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HANDBOOK  OP  ABGHITKCTURE. 
Part  II. 
AP.OHITSGÎURAL  STYLES. 
Division  3. 

PKNAISSANOË  AROHITSCTaRE. 

^  PKEFâOE. 

/   îhe  stetements  made  hereafter  are  based  on  observations  and 
studies  extending  baok''  to  the  tiine,  when  in  fhs  winter  of  1866, 
I  f irst"  passsd  over  the  Alps  for  the  purpose  of  an  sxtended 
study  tour.  ?^hatever  is  desoribed,  I  nave  myself  seen,  exam- 
ined,  and  drawn.  Only  the  smallest  portion  of  the  materials 
colleoted  in  the  course  of  years  could  be  utilized  wit.ain  tne 
■  prescribed  lirai ts;r'and  for  the  larger  and  well  known  monumeûts, 
I  iiave  for  évident  reasons  been  corapelled  to  give  préférence 
to  gênerai  views  f rom  photographs  to  tbose  frorti  original  draw- 
ings. 

This  volume  forîTiS  the  natural  conclusion  to  two  previousiy 
published  volumes  of  this  Hanâbcok  (Part  II:-  Voluirie  1,  Archi- 
tecture of  the  Greeks;  Volu.Tie  2,    Arcnitscture  of  the  Etrusoans 
and  of  the  Romans),^ and  tbey  may  ail  be  regarded  as  a  connect- 
ed  whole,  for  one  bcok  succeeds  another. 

If  a  greater  irnportance  be  assigned  to  structural  ideas  in 
thèse  Works,  many  of  thèse  being  sornewhat  tloroughly  treated,  / 
it  will  not  be  forgotten,  that  the  architect  hère  priniarily 
addresses  architects,  who  will  not  fail  on  their  part  to  pro- 
duce nigher  and  purer  designs,  witnout  whioh  every  art  forf- 
eits  its  existence,  by  nieans  of  a  proper  emphasis  on  histori- 
cal  events  and  esthetic  impulses.  ' 

Carlsruhe.  Oct.  1902. 

.  '  Dr.  Joseph  Durm. 
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SECTION  2.     / 
FEKAISSANOE  ARCHITECTURE  IN  ITAD/. 
By  Dr.  Joseph  Dur«i. 
A.   INTRODDOTION. 
Cnapter  1.  General  and  Historical. 
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to-vte   and  ('«.eaw-'tij' ,    a-O'  u>e   lîaue  'sanie-x-eÀ,  'jl^om  't-ne  '4^e,-e^kt^;    mcKvt 
'j>'idre^Zii'  'in  û-cu't'jv'tu/te  on,:l  a/i/cn'l'tec-tu'/'i/e'    -tee   at'iÂ'h^ivtty  n-eu-'eAy   ile- 
come  <l^^4>'Lt:^Lt•a't■e-d.    ^nei^   a''ue   and  vs-ma^Lri  'tne  •jao'ta/i/  <i.'taA/  -fl-O't   a-W. 
uade't'ta'^'ln-Q.û',    t,»j^4e'uYie''i/  î-n  'LVue-'i/a-tu-^e  o-v  -t-fie   -j^o-vrAa t-ii^e   a'i.-tc>-, 
y>n^c-n   v>e  ■t'ho-vÂd,  neu-e-t   -io-^e  -^4/om  u-'ûew.    «l-tâame  awa-i'ti^i.  -tlie  'JDe't-io-d, 
t'j-'?i'ien   'ja-teû-umecv  4^0-  <?>e^  aû-'Lde  't-he  an<yle^ntî>.    ■3lie'Vei'<yi/e  ^fi^  a  de-JD- 

anifiolieve'  ai>avvdo-Yi<>  ■theA.'v  ■i^ohoo't,    'to  pln<i.  'l'tû.-e't'^  nicyi-e  aoïïv^ol/'t- 
a(vie  •i.i'V  Ô-'W  o-w^n  (Lo/vkn-e^iyi> ,    -v-t  'tîiea  <vo-u^(v   ô/liame  an/i  d-i^û-çp^aee'  . 
®oltO'J3en,i\aueA/.    î^ave^g-a  and  Pa-tal-vl^ameyia .    Do-'t.    2. 

1.     Survey. 

Soarcely  had  been  allaysd  tne  stcrius  of  the  îni^rations  of 
tiie  nations,  vvhion  ragsd  tfiroughout  tiie  Italian  peninsula  and 
tnreatenea  to  sweep  away  antique  culture,  than  witn  the  ceas- 
in^  of  barbarities,  the  knov/ledge  oi  its  greal  past  appeared 
amon^  the  still  partially  antique  peoples;  they  nonored  it  and 
loved  to  oonnect  tnemselves  with  it  again. 

Vote  1.      Oomoar'e  Burckharit.    Oultur   dep  Renaissance.    4th  éd. 
Vol.    1,    p. 19*7.    Leipzig.    18S5. 

The  prélude  to  tnis  nii^^aty  procédure  was  undertaken  by  learn- 
ed  men  and  poe  ts'^'(Petrarca,  Mussato);  tne  lorniative  artistsoofl- 
ly  sucoeeded  thèse  in  tne  scène,  thou.çih  witn  îiiore  splendid  re- 
sults,  when  architects  and  sculptors  readily  yielded  to  the 
influence  of  the  antiaue,  wbile  painters  utilized  it  less, 
since  alrnost  .ail  .^reat  oaintin^^s  had  disappeared. 

Upper  Italy,  f irst  adhered  to  tne  Roifianesque  style  of  Central 
Biurope  in  its  archi  uetcural  vvorks,  vjhils  7enice  rather  cherish- 
ed  tne  Byzantine  style,  tbsether  witn  nearly  ail  Lower  Italy. 
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ij  The  earliest  attempts  to  reoroducs  the  arolntectiaï*al  forrris  of 
anoient  Rome  v/ers  made  in  tie  eternal  city  itself  and  in  ïus- 
oany. 

Alrsady   in   tne  3-ai3lsd  Basilica  of   S.    M.    in /l'rastavers 
(1140-98),    tne  arcn   haa    te   yislà   to   tiie  ar-cnitrave  for  oonn- 

^  eotinc:!   tne  aecaoned   oillars;    on   tne   extericr  of   tne   ccr-tico 
of   S.   Lorenzo-f-l-Mura   Cl^l6-27)   and  ca  Ss.    Giovanni   e  Pacic, 
wbicn  was   i/esùcr^eà   iù   tns  V?-   tii  century   after   oeinh   sackea 
by   Rob6!;t  Guisoai-a,    ti^e   anuiaue   arcnitrave   a^aic   ricov-SiTcC. 
its   anoient  riants   (^ins,   1,    2). 

The  a::tist  farnily  of   tne  Oosaati  creatad   ivorks   in   tns   VnO 
oharoiing  cioistsr  oourts  oi    tne  Lct^ran   (Fip;.    ^}    acd   of   S. 
Paul,    ïïhicn   are  pernieatsi    oy   me  anoient   soirit   and   ao   net 
yieid   in  desi:^n   and  beauty   of   détail   te   tne  créations   of    une 
anoients,    yet   their  ïïîasters  knev?   hc?:   to  exoress   tneir   inai- 
viduality   in   tnsn:.      It   is   no   slavisn   rsceti 

;    harraonies,    note  by  note.      îh 

aual   tnose   in   si^ie,    iiaesiveness,    er  force   in  ccnst ructicn, 
but   in  well-ïï9i;?hed_  o}?oocî;tions,    in   tne  soirited   nariûcnizin? 
of    tne  aehlars   witn   tneir   costly  coiorsi   orna'ncni:â~ion .    >o 
visiter  of    ^:nese  littie  courts    (Fiq.   5)   can   recei    cns  id.tiz 

r\Y        )-  r't  r>  "î  Y*      p  T   r  rs  -^  r  •        Cî  r  "i  1    *î  o  ci       r>  o  o  <*  i^  P  >^  H       "a  o  r      t  r,  c      ^  ^  >^  *-       p  ^  r-  ■'  ■'  -^  >'■  r 

air  of  me  cloister,  rules  in  tnese  oorticos. 

Florence,  tne  îuscan  oaoitai,  enfers  incre  ooiily,  oein? 
callea  to  tne  leaaershlc  during  une  later  cnan^es  in  aiiairs 
ù   It  présents  to  us  t;ne  Baotiscery  in  the  Icîïer  oi^y,  me  ouie' 
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tal  coiu;nns,  its  oclysonai  oiers  ccnnsoted  cy  clind  arcnes, 
and  tne  graceful  Ocrintnian  eilasters  on  tne  «aV'.s.   ïn? 

C  11  h  •'!  i   (r  "i   ^  T  O  -^      ("■  t"        ■"  P  '-       "î   1^  h  i^'  >■>  '<''  '^  1        -'^  o  1   1    :?  ->  >».  r^  -^  j  ■•    'T  :i  A       •>   ,«.      C  r-,  r  -?  rs  ^  ~,   \t       •-;  -!-> 

O  u  \J  V.'  J.   V   J.  o  .!.  V  '  ; .'       \.'  •  u  !  j  v.'       .L  1  <  l'  V  ■  .•..    •  I  -,.1   l        M  i,i  i-  .1   O  ,        v--  v    ■     v..-  ^>    1.    V  ■»   a        ^  .  j       C  U   ij  ±  i.   »_■  i.  _•        t-  i. 

+  T   .-i  n  .L.       f  -^i  Yîiii       uj  T   +   I"       f  1    Ci   h       VT  ^  ■>  .-^  ■'  .•»  ."!  c       '"î  n  S       .t  c>  r  'i:!  -»  p  --   -,       ■-»   -,  1   >  i  -r  et  c  r  ;■•  ;^  •»    « 

U  J.  M  U  '^      i  o  .L  'Il      H  1  II  U      L  X  sil  l      i  Cv^  >..  O  c  ;■  G      a  iJ  V,-.      ..  w  li  -.  v^  L  O  J.      -<  w  1  U.„  ;^  i  ,       v  «  w  -.  ,^ 

Cf  1    1   lï  l^i"!       '^  •■>  '■>  "i    h  •;>  I    o      '•;  "!    ^  '■>       ^   f  •."       o  tl  +•  î   -^  <1  l^      i:;  1",  [■  -j  r>  J   o  i-   .^  »i  i.--      •::  A  ->  t.  ^       t-   .,   >  -^       ,•    .-,  - 
î;  X  X  U  ViU       \^  k>.  M  X  U  v«,  L  o       *»  J.   u  »j        w-  j.<  V.-       ^  IJ  u  .1  >.'  u  w       i^  ..  L  «. .  1-    L  V.4  u  .J  J.   >_       u.  ».  i^   •    v        u  i.  », ...  ,    >   ^  v, 

pare  tne  arran^eiiieno  in-  the  Panthéon"),  above  wbicn  tne  vrail 
pilastet^s  vùtn  tneir  infcerccseà  douolea  ancLes  on  s"ail  ocl 
u;iinn,  ana  tne  continuons  tain  comice  cearin^; 
thèse  are  ''ivoi/ks,    wnich  ceuUi   net   inaeen    nnvc   : 
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17 
by  âjoy  antique  inaster  (Fié.  4). 

Aûd  on  the  heights  beyond  the  Arno  is  the  wonderfal  Ohurch 
of  S.  Miniato  (1207)  with  its  original  façade,  built  at  the 
same  date  as  the  Baptistery. 

pt.  Protorenaissanoe  and  Gothio. 

But  the  strongly  Renaissance  buildings  of  Tuscanylikewise 
frequently  exhibit  tne  linest  antique  or  classio  fortus  of  dé- 
tails, and  the  architecture  in  tne  paintings  of  Giotto  and 
his  pupils  show  a  purely  antique  treatmént.  Tne  "Protorenais- 
sance" aemands  admission  through  such  undertakings,  but  it 
was  still  impeded  by  the  new  "Gotiiic"  style,  which  arose  in 
France  in  tne  13  th  century. 

German  masters  brought  the  Fbenoh  style  to  Italy  and  it 
prevailed,  not  by  the  advantages  of  its  décorative  appearance, 
but  ratner"as  the  mightiest  lorm  of  the  vaulted  structure 
vîith  tne  least  possible  materials".  (Compare  under  D;  Eccles- 
iastioal  Buildings).  So  far  as  effective  interiors  are  concer- 
ned,  tne  Gothic  of  Italy  eventua'lly  surpassed  its  inventors 
in  church  architecture;  for  no  cathedral  on  tiie  other  side  of 
tne  Alps  can  show  such  an  interior  as  S.  Petronio  in  Bologna, 
in  spite  of  the  f'act,  tnat  it  stands  there  but  naïf  finisned 
and  witnout  colored  décorations;  but  tne  secular  architectu- 
re of  thés  style  in  Italy  lacks  tne  charming  and  fanciful 
play  of  forfn  on  our  Lower  and  North  Gerinan  buildings  with 
tneir  roof  ornaioents,  bay  Windows,  turrets,  etc.,  the  high 
roof  that  cornpels  an  effective  outline  of  tne  structure,  which 
likewise  belongs  to  French  Gothic,  and  which  the  Renaissance 
masters  of  this  country  (Gerrnany)  retained  in  their  créations, 
lending  them  an  additional  and  peculiar  splendor.  Défiant  and 
fortress-like  in  appearance  in  the  cities  of  Italy  are  tne 
palaces  of  the  nobility  and  of  tne  elevated  wealthy  class  of 
citizens;  tneir  façades  are  regular  and  syranietrioal  in  arr- 
angement, the  Windows  resting  on  a  belt  extendin;?  across,  cut- 
ting  through  the  raasonry  at  regular  intervals,  the  ground  s  to- 
ry mostly  unbroken  or  also  animated  by  small  Windows,  design- 
ed  for  the  security  of  the  ininates  and  for  defence.  Tne  liv- 
ing  apartments  are  no  longer  in  the  gr/ound  story,  as  in  the  ■ 
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aûtiqae  house;  they  are  plaoed  in  the  next  story  above  it; 
the  "piano  nobile"  (Dest  story)  changes  its  plaoef  the  stair- 
ways  and  acoesS'  thereto  require  a  correspondingly  rnore  irapos- 
ing  treatiaent.  Battletnents  for  défense  orown  the  walls  of  the 
faoâde  or  rise  above  the  but  moderately  projeoting  arched 
cornioes. 

We  likewise  frequently  find  the  stori^s  corbelled  out  in 
stone,  derived  froiû  wooden  construction,  the  façade  walls  res- 
ting  on  stone  corbels  or  stone  arches,  to  give  a  greater  width 
of  Street,  required  by  increased  street  traffic,  in  return  for 
increased  floor  area  in  tne  upper  stories. 

The  great  art  of  the  13  th  and  14  tn  aenturies  nad  spent  its 
force  in  the  15  tn  ceniury,  the  Gothic  ended;  it  had  reached 
the  liinits  of  its  system,  and  a  return  to  simpler  forins  was 
the  only  nieans  of  reviving  the  art.  Uen   returned  to  tne  ant- 
ique orders. 

The  round  arch  again  took  the  pilee''of  the  pointed  arch,and 
where  it  appears  on  a  Gothic  building,  it  is  the  first  certr. 
ain  indication  of  the  deatn  of  this  style. 
3.  Transition  style. 

The  Gotiiio  style*  still  existed  voluntarily  for  a  time  bes- 
ide  the  Renaissance  in  certain  provinces,  though  worn-out  and 
YJithout  the  cceerful  ornainental  degeneration  in  Nortnern  coun- 
Q   tries,  as  in  France,  Germany,  and  England.  To  tnis  is  freq- 
^^^uently  added  the  necessary  complet  ion  of  unfinished  buildings 
in  the  old  style,  especially  of  churches.  It  was  still  (1514) 
desired  to  build  the  façade  of  S.  Petronio  in  Bol-ogna  in  the 
Gothic  style,  and  aven  the  great  Renaissance  master  Baldassa- 
re  Peruzzi  supplied  two  aesigns  for  thés. 

Niccolo  Pàsano  and  Ârnoîfo  already  worked  in  the  old  or  ne?; 
styles  as  required,  thereby  contributing  not  a  little  te  the 
uncertainty  in  the  décisions  of  those  controlling  the  build- 
ings, and  of  the  public.  The  Bolognese  architect  Ariguzsi 
complains  of  this  about  1514;   "'People  of  ail  kinds,  pries ts, 
raonks,  nuns,  artisans,  owners,  schoolmasters,  wonien,  pottsrs, 
spindle-makers,  laborers,  and  even  water-carriers,  prétend  to 
be  architects  and  to  give  their  opinions,  —  but  none  of  them 
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appears  with  a  model  or  drawings!" 

ïiote   5»  Compare  Burokhardt.    Geschichte  der  Renaiasanoe   in 
Italien,    2  d  edit,    p,34,    30,    Stuttgart,    1878, 

'The  Early  Renaissance  is  usually  more  tolérant  than  the  per- 
fecteà  style;  it  still  esteems  the  works  of  its  predecessors; 
It  rejects  nothing,  and  thus  a  number  of  buildings  arise,  in 
which  picturesque  charrii  and  a  naive  mixture  of  the  old  and 
the  new  contend  together  and  produoe  oharming  results.  Paint- 
ing  and  sculpture  already  become  tnerein  a  freer  and  grander 
'loint  effect,  —  hignest  in  the  best  period  of  tne  style,  — 
caused  by  a  more  imposing  treatinent  of  -interiors  in  acoordance 
witb  the  law,  that  vaulted  apartments  could  not  be  made  suffi- 
oiently  lofty  and  spacious,  "for  one  of  the  noblest  tnings  in 
architecture  is  the  height  of  the  stories." 

And  even  if  F'ilarete  (1460)  said  of  Gotnic;  "accursed  let 
him  be,  v?ho  invented  this  blunder,  and  I  believe  that  oniy 
barbarous  peoples  could  hâve  brought  it  to  Italy; "  like  raany 
others  of  the  first  period,  ne  was  indeed  so  good-natured  as 
to  adopt  the  pointed  arch  in  the  architecture  of  bis  façades, 
and  ne  gave  to  bis  disconteat  the  best  expression,  worthy  of 
an  architect,  only  'by  clotning  the  structural  forras,  so  dis- 
tasteful  to  him,  with  the  most  onarming  détails,  whicn  tne  Re. 
naissance  bas  created. 
//     4.  Examples. 

Among  thèse  créations  of  the  transition  style,  I  include  a- 
ffiong  ecclesiastical  ouildings  alone,  tne  interior  of  S.  Pran- 
cesco  in  Riinini  (14-^5),  and  that  of  S.  Maria  in  Palermo  ( 
(Pigs.  3,  6),  built  anew  in  the  15  th  century  on  the  site  of 
an  old  church.  In  the  portico  and  in  tne  interior  are  the 
flat  arches  frequently  found  in  tne  monu.Tients  of  the  transi- 
tion froin  Gotnic  to  Renaissance,  moulded  in  a  peculiarly  orig- 
inal manner  and  executed  as  peculiarly  attaclied  to  the  verti- 
cal surfaces.  Certain  portions  of  the  Oathedrals  in  Comc  and 
in  Sebenico  are  to  be  placed  hère:  likewise  the  cloister  court 
of  S.  Maria  délia  Quercia  near  Viterbo,  with  tne  Gotbic  ground 
story  and  the  round  arcade  on  lonic  colurnns  in  the  upper  sto- 
ry  (Pig.  7).  Also  Pilarete's  doors  for  S.  Pietro  in  honie  (1445), 
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once  éleaming  with  gold  and  enarnel,  should  be  méationed  hère 
as  famoas  produots  in  the  domain  of  the  minor  arts. 

Among  secular  buildings  should  be  cited  parts  of  the  Hospi- 
tal  Magglore  inlIilaD  (Fig.  8),  as  wsll  as  the  façade  of  the 
former  Bank  of  the  Medici  there,  both  by  Pilarete  (14 B7;  Pigs. 
9,  10);  then  the  Palaoe  Bolognini,  earlier  Isolani,  in  Bolo- 
gna  (1454)  with  round-arohed  porticos,  above  thèse  being  poin- 
ted-arched  Windows  and  a  cornice  witn  consoles  and  shells: 
the  Palace  Marliani,  unfof tunately  destroyed  in  1782,  publish- 
ed  in  the  work  rnentioned  below  frorn  an  old  copperpla-tè,  vàtn 
pointed-arched  Windows  between  pilasters  and  other  additions, 
which  breathes:all  the  grâce  and  ail  the  fancy  of  tne  Renais- 
sance; furtber  the  Casa  îrovatelli  in  Pisa  (1450),  the  Palaoe 
Vitelleschi  in  Oorneto  with  its  two  great  Gotnic  Windows  with 
tracery  and  its  antique  détail  fonns  on  doors  and  Windows,  as 
well  as  on  the  cornice  with  consoles  (Figs.  11,  12,   13,  14, 
15);  the  court  of  the  Palace  del  Commune  in  Anccna  (1470) 
witn  pointed  arcade  and  angle  columns  on  the  massive  piers, 
with  palm-leaf  capitals  on  the  pilasters,  which  in  this  treat- 
msnt  of  û.etâil  reoall  Early  Renaissance  work,  tne  archivolts 
of  the  pointed  archesare  there  also  arrangea  in  antique  forms, 

the  whole  being  a  work  of  Francesco  di  Giorgio.  Likewiss 

the  Loggia  dei  Lansi  of  Oroagna  (1380;  Figs.  16  -  18),  which 
again  allows  its  rights  to  the  round  arch  of  great  dimessions, 
inight  be  designated  as  a  preouraor  of  the  Renaissance  move- 
ment,  as  wsll  as  the  court  of  the  Doge' s  Palace  (1505),  whose 
round  and  pointed  arches  occur  above  and  beside  each  other, 
there  being  round  arches  in''  the  ground  story  and  pointed  arch- 

//  es  in  the  next  story,  above  thèse  again  being  round  arches. 
Finally  should  be  oentioned  as  a  very  interesting  example, 
the  Palace  Rettorale  in  Ragusa  (1435-65),  begun  by  La  Cava 
and  finished  by  Or s in i. 

Hôte   -5'.  Mântz,    E.    La  Uenatasanoe   en  Italie.    Fafia,    1885. 

/5   The  buildings  ;iust  rnentioned  may  be  regarded  as  important 
représentatives  of  tne  transition  style;  it  is  self  évident 
that  thèse  do  not  exhaust  the  séries  of  examples.  But  they 
may  suffice  to  thereby  exnipit  what  the  transition  style  could 
create. 
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5.   The  New  Art. 

Âiter  thèse  preliminary  steps,  there  was  only  required  the 
impulse  of  a  aian  of  genius,  of  a  great  work  by  him,  to  create 
aa  enduring  applioation  of  the  innovation  and  to  make  it  fash- 
ionable  everywbere.  Tbis  was  furnished  by  F'ilippo  Brunellesco 
by  bis  design  and  consctrucfcion  of  the  doiïie  of  tne  Oatbedral 
in  B'iorencs. 

ïhe  effeot  of  this  work  is  niost  clearly  char-aoterised  by 
tne  letter  of  the  best  nian  in  that  highly  learned  âge,  of  the 
great  Léon  Battista  Alberti  to  F'ilippo  di  Ser  Brunellesco, 
whioh  ne  prefixed  to  bis  PamphleJ  on  Painting,  as-.a  préface 
and  a  dedication  to  Brunellesco.  ' 

Ëôte  8,    Compare    the    tt^analation  and    tke   Italian   original    in 
Jani  tsohek.    QuellensohPiften  fitr  Kunstgesohiohte,    p,    46-49, 
Vienna.    139'^. 

"Admiration  and  so'rrow  are  togetber  aroused  in  nie,  that  so 
many  exquisite  and  illustrious  arts  and  sciences,  which  accor- 
ding  to  the  évidence  of  history  and  of  the  still  visible  works 
by  the  ancients,  so  hi^nly  endowed  by  nature  and  standing  in 
such  solendor,  are  so  seldoni  employea  at  présent,  or  are  alm- 
ost  entirely  lost.  Painters,  sculpturs,  architects,  fiiusicians, 
geoinetricians,  oratcrs,  sootbsayers,  ana  like  noble  and  wond- 
erful  geniuses  are  today  very  rarely  found  and  are  (tnen)  but 

/^  slightly  praissd.  Then  I  thought,  and  many  things  ccnfirm- 

^^ed  me  in  that  idea,  that  nature,  tne  mistress  of  ail  things, 
had  âlready  ^rovjn  old  and  worn-out,  would  only  be  as  likely 
to  bring  fortb  great  intellects  as  giants  again,  as  she  did 
in  wonderful  abundance  in  her  (almost)  youthful  and  more  fa- 
mous  âges. 

But  then  after  a  long  banishraent,  in  wbich  Alberti  nad  grovjn 
old,  I  had  returned  to  our  mother  country,  prééminent  above 
/^  ail  others,  I  found  tnat  in  many,  but  especially  in  thee, -^Q 
^'Filippo,  and  in  our  very  intiraate  friend  Donato,  the  sculpter, 
and  in  thoselothers),  Nenoio,  Luca,  and  Masaccio,  tnere  llved 
a  spirit  capable  of  every  faraous  aot,  and  one  not  in  any  wise 
to  be  placed  below  any  one  of  tne  ancients,  nowever  famous  in 
thèse  arts  ne  raay  bave  been.  But  I  now  sew  always,  that  it 
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was  DO  less  a  matter  of  our  diligence  and  our  care,  than  a 
gift  of  nature  and  of  the  âge,  to  deserve  in  any  such  matters 
the  famé  of  aptitude.  Hence  I  «vow  to  you,  that  if  it  was 
less  difficult  for  those  ancients  to  attain  a  knowledge  of 
those  highest  arts  witn  tne  aotual  aban9lanoe  frorn  which  to 
learn,  and  Wxhicft  tney  could  imitate,  and  wijose  praotice  is  so 
toilsonie  for  us  today,  tnerefore  naust  our  famé  be  fchs  great- 
er  if  vïithout  teaohers  and  without  mcaeis,  we  originate  arts 
and  sciences,  wbich  had  previously  never  been  seen  or  neard 
'7  of.  Wboever  mignt  be  so  proud  or  so  envious  as  to  not  praise 
tne  architect  Pippo,  wben  he  sees  bis  buildings  bere,  so  rrias- 
sive,  towering,  large  enough  to  cover  ail  tne  pecple  of  Tus- 
cany  in  its  shadow,  and  it  was  erected  without  the  aid  of  any 
scaffolding;  according  to  my  opinion  an  art-work,  that  was 
perhaps  as  little  known  to  tne  ancients,  as  j-ts  érection  ap- 
pears  inconceivable  at  this  time.  Yet  tnere  will  be  anotner 
place  to  speak  of  the  superiority  and  also  of  tne  abilities 
of  our  Donato  and  of  others,  so  dear  to  me  by  tneir  charact- 
ers.  But  thou  goest  on  so  strongly  as  tnou  dost,  devisin.? 
things  day  by  day,  by  wbich  thy  wonderwortny  genius  shall  in- 
herit  eternal  farae  and  nanie,  and  leisure  falls  to  you,  tnat 
thou  mayest  peruse  tnis  little  worK  of-mlne  on  painting,  wnicn 
in  tne  Tuscan  dialeot  î  deoioate  to  your  narne-  -  -  -  etc." 
He  closes  tne  letter  with  the  discreet  proposition: — 
"Never  was  an  author  so  learned,  tiiat  learned  friends  were 
not  of  the  greatest  advantage  to  him",  and  he  reauests  possi- 
ble emendations.  ; 

In  the  first  half  of  the  15  tn  century,  the  great  Brunel- 
lesgo  under  Oosirao  I  replaces  the  Gcthic  pier  by  the  Roman 
column  (compare  Cnapel  Pazzi,  1430);  ne  iï^akes  Tuscany  the  cen- 
tre of  the  Renaissance  movement.  He  arouses  the  feeling  for 
beautiful  proportions  of  tne  stories  and  witn  Micneloszo  in- 
troduces  àiiregular  gradation  of  rustication,  of  Windows,  and 
of  string-oourses,  wnicb  progress  the  Sienese  extended,  espe- 
cially  in  the  treatment  of  the  comice  and  in  its  proportion 
to  the  whole;  in  the  treatment  of  the  caoioals,  tney  even  ex- 
celled  the  Florentines.  / 
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6.     Early   and  High  Renaissance. 

Tbus  the  development  of  PeDaissanoe  architecture  particu- 
larly  depended  upcn   the  /florks  cf   a  few  masters  of   tne  very 
highest  rank.   Thèse  are  in   the  period  of   seeking,    in   the  first 
period  frora  1420  to  1500   (Early  Fenaissance):    Brunellesco, 
Miobelozzo,    and  Alberti;    in   the   second   cne  frcm  1500  to  1540, 
tiie  î^clden   âge  of   the  Renaissance  (High  Renai  ssâ^nce) ,    the  pe- 
riod  cf   hartftony  betv,een  principal   and  détail  fcrms  and   of  déc- 
oration  kept  w'itbin  its  lifnits,    the  great  Bramante  frorn  Urbi- 
no  and   his.  pupils. 

îiote  9,      Al  se  compare  Burokharit,    Der  Cioerone.    p. S  00   et 
se  g.    '7    th  éd.    Leipzig,    1S98, 

About    une  rniddle   cf   tne  16   tn  century,    Michel   angelc  Buon- 
arcti,    the  grsatest  cf   tne  Florentines,    eq^ually  great  as  pain- 
ter,    Eculptur,    ard   architect,    assimed   the  leadership;    subjec- 
tivlsffi   in  the  art   reaoùed   witn   him   its  climax.    Tne  acâdernic 
period  folloved  with  it£  chief   représenta ti^ef,    Palladio,    Vig- 
nola,    Serlio,    a.i-d   tne  art  of   the  16   th  centïiry  e.rded    v.itii  Dc- 
menicc  Pontana,    an   imitator  cf   thcse  menticned. 
'7,     EarccGO. 

The  art  cî  ^iicnei   Angelc  evaLuially    obtair.ed    supreraacy;    Eer- 
nini   ar.d  Boaromini,    the  raaEters  cf    une  Baroccc   style   ,1ust  com- 
mencing,    appear  at  its  nighest,    si'cceeaea    In  the  18   th  centu- 
ry  by    the  U^o  .strcngest  architects  .cf   that   âge,    Juvara  (1695- 
to  1735)   and  Vanvitelli   (1700   te  1773). 

We  îiiay  décide  on  Bernini   as  \se  like,    his  pcrtlccs  around   the 
Place  cf   ?.   Pietro  in  'Fome   (lf^l7)    rill   alvay.E   remain  a  digrd- 
fied  création   of  grandiose   effect,    and  no  cne  can   entirely  de- 
ny   to   the  Fountain  Trevi,    executed    frcm   his  designs   by  Nicole 
Salvi,    a  certain  grandeur  in   effect  witn   proportionally  gooa 
détail   forms,    even   if    tne  wnole  be    somewhat   theatrical   in  con- 
ception. 

The   Droken  and  prominent  pedinients,    varying   in  ail  direct- 
/?  ions,    the  twisted  oolumns,    the  heavy   reèiefs  and   the  stronger 
effect  of  shadows  thereby   produoed,    beoaBe^-    tne  characterist- 
ics  of   the  style,    as  well   as   the  circumstance,    tnat  tne   ex- 
pression of   povver  and   feeling  is   required   froin   tne  aecoration. 
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sou^iît  by  repetitioD  and  ootapactness.  Dut  tne  eye  was  tnereby 
dulled  for  ail  more  délicate  forms. 

Yet  witiî  ail  this  blâme,  tne  words  of  Burckhardt  snould  aot 
be  forgotten:  "Barocoo  arcniteoture  speaks  me  same  lan^uage 
as  the  Renaissanoe,  but  a/ruder  dialect  thereof."  Anà  also:- 
''That  Gontempt  for  tnis  style  will  ilkewise  not  be  found  ani- 
ong  eduoated  architeots.  They  well  understand  bow  to  distia- 
guish  iûtentioD  frorn  expression,  and  tney  neartily  envy  tne 
artists  of  tiie  Barooco  the  freeaoni,  txiat  they  enjoysa  and  in 
wniclî  tney  sometimes  becarne  ^reat." 

Ghapter  2,     Renaissanoe  Masters. 
8.  Survey . 

What  is  presented  in  tbis  ohaoter  is  net  the  history  of  the 
lïiovement  and  of  tne  works  of  the  difierest  aronitects  of  tne 
Renaissanoe,  —  this  oiay  be  read  in  Vasari  and  otners,  — 
tnere  will  not  be  given  a  history  of  architecture  arrangea 
aocording  to  the  masters,  praising  their  works,  but  rather 
will  ail  they  bave  given  to  us  be  colleoted  as  a  wnole,  so 
that  lïïuseuiiis  and  aronives  with  tneir  treasures  rnay  lose  so- 
ïïiewhat  in  importâDcef  oniy  tne  architectural  iaeas  eiuoodied 
in  stone  appear  to  us  priaiarily  iruitiul  and  wortny  of  consi- 
dération. "Sâxa  loquntur",  —  tne  executed  worKs  soeak. 

We  ail  know  tiiat  toe   hignest  conception  of  tne  idéal  was 
nob  always  embcdied,  —  ;iust  as  elsev,'nere,  —  tnar,  so  ïr.ucn 
>iîas  wrecked  on  tne  oostinacy  of  tnose  con  trcllin.r.  tne  buila- 
ings,  tnat  otners  were.eitner  not  built  or  were  stunted  cy 
envy,  bad  times,  or  precarious  conditions,  as  well  as  tnat 
tne  most  divine  inspirations  apc-eared  only  on  paper  to  tne   • 
light  of  the  'A'orld,  sierely  as  a  precious  material  to  disao- 
pear  in  drawinc-s  or  to  sometime  oear  witness  to  what  tne  ai7- 
inely  gifted  soûl  of  tne  artist  desired,  but  nii^nt  net  exé- 
cute. 

So  was  it  then  as  well  as  today;  scarcely  has  an  architect 
ever  been  permitted  to  show  among  tne  stone  structures  of  tne 
world  how  high  might  be  the  flisnt  of  his  imagination  and  nis 
power  in  the  solution  of  a  given  great  problex! 

Their  nanies  should  he  given  in  a  gênerai  way,  witiî  wnat 
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tbey  bave  oreated  and  what  is  told  of  them,  but  witbout  à  ooic- 
prebensive  completeness. 

9.  Duration  of  tne  Lives  of  tne  Masters. 

If  tne   versatility  and  cceative  power  of  tne  Renaissaûce 
artists,  wbo  witu  a  ^ood  gênerai  eduoation  were  almost  inva- 
riably  painters,  sculptors,  and  arobiteots,  at  tne  saoïe  tirae, 
fflany  of  inein  being  also  autbors,  matnematicians,  and  inilita- 
ry  engineers,  inust  be  terraed  great,  tne  question  may  tnen  be 
asked,  wbat  duration  of  life  was  granted  to  tnem  by  Provid- 
O'/ih^o    ence.  The  reply  produces  the  succeeding  Table,  in  wbich  we 
'    assuîiie  as  well  known,  tnat  nose  of  tbèse  rnentioned  passed 
tne  last  years  oi  bis  life  in  tne  quèet  enjoyraent  of  a  pen- 
sion. As  Bismarck  said,  tbey  ail  died  in  harness,  like  a  good 
borse.  Tbey  did  not  inspire  their  employei?s  with  the  forraer 
zeal;  tbey  iïiatured  and  their  works  becâ:ne  esteeined  duriné  tne 
long  ïife  of  tne  art. 

The  brIôêsÉi duration  of  life  is  sbown  Raphaël  and  Giulio 
Roinano  witn  37  and  48  years;  tne  longest  by  Fra  Giocondo,  San- 
sovino,  and  r^iohelangelo,  with  99,  91,  and  89  years  respect- 
ively.  Tne  average  length  of  life  of  the  Renaissance  arcbit- 
ects  is  between  69  and  70  years,  an  âge  usualiy  attaineà  by 
tne  artists  of  cur  tirne  witn  unlimitea  acbi^itv  in  a  soecial- 
ty,  viitn  a  mucb  snialler  soope  of  abilities,  and  when  tney 
stop  tneir  wcrk  at  a  rsasonable  time. 

^ote   10,      A  complète  register   of    the  arohiteots   of   the   Ren- 
aissance  in  Italu  was   collected  with  great    industpy,    and  laitk 
the  exécution  of   their*  works,    it    is  contained    in    the    text- 
book  and  manual   of  Redîenbachep,    R,    Die  Archi  tekten  der  Ital- 
ienische  Renaissance;    p.S83-45t.    Franlîfort-a-M .    1886,    To    this 
is   also   added   a  chronologioal    pegistep   {p.4ô^-o08),    a   regis- 
ter of  persons   { p, ^09-538} ,    a   register  of    things   p, 539-540) , 
and   lastly  a  register  of   places    (p, 541-568)*    thèse    together 
compose    the  most    important   half   of    the  contents  of   the  work. 
With  great  zeàl   and   industry   hâve   the  materials   been  collected 
/      therein,    that  make  possible  a  rapid  orientation. 

In   this  compass  of  185   printed   pages,    the  enumeration   of    the 
masters  oould  not   be  made   in    this  volume,    and    in  mentioning 
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thetr  Works,    only   brief  notiée  oould   be  giuen    to    those,    whioh 
made   the  famé  of   the  masters,    I   refep    the  more  wilLingly    to 
the  mork  of  Uedtenbaoher,    sinoe   it  ivas   once   intended  for   the 
Eandbook  of  Arohi  teoture, 

TABLE  OF  RËNAISSAWOE  klASÎERS. 
XO/  a.   Early  Renaissance. 

Filippo  di  Ser  Brunellesco.  1379  -  1^46. 
Plorsnce;  Dôme  cf  Oatnedral,  Onapel  Pazzi,  S.  Lorenzo,  S. 
Spirito. 

Miohelozzo-Michelozzi.  1396  -  1472. 
Plorenoe;  Palace  Riocardè:  Milaji;  Oiiapel  near  S.  Sustorgio, 

Léon  Battista  Alberti.  1404  •  147?,. 
Riraini;  S'.  Pranoesco:  Florence;  Palace  Euoeilai. 

Bernardo  Rosseilino.  1409  _  1464. 
Florence;  Badia:  Pienza;  Buildings. 

Fra  Giocondo.  14B3  -  1519. 
Verona;  Loggia  dei  Oonsiglio:  Edition  of  Vitruvius;  Letters 
of  Pliny. 

Tomaso  Roaari.  14S5 . 
Oomo;  on  Oathedrai:  Pavia;  on  osrtosa. 
Giuliano  da  San  Gallo.  14'^5  -  ln1n 
Prato;  S.  Maria  aelle  Garceri:  Florence;  Pâiace  Gondi,  Por- 
tico  opposite  Orphans'  Asylu-n. 

Antonio  Averlino,  (Filarete).  1-110-1479. 
îvîilan;  Hosptial  Maggiore,  Bank  of  Medeci. 

Giovanni  Antonio  Omedeo.  1447  -  1522.  * 
Pavia;  on  Gertosa;  Bergamo;  Ohapel  Oolleoni. 

Francesco  di  Giorgio.  1439  -  1502. 
Ancona;  Palace  del  Commune.       ■ 

Baccio  Bintelli.  1450  -  1492. 
Drbino;  Palace  Ducal. 

Ventura  Vittoni.  1442  11522. 
Pisto.ia;  Madonna  dell'Umilta. 

Antonio  da  San  Gallo.  1455  -  1534. 
Montepulciano;  S.  Biagio. 

Tne  LombarQi  in  Venice:  Martine  L.  l^-^RO;  Pietro  L.  14^1- 
1499;  83.nte  h.   1504  -  1516.  By  thein  are  ;  — 
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Venice;  School  S.  Marco,  S.  Zaccaria,  S.  Maria  dei  Miracoli, 
Palace  Vendraniin-Oaier^i,  Palace  norner-spinelli:  Padua;  S. 
Gi us tin a. 

b.  Higii  Renaissance.  / 
Donato  d'Anc^elo  (Brairiants) .  1444   -  1514.  /  • 
Milan;  S.  Maria  délie  Grazie:  Horne;  S.  Maria  délia  Pace,  S. 
Pietro,  Palace  Cancellaria. 

Raphaël  Sanzio.  14S3  -  1520. 
Rome;  Palace  Vatican,  S.  Pietro,  Ohapel  Chigi,  Villa  Vadama: 
Florence;  Palace  Pandolfini. 

Giulio  Romano.  14^S  -  1546. 
Roîae;  Villa  Madaaia,  Palace  Gicciaporti:  Mantaa;  Palace  aei  Te. 

Girolarao  Genga.  1476  -  1551. 
Pesaro;  Cnurcb  and  Palace  Sinigàglia,  Palace  Bisnop. 

Baldâssare  Peruzzi.  1446  -  1523. 
Rome;  Palace  PSrnesina  (?),  Palace  Linocta,  Palace  Pietro  ed 
Angslo  Massimi. 

SansoviDO,-Jaoopo.  (îatti).  148.  -  lî^70. 
Venica;  Palace  i«orner,  Palace  Casa  Grande,  Palace  Library, 
(Royal),  Scàla  d'Oro,  Palace  Doge. 

Antonio  Giovane  San  Gailo.  1^^2  -   15-^6. 
Rome;  Palace  Farnese  (witnout  entablature):  Lorettc;  S.  Casa. 

Baccio  d'Agnolo.  14  60  -  1543, 
Florence;  Palace  Badolini  (Hôtel  du  Nord),  Palace  Tcrresiaisi. 
ri.   Giovanni  Mar.  Falooneeto..  1458  -  15?^, 
Padua;  Palace  Giustiniani,  Gâte  S.  Giovanni. 

Giovanni  Dosio.  1533. 
Florence;  Palace  Larderel,  Ciiapel  Gaddi  in  S.  M.  Novella. 

îv'icnele  San  Micneli.  14R4  -  15?9. 
■vlontefiascone;  Gatnedral;  Verona;  ^aiace  Oanossa,  Palace  5e- 
vilacoua,  Onapel  Pelie^rini:  Gates  in  Verona,  Z.-ara,    Secenicc. 
Micnel  Angelo  Buonaroti.  .1  ^'^•^  -  l-^r-. 
Rome;  S.  Pietro,  Capitol  rebuilt:  Florence;  Sacristy  and  Ld- 
brary  S.  Liorenzo. 
If  G.  Tlieorists.  Froia  1540  to  I^^O. 

Giacomo  Baro^^icn  Vig'nola.  1^0"   -  1"^73. 
Rome;  Villa  Popesiâlulio:  Araceli,  Porticos  ncar:  ^iacensa: 
Palace  Farnese. 
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Pirro  Ligorio.  1^91  -  1580. 
Rome;  S.  Maria  sopra  Minerva,  Villa  Pia,  Paloe  Vatioan,  S. 
Pietro.  / 

Giorgio  Vasari.  IBll  -  1574. 
Pistoja;  Dôme  0.  Umilta:  Florenoe;  Palace  Uffizi:  Arezzo; 
Buildings. 

Bartolominso  Ammanati.  IBll  -  159.^'. 
Ploreûce;  Court  of  Paiaoe  Pitti,  pountain  of  Neptune,  Pal- 
aoô  Pucoi,  Palace  Vitale,  etc. 

Pellegrino  Pellegrini  Tibaldo.  15?^  -  1?92. 
Bologna:  Palace  University,  Oourt  of  Palace  Arcevisoo,  Pal- 
ace Mai^nani. 

Pra  Giovanni  Montorsole.  1506  -  1563. 
Genoa;  Palace  poria:  ^^essina;  Pountain,  Marole. 

Galeazzo  Alessi.  1512  -  1572. 
Milan;  Palace  Muncipio;  Genoa;  S.  Maria  di  Oarignano,  Pal- 
ace Imperiali,  Palace  Brignole,  Paèace  Spinola,  Palace  Palla- 
vicini,  etc. 

Andréa  Palladio.  1518  -  15^0. 
ÎTicenza;  Basilica,  Palace  ^orto,  Villa  Potondo:  Veiiice; 
0.  Pedentore. 

d.   Earocco. 
Francesco  Borcornini.  1599  -  1667. 
Pome;  Palace  Spada,  Tovjers  of  S.  Agnese,  G.  Sapicnza,  S. 
Andréa  del  Pratte,  s. 'c, 

Carlo  baderne.  1556  -  1639. 
Borne;  Nave  of  S.  Pietro,  Palace  Barberini,  Palace  Mattei. 

Giovanni  Bernini.  159e  -  1680. 
Pome;  Altar  Canopy  in  S.  Pietro,  Palace  S.  Apostoli,  Palcce 
Barberini,  Pountain  in  Piazza  Navona,  Colonnades  of  S.  Pietro. 
Doraenico  Pontana.  1546  -  1607. 
Ppme;  Portai  of  Palace  Oancellaria,  Aqueduct  Paolina,  Obe- 
lisk  on  Place  S.  Pietro. 

Giacoroo  délia  Porta.  15^1  -  1604. 
Prascati;  Villa  Alaobracdini:  Genoa;  S.  A;3nuûziata,  Pacade 
Luigi  dei  Francesci. 

i^iiippo  Juvara.  1685  -  1735. 
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Oomo;  Dôme  of  Oathedral:  Turin;  G.  La  Superga. 
/   Lui^i  Vanvitelli.  IVOO  -  1773. 
Near  Naplas;  Palace  Oaserta. 

Nicola  Salvi.  1.735. 
Pome;  PouDtain  of  Trevi.     / 

^X  Ohapter  3.   Building  Materials  and  Technical 

Metiiods. 

"One  first  seeks  to  win  from  the  style,  first  its  earnest- 
ness,  then  its  sportive  gracef ulness.  Its  proportions  are  pre- 
ferably  baaèd  on  tne  inaterial.  The  ordinary  building  stone  ex- 
presses itself  with  peculiar  strengtni  one  éinds  a  certain  ex- 
pression of  richness  imuted  to  marble,  a  definite  one  to  bronze, 
another  to  wood,  and  again  a  différent  one  to  stucco." 

Eurckbardt. 
10.  Preletninary  Eemarks. 
In  order  to  first  décide  upon  the  nature  of  tne  purely  tech- 
'  nical  Works  of  the  Renaissance,  independent  of  tno  formai  part, 
\ve  shculd  not  forget  t.nat  we  bave  to  do  with  a  derived  and  net 
ïfitn  an  sarly  phase  of  tne  art,  oce  which  was  already  preced- 
ed  by  bighly  devercped  culture  and  art  monuments  .3000  years 
earlier  in  Europe.  Tne  Grecian,  Etruscan,  Roman,  Early  Cnrist- 
ian-Byzantine,  P.omanesaue,  and  Gotnio,  had  already  said  tiierr 
lesson  before  the  Beniassance  in  Ttaly  nad  comiuenced  to  stam- 
mer  its  first  words.  We  must  see  and  .ludge  under  wnat  condit- 
ions our  predecessors  workea,  and  thereby  measure  and  estini- 
ate  the  undertakings  of  the  ne;v  art,  examine  wbat  is  novel, 
original  and  individaal,  or  vias   transferred  frora  the  ancients, 
and  whether  new  acquisitions  or  losses,  or  unoritical  depend- 
en'oe  upon  tne  antique  are  to  be  recorded. 

Onln  this  will  praise  or  blâme  be  nustified;  only  thus  may 
we  also  utilize  the  prinoiples  for  our  créations  and  fcrm  the 
basis  for  the  further  developinen t..  of  a  style,  tnat  bas  ncw  for 
.600  years  dominated  ail  the  countries  of  tne  civiiized  world, 
and  nas  not  even  spoken  its  last  word,  as  tne  great  monument- 
al buildings  of  ail  the  principal  cities  of  Europe,  America, 
and  Âustralia  now  corapletely  show.  Gcod  fortune  bas  i^iven  to 
,   us  in  the  countries  of  German  speech  a  Goufried  Semper,  Has- 
enauer,  and  many  others,  wnose  works  in  tne  Renaissance  sLvie 
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wili  extend  lonp:  pays,  warmth,  and  light,  even  if  in  the  per- 

iod  fi-oiQ  1790  to  1S30,  we  must  believe,  as  Léon  Battista  Ai- 

berta  once  did,  that  Nature  had  grovin  old  and  wearied  and 

could  never  produce  a  great  architect  againî 
/ 

11.  Building  Stones.  - 

And  now  une  fir-st  question  is:-  what  buildinî<  inaterials  did 
the  earlier  arohitecos  employ?  Tney  used  natural  and  artifio- 
ial  stones;  granité,  por'pnyry,  marbie  oi  rnany  ano.  of  a  single 
color,  ordinary  liinestone,  volcanio  stones  (tufa  and  peperino), 
sandstone  in  ashlars  and  blocks,  mighty  monoliths  ana  small 
spalls,  clay  bricks,  ooth  burned  and  unburnt,  as  well  as  glaz- 
ed  terra  cotta. 

There  v?ere  used  as  raortars  at  différent  times;  lime,  aspn- 
alt,  hyàraulic  mortar  (of  lime,  sand  and  puzzolana),  with  i- 
ron  and  wooden  cramps. 

1.3.  puilding  Woods. 

For  beains,  the  frame-work  of  roofs,  ana  for  works  of  inter- 
nai décoration,  there  v?ere  eaiployed  hard  and  soft  wocds,  tne 
différent  kinds  of  oak,  beecn,  poplar,  aider,  elm,  asn,  ced- 
ar,  .iuniper,  cypress,  pine,  larcn,  fir,  willow,  linden,  wal- 
nut,  olive,  etc.,  botb  on  tnis  side  and  beyond  tne  AIds.  Sy- 
camore  and  chestnut  occur  earlier  in  Italy  than  in  Germany. 
13.  Metals  and  otner  Building  •«aterials. 

Of  me  tais  were  used;  in  Korthern  ana  Scutiiern  Europe,  lead, 
iroD,  copper,  tin,  bronze,  gola,  ana  silver.  Fer  internai 
and  externai  décoration,  the  inost  diverse  colors,  and  also 
,lh   for  the  former,  fabrics,  leatiier,  ivory,  lother-of-pearl, 
precious  stones  of  ail  kinds,  l^arge  white  olata  slass,  s-nall 
pièces  of  cast  glass  of  ail  colors,  as  well  as  différent  kinàs 
of  enarnels. 

The  Renaissance  tnasters  did  not  resort  to  other  iBaterials. 
They  inaeea  inaoe  one  or  another  kind  of  fine  wood  or  stone 
serviceable  for  ornainental  purposes';  but  they  added  ncne  te 
the  principal  building  iriaterials.  They  dispensed  with  substi- 
tutfïs,  with  which  our  era  abounds,  thanks  to  progressive  sci- 
ence.  , 

The  kinds  of  roof  coverings  transmi tted  werp: — reeds,  wogq. 
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straw  and  earth,  stone  slabs,  burned  tiles,  clay  slates,  and 
métal  (lead,  oopper,  bronze). 

The  roof  of  stone  slabs  (^atbedral  in  Sebenioo),  the  tile 
roof  (oathedral  in  Florence,  Dorae  of  the  Utnilta  in  pistoja, 
and  almost  ail  palaces  in  Tuscany), remain  in  use  durin^  the 
Renalfsa.roe.  The  gray  Rhenish  slate  rccf  did  ,i30t  f ind  its 
way  acro£s  the  AlpsJ  it  extended  soajicely  to  the  foct  of  the 
Alp£  on  thi  £  side  (germany);  the  Gence^e  rcof  of  slate  .£labs 
lias  ..lîothi.rg  in  ccmniar  with  it. 

Of  the  métal  s,  cnly  iron  was  to  any  great  extent  employed 
f.cr  stDiotural  purposes  i.r.  the  Renaissance,  but  rather  as  a 
helpiEg  or  a.tsisting  material  for  ivooden  and  £tcne  structures; 
it  never  played  aii:  individual  paat  in  the  .sensé  of  modern  ar- 
chiteotitral  construction. 

The  use  of  bronze  fer  large  constructions  (  r.ccf  trussas) 
Y;as  net  fcreign  te  antiq;uity,  evideirce  .cf  which  may  be  ded'U- 
ced  from  the  bronze  trusses  of  the  roof  of  the  portico  of  the 
Panthéon  in  Rome,  existing  a  few  centuries  ago.  .An  ecclesias- 
tical  dignitary  engagea  in  building  and  nis  pliant  architect 
destroyed  and  transformsd  them,  utilizing  tnem  for  tiieir  build- 
ing purposes.  '"Quod  non  fecerunt  Baroari,  fecerunt  Barbarini", 
(Barbarini  did  what  barbarians  did  not  do),  —  Pasouin,  al- 
ways  ready  to  strike,  said  of  this  act. 

No  attempt  was  made  to  practice  and  furtner  aevelop  tne  Sys- 
tem of  construction,  of  the  art  and  metnods  of  tne  antique, 
so  hignly  revered  by  tnem,  and  which  certainly  f ound  more  ex- 
tsnded  use  during  the  impérial  period  (in  basilicas  and  forums) 

The  Renaissance  in  Italy  made. use  of  ail  the  building  mat- 
erials  raentioned  and  of  the  modes  of  using  them,  excepting  the 
latter,  and  this  causes  the  reproach,  that  it  bas  contributed 
nothing  to  extend  the  application  of  metals  to  building  pur- 
poses  and  to  metallic  construction,  as  tne  intervening  art  pe- 
riods  were  likewise  unable  lo   do. 

Hence  an  impoverisnment  in  tne  structural  means  of  expres- 
sion is  thereby  proved,  in  comparison  with  the  ancients. 
14.   Iron  as  a  Structural  Material. 

The  rôle  of  iron  as  an  aiding  material  in  large  structures 
of  wood  may  be  hère  considered  only  on  aocount  of  its  rela- 
tions: it  continues  in  the  same  way  during  ail  âges  and  was 
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lûQ   sarne  in  tne  Renaissance.  More  important  for  us  is  lis  co- 
opération in  the  monumental  coverin.^  of  rooms  of  wide  span 
anî  likewise  in  sniall  vaulted  ouildings,  in  wiiich  strong  ext- 
ernal  walls  or  corresponding  buttresses  could  not  be  assured. 

Antique  art  avoided  everything  in  D'uilding,  which  mignt  af- 
ford  opportunity  for, or  require  tlie  considération  of  its  sta- 
bility,  tnerefore  it  arrangea  its  plans  in  sucn  wise,  tnat 
tne  necessary  abutrnents  for  the  vaults  disappeared  in  the  1 
cZ^length  01  tne  walls,  and  tney  first  becaine  visible  in  tne 

buildings  of  the  latev  period  (Minerva  -ftedica  in  Pome),  though 
but  tiiTiidly.  Tney  likevjise  avoided  a  direct  résistance  of 
the  thrust  of  vaults  by  inserting  wooden  or  iron  ties,  espe- 
cially  of  visible  ones  (p-igs.  19,  20;  concealed  in  ?ig.20). 

Byzantine  and  Arabian  architscts  on  the  contrary  made  no 
secret  of  tnein,  as  the  iron  ties  show  in  S.  Sopnia  at  non- 
stantinople  and  also  Fig,  21  c,  taken  froin  an  Arab  înosque  in 
Cairo,  where  the  insertion  of  a  complète  wooden  framework 
with  ooDtinuous  ties  between  the  capital  and  iinposu  is  car- 
ried  eut.  complète  détails  of  this  may  be  found  in  the  work 
fflentioned  below." 

Ilote   n.      Choisy,    À.    L'Art   de   Bâtir   chez   les  Byzantins .    p. 
7  77,  ]^S:    pi, 25.    Paris.    1683. 

They  were  followed  by  tûe  masters  of  Poïïianesoue  and  Gotnic 
architecture,  wno  even  made  the  ties  oojects  of  a  cotorea 
décoration,  as  shown  by  t.ne  Romanesque  Onurcn  of  ScnwarzacQ 
in  Baden,  ^tne  Cnurcn  buildings  ci  S.  Giovanni  s   Paolo  in 
Venice,  tne  Ohuroh  dei  F'raî?i  there,  and  S.  Anasôasia  in  Ver- 
ona  (Pig.  ?'l,  a,  b)  and  by  various  otners. 

Hôte   IP..      See  Dunn,    -J .    Die  Abteikirohe    in  Soh'jsarzach.    Deut- 
sche  Bauz.    p. 4^3.    1899. 

In  larj^e  structures,  se  far  as  thèse  say  be  menticned  xen- 
erally,  the  middle  âges  used  iron  for  ties,  «nen  tne  iron 
bar  is  assurea  against  àeÊtection  cy  suspension  on  iron  ?/i- 
,  res.  Tnis  necessary  evil  dcas  not  exactly  forni  a  décoration; 
in  the  Venetian  churches,  tney  bave  a  complex  effect  by  tneir 
.  ûiff erent  neighbs  at  tne  iinposts  of  tne  side  and  central  ais- 
les,  disturb  the  effect  of  tne  interior  and  aiways  reaiain  in- 
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33 
interrogations  of  the  knowledge  of  the  builders. 

This  précèdent  in  the  sole  use  of  iron  was  likewise  follow- 
ed  by  the  Renaissance  raasters  in  an  ur^tnoughtf ul  v/ay.  Scarce- 
ly  one  of  tne  vaalted  passades  in  the  cloister  courts,  rest- 
in^  at  one  side  on  slender  oclurans  of  stone,  is  built  with- 
out  the  Questionable  addition  of  iron  tie-rods,  and  they  like- 
wiae  appear  in  tne  p'reat  Bortico  of  tne  Innocenti,  in  the    / 
courts  of  tne  palaces  of  Florence,  Milan,  Bolo^na,  and  Genoa, 
in  the  cloister  courts  of  S.  Lorenzo,  of  tne  Oeroosa  near 
Florence,  xnose  near  Pavia,  Pisa,  and  Bologna,  as  also  in  tne 
Cnurohes  of  S.  8iro  in  Genoa,  of  S.  ^^aria  Nuova  in  Gortona, 
S.  ly'lariâ  délia  Grazie  in  Pistoja,  and  in  a  nundred  otners, 
concerning  which  it  is  to  ce  said,  tnat  tne  Early  Renaissance 
sougnt  to  keep  its  churches  f ree  f rem  this  structural  addi-  - 
tion  (for  example,  S.  Lorenso  and  S.  Spirito  in  Florence). 

For  connectin.î?  iron  rods  to  anonors,  there  were  employed 
pins,  eyes,  and  bolts,  witn  devis  Doits  for  tightening  one 
^rwedges  afterwar-ûs  in  certain  other  connections  (Fig.  21,  d, 
e,  i' >    g),  ,rJst  as  in  tne  prsceding  oeriod,  v^îhicn  as  seldonî 
used  screw's  of  iron.  No  progress  is  likeviise  to  De  mentioned 
i:,^  nere,  and  cabinet-making  alone  présents  sucn,  for  ii,   first 
broughi:  wcoden  sorewf:  into  use.  Witn  tnese  sncaia  net  be  ccn- 
founaed  tne  "\iooâen   scre^rs",  waicn  the  ancients  aireaay  em- 
ployed in  Dresses,  for  oil,  vfine,  and  for  fabrics (Compare  Poie- 

X  13 
peii,  -"•ullonicaj . 

Moîe  IS.      In    the  Chamber'  Acoounts  of  Louis  XI   (1478)    are 
mentioned   "fifteen  sorews   and  four'  mornes    (f)    of   iron.    A  more 
gênerai    use  of   the  sorem   is  ftrst   reoorded    in    the  16   th  and 
17    th  centuries.    —  In    the   ''Inventory   of  Mazarin''    (1658)    is 
included   a   bed:  -  ''The  wood  of  a  complets   bed  with    the  screij)s 
to  put    it    together ."   -  In    the  Sargello   in  Florence   is   a   bell 
loith    the  date   1384,     îhat   still    has   a   devis   boit  for  fasten- 
ing    the   hook  of   the  clapper:    another  with    the  date    1440,    on 
the  Gontrary,    has   iron  sorem  boite  with  nuls. 

Chapter  4.  '^asonry  cf  Natural  Stone-s;  Scaf- 
/   folding,  and  Fy.sting  Machines. 
15.  Stone  Masonry. 
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15.  Stone  Masonry. . 
The  organic  law,  tbat  acts  in  masoDry  is  fixsà  by  an  art- 

istic  realizatioD  of  what  structural  needs  and  local  condit- 
ions prescribe,  by  the  àppearanoe  corresponding  to  tiie  feel- 
ing  for  beauty.  The  force  of  gravity  anp'  tbe  résistance  oi 
the  material  thereto  are  tbe  cbief  and  most  prominent  forces 
hère  effective;  it  is  iiaar  that  thèse  increase  in  aotivity, 
the  more  the  load  increases,  thus  from  above  downwards.  Tne 
st^epped  réduction  of  the  magnitude  of  the  structural  éléments 
from  below  upwards,  that  everywhere  appears  in  tne  artisiic 
structures  best  executed  in  ashlar  style,  thersfcre  corres- 
ponds both  to  the  laws  of  beauty  and  those  of  dynamics.  To 
this  is  a.djoined  another  law,  botn  structural  and  estnetic, 
that  of  the  similarity  of  éléments,  whioh  appiées  equaily 
and  similarly.  Thus  with  a  stepped  use  of  dimensions  in  cour- 
ses, eaoh  course  must  consist  of  similar  éléments,  so  far 
as  possible.  -  -  -  But  as  being  vertical,  the  wall  is  moreo- 
ver  subject  to  the  gênerai  law  of  proportional  development, 
in  so  far  as  it  consists  of  three  parts,  the  base,  the  body, 
and  the  crown  (plinthus,  trunous,  corona) .  -  -  -  In  every 
style,  whetner  called  Egyptian,  Grecian,  Roman,  Gotnic,  or 
otnerwise,  there  applies  tne  aûsolutely  true  ruls,  that  sub- 
structurs  and  crov/n  for  buildin.^s  irj  several  stcries  must 
first  base  their  proportions  on  the  ithole,  as  if  the  entire 
building  were  merely  divided  .in  three  parts,  consisting  cf: 
1,  the  substructure,  S,  tne  crown  corresponding  to  it  and 
to  the  whole,  3,  tne  intervening  portion  supported  by  the 
former  and  terrainated  oy  the  crown.  But  moreovsr,  the  harmo- 
ny  of  the  smaller  units  (stories  and  tneir  subdivisions)  is 
te  be  arrangea  with  each  cther  and  vâth  tne  ffiain  division  in- 
to  three  parts."-  -  - 

Semper,  G.  Der  Styl.  p.  368,  3R3, 
38B.  Munich,  1B63. 

16.  Egyptians,  Greeks,  and  Romans. 

The  Egyptians  built  their  walls  eiitirely  soiia  and  wholly 
of  ashlars;  that  race  built  for  eternity  and  re.iected  stone 
filled  masonry  with  stone  facing.  Tne  Greeks  iikeivise  gêner- 
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^efleraily  followed  tiie  saioe  prinoiple,  but  went  to  work  more 
economically,  for  tbey  nes^iected  the  contact  and  oar-eful  wor- 
king  of  the  asblars  in  trie  interior  oi  the  walls,  produoing 
in  a  certain  sensé  a  hollow  construction,  wnicn  attained  a 
high  degree  of  stability  by  proper  bonding  in  courses,  coup- 
led  witn  the  rnost  careful  dressing  cf  the  beds  and  abutting 
surfaces,  with  the  connection  of  tne  separate  stones  in  nei- 
ght,  width,  and  depth,  by  œeans  of  iron  aowells  set  in  lead, 
by  Z  or  I-shaped,  or  dovetaii  crarnps,  tocjether  witn  the  use 
of  through  headers  (diatonoi).  Tnese  asnlars  were  set  with- 
out  mortar  and  witn  the  rnost  perfsct  jointing,  and  no  people 
of  the  earth  ana  no  pericd  has  to  mis  day  excellsd  Grscian 
.^builaings  in  beauty  and  in  ^ocaness  oi  exécution,  on.cne  ccn- 
trary,  everytning  else  is  mère  oun^ler's  work!  Étruscans  and 
Romans  frequently  sought  to  keep  step  witn  tbeir-  predecessors 
in  this  natter,  and  tiiey  soinetimes  succeeded. 

Although  by  them  likewise,  and  especially  in  the  lats  per- 
iod,  the  massive  asnlar  construction  witn  extremely  great  di- 
mensions of  the  stones  was  emoloved, (Eaalbec,  certain  cort- 

s 
ions  of  tne  ^.mpbitheatre  in  Verona,  Niires,  Arles,  ^oia,  ana 

Foîne),  tne  works  of  the  Poman  ccnstructors  of  tne  iicperial 
period  yet  mcstiy  exnibit  the  greatest  eccnoaiy  in  tne  ase  cf 
dressea  asnlars,  for  tney  gave  tne  oref erence  fro-n  tne^  te 
fillea  niasonry  composed  cf  spalls  and  niortar,  laccà  with  br 
brickwork,  asblars,  or  stone  slabsfEniplectcn,  oous  retioula- 
tU!Ti,  opus  incertum),  a  construction  already  pcnâe^cDed  oy  vi- 
truvius,  when  he  calied  attention  to  cracks  caused  by  une- 
quel  settleiDent  of  tne  différent* parts  of  tne  cuiiains,  and 
to  tne  possible  faii  cf  it  after  conipietiGn,  wnioh  might  oc- 
cur,  when  the  fillini^  was  flot  rnaae  in  sui  table  proportion  to 
the  facing,  ana  when  tnick  filling  «itn  tiiin  facina  wers  bo 
botj]  executed  at  the  same  time.  (Qomoare  in  tnis  respect  the 
cracks  in  the  '.valls  of  the  îombs  of  tne  Ma-Telukes  and  of  tne 
Galipns  near  Cairo,  ana  those  in  a  large  nuxoer  oi  icrtress 
walls  of  rtalian  cities,  faced  witn  Drickwcrk. 
,17.  MioGle  /\ç?es. 
Tnus  tbe  Italian  ana  ^erman  iridalt-  a>?t^?  bulir  ?^ii:-  si^iall 
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stones  in  oppositioi)  to  tne  French,  with  poor  asi.-iar  niascnry 
on  the  exterior  and  small  pièces  of  stone  on  the  intericr. 
''Depopuiat/ion,  poverty,and  destruction  of  the  roads  and  wat- 
erways,  loss  of  ancient  ar-chi tecturai  traditions  and  cf  the 
meciianic  arts,  lec  tue  eariy  miaale  a^es  to  tbe  tnin  ashlar- 
masoiii-y  vàth  th^ok  .joints  in  lime  mortar,  wbicij  is  also  an 
iiiipoï'tant  key  te  bije  ucderstanding  of  mediaeval  architecture, 
since  it  characterizes  the  periods." 

Another  conimon  prcperty  in  ail  ashlar  îiâsonry  of  tne  peop- 
les  iïientioned  is  the  principle  of  pyramidal  diminution,  em- 
ployed  to  actually  increase  the  stability  cf  tne  v;alis,  or 
even  for  purely  optloal  reasons.  E^yptians,  Greeks,  Romans, 
and  the  architects  of  tije  DÙaale  âges,  made  use  tnereof,  and 
tnose  of  tne  Henaissance  did  net  e.xclude  it.  But  tney  surpas- 
sed  tne  ancients  in  its  gradation. 

And  one  tning  further,  that  already  ocurrec  early  (for  ex- 
asiple,  on  the  pedestalof  Agrippa  neer  tne  Frcpyieicn  in  Ath- 
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'■?),    which   is  pseudisodcniic  rriascnry    (with  courses 
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of  unequal  heignt),  and  which  was  in  Bysantiuîn  in  the  early 
middle  âges  a  favorite  motive  for  the  décoration  of  asnlar 
iiiâsonry,  and  thence  extended  further  froîï  east  te  westOen- 
ice,  iviessina,  Florence,  Eisa,  T^errara,  Eerg'amc,  Ooiiic,  etc., 
wnere  white,  rec,  ana  a&rk  green  te  ciack,  courses  alternate 
togetber,  when  tne  darker  are,  as  s  rule,  the  ti-inner  ccu:-b- 
es),  and  which  was  likewise  adoDtec  by  tne   Peiiaissance. 
18.   Renaissance  Ashlar  Facinp'.       .  ■ 
As  the  Italian  middle  âges  built  first  and  tlien  deccrated, 
the  reverse  of  the  French  (compare  many  UDfinJshed  churcnes 
and  public  builaings,  for  example,  tne  Badia  ana  tne.  façade 
of  the  GaUiedral  in  Florence  ,  cefore  its  complet]  on,  aise 
Figs.  28,  Sî'^  a,  b,  c,  n),  se  dici  the  Renaissance  iikewise. 
Most  Florentine  and  Sienese  talaces  and  those  in  cther  places, 
as  well  as  many  chui'ci}es  appear  externally  as  massive  ashlar 
structures,  while  the  mass  of  the  wall  is  bullt  of  rougr  sto- 
nes o^r  bricks,  and  the  asnlars  merely  for  m  the  facing  or  in- 
sertt;û  work.  Thus  the  Pitti  ana  Strcsisi  Palaces  in  Florence, 
surprising  by  massive  rustication  of  their  sandstone  ashiars, 
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.18  and  also  the  Oancellaria  in  Rome  with  its  '.vall  surfaces  of 
travertine  stone  and  inser-ted  window  enclosures  in  white  ffar- 
Dleî 

The  unfinished  Palace  F'arnese  in  Piacenza,  s6me  buildin.?^s 
in  Bolo,^na  and  in  Pome  (Figs.  ?-^  a,  b,  c,  h)  afford  an  in- 
structive illustration,  how  in  prccess  of  building;,  sDaces 
vvere  left  for  strint^  courses  and  architraves  and  tnese  ivere 
backed  by  brick  courses,  whicri  viere  rcn-.cved  as  required  in 
setting  the  dressed  stones;  the  space  for  the  windov  enclos- 
ure  v^as  left,  and  the  cpeninf?  for  light  merely  enclosed  by  a 
border.  Elsevihere  the  bricks  are  set  diagonally  in  the  iriass 
of  the  ffiasonry  (Fi;^s.  2A   a,  c,  b),  or  spaces  are  again  left 
for  setting  the  architectural  Lnembers,  as  irdght  be  seen  on 
the  Pâdia  near  Fiesole,  on  the  Cathedral  in  Florence,  and  on 
S.  Crcce,  before  they  v;ere  facec  \vitb  marble  (Fies.  ??,  ?4 
a  te  h) . 

The  nature  of  the  exécution  in  tne  différent  periocs,  bue 
especially  tnat  of  mediaeval  builaings  (in  wnich  each  stone 
should  be  s-et  in  its  true  place)  v;as  usually  at  the  ccst  of 
other  esteenied,  deservinH  cr  undeserving  ways,  since  earlier 
and  later,theD  as^incv;,  Hien  built  in  varicus  ways,  gccc  end 
bad,  and  there  are  especially  ncl  wanting  fro»]!  the  earliest 
and  tne  earlier  times  examples  cf  the  fall  of  nev^  buiiain>^s, 
^<?  scarcely  cçîtplwieo  cr  still  under  ccn:;  truclicn .  Tnis  view, 
v^^tnat  Gtte   bas  expressed  wilh  further  déductions  and  proofs, 
is  true  of  the  construction  cf  ail  perioos'and  in  ail  lands; 
it  is  ;just  as  applicable  te  ant^ique  erciii tecture,  as  te  tnat 
of  the  iïiiddle  âges,  thaï  of  tne  Benaissencs  as  that  cf  tue 
Hiost  récent  oeriod.  Therefore  we  nave  to  indicate  rei'ui-er  - 
progress  nor  décadence  in  exécution,  inerely  £ccd  and  bad  tc- 
gether,  out  ncthing  attaining  ti.:e  san:e  height  as  tne  works 
of  the  Greeks 

fwte   14.      See  Otte,    h\    Fandb.d  .  Kunstarc  kaeo  l  .d  .oeutscl. , 
;  Mittelalters.    LeitnUg .  IS^S .    Vol.    1.    p.    40   et   seq . 

The  iTiorbjd  longing  te  see  tne  conoepticn  aise  executed  as 
Ëoon  as  possinle,  thst  strcngly  crevailed  aurinx  tne  Fenais- 
sance  period,  ti;e  pressure  of  tne  persors  ccnircllinH  tiie 
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pertnitted  but  fe^v  structures  of  tlie  Penaissance  to  attain  ex- 
ceptioDal  eminence.  Oorripare  in  tbis  respect  the  executîoi}  in 
tlie  court  of  the  Canceiiaria  in  Pome  with  the  inconceivable 
,'jointinî^  and  cenientlng  in  place  of  tbe  marble  arciJivolts  for 
tne  colonnade  on  tne  ^round  level  (F'igs.??^  e,  f). 

Tbus  in  the  construction  of  the  vjalls  net  mucn  nev;  is  at- 
tempted  in  the  niatter  of  construction  and  in  practical  exéc- 
ution, —  nothinp:  can  be  learned  frotn  tue  condition  ci  tr:e 
monuments  concerninf?  the  use  of  iron  in  tne  intericr  of  tne 
walls  (do'.vells,  pins,  cramps),  —  but  in  the  ïiiatter  cf  forni, 
attainnients  ir.ay  be  mentioned,  especialiy  in  the  treatment  and 
gradatior;  of  the  ashlar  work. 

.19.  Dressing  and  Coursing  of  AsDlars. 

The  nioâe  of  dressing  and  of  decorating  the  ashlars,  their 
forni,  size,  and  jcinting,  were  always  subjects  of  spécial  con- 
sidération, in  vibich  tbe  boss  and  its  boèder,  wèth  the  mode 
ôf  jointing,  come  into  considération. 

Experiflien ts  in  this  are  as  old  as  the  history  cf  architect- 
ure; they  were  inade  independentiy  cf  each  otiier  in  ail  per- 
ioûs  and  in  ail  côun tries,  —  in  Asia,  Greece,  Iialy,  France, 
and  Gerinany,  —  and  yet  tbey  exnibit  allied  ferras  and  n:eth- 
cds.  i^iready  the  Solonior  cf  the  bible  caused  Ihe  asiilars  cf 
the  walls  of  nis  capital,  Jerusaic-n,  to  ce  niâce  froni  cireat 
blocks  cf  limestone,  and  tije  stones  to  be  surrcunoeo  ry  a   a;ar- 
ginal  oraft  .49  it,  v^ids,  the  boss  oei'np.   fine  pcinted  and 
pro.iecting  slightly,  —  cne  cf  the  oldest  'exanrcles  cf  ashlars  ; 
with  a  Dcss  ano  draitera  margins!  ■ 

.^0.  Asnlars  with  Gcnvex  Bosses. 

In  tne  Rome  of  the  Kings,  on  the  Servian  wall  upon  the  Av- 
entine,  and  on  tne  Poiiian  Porufri,  ci;  tne  Dipylon  Gâte  in  Atnens, 
on  tne  walls  of  the  Stca  cf  Hadrian  in  Athsns,  on  tne  Etrus- 
can  walls  near  Fiesole,  on  tne  Oiediaeval  castles  in  BaaenvKa- 
1er  and  FCtteln,  on  tne  Neckar  Castle  near  Heideloerg  (Scnac- 
eck),  and  on  many  other  iï.cnuji-ients  (Figs.  ?.B  a  to  o),  —  ev- 
erywbere  is  found  the  same  things:  the  drafted  marRin  and  cc^n- 
vex  bO/SS,  the  latter  prc;jecting  soirietiines  acre,  sciietin^es  1 
lesE,  up  to  .98  ft,  at  Sciiadeck  on  tne  Neckar. 
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21.  Ashlars  Place  witfa  Surfaces  àressed  in  sgpécâai  Ways. 
Besides  the  ashlars  with  convex  bosses  and  drafted  margics, 

there  occur  in  ail  periods  and  in  ail  cîyilized  states  plane 
stones  with  and  without  drafted  margins,   and  in  Italy,  France, 
and  Germany,  there  are  such  with  spécial  chiseling  on  the  face, 
ail  befcre  the  be^inning  of  the  Renaissance  period. 

note   7-5.  Compare  Part   II,    Vol.    1,    lias,    35,    45;7ol   2,    Fias. 
rSO,    97;    of   this  Handbook, 

On  the  so-called  Tcmb  of  the  Horatii  and  Curatii  near  Alba- 
no,  also  called  the  Tomb  of  Aruns  (erected  at  about  the  date 
cf  the  Birth  of  Ohrist)  is  indeed  to  be  seen  the  oldest  exam- 
3/  pie  of  this  ornamental  chiseling,  tben  later  varieties  on  the 
■^'^  buildings  cf  the  Carlovingian  period,  on  the  Churcb  of  S. 
George  in  Baden,  on  the  Cathedral  in  Mittellzell  on  ths  is- 
land  of  Beichenau,  on  the  belfrey  of  Qastle  E'ôttler  in  Raden, 
on  the  Romanesque  buildings  of  Aquitaine  (Southern  France), 
on  the  Gastle  of  Limburg  in  the  Palatinate,  in  the  crypt  of 
the  Gathedral  of  Strasburg,  and  simpler  dressing  on  the  Cath- 
edrals  in  Mets,  Wornis,  Spires,  etc.,  which  are  ail  dated  wiÈh 
tolerable  accuracy.-  Thèse  bits  of  art  are  pretty  widely  scat- 
tered  in  place  and  time,  so  that  one  cannot  prove  any  connec- 
tion, but  merely  a  whim,  which  recurs  whenever  men  no  longer 
knew  ho?<  to  make  anything  sensible. 

An  art  fully  conscious  of  its  high  aims,  like  the  Renaiss- 
ance, could  neither  borrow  norlearn  froni  this.  Among  the  ex- 
emples in  Fig.  25  a  to  o  are  to  te  seen  a  fe^^-  sketches  with 
cuts  of  less  depth,  which  in  a  weak  vjay  crnament  the  bosses. 

22.  Ashlars  with  ïcculded  Borders  and  sunken  Joints;  Tem- 

plate  Bosses. 

16 
In  Roman  art  indeed  occur  ashlars  with  moulaed  borders, 

and  also  those  with  sunken  .icints  (Gecilia  v^etella  in  Rorne) 
and  yjitn  bosses  dressed  off  to  a  f ixed  template,  that  the  Re- 
naissance gladly  .appreciated  for  its  nevî  créations,  wiien  it 
nad  abandcned  the  architectural  systeni  (rustica)  of  tne  Ital- 
ian  middls  âges,  of  cutting  ashlars  with  stones,  high,  low, 
'ànd  of  any  length. 

Note  16.      Compare  Fart   II,    Vol.    2,    Fig.    111,    of    this  Hand- 
book. 


40 
Mote   77.   >î  /i?îe  collection  of  ashlar*  forma   in    the  Renais- 
sance  is  given   by  Auer   in  Die  Quaderbossirung  der   Italienischen 
Renaissance,    Vienna,    1887, 
I      How  refractory  aDd  uncouth  sucb  rustication  may  appear,  wben 
it  extends  throtigh  several  stories  of  a  façade  âDd  bas  bold 
and  uDiforffily  beavy  bosses,  is  sbcvjn  by  tbe  masonry  of  tbe  Gc- 
tbic  Palace  Picciarelli  in  Volterra  (Fig.  26). 

23.  Asblars  witb  Diamond  Panels. 

Besldes  tbis  borrowing  of  tbe  treatment  of  asnlars  from  tbe 
antique  and  tbe  middle  âges,  and  in  addition  to  tbe  develop- 
ment  of  tbe  suggestion  tbereby  given,  tbere  likewise  occur  new 
forms  in  tbe  so-called  "ashlars  witb  diamond  panels".  Some- 
times  square,  sometimes  oblong  on  tbe  visible  surface,  tneir 
crystalline  edges  eitber  appear  quite  flat  or  projeot  strong- 
ly,  eitber  directly  from  tbe  surface  or  surrounded  by  a  mould- 
ing.  E'xamples  in  Verona  (Palace  Bellini),  Venice,  Bologna 
Zl   (Palace  Bevilacqua,  Figs.  27,  28),  Gremona  (quite  flat  square 
facets),  and  Ferrara  (Palace  dei  Diamanti).  Gonvex,and  con- 
cave facets,  an  independence  and  a  violation  of  tbe  princi- 
ples  of  Sound  stone  construction  are  found  on  tbe  asblar  work 
near  tbe  water-gate  under  tbe  Bridge  of  Sigbs  on  tne  Palace 
Doge  in  Venice,  and  reeded  cylindrical  asblars  occur  on  tbe 
asblar  masonry  of  Palace  Sapienza  and  of  Palace  Ouirinal  in 
Pome.  (Fig.  29  r). 

24.  End  and  Bed  Joints.  • 

Tbe  location  of  tbe  end  and  bed  joints  fo»  bosses  and  sunk- 
en  joints  was  in  antiauity  sometimes  in  tbe  middle  of  tbe 
borders  (Tem-cle  of  Vesta  at  Borne'),  and  sometimes  coincided 
witb  tbe  angle  of  fbe  sinking  (oecilia  Metella  in  Borne),  wbicb 
arrangements  were  followea  by  the  Renaissance  masters,  as  tbis 
falls  in  tbe  middle  of  tbe  groove  on  Palace  Strozzi  in  Flor- 
ence, at  tbe  edge  of  tbe  boss  on  Palace  Guadigni,  and  tbe  same 
may  be  seen  on  Palace  "Gondi.  On  tne  latter,  a  part  of  tbe  end 
.ioint  is  also  ccncealed  by  tbe  overlapping  of  tbe  boss  (Fig.29p) 

25.  Palse  Joints. 

On  tbe  mediaeval  masonry  of  Palace  Veccbio  in  Florence,  tbe 
joints  likewise  fâll  in  tbe  middle  of  tbe  grocve,  and  on  Palace/ 
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Linotta  in  Rome,  Taise"  bed  joints  are  formed  (false  end 
Joints  were  also  common  in  antiquity),  for  two  courses  are 
tbere  apparéntly  eut  in  one  block  (Fig.  29  n). 
26.     Border  Treatrnent. 
The  treatïïient  of  tne  border  or  edge  cutting  was  done  only 
for  reasons  of  form;  but-  the  raaterial  and  the  mode  of  settin^ 
also  had  some  influenoe. 

In  the  6  th   century(B.C), it  was  customary  amon^  Greeks  and 
Romans  to  aress  the  beds  of  the  ashlars  over  their  entire  ex- 
tent  and  to  set  them  on  each  other  in  courses  without  mortar; 
in  the  B  tb  century  (B.O.),  men  were  satisfied  to  merely  lev- 
el  off  the  edges,  making  the  bearing  surfaces  sufficiently 
large  to  safely  support  tne  load  (Fig.  29,  a  to  d). 
Sj'      The  kind  shown  in  Fig.  29  d  was  not  emcloyed  by  the  Penais- 


^  sance,  but  those  shov/n  in  Fig.  29  a,  b,  c,  were  used,  alv;ays 
with  the  help  of  fine  ïnortar  (perhaps  oaly  lime  paste)  te  e7- 
en  off  the  roughnesses  of  the  surfaces  in  contact,  and  to  pre- 
vent  tne  spalling  of  the  deges,  since  the  dressing  of  tne  bed 
and  end  surfaces  of  the  ashlars  as  done  by  the  ancôîents  was 
much  too  minute  and  costly,  and  was  not  considered. 

Insertion  of  strips  of  aietal  or  pastebcard,  as  ncw  used  in 
tne  setting  of  ashlars,  are  not  known  to  me.      In  Arab  aud  rne- 
diaeval  buildings,  lead  sheets  in  the  bed  .ioints  were  in  use. 
27.  Metnod  of  Working. 

ïïe  must  mention  anotner  tecnnioal  mat ter  ccncerning  the 
treatnient  of  the  edges,  vîhich  v;ill  show  thât  the  Early  Ren- 
aissance did  not  adnere  to  the  .antique,  but  to  the  laediaeval 
aiethods  of  working.  The  entire  iniddle  âges  exhibits  a  pecul- 
iar  treatment  of  tne  edges,  both  on  this  side  and  beyond  the  '' 
Alps,  for  moulded  work,  witn  which  I  likewise  inolude  columns 
and  octagonal  pillars.  They  are  eut  by  tnemselves,  wnile  ths 
ad.joining  surfaces  show  a  différent  treat:nent.   As  exanioles 
theeeof  niay  serve  the  engaged  coluinns  on  the  exterior  of  the 
Cathedral  of/ Spires,  the  moulded  work  on  the  exterior  and  in- 
terior  of  tne  Abbey  Ghurch  in  Scnwarsach  in  Baden,  the  angle 
colunins  in  Or.:S«  :  îi^icflele,  the  piers  in  the  clcister  of  S.  Oro- 
ce,  the  shafts  and  bases  of  tne  colu-niis  in  S.  Maria  Noveila  in 
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Florence,  together  with  many  others  (Figs.  30  a,  b,  c,  d,  f). 
??^.  Polished  Borders  and  Surfaces. 

But  the  moulded  work  on  Palace  Strozzi  in  Florence,  the 
g'reat  |iilasters  on  the  exterior  of  S.  '••■aria  di  Carignar^c  in 
Genoa,  as  well  as  those  in  tne  base  of  tne  princioal  façade 
of  S.  Pietro,  exhibit  the  sanie  method,  wnereby  tne  tool  marks 
are  polised  off  on  tne  ed^es,  and  tne  oointed  asniars  of  Pal- 
ace Girauû  vîitn  niany  others  exnicit  tne  polisned  osargins, 
îdth  close  .joints,  using  the  finest  white  rnortar  .joints  (Figs. 
30  e,  g,  k,  1,  m,  n,  o). 

Polisned  surfaces  are  shcwn  oy  tne  coluinns  and  iïïouldin:<s  of 
the  Early  Renaissance  in  the  interiors  of  the  Cnurch  ci  S. 
Spirito  and  tnat  of  S.  L-orenze,  after  antique  and  protorenais- 
sanoe  niodels,  the  later  sandstone  architecture  of  tne  Onapel 
of  the  Medeci  and  of  Palace  Off izi  in  Florence,  witii  close 
.joints  of  scarcely  I/IP  th  incn  thickness.  But  the  most  fine- 
ly  wrouÊ^ht  visible  surfaces  of  asniars  are  already  te  be  foucd' 
on  tne  Oatnedral  in  Oomo  (Fig.  31). 

.?9.  BuilainMs  in  Several  Stories. 

To  the  many  antique  forms,  the  RenaissaDce  cnly  added  the  di- 
amond  ashlar  as  a  novel  mode  of  expression  for  anÏT.atin.^,  tne 
surfaces  of  asniars,  and  with  an  uniforni  division  cf  tne  façade, 
as  on  the  palaces  in  Rolcgna  and  Ferrara,  tnat  nave  been  ment- 
ioned,  this  does  not  apDsal  to  my  feeling  as  the  hapoiest  ?;ift 
in  the  treasures  of  forni  of  the  new  art,  and  esoe.cially  not  in 
coinparison  with  anotner  great  innovation,  the  already  mention- 
ed  gradation  in  expression  of  tne  asniars  in  buildini^.s  cf  sev- 
eral  stories,  whicii  inust  be  characterisea  as  an  achievement 
indeed  ! 

The  antiaue  sought  te  uroduce  a  gradation  in  expression  in 
tneir  builaings  of  several  stories  by  decoratin,^  the  lowsst 
story  witn  engagea  Doric  colu!r:ns,  the  second  witn  Icnic,  tne. 
thira  witn  Oorinthian,  thus  endeavoring  to  produce  a  transi- 
tion fboîQ  tne  massive  through  the  ele,^ant  to  tne  laagnifioent, 
which  tne  Renaissance  adopted  without  change.  Put  the  exoen- 
diture  for  producing  this  effect  was  a  considérable  and  great- 
er  oue,  wherefore  the  Farly  period  sought  to  secare  it  in  a 
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simpler  way  in  its  palace  buildini^s.  k   conscious,  or  probab- 
ly  an  unconscious  attempt  in  tbe  latter  way  was  made  on  the 
^^mediaeval  Palace  Bargello  in  Florence  (Fig.  3.?),  v;nen  tbey 
built  in  the  lower  stcr-y  with  plain  asblars  in  high  courses, 
in  tbe  next  with  tnose  of  iess  beigbt,  anb  wIth  srnall  split 
stones  in  tbe  uppermost,  witb  a  tolerable  sirailarity  of  cour- 
ses in  the  différent  stories,  wnile  tbe  experiment  was  drop- 
ped  in  tbe  neigbboring  Palace  Veccbio  (Fig.  33). 
3^'     30.  Graduated  Pustication. 

On  Palace  Pitti  a  first  attenrpt  was  made  in  gradation,  se 
far  as  tbe  rusticated  asblars  in  tbe  ground  stcry  are  ratber 
more  massive,  tbougb  more  pleasing,  for  individual  bosses  pro- 
ject  beyond  tbe  otbers,  but  witn  entire  irregularity,  wbile 
in  tbe  upper  stories  is  found  a  .^rester  sinùlarity  and  Iess 
pro.iection  (Pig.  33).  h   definite  and  regularly  recurring  bond 
and  a  fixed  ratio  of  lengtb  to  beight  is  not  carried  out  in 
tbe  asblars  of  tbe  grcund  story,  but  on  tbe  contrary,  a  regu- 
lar  alternation  of  ;joints  is  attempted  in  the  piers  betv/een 
tne  Windows  of  tbe  uppèr  stories.  Tne  stonés  are  somstinies 
scaare  on  tiie  visiole  surface  (1  to  1);  the  ratio  of  height 
te  lerîgbh  is  soiîietinies  as  great  as  1  to  o  l/S,  wnile  in  tne 
antique  period  tne  normal  ratio  anicunted  te  1  to  ?^  1/?  in  ex- 
trenie  cases.   In  tbe  Icwer  story  is  also  the  lar^est  Penais- 
sance  ashlar  in  Tuscany  with  .a  length  cf  nearly  ?9.52  ft  I 

Tbe  crédit  for  first  systeni&tizinp:  tbe  innovation  in  a  menu- 
mental  and  pepfected  way  is  due  te  tbe  arcbitect  of  Palace 
Piccardi,  tbe  old  master  Micbeiozzo.   Tne  bcld  rustication  a- 
bove  tbe  base  is  teriiiinated  is  the  principal  story  by  tbe  win- 
dow  sill  course:  above  it  extends  olane  dresstd  asblars  in 
courses  with  sunken  .ioints,  over  thèse  beinci  plane  coursed  ma- 
sonry  (Fig.  3B),   Tne  same  systerr.  is  employée  ir;  Giulianc  San 
Gallo's  Palace  Gondi  (Fig.  36),  eut  witij  tbe  différence,  tnat 
in  tbe  ground  story,  asblars  of  unifcriri  cylindrloal  section 
are  used  instead  of  irregularly  rusticated  ones. 

Fut  in  both  there  is  as  little  unif ormity  in  nei^:bt  of  ash- 
lar courses  of  a  story,  as  in  Palace  Pitti  and  its  niediaeval 
predecesEors,  and  no  attention  is  paid  te  a  regclar  bondeo 
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coursiDg,  but  tbere  is  attaiûeà  what  antioue  art  coula  only 
do  by  tne  use  of  its  richest  means;  for-tress-like  sturdiness 
in  tbe  lower  stcry,  over  this  being  sclio.  and  stable  ele^acce, 
J"?  eDdiDv  with  the  entirely  Diane  exterior  and  tne  easv  ma^nifi- 
'    cence  of  the  crowning  main  cor-nioe,  —  ail  m  the  surfaces 
and  witnout  other  ar-cnitectural  elen.ents. 
31.   Diïïien.£ions  ci  Stcnes. 
Tne  adhérence  te  tne  dimensicns  cf  tne  stcnes,  i.e.,  tne  ra- 
tio of  beifî.ht  te  len^th  of  tne  visicle  surface,  is  in  tbe 
Duilaings  mentioned,  as  v/ell  as  in  Palace  Strczzi  to  ce  citcd, 
in  Yv'hicn  tbe  asblar  bosses  are  eut  te  tbe  sanie  pattern  in  ail 
tne  stones,  only  moderate  and  by  no  Hieans  uniforiii.   It  varies 
from  1  to  1,  1  te  1  1/5,  1  te  2,  1  to  ?  1/2,  1  to  ?,  î  te  ^, 
up  to  1  to  8  1/2,  a  circumstance  wnicn  lends  to  tne  wncle  niore 
life  and  individuality,  to  wbici;  toc  little  attention  is  aevc- 
ted  in  so  niany  mcaern  iraitations . 

^2.   basons'  -arks:  Froiection  cf  Bosses,  lools. 


On  tbe  bosses  of  tne  stones  in  tne  grouno 
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Ficcardi  are  to  be  menticneo  -Lascns'  îiarks  en  tne  rough  bosses 
in  tbe  sinicle  fcriîis  cf  a  circle  (c)  and  cf  a  dus  sisn  (•^), 
wnich  do  not  recur  en  any  otner  palace  (Fi^.  ?0  n,  i).   Tne 
massiveness  cf  tbe  bosses  on  tnis  sasonry  may  De  eAuressed  by 
tne  stateraent,^  tbat  they  orCject  3.?P  ft.  on  tne  terrace  walls 
^f  Palace  Pittil 


Tbe  tools  for  dressins^  thèse  stones  and  for  setti 


given  in  Figs.  ?7  and  ^P,îroa:  tne  descriptions  anc  orawings  of 
tne  rnaster  Niccla  Zabaglia  in  'nis  wcrk  cublished  in  1'?^?,  and 
froffl  tbose  of  L.  B.  Alberti. 
38.   Hoistin^^  i^coaratus. 

The  wcrkmanship  is  ccnservative,  and  tbe  same  tools  were 
used  tnen  as  in  tbe  preoeding'  centuries.   Machines  had  net  y  et 
encroacbed  upon  it. 

The  masses  for  tne  structure  bad  to  be  n^oved,  tney  nust  ce 
auarried,  transportée  to  the  site  of  une  ouiloins,  arc  ce  rai- 
sed  in  case  cf  buildinp's  of  se\'eral  stcries:  .scaffclding  was 
necessary  for  raisin}^  and  setting  tbe  stones  and  aise  fer  tne 
workinen  te  stand  upon.   Tne  Kenai;£sarce  inasters' were  ccnfrcnt-e 
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with  the  problerc,  whec  they  haà  te  do  witfa  works  beloDgicg 
isith  the  greatest  of  ail  times.  Yet  they  coula  couDt  upoD  ar- 
rangeoients  tested  for  centuries,  beyond  which  they  never  pro- 
gressed.  / 

The  ancient  peoples  had  to  trassport  and  set  massive  build- 
lil   ing  stones:  the  obelisks  ic  Egypt,  granité  monoliths  sometim- 
es  over  105  ft.  bigb;  ashlars  îk  wails  with  faces  19. '7  ^  3.6 
ft.  (city  walls  in  Jérusalem),  lintels  over  doorways  S9^&  ft. 
long,  9.84  ft.  T/ide  and  3.28  ft.  deet)  (Royal  Tomb  in  Mycenae); 
//lin   the  time  of  Pericles,  marble  beair.s  and  architraves  over 
19.7  ft.  long  had  to  be  raised;  the  largest  building  stcnes 
in  the  ?;orld  were  desired  for  the  temple  terrace  at  Baalbec 
(Great  Temple  by  Antoninus  Pius,  133  -  161  A.D.)  witû  M   ft. 
length,  13.3  ft.  in  height  and  vàdth,  and  whicii  had  morecver 
te  ce  raised  ?3  ft. 

It  was  esçecially  the  epoch  of  Constantine  the  Great,  which 
pleased  itself  Tîitb  tne  use  of  great  monolitriS,  and  Dioclet- 
ian  had  previously  brought  from  the  East  for  bis  Eaths  immense 
granité  coiuffins,14 .76  ft.  in  circuiûf  erence.   înis  "ciibic  scale" 
was  even  employed  by  the  3  à    and  ^  th  centuries  B.C.  in  tneir 
créations  in  sculpture!  The  Tomb  of  înecaeric  in  Favenna  re- 
Quired  for  its  ccvering  a  sinéle  circular  block  cf  stcne  over 
36  ft.  in  diameter,  vfhich  was  transpcrted  frcm  Dalmatia  and 
must  hâve  been  raised  on  the  external  v/alls. 

The  Oarlovinginas,  and  also  particularly  the  rulers  in  Italy 
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in  the  Early  Renaissance  period  were  pleased  to  emrdoy  large 
stones  as  matériels  for  their  .structures,  évidence  of  wnich  is 
given  by  tne  granité  oolumns  in  the  quarries  on  tne  mcuntain 
road  and  the  asnlars  with  cosses  on  Palace  Pitti  iv.   Florence, 
of  nearly  ?9.r^  ft.  len^th,  the  3.,?8  ft.  projectioDs  cf  tue 
Ml  bosses  of  the  stcnes  cf  tij£  terrace  of  tne  palact  n:enticned. 
(The  terrace  masonry  indeed  belon^s  te  tiîe  récent  cericc). 

We  see  Egyotians,  Greeks,  Syrians,  Romans,  Franks,  anc  îtal- 
ians  pursuinfi  the  path  of  thèse  eiideavors,  tncugh  in  the  most 
diverse  periods.  But  thèse  aims  hâve  no  oommcn  starting  or 
middle  point. 

The  middle  âges,  bcuh  on  this  side  and  beyona  tne  Alps, 
keet)s  itself  free  in  somewha^.  iimiteà  fashion  and  fer  tne 
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reascns  already  ^ijen   from  this  system,  especially  in  its  la- 
ter  devëlopraents.        , 
4f      With  tbe  introducticD  of  lime  mortar-  on  a  ^reat  scale  in 
7^  architectural  coDstructioD,  the  use  of  larg;e  stones  set  enti- 
rely  without  mortar  for  walls  and  vaults  ended  in  maoy  places, 
though  Dot  for  pillars  and  ceiling  beams,  the  thickness  of 
the  ?jalls  being  increased. 

Tbe  setting  of  tbe  lar^,e  blocks  was  done  by  the  aid  of  sim- 
ple lifting,  machines,  described  by  Yitruvius.  .The  roller  and 
the  pulley,  the  windlass  and  the  tread-y.'heel, '^' were  already 
known  to  the  ancients  in  thû  earliest  times.  Men  and  animais 
jè>  had  to  operate  tnem,  as  shown  by  Egyotian  and  Assyrian  représ- 
entations in  relief,  an  illustration  of  whicb  is  given  in  Fig. 
39,  whicb  exhibits  a  stcne  colcssus  on  a  wooden  sledge  vûth 
rollers  underneath,  draî^^ed  by  rcpes  in  men's  hands  vâth  the 
help  of  great  levers. 

Note   21.      See   Booh  X,    Ohapter   S,    et   seg. 

Note  22.      See  Fart  II,    Vol.    2,    Fig.    211,    o.f   this   Handbcok; 
aise  Uerhel,    0,      Die   Ingenieurîechnik   in   Âltertum.    p. 24.    1899. 
Berlin. 

For  raisinp;  smaller  dressed  stones,  ti^e  ancients  already  em- 
ployed  tbe  lewis  and  tiie  tcngs,  tocls  T^nicn  we  still  use.( 
(Fi^s.  3?,  38). 

How  tbe  Renaissance  masters  sbaped  tbeir  rollers,  pulleys, 
windlasses,  etc.,  we  are  instructed  by  Master  2abaglia  and 
Cavalier  Fontana,  from  whose  works  we  give*  illustrations  in 
Pig.  40.  They  viere  likei^-ise  confronted  by  the  same^problem 
as  the  Egyptians  lormerly  were,  —  te  raise  and  set  up  one 
of  the  largest  obelisks.   How  they  sclved  it  is  shown  by  Fon- 
tana' s  work  therecn  and  the  illustrations  taken  from  iTi.CFigs. 

Egyptians  and  Assvrians  emplçyed  for  tr.ls  work  the  hands  of 
....        ,.   .  issance    .  , 
.  tnousanas  of  slaves:  tiie  Rena-  substitutea  norses  îcr  tiieir., 

solved  the  problem  w,ithout  accident,  completed  tiie  .vork  v;ith- 

out  a  précèdent,  whicb  with  cur  advanced  metnoas  and  tbe  belD 

of  steam  en.gines  and  electriclty  v;ould  be  a  proolerr;  for  ex-  , 

ucrts. 
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PÂ,     Scaffoldiîig. 

Still  hip^hev   were  the  requiremects  on  enc^ineerinc;,  on  gifts 
in  the  domaii]  of  mechanics,  frcni  the  deniand  for  heavier  build- 
^yiï)ë,   stones  on  DuilQini:<s  of  .«^reater  beight,  and  cy  trje  const-  ^ 
ructicn  of  centerinj^  for  vaultin,??  the  colossal  dômes  of  S.  Ma- 
ria d. Flore  in  Florence  and  S.  Pietro  in  Ronie.~^îhe  oarticul- 
ar  endeavcr  in  thèse  tiRO  buildings  and  also  in  otbers  cf  ail- 
ied  desif^n  (the  very  rnuch  smaller  dôme  cf  S.  Maria  di.^arig- 
nano  in  Genoa,  accordin,^  te  the  drawings  of  Alessi  in  the 
building  records)  was  to  avoid  supportin.f<  the  centerin.g;  cf 
the  Qcme  from  tne  floor,  but  to  do  this  froiri  tne  cornice  or 
the  walls  of  the  drum.   îhe  first  atterâpt  on  a  iar.^e  scale 
was  made  by  H'ilippo  di  Ser  Branellesoo  to  his  eternal  famé, 
viho  was  followed  by  tne  Penaissance  and  Genoese  masters  and 
others. 

Note  28,      Compare  durra,    -J,  Zwei    Grossconstruotionen  der 
Penaissanoe:      Berlin.    1887, 

The  probleffl  cf  the  dôme  of  the  Panthéon  was  treated  with 
consideraoly  s'reater  ease,  wnicn  rested  on  thick  external 
walls  of  no  great  height,  while  the  dômes  in  Florence,  PciTie 
and  Genoa,  viere  to  be  erectea  en  the  druni  for  tne  admission 
cf  lignt. 

Row  the  ccDstructicn  of  the  tunnel  vauit  over  the  central 
aisle  of  S.  peter' s  was  exeçuted  is  sliown  by  Pig.  '^î^,  after 
the  description  by  Fontana. 


Chapter  5.  Brick  Mascnry. 
3B .  Buildings  of  Brickv;ork. 
To  walls  of  natural  stones  are  to  be  added  thcse  cf  bricks 
left  visible,  in  which  those  works  entirely  exeçuted  in  orick- 
v/ork,  even  in  their  crnamental  parts,  are  te  ce  kept  separate 
from  tnose,  whicn  show  only  the  external  visible  surfaces  of 
brickwork  as  à  durable  inode  of  construction,  between  stone 
bases,  belts,  oornices,  and  the  enclosures  of  doors  and  Wind- 
ows, and  whicn  do  not  bave  to  serve  as  a  basis  for  other  orn- 
.  amentation . 

Walls  of  air-dried  bricks  were  already  knov.n  to  F^yptian  an- 
tiauity;  bricks  îiieasuring  10  x  ^  9./ a   x  p  i/o   i^cnes  v;ere  used 
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and  Nile  mud  served  for  mortar.  Iiî  spite  of  the  rainless 
climate,  the  external  surface  was  coateà  witb  a  protecting 
stucco  (Fragment  of  wall  near  the  Great  Sohynx  not  far  frcm 
Oairo).  The  Assyrians  set  tbeir  air-dried  bricks  witb  bitu- 
men  and  crotected  them  from  the  efiects  of  weatJDering  by  col- 
ored  glazed  tiles. 

Walls  of  buraed  bricks  were  ictroduced  into  Italy  and  Gree- 
ce  at  the  same  time  durârig  the  4  th  ceintury  F.C.   Eright  yel- 
Icw  and  red  bricks  were  burned  in  Rome  ace  botb  kinds  were 
irequently  emplcyed  together,  as  sbown  by  a  tornb  before  Gâte 
S.  SebastiaDO  in  Borne  (usually  called  Temple  of  Deus  Pedicul- 
us),  where  the  base,  the  pilasters,  the  arcnitraye,  tne  main 
and  pediment  comices,  and  the  windovi  ecclosure  are  of  the 
red  material,  the  panels  thereby  enclosed  ekhibiting  a  light- 
er  one,  This  polychromatic  treatitent  and  tne  prominence  cf 
the  building  thereby  produced,  doubtless  permits  the  assump- 
tioD  01  an  intended  ffionumental  polychromy . 

The  exécution  of  thèse  tombs  on  the  7ia  Appia  is  peculiar, 
for  ail  orBamental  parts  of  the  building,  like  tr.e  Dases  and 
/^^  capitals  of  the  pilasters  or  cclumns,  e^^g-and-dart  nîoulcings, 
string-ccurses,  and  the  subdivisions  of  the  architrave  are 
made  of  normal  bricks  laid  in  courses,  a  metnoQ  likev?ise  sn 
shown  by  the  external  walls  of  the  Araphi théâtre  jSastrense  in 
Rome.   The  crnaniental  work  producss  the  inipressicn  tnat  after 
setting,  this  was  eut  out  cf  tne  pprniai  bricks  vjïxh  a  sharp 
chisel.  On  the  contrary,  Stilier  celieves,  that  thèse  parts 
vjere  each  first  modelea  as  a  whcle,  then  eut  into  pièces  and 
burned,  since  eut  bricks  are  not  durable  on  tne  exterior. 
Mole  PA,      See  Pavt   II,    7 cl.    2,    Fig.    IS.l,    of    this   Handbock, 
Ilote  25,      See  Zeit.  f  ,Bild,  Kunst,    Vol,    1  <^   {1S7S),    p,114, 
r. incline  nicst  to  the  first  assuinption.  Coner  reguirements 
can  be  placed  on  tne  gocd  Foman  bricks  ihan  on  our  modem 
productsi  Wnere  the  bricks  of  the  surfaces  of  the  walls  abut 
against  moulded  members,  they  are  likevûse  eut  away  and  are 
as  well  preserved  as  others  on  the  building.  Tney  are  9  1/2 
to  10  or  even  11  -^74  /ins.  long  and  hâve  a  thickness  of  only 
1  -/16  ins.  with  mortar  joints  '1/9^   te  î^/1-6  in.  xhick.  A  tcnib 
also  on  the  Via  Âppia  snows  oenind  tiiis  fiiiely  .lointed  brick 
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masoory  the  char-acteristlc  concrète  masonry  of  the  impérial 
perioQ. 

36.  Rou.gh  Briokvfork. 

The  monuments  mentioncd  srjould  be  regaràed  as  structures  of 
ro.ugb  brick  'masoitry,  but  in  thern  the  joints  are  net  ernpnasis- 
ed  in  any  styÏKing  or  peculiar  manner,  contrary  to  the  ncrth- 
ern  mediaeval  custom. 

The  middle  âges  employed  in  Italy,  especially  in  Upper  Italy 
bricks  left  visible  on  the  façades  of  its  ouildings,  as  shown 
by  the  cbur-ches  in  Pavia,  Chiaravalle,  Mil^n,  Creiïia,  Cremcna, 
Carave^;p;ia,  iv^on2;a,  Brescia,  Rologna,  etc.   ,  and  thèse  ail 
bave  red  brickwork  with  white  .joints. 

On  the  Certosa  in  Pavia  (see  ad.iacent  plate),  the  bricks 
are  stained  blood-red  and  the  .joints  are  painted  white,  indeed 
as  recuired  by  the  variation  cf  the  mater ials  in  forri;  and  col- 
or  and  by  the  careless  mode  of  exécution.   Hete  the  antique 
likewise  again  Etands  higher  tban  the  midale  âges! 

The  aimensions  of  the  briokîï  cr:;  tne  mediaeval  Baptistery  in 
Oremona  are;  lengtns  9  to  9  '7/8  ins.,  tDioKDess  ?  9/16  ins. 
îjitij  mortar  joints  1/^'  te  3/B  in.  tnick. 

Hôte  Î.6,      Compare   Illustrations   o/  such   churohes    in   Gruner, 
L.      Terra  Cotta  Archi  tecture   of  Horth  Italy    in    14    tk   and   15    th 
centurie^:.    London.    1867. 

foi'   a  rather  décorative  treatment  of  the  exter-icr,  tnere  oc- 
cur  besiôe  brjcks  in  tbis  period  stili  snialler  brifihtly  celer- 
ed  plastered  surfaces  (Obiaravalle,  S.  Gottardc  in  Milan),  as 
well  as  net->vcrk  patterns,  pïoduced  by  the  bond  yfitn  the  use 
cf  red  and  yellcw  bricks  (S.  Francesco  in  Pavia). 

Translated  into  marble,  we  f ind  tbis  mode  of  décoration  on  " 
the  wall  surfaces  of  the  Palace  Do,ge  in  Venice  and  on  the  hign 
er  portions  of  the  Easilica  in  Vicenza,  vjherc  reddisb  and 
vjhite  rr;arDle  slsbs  are  combined  into  a  regularly  recurring  sur 
face  pattern,  a  systeiii  of  oriamentaxi  on,  tnac  bas  indeed  its 
.justification  in  the  great  unbroken  surfaces  of  the  walls. 

Scroèl  ornanients  in  the  spandrels  cf  the  arches  with  red  cr— 
narnent  on  a  green  ground  or  conversely,  v/ith  gocd  deccrative 
effect,  are  fcund  on  Bàlace  ?isconti  in  /Pavia,  and  an'alterna- 
tion  of  differently  colcred  bricks  in  the  arcnes,  coréen  ccnso- 
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consoles,    yellov;   aiia  green    nelts  witij  foXiage,    wiiite   egg-aiià- 

dart  mouldirjgs  between   red   and   ^.reeB  leaves,    occur  od   tbe  ap- 

ses  CI    uht  Ceriosa  near  Favia{S€6  adjaceot  plate). 

^'/f,      Wnile  in   ancient  Forne,    the  crnameDtal  portions  were  compos- 

ed  of   thin  normal   bricks,    larger   and   especially  iriade  rnculaed 

bricks  were  employed  in  Italy  dui-inp  tbe  midale  a^es.   Tne 

generally  very  richly  develcpcd  and  wide  archivoits  of  point- 

ed-arched  Windows  witb  twisted  rounds,  ascending  foliage, 

scrolls  with  little  climbing  figures,  etc.  (corapare  cathedral 

in  Monaa)  required  anotber  nietr-cd.   The  Renaissance  masters 

adbered  to  tùis,  as  for  example,  R.  Filarete  with  bis  chariii- 

ingly  orijariiented  arciùvélts  on  Hospital  f^^ag^icre  in  Milan 

(F'ig.  8).   In  a  particularly  beautiful  manner  and  in  tbe  style 

of  tbe  noblest  Farly  benaissance-  are  tbe  terra  ccttas  on  tbe 

entrance  portai  of  tne  Cburcb  S.  di  Sperandio  da  Maii'cova  (1478- 

BO)  in  Rologiia,  and  tpcse  on  tne  small  and  cbarmiDgly  design- 

ed  Oratory  dello  Spirito  Santo  (l^'''81-9'7)  likewise  in  Hoicçina 

ana  remaining  te  us.(Fig.  426).     Francesco  Malaguggi  Yalerl. 

.      -  .  ,  .        -        .,  ^■'' .    ic-ee    une 
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original  Ger]::an  édition  for  tne  Italiar  paragraDb  ouctec,». 

Hoîe  ^^ .      L' Âr'chiîeîîura  ai    Bclogna  net    P.inascirnentc.    p. 78. 
Bologne.    189^. 

Tne  metbod  assuiiied  by  Filler  fer  tbe  RensioS&nc-  capitals 
of  tomes  on  tne  Via  Appia  appears  te  bave  been  actually  em- 
ployed  hère,  and  tbis  is  oertainly  tbe  case  'A'it-;  tne  flat 
pièces. 

Tbe  Penaissance  did  net  attempt  a  surface  décoration  witb   ; 
stones  of  aifierent  colcrs  and  witb  definite  ccnûing  patterns, 
since  it  ;vorkeo  with  sucb  eiiipha^^l  >eô  bonds  jjust  as  little  as 
did  tbe  antique.  ■ 

In  tne  sensé  of  tju;  catterned  wall  surfaces  of  Palace  Doge 
in  Venice  witb  variously  cclored  marble  slabs,  according  to 
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niy   Knovueage  an  attenipt  was  ir.aae  oniy   en  Cna 
Perganic,    —  v;bich   resulted   badly   encugn.      '^lack,    wbite,    ar^d 
red   n:rrbie  slabs  forr;:   cubes,    trat   arpear  te  croiect   frci   tne 
surface,    a  inotive   ^ust   as   absurci   for   tn-  covering  of  a  ?;all, 
as   for   tbat  of   a  floor. 

Tbe   srfccnd   species,    wnere   tbe   oricks   are  cikiy   arrà^hèc    as   a 
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Gûveririg  oi"  tiie  surfaces  betweeii  belts,  cornices,  anû  Windows, 
appertaiijs  to  tr-e  great  examoles  of  Palace  Piccar-dc-Manelll 
iïi  F'iorence,  Palace  Farnese  in  Eome,  as  well  as  te  the   court 
façade  of  tue  Caûcsliaria  tbere,  and  aise  to  niaiiy  of  tbe  Hcl- 
ogDese  palaces,  aniciip'  marsy  ctiiers.   Buildings  cens tructeo  cf 
bi^icks  frorp  the  str-eet  levels  to  tne  rcof  cornice  are  Casa 
Carraci  and  Palace  iî.lbergati  ihegun   lo20),  bcth  in  Bologna. 

F'ilaî^ete  ic  nis  essay  (Bcok  9'')  prescrioes  tne  f ollowiîif-; 
dirnensioDs  for  bricks:-  6  inches  long,  3  iDciies  wiae  aijc  1  ^./? 
inches  tbick,  deiî.arjding  a  "àena^c"   foi-  eacr:  one. 

On  S.  Maria  aella  Grazie  in  Milan,  wixi:  a  by  no  means  rec- 
ulai- bcridin,^;,  the  bricks  measure  11  ins.  long,  ^  c/16  te  ^  ^J^. 
ins.  "wide,  and  ?  3/8  te  ?  ?/4  ins.  thicK,  witr:  nicrtar  .icints 
î^/^  in.  tbick  (See  Fig.  ?4  g,  i). 

Ko  innovations,  differeing  frcm  what  tne  antique  and  the 
r^  fliidûle  âges  did,  are  acccrding-  to  the  foregcing  te  be  found 
in  tbis  respect  in  the  Renaissance.   No  attention  v»as  paid  to 
the  ornamental  effect  cf  any  ci  the  -well  kncv/n  î'ortnern  bcnds, 
(cross  bond,  oiock  Dond,  exe),  or  cf  cre  joints  by  a  spécial 
treatment  of  the  mortar  lines,  as  v;as  in  use  in  Lcv:sr  ':!erma- 
ny,  for  instance. 

S'y.      Mâjclicas  of  tbe  Robbias. 

But  if  we  omit  the  flat  Assyrian  ànd  cther  orientai  ciay 
slabs,  tney  created  one  new' tning  in  tne  inti-couotlor:  of  ccl- 
ored  terra  cotta  (nîa;iclica)  figure  pièces  in  the  aeccraticr 
of  façades,  in  v^hicii  tne  Family  of  Robbia  cade  iiseif  in:n:crtal 

Itittle  white  glazed  figures  en  a  lignt  blue  grcund  and  in 
niedallion  form  v<erc  arrangea  in  a  regular  v-ay  in  ti^e  spacd- 
rels  cf  arcades,  as  the  chilûren  on  the  façade  of  tbe  Fcund- 
ling  Asyluin  in  Florence  show  in  the  mcst  cnarming  rr.anner.  0- 
ver  the  doors  and  windciNS  of  houses,  Dcùsces,  and  churches, 
we  inay  see  tbe  form  of  the  '.'adonna  in  siaiilar  cclcrs  cr  ssal- 
'  1er  représentations  of  Biblical  events,  often  enclosed  by 
realisticâlly  sculptured  and  brightly  colored  festcons  of 
fruits,  violet  and  yellow  fruits  among  green  ieaves,  cupics' 
^' heads  on  a -élue  greuna,  cariands  of  fruits  ana  lic^ver?  susc- 
ended  retwern  candelabra  on  friev:es  (?.  V^rj;'  Sel^e  C?:'cer: 
in  f^rato),  shells  arran^rd  ilke  tlJes  on  'n^;  oancis  cf   vau:  ts 
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(Portico  of  chapel  Pazzi  in  Florence,  Villa  Poggio  at  Cajano, 
FicJ,.  AA).     On  sheltered  locallties,  gilding  wss  even  sddeà  to 
enrich  tnese  ccJored  majolioas,  as  on  the  sacred  fountain  in 
tbe  sacristy  of  b.  Maria  Novella  and  on  the  sn:ail  altar  cano- 
py  iij  Ss.  Apostoli  in  Florence,  wnere  in  spite  of  cleaning 
Vv'itn  water  and  brushes,  vestiges  of  0old  hâve  net  entèrely 
disappear-ea.   Many  v/orks  can  be  properly  .iudged  and  unders- 
tood  only  v/itfj  tnis  codition  of  gold. 

But  the  most  wonderful  effect  is  due  to  figure  conipositicns 
extending  like  frie^ies  beneath  the  vândcvv  sills,  for  v;biôh 
the  highest  famé  is  due  to  that  executed  en  tne  Hospital  del 
Geppo  in  Fïstoja,  the  seven  mercies  Kiti-  otner  smali  figures. 
It  is  truly  rr. on uin entai  and  is  especially  beautiful  in  cornccsi- 
tion  in  its  lirr.ited  use  of  colcrs.  Gcats  cf  arms  occur  in 
foriîi  cf  niedallicns  with  the  Ave  '-^aria  riohly  bordered  with 
garlands  cf  fruits.   Tne  plaie  facaae  in  but  tvrc  stcries  vàth 
its  deep  pcrticcs  resting  on  slcnoer  cclumns,  tne  sesII  rect- 
angular  y;indov<s  over  the  frie^^e,  the  sxrcngly  prc:iecting  rocf 
/-xccrnice  casting  .shadows,  tre  dark  celer  cf  ti^e  bricks,  tce 
light  piastered  surfaces  of  the  upper  story,  ail  harTionize  tc- 
gether  to  enhance  the  ohariii  of  color,  ara  te  create  an  crna- 
mental  work,  yet  not  overloaded,  a  second  te  n'hich  cannct  be 
seen  in  the  monumental  art  of  ell  âges  in  this  domain  and  in 
this  style.   Tnis  single  endeavcr  in  tne  matter  of  the  treat- 
ir-ent  of  façades  suff ices  to.  ensure  hcncr.  and  etsrnal  fair^e  te 
the  nevj  art  (Fig.  ^5)!  ■   . 

3P.  Piastered  ^acrides;*  Sgraffito. 

A   prctecting  coatinR  cf  liîie  nici-tar  for  lascnry  cf  iess 
valuable  iriaterials,  en  tnat  of  aouotful  aDpearance,  cr  tnat 
built  of  sn'all  pièces  of  différent  kincs  cf  stone,  v/as  in  use 
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pericds   and   places  fer   juaicicus   ressens,    Penaissance   ar 
cculd   net  refuse:    for   it   knev;   as  little  as  tne  most  n:caern 
period   hcv;    bo  croate  a   substitute  fer  stuccc  or   te   supcicinl 
it.      f/eans   were  frequently   i^cking   in   eariier,    as    in  ïïicdfrr 
tiniec,    evcn    in   v;crKs   otherv;ise   ccrc^'^vcà    en   a   P,rcî.z   sc?..^', 
fer  th(,   use  cf  ii.oiuiîi.^r  t..  I    n;ater:ajs   on   inr   TAtericr  cf  a   rull- 
d  j  n  c. . 
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But  the  masters  of  late  mediaeval  art  and  of  the  Early  Fen- 
aissance  knev,'  hc'«  to  make  a  virtue  of  necessity,  whec  tr.ey 
made  unsi^htly  plastered  sur-faces  the  basis  for  an   irtistic 
System  of  decoratioD,  that  may  be  ocnsidered  indestructible, 
since  as  long  duration  was  assuied  to  it  as  to  the  stuccc  it- 

Sclf. 

This  orDarnentati  Oïl  was  at  first  limitea  to  the  executioD  of 
décorative  frieses,  borders  around  vdndovv  op&nirjgs,  to  subdi- 
vision into  asniar  courses,  in  whose  place  figure  représenta- 
tions later  ocurred,  or  even  the  entire  available  surface  of 
the  Vi'alls  was  covered  witij  ornanients,  p;rotesoues,  rnedalliors, 
and  figure  compositions.  Tne  ûelicate  ûrawings  extended  like 
a  tapestry  oetween  the  structural  parts  of  the  façade  and  an- 
irnated  in  a  harmonious  way  the  other^vise  ccld  surfaces  of  the 
"walis. 

The  System  of  ornamentation  termed  "scrape-pain  tir, p"  (sgraf- 
fitc)  by  tbe  Gernians  especially  flourished  in  Florence,  tiie 
native  bc^:e  of  the  Penaissance,  and  is  a  kinci  of  can;eo  wcrk, 
a  drak  drawing  on  a  light  c^rcunô,  vinen  a  dark  grcuî^d  is  first 
applied,  usually  black  Dut  scnietimes  cf  ctner  coicrs  (rrcv;n, 
green,  biue,  or  reâ),  fcllov.-eô  by  a  T,'hixe  or  yelio?;  ccatinp, 
te  wnicii  tne  design  is  transferred  T;hiie  il   is  stiil  wet,  tne 
outlines  being  scraped  out  îàtij  iron  tools,  v;ith  ?/hich  it  is 
then  hatched.   A  frescc  drawinc-;  by  Vasari  ^^ave  tne  earliest 
directions  for  it  (161?-V^0.   îne  French*  tock  it  up  a,ç;ain  in 
1-770,  but  tnis  aid  net  ccnti'nue  long,  tiil  in  the  middle  of 
the  last  century,  Semper  a^^^in  introduced  it  in  Gersany.   It 
indeed  found  spiritec  acceDtancg^  but  in  cur  raridiy  living 


era,  scon  oecanie  aisusea  agam. 


Ilote  P.9,      For  new  directions  for    the   exécution   cf  sgrcjjito, 
seef.TT  Bomber  g'  s   Zeit.    f  .Frakt  .Bauk.    IS'^^-S.      Aiso   see  Fart 
m.    Vol.    9.,  -Heft,    1    (Abth.    3}    Absch,    .7,  Chap.4,    under   a)    cf 
this   Bandbook. 

As  maf^nif Icdni  évidence  cf  this  mcae  of  décoration  in  Flor- 
ence are  to  be  ïiientioned  tne  sf?raffitos  on  Pajac^-  f^uaolgni, 
whiot'  in  a  sin.ple  nianner  exhibit  i  r.s  pj-incioles;  frie^^es  bel- 
ow  the  window  silis,  subdivision  inU-  ashlar,:-  of 
piers  b{iUt-t;n  tne  windcw  uperin^^-;,  siei^cllicns  in  the 
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of  the  arches:  then  tbe  best  preserveà  sgr-ciffitos  od  Palace 
Tcrregiani,  built  by  Baccio  d'Agnolo,  with  a  frieze  below  the 
second  winàcw  sill  course,  figure  compositions  within  rich 

/o  Dord ers  on  tbe  T,vall  piers,  and  finally  incst  riciûy  decorat&d 
on  tiie  House  adoriiêd  with  tbe  arms  of  tbe  Medici  (No.  2,4)    îd 
Borgô  degli  Albiz'/ri   (Palace  yoiitalvi),  coveriijg  tije  wail  surf- 
ace froiïi  the  roof  corûice  to  tiie  street  pavemect.   P.ealistic 
garlands  of  fruits,  eu  tire  fit^ures  of  cu.pids  in  Diches  aud 
frariies  of  fanciful  forrns,  anô  appropriatc  ornameuts  alternatc 
v.'ith  each  otber  in  the  richest  abundance  (Pig.  ^6).  Likewise 
in  the  neigbbcring  Tuscan  cities  are  found  façades  of  bouses 
crnarfierited  by  sgraf f  itcs,  and  papal  Pcme  also  makes  use  of  tnis 
nietbcd  in  an  extended  ana  trjcrcugiily  artistic  *vay  in  tlie  gra- 
nd style,  as  sncwn  by  tne  sgraffitos  on  tiio  street  and  court 
façades  of  tbe  raost  diverse  bouses  and  palaces,  tbus  a  House 
in  Vicolo  o^labraga  with  beautifully  executed  frieze  and  wind- 
ow  piers,  tben  a  building  in  Vicolé  Sugar-eili  with  a  frieze 
above  the  subdivision  into  ashlars,  anû  further  one  such  in 
Via  dei  Goronari,  and  lastly  tne  court  façades  of  a  ouilaing 
ffin  tbe  Street  Scossa  Cavelii,  —  a  ccriipiete  semblance  of  arci:- 
itecture  v^ith  ccluirins  and  arches. 

f^ote   SO,       The   exemples   are    to    be   fovMd    in    the   or-eot   woyk 
with  plates: —  Uaccari,    E.    P.oma   Grachffitie   larcscuri .    Secolc 
XV,    XVI,    Pla.    8,    n,    IS,    22, _    in   whick    the   acouracy   of    the  no- 
mes  of  streets  can  nciv  no    longer  be   uerified, 
39.  Chiâoscuro.   . 
Anotiier  and  scfter  mode  of  décoration,  in  wbich  the  pencil 
again  cbtains  Its  rights  instead  of  ttie  iron  point,  is  that 
in  Chiâoscuro,  froir;  the  tcne  of  tne  paintea  figure  ano.  crna- 
nientel  représentations,  in  v/hicri  tne  S2;i:e  oeccraijve  motives 

/f^  prevail  as  in  sgraffito,  only  v;ith  the  différence,  that  fig- 
ure compositions  precorainate  in  it,  as  shcwn  by  the  exarnpie 
.  frorii  the  Housè  in  the  Via  celia  ^^aschera  d'Crc  in  Eome,  a 
wcrk  of  Maturino  Ficrentinc  and  Poliooro  aa  Caraveggic  (|;ig. 
^7);  a  too  rich  figure  frier.e  on  the  grcund  stcry,  entire  fig- 
ures on  .tne  v.'inGcv;  p'iers  of  tiie  first  and  second  stcries,  ana 
figure  groups  on  the  sf;concl  story  viith   cartouche?  and  tropni- 
es  above  tne  windovis,  together  witn  the  greatest  piainness  cf 
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cf   tue  façade.      Tbe  artists   bave   oeen   satiêfitsà   4i  U^   tne  sifi:- 
plest  rectaijgular-  winciûw   architraves  v/ithout  rnouldirif's,    caps, 
or  otiier-  accesscries   Id/  relief,    iû  order  to  make  tbeir  systeni 
01    ornanientaticij   proîiiÎDent,    —   the  ciily  correct   principle,    ac- 
cordinçT  te  v/bich   they   could   prcceed   v<itii   tiie  cosen  roetncQ   of 
ornarcentatioio . 

As  s^raffitc  was  a  drawinc^  en  tbe  wet  piaster  ground,  se  is 
ohiaroscuro  a  painting  tbereor  ¥;itri  a  sifjcîle  colcr  i'C:  differ- 
eiox  srades. 

40.      Fresco  DeccraticD. 

Mon   were  net  satisf ied  witb  cbiarcscuro   pairitinp   fer  tbe 
crnameRtatior]   of  façades:    tbis   receivea   an    iiicreased    effect 
by   tbe  adaiticD   of  dif  f  erent .  cclci;::;    ;;;ejc   resorted   te  irescc 
paintinp;  ob   tbe  exterior,    but  tbis  was  net  lonc  durable  ic 
j-^tbe  ffiild  climate  of   Italy,    ar^d    tiie   eD/iCyment   of   tnis   orrjan;eD- 
tatioc  was   net  geLeraliy   of  long  duraticii. 

At  first   tbe  saroe   t-U'ouîid  priiiciples   as    of   surface  décorat- 
ion were  followed,    wbicb  were  dominant  ir    sgraffito  and  cnia- 
roscura:    but   a  mistake  was   made,    \ihen  mer    begar    te   £C   furth- 
er  and   te  imitate   and   represent   stene   arci^i tecxure.      Atteu^Lts 
of   tliis   kind   are  still    to   be  recc^Dized    in   faded   vesti-<es   in 
Dpper  Italy,    especially   in   and   near  Genca,    as   well   as   in  Per- 
fé  ^s.mo,    in  faded   oainted   fluted  large  pilasters   cr  coluîr;ns,    ex- 
tendinR    obrou^ih  one  or  Piore .  storles,    wit!-   éiloea    case?   ana  cap- 
itals  or  imitatiop  ^larble  siiafts,    witn  cast   sn?:acv/s,    ttat  are 
ail   incorrect  according  to   tue  position  of   tne   sun,    tns  effect 
of   semicircular  nicbes  vjitb   p-aintad    brcn2e  fi??ures   tberein, 
and   tbe  like,    are   ana    re:iain  nàsccrcepticns.      Painting  car   aid 
tiie   effect;    but   tbere   is   no   architecture,    wbicb  cacnot   be   exe- 
cuted   in   relief  for  lack  of  means. 

In   tbe  sensé  of  tbis  aid,    tbe  Early  Eenaissance  bas  produceô 
apprcpriate  and   perfect   works,    as  for  exainole  on    the  Felace 
del  ConsiRlio,    on   tbe   garden   cf   Palace  Pccca-Trezze,    on   nous- 
es  and   palaces  of  Piact.  fîelle  Erbe   in  Verciia,    on   buiioings   in 
Rergaiiio,    Venice,    ^'antua,    etc.      In  inany   ctner  cases   il   sas  limi- 
tea   to   tne  ornarnental,    or   tbe   effect  cf   parts  -éxecurec    in    re- 
lief  were   beightenec    by    tue   app]icc:tlor   of   ce)  or,    wner   ïï^errle 
cap] tris   were   gilded,    tne   sculptiued    aranesques   cf   pilcsttrs 
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vfere  overlaid  witb   g'cld,    and    the   î^rcund   was   painted 
slate  oolor,    tbe  grov/DÔs  of  frie^es  were  also  painte 

In   spite  of   tbis  errer-,    ~  beû   in   wnat   ar-t  develoc 
style  may  not   thesb  be  pcintea   eut,    —   te    the   Penais 
ificontestabiy  due  the  hifîbest  riier-it  for  tne  a/evelopir 
extecsion  of   tbe  aeccratioE   of  façades. 
^1.      Stuccc  Façades. 

But  this  most  iûveûtive  of  ail  art  periods  aia  not 
witb  the  monocnroïïïe  cr  pplycnrori'e  crDariier taticn  cf  ^ 
faces;  it  demanded  an  increased  alternatioD  of  lit-:bi 
de,  especiaily  v^ith  builaiiîi^  materials  of  iic^ht  cclc 
liefs  viitii  tbe  use  of  stuccc.  'îne  Rigb  Renaissance 
ly  iïiakes  use  of  tnis  effective  rr;anner  of  crnarnentati 
vibicb  Fig.  49  gives  a  fine  exainple  frcii;  Palace  Spaoc 
Tbe  l^enaissance  bere  again  created  its  ov/n  means.  5 
vatiDg  magnificence  of  this  îi'oae  of  décoration  likev 
^J>ured  on   tbis   side  cf   tbe  Alps   gcod'  fruits 
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the  17  tb  century  in  South  G6^L;^n  Cities  sncv;  (Roust 
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4?.  Mosaic  Decoratioïiw  cf  Façades  ano  Inte 
îhe  construction  cf  colored  crnan^ertoi  ih:Cid6S 
able  îi^âterîais  led  te  tne  use  cf  nicsaics,  mad 
es  cf  colored  marble,  terra  cctt-a,  corn^ositlcn,  cr  i 
find  mosaic  v?crk  already  amon^  tne  Fcirans  on  flocrs, 
and  ceilinfis,  it  attained  a  nigb  degree  cf  Derfsctic 
the  Byzantines  (constantincple  tnà  Favenna):  like  tl 
Christian,  ineaiaeval  art  in  Italy  made  extensive  ust 
ti^c  oatnedral  in  Orvietc  bein>i  the  finest  exar:;ple;  t 
churcbes  in  Fome,  Vsnicr,  ana  Florence  furnish  evir^ 
it  (S.  Maria  M'âRÇ{iore,  ?.  f-oren^-o  f.j.^'una,  in  Fon:e, 
iato  in  Florence,  ?.  Marco  in  v'cnice,  .  etc.  K 

4t'>'         r-.  >"»         :  -  ■*■'    h   j:  ■  >'•  T'^  •  (    1  -^    iT  .•■■»  ^  Y»  *^  "t"   1    /^  *^  rr-  ^  r^   ^-t  «î    ^        ^^  T     ^  -,    _,        v*.    -^        -p   /^  \-î  'i-         -C   v 

aii-.sGnce;    as  an   internai   ornaiTientation   of   tne  -.vails 
In  g,    it  shows   itsclf   in   the  Churob   cf   S.    Fi  être   strc 
;.;oun(i,    and    occcisi  cne  F!  y    ne  lier    tnan   in    ii^t'    reet    euOv 
cl  iîiiax   J.n    ti:c  Byzantine   empire,    wneic-    :i   suit  ers   frc 
iack   ûf   fi^eedcni   in   the  arewin^,    tnout-r    unsuvtassra    ' 
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spèenaor  oï   colcrin,^,  and  in  narmony. 

In  tne  imitation  of  famous  oil  paintings  with  tne  snialles 
pièces,  ïiiost  celicately  graauated  in  colcr,  wrich  gleam  on 
tne  walls  of  S.  peter 's,  this  art  goeè  aiïïicst  tco  far,  but 
no"o  ï.'itijcut  précèdent  therein,  as  apparent  in  ttie  farnous  an 
ique  mosaic  of  tiie  Capitoiine  doves. 
43.   ïficrusta  tiens. 

A  last  step  in  the  monumental  ornamentation  of  tne  surfac 
of  façades  is  scucîht  by  ''incrustation"  with  niany  cclored  si 
cf  nooler  niaterial,  behind  wnicn  is  concealec  tne  massive  a 
less  costly  builûinc^  material.  The  Prctcrenaissance  in  Fie 
ence  (  S.  iliniato.  Radia,  Baptistery)  already  crougnt  it  in 
use,  relying  on  antique  models.  But  only  ?enetian  arcbitec 
herein  produced  tne  best  ana  most  beautifui,  as  weii  as  the 
most  harmonious  in  the  use  of  ccior,  and  in  the  choice  ci  c 
tifully  veined  slabs  of  marole,  whicn  tbey  knew  nov<  te  skil 
fuliy  combine,  as  sbcvm  by  tne  Ncrtb  court  façade  and  tce  s 
des  of  the  Giants'  Staircase  in  Palace  Doge,  tr:e  external  v 
of  the  fcre-court  façade  of  Sciicol  di  S.  ^arcc  (1-?^),  in  v 
ice,  witii  its  Deculiar  perspective  représentations  by  marci 
inlays.  This  methcd  of  créât in,p  a  ccstiy  exterior  by  inexp 
sive  means,  which  produces  a  dignified  and  truly  beautifui 
pression,  and  whioh  bas  ren^ained  gcod  for  four  centuries,  i 
again  a  merit  of  the  Italian  Psnaissance. 

Ohapter  r.  Vfccden  Architecture. 
"Of  a  peculiar  Italian  ext^ernal  wcoden  architecture  in  tfc 
sensé  of  the  Northern  viocden  structures,  trere  can  be  ne  as 
sertion,  althou^Ji  certain  ccmbinations  of  v.'ccd  cccur  in  ïta 
mostly  in  connecticn  with  structures  in  "rthich'  antique  trsai 
tiens  may  be  reccgni^ed . " 

Seniper.   Der  ?tyl.  p.    '^''^   ex  sec 

■'^'.A.     Wooden  Architecture. 

The  peasants'   bouses  in   Italrian  Tyrcl   on   tue  sicpes   of   th 

Alps  mostly  bave   an   crnainontal   v;ocden   f ras;ey:cri«.   cnly   in    the 

gable  of   the   attic   stcry,    vihile   tne  cccuniec    sicries   bersa: 

/fg^tnif:  are  solioly   constructed   cf   stcne,    cui-  ccn^-ain    in    î.ne:i 

frariiiiwork  ;.ird    tneir  galleries   renilniscences  of   a   rreceain: 
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antique-like  wooden  architecture;  they  show  us  the  complète  a- 
bandcDmerit  of  the  half-timbered  coDstruction  in  a  very  defin- 
itely  expressed  v;ay.   It  is  possible  and  pr-oDable  that  the 
stone  substructure  of  the  period,  when  more  wood  was  available 
in  the  Alpine  régions,  was  preceded  by  one  with  wooden  frame- 
wcrk  buiit  into  raasonry,  but  we  can  scarcely  prove  itc  exist- 
ence during  the  last  thcusand  years  (starting  points  in  Rerg- 
arno'  see  Fîg.  l?.*/) . 

Together  wi;tb  wood,  stone  likewise  oifered  itseif  as  a  buil- 
ding material  for  the   inhabitants;  in  a  certain  sensé,  it  ap- 
peared  ready  for  use  in  the  boulders  and  loose  stones  on  the 
mountain  slopes,  so  that  already  in  earlier  times,  the  mixed 
niethod  of  construction  was  employed  hère.   Eut  men  v-ere  then 
conipelled  to  protect  by  projecting  lîooden  rcofs  the  stone  iiia- 
sonry,  which  was  not  always  properly  built,  but  offered  great 
résistance  te  wind  and  weather,  tnereby  obtaining  galleries 
and  sleeping  places  around  the  house,  protected  from  rain  and 
snovj. 

Where  sim-ilar  conditions  were  elsewhere  crested  by  nature, 
?ie  see  aliiea.  metncds  in  building.   In  tne  Boccne  di  Oattaro 
ana  in  ail  \'ODtenegro,  the  treeless  mountains  aiiord  scarcely 
anything  but  stone;  trees  and  orchards  are  planted,  and  tiiere- 
fore  the  inhabitants  resert  te  stone  construction  for  treir 
buts  and  only  use  the  ccstly  ^ood  and  straw  as  a  ccvering  irat- 
erial.   Stone  hcuses  with  roofs  of  wood  and  straw  are  there- 
fore  net  a  structural  eocentricity .  The  ancient  civilized 
land  of  Italy  was  never  depopuiated,  bift  il   was  se  lïiuch  the 
more  exposed  to  the  storj^s  of  war  and  the  invasions  of  barba- 
rians,  and  it  had  its  forests  thinnecl,  tr-eir  proper  renewal 
being  prevented  by  the  unquiet  times,  was  alread  eat-ly  comp- 
elled  to  econcmically  use  those  still  existing,  whereby  for 
this  reasen  fche  développent  of  a  wooden  architecture  appear- 
ed  impossible,  such  as  is  shown  by  the  North  with  its  abund- 
ant  forests  (Germany,  ïïrance,  England,  Scandinavia,  and  Pus- 
sia) . 

4B.   Peasants'  Houses  at  Bologna  ip   14  th  and  15  th  8en-' 
turies. 

If  we  resort  te  the  archives  fer  inforniation,  wl^ere  the  re- 
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reality  does  not  exist,  tiiese  at  least  afford  drawings.  Such 
froffl  tiie  Italian  State  archives  (Disegno  dell 'Archive  di  Stato) 
shovf  us  the  appearaiice  of  the  peasants'  bouses  (Casa  colonica) 

^;  at  Bologra  dur-lDg  tue  14  th  and  1.5  tb  centuries.   'A'e  tiien  see 
il)  this  earliest  period  of  the  Renaissance  only  stone  huila- 
iiYvs  vTitb  wooden  rafters  aiid  tiie  roofs,  but  without  an  art-  ^ 
istically  constructed  framevicrk  on  the  extericr  (Pigs.  50,  -^1). 
OoDipare  iï)   this  respect  tue  tvio  peasacts'  houscs  of  the  earl- 
ier  epoch  in  Figs.  5.?,  B3,  irom  ?.  Giraigianc  and  Parrenc. 

fiote  SI,      Facsimile   reproduction  frcm   Mal  aguzzi-Valeri ,      L' 
Ârcfiitettura  di   Bologna  nel    Rinascimento.      p.    149,    Figs.    ?2, 
55.  Bologna,    3899, 

46.  Corîîices  vnth  Wcoden  Pafters. 

Id  mediaeval  and  Farly  Penaissance  cities,  ccrnices  with 
consoles  and  battlements  orowned  toe  structures  at  top,  ana 
only  v.'ben  thèse  disappeared,  did  the  strongly  projecting  ant- 
ique 'ïvccden  roof  with  overnanging  rafters  assume  its  ancient 
rights.  Only  tnis  portion  cf  the  viccden  rccf  ccnstruction 
could  becoîP,e  an  object  cf  artistic  treatirient,  and  the  îtalian 
Renaissance  also  limited  itself  to  tins,  si.oce  i'c  neither 
cculd  nor  desired  to  consioer  arcnitecturally  low  half-tiniber 
vjork  with  wooden  posts,  girts,  and  purlins,  tccietiier  vàtn  a 
display  of  orossed  straight  and  curvea  tirîioers  cetvjeen  tnerî;, 
the  spaces  being  filied  by  thin  masonry.   It  is  ana  reiiains 
a  mode  of  construction,  even  if  it  certainly  is  graceful, 
which  is  yet  so  attractive,  tbat  it  bas  lea  tbe  most  rncdern 
architects  to  transfer  it  to  c4ty  and  monumental  hcuse  archi- 
tecture. 

The  terminât  ion  of  the  Êacade  wails  by  a  wooden  cornict--  re- 
sulting  froïï!  the  ccnstruction  of  the  roof  is  sho?;n  by  the 
Early  Christian  style,  the  Protorenaissance,  and  then  the  Tran- 
sition style,  the  mcst  charming  example  (?ig.  -^4)  cf  which  is 
giiL^i  by  the  roof-framing  of  tiàe  sc-called  Pigallo  in  Florence 
(by  Orcagna,  1 '^.^'0  ?),  and  linally  extenainp;  into  tne  Renais- 
sance, is  exhibited  by  tne  Palaces  of  tne  Fisans  and  Florenti- 
nes.  Thèse  splendid  cornices  projecteci  as  niucn  as  6.?>6  it., 
and  their  structural  and  artistic  treatrnert  is  shcwn  cy  a 
drawing  of  Sandro  Pottioelli  (1 '1P7-1  ?1  r- ) ,  whicn  is  pucllsheé 
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in  the  work  mentioDed  below. 

Note  33,      Miintz,    E.    La  Renaissance   en   Italie  et   en  France, 

p.    388,    Paris,    1885, 


k   purely  wooden  structure  is /executed  in  a  beautiful  acd 


;>  cbâracteristic  way,  a  faood  over  the  entrance  doorway  of  tne 


Cathedral  in  Pisa,  wbich  shows  in  au  ertirely  différent  way, 
hcvj  the  gcoû  pericd  of  tbe  Penaissance  also  applied  good  taste 
and  a  sensé  of  beauty  in  tnis  wood-VïOrk,  whicn  ooncerns  scuno 
construction  ana  use  of  foriri.Cpig.  -55).   As  further  examples, 
bovj  beautiful  and  cbâracteristic  forms  were  wrougbt  witn  tbe 
same  constructive  skill,  is  cited  tbe  covered  balcony  oppos- 
ite tne  portico  of  Mercato  Nuevo  in  Florence,  adorned  by  tbe 
arras  of  the  Medeci,  and  further  the  charming  wooden  cornice 
supported  by  stone  colunics  in  tbe  upper  story  of  tbe  cloist- 
ers  of  S.  hovQ'ùi^o,    S.  Croce,  and  the  Badia,  airiong  otbers  in 
Florence  (Figs.  56  to  58),  and  lastly  the  massive  and  well 
carved  wooden  corndces  of  Palace  Uffizi,  Palace  Guadigni, 
and  of  many  ctner  monuments  in  Florence  and  Pisa  (Fig.  59). 

Ho?/  the  "'Penaissance  in  Italy  acted  in  the  desif^n  of  wooden 
protècting  roofs  over  tne  entrances  in  enclosing  ?ialls  apoears 
from  a  acorviey  executed  in  the  viiinity  cf  the  Csrtosa  near 
Florence,  an  exaniple  recaliing  in  its  arrangement  the  antique 
roof  of  Puteoji,  tne  spécifications-  fer  which  nave  been  pres- 
erved  for  us. 

Mo  te  84.      Compare  Fart   II,    Vol.    2,    fig.    180,    of   îhis   Hand- 
boofi, 

Chapter   '7.      Vaul'ts   and  Wooden  Ceilings. 

47.   yaults. 
HoriîTontal  plain  ceilings  of  wooden  cr  stone  beaïïis,  produc- 
ed  by  timoers  intersecting  at  right  angles,  or  tne  so-cailed 
coffered  ceilings  eut  in  stone  slacs,  cf  moaerate  cr  vade 
spans,  vaulted' ceilings  cver  ail  possible  forms  cf  plan,  witn 
é3  ail  possible  heights  and  tbe  inost  varied  treatment,  built  cf 
âshlars  with  or  without  icortar,  cf  bricks,  cf  concrète,  cr  of 
a  combinaticn  of  the  Tnaterials  nientioned,  massive  ceilings  of 
iron  and  tiles  ^Vitruvius),  sham-vaultea  oeilin.^s  cf  cypress 
laths  coated  with  nlaster  (^''itruvius  ) ,  vrere  kncwn  te  antiouj-tv 
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and  te  the  miadle  ag'es,  althoupih  ibe   latter  oia  not  produce 
any  kind  oi  novei  structural  vault^  wbose  principle  was  DOt 

already  kricvvD  te  tbe  Rcinarjs  and  Pysantines,  or  had  not  actu- 
âlly  beeD  brought  into  use.  Proîii  tiiis  is  sxcepted  only  tiie 
iate  Gotnic  net  vault,  in  w.bich  tbe  ribs  are  fixed  beneatb 
tbe  ccntiriuous  surfaces  of  tbe  vault,  beicg'  frequently  susp- 
ended  frorn  R  to  12  iiiches  beneath  tiiern  (catjaearal  on  tbe  Pei- 
chenau  in   Mittelseil  and  in  otner  places)  " "according  te  xhe 
Rature  oi  tbe  exécution. 

Mote  S5 ,  Furtlier  on  this  under  d,  Ohapter  Si;  also  in  hist- 
orical  and  technical  relations,  the  magni ficent  works  of  Qhoi- 
sy;  L'Art  de  Bâtir  chez  les  Romains  and  L'Art  de  Bâtir  chez 
les  Byzantines  (Paris  188S)\  aise  by  the  same  author.  Histoire 
de  l' Architecture,  (Vols,  1,  2,  Paris,  1889),  with  their  pecu- 
liar  and  interesting  drawings;  —  lastly,  Part  II,  Vol.  .?,  pp. 
161    -  208,    of    this   Handbook. 

The  Renaissance  took  sometning  frein  ail  thèse;  but  tne  Dest 
suggestions  '.vere  aerived  from  tbe  créations  of  ti^e  Byzantine 
erfipire,  ti^e  -dômes  on  pendentives,  tbe  niost  pregnant  attainin- 
ent  cf  tbese  greatest  ccnstructors  ci  tne  antique  v;crld!   It 
ccmbiried  inese  dcmes  with  otncr  fcrn^s  cf  vaults  intc  ncvel 
structures  (S.  Giastina  in  Padua,  Fig.  ^0),  raised  the  cylin- 
drioal-  drurn  above  tbe  pendentives  vâtb  its  aanussioD  of  ligbt 
and  décoration  by  co1uïï;Ds,  and  first  placed  upon  it  tiie  stilt- 
ed  semicircular  or  pointed  domê,  tbat  was  crownea  by  a  iant- 
ern,  —  arrangements  only  employed  on  a  small  scale  by  the  By- 
li^antines,  so  far  as  may  be  learijed  from  tbe  remaining  Fionom- 
ents  (pig.  61,  S.  .Andréa  délie  Valle  in  Pcme). 
4?.  Oompartiîient  Vaults. 

The  compartment,  uiobrella,  or  melon-sbaped  vaults  divided 
by  inoulded  ribs  (Chapel  Paszi  in  Fig.  63,  Sacristy  of  S.  Spir- 
ito,cver  an  octagonal  interior  in  F'ig.  ^?,  S.  ^-^aria  délie  Car— 
cere  in  Pratc,  Pacristy  cf  S.  Itoren:/o  in  Fiorence  in  Fig.  64) 
are  likewise  oo  be  referred  to  By^iantine  influences. 

The  vault  and  roof  were  one  in  tbe  antique  d'cnie;  wnatever 
was  assumed  in  the  interior  likewise  ccntroiled  tne  extericr; 
ncthing  cculd  be  cbanged  in  the  fonn  once  ydcpted,  and  tbsre- 
fore  tbe  vaults  were  for  statical  reascns  partialiy  ii^visible 
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externally,  i.e.,  \ifere  partly  ccncealed  by  vertical  masonry. 
In  accor-daiice  î;ith  thèse  exceptions  from  tne  rule,  the  Proto- 
renaissance erecteâ  the  Baptistery  in  Florence,  aria  tne  mast- 
ers  in  Upper  Itaiy  later  fclloweâ  t/ie  same  principle,  eut 
6^v/ent  £0  much  furtrer,  tij^t  they  permittec  tne  vault  to  aisap- 
^  ^  pear  externally  beneath  a  cip  or  ccnioal  roof.  (Fig.  ^'^;  sect- 
ion tbrougb  F-aptistery  in  Florence).   To  tnis  solution  is  op- 
posed  anotber,  wbere  tne  wali  extends  upwards  and  is  resolved 
into  sn  arcade,  when  sniall  vaalxs  ccrrespcnding  to  tbe  cpen- 
ings  of  tne  arcade  are  set  tnerecn  abcve  tne  visible  external 
surface  of  tne  dôme,  a  charming'ly  ceautiful  n;ctive  resulting 
tberefroiii.  (Compare  Plate  opposite  p,  ^^;  tne  apsiaal  cerne  cf 
tbe  Oertosa  near  Pavia). 
^9.   Double  Dcuies. 
Tne  greatest  acbieveLisnt  cf  tbe  renaissance  in  construction 
¥ias  basée  on  tbe  preliiïiinary  advance  menticned,  —  me   Eant- 
istery,  —  ana  v/as  tbe  lirst  érection  cf  a  dcucie  acme,  or 
one  v.'itn  t^.vo  snelis,  in  *bicb  tne  foriiis  cf  tne  external  ana 
internai  sbells  of  tne  dôme  dia  net  at  lirst  differ  auci;  in 


eu  tline. 


(C 


___  'i 


m;-. 


ïnen  Tnaice  cver   tnis   anotner  acm 


r,  >■■  /-•.  t  ;i  ,^  t   t  r.  A   ■'  T  r  A  ■ 


one  frcm  dampness,  and  cecause  i 
icent  and  of  greater  curvature  in  fcrîr.,"  s&ys  ^aster  ^iiicnc 
in  nis  directions  fer  tne  cuilcing.   A  practical  ani  an  esth- 
etic  purpcse,  to  nrctect  tne  internai  Gc^iie  frcm  mcisture  and  : 
to  give  a  rr.cre  impcsing  apnearance  te  tne*  sxtericr,  c^sve  tbe 
impulse  to  tbis  kind  cf  domical  vaultin'5,  —  tcgetner  witn 
tbe  iiïipossicility  cf  erecting  a  sclid  dcnie  v/itn  tne  .siven 
tbicknees  of  tne  suCstiucture  witncut  steppmg  zùz':^.   tne  ext- 
ernal viails.   An  arrangenient  as  on  tne  Panthéon  by  censtruct- 

^^ing  a  vault  nitb  less  tnickness  tban  lù^   supporting  wails, 
.  and  witn  a  balanced  steppin>::  ai  tne  case  cf  tne  external  Qc:ns 
wouid  certninly  not  bave  proaucec  a  naopy  ancearance. 

Tne  aiea  is  and  reaiains  ncvel  and  inEenicus,  eut  its  cracti- 

,  cal  exécution  must  appear  iess  original  cy  référence  te  tne 


nrecealnR  érection  oi'  tne  ocsi' 
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one  consicfers  tnat  tnere  tne  apex  loaaln;L:  Is  aiready  crcvic--: 
bv  a  lantern  {^\^,    i^^  ) .   î-ut  tne  curî)C?e  rerrains  a-iioue,  to 
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permit  tbe  dôme  itself  to  ac^ain  appear  as  a  forra  of  roof. 

The  two  shells  of  the  dôme  are  of  unequal  thickness,  the 
external  proteotirjg  dôme  being  oniy  1/3  as  tliick  as  tbe  int- 
ernai dôme  over  tiie  interior,  and  they  are  connecteo.  togetfjer 
Dy  eigiit  angle r-ribs  (Figs.  66,  67   a,  b,  d),  wnose  eages  app- 
ear externaily  visible,  as  vfell  as  by  two  iiiterroediate  ribs 
in  eacii  of  the  eigiit  conipartments  of  the  dois  ter  vault,  by 
which  tbe  shells  are  better  stifiened  and  beccrne  more  stable. 
The  ribs  are  spanned  by  9  arches  in  neigbt  (^ig.  6f^) ,    while 
the  angle  ri'^s  are  again  connected  tcgetber  by  a  beavy  wooden 
ring  .joined  by  icoii  bands  at  the  Connecting  points,  whicn  ifl- 
deed  must  oppose  any  déformation  of  the  dôme.  A   similar  v/ood- 
en  ring  was  previously  arranged  on  tne  Baptistery,  except  that 
it  was  there  placed  bigherj  the  vaults  are  aise  there  constr- 
ucted  of  quarry  stcnes  and  net  of  bricks,  as  on  the  dcme  cf 

.  the  Cathedral, 

Hôte  36.      See  Durm,    J.      Zwei    Grossconstructionen  der   lîcli- 
eniseken  Renaissance.    Beî'lin,    1887. 

//'   A  furtner  résistance  to  the  stresses  cf  the  tvfo  dcmes  is 
formed  by  the  tvïc  massive  p'alleries,  the  upper  one  cf  thèse 
being  ccnstructed  of  stone  beams  on  vinich  stone  slabs  are  laid, 
»fhether  a  spécial  bonding  was  executed  in  the  internai  doine, 
over  6.?i6  ft.  thick,  is  very  hard  to  say,  on  account  cf  tne 
plaster  coating  on  its  external  and  internai  surfaces:  but 
Yiooden  moùids  for  bricks  are  stili  preserved  in  the  Cathedral, 
which  show  tne  various  kinds  and  sizes  ,  wfcich  were  used  in  ad- 
dition te  the  normal  Dricks,  asa  it  may  accordlngly  be  assum- 
ed  properly,  that  ties  were  used  at  the  returns  (ribs),  chat 
fastened  two  abutting  surfaces  of  the  vaults  together  at  the 
sarne  time.   It  must  then  be  saie,  that  in  the  brick  mascnry 
are  inserted  many  sandstone  ashlars,  especiaiiy  in  the  protec- 
tions and  ribs.  ^ 

In  the  great  work  mentioned  below.  '  are  given  the^^'ECheme 
of  the  Depressed  Arches  (i.e.,  of  tne  stress  arcnes  of  the  an- 
gle ribs  extending  to  the  adjacent  intermediate  ribs)  at  the 
apex",  and  the  ''scherr.e  of  tne  Stenpcd  Bonding",  and  it  is  said 
in  explanaticn  tnereof,  that  the  twc  illustrations,  cne  of 
wûich  is  reproduceû  in  F'ig.  67  b,  snow  tne  scneme  cf  ccnsiruc- 


A 


..... ...,i.„iAi..sXàiàsaJÉiM^^em^ÊMÊ^ 


'''•'•'''''^''f''mmmmmmmmmmmmmmmmm 


construction  of  the  depressed  arches  and  of  tue  vault  surfaces 
of  the  external  and  internai  dômes.  To  this  should  further  be 
âdded'  the  bed  joints  of  the  vault  radiate  from  the  centre  of 
the  correspond ing  arc;  but  the  separate  courses  of  masonry  are 
not  horizontal,  out  are  coursed  in  a  stepped  bonding,  or  as 
otnerwise  said,  in  zigîiâg  or  nerring-bone  bond  (Opus  spicatuni), 
or  as  Fontana  expressed  hîniself  ir;  tùe   aescription  of  the  vaul- 
ting  cf  S.  peter' s,  they  are  set  in  herring-bone  bond.   For 
this  purpcse,  two  shapes  of  bricks  are  employed,  oy  the  latter 
Ce'  cf  thèse  being  indseci  meant,  tnat  given  by  Brunellescc  in  his 
directions  for  the  building,  a  vievj  that  does  not  exactly  need 
to  be  adcpted.   I  understand  by  this  bricks  of  hooked  foriri, 
for  which  the  mcdel  still  exists.   Otberwise,  what  is  aevelop- 
ed  in  the  wcrk  mentioned,  T  fail  to  understand,  and  in  view 
of  the  fact,  that  the  t'/io  dornioal  shells  are  still  intact, 
plastered,  painted,  and  roofed  oy  tiles,  î  îrisy  contest  tbe 
pcssibility  of  ooming  to  a  final  décision  on  the  position  of 
tne  bricks  in  gênerai. 

Note  S7,   '  Steqïïiann,    C,    uon.      Die   Ârehitektur  der  Renaissance 
in    Toseana,    etc.    p,44,    Figs»    ^,    8.    Munich.    T898, 

Instead  ci  tnis  very  doubtfui  staterrisnt,  according  te  which 
herring-bone  masonry  alternâtes  with  noriscntal  in  an  inharmo- 
nious  way  and  where  stone  headers  are  insertea  D^tween  botn, 
Onoisy  présents  in  nis  Histoire  of  j^.rcnitecture    anotner 

^^view,  wnen  he  déclares:--  tne  dôme  is  relatively  light;  by 

* 

the  manner  of  Connecting  the  two  shells,  almcst  the  strengtn 
of  a  solid  one  is  secured'.  its.material  is  ccncentrated  where 
effective,  the  selected  fcrm  favors  in  an  increased  way  tne 
érection  without  centering.   Tnere  may  be  noteo.  an  unusuai 
coursing  of  the  vousscirs,  wnich  facilitâtes  tne  érection  wi- 
thout centering,  for  the  usually  tapered  forrr;  of  hcriîïcntal 
vousscirs  are  mingled  with  tnouse  arrangea  in  soiral  form 
('■pig.  67  a,  d),'  which  penetrate  tne  tv.'c  shells  and  the  ribs. 
How  Choisy  believes  the  work  to  bave  been  executed  is  shown  '  .. 
by  the  illustrations  given  froia  nis  work.   KerrinH'-bcne  work 
and  spiral  coursing  cf  vousscirs  will  be  reccgni'zed  and  estab- 
lished  hereî 

Note  88.      Ohoisy.    Histoire  de   l  ' Ârchi  tecture.    Vol.    2. pp. 616- 
6Ï7,  / 
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The  spécification  of  Brunellesco  for  tue  érection  of  tne 
Cathearal  dôme  bas  experiencea  some  editorial  emendations  in 
récent  years,  nut  thèse  af ford  no  changea  points  of  view  of 
value  to  us  in  teohnical  respects.   They  follow  hère.  The^  em- 
ended  places  are  underlined .  (In  the  ori^'inal). 

''1.   First  01  ail  the  inner  dcme  is  SC:  shaçed  on  tne  inside, 
tbat  the  an,è':les  are  turned  in  the  proportion  of  a  sharo  fifth. 
It  is  o  ^/^  braccias  thick  at  the  sprini^jin  and  continues  in 
the  fcrm  of  a  pyramed  te  ths  eye  above,  v;nere  it  i^easures  ?  l/'2 
braccias  in  thickness. 

2.  Anotner  doirie  is  built  above  and  outsiae  tels  to  protect 
it  from  water,  rrore  grandly  and  splendidly  curved,  1  1/?  brac- 
cias tiiick  ac  tije  base;  it  continues  in  the  forra  of  a  pyraniia 
as  far  as  tne  eye  above,  wiiere  it  is  te  be  2/3  oraccia  thick. 

3.  The  space  oetween  one  aome  and  tne  otner  is  2  braccias 
at  tne  base,  and  in  tnis  space  are  te  be  tne  stairs  for  ascen- 
ding;  betvveen  tne  dômes,  this  space  is  to  be  2  1/3  braccias  at 
the  eye  above. 

^.- .     Hake  24  ribs,  P  at  the  angles  and  16  on  tne  sides;  each 
angle  rib  is  V  çraccias  on  the  outsiûe;  on  each  siae  are  2 
ribs,  each  measurinp  4  braccias  at  tne  base,  whicn  pcin  toge- 
tner  the  two  dcmes  and  are  built  in  tne  fcrm  of  acyramid  up 
to  the  eye,tneir  diiriensions  being  eoual. 

5.^  Tne  2-  ribs  with  tne  aoiries  are  giralea  by  ^  riiigs  cf 
large  and  neavy  stcnes,  well  cramped  vàtn  iron,  aoove  the  sto- 
nes  are  iron  chains,  wnich  encircle  the  donies  witn  their  ribs. 
The  base  is  at  tne  springing  5  1./4  braccias,  changes,  and  then 
f ollows  the  ribs. 

6.  The  first  and  second  rings  are  2  braccias  high;  but  the 
^first  ring  is  further  strengthened  below  oy  long  stcnes  as 
/^headers,  so  tbat  both  dômes  rest  upon  thèse  stones. 

7.  At  the  height  of  every  12  braccias  betvjeen  the  dômes  are 
\-Vsniall  tunnel  vaults  betï/een  the  ribs,  forming  a  passage  te  the 

dômes,  and  belovj  the  small  arches  between  the  rios  are  large 
oaken  tie-beanis,  fastened  te  the  ribs  by  iron  cramps. 

8.  The  ribs  are  built  of  stcne  vàth  heavy  stone  supports, 
indeed  the  exteriors  cf  tne  donies  contain  strcng  sôones,  înat 
are  fastened  to  the  ribs  up  te  the  heigdt  of  24  braccias,  ana 
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then  above,  tbey  vâll  be  built  cf  soft  or  spongy  stoûe,  ci 
course  taking  tnto  coDsideratioû  tiie  purpose  for  wiiich  it 
to  be  used,  but  of  a  lignter  mater ial  tnan  harà  stoDe. 

9'.  A  passage  miî?,bt  be  maûe  outside  above  tne  P  round  vn 
ows  vfitn  a  pierced  parapet  2  braccias  bign;  or  indeed,  twc 
passages,  one  above  the  other  aoove  a  well  ornamented  ccrr 
the  upper  passage  being  left  plain. 

10.  Tbe  water  froni  the  dôme  falis  into  a  marole  gutter 
braccia  wide,  ano.  it  may  then  run  into  certain  spouts  of  s 
strcng  stone  set  beneatn  tne  gutter. 

11.  Tbere  may  ce  made  B  marble  beads  on  the  angles  on  1 
exterior  surface  oi  tne  doiite,  as  large  as  may  be  requiréd 
one  braccia  higii  above  tne  dôme,  witn  caps,  and  measuing  ' 
braccias  bigh,  and  one  braccia  iroin  the  top  te  the  gutter 
every  part,  being  built  in  tne  fcrm  cf  a  pyramid  irom  Das( 

tCD. 

12.  Buila  tne  dcnieE  in  the  inanner  describea  above  v^ith 
ctner  covering  and  with  the  maximum  sii^îe  of  ^0  braccias;  i 
with  internai  connectiàg  bridges  in  vihaterer  way  vàll  De  < 
vised  and  thought  oest  by  tne  masters,  wnc  are  to  builci  li 
it  may  then  oe  îiiaae  over  30  braccias  if  desired,  as  exper; 
in  builQing  vàil  show  vaiat  is  the  best  plan  to  fcllcw." 

Cracks  bave  likewise  aposared  ûere  in  the  surfaces  cf  ti 
dcme  witn  tinie,  frcn-  which  it  is  atteniptea  to  prove  tne  fc 
■  cf  différent  earthquakes  in  Florence. 
/     BO.  Dôme  of  S.  Peter 's  in  Rome. 

Pecu^iarities  hère  appear  in  the  conception,  and  especi< 
in  tne  aetails  cf  construction,  whion  nioreover  did  not  sp] 
at  a  bound  from  the  brain  of  Brunellescc  in  complète  forni, 
as  the  exécution  in  comparison  with  tne  spécification  sho^ 
and  exist  without  précèdent,  so  that  we'benolc.  in  tne  sec( 
great  structure,  the  dcme  of  S.  Peter' s  at  Rome,  oniy  an  c 
vance  in  the  forni,  but  not  in  technical  respects,  in  spitt 
its  appearance  more  than  a  century  later. 

The  dôme  ri  ses  above  an  ootagcnal  substructure  with  une( 
sides,  by  which  arrangement  a  portion  of  the  penaentives  < 
still  supported  cy  ascending  masonry;  the  latter  extends  1 
ween  four  mighty  piers,  which  are  connected  cy  round  arch< 
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^£  and  already  prépare  for  tiae  receptioij  of  tùe  circaiar  amai, 
01]   y^hicii  rests  tiie  like-wise  oircular  dôme  (B'ig.  58).   The  ar- 
ches are  there  entirely  open  and  are  not  filieo  with  arcades 
and  Ytralis  on  two  sides,  as  in  S.  Sophia;  tne  .pendectives  foriri 
true  spherical  triangles.   As  in  tne  Ghurcn  of  S.  Sophia  in 
CoDstantinople,  the  dôme  is  divided  into  supporting'  ribs  anc. 
oompartments  extecainp;  betvjeen  tûem,  in  accordance  with  true 
Roman  principles;  but  according  to  the  précèdent  in  Florence, 
it  is  built  with  two  shells. 

Orit;inally  àesi^ned  of  true  hemisphericai  lorm  internally, 
tiiis  snape  was  abandoned  in  tue  exécution,  and  for  structur- 
al rsasoBs,  It  was  made  of  pointée  arched  forïii  like  the  ext- 
erior,  the  two  shells  showing  courses  not  extending;  paraiiel 
to  each  otner,  for  tne  cuter  one  is  made  steepèr  than  the  o- 
ther.  ïne  statical  seasons  for  the  form  of  xhe  acme  v;ere  by 
the  arranp'ement  of  tiie  iantern  ano.  tne  icadinp^  of  the  apex 
tne  same  as  in  Florence.   ïc  ine  large  wooden  niodel  by  N'ich- 
elangelc,  tiie  différent  vaults  are  ^iiv^ïi   aoove  each  other; 
tne  innermost  was  suppressed  in  tne  exécution  (See  ?iP,.    ^9  and 
tne  detailed  statement  concering  tne  nistcry  and  mode  of  exé- 
cution in  the  authcr's  essay,  mentioned  i.n  Note  -1,  p.^^). 

The  suppcrting  ribs  extena  throu^h  bcth  shells  and  pro:iect 
from  them  both  externally  and  internally'  tney  assume  the  load 
of  the  mascnry  cf  tne  dôme  extending  ce'&ween  xnem  (Fig.  67  e), 
executed  in  herring-bone  style,   i^fichelangelc  even  provided 
in  nis  model  both  ircn  anchcrs  in  the  arum  and-  also  strcng  i- 
ron  rings  in  the  dcme  itself.   .The  rings  were  increased  at  a  : 
later  time,  sincc  tne  original  ones  were  torn  apart,  so  tnat 
now  ^-'   iron  oands  may  be  countee  in  ail,  wnicn  vrere  appliea  in 
174R,  1744,  and  174B.   The  external  surface  cf  the  proteoting 
dôme  is  covered  witn  lead;  precious  mcsaics  adcrn  tne  intern- 
ai surface  cf  the  inner  dôme.   6otn  aomes  are  cuilt  as  one 
from  the  springing  to  one-third  their  heignt,  and  they  there 
separate  into  an  external  thinner  anu  an  internai  thicker  sh 
shell.  / 

Ho  te  4G,      Compare    the  Author^ s   Essay   already  menticned^ 
(Plate  4),    where    thé  craeks   a/ter    the  exeeution   are   al&c    indi- 
eated. 


:1.      S.    ■f^ariô.  ci   garignaoo   iiï   Gecoe. 
3  vicrk  of   tiie  e;reai-  F'ioreDtine  bas   ceor;    imitaLea  on   a 
31'  soale  irj   "obt;  Churcb  of  S.   Maria  ai  Çari^nano  in   Henoa 
ir)  Gaieasso  Alessi   froni  Perugia,    wnere  tiie  nemispnerical 
lai   siiell   Vi'as   retaiïied,    while   tbe  pr'otectiï]<^  doîne  vjas 
lat  stiltea.     Boit  oomes   be^ii^   to  separatt   at   tlie  sprint-, 
iG   each  is   separately   built  of   brîckv/ork;    tney   SQDpoi't 
3.  iar<^e  opeiiinf;  at   tce  apex  a  oorrasooriclr?^iy  larf^e  lan- 


mooe  CI    tbeir  exécution   is  differert.      Tue   internai   cne 
RgïlcXi  çionie  vfitb  coffers,    wiiiie  tne  external  oue  is   buffilt 
sly  wibhcut   r-iDs   and   vfithout   ccnnecilon   wion-  ti^e  fcrRî:.r, 
3  cne  regards   as   stifiening  ine   tv/c  snells,    tne  vaulted 
m  neiical   staircase,    tnat   asceros-  oetween   tne  twè  snells 
E;  laDterD   and   tben   descends   to   tne  main   internai   comice. 
are  Fie.    '70  and   tne  larger   puclication   cf   ti^jp  ccnstruct- 
[■   tnis  acn;e.  in   tne    iournal  nienticned   celo^)  '   Ocnnecting 
s  fer  resisting  stresses   are   irregularly   arr-anï^ed   in   tbe 

!"' P  t,  V;  (--■  *^  >■!      l'ire:      h '.'r-      n  PH' c  c      h '-■  "t' f~      .•-'"- ^      fr,  ^T'it:*       '"'"''t      "H  f;  t  h  T  "'^  C'      "i  •■•      t  .'^ 

sn   of   any    ccnaini^  v;itn   iron.      Tnere   is   te   ce  ':-:enticneo 
i?in^  only   cr:    in:;uricus   eifect,    b    ^jeai  cracb  extenGin>- 

*■  ■•  Ci     o  ■'"'.  I''  y     '■'  •'•     c  '■'  Cl     r-  t'     i'  •"!  r;     •:"  f  ♦'•.  '"  r^  y  "f  i  r,  c'     t.  •:  p  -p  c  'i'  ;'  ;-      :  '.'- 7  ►:  y.  ■■  •  -    i 

--»  -*-  -:   >>  .-■'      /H  r^  VJ-.  .•::■       -î   r*       '^  '^."T'"  o  >^^  '^  '^        **T      '^  ■"  '""  "   ■■'•  *"!   V"-"^'  ^~   •    l-  V*      ^  !    '-■   r  ^       c-   [   o  p  c-  r   ;".  j^i 

>/  V  X  •:  t;      v>  vj  ;;.  ■-       X  ^       w  v  .    (.-  i.    v^  U.        ;..'  _y        o  <^.  ii,  i  Vj  i  i.  V.'  u  ..  c.  i.        Ci  t'-  t.  -^        o  i  O  L  O  ,         w  1^  '-. 

n  P  i      n  r, rr;  p     w  i  V.  r  •     ('' n  t'  f  p  "(^  ^^      0*^1  '1  <^*     !*•  '  P'  '^"  T,  f^  "î ' "^  Ti      ,-  n  ^'^      V;  '"  "^  ï  f'  ï*.  .""•  ^-^  '•    ••^'', 

^41.      y^eit.    f.Paiiiv.    190P.    d,    162    îc    Ip-^,    vis.    n,e. 
-2.      S.    varia  deil '[Jmilta   in   Pisto:^£.  *  .„,\ 

artber  exaiLple  of   a  ^reat  caûteoral   aome   liKe   tnai  cf 
-iC-c    IS    in  ai    Ci    v..»,    -■'c.i±c.  v  c  i  j-    U;;:j.i.  bc-    il.-    -icuu.jci,    ces,  un 


vr--  •!■ 


il». 


itorio   Vitioni   ane   cc;;:uleteQ    oy   vasari.      Tne  ne-nscnei'i- 
ji'iû   is   nere   e!iveicyt:d  on    tne   cxxcn:^ci-   ano    tne   inxerior-; 

.-  ...  -'■—  -'  -^. 

'I  ne?      y»  £;  o  n r^  es  'j.  -sv     c.  r      t  *^  ^-     ^^  1  rf  ♦^  ''^      o  -^  •-'  \   '"i  --^  •."  i   c  r"      P.  r*-  r--  ;   ■■/  ^'  ^";  ''  '--   ■■       r^  -'■'  '"^  :-  — 

1.  i.'  »^'       1   v>  ov  L  L/  w  c^j  i        c^  u        1/  t^.  X..       V-  J  ;-^  A.,   w       ;-.^  i.;  r^  -L  ■-'  o  •        ^->_L  ^  U       t^  '»i*  i   .i    /.  ^  .;   w  w-  j-       C-  1  ^-  * . 
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,^A_.'  w  c  i.         X  .  '        C'       O  'k>  .ii  x^  *•  j  ^  ^-  i.j       KJ   t--  ^i  il    c  V'  ■-*.        i   '^  -L   11.  y  0  1.  O       w-  f->  O  A       X  w  o.  >-■—--  r.        -^  -■  i-  -_ 


vaultmr'   cv   c    lantern   is   to   Oc 


f;en;     cne  ei^n'i   exoern- 


ai'"  uCinpOc-'^c   0 X    ri.'v./U  J. u  eu    asi>i.  c.i's,    a^jO.    i,i.%3   sni'i  aces   Oj. 


c.  l 


rea    liies,    jjus 


r      h'  1  AT*— 


iiisfortune  ccntrcileo    u.iie    caiiuing,    vrnier    ^nc   lii-st 

i"  IZ.I-'  t       I"  '■>  ■"•       t  r       î   •--  '1  î"  -*■      ^>  "i  '*''  '"■  p  !"  t       '.-      \T  ''  11  1 1  •-  "1"  '        ■  '  ■''  "■   "•  •"■      "  p  c  r.  r>  ■; 
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"for  tbe  norior  of  Gcd   and  for  his   own   famé",    actuaiJy   sucT:iieo: 
vùth  tïiQ  dcTRe.    Tne  vStoDe  iantern   is   oôautifui   witliout  question, 
very   finely  ccDceivea    ii;   size  ana   fcria,    Dut   is   too  neavy   an   a- 
vex  IcadiD;-;  for  tne  icrm  cf   trie  vauit  .cncsen,    wnicli   exerted   it- 
self  later  in   ari   in.jurious   way,    so   tnat  tne  city   aroiiitect  La- 
fri   of  Pistoja  desired   to   iiave   it   taken   ôowd.      Bul    crey   v;£re 
satisfied   by   surroundirit;   it  witb   i  ron  ijanos,    tiiâ.t  :are  Tioicly 
arran^^ôd  on    tne  ext-ernal   sarfaos  cf   tne  aoii.ô   in   five  sei/ios   a- 
bovo  caoh  other,    and   ivith  the  oxoeotioa   of   soïhe  craoks,    it 
still   stands   toaay   ai  ter  tiis  iapse  of  Deariy   <00  years,    aorai- 
natin^  tiis  sky-line  of    &na  city .  (Compare  ^'ig.    ^'1,    ana   tne  Au- 
thor's   Essay   iitentionea    in   Note  -î). 


y  roîïï   tins   ooourr-iDoa,    ïen   nave  aesireu 


Renaissanca  fnastsrs   vi 


0  QêGiarc:   tijat    uq? 


srs   oaa   ooii-i  vr/oicxurs  .      iiien   ars 


U  li.  V-»        C<i 


Ci  i-  U  J  i 


iteots   in   otnsr   styles   saon   iiicewise;    for   T   ^nov.   of   no   r^reat 
or   eveii-  snialler  vauli"-ea   oonstruotion   in   arcni t^ctiire,    unin^u- 


•eà   Dv   sucn   oeiects 


ne   nieaiaevai 


b[:' 


'->  :::   j   ^:'       t    n       i  T  a   |  V  P  ^^i  ''i 


U  1  '  -•  ..j  vv       .1.  i  J         -•  C  i-   -i;  <-  iJ  ^Z    j  l    j-   s^  .U       -'  -'  '^  k^  i»    .'         y  V,  U  A^    ^        X  O  M    v_.  J.         i'  ^i  i-  LJ  vZ?  ,  CÂ  L    v.*       iJ  w   o        X     '.     v  ,^ 


n3i!:. 


•T 


T'  P- , 


u  .'  I  ^  ^ 


e   ;i.ay   ne   ieter:nin- 


L   -2  , 


■  i;  c.  V      t'  ::  c     V  -.i  u  i  L  -      ij  -1 V  'J  :.  v 


^  -,  .s.         ^  ^ 


rr  r. 


crtar,  ana  oartiy 


on   'uonoiiTins   or   asnlar   ocurses   vritn   i  svr 
quotes   in   nis    oock  an   Arab    cnjovecb:    '^ône 

•  --    ^^   V     -^  .L   V,'  ^,J    !i     .^  'j    .;  >.>   L  U    ,;    .>  .^  ^j   v.  v_'      !    '.^  J.    V    ^.^    • 


*-^  ^  ••  X 


n '^  '^1  i'.  "i  ♦!  p     +,  '■'  '-'     '^  r->  "»> •  !  <-'•  r'i  "i"  "i  ''''  ■-•     •■'  0 

ri  f\  tn  i  r-i  -.3  !        :»•  y  n  1    f  o  f  )■>  -'.i  "!■ 
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■»■       *-• 


/■■■  r»      'i  >"-  ~:      c  /-  ■ 


P  1^-  r^  n  i  7     :^  i 


D  -^  ■(• 


te     a     STlal 


p  rii 


'-^ ..  ^  ■ 


'!        -^^  ■■-   .,• 


i.  \'      vJi;  a  l'.ii  X  iJ  .r^     .u  vi  U  i:  ir.  î;  ,       x  kî      i-^^unU      X  îi     \j  i.i  c  U  t.  L     v/ijx 

Pooolo.  in    -cr::e    ('^^v^. 


■t-'  ) 


n   c^.    '-aria   do' 


L-  l:  - 
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,     / 


S>   X     ci.    ^    ÎTi  'O    À  .^   O    .L    O     i.'    ^'U   U  Jl    V. 

.1.  ;..  _      .'^  K  *-  ,.  ..  1 
U  i,  C!      '^.'  Lo  L  C  .X 


"   I 


J.  c     >^  L. 
-,  .'  ^. .  'i    - 

ô  .^  '.1  L  Z' 


-     .       ■-■'  X  ■_. ...  w  l.  o      _  :,J       X- .  :  w      .■-■  -.<  u  ■.  -  a.  a  L!  ,        ••  .,  V-  ■ 


^■v    ♦•    -.  ,-,  ,-»  .-.       ■4-'  ■i    •-'>••■. 
^   i  ■  ■  ;  v^  v^  >>       X  .*..'•   o* 


rp  ';»      f  -î   •    !       f  ■■>  :.<      ry  .o  vi  fi  o  >">  T  "i  ir  Ci      {  h'  "i  f'>         ''A    >  o  r>  ri      a  rj  o  ^-   --^      T  ■*'  >''■     'T  "''  f"*  -3  ■"  »?         Q  ''" 


■-i  i..  V*.        i^A  : 


lenaitiiv   adaotad 


to    ï-e  connitions,    me 


0  >  1  „      \j  J  : .  i  X  o 


ans    v;  a  '-;  ^  1 0  r  c   in 


"  "  > 


'■'^ '"■'•■■  s    I  1 


iuroo    suctor  *:.i  n:<  m  e/âa.L  non  s,    or 


taonea   fi;^are3,    t-ixt    ôtand   on    tno   i;aoost   cor;::  ce    oafora   t\ 
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sprin::^,in.i^.  of   tue  pendeirti'/e   (F'ic;3.    75,    7P^.) .      Ano.  ap;âiri   a   fur- 
trier   solution   is   vivsn   in   S.    h'aria  dei   Popolo,    wnero  tna  aoi:ie 
cver   ti-e  intersection    is  octa/^onal    in   plan,    and   tne  oendent- 
ives  ai/e  fornîea   by  oorbelling   ar3a   ena  ncri^ontally   at  top("'ig. 
'77).      Mo?;here   is   tnis    rioo   art   erabarrassed,    and    t;jç  novel    and 
peoaliar'   oniy   so   far   appeat's,    and    vénère   tns   struotural    idaa 
is   oound,    there  .'oay   tna   aeccration    ce   said   to   be   eoually   so! 


n-.. 


L  U  >j>  o       .  1.1  U  .L  U  o  . 


In  sniploying  cna  cross  7ault,  trie  Fenaiissanoe  niostly  takes 
up  Ro:iian  vaalts  vfithoat  rios,  espacially  pryfercini^  tnose  in 
whica    une  <^roins   entiraly  disappear   at   ta^  crown.      Witn   \rery 


G  t/iiiH 


fe.r  exceptions,  'TT^TTcc^iTredirr^-aToid^s^^  tne  vaalt   ■Hit\\  qvoÎ)^ 
ïïîoaidea   rios,    Keystones,    and   heav;y    cosscb   ii:i   tac  co;upart^;icnt 
te   exécute  tnsir  aeooration   wita   ta 


in   orâe'^^   -'^   «v.^.- 


(-^  o  ,-.  -,  i-  ■-,  .-<  ■ 


'>  Il    -^  '..  vt 


OTT' 


m   DOS 3  1  Oie 

•AT  h 


vfhere'  tne  Renaissance  eniployea   tne  cross  vauit  witn  ribs, 
its  décoration   was   carriea   eut   in    tne   saine  lEianner   aii 
le.      Ornamental   nands   aocomoany   its   ribs,    tn 


1   o 


;  j    Lu;i   L'  X  u  o ,    ui\-z   tria n  ;^ u  1  a r   p  e  n  o.  — 
entives   rectUved   înedallièns   wiLn   figuras,    ana    tna   an^las   i^rc- 
tooque   ornanier;  ts . 

On   cross   vaalts   witnout   ribs,    stacco   and   paintinv   occur   as 
raeans  of  aecoration,    or   tney   are  ccrnbined.      >5harfnin^  lïorks  of 


^j    V   wt  ^^  v>  V>         '->*  ^i   w-  l>  ...  ,„   I  j     ..   O.   .-  .  .  .L  — :  o'  .  .  ■..-         ..,.  ..j    Ij   ^  -..^  \J.  '.^ 


tiiis  kinu,  —  ni!:h  s 
are  found  ia  one  of  r,ae  sids  ohaoels  of  S.  ^^aria  sopra  riner- 
va,  as  v;ell  as  in  tne  lo^cfia  of  Palace  Doria  in  Senoa,  and  as 
ths  finsst  exa.i]ules  of  free  ornainentation  -nav  be  taken  tne 
ceilings  in  the  forin  of  cross  veul  es  in  villa  ;4aaa:na  near 
Rome,  by  Giovanni  aa  Haine. 

^^'.   Oylinarical  Vanlts. 
Gylindrioal  vaults  in  tne  antique  '^lanner  a-o  suoaiviaed  in 
ail  ta^;  forriis  peculiar  te  tnat  perioa,  witn  ooffees  or  aivid- 
ed  by  beains,  tnen  coverea  iviwii  stuocc  ana  oaintin;^  (Scala  a' 
Oro  in  '^'alace  Doge,  portico  of  S.  Peter' s  in  Roiiie,  etc.), 
^^mostly  with  tne  addition  of  rich  giidinv.   Gne  of  tne  most 
atoracoive  décorations  of  tais  kina  is  exccutod  on  the  oylin- 
arical vault  of  u!ie  corriacr  joinin::^  Lne  ^aoristy  ana  ui:e 
Criarcn  c.  cfjiriio  in  Florence  (l-ih;.  '^^f. 

'^Qt  tne  oylinarical  vault  vjitn  interseccin^  coiiîoarGfnents  ^ 


1\ 

is  tnat  forîii  of  vault,  wnion  the  Renaissanoe  employea  vfiin  e? 
peciai  pr^^terenoe.  Thèse  comparDmants  are  sonieti^nTî^  arrangée 
te  înake  possiole  tne  introduction  of  ii^nt,  at  oti^efs  te  ood- 
centrate  tne  ti'iî^uso  of  toe  vaulx  at  certain  points  ''S.  Stefa- 
no   in   Venice,    Fio.    79). 

î^^.      Obion^  Oloistfi""   l'aalts   and    l^aults   wita   Horizontal 
Panels.  .  ' 

But    cne   Peiîaissance  caier'ly   ased    vaults   wiG:i   aocizo;]  Uil    oai 
els   above   tnem   aoa   v/ibii   or   witnout   iotsrf^ecti  n^^  ccirpart-iierùf?, 
at   lart^e  ana   s;fiail   scaiss,    in   corriQOj?s    (coM-oafe   tre   ici;;>;ias 
of   tas   VaLio^if]  ) ,    vestioales    (conipar-c  Ger^cese   palaces),    livin> 
apartnients,    halls,    stairvjavG,    sacristie^^,    ref aGi;o:"ia:~,    etc., 
as   ti}3  favorise  jiotive  of   their   fortn^i   of   oeilini^s.      The   styl( 
hère  brin:^s   ali   its   aeoorati\re  expédients    into  teee  develop- 
iïieut;    nere  «ère  offered   to  tne  decoratin^  iHaoter  ourved   surf- 
aces  of. vaults,    slightly  curved  lar^îe  ceilini^  Daiiels,    and    vei 
tioal   wall   sDaces,    whicn  he  oould  cover  witl:   p^/eac   ooiioosit- 
ioDs,    medaliions   asM   ^rotesoue  orna-nents;    he  coald   woric  tnerc 
viitn   stucoo  'and  color,    5^ivii]-i   rein   te  ais   very    cici^   i:i;a;?ina- 

t,  i  ^'lO  iNî  C\      O  t,  i"!  -  O      C;  T  ','  \   a      ■)  r;      \  V  J     "".■"^,  T'  i  ri      c;  ■;-■■  T]      pv  r   '■   r-  ',    r      o  X' ^  ■■  T  •'-<  C     if  '-'   Ji"!  i   '■. 

U  X  vrf  iJ   •  V J  VJ       VUiJ.'l        O   U  _■    ,1.^       JL  iJ        Oii^.       il   J':\,Jt.       v^v*>.J        '^i\  1...  j.   w  .1.    i;       :;  1    >v  i<.  u  v  l        il.^/'.'-Li 

iceace  ana   freer  disposition   of   crnainentatioij,    tnan   tae   Ken- 
aissâHoe  aas   aoûlead   ;iu3t   hers   upon   tua   peculiar   caais   crc;.at- 
ea    oy   itself . 

The   purely    structural   f  cnnK  ,  tnernselves   aare   a    <raoefi:l    ei'f^ 
in   tne  variety   of   thaie  snape:=   and    li^'-.ic   in  l:6j?s6ctions,    aad 
ti-ey   \vsrt;   elevated   to  produotioas   of    cne   greatsst   splendoi:   cj 
tne  belp  of  paintin^   ana   Sinall   sculptures    (Compare  bail   in 
vilia   i^'arnesina   in   Rciïie,    hall    in   i^alace  Doria   at   '^enoa,    ceil- 

"1    no'       OT         t.  i"^  P       ?  "î    c*  r  -i    no       '"!  n  '-3  r  ,.1   \  P^n        pr\.'^^Jr:.       m   ]     \  f   »>  w-.       r   r  •:,'''  î  p,  j:  c        r.-'    n'iOCi- 

a,  **  A        '^  i  U  L.  w        i'-'  A.  v,>    w  ^  .  *  w        s--  i;  .^  L-'  >-^  —  j  Cl  i.i  J.        C-.  U  'w'   »'    w        >^  ^  -i-   j  h.'  .i  w        *j  1.    w  <«..*_  W  U,  ^        —  «,  L,  ^    .A 

y  V     i  '1      ^  '"!  ^-    ^  :^  t.  r-  mO  >"- ,-- 1      p  t.     >  î  p  "o  '-0 

Thèse  forss  of  vaults  cculd  even  ce  s:aployea  vjita  a  ;:icJera1 
extent  of  tne  iiei^^nt  of  the  apartments;  tney  rise  as  if  scar- 
in;^  over  thsm;  a  definite  noient  of  tne  sprin^in.^  fines  v;as 
noo  fixed,  and  tne  section  cftna  vault  cculd  ce  raade  vàtn 
possiole  curvature.  '  ' 

Tnes^?  vaults  were  'iiostly  const L'uoted  of  tiles  laia  flatwis^ 
and  depenled  on  Rood  niortar,  xoca  tiles,  and  tne  ski:.l  z^    ^ 


u  :-s 


/âwcrkiuon.      Therefore,    tne  cells   in    tne  \'onastery   of   S.    V'arci 
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in   Florence  ars  ooversd  by  cylindrical   vaults   of  oval   secti- 
on,   tnat   for   a- soan   of  11.^  ft.    bave   a   unifor'u    tnicKcieiis  of 
tiie  vault  of  ooly  2  3/?  ins. 

F  0  r   c^,  r  e  a  t  e  r   s  o  a  n  s ,    sol  i  o    c  o  u  s  t- 1^  a  g  t  i  o  ;]   w  a  s   fn  o  s  o  L  y    a  d  /à  n  o  o  r)  e  j  ; 
tnen    r'ecourse   v;as    nao    t,o    tue   expeaienc   of    sham   vaults   of   v/oci, 
aiT'e:i'iy   inentionei    by    -lizcuvivs,    tne   vaults    û^in>   ocnstructea 
of    uiiiiber  aeches   and   tnase   oein^   fucnisnea   iïitn   a  covirii");^   of 
Doaras   or  laths  and   a  ccat   of   plastsrin>   on   Càe'iz.    .. 
o7.      Annulai"    i/aulta. 

Horizontal   and  inclina:^   annular  vaults   hoto  liK6wi:^e   includ- 
ed   in   tne  cirèle  of  taei^  v/orks,    e.:^Geoialiy   on   tne   unaei'   surf- 
aces  of   tne   c-T^'eat   win'ri.''^M   stair^ways   of   var'ioûs   oalaces,    for 
exanipls,    tne  Palace   in  Caorarcla, 
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oican    m    noTae. 


As  an  exaniple  oi  a  small  spiral  soairviay,  vaUL^^x  acove  ana 
beneata,  may  ce  itientionea  tnat  in  tne  aouole  aoiûe   of  3.  ''-aria 
da  Oarinnano,  vihare  tnv^;  asoendin;^  annular  vaait  is  executea  in 
a  very  approDriate  way. 

o^.   Vaults  of  Slaos  of  Stone. 


oeculiac  vaul 
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verse   arches,    ^fhicn   extended   fro'n   arcn   te   arcb   a 
by   recate?^   into   tne   arc^iel    l'or":. 

Roof   slaos   cver   v?i]]ts   are   visIl   ^^iio-rju, —   v^e    fi 

ri'O      t  H  'i  c      cf  "î  «-"î  ^      p  "       r  ■•  :^      /i  1   r^  :7      ^  p      +  ?*  -".     n  :3  t  r.  c.  ■■■,  n  .i  ;   c      r'^' 
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Freibura,  -*  but  tney  tnere  lie  overlaopin^  iiks  ^reat 
tiles,  for^nin,:-;  an  inolined  plam»,  an^^,  Iney  uo  net  navs 
snaoei-'  of  voussoirs,  desi-nei  te  for-i.  tne  ceiiin-^  and 


f-,  __,  f,  ,  ^ 

-  '"■  ■  •  ■-  -  » 


'^.  i"  -n  ^  r*  o  1  ■!  r*  ^*       '.^î  rr  .--i 


m 


-Lut-      O  L  1  >■       wv^a  b 


u  i  0  n    1 1 


uUXb 


\:  1 


to  liio   v;as   oxccated   on    znv,  Catreaival    i 
nior^Uo   Orsioi.      On   a   svste:û   of   se^i;ici 
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1-.'^   ft.    lonn,    aocor',;  Ï!!-!    te   tne   aiin^^nsioee   of 
ea    in   f^emi  circular   form   a:]a    ;ioined   tceecner,    excei^naVlv   scee- 
Dcid,    intertmlly   snu^xi]^   a   e:nooùn   eut-race,    ane    ûhae   lor^uinx 
ooGn    tne  ceitin^   and    !:'ee['.      Tuo   elace   have   o::    a::   avéra.-::   a 
wiJun   of   ■^.■'-    n.    ana    vary   In    Li:e   ai  :' l'ei-e:;  „    uays    :'ne:::   l^^'   te 
1d^    iii    tiuiîiD'jr.',    wnjj.e    Im:    traiieverea    a'.'enee    a!,*e    ee:;eeee.i    ef   1 -^ 
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voussoies.  îns  latter  hâve  internalLy  sections  like  an  arcn-^ 
itrave  vâtn  band$  and  small.  rounds,  but  externaiiy  bave  ccunds 
witn  deep  c^'^oe'-ses  betvjeen  t:ie:ïi,  anirnated  by  deeo  incisions 
(fïk.    ^'^   f),  CGnceï'nia;^  whicn  it  must  be  stated,  tnat  on  acc- 
ount,  of  the  i?,ooa  conaition  of  tne  roof,  ti'ie  bearin.;^  of  "Cn-c; 
slao^  on  the  arches  and  their  jcinin^s  coald  nou  '-^(-j   deteriîiined 
by  me'  tjie  aetail  section  .^iven  in  Fig.  ^;7  f  is  orcc'iô;ûa tical, 
but  rûust  GOj^respond  "Do  the  r-ealiCy. 

Tns  side  tnrast  of  the  transv'tjrse  arches  of  ths  vault  over 
tii3  central  aisle  is  aÊrectly  rssisted  oy  ircn  rods,  withoat 
iïbich  and  with  the  thin  externai  Viaiis,  tne  ocnstr'uc tion  /^oula 
certainly  not  hâve  ceen  durable. 

The  side  aisles  are  sinûlarly  ccnstruoted,  over  v;hicxi  tne 
vaults  assuiïie  the  f oriu  of  a  depressea  quadrant. 
slabs  rest  on  circular  transvsrae  arches  and  nere 
ceilin!^«and  roof.   Tne  stèsply  ascirin>i  octaaon:ii  aoine  cver 
tne  intersection  is  liKewise  constructed  01  slans  am  ries  in 
the  linsî^t  way-. 

4  white  local  li^iestcne  serves  as  tne  cuilain:^  u^teriai, 
whicn  touay  .;tiô';!^s  ^'^nixe  in  tne  sunsnine  ana  omy  acoears 
blacxened  in  tne  interior  by  canale  smci^e  ana  incense  luiies. 
^0'     As  preceaents  in  antiquity  were  oaly  tne  vaulted  builuin^s 
of  centrai  Syria  of  tne  period  of  sfarcus  Aurelius,  ana  esoec- 
ially  tne  ceilioM  01  stone  slabs  over  tne  Fretoriufii  in  Vu^m^- 
ye,  tnac  alone  is  practically  covered  in  accordance  witn  ti^e 
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I  first  took  pcsii-ion  in  une  ?;■::. coer  on  tno  sui-csoion  o:  tne  ' 
learnoa  editor  Qraus,  an  entniisi.;^^:  fer  une  . 
sance.   A  study  ov.    ti^e  spec  î^as  iccti^ied  ::îy 
oui  Ldin;->. 

^ote   '^'?.  T)er    Ki  rakensohmuak.      -Tour-ial    of    îhe   ^h:''i8tian   Â*'t- 
flnioii   of    the  Éioeese   of  Seaaan.       1  "^    ta   Janf.    f'^^ê'.    i08.    '—5. 

l'Joto!  43,    ^ompai'vj  Jupther,    De   Vogue.    Syrie   :^v-itPale   eto. 
Vol .  I j    pi .    ^.  Paris.    786-^   -    y^\  . 

Rut  vn^otner  '.^astnr  Gio^^îio  nnn  any  knov^lden^^e  of  me  Syrian 
buildings  musî;  iv^  very  acurtful:  I  fo  net  bel  levé  in  any  cen- 
noQtion  of  the  st^nct.iu'es  in  t^ie  Hauran  niL::  cnose  in  l^e' 
nov   in  tiie  dej'ivation  of  one  l'roa  lue   oi!:er.   Tne  nciiUL*;: 
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candi  tiens  of  botii  oountries  (rioh  in  stone  and  oooi'  ii 
may  uave  led  to  allied  results;  bo'ob  methods  may  tnerel 
ve'flarà.ad  as  ociginal,  and  we  know  of  the  Renaissance  rp.<: 
that  he  understood  now  to  also  express  a  mcae  of  oonstï 
in  î?ood  iorm  and  witr:  spiï'it  in  tue  faccde  (F'urtner,  s( 
D,  Cnapter  30) . 

59.  Vaulted  Wooden  Roofs  and  Wooden  Geilinîss. 
Tne  îo'ciii   of  tiie  roof  and  internai  coilin>;  of  tnis  s  te 

iQâtian  church  ceilin^î  were  also  icitated  in  une  Ôapital 
Eepublio  of  "Venice,  not  oonstractsd  in  lixe  monataental 
but  in  wocd,  evidenoe  of  Wiiiûh  is  given  by  S.  Maria  de] 
ii,  tne  little  charsoini^  jewel  of  tue  Sarly  Renaissance. 
^/int-ernal  depressed  cylindrical  vault  witn  coffers  ccnsi 
a  timoer  construction,  that  is  partly  suspended  from  tr 
viork  of  a  roof  truss  built  above  it  in  tns  foriii  cf  a  si: 
ûull(H'i*^.  BO).  Ceilincf  and  roof  are  Lnereoy  separatea 
each  otner  by  an  acoessiDls  siDace. 

60.  Buttresses. 

nhen  the  "direct  ^résistance  of  tne  horisontai  Ihrust  : 
vault  Dy  an  iron  tia-rod  was  iinoûssiole,  tnere  v/ere  an 
on  the  external  .'falls  at  the  ooints  wnere  suoooL-tin,<  oî 
veBse  arcnes  rested  on  tnem,  eitner  spécial  formas  in  tî 
plan  or  projections  of  masonry,  buttresses  proiectinfî  i 
ally  or  externally,  tnereby  usin;-^  tne  saine  means  as  tn; 
antique  and  tne  raiddle  âges.  Only  that  tney  were  made 
ject  greatly  in  tne  Kortii,  usually  far  ceyond  any  necet 
(Compare  Colc,ç,ne  Oatnedrai  and»  otner  monuments). 

Tnis  unnccsssary  size  «as  aroppea  in  tne  Scutn  as  un; 
fiable.  The  cuttross  viitn  ofisets  was  noo  aicpced  on  i 
^jltneàvdl  of  Milan,  and  just  as  lit. rJe  on  tne  Certosa  ne:- 
ia  and  on  tne  Oat'iitaral  in  Gonio.  As  tne  st:;jcture  las1 
shows,  tney  form  durin;^  the  Henaissance  uniforiîiy  prc;ii: 
wall-niasses  of  iriouerate  tnèckness,  that,  rise  verticali:, 
a  Dolcily  prô/jectintî  and  moulden  oase  te  tne  main  ccrnic 
is  oroken  arouiid  the  buttress.  Tne  angles  are  luarksd  t 
low  m()a  ld"i  ni-^s  anu  the  neiffiit  is  dîriJeâ  by  tra!;svers'e  t 
tilt;  Manie  section. 

I^'o'l  lowir);<  ineuiaevil  précédents,  fi^^ures  an.i  consoles 
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tne  front  surface  for  tne  lower  third  of  tns  iieigiit,  recall- 
iï)!;?.  the  canopiea  figures  of  tbe  preoediûs'  art  period,  but 
with/the  différence,  tnat  the  sculptor  again  freely  expresses 
hiraself  and  is  not  limited  to  tes  production  of  estnetici  fi- 
gures placed  in  sbrines. 

A  spire  on  this  orojection  indicated  in  tne  midale  âges  the 
"dying-oQô  of  the  masses,  a  aeliverance  froia  tue  forces  stri- 
ving  upwards,  pressing  for  develop.'neïit  and  .  eauiiiPriuraf  :  Tne 
Renaissance  transforms  thèse  for  artisticaiiy  souna  reasons:!  -- 
into  a  quiet  cap,  that  terminâtes,  the  lower  masses  in  tne  most 
beautiful  manner.   Airy  and  open  oanopy  structures  rise  above 
the  principal  comice  on  a  solid  andcold  substructare:  tneir 
small  curved  doiaes  v;itii  consoles,  oalusters,  and  obelisks, 
give  a  quiet  and  effective  upper  ending  in  well-conceivei  and 
beautiful  outlines. 

As  in  Gairo,  so  v^as  it  oarried  out  in  like  charmiDg'manner 
on  the  Oertosa  near  Pavia,  especially  on  the  side  façade  tow- 
aras  tne   sraall  oloister  aella  Fontana. 

The  Early  Renaissance  developed  in  tnese  caps  tne  entire 
niagic  of  its  imagination,  the  sntire  wealtn  of  its  treasury 
of  forio,  its  feeling  for  oeautiiui  outlines,  witn  arcniteotu- 
ral  forms  rising  freely  from  the  air.^Çis.  ^1).   Ne  terminal 
like  anotner,  yet  they  remain  in  narmony  witn  eaoh  otn-ir. 
*^1  .   Water  Bpouts.     - 

The  collection  of  rain  viater  and  its  discharge  from  cert- 
ain parts  of  the  building  busied  antique  architecture  as  weil 
as  that  of  the  middle  âges.   W*e  lind  terrai  cotta  and  marble 
gutters  on  antique  temples,  public  and  orivate  cuildings,  and 
gutters  eut  in  stone  on  mediaeval  catnedrals. 

Simple  channels,  spouts  in  trumpet  form,  lions'  heads  or 
the  heads  of  other  animais  (boar,  panther)  witn  open  moutns, 
and  masks,  throw  the  water  from  tne  roofs  of  antique  buildi- 
ings  far  from  the  structure.   On  mediaeval  monuments,  tness 
are  fanciful  figures  and  unciean  bec^sts,  tnrough  wnich  tne  wa- 
ter is  expelled,  not  to  ttie  advantage  of  tne  builaing,  which 
freuuently  suffers  more  from  tiiese  streams  of  water,  tnan  if 
rain  water  were  periTiioted  to  take  its  iree  and  natural  course. 
(The  roof  gutters  bave  meaning  and  value  only  in  connection 
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witii  down  spouts  leadin^^  to  the  ground).  The  Renaissa/ioe  rnade 
the  sanie  iïuperfeotion  its  own;  but  it  shaoad  ils  water  spputs 
inooTioarably  ncbler  and  more  beautifal.   Stran^e  caricatures 
aîid  comical,  sometimes  inaecent  figures,  did  net  omani-ant  its 
comices;  it  inneritei  ceautifai  scuipturea  décorations  for 
them;  nude  female  and  maie  figures  cearing  ampnorec  on  tneir 
shoalders,  from  wbicn  tne  v/ater  pcarei.   On  tne  Oatne'iral  in 
Oano,  they  beloiip  to  the  rriost  attractive  ornafaenos  of  trie  Dut- 
tr esses,  where  tney  are  placed  bst'..'eôri  the  architrave  ana  cor- 
ûice,  leanin><  closely  against  tiie  wali  in  firra  Dose  (F'ig.  8?). 
Just  as  f inely  wroug'ht  exainples  are  founa  on  ti^s  ^alace  del 
Oeicmune  in  Brescia,  aoove  tns  main  comice  ana  oefcre  o^ie  par- 
apet of  tue  attic.   Soiûewhat  ruder  are  ôûose  on  tne  Onurcn  of 
S.  Mark  in  Venice,  betwaen  tns  ovai  snaped  gaoiss  :ji    ins  rLâin 
façade.   Evsryï/hera  are  grâce  and  elec;ance  in  aetaii,  beaati- 
faliy  snaped  human  oodies  instead  of  mediaeval  aoorLions!   In 
cases,  where  tney  coula  cr  vjished  te  not  ^o  so  far,  men  resor- 
ted  a;:^ain  to  antioue  spouts  for  water  in  fori  c 

6?.  Gouroia?!  of  Voussoirs;  Bond  Stones;  Ston 
Froii:  antique  and  mediaevai  ïïiethcj.s  ci'  ccursin.-  sicnes  and 
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on  tne  whole,  in  cylindrical,  cross,  niche,  acinical,  and  vault 
witn  inter3ectin5<  coiEpartments,  tne  voussoirs  were  always  se 
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set,  tnat  tne  bea  jjoints  extended  iro:;:  ^n^ 
line  of  Tine  vault.   In  front  arcnes,  docr  and  winicv;  a; 
Dotched  ashVàrs  were  als^j^^usea,  y^hicn  apcearea  in  Ro'nan  buiid- 
in^^s  of  tne  late  periou,   an^  espscially  «hen  ':?e  voussoirs 
were  requirea  to  join  vjitn  i!)e  adiacent  coursed  asnlars  of  tne 
façade  in  a  certain  way.   i:or  vertical  arcnes,  si'ncle  tbrouttn 
radial  joints  we-^e  orcfeered,  and  the  indented  voussoit^s  of 
iate  Ronian  art  vvere  re;iôctad  i^TZiWli,    Scalato,  Syracuse^, 
which  in  tne  ODOch  of  Tneodoric  led  to  wcnderfai  t!:in;i3  and 
falsified  tno  stcnecuttinn  in  vaults  (âoînoare  tne  gcintin^  en 
tne  Toinb  of  Theodoric  in  Ravenna  K   ^ecullar  co 
cross  vaul  l;^  witn  the  use  of  stene  slabs  cetween 
ifi  tne  siae  aisir;s  o(    tne  CauneuL'al  of  Secenico. 

Uote.   41,      Set-:    Part    lî.    Vol,    ^,  c,     '^4,    of    tn^is    ïa'idoco  r. 
'  îi'Or  ronnd-afcheti  openin,-ts,  couoly  invientel  asnlavs  rd;ivi3 
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in  trie  1-'7  tri  oentacy  on  tins  siae  oï   the  Âlps  on  German  Renai- 
ssanoe  buiidin,^s  (like  Palaoe  Stetteri^'  Lorrach,  etc.),  as  well 
as  on  raediaeval  structures  (for  example  on  the  choir  arches 
in  tne  Oastle  Ohapel  at  Krautnei'ii  in  Baden,  where  tne  keystcne 
bas  t'.«;o  semicircular  projections  and  ïnust  bave  oeen  siio.  into 
place  froîP.  tns  front).   Did  tnese  cuildinfîs  in  Baden,  ICOO  years 
iater,  find  sa,&:f?estions  for  suoh  jointing  inaeea  in  Ravenna? 
Sut  in  bricK  vaalts,  it  is  kncv^n  tuax  a  departure  was  îaaae 
froffl  tne  usual  posioion  of  tne  voussoirs,  as  ^ne  cre?t  cons- 
tructions of  S.  Peter's  and  of  S.  Maria  aei  Piore  nave  sncvia, 
vînere  herrin^-bone  coarsinM  of  bi^e  vousi^oirs  was  aooptea,  and 
Qovetail  vauiting  was  brought  into  use  in  other  places  for 
cross  and  cylindrical  vaults.   On  tne  vaults  of  tne  oeautiful 
aouble  aisles  of  a  EiOi^R^ia  near  Oate  Porta  Pusteria  in  î^iantua 
(F'i.fs.  8-'^),  I  could  deteicaiine  tnis  in  tne  year  1^71,  wnere  a 
part  of  tne  plasosrin^^  nad  falien  cft  froii  tne  sarface  of  tne 
vauit,  and  in  18??2  on  tne  cylindrical  vaults  v?itn  inoerseci- 
ins  coïiioartrïients  in  tne  Pefectcrv  of  c.  Maria  délie 
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Milan,    wner^  reoairs  v^ere   tnen   ceinsî  rnaae  on    tne  ceiiiiiH. 
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Gnapter  P.   Rccf  Oonstructicn. 
63.   Poof  ïrusses. 
Tne  fii4:  roof  ;vas  never  aoandoned  in  lûaly  at  any  tirne. 
^Inat   tne  ancients  naa  aevisea  oontinaea  in  noncr  fron:  tne  ear— 
iy  to  tne  late  miaule  âges  and  even  aurin^?,  tne  entirs  pariod 
of  tne  Renaissance  down  te  our  tinie.   Tne  Gernian  ;nasters  of 
Gotnic  nad  to  take  it  into  acccunt  on  Italian  soil;  tne  steep 
roof  of  tn^  Ncrtiî  '^3z   refusea  as  sometnin^  opcosea  îg  tne  pur- 
poses.   Unaor  sucn  conditions,  it  cannct  ce  surorisln-^,  tnat 
tne  conservative  Soutn  présents  notnin,?;  nev;  in  unis  fiela  of 
construction.   No  arcnitect  Drc^ressej  oeyond  tne  ancioae  roof 
wiîn  rafters,  ana  tne  différent  style  perioas  only  'nake  tnis 
aifference,  tnati  some  leave  visible  tbe  construction  of  ziie 
framework  of  tne  roofs  vdonin  tnei?  porticss  an.i  cburcnes, 
while  otners  conceal  it  froni  tne  ooserver  by  a  ncrisontal  in- 
serted  cofferea  ceilini^a 
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anû   ornarfiental   paintin^^,    and   this   is   said   witu  référence  to 


(ft^the  csiliïiîiS   in  ^^alace  l)of;e  in   Venice,   —   tnese  ceilings  bel- 
f-vprig  witn  %he  rnost   solenaid   creat-sd    by   tne   RenaissaDce,    indeed 
vjith  whatsver   in   tnis   kind^,    that  bas   bsen   done   in   the  world 
^enerally.      The  hif^hest  total   oî   acility   hère   aocears,    and 
what  ma^^nif ioenoe  and  feelinci  for   ûeaaôy   are  aooarentî     Like- 
viise   in   tnis   resoect,    tne   Renaissance   is   new  ana   créâtes   .-fitn- 
out  précèdent! 

înese  v;ooden  construobions   are  ail   built  of   accarcioeiy  iie»vn 
âûd  fraîued   timoers.      Tne  vîealthy  cornn-erciâl  city   of  Genoa  !aadi 
an   exception  from   the  ancient   rule  in  like  structures  ana   re- 
turned  to  a  toierably  primitive  fnode  ci   construction  witn   tne 
ni^,iiest   élégance  of   execu&ion   in   other   xiateriais,    vvhicn   we 
elsewhere  find   oniy   in   well-nccaed  ïTiountainous   re.<icns.      ïn- 
Susad   of   hewn   tirabers,    round   timoers   witn   tne   carK   rcmcved   co- 
eur,   just  as  supplisd   by  tne  icreso,    tnouga   tne  tne  ai^cient 
roof   witn   rafters   is   still    retained. 

Gautiiier  fi^cst  described  tnese  structures  in  nis  v;ork  :;ient- 
ioned  below,  and  I  recroduce  in  Fig.  -'^  one  of  tne  ::p£t  in- 
teresting  exaiaples;    tne  constru; 
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Oi    tne  Bourse   oailu   oy   dlessi,    v/nion    I  vsriiiei   on    cne 
ing,    and  wnose  aetaileci   aiîrensicns    î   measured    a^^ain    in   l^^y. 
Note  4ÎS .      Gauthier,      Les   pli;,s    beaux   Kzifioes   ne    la   Ville   i- 


Gènes.      Paris.   'ISS^ 


(.-' . 


Where   bulluiiî^i   ti^iber   was   procurei   vji:::   dir'f  ic:;!  ty ,    t::e 
naissance   retained    the   ancienc   laetncàs;    insceaa   of    iressed 
tie-beams,    masonrv   arches   receivea   tne   incLineu   rafters   or 
Dne   purlins,    tne   tiiuoers   bein^   cniefly   cf   s'iall   ai:uensions 
witn  horizontal   ;^idons   aecenlin,^  on    tne   sizc   of    tne   cric-zs 
so    oiiat,    for   exainple,    tnose   in    tne   roof-trusses   cf    in 
over   tne   oortico   of   S.    [lorenso   in   ii^iorence   and    iii    ize   -adia 
ncar   !''iesole   are  on 'y   1  "^   "^Z  '    te  "^d^    ins. 

'^4.      F'ire-proof  Oonstructicn    :^f   Oeilini^s   ana   ^ocfs. 

A   peculiar  massive  cens;,  rue  tion   is   sncwn   by    tne  c-eilln~   aoa 
roof   over   the  ^reat   hall    of   tne  Palace   Hucal    in   Genoa   (Fin. 
P^),    iiieasurinvt  119   x   n'^.^    ft.,     ti-e   ^oi-'iier    bein-i    trenie-i    as    a 
sek^iiien  Cal    vauLt,    ine    LaUer    like   a    snlc's    ;:ull,    «nica    ie    hâve 
^'j'.  alreauy   learnea    to   rc:co>ini'ja    in   Venioe.      Pue  Foiacc   .vas   cri-i- 
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^  coifered  celiin,£?  nientioneQ  always  forrned  tiie  coverio^  cf  tne 
roûffi.   Tne  same  muât  also  hâve  been  the  case  witn  Early  Ohris- 
tiarj  ûuildinj?,s,  and  it  vjas  oraittea  only  where  msans  were  lirni- 
ted,  '         -'        , 

Tne  master-a  in  the  middle  a^es  were  permeaîied  oy  the  saine 
views,  who  construoted  tne  oeilings  of  S.  Zeoo  and  S.  Ferrao 
irj  Yerona,  of  3.  Stefano  in  Venice,  etc.   îhey  did  not  désire 
tîie  antique  niethod  of  covering  the  interior,  rjor  'rfished  the 
'flooden  rafters  of  tns  roof  to  dot,  oe  visible  (Fig.  B4)  and 
tnus  offered  something  new.   Tne  Protorenaissance  could  only 
iiianage  the  ancient  roof  truss;  but  as  tney  left  it  visiole, 
tiîey  also  iiiaae  it  an  objeot  of  artistic  treatment;  they  orna- 
mented  and  painted  tne  woodv/ork  and  added  sculptures  (conso- 
les and  décorative  baads)  go  it,  as  tne  oeautiiui  visible 
roof  trusses  of  S.  Miniato  near  Florence  witn  its  painting 
(certainly  restored)  shows. 

But  tne  av/aKeneû  "Renaissance  rejected  thèse  two  gifts;  it 
eitner  left  the  roof  truss  visible,  and  tnis  oniy  in  a  fsw 
cases,  where  siraple  ûuildings  vrere  coîrered  (S.  ^'ranoesco  al 

Monte, ""la  bella  Villanella  of  Orcnaca,  IcOI),  or  it  al- 

ready  in  th^;  Early  oe^iod  decidedly  returiiea  to  tne  simple 
oofiered  ceiling,  wnose  finest  exaniple  in  variea  oolorinx  is 
indeed  to  be  seen  in  S.  Marco  in  Rome  and  in  a  design  in  wnite 
and  gold  in  the  central  aisle  cf  S.  Maria  Maggiore  in  Home. 
But  in  tnis  a  caroenter's  framework  of  h^eavy  timbers  was  not 
strenuously  retainsd  in  tne  sensé  of  the  GreeK  stone-beam 
oeiling,  the  continuous  tie  "oimbers  cf  tne  douole  tie-beams 
were  ratner  employed  as  structural  beams,  between  tnem  being 
inserted  coffers  of  light  joiner's  work  in  bcards.   To  tnis 
mode  of  construction  was  added  the  exécution  of  coœpletely 
independent  coffered  designs  (Figs.  P-^,  ^^),  as  tney  finally 
appeared  on  tne  vaults  of  tns  i.vo!nan  Batns  and  on  tne  Basil ica 
of  Maxentius  after  the  rejeotion  of  eacn  forra  derived  frcm 
the  construction.  •'  The  ccmbination.  of  smali  and  larsîe  coffers 
of  every  shaoe,  —  not  excluding  the  circular  foriii,  —  freq- 
uently  v^ltn  rien  carved  work,  as  on  the  ceiling  of  the  Rad):a 
'in  Florence  among  others,  'A'as  the  final  resuit.   In  connect- 
ion witn  gilding  and  color  and  wicn  the  addition  of  figure 

/iî*'  \  .",4  ,^  t 


almost  ectirely  burned  dovfn   iiî  1777^    wheD   the  Genoese  archi- 
tect  Simon/€  OaïUone  was   in   177B  entrustea   witi]   the   rebuiloiiig; 
unaer  tne  ccnditicn,    that  îjo   i^ood   should   De  used   ic   tiie  roof. 
¥.e  sclved   tne   probleu.   in   an   interestin»;  v^ay.      P'ifteen   great 
brick  arciies  of  aoout  ^.4^  it.    deotb  were  placed   at  r6,f{ular 
ûistances  abovs  tue  se^^uiental  vauit:    iLese  arches   are  connec- 
ted  at   tiieir  crowns   by  brick   arches,    on  v/hicb   besiée  every   c- 
tiier  arcb   are  fasteDed   iron   tie-rods   extendirif''  aovfii   te   tiie  ceil- 
iijg  vauit,    vniicii   tliey   aid   in   supportiri,ç{.      Tne   arcnes   are  about 
4.f^o  ft.    apart   and   they   are  lurtner  joined   ac    lùe  crown    cy 
three  iars^e  slate  slacs,    and  farther   ii;   four  arciies  directiy 
over   the  segmentai  vauit,    tbroup;h   tie-rcds  are  set.      A^'ainst 
the  great  cyiindrical   vauit   built   ir.    this   way,    two  bip  rGof>s 
then  abut,    wbose  ridges  are  likeviise   Duilt   as   crick  arcres, 
on  Y;bicn  rest   smaller   arches  like  nip  rafters. 

Tne  two   arcnes  lying  next  the  ridge  are    icined   by   a  S.    i^n- 
drew's  crôss  of  niasonry,    wiiiie  t^e  suGoeeaing  cnes   £re  close 
tcgetrer  ând   their   tbrust   is   resistea    cy    stone  cearns   (slate 
slafcs).      Slate   siaos   are   tiien   laid   te  overlsD  on    ti^e   exterior, 
extending  "î}:oî!;   arcr   to  arcb,    .just   as   in   Sebenico,    ana   tnesc 
support  a  layer  of  mortar   in   whicii   are  eHibeQaea    t^e   smaller 
rooiing  slates,    like   the  iiiethco    on   tue   roofs   cf   S.    ^^aria  a& 
Car iguane.  "  . 
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<^o .      Stairs .  . 

^itn  tne  changea  manner-  cf  living,  errangeinents  also  became 
necessary  in  palaces  ana  nouses,  unknown  to  tne  earlier  period. 
In  anxiquity,  living  on  tne  grcuna  level  v^as  esteffiied  as  the 
only  distinguisneo  ono,  suitable  for  xhe  nobles  and  tne  yfeel- 
tny;  dwslling  in  rentea  houses  cf  several  s-uories  in  impérial 
Kome  was  lef'û  to  ''misera  plebs  con  criDuens",  wbo  coule  only 
gain  âooess  to  their  stories  by  straight  and  narrow  wooden 
stairways. 

In  mediaeval  buildings  in  several  stories  with  bays  and  Win- 
dows on  the  Street  facaae,  the  staircase  àlreao.y  plays  a  îEore 
proniinent  part;  distinguisned  occupants  cf  a  sepf.rate  bouse 
witbarew  to  a  nigher  story  and  left  tne  roonis  in  tne  grouno 
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ppounct  story  to  servants,  to  shop-keepers  and  îiieciianics  in 
cities;  tne  wealthy  citisens  did  likewise. 

Consequently  tne  v;ûoden  or  stoiie  windin;^  stair-case,  oocupy- 
ing  less  floor  area,  competed  with  tiie  straigiit  coe,  ooncern- 
iïïp.,   which  it  must  be  said,  that  ancient  Pome  was  acquaintect 
wit:î  it,  to  judc;e  from  ths  still  existiti^  spiral  staircases 
in  tne  Golumns  oi  Tra.jan  and  oi  Marcus  Aurelius.  Masonry  vîin- 
dins^,  staircases  in  circular  rooras  are  also  partialiy  preserv- 
ed  in  tne  impérial  Faiaoes  at  Trêves  ana  at  Arles.  "Windinj^ 
stairways  cnaracteriaed  tne  entire  period  oï   architecture  on 
this  siae  tne  Alps:  tney  coula  sasiiy  be  arrangea  in  any  part 
of  a  buildin.^  and  for  each  story,  whicn  was  indeea  a  reason 
for  tneir  being  generally  preferred. 

In  tne  Renaissance  period,  living  in  the  uoper  story  became 
a  requireïii'c-i.t  for  prominent  persons;  tne  "piano  nobile"  or 
"piano  reale"  in  palaces  is  always  the  first  upper  story  in 
Italy  (second  story  in  O.S.).   If  \.    tne  usual  unrest  and  par- 
ty  fights  in  tne  cities  raade  tnis  change  necessary  for  reas- 
ons  01  sai'ety,  it  vras  furtnôï-  adonted  as  beint?  a  pleasure,  to 
be  able  to  view  line  lire  and  action  in  tne  streets  from  a  se- 
cure  point  of  view. 

i'v^hat  the  antique  house  forbade  was  permitted  by  the  aiedias- 
val,  and  still  more  by  those  of  tne  Renaissance. 
66.   Stairways. 

The  distinguisned  résidence  in  tne  upoer  story  required  an 
improved  access  th^reto,  and  thus  the  windin,^  staircases  were 
rèplaced  by  the  larger  stairv?ays  in  twc  ilights  witn  a  land- 
ing  between  tneio,  st^aight  and  easily  ascsnaed;  tne  proper 
stairway  of  tne  nobler  stvle  v/as  adopted  in  house  arcnitect- 
ure,  and  thus  a  new  impulse  in  tns  artistic  treatment  of  tne 
house  was  introduced  for  architecus.   And  tnis  is  again  a  se- 
rit  of  the  Renaissance,  and  it  again  creaced  in  tnis  a  new 
idea  witnout  précèdent.  Rut  it  retained  herein  for  service 
and  traffic  the  winding  stairways  with  anâ  without  steps,  tne 
lâttsr  passable  by  mules,  or  they  gave  to  tnese  greater  dim- 
ensions, a  monuniont'al  forrr.  and  ricner  ornaiiientation,  like  tne 
winding  stairway  in  tne  oval  roo^n  in  Palace  Vatican  by  Bram- 
ante, that  in  the  Villa  Papa  Giulio,  in  Palace  Rorgnese,  in 
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Paiaoe  Barbarini  in  Rome,  aniong  others. 

The  strai><ht  mediaeval  stairways  witû  landiogs  in  public 
buildings  and  palaces  are  mostly  open,  in  enoiosed  unoovered 
coutts  (Bargello  in  Florence,  Palace  délia  Ragione  in  v'eronaj; 
f/tnose  of  Ihe   Early  Renaissance  are  chiefly  witnin  tiie  Dortic- 
os  surcounding  tne  courts,  out  naïf  proleoted  against  wind  and 
weather  (Palace  ArcivQsoovile  and  Palace  Gondi  in  Florence). 
In  Tuscany,  the  flights  of  steos  are  generally  covered  by  cy- 
lindrical  vaults,  wbile  yçi   Genoa,  stainvays  witn  colurfins  ani 
cross  vaults  predominate 

Ile  te  46,      A    tolerably  oomprehenstue  goI  leotioa  of  designs 
for'   staiï'ways^    although   in    the  form   0/  fugitive  sketohes,    yet 
Gharaetepistio,    luell    ohosen   and  dr'awa,    i8^,tG   de  found    in  Myl- 
ius,    O.'J,      Treppen-,    Vesti  bal-  und    Hof-Anlagen   aus   Italien, 
Leip!rAg.    1887. 

Tne  lirst  entirely  convenieni;  and  ûroad  stairoase  is  tiiat 
designed  and  ouilt  by  tne  younger  Antonio  aa  Sangailo  in  Pal- 
ace Farnese  in  Rome,  comparsd  v/itn  wnicn  ail  oariier  exaniples 
seem  stsep,   It  is  very  easy  to  ascena  anc.  is  cest  suited  to 
tiie  stride  of  a  man  of  avera^e  size. 

Léon  Battista  Aloerti  requires  in  Eoci:  1,  OnaD.  1-,  cf  hiz 
Treatise  on  Arcbiteotare,  an  uneven  nujiber  ci  steos  and  of 
iandings  (planer-ottoli)  in  a  flight,  tiie  rise  of  tr.e   steo  to 
os  not  over  1/-  or  less  ti:an.  ll^   braccnia,  tne  trsst  net  less 
than  1  lf?<   ft.  nor  over  one  braccaia.   In  nis  fâ:i;cas  Farness 
stâirvfay,  Sangalio  assumes  a  rise  of  o  ?/4  in 3.  fer  a  treat 
of  î^l  1/6  ins.,  ana  ne  gives  tne  treads  an  inclination  of 
1.1/1^^  in.  forwards,  tne  treads  being  finisned  witn  roii-iiioul- 
ding,  filiet  ana  ccve. 

'After  tnii:  construction,  no  mors  aeiectivs  Gtalrvjays  ;7srs 
built,  se  long  as  sufficient  nieans  vîere  at  ccnimanà.  Rux  t::e 
stairv^ays  and  the  number  01  steps  inorsased  ir  ":i-::e  in  tfie 
larger  public  and  private  buildin!<s  in  tne  period  afier  tue 
High  Renaissance,  and  espeoially  in  the  Barccoo  period,  to 
bcooine  architootaral  works,  tnat  were  no  longer  in  proDortioiî. 
to  the  useful  apai'Lnents  in  l]!!:^   buildin:^,,  eut  alivays  forn-.eî 
tne  raost  îiiagnif ioent  portion  tnereof,  ado^neo  witi:  costly  n.a- 
terials,  noole  scuLotures  ana  rien  paincin-îs.   Tney  oeca'-ie 
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art  Works  of  the  bighest  rank  in  themselves,  whether  executed 
at  a  large  soals  or  in  more  litnited  proportioDs.  They  are 
the  pride  of  the  parocoo  palaces  Kitn  their  great  widtn,  low 
steps,  oonvenient  landin^s  and  stone  balustrades. 

lû  costliness  and  magnif icent  ooloring  of  tne  ir.arble,  tiVe 
stairway  of  tue -Palace  in  fiaserta  stacds  alone;  in  grandeur 
of  design  with  good  proportions,  tne  palni  is  due  to  that  of 
the  Erera  in  Milan,  and  to  tnose  of  neariy  ail  Genoese  palaces, 
particularly  that  of  the  University  there. 

The  Scala  Regia  in  tne  Vatican  should  be  inoluded  vîith  tnese 
in  spite  ci  une  simplicity  of  its  design. 

Marble,  traverbine,  and  ctner  li:Tiestones,  sandstones,  slate, 
and  bricks,  were  ercployed  in  tne  construction  of  stairways; 
richly  carved  wooden  stairs  in  the  style  of  tne  German  and  En- 
glish  Penaissanoe  are  unknown  to  me  in  Italy.   Those  of  stone 
are  built  botn  self-supporting  as  weli  as  extending  bet'A'een 
wo  soiia  yfalis  or  suoported  by  vaults. 
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'^>2.,  Ohapter  10.   Ûrders  of  Oolumns  an  a  otner  Archi- 

tectural Détails.- 

"Whoever  throws  off  the  restraint  of  tne  coluiTinâr  orders 
must  create  for  niinself  another  canon  for  them,  or  directly 
disown  the  characteristio  and  subjective  expression  in  archi- 
tecture, te  ad.iuage  to  tnefa  oniy  tne  riahi.  of  a  général  typi- 
cal  meaning.   Whoever  knows  "no  restraint,  nis  avi   falls  into 
forîTiless  and  meaningless  arbitrariness.   ïiie  presumptive  inv- 
enter of  a  nev;  canon  bas  in  the  best  case  only  deceived  him- 

* 

self  and  not  cnanged  the  nature  of  tne  old.  Yet  haa  ne  suc- 
ceeded  in  the  latter,  so  would  ne  bave  tn.erecy  won  famé  for 
the  exclusive  possession  of  his  art;  for  no  one  except  hini 
would  so  quiokly  understand  it.  Herein  Architecture  sbows  it- 
self  ;just  as  infiexibly  conserva  tive  as  inusic." 

pp-TT'^p  Tipv    S'tvl   "--^"i  9      ^  S7*?'(1  ) 

67.  Survey. 
The  cirole  of  architectural  forms  witnin  which  the  Renaiss- 
ance in  Italy  moveu,  the  arcnitectaral  language  in  whicb  it, 
■  speaks  to  us,  are  nox  so  closeiy  limiteci  as  niany  a  il  i  tantes 
and  writers  on  art  would  giadiv  nave  ineinselves  and  otno:'3 
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believe,  and  in  acolopy  for  tnern  it  may  also  be  said,  that  the 
expression  of  fopin  is  a  ''borrowed"  one  and  not  so  important. 
Everything  is  Dorrowed  at  last,  even  if  this  be  frora  highly 
esteemed  niotner  nature;  one  stanas  on  tne  sooulders  of  anotner 
in  art  and  in  metnods;  eut  tne  rr.ost  îiiodern  lïian  speaks  of  tne 
'"trodden  paths"  of  the  Renaissance,  ana  it  may  wetl  be  said, 
that  only  tne  fewsst  of  tnese  bave  beoonie  common  roads,  and 
others  cannot  be  traveled  by  ali  at  présent.   Paths  followed 
by  an  Alberti,  Brunellesco,  Èionardo,  or  ||iciieiangelo,  artists 
in  whorn  we  henor  the  highest  flower  of  Ine   intellect  and  of 
oreative  power  given  to  us  by  a  good  proviaence,  are  not  te  be 
rnistrsated,  fre^aently  against  beoter  knowiedf^e,  by  artist 
cliques  and  their  poefcs,  and  liKewise  not  by  tnose,  whc  regard 
art  as  fashion  and  a  cow  to  be  railiced,  in  order  to  draw  atten- 
tion.  And  if  a  la  ter  titne  asks  for  the  narnes  of  suoii  heaven- 
storming  neroes,  wno  wished  to  patch  up  tne  gigantic  men  of 
tne  Cinqueoento  soiijewhat,  one  may  say  like  "Rafueau's  nephew"';  — 
"Hem!  Grisninî  Grimmî  Who  was  Griiam?  Âhî  He  that  was  onoe  abused 
by  Pousseàu??'" 

Ifote  47,      Compare   Brachuogel,    À.^;,    Naroisa,      A    Tragedy.    7    th 
édition,    d.    .2-5.  Jena, 


C8vS  are  anytninr:  else  tnan  severely  antique  in 
tne  détails  of  tne  ii>tellectual  Aloerti,  rien  in  Knovriel^e, 
on  his  Palace  nuoeliai  are  not  so.   Tne  fermer  stiii  snovjs  on 
tne  frieze  tiie  niediaeval  aentils,  on  tne  latter,  neitner  tne 
capitals  nor  tne  oasss  of  Vne  oilasters  on  tne  ground  story 


are  of  oarely  Rcnian  for;c.  Like;vise  tiie  arrangeîLent  of 
principal  entablature  on  Pair'"  ''"'    '  "' '   '"  ^  "   ' 
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But  fcfiese  were  not  accidentai  occurrences:  txiey  were  possi- 
ble cnly  for  the  reason  of  a  of-eceding  tnorough  study  of  tiie 
antique;  witnout  wbicn  they  '/jould  not  hâve  oeen  in  condition 
(95tc  create  anythin:^  néw,  tnat  waa  again  oniy  possioie,  wi^en  it 
was  sought  to  oase  botn  tne  fortas  anâ  tne  structural  nature  of 
Rornaio  arcnitecture,  vdtn  its  grcund-wcrks,  on  the  domain  of 
vaulted  construction.   ïne  later  ït;ust)  especiaily  attract,  as 
tne  great  worx  of  Brunsilesco  snows,  ana  Horiràgini  '^ould  never 
nave  attained  te  suon  iree  conceptions  and  novel  treatrnent  of 
forms  in  dis  magniiicent  capitals  in  Bclcgna,  had  tnorough 
studies  01  the  antique  not  preceaed  thern. 
6^.  Orders  of  Oolu^nns. 

This  study  is  actested  cy  the  measured  drawings  of  anciens 
monuments  preserved  to  as,  ana  oy  tne  System,  wnioij  ûney  Dased 
upon  thèse.   Ail  masters,  frein  tne  cc-foander  of  tne  Renaiss- 
ance in  Itâly,  the  learneci  and  highly  cultured  architect  Aloer- 
ti,  to  the  thscrists  Yignola,  Scamoszi,  etc.,  devotect  theinsel- 
ves  to  tne  so-oallsd  oolumnar  ordsrs  and  fixed  their  canon. 
Alberti  busied  himself  witb  them  in  bis  bcok  "deli  .Aroniteitu- 
ra",  Book  VI,  Ohao,  1??,  and  Bock  7111,  Cna^.  9,  et  sec,  and 
there  expresses  himself  tnorougnly  ccncerninx  tne  svfclling  of 
the  shafts  of  tne  columns,  for  tne  sx^cution  c:  whicn  ne  gives 
tne  rule  (fig.  ^9*').   He  expresses  hiinsslf  in  a  more  comcre- 
hensive  manner  on  the  cjj'gers.  in  gênerai  in  bis  Essay  en  tne 
Five  Orders  of  Columns. 

ïïoté  48,    '6hiame&i    uenffe,    e  pare  cks    in  guell    luogo   la  ool- 
onria  gonfi    alauanto" , 

Ifote  49.      Leone  Battisia  'Alùerti* s   Kleinere  iunsthistopisGhe 
Sckriften,    cubl ishsd    in    tne   original    text^     translatai    inîo 
Gernian,    exolained,    and   suoulementei   ivith  notes   ou   H.    ■Janitsohek. 
Vienna.    1877, 

The  annotations  of  Alneï'oi  follow  vercati:n  in  Janitschek's 
exoelleiVt  translation,  to  therr.  bsing  aadea  facsimiles  of  tne 
arav/ings  of  Vignola,  whôse  originals  I  once  purcnasea  in  Ron;e 
from  a  aeaier.  Witn  référence  to  une  sneet  wiDn  tne  principal 
cornice,  where  araong  otner  tnings  ix  is  saia  in  tne  acconipany- 

ins^,  text  (^"'i'^, .  ^0:  ""Ocn  t-rtt-:  c^e  sla  di  "^in  inten  t: -■^ne", 

J  ijold  the  oainoniei:  of  ^"^  cii^es  "^ '^  ^  ^ '^   ''  ^"  ^  ■'' ~  in  s.  Tc  cr 
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genuine,  and  therefore  the  reproduction  of  the  drawin,p:s  conc- 
erniiip;  us  ùece,    Xo   be  of  value. 

"Tne   Five  Orders  of  rjoianins. 
a.   Tne  Tuscan  order  (fi??,  '^^t  ) .  Altnough  Vitruvias  treats 
01  tne  Tuscan  oraer  oi  colu^nns  in  une  fourtn  Book  after  ail 
tne  otners,  yet  ife  aopears  to  me  in  oiace,  wnsn  ail  fcur  orders 
are  ailied  in  aronitecture,  te  raise  ïï-om  ae-^lbol   and  oo  lirst 
treat  of  that  one,  whicn  is  the  stroc^est  and  possesses  tne 
greatest  supporting  straii^tii. 

1.  Tne  sbaft  of  tne  Coluirin.  —  The  Tuscan  colurûn  must  bave 
six  diamsters,  wnicn  diaiieuer  is  aiv.'ays  tnat  oi  tne  lower-  end 
of  tiae  shaft. 

2.  Tne  Dass  is  inaae  one-ini?i  a  diarîister.   Tni;^  (neif^nz)    is 
balved;  one-half  falls  to  tne  plintn;  tne  other  naïf  is  a^iain 
divideû  into  ^   parts;  t;vo-tnirds  of  it  rails  to  tne  lower  tor- 

-  us  (bôlster),  the  remainèer  te  tne  band  (apophyge)  at  the  Icv;- 
er  end  of  tne  shaft. 

3.  Tne  Capital.  —  Tne  heignt  of  the  capital  is  te  be.!nade 
^„'  equal  te  the  naïf,  diametsr  of  tne  lover  ena  oi  une  snaf t.  tne 

projection  equals  tne  lower  dia^ister  of  tne  cclurnn.   Tne  ent- 
ire  heipnt  cf  tne  capital  is  divideâ  into  3  parts'  one  nact  is 
given  te  tne  abacus,  anotner  being  assi^ned  te  tne  ecninus 
with  tne  fillet,  wnerein  tne  fillat  is  inaae  one-sixtn  of  tnis 
part,  -  tne  reaiainder  faliing  to  the  neckinsî:  tne  astragal 
with  tne  fillet  bas  half  tne  neianc  of  the  necking;  divided 
into  tnree  parts,  tv;o  fall  to  tne  astragal  and  tne  otner  to 
tne  fillet.   Tne  UDoer  end  of  'tne  shalt  is  to  ce  dividea  intc 
6  parts,  if  one  part  oe  taken  a^isy  on  ool;:  ri^ni;  and  left, 
the  coiamn  will  then  oe  di^ninisned  in  tne  ;-an.ie:'  ac?::'Op;?:at£ 
to  it. 

4.  Tne  Arcnitrave.  —  Tne  nei^inc  cï  the  arcnitrave  equîls 
tne  dia'iîeter  of  tne  upper  end  of  the  shaft:  tne  taenia  occup- 
ies  tne  sixtn  part  of  tne  arcnitrave. 

5.  Tne  F'rieae  is  of  the  sarne  height  as  the  arcnitrave. 

^.   Tho  Ccrnloe  Is  likewise  divideà  into  -•  parts:  one  cart  ■ 
^6"'fal!.s  to  the  echinus  (bed  incnldin^),  ancLne:'  te  ine  facia, 
,,!"tJie  Lwo  re:i.aininp  parts  to  tne  corona  f?^:  ios  o»'ojection  e- 
/^(jUrils  its  hf*i0,ht. .  , 


£S^iiiââliiSj£Sga^^èK&li^àà^ï^>£.u>i<i!«3>e»., 


!■     I 


R7 

7.  Tne  pro.iection  of  tiie  Base  is  deterrûined  by  circurascri- 
bing  a  square  about  the  lower  ena  of  tne  shaft,  tiîen  drawing 

a  cir-ole  tbrough  the  corners  of  the  same,  whioh  gives  the  pro.i- 
eotioû  of  the  base. 

8.  The  Pedestal  ecuals  in  hsight  tne  pro.iection  of  the  base; 
to  it  is  added  a  band  above  and  beneath,  -«hicfi  wili  bave  suit- 
àble  proportions,  if  tney  hâve  tne   fourtn  part  of  the  given 
height. 

b.  Tne  Doric  Order.  ('vi^s.   92,  93).  —  The  Doric  order  is 
to  be  treated  as  folloHs.  The  colamn  is  first  divided  intc 
14  modules!  one  module  gives  tne  base!  aoctner  falls  to  its 
capital. 

1.  The  Base  is  divided  intc  ^  parts-  oce  part  falls  to  the 
plinth;  the  two  other  parts  are  subdivided  into  4  carts,  one 
of  thèse  is  given  to  the  upper  torus,  tue  three  remaining 
parts  are  halved,  one-hâlf  is  assigned  te  tne  scotia  witn  its 
lillets  (quadra),  the  other  naïf  gives  the  lower  torus.  — 
Its  projection  v;ill  ce  tne  same  as  in  the  Tuscan  order. 

2.  The  Capital.  —  Tne  height  of  me   capital  is  divided  by 
three;  one  part  gives  the  acacus  with  tne  cynia,  vinen  tne  cyna 
should  hâve  one-thiro  tne  neight  of  tne  aoacus;  tne  second 
part  is  intendea  for  zhe   echinus  and  tne  rings,  two-tnirds  of 
it  falling  to  the  echinus  and  the  other  tnira  to  tne  rings, 
of  which  there  are  three,  entirely  equal:  the  last  third  of 
the  capital  will  be  tne  neokin.<.   The  astragal  witn  the  fillet 
will  hâve  one-tvielf th  the  dianieter  of  the  coluiiin,  the  iattsr 
being  t^To  ïTiOduies.  Tne  moulai'ng  (astragai)  is  sucaivided  in 

^  parts;  two-tnirds  fall  to  tne  astraaal,  tne  rest  t-o  tne  fil- 
let.  The  ordection  vfill  es  tne  sarne^-as  tne  dianieter  of  tne 
shaft  at  tne  lower  end. 

^.   Tne  Diminution  of  tne  coluoin.  —  Tne  colu;î:;i  inust  ainiin- 
ish  by  one-sixth,  tnus  cne-tv;elftn  in  tne  outline  on  eaon 
side;  the  saine  metnod  is  eiriolovéd  for  tnis  as  in  l;:t 


T--c?..-> 


ascan 
order. 

4.      Tne  Architrave.    —  Anove   t!:e  coluirais,    the  aronitrave   is 
/^oniade  one  module   in   height;    the   taenia  of   tne   sa-ne  vïill   nave 
the  sixLiî  part   ci"   a  îiiodulc,    t.ne  arops  witn   tneip  re^nla   «ill  ' 
hâve  one-iourUî    lae  architrave.      If    tnf   nei-ïnt  of   tne  arops 
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wioi'j  tiie  régala  be  dividea  iûlio  4  parts,  3  parts  fail  to  tbe 
drops  and  one  to  the  régula:  care  should  be  taker;  tnai  ^  drops 
are  required.   ïoe  triglyphs  are  olacea  aoove  tne  arcnitrave; 
tiiey  bave  a  neight  of  1  1/^  moauies;  bet^ween  eacu  two  trigiy- 
phs  is  fouDd  â  space  eoual  te  the  height  of  tri'j  trielypns!  in 
tnis  spaoe,  wnich  is  ter^ned  înetope,  heads  of  oxen  and  rosettes 
are  sculptureci.  ïne  cap  of  tiie  triglypn  is  tns  sixtn  par^  of 
a  module. 

5.  The  Comice.  —  Above  the  triglyph  is  placed  toe  corniee, 
vibicQ  nas  a  heigJat  oi  one  module,  ia  v;nicû  nsigQt  is  iDcluded 
also  the  cap  of  tue  triglypn.  fne   remainder  above  tiii^  cap  is 
divided  into  two  parts;  tne  one  part  fails  to  tne  cyniâ  wiôn 

its  îillet,  tiie  otfier  part  te  tne   facia  with  tne  Icwer  iculdiDs. 
The  said  lower  moulding  will  bave  one-tnird  of  tne  cysia  and  of 
the  corsna.  Tne  projection  equals  the  aeigiit  of  tns  cor-iice  and 
by  so  ïûUGû  the  more,  as  the  uppe?  oy^a   pro^eots  asyona  01:2  fa- 
cia. 

6.  The  peaesï^al.  —  îne  pedesuai  is  aaae  as  ^iae  as  tne  ca- 
se and  1  1/2   times  as  hign  as  it  is  wide,  exclusive  of  tne  ii^- 
per  ana  lowei;  :aûuiiings  \jap  aiî-  case'.   iiîs  saia  suViOcâLe 
(pedesoal)  is  to  ce  aivioea  into  5  carts,  ana  tne  cao  ana  oase 
are  eacu  ocj  ut  Uiriciw  eouai.  lc  oijl  s..-l  u^ic-  saxj  caroS.   -iHc  cao 

is  divided  into  -  parts:  tv;o  of  thèse  parts  serve  for  tne  cysa, 
anotncr  part  for  its  i^ouldinx,  anâ  une  fourtn  uart  foi'  tne  as- 
tra^al  with  its  îillet.   Tne  base  is  divided  into  ^  pans:  me 
one-tbird  falls  to  the  upper  tcrus  witn  tne  fillet,  tne  t>rc 
other  parts  to  the  lower  torus*.   îns  oro.iection  Tîèll  ^e  as 
•^îreax  as  the  heigbt,  of  il:-,   cyiiatiu'n.   Tne  olintn  -^eneath  ûhe 
pedestal  is  dcd  inclade-i  therein,  but  it  devclves  upci:  tne  pré- 
férence of  tne  arcniL.:?oo." 

(Rook  VI.ri:,  Onao.  ^  cf  tne  Alcerti  céans  inn  title:—  Dei 
Oapitcl.  Lo  l^oricc,  lonico,  9crintn:cn  e  'rcsc!:anc.  On  tinte  '-^ 
of  the  ealtion  cy  Oosiinn  -artoli  !'-nlO:^nn.  1~^"^',  tne  ~c^'in 
capifil  is  givcn  in  two  airî'^rent  fcr-ss,  tnat  âiffe:*3  essent- 
ially  frotn  the  joncei^  D.ion  of  Vii^noin,  for  tney  snc?f  cert'îi'^ 
HoiTian  exemples.   It  is  -^spri'l;!!  ly  arawn  wiin  -rUion  less  i^rc^ec- 
tion  tnaii  lu  lue  coLTOrtociw in^  ointes  cy  Vl^iioln.^ 
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1.  Tne  Shaft  of  tne  coluran.  --  'JJlie  shaft  of  tne  Tonic  cclunTi 
rnast  nave  R  Icv/er  diameters'.  .     ^ 

2.  Tne  Base  will  be  as  iii>^h  as  is  tue  case  in  tne  Dorîc  or- 
dee.  fo  uiie  piinuii  falls  oue-thira  (this  heigijt) , .  the  remain- 
der  is  subdivided  into  '^  parts;  v/ith  three  of  tnes  is  made  the 
upper  uorus,  with  tne  reïïiain:ler  tne  scotia  v/itn  its  astra^ais 
and  filiets.  Tne  projection  will  bo  as  for  the  ïascan  (base). 
Tne  snaft  is  diminished  as  in  tne  Dcrio  orier. 

-.  Tne  Capital  is  made  one-tnird  the  lower  aiaTietsr  of  tne 
siiaft  in  heic^ht.'  ont  the  volutes  îïiay  nang  down  as  niuch  as  arû- 
ûunts  to  half  the  diameter. 

^■.  Tne  Architrave.  —  Tne  height  of  tne  aronitrave  has  te  oe 
one-tvielfth  tne  neight  of  tne  coluiiin,  cne-sixtn  of  tne  saii 
neight  faits  to  tne  cymatium.   The  reii.ainder  is  suDdiviaea  in- 
to  1.2  parts:  3  of  tnese  parts  fail  to  tne  first  fascia,  4  parts 
,  te  tne  second,  and  î^  uarts  to  tne  thir-d. 

^.      Tne  Frieae.  —  If  the  friese  es  oovered  ny  scnlntures, 
then  makê  it  aboat  one-foarth  nigner  tnan  tne  aronitrave:  if 
the  sculptures  be  omitted.  then  make  it  abcut  one-fourth  icv;- 
er  tnan  the  architrave. 

6.  Tne  Comice.  —  Aoove  tne  frieze  is  itaâe   tne  cyriia,  anci 
its  height  will  oe  one-sixth  ci  tne  neight  of  tne  friess:  ab- 

,  076'.  tne  oyma  are  the  de£]uils,  just  as  ni^on  as.  ti:e  ^iddle  fascia 
of  the  architrave:  above  tne  dentils  is  found  tne  cynia  v?itn 
/û/  its  filiets  of  equal  height.  The  orc;ectiqr  cf  tne  entirs  ccr- 
nioe  will  equal  its  neight. 

7.  Tne  Pedestal.  -_  Tne  neiglit  cf  tne  oedesûal  is  naae  eq- 
ual to  tne  cistaoce  from  tne  bottc;  of  the  base  xo  tne  begin- 
ning  cf  the  ainiinution  oï    tne  colunin.  — -  Tne  saia  oedestal 
is  diviaea  into  ^  parts:  cne  cf  tncse  falis  to  tne  case  and 
anothcr  te  tne  cap. 

R.   The  Plûtes.  --  If  tne  colun-ms  nave  flûtes  (striae),  it 
wili  nave  tneni  to  tne  number  of  '^^^ ,    ana  tne  flnte  is  tnrice 
aa  'fiiàe   as  tne  fillet.  / 

'^.      Tne  Volute,  with  tne  cy:;ia  is  aiviaed  into  9  1,^?  parts: 
1  l/?   parts  fai!  to  ine  cycia,  and  tne  volute  is  -raae  of  tne 
•^  ^'eiini  Lning  oarts.   Tne  eye  et"  tne  volute  is  ul^cen  'U  me 
iniaal.e  of  lais  nei^.:'iit  (  thus  at  tne  ■'  th  ..iivisioi:\  and  v.h:r  a 
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cirole  is  drawn  to  the  extrême  points  above  and  below,  the  pro- 
.leoticn  of  the  said  volutes  is  cbtained. 

The  'lonic  capital  cf  Alberti  substantially  cèincides  witb 
tr-at  of  "Vi^nola,  exceptin,^  that  tne  forraer  bas  a  bi,?'her  acacus; 
ths  soiral  about  the  eye  oi  the  volote  is  iikewise  richer  by 
oiie  turn.  Vignola  further-  pives  a  construction  of  the  volute, 
liîhicn  VJ6  ada  in  Pig.  ^5. 

d.  Tne  Corintbian  Order  (pig.  96). 

1.  The  Shaft  of  the  Qûlumn.  —  The  Oorinthian  column  is 
niade  9  diameters  high;  one  of  tnese  dianieters  fails  to  the  ca- 
pital. 

2.  Tne  Base  is  made  naïf  a  dianieter;  tne  remainder  falls  to 
tne  shaft,  as  stated  for-  the  lonic  order.   The  plinth  of  the 
base  is  made  tne  icurth  part  of  tne  nei.^,ht  of  the  said  base; 
tne  reïïiainder  is  (again)  subdiviaea  i-ito  4  parts,  one  of  thèse 
serves  for  the  lov;er  tcrus,  the  tnree  reinaining  parts  are  div- 
ided  anev;  in  tne  same  iiiannsr,  and  witn  thsss  are  made  tne  t'.ïc 
scotias  and  tne  astragals,  as  stated  in  tne  lonic  crder. 

3.  Tne  OaDitai  is  made  in  tne  foliowing  laanner.   The  abacus 
will  hâve  tne  sixth  part  cf  tne  neight  of  tne  sarne;  tne  cyma 
bas  one-third  ci  tne  ncignt  of  tne  abacus.  Tne  îiîculding  of  tne 
bel!  amounts  to  one-nintn  oi  tne  remainder  of  tne  height  of  the 
capital.   The  bell  is  diviaed  iuoo  3  parts;  two  of  tnese  vnll 
serve  for  the  foliage,  the  third  for  the  volutes.   The  oro.iect- 
ion  of  the  abacus  mustbe  so  grsat  as  to  stana  vertically  above 
the  plinth  of  the  base.  The  uoper  astragal  with  its  fillet 
V7ill  be  as  large  as  the  project'icn  of  tne  coluïr.n  f?^). 

4.  The  Architrave  yfill  be  like  une  lonic,  excepting  ths  as- 
tragals or  beads,  whicn  occupy  cne-Gightn  tne  respective  fascias. 

^-' ,      The  Friese  will  be  t^^e^jteù  as  in  the  lonic  order;  eut  it 
will  lack  sculptures,  if  it  be  DOt  scnievihat  higoer. 

6.  Tne  Gornipe  will  be  sirnilar  to  that  of  tne  lonic,  exclu- 
•  sive  of  the  cyn^atiuin,  and  it  will  indeed  be  so  ;T.uch  higher 

'(like  the  lonic  cornice)  by  tne  neignt  of  tne  oymatiuni,  for 
■«nion  tne  size  of  tne  miQdle  fascia  is  requirea. 

7.  Tne  Pedestal  is  ,iuGt  as  high  as  the  distaDce  from  the 
beginning  of  the  base  of  the  column  xo  tne  end  of  tne  swelling 
of  tne  sarne,  as  this  vms  arrangea  for  tne  lonic  order. 


/ 
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The  capital  of  Alberti  entirely  ooincides  with  that  of  Vign- 
ola,  but  the  latter  also  lurnisiies  a  constructioïi  of  it  nere. 
^(Fig.  97). 

e.   Tûe  Pomaii  Crder  (?ig.  ^^) . 
1.      Snaft  and  Base.  —  The  Roman  order  \ïas  put  togetfisr  and 
arrangea  by  tne  ancient  Romans.   Sinoe  tbey  desired  to  design 
a  côlumn,  that  shoaid  be  mors  slender  tnas  tne  CoriathiaDl 
/^^^tney  inade  tiie  coluinn  10  diarcetsrs  high,  including  tne  capital 
'y'7,a.Tid   base.   The  case  mav  be  made  eauai  lc  tne  loaic  or*  Oorinth- 
';»  fiai'j  case,  at  the  pleasare  of  the  architect. 

'^^    '    2.      Tne  Capital  is  subdivided  in  tne  fcllowing  manner.   Its 
abacus  wiil  be  like  that  of  the  Corintiûan  crder,  the  volutes 
are  equal  to  the  'lonio;  the  f oliage  is  like  that  of  the  Gorin- 
thian,  ana  tne  oolurnns  diminish  like  tiiose  of  the  other  order. 

o.   Tne  'Architrave  v/iil  oe  as  high  as  the  lovier  diameter  oi 
tne  shaft;  it  is  subdivided  like  the  Icûio. 

-.   The  Frieae.  —  If  médaillons  exist,  tnen  tne  frieze  is 
ifiâde  tne  saj^e  neignt  as  tne  arcnitravs. 

?.   Tne  Oornice.- —  Tne  cyina  of  tne  ponsole^s  bas  one-sixxn 
part  of  tne  height  of  tnem:  tne  width  of  tiit  consoles  is  eaual 
to  the  lower  diameter  of  the  column  (?),  i.e.,  wnen  tney  are 
placea  at  a  great  neight.  if  their  distance  frorn  tne  eye  be 
littie,  Oijeiï,'  rïiuuij  niust  oe  a  fourtn  part  less.   Ana  tne  ciist- 

:   or  even  ïïiore,  since  they  ?îili  tnen  appear  carrower  te  tne  eye. 
'Its  facia  with  tne  cymatiurn  niust  be  /as  hign  as  t::s  Icvfer  diarn- 
eter  of  tne  snaft;  if  this  hei-^lt  ce  aiviued  into  two  equal 
parts,  tnen  one  part  fails  to  tne  facia  ana  tne  cther  part  to 
the  cyniatiani;  tne  facia  wiii  hâve  a  projection  equal  te  tne 
hei^nt  of  a  console,  and  tne  cvn-atinn;  one  soual  to  its  own 
neight. 

^,   Tne  Pedestal.  —  Tne  peâestal  will  oe  lïiade  as  stated  in 
détail  for  the  lonic  and  Oorintnian  oraers,  i.e.,  its  heignt 
equal  to  the  distance  froni  tne  oeginnin,^  of  tne  base  to  tne  be- 
'  ginning  of  the  aiminution  cf  tne  coluffin.' 

Tne  Coraposite  of  Aloerti,  which  hd  teriiS  "Latin'*  in  nis  Mi- 
ner Bissaya,  likewise  ooincides  witn  that  of  Yigccla, 


»»  ii  vy   X  i.  /i  v.' 


/(;î>wise  gives  Lne  ooûstruction  of  tne  ca?:i  ^ai.  (Fig.  9?).  A  drav;- 
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/drawinî?.  of   tlie  Tascan   capital   is  reproduoed   ftom  'Vip^nola  alone; 
io   is  wanting   in  Alberti. 

'lû   aaaitioD   to  thèse  rigorous  lorins,    antique  art  likewist;  ai- 
ready   afforded   fancifui   siiapes  oi    t^ife  tuost  varied   kind,    and   e- 
Ye:i   tne  so-calied   perica  oi   aecadence  nere   exnioits  novel  for- 
ras,    frequently  of   the  most  oriî^^bal   kind,    like  capitâls   in   F- 
leusis,    Foffle,    and  other  places.      Howevei?  iïiïigù   tue  rnasters  bave 
measur-ed,    stuciied,    and   thecrstically  derived   frci»  the  anolent 
monuments,    they  aid  net  stop  witn   this,    and  soarcely   cne  repro- 
duces  Vi'ithcut  abridgement,    viliat   the  anuiqae  nad   tau^int  cira. 
As   perscns  of   intellect  and   taste,    tiiey  could   give  again  wi:aL 
toey  naa  received,    as   it  ;iiic>ht  be;    what  nad   oeen   aaopted  y?as 
much  ratnep  vîorKea  over  intslleotaally,    and  frofo   it  were  aeri- 
ved   tnose  useful   applications,    tnat   astonisn   as   in   their  wctks. 

îJoîe-DO.      Comparée  Part   II,    Vol.    p,    291    and   Vol.    -^    o.    24^, 
2^9   and    ^'6P/  of    tkis   Handooon. 

Fc'  attenipts   at  a   fsstoration   of    ti:e   ancisn!:   ferma,    rescasd 
iroîn   the   storras   of   tiine,    meet   as   hers;    new   life   sprints   froîn 
tijat   received,    ironi    lûv  lOùnLaiij   of    Gne   ever   ceaatiful,    aist- 
urbea   for   a   brief   space  of   ti-!"6. 

C  t,-  .         U  u  I  1  -^     u  a  p  1  ad  L  . 

The  Rcniano  alreaay  oc  IcDgcr  knew  hov;  to  cc-i'i^nce  nitn   tac. 
striotly  gecmetrioally  develcpca  Dcric  capital  of  the  Greeks: 
the  Tuscans  transforiaed  it  into  a  fresh  viork,  tne  weakness  in 
the  transition  from  the  square  acacus  to  tne  circular  scnln- 

./^^us  being  better  softened,  thao^'Ro'nan  art  aid  by   tne  addition 
of  rosettes  on  ti^e  lov/er  triai;^clar  cngies  cf  ti;e  abaous. 
From  the  echinus  sprint;  four  scrclis,  X;iat  cerô   down  tcv;arâ5 
the  lengthened  necking  of  tne  capital  and  tbere  cxpan:;  intc 
loaveG.   This  further  developmcnt  cf  tne  F^^iypti^n-Çr^cian  en- 
deavor  to  discover  s  beautifi-l  tranciticr  fron;  ine  squere 
slab  to  the  free  pillar,  tnat  attracted  tne  Kcn,ans,  wnereir. 

,  the  ti.idale  a^es  only  succseded  in  a  ruae  way,  tne  Fenaisserce 
.  brouf^ht  te  coaioleticn  in  a  soii'^i  tro  i:.aiineî- 
is  a  ceYelcpn.eut  and  net  a  re^Lcci  ta  lier;  cf 
'^'O.   Jonic  Csci'-^"' 
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ou^h  alternative  forius   in   the  Attic-Ionic   anc;    Acclic-Ioric 
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Styles,    to  wbioii   Foman   art  couia   ccx   ado   raucn,    for   ix   ratiier 
flactei^ed    tias   c^r t   i'of!!;,    c:do    Gij^re    is    Lhf:;r;    iib   pecuxiar    oruc;!- 
n;eiJi.,    ciiat  we  finô    ii!    hi^h  cryui:  of   tîe  Catneoral   of  Fieifoie, 
(Fi>i.    101),    whici;   tiife   Penaissance  i;£s   i::;i.  Icitta   ûatu^aliv   in 
tiju   fcre-ccurt   cf   the  '  nciaaelei;a   dy'    Fatzi    ii;   ricrei^ce- F  i^/,    IC? 

o  y.  .'«         -«n   ^  -!    ^  »   p         »•■   '-■         y.     •■  t  ■  ^    r      '^   "ï     '"'>"*   O   "i*  £;  '1   ^  •*:   f^  O    ''•  ^'   '  '    ",     "  '•     '"    "r    '^1  >'! 

<*i!U         ti  .'.   i  Oi..'         I»   -i        ...'.,,'         'w^  C    û  J.   ÎT  I.  Cl    t  fc        G,  O        Ctii         C*  v^  O  Oi  J.    C  -i.    w   J.  \^  iJ    . 

U-  O    T    fi  Ci  V.         Tr,    T     r  '  n-    "  i  '.  1--    i",  li  <->  Tr  /:^  -r     p  r.         /-»    'j   »      T     T     'J     1     O  f"    T  u-    -^    î      <•,  r«    ;r  I—  ,■"     >-■  •''  ""    C'  5     "*  ''.   ^'  — 

i   o.  o  ii  ^  i.       Il,  J.  r^.  i  ■   O       J        <^  y  p  i.  *^  V   v^        o  1_  c       w  u  M  i  u  !^  i-  o      *-'  i         -    '->  _  <■•  v>  -^  ,",  ."X  _  o       Cl-       ^'  Ct 

janc,    Dct   far   fron:   Floreiics,    tf-si:   perr:it    Xi:e   vci-jx^:;:   te  sprint 
/^p^  I rcni   a   beli   ccvereô    cy   pipes,    afxsr   ire  ":3nr:er   ci    i^e  Dcrintr- 

ien   capital.      A   sciuticr    oy    vigncla    (Fig.    10^}    ir   v:i:icn  ire 

Yciutes   are  curved   cutv/ards   scn^euncT    ùno.   ii^eir   eyes   are  :"cired 

together   cy   a   laurei    ^arlanô,    whose   very   ci^rî    acaous   is  part-ty 
ccncealeo    cy   a  mask,    and   tDe   Icï:ic   capioai   of    ti: 
the  cloisxer  cf   S.    Dcrer^c   in   Flcrenc^-    (''i^:.    "^)   v^itr 


'■-'  ^■^  i  •  fcT-  •-'  X    -_.  «J^ 
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plane,    acccràir;^   te  tiie  incdéi   ci    a   capital   frcir:   rergan:Gr    {lCu 
ii^   tre  Berlir:  Musej^ni),    aise  shcvr 

CiJ       ..'  c  j.i  Ci  J-  o  il-  o  ii  V^  C^         V*  C  O       Li  O    V       ,.  ;.    J     te*   v^  v_.  '^ 

rioG. 

Aïïc  îjc^v  first  aeccar?  tre  ivealtr  cf  variatiors  ucor  ^Ir  tce- 
iïie  of  tijt;  aiiciert  F^îvctiar  côi:.  cr  caivx  cacical,  ci;  fti:ilr  cre 
peuples  of  ali  timc.  iiave  labored  Vtiti:  u.cre^  or  less  skill,  ana 
evcn  aise  011  its  traiislativr  iiitc  tre  fiât  ac  a  pilc;£tbr  caui- 
tal  î  The  iiiiucle  a^es  took  i:p  this  antiouc  active  4^st  as  iea- 
iously    ce   tiK    Feraissai/Ce;     eut   tne   la'ter    c::;;:icyra    ^reater 

f  T*  i-'  f ■' n  r-  ''■        n     '-  V  p-  '^  *  p  T'     tr  •-  >■>  "'  ■'  t  v     r  t'     ""^  i;  ■■>  -^  t»  r  t  -  —  ■--     c  v  r-  o  :•■>  •>"  !_^  ••>  f  c  •      ;.>  »-»  ; ■     o  -,'  r  «-  — 
-I.  .i.  i.-  eu  V,  .1. ,      i_i     p-  i  c.  V,-  u  L.  i      y  1.4  i  ^.  v  11 ^i"     ^.  i      ^  ^-  <„  %_  c  <•  u  _  •  ..     w . .  t-  ^  vA  _  ^  ..  i.  c  .      u ..  u     ^-  c  1,  >, 

cialjy    a   fai*  sucerior   rei  irer;ei;  c    ir    ir-   ire-^^t-rî   ef   aetalls. 
Ilufiiaii   fi>tures  niove   ir    tne   corvr-i- tiot  a]    cr   aaicrali  ^cic   iclia- 
^c;    w  i  u  ii    Ihc'i:   ci]  t'-criîaLc   iicaas,    ai^-iiîUM    ïv:-r::<^   aïK;    tiiCic-;;  s!    cicas- 
\i\-e.   iuio    pi'ide,    a   i;UslU!;K   i  îi^aairatior ,    coniera    ir    ire   orras;rDt- 
atiou   of    tari,!-;   lortt!  01'   Chi,vif.c;i,    ara    t.i-c   orihiîiality   ard   jasttr- 

■  I    •  .  ;  ri*..*  k,  -"^  »    ;  ï~t  • 

f^  I  '   1   1 1  1'  r*'  i  *■      j  T  \ ,  t-.  *■»    >      .^-  »■,  ••»       î    I  >  .  ■      T   »  >  i  '  I   ^  *■>  •  '       f  '-^  *i     -  *^  •  ^  •  ;    "       1  '       "^  r        *  f    _^       *i  »^  y^  *^  ^  O  C  O  y*  '"*  « 

.;^il.lu,      Mib     Ki- »-^  ^    w.r»..      L  r  c     1  i:.  i.  J  ù,  il ';,     t  c  .-     V  V  V.  .   vN     ».  -      oî.  r      -  t  :.  ci  b  b  a';  w  r 
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12,      Shafts  of  Golu.n:Ds,  Pillars,  and  Pilaster-s. 

Wnat  is  true  for  tue  capitals  niust  liksivist  ce  ciainiea  fer 
the  bases  and  snaf  ls  cf  ccluinrjB,  pillars,  aûd  pilasters',  as 
well  as  for  the  eataclatures  lyirjf-;  on  then,.   F'resh  life  puisâ- 
tes in  ail  parts  ,  the  enoeavcr  te  create  new  trjin,^,s  in  \,h^, 
ancient  spirit  appears,  Dut  tijere  is^  no  aressin^  up  cf  resus- 
citatea  iaeas  with  fadeû  flowers. 

Ail  fornis  cf  free  supports  know?)  to  ti76  aiioier'ts  were  aocpt- 
ed  Vi'ithout  besitation  by  tbe  Renaissance;  pillars  cf  souar'^, 
rectangular,  ard  of  octagonal  section,  naïf,  inre;--cuarter, 
and  entire  cclamDs,  tiie  pillars  frecuently  dii^iiiiEred  (Eoic;;- 
na"),  coluiï'Ds  v;i-&ii  ûiRiiîUxior,  vjith  or  ?;itDCut  Evrellin;^,  v;erc 
Drcufiht  into  use,  in  Vihicn  tbe  shafts  cf  tne  pilJars,  Gclu!i:ris 
and  pilasters  were:  îeft  sHiOCtn,  or  ^vern  flut^.o  in  tne  anti^jut 
manner,  correspcndin^  te  the  crders,  witn  cur  witncut  cabling, 
//c)the  surfaces  daccrated  by  foliage  (Palac:  ?eccnio  in  Florence), 
or  tne  flûtes  v;ere  spirally  tvâsted  (Palece  Fevilacque  in  Ve- 
rona). 

On  otner  ooluïïms-,  ti^e  sDirals  exterc-  over  orly  xù^z   icwer 
half  of  ti-e  store,  s*:iiif  the  uorer  Lcrtjcn  is  covered  cv  ritu- 
ralistic  fcliage  and  csnôelacras  ii:  lov;  relitf .  (Court  cf  Pal- 
ace Puoijcoiiipagni  in  Fologna).   Agaii;  in  ctiiers,  tne  lov;er  t 
thira  is  adornec  by  littie  figures  ana  garlanas  (Sc;:ccl  S. 
Marco  in  Yenice),  or  tbe  shafts  are  intersectea  cy 
lars  of  tne  mcst  varie:  fo'r!^s  ara  cuttiLÇ^  /M^^  106; 
Palace  ^itti),  or  treated  lihe  aSi^'Un-  îrasonry  (Fig.  IC^:  -^al- 
ace  Panta:.:,:>.i  in  ^olc^na'^,  or  the  cclur:rs  bear  rinças 
tneir  siU:fts,  liKe  tncse  or  ti^c;  Gerr^ai 

act;  Revilacoua,  ÇSc-   Fuccnini,  in  Folcgnt';,  w-t-r^  ^Le  case 
slabs  are  llicfvnse  of  cctaKcnil  lor:.:. 

Still  otner  cciun.ns  pcss^ss  canes  on  oheir  snei'"cs,  repeaxea 
in  adnerent  icrr;  in  the  vicinity  cf  tne  capitais:  ctrers  exh^ 
ibit  naturalistic  Rarlancis  of  leaves  frt-elv  l^lo  On  the  fuites 
(Portai  cf  S.  Maria  aella  Gracie  in  '^'ilan,  Çcncol  S.  Pocco  in 
tfenice). 

iSofiie  coluiîins  in  the?  court  \^ï   tne  ren^aictine  Mcrastery  in  Mi- 
lan are  Irealec:  Like  trunks  cf  trees  i-riti:  ùriii-iea  Kncts,  rec- 
all3nf{  tne  Jato  Gothic  {:'onv;r-^vcr:.  in  î:.e  win\'Cr,  arejMr 
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Palace  Ouarateci  in  Fiorejûce,  en  v;hcse  cri^ir:  aod  inipcrtaiice 
intereBtin,^,^ccnclusions  are.  given  by  Meyer  in  tiie  bock  menti- 
on ed  oelcv;. 

Uote  51,      Meyer,    A.    C      Ooerital  iep-iache  Fruhrenaissance, 
Buildings   and   Seul ptitrea   of  Lombardy .    Part   II.    p,'^'7.    Mote   I. 
Berlin.    1900. 

"^.   Pillai-s  in  fcrm  of  Gandelt oras. 

Besiàes  tne  cûnical  shafts  oi  colunins  ffientioiied,  there  also 
occar  as  crit^inal  foriTiS,  supports  in  the  snape  of  canûslabras, 
especially  in  Opper  Italy.   Tney  are  siinply  treated  tne  lùe 
stairways  of  Genca,  vihere  they  are  frequently  strcn^^iy  ioaded; 
triOD  richly  and  in  a  charming  rnanner  in  tne  siae  aisle  cf  S. 
Maria  dei  Miracoli  in  Brescia,  wbere  tne  snaft  apcears  iroRi 
an  acantbijs  oeil  and  is  ornaïïienteo  at  top  cy  susoenoed  fest- 
oons .  , .   ■       -       - 

Tnesè  candelaora  pillars  are  in  ail  cases  eirployea  in  cod:c- 
inaticn  vïitb  pedestals,  in  crder  to  permit  theni  te  appear- 
ïïiore  staole  (Fig.  10F). 

On  portais  and  raonuiLents  cf  the  Early  Fenaissance,  tney  con- 
tinue to  ce  £  favorite  accessory,  vénère  tneir  fcrn;  ana  rici: 
ornaiiient  likev;ise  see«;  iLore  endurable,  tnan  by  their  use  as 
strictly  considered  free  supports. 
///     74.  CoDstruction,  and  Feàuliarities  in  Forni. 

Sandstone  (Florence),  travertine  (Eome),  riiarbls  (Venicc  and 
Genca),  bricks  witbout  stucco  ii)  Bolofcna,  and  \ûti:  a  coatin^^ 
of  stucco  (Vicenza),  are  tbe  materiais  eniployco  tnerefor. 

Tbe  surfaces  of  pilasters  werc  ofteii  enclcsed  cy  a  frase, 
tue  panel  cf  tne  frame  ceing  filled  by  scrclis  or  grotesque 
ornaments  (portais  of  palaces  in  Verona,  Palace  del  Consiclio 
in  Verona,  and  rr;any  buildinpis  in  Polcgna  and  in  Venice),  fcrnis 
that  belonp  ratber  witn  the  characteristic?  of  wocowork  in  tne 
intericrs  of  buildings,  tban  v/itn  tncse  of  external  n';cnufi:enta] 
architecture  (Soiiipare  tne  wooden  pilasters  frcii-^  Siena  in  Figs. 

::  109      te'    1.11). 

■ //^     The  stonecuttin^  of   tiie   snafts  cf   colua.ns   is   tne  usual   ant- 
ioue   kinci,    vibere  tbe  astrap;al   of   tiie  capital   and   tne  apopnype 
on   tne   c^lse  arc  wrouRbt  on   tbe  sacie   clcck   as   tne  sbait. 
Tbe  Renaissance  preferrea   înonclitiic   colunins,    to  -K^ich   it 


■^^mâM^^si^m£simieti^BÉ£iiÈ.:^i^^^^ 


"V,,ife'X.*aae.K^Jaa&^*£«tfa^Mwfei^-^j. ...... 


o^^jii.iu.,ZArb?l^&iJ%â 


96 
ittracted.   by  tbe  great   abundance  of   them  ironi  antique  tini- 
àiile  the  Protoreiiaiësarica .  and   ti^b  lïiiàdle  a^^es,    ss  rtell 
)r-nierly   ancitsnt  Greece,    ïïiQve  irequently   eniplcyed   the  con- 
jtioîi  Y;itb   separste   drurrisv     Moreover,    there   arc  anoinue 
1  colunîfis,    tbat   exhibit   tne  aiediaeval   practice,    uheve    une 
.   is  waiitirig,    as   i'cf  exarnple,    en   tne  splenaia   snai'os  cf 
îoj.urniis   irj   S.    Zenc   in   Verona,    wrou.giit   froit!   i-ed   iiiaï-bie. 
j  projectioiis   at   the   tt-ansiticn   iroiii   tiie  oircular   bases 
le  colunins   to   tne   square   piiïjtr.s   ne   ionpûi-  cccur   in   tne 

pericd   of   toe   Per-aissance,    altncuRn   tiieî^e   ai"-;   tLytiàïiP. 
i  mediaevô.l   inveiition;    they   are   alreaoy   to   ce  fcund   en 
)ases   of   the  ccluriins   cf   Palace   cf   Diocletian    in   Spalatc 
ii'e  a  late  Ecman   invertîcn,    tnat   indicates   prcf;re££   in 

and  construction. 

find   tben;  transformed   in    ths  centre  aisle  of   S.    /-accaria 
îrice,    v/here  tne   transition   fron-:   tèe  octascn'al   base  te 
îQuare  plinth   is  made  by  consoles  witii  foliacée  acciticns. 
:he   transitioi]    is   effected   in   tfie  most   ceauDifui  manner 
}e  colunms   in-  tne  Catiiedral   of   Castro&iovanni    in   Siciiy, 
:;   on   tne   bases,    cninieras   v;itn   aarlanos   cf    iruits    anc    iiCn- 
:'orni   tbe   chantée   ircn:    tue   atiic    case   to   tne   scuar:;   plintb,— 
?K  cf   tbe  year  1?^07,    according   to   an   inscription. 

wccden   bearrs   rest  on   stcne  Diilars,    then   a  carved  v;ccden 
;;icce   is   insertoc   cetvjcen   the   ceam  ana   inc  capital,    acccr- 

to   tne  anQient  persian   oreceoent    (Persetciis^ 

alreadv   chans^ed    in  te   stone),    (Fift.    110). 
;   are  laid   tnerccn,    it   is'  treatcc    in    me   antique  way.    if 
is  are  sucstitutt^v- ,    tnen   tne   Renaissance  aods   notnin^i  nev; 
jt   eniplcyed    the  tnree  in^;Çrcas   cf   setting  tne  arcnpc;   the- 

n  ç  C''       i  >"      p  ^  w-  <!!  -r       o  p  1"  "i  n  T  "î  t  ^,'  a  '"^  '1       c:  -5  -r  t^  ii  r<       •>  n  +  e  r»  »-\  o  1   P  +  «^  '^       ■<"  P  P      o  n  — 
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arrangciî:cnt  cf  tne  Pcnian  entaclature  wicn  arcnitrave, 
r;e,  and  cçrnic-  (S.  ûnnunziata  in  Florence),  or  it  is  sat- 
io.   witii  a  stuntea  entaclature  after  tne  Byaanline  custCH;, 

it  provides  a  plain  or  decorated  inipost  block  witn  crown- 
ROuiuinRs  (Madaelena  ae'Paszi,  Innccenti,  etc.  in  Florence), 
L  places  the  arciiivclt  airectly  on  tnc/abacus  cf  tne  capi- 
[S.  Maria  Ncveiif:,  vatious  ciossxers  in  Florence  ano  ctn- 
Laces) .  "     -, 
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Note   5^.  Comparée  Part   II,    Vol.    9,,    Fig.    241,    p,2e4,    cf   this 
Bandbook, 

The  aritlque  exhibits  atlarites  and  ceryatids  as  free  supports. 
îhey  reappear  in  tne  Renaiijsance,  tbe  fci-iî;er  CDieily  as  sup- 
ports of  balconies  at  tne  principal  entrarîces  of  palaces  (Pci- 
ogan,  Genoa),  treated  as  coiiiplete  fissures  anc  as  nermes  (Fig. 
112).   TT.ey  are  also  tç  ce  founa  as  tr.e  richest  treatcect  ci 
tjce  v;indcY;  piers  (^ilai],  Yerona),  arô  we  see  caryatids  as  li- 
glîtly  cl  ad  SLvcporteBs  in  tne  Stanzas  cf  the  Vatican  (jii^. 
113  to  11'/).   Antiaue  carvatids  stand  detaci:eo  likc  cclurins, 
cxhibit  a  certain  unif crinity  in  design,  but  rsust  always  stand 
iiuîîiovably  v/ith  a  burden  on  their  heads,  and  suit  tbe  unavcida- 
ble.   Those  cf  tiie  Fienaissai-ce  are  ctberv.ise,  7;lîiGb  oppose 
their  weight  and  passive  resistaiice  te  the  ioad  laid  upori  t:;v:,n;. 
Paphael  has  even  assigr;ed  to  bis:..f emale  figures  ancther  'furc- 
tion  in  order  te  permit  therfi  to  appear  Y/ith  more  freedom.   Ths 
idea  of  emoloying  the  bunian  figure  as  a  free  support  is  every- 
where  the  saïue*  it  recurs  in  ail  pericas.   i^ut  tne  emcodiment 
cf  it  in  tne  Fenaissance  is  totally  aiffereni  frcm  tnax  sr-cvîn 
us  by  tne  antique.   ïïere  also  is  no  stupid  echcl 

?or  tne  ineïi.bers  of  the  arcnitraves  of  doors  ano  ïvinaows,  as 
well  as  for  cornices,  tnt  antiaue  ccursc  is  fclioiïed,  in  xhe 
sarlier  pericd,  in  a  ratnsr  uncertain  and  funibiing  manner; 
//6  the  wide  niediaeval  architraves,  wnich  appear  in  tne  cricK  arch- 
itecture of  QpDer  Italy,  hâve  mucn  influence  nerein,  unaerst- 
coa  ind  fixed  in  tne  Hi.^J:  and  Late  renaissance. 

'Vhe   renaissance  is  rich  in 'picturescuely  transfcriLsd  aetaiis 
cf  antique  arcnlxccturai  meiiibers.   To  menuix^n  ail  of  tnein 
would  fili  an  entire  bock;  eut  1  îust  refer  te  a  fevr. 

Gn  cornices  is  freouentiy  founé  tbe  water-ariu  rreated  in  a 
•  beautiful  way,  and  indeec  as  an  cgee  :LCulain!^  with  appiiea 
leaves  (Door  in  the  Baaia  near  Florence);  tner  cne  facia  is 
crnair.ented  cy  scalloped  patterns  on  tn?  arcnitrave  cf  tne  occr- 
way  inenticned,  and  en  tncse  cf  Palace  vitellescni  in  n,OTT\e.to; 
also  sininle  or  tri^Hyph-l  ike  consoles  with  incisions  anc.  drops 
betweer  architrave  and  cyiiia,  on  thé  frie^^e  of  the  ^reat  rrain 
entablature,  a  motive  thau  the  great  rraniante  executed  en  a 
greaL  scale  on  his  Cancellaria  and  on  tiie  cnorraing  clcister  of 
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S.  Waria  délia  Face  in  Foirie,  that  also  occurs  in  tbe  court  of 
Palace  Veneaia  in  Rome,  and  reappears  oo  Palace  Fantuzzi  in 
Boiogna  and  on  iriany  Genoese  palaces,   \rignola  gives  a  pretty 

lurther  develoDiiient  of  this  motive  in  Fip'.  90,  wher-c  tne^anti- 

/ 

oue  borizonxally  pro.iecting  volute-console  of  tne  principal 
entâbiature  in   cornbined  witb  tne  vertical  console  in  the  frieze 

The  impost  cap  on  iùe  At-cù   of  Seotimus  Severus  in  Pcme  is 
composeQ  01  a  crowning  cyiï^s,  a  centil-band,  and  thé  san.G  sup- 
porting  cr  projectin^  meEber-s;  it  tbus  shcivs  tne  same  éléments 
in  tne  same  séquence  as  tne  windovi-sill  belt-course  of  tne  Flo- 
rentine rusticated  palaces;  except  tnat  tne  dentils  are  there 
flat  and  insipid.   I  bave  attributed  tnese  sill-courses  -oc  n.e- 
diaeval  influences,  are  tney  net  really  a  reprcducticn  of  tnis 
antique  impcst  cap  in  a  less  pro;jeûtiïj>  forni,  and  are  not  tne 
mediaeval  ailieci  for^s  likev/ise  cased  tnerecn? 
"7^: .     Ornainent. 

Tne  crnament  sometirces  appears  naturalistic,  scmetinies  con- 
ventionalized,  and  figure  crnament  likewise.   Tne  ornamental 
mouloings"  are  tbe  egp:-and-dart,  beart.-ieaf,  beaded  astrapals, 
interwcven  bancs,  wave,  fret  oatcerns,  adiieririî  n;cre  cr  less 
olosely  te  Xne   antique.   Bad  and  vccc  oocur  to£:etner;  tbe 
Eicre  severely  Grecian  fornis  nave  mostly  cisauoearec . 

Tbe  foliage  on  tne  capitals,  tne  foiiaRe  ^crclls,  festcons 
of  ilov.ers,  leaves,  and  fruits,  tne  flliing  ornaihent  and  fries- 
es  are  first  executed  in  accordance  witr  tne  material  sélect- 
ed  fer  tbeiiii  tben  tbey  are  of  ti,eir  teriod,  depending  on  tne 
knov^leàvc  end  invention  of  tl>e  iLastfr.   "'ciia^e  in  terra  cotte 


Riust  v/iti:  référence  to  the 
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character  aiffej^ent   from   tnat   cxccutcd   ir    crcnr^e:    trat  iiaae 
in   wood,    another   frcr;:   trat   in   niarnle,    and    tnt::  Intter   is   again 
ctherviicc    tnan   that  wrougnt   in   sandstonc.      Fonce  cniy   i;.î:e 
lîiay   De   ccniprarec  viitb   like,    i.e.,    only   wocovàrk   va tn   v;ccû^vcrk, 
stcnc   C'rnaînonts  only   with   stone   crnan;erts,    etc.      Ano.   if  -ne 
tbus   caincrae   ti}e   works   of   previous   a,{i,es  ^'itn   tnose   of   tne   Pen- 
ais?^nnce,    our  estimation   of   tne  T/ortb  of   tue  last   itenticneû  ■ 
art   perico   n^usl.   oe  conceivably    the   bÏKnest.  / 

Tbe   flora,    en   vnncJ^    ils   orn:;",enoS   are   oar^oc,    is   entirc'y   na- 
tive;,   'iccerribjf   %q>  ana   unaerstcoa    ry   ?.  1 1 .      3t    is    reprcducv" 
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as  it  is,  or  is  conveRtionalizeo.  to  suit  tce  material.  ïre 
sanie  is  true  of  men  and  aniir.als,  wiien  thèse  wôre  te  ce  crcuf^int 
iiito  tiie  demain  of  architecture.   For  conventional  crnaîrerjt, 
tije  Feriaissance  cbiefly  relied  oi?  the  antiaue.   I  sav  '^cûiefly" 
since  this  is  not  invariably  tne  case,  and  it  aise  createc  for 
itself. 

Tfius,  for  example,  the  larf^;e  foliage  on  the  capital  in   the 
court  CI  tije  iDDocerti  ia  Florence  nas  nctning  to  ac  v/itn  tne 
antique,  and  tne  so-called  ecantrius  has  in  its  outline  sna 
surface  treatœent,  both  in  g'ocd  Roîr.an  as  yiell   as  in  the  cest 
//^pericd  of  the  Renaissance,  much  n;cre  siniilarity  to  the  leaves 
cf  certain  species  of  oaks  (Figs.  IIB  tocl^O),  tnan  to  ti^e 
well  knoY^g^acanthus.   Tnis  is  already  true  for  the  leaves  of 
the  Biga   of  the  Vatican,  that  riia,<^nif icent  exemple  cf  Pon-;ar 
ornan-ent,  and  the  ar-tist  of  the  sarcophagus  cf  Tornt  '.'arsupp- 
ini  in  S.  Croce  ôt  Florence  (Fig.  121),  tnat  eee-tecrpcfèt-y  ViCi-k 
of  equal  rank  in  the  sarrie  stone,  has  neitr.er  giveo  space  te 
the  antioue  treatment  of  the  acantiius.   â  conitariscn  of  ti-e 
tvio  Works  is  interesting;  they  both  preseno  tne  cosg  cf  Lneir 
time,  and  the  work  of  tne  Eonian  appears  luore  flexible  tran 
that  of  the  Tuscan.   Boti)  follov;  tne  saiLc  grand  latc^s;  te  ai- 
Icw  naturalistic  flcwers  and  scrclls  to  spring  forcit  frcHi 
conventionalisea  large  foliacé,  —  te  coint^inea  ccnventional 
and  natural  together! 

Hôte  53,      Compare  Fart   II,    Vol.    S,    p,    P5G,    of    this  Eanàbcck. 
//^     Where  it  is  peririitted  to  be  entirely  naturalistic,  tne  an- 
cients  are  alir.ost  of  equal  rank  witn  the  Renaissance  mas^ers. 
The  candelabrun;  with  the  sprays  of  roses  in  the  Lateran   is 
entirely  naturalist je;  nature  is  siîiiply  cooieû.   Tne  sari.e  is 
the  case  for  various  festocns,  for  laurel  branches  on  r;arrle 
friezes,  that  are  te  be  lound  in  tne  K'useum  Nationale  in  KcT.e, 
for  différent  garlanos  of  fruits  and  flowers  on  si! ver  vess- 
els  and  on  oron^/.es  in  Pcnipeii,  Nauies,  ana  ctner  places. 

hôte  5^.      Compare  Fig.    P.^1    of    the   same  ivork. 

Rut  wnen  and  vjhcrc  were  more  tH-m  u  t  i  t"  u  .1  Dououets  cf  fruits 
and  f  1 0  w  e  r  s.  s  c  u  J  p  t  u  r  t  o    i  u   iw  a  l*  t;  i  e ,  l  r,  a  n  o  r  t.  n  c   v  i  .1  a  s  w  e  r  s  c  f  l  h  e 
fiibrary  in  î'iena  (Fi^'S.  1 '■•'■,  '1'^:^)?   ritiero  are  asuirinf-  ilcnc'- 
corui  las,  loavcs,  ancî  ouas.  more  dt^lic-iuiy  rt  i:rc:^ci- ira  ira!: 
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in   the  scrolls'  of   the  pilasters  cf  Obapel  Pellegrirâ   in  Ver-c- 
na?     Who  bas  underÉtooo   better  kow   to  arrange  garlaEds  anô 
wreaxhs  of  flower-s   beautifuliy,    and   to  treat:   tiieîi   witu   CiOr-e 
truth   to  nature,    tban   tiie  Rcbbias   in   tneir  iiré.jclicas,    at  least 
iii   forfl!?     V/ho  fjas   slicvic   zinpSnk  boys   sicre   true    ce  nature   tiidn 
/;^C  tbûse  artists?     «ith  surpaiising  ii:astersi]ip,    tne  Renais  s  ance 
masters   are  contrastée   witb  everytninp:  createa    in   tnis  direct- 
ion  by  otuers.      A  delic&te  observation   of  nature  and   an   extra- 
ordinary   feelin^  fer   ceauty  fcrii;  tne   oasis  cf   taeir  cornpcsit- 
ions  with  unusual  skill   in  conventicnalizinc'. 


ve 


r.  a 


turalisHi  in  Art. 


Yes,  tbe  désire  for  ciiange  and  tne  icnginc  for  me  mctcer— 
bosom  of  nature,  ti]e  naturalisir.  iituch  ciscusseo  Loday(  out 
Vibich  witn  us  tastes  very  ïï:Uod   of  -Japan),  nas  prevailed  in  ail 
âges,  and  bas  everywhere  been  treated  viitn  taste;  but  it  nas 
nowherc  predcminated,  because  it  neither  dces  ncr  can  cirer 
tbe  bighest  in  art!  We  see  it  blossom  in  Egypû  alreaây  in 
tne  epocb  of  tbe  6  tb  ciynasty;  for  v/bcever  ?:ili'  ccnsicer  tne 
v:eii  xncwn  flpure  of  tbe  souatting  scrice  (original  in  me 
Louvre)  from  tne  niosi.  itooern  point  of  view,  wili  net  recc^n- 
ise  tbe  bi^nesi:  cegrse  ci  naturalisn:?  ^nc   v;iii 


A  ^t  o  ■!  ff  r;  a  y     nf      t  '~  *^     "f"  ' 
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'l'he   Honians   kne»   and   used   naturalisrr, 
ni    in   tne  Ttalian  niiôdle  a^^et^   ai-cused    i 
antique   reliefs,    —  a   feeling  for  nature   awakened    cy   ibe  fons 
cf    tne  antique!     Witbouc  once  aabering   te   tbe   antique,    '^irui^D 
to  nature  and    sculfu]    expression,    even   at   tne  ccst  cf   ceauty 
and   accuracy,    \vithout   kncwieone  oî    cnato!;:y",    -was   wcn! 

'i'nese   views   Cc:!i:c   anu   ..cci.   and   t^cive   cir-ce   ic   ot::ers:    len    iiien 
worked   witii   a   Kno-wieocJe   of   anatony:    su  riectivis:::   iv^c    ie:'    urj- 
iiiiiitea,    to  stanu   oi-   faii   wici:   its   crcacr,    sincc   sur 'ectivis:: 
only   prccîuces   subjectlvisn:,    v;ncse   resuits   in   tbe   ao':;ain   cf   ;iri 
cannot   oc   nariricnious,    but   sucstaî^tii-ii  y  aiverse. 

Tt  is  ti  stront;  thin^i  acoorainR  ic  our  views,  t::ax  net  aiore 
in  Mi'L,  bue  also  in  ^{tuvi-ax,  aiut  evei'  in  our  earcîiy  arranHe- 
mu^iiI.î:;,    iviierti    li\i'(  koou    cinu    liie    Dr:ou    ausc    ï'::!!    iJ^i^x..  ci-,    to 


j 
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e  ReDaissanoe  cculd  not  pursue  ancthsr  course,  than  others 

i  already  done;  but  pernaps  we  may  see   in  its  circie  a  spi- 

1,  wbicL  br-oup;i}t  us  siisîiitiy  cearer  perfection. 

But  from  tiiese  piieDcrneca  as  well  as  frcir.  wiiai  ras  ceer;  said, 

1  every  one  xcat  tëz   lear-ned  drawii]»  will  confirirt  it,  we 

ouIg  deduce  as  a  primitive  truth,  •  "that  it  is  easier-  ard 

ce  ccrjvenient  to  reproduce  nature  as  it  is  seen,  tban  to 

pst  ccnvectionalize  it,  se  t.nat  it  si:ail  te   apcrcr^riaje  fer 

or 
finite  purposes  and  materials*',  and  wùen  vgjq  Keupler    re- 

ntly  asked  tbe  question,  y^hetfcer  tiie  art  cf  today,  tùt   reli- 

ous  Gnristian  art,  could  learc  frorr;  tce   ancient  Fojctiar:, 

à  ne  was  answered  as  fcllcws:-  ''Certainly;  for  v/nat  -^as 

iefly  been  iost  foriiis  the  nooie  çasT-  ëJiù    stamo  of  tne  ^f'yç- 

an;  the  co:nsciousneu=5s  tî^'èt  art  is  not  tbere  nereiy  te  p'ive 

easure  by  its  piay,  but  te  solve  bi.î;n  and  tne  ni^nes^  rrcc- 

!ii£,  tne  self-limitation  end  tbe  reasonacle  ii-cdsrttios  ir; 

e  iinitstici!  oi  nature,  obédience  te  tne  la??s  cf  reasot,  te 

e  saturai  lavrs  of  art,  sinipiicity,  ana  vir^irialness,  feeling 

r  trutn,  clearnsss  of  unaerstandic^.  ccnicined  witb  depîn  cf 

ul,"  to  vjbicb  I  gladly  suoscrioe. 

//' oie   -^ 5 .  C 0 mp are   Kepvler,    F .    ^' .  von .      Wande r- f.a h rten    und 

llfakrten    im  Crient,      ^  d    ediî.    p.  84.    Freiturg,    1S99. 

To  tne  ViCrds  cf  our  Emeercr;  '^Peoeie?  of  Furoee,  erciec^ 

ur  hcliest  ccssession  froîi:  tre  yeilc?*  mce*",  7  give  a  irean- 

fl   otner  tnan  pureiv  polixical.   i'-'ith  me   irost  sacred  cesses- 

ons  Delon^s  our  art  aise,  1.^.,  tbe  art  cf  Fureuean  naticns! 

now  tne  n:cst  récent  teraen'eitfs  in,  tne  •^er":àn  eirplre  ,  acpear  ■ 

th  the  insej  ration  of  tbe  really  stiil  crz^iitive  art  cf   dy- 

r;  Japanisiii,  then  is  an  errer  Kaoe,  ûnat  tne  "'rccecc''  nas  cre- 

ously  Hiao^^,  ana  wnlcn  i!;ay  navt.  sei-'eus  ccnsyeut-:î,eês  fc:-  us. 

e  btauùil'ul  and  bénéficiai  fori;;s  cf   tbe  antlcu6  and  of  tce 

naissance  are  easijy  wbrown  cverbcaru,  anâ  wnat  ao  T^e  r^c- 

vc  in  tneir  place?  Certainly  at  first  noinirh:  cetter! 

fJote  ^6.      ïïords    tû    this   effect    and   U'orthy    of  ccn§ider'ctic': 

ve- reccntly  pcofi    v-ubliaked   by    Professer   ?.    Sc'-tj:=:,    Tireator 


the:    Kun^^iiseiuerceschLlc    (  l'.r  t    '-^rcdct^   SchocV    ir.    .;a^c?i 


'^  .-.  Q  <v  .^  r 

/ 


hcunvc   by   Otto    A'nr  •;;•;.  c  .J    ii:   Leipi:i^;    in    rii^   Fst^ay:    "'^i^r^ic  rer: 
roiui"/      aren'.botvn,    no.    '^'■,     î^no    -•-,     19C0, 


^^W!!ss^P^w^^^^p^W?^f^'^^^ 


uiiwwdr'^w^HKî^Bws'^sw'T- 
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Liial  Considération. 
Final  Oonsi  rjer-sticns. 

lapters  1   te  10  cf  tne   proceaing,    the  custcriisr-y  aivi- 
^^'^■^^'"•'^naissarce,    Trsïisitici;   style,    ^^arly,8Dc   Hi,^n  Pen- 


•rotore; 


period 


f  Tneorists,    Rarcccc,    anG  Pcccco,   are  ret- 


ïiill   ce  evidtiaD   froiL   tLe  art  bow    uliis  occurs, 


ûïi  u 


.-  f 


0  U  t  are 


Y^hich   indeed   are  separatsd   by   tiïiie  or   space, 

by   a  wàve,    whioh   sivells   soii:eti!fie3   lii;^!:,    sometiïïies 
:r  a  time  aeets   wiLn   resiEtarce,    tiiat   it   cvsrflcïïs   or 
vioii   30  mucii   tûe   greater   force. 
Lse   is   givsK;     &i}e   orit<inally   ouiet   surface   Deccires 

it   rises   irtc  mi.pnty  riaves,.    tnat   proudly   afiO   rra.'jes- 
?jeep  along  ano   swalicw   up   ail  eaaies   and  oppcsing 

which  continues   in   nari'Xnicus  aiid   unifcrn;  n.ovr;rLcnt,    ■ 
.le   culture   i-Vir^   art  ! 

and  nollcvvs   are   also  to   ce   fouEc    in   tbis;    tue  crest 


by  tne  trcu^^li  of  the  waves.      Fut   tney  de  cet   spe- 


and 
:^ed 

LVcE  01]   tpç   sanas» 
p   tops   risiïit:   sc;hetin:es   nigiier,    son.etinies   icv;er.      Tr:e 

^  '-^ecples   iasneû    the   surges   \:iyx.\ 


ti^ey   rise   e 


fi.Tj  c  y-. 


•ain   te  nev;   force, 


tne  !î:iHratioii   of   tne  p 
;alïï:ea    iike?iise   ana    j^ave   place   to 
wave  crests    brinfî  us   asain,    first 
[}e   oearis   of   ancient   art;    de: 

net  prostrated    cy   î.î-;e   storii; 

é 


acre  quiet   pass- 

shyly,    then   abuD- 

ies.. unité   in  gleasing 

:,e  av;akeneû  seuls  of  îuen, 

s 
îjcice  at  the  occurrence  and  cor  trcliint;   tneii:,    éive 

;]    pernianent   f crn;s.    • 

3  Carlcvini^ian    ceriod    picks   un   tiie   fra??i:ei:ts   aêain   c: 


['t,  almost  anninilaiea  in  tncse  stcrxs, 
ana  where  tnis  is  no  lonaer  pcssicle,  cre 


:■  2  i"  :D  O  -T  r  c 


+  'r- 


T  -(  +  n   t  h  »r 


Drtions  cr  fasniors  a  nev;  vessol  in  tne 
ne.   It  is  fcllcîvea  cy  otfer  pericds 

?;  tfey  croate  nev;  cc^ccts,  since  tne  nei^ 

sd  îr.ode.  cf  life  prcduce  otrer  reouireïr.ects  and  cr&s- 


s  c  1  r  j.  i-  L/  i  i>  ii  c- 

saie 

1  T  f  '  (T;    r>  ri  .-% 


r  a 


prcbleHiS  te  the  arxists:  but  tne  ''eternal f,  t: 
:i  in  antioue  art,  aise  ex^^rts  the  ancien  g  charir  uron 

was  never  extin^uisi'ea . 
ire  Early  Chri^.tian  art  anô  >'ï.c   art  cf  tne  Ccsn^ati, 
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tbô  sc-Gfillec  Protorenaissance,  and  with  it  ail  that  Wfs  aeno- 
te  under  the  genere.1  natne  of  "Pcnianesque  art",  are  notijing 
more  than  further  phases  of  ariliaue  art,  crests  and  iiOilo¥.s 
of  tbe  saœe  v*aves,  Dut  wnich  are  àriven  over  net  /thoroughly 
cleareci  ^round,  and  bence  tney  frequentiy  maKe  inaiviaual 
spurts  !  Put  ine   prirneval  cause  is  tne  changea  conditicns  ecc 
needs  cf  life,  vâth  vinich  every  rriovenent  irust  reckon. 

In  tbis  sensé  tcere  is  ne  Fenaissance:  it  is  noininp;  more 
tcan  a  stron&;er  wave,  ancther  phase  cf  anticue  art,  heio  cack 
fer  a  perioû  by  a  ccunter  wave  ficwin.R  frcrn  nortiiern  France, 
but  even  if  this  had  ax  first  tne  power  te  flow  to  tne  aist- 
and  East,  yet  it  was  ffierciiessiy  overtnrown  by  tne  ancient 
stronger  waves,  and  it  was  throvin  cack  far  oeycnd  une  placc; 
of  its  origin  ! 

And  vjhat  did  it  bring  to  Italy?  Tbe  constructive  and  prac- 
tical.  attainiïient  of  concentratinc  tne  [fiasses  on  a  builain^, 
where  tney  nad  to  exert  résistance  te  certain  forces,  and  to 
be  satisfied  wifch  v;eaker  masonry  cetvieen  sucd  points  of  app- 
lication; -it  substituted  the  pointed  arcn  for  tne  oohvçlete 
arci)  foriii  and  intrcducod  again  naturaiistic  ornaiLent,  tnat 
E'gyptians,  Greeks,  ana  Roiiians  naa  already  thorcugiily  orieû, 
bat  in  whicn  tney  aiu  net  go  neyond  certain  ground  fcrnis  in 
the  arcni'l:ecturai  détails  of  tne  ancient  «crld;  thty  fcllo;\ed 
thèse  step  by  step. 

The  foreign  architects  of  the  Ncrth  had  net  j^rovin  eut  of  tne 
inexhaustiole  pcwer  of  the  antique^  tney  Vere  ccinueliec  te 
transforrn  tneir  acQUisixions  in  accerdance  îdtn  Scuchern  prin- 
ciples,  —  "they  abandonsd  the  life  nrinciple  of  Kortnern  (^c- 
thic,  —  the  cnans^e  of  tne  church  into  a  îrar:ev;crk  of  outnara- 
striving  forces,  pressing  for  devel  cpipent  ana  resisvarce;  tney 
exchangeû  this  for  the  fecling  of  the  Scutn  for  space  and 
niass,  whicii  the'  Iti;lians,  taugh  t  oy  tnen.,  cari'ie:i  sîill  furtner, 

The  norir'^ontal  was  regaraed  as  v^nonisheo  in  tne  Nortn:  it 
oontinued  to  predonanate  in  the  Fcuth,  ard  witn  it  tne  antioue 
continued  in  ail  its  ancient  riR'nts;  it  showea  itself  stror^- 
est  in  tno  contest  fron.  tne  time  of  that  struggie  in  Lne  Suat- 
troccnoo  iHK.il  the  présent  day  ! 

*^The  antique  woujd  live  again",  as  n.any  a  reniitii'ni  scng.cn 


]^JiSLllS^iî,.-i^A.  >..k.-Tj. 
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tiîe  Renaissance  begins,  — that  v;as  scarcely  necessary;  it  was 
a'iways  alive,  ano  tliet  tbey  were  capaole  of  a  furtiier-  develop- 
ment  ia  or-oved  bv  the  Protorenaissance  and  ail  Foffianesoue  arch- 
itecture,  satisfactorily  by  tbeir  contest  and  victory  over  Ncr" 
ti"iern  art,  and  it  only  celebrated  a  fcij^nest  triunipn  in  tne  en- 
ûeavors  ano  results  cf  the  Quattrccentc  and  tr.e  Ginquecentcî 

Tne  Foïïianesque  mediaeval  style  is  n&itr.er  a  preliininary  step 
te  tue  Gotiiic,  nor  ûoes  it  forih  e  transition  zc   io;  it  is  ra- 
tner  tne  architectural  expression  of  one  of  tne  greatest  ccnt- 
ests  of  tnat  period,  tnat  7;as  fcuent  under  ail  ccnditicns  ana 
circurnstances. 

A  never  suppressed  existence  of  antique  ar-t  vjas  justiiied, 
which  alsû  conquered  its  single  strongest  cpponent,  —  the  Gc- 
thic,  —  by  its  nature,  at  least  en  Italian  soil,  and  èorLcel- 
led  it  to  also  adapt  the  principles  it  had  underfri-ocQ  xc  tne 
chanc'ed  rea  m"  renient  s  in  public  and  private  life,  vfitn  its 
^^oflexiol'^  ;  ;^iè;^f !t:  .^^"^G^  its  eternal  expression  of  fcr:r:,  inax  aid 
not  Chili  ■   .i;^s  intc  stark  ripiôity,  eut  rati^er  perrritteo 
tne  freest  interprétation:  it  is  this,  tnat  înay  ce  undeEstccd 
as  '^Renaissance".   It  is  tbe  reecnoinc^  of  tne  antioue  under 
cnarc^ed  conditions,  but  novj  and  neverirore  an  att.e'itT  to  rev- 
ive it  or  a  rebirtii! 

It  al'ways  v,"orked  'wii^r.  tnis  conscicusness  ano  toerefcre  nev- 
er  wanaered  into  désert  and  purposeless  atieiipts  ai.  reconstr- 
uction and  wor>:s  cf  restcraticn  for  tne  monuments  cf  ancient 
art/  nor  squanderea  means  or  couver  on  such:  cui  it  rainer 
drew  frorii  tnem  for  its  uses  and  was  nox  even  snccked  at  rcb- 
binj^  tiiein,  where  it  was  possible  te  leno  fcrni  and  cxrrcssicr! 
te  a  nev;  probler  ry  the  aid  of  ancient  cciccts. 

Nothdînp;  betrays  any  hypocritical  tendency  in  it:  evervKnsre 
is  self-conscious  appècirance  ano  création,  tnat  recogni^^es 
tne  nipji  ae^vee   of  its  resppnsibili  ty  ! 

Anû  I  a<^ree  with  î\aen:n:el  ,  wnen  le  says:-  ""Thus  fcrei^n- 
;  ers  in  Rome  are  cften  irritatea  cy  coservinn  tnat  nere  tne 
nietiiatvdl  iias  recklessly  repioveo  or  transforined  the  antiotre, 
ànd ''the  nicaern  t'erioo,  tne  meuiacval  builainh:?,  accoroinR  te 
its  own  neecss  anci  taste:  eut  tiàs  ratrcr  naive  :rcoejiu-e  ex- 
presses tiie  tiiscovery  oT   au   unbreken  ccnî^ecticn  te  the  paî^r. 


JisÊi^i£^t;j^.^^J)i^jè&i^M^M^ 
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whcse  monuffients  v/ere  net  to  the   Romans   sorfietbin^  dead  or-  killec, 
and  consequently  not  as  ob;jects  et"  bistorical   coDsiaeration  or 
pious  preservatioD,    Whatever  tne  midàle  âges  and   tfje  lEodern   pe- 
rioa  nave  aestroyed   in   Rome,    tiiey  hâve  aiways   firinl^y  adhered   to 
'  artistic  traditions   in   their  art,    and   as   tne  Roman   impérial  pe- 
riod   bu.ilt,    esoecially  as   they   shaped   aiid   decorated   tiie  inter- 
nai  apartrtents,    tioat  v.-s  iiiay    see   in   tne  cnurcnes   and'  particul- 
arly   in   tne  palaces  of   tne  Renaissance   ïïèll   nigii   bette"r,    Lnan 
in   the  reiiiains  cf   antiquity  mutilated   cy   ix. 

Moîe  -5/^.      Compare  Ântike   und   Altchristl  iches    in  Rom.      GEentz- 
boten,    A'o.    39,    p.  620;    Sept   27,    1900. 

/ZJ^  B.      SFClîLAR   BlJIl'DilvGK. 


/ 


IntroûuctioD. 
''- —  Its  pracxice  (tnat  cf  arcnitecture)  présupposes  the 

lar?"83t  ]i.8ane  of   ail   arts;    since   it  busies  iiiany  nien   and   brin5;is 
many   advanta^es,    it   is   aise  cf   sucn   iirportance  econoinically, 
tnat   sacrifices  cf   time  ana   laoney  riiaae  to   it  are  fer   tne  f^ccd 
cf   tne   entire   emcire." 

Scnuitneiss,    C.      Rauten   aes   Kaisers 

n  u.ij'.  i  i.  tj.  iJ  .  p  .  j  'y  .       li  <X  lli  b  U  I  ;:;  .       J.  V   -v  V  '  . 

I  B  î^  ^T  o  ,''  Y'  "■   ï    "^  "i    ""■'  "■■'       n  ■( "       "t"  î""  :'■>      ^     c^fî  '■    "T'  fr  Tr  '5   i        r^  -)   -'■  T 

Net  alcne  aie  tne  emperor  ana  art  dilettanx  haarian  in  an- 
cient  Rome  act  accoro.ing  tô  tnis  iaw;  tr-e  petty  rulers  cf  the 
Quattrocento  and  vOinquecento  in  Italy  li.kev;ise  utiiised  it. 
^fostly  attaining  tns  mastery  un.iustly  or  by  acts  cf  force, 
th-ey  were  conipelled  to  kecp  thinkers  busy  about  external  thin^s 
and  to  taxe  care,  tnat  the  nobles  are  citizeps  shouic  fcr.^et 
how  tney  reacfed  tneir  pcsiticn,  se  tnat  artists,  me  learned, 
arc  the  vfcrkin^  classes  sncula  c?   kept  ouiet  cy  cornni;;?sicriS. 

Te  tnis  circuiT:Stance,  te  the  ïcve  for  faine  cy  tnose  v:no  nac 
risen,  une  ViCrlo  owes  se  niany  oeautiful  and  iiicevrisc  gcca  wcncs 
cf  architecture.   Architecture  in  a  ncrie  styie  vras  favcred  by 
the  facL,  tbat  the  ncbiiity  in  Italy  nao  alreadv  frcrr.  the  'H.  tn 
century  locaoed  its  chief  résidences  in  tbe  clties.   If  ccstly 
nouées  and  palaces  were  not  buili  e^^.vy^ni^vt^   for  tnis  reason, 
iifiey  provided  for  the  huilai  :i,!^e  cf  laere  utjlii.y  erj  ce:!.:;,on 
'étsi^n  ffiore  faverael-  cond  i '.i  en^^,  tban  exietr-e  anyv;::£re  else 


tea-igas.a«.-.^.a.«a. 


.^v^...-,^»-to.^&fj,.iS^t^M-i,.j»fa^vt  aw*.^,t^.  . 
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in   the  vforld  at  ttie  same  time. 
On  narrow  anà  uninvitiEg  alleys,  tbere  vrere  placed  beside 
/  each  otjjer  ic  tbe  North  durin?^  tiie  mièdle  âges  ^abled  iioases 
vfitij  pro.iecting/  stories,  vfbere  air  and  ligbt  ectered  tbe  inte- 
rior  in  but  limited  quentity;  to  tbe  liviag  rooms  tnemselves 
was  given  but  iittle  beigbt,  and  tne  dear  iigbt  of  tbe  sky,  a 
brigbt  and  pleasant  suDbeani  could  scaroely  find  entrance  in 
tbe  Street  front  of  a  lovrer  story. 

A  true  and  faitbful  picture  of  mediaeval  dweliings  in  tbe 
Soutb  is  stili  given  us  by  tbe  Dalinatian  city  of  Trau.  Tbere 
are  tbe  like  narrow  streets  as  in  tbe  Nortb,  only  tbey  are 
bere  bcrdered  by  dark  gray  stone  bouses  vùtb  flat  roofs,  unin- 
babitaj)le  in  tbe  interior,  witb  inconceivably  Iittle  courts, 
cbicken-ladders  instead  of  stairs,  Iittle  grâce  and  Iittle 
coïïifort,  — "'cursed  damp  noies  in  masonry"  ! 

Tbe  less  tbe  extent  of  tne  city,  tbe  easier  it  was  neld  in 
case  of  war,  aïoû  so  mucb  was  its  capacity  for  défense  increa- 
sed.   Tbe  knowledge  of  tbis  lact  forced  nortnern  Gotbic  to 
y^^bnild   tall  fiouses,  to  plao  narrov;  alleys  and  Iittle  public 
squares,  and  tbe  same  conditions  naa  the  same  efiect  beyond 
tne  Alps  as  vieil  î 

'X'rockea  streets,  snarp  corners, 
Higb  roofs,  twisted  stairs, 
Fill  witb  justified  pain, 
Every  true  artist's  beart." 

'    é 

Half  in  earnest,  balf  in  ,iest,  roay  tbis  mocking  stanza  be 
parodied,  wbicb  was  printed«by  tbe  Hancverian  arcbitects  in 
tbeir  festal  publication  in  tne  year  186?.  But  it  was  net  on- 
ly tbe  artists'  bearts,  but  in  a  bigner  degree  tne  city  rul- 
ers,  vrbo  needed  te  reniove  thèse  arrangements  in  order  te  prés- 
erve tbeir  personal  safety  and  power  froin  aanger  and  in^jury. 
79.   Transformation  of  tbe  Plans  of  Streets. 

King  Ferrante  of  Naloles  made  (1476)  Pope  Sixtus  IV  under- 
stand,  tnat  he   was  net  master  of  the  city,  v^bile  narro^v  str- 
eets, bay  windovfs,  and  street  portieos  existed. 

Tbe.  larger  cities  of  Italy  emulated,  tèe  Popes  in  making 
tbeir  narrow  and  cpookeo  streets  broad  and  straight,  and  the 
reuioval  of  porches  and  cay  windovisî 
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The  larp:er  cities  of  Italy  emuiated  tbe  Popes  in  maîâiip:  the 
ûarro'^  and  crcoicea  streets  broad  and  straigni:,  and  in  the  rem- 
oval  01  porches  and  bay  wiiidows! 

Bologna  coninienced  lu   1470  wiih  the  remcval  of  wcoden  porch- 
es before  the  massive  bouses,  p;ooû  examoles  cf  which  are  pres- 
erved  and  are  reprcduced  in  Fiiïiîs.  125,  126.   In  their  place' 
occur  vaulted  arched  passages,  though  not  for  tne  aûvantage  of 
an  oppresser  cf  the  freedog  of  the   clty!  ■      ' 

Âlberti  likewise  reconiinenoed  to  the  ruler  lin  a  city  tije  re- 
mcval of  porches,  because  froni  theœ  résistance  te  nis  scldiers 
was  easy.  But  the  same  Alberti  elsewhere  demands  for  estnetic 
and  practical  reasons  the  crookedness  cf  the  streets:-  "The  ci- 
ty vjculd  appear  larger,  the  houses  wculd  présent  theiriselves  in 
gênerai  and  alternately  te  the  eye,  shade  ?ioula  net  be  v/anting, 
txie  ï^ind  would  be  checked,  and  tiie  défense  against  enernies 
woulû  be  easier," —  if  straight  streets  are  avoided.   ne  dia 
not  succeed  with  thèse  views,  es^eciallv  since  already  befcre 

fit  «.' 

tne  beginning  of  tne  Renaissance,  the  imprcvenienx  cf  tne  streets 
had  Deen  taken  up  te  a  s'reat  extent,  in  v;nich  oreference  was 
e'iven  to  a  straight  course.   Tnese  ciianges  in  uie   arrangement 
of  the  streets  nad  as  a  further  resuit  ti^e  peririanent  paving  cf 
streets  and  squares. 

"Fer  oeauty,  prévention  of  w-uo.   and  oust,  "FlcreDce,  ti-e  ieao- 
er  of  fashion,  haa  r^s  Place  cf  tne  ?igncria  cavea  <'l^rïl),  ve- 
nice  ils  Place  cf  S.  ^arcc  (l?P'2),  ri^iian  (1412)  ana  Pclcgna 
(l-^VO),  their  streets.-  .  - 

Sidewalks  of  slabs  lere  arrangea  around  churches  and  public   ,; 
buildings;  the  Sienese  ccvered  their  niarket-place  vrith  traver- 
tine  ashlars  (1513);  in  other  olaces  vjere  useo  marole  slacs, 
bricks  set  on  edge,  and  river  stones  Cpecoles). '  The  paving 
of  Rome  conimenced  under  Nichclas  V,  wnere  siriall,  nard,  cubical 
blocks  were  preferred,  with  which  nneven  areas,  inlets  te 
drains,  etc.,  coulû  be  more  easily  ccnstructed  and  leveled, 
than  with  large  stone  slabs,  with  greater  résistance  to  wear,   ^ 
than  if  bricks  were  used. 

Everywhere  is  founà  an  endeavcr  to  create  great  places  in 
the  cities,  surrounded  by  airy  porticcs,  irequently  with  shops 
/^^  behind  theni.  An  antioue  idea  is  hère  revived!   It  Kust  ce  ac- 


/^ 
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/;?;?accepteQ  as  an  aàvaDce,  that  tbe  Renaissance  maàe  prominent 
in  its  architectural  prograrnmes  ana  its  iriasters  developea  and 
puDlisiieo.  laws  and  rules  for  toe  nev;  architectural  style, 
that  ii  raised  en  its  banner  spaciousness  even  in  nouses,  ac- 
cord in.ç-;  to  antioue  révélations,  at  ieast  so  far  as  it  there 
concernèd  the  dwellings  of  tne  cultured,  the  weaithy,  and  the 
great. 

SO.     Cnaracteristics  of  Cweilings. 

Straight  fronts,  unifcrin  levels  cf  ail  rcciiis  in  a  story,  c- 
ffiisEicri  of  ail  neck-breakinf:  iRtermeaiate  steps,  tre  arran^ie- 
nient  ci  regular  corridors  befcre  tne  apartnients,  tne  avoiaance 
of  narrcw,  ans'ular  passages  and  cf  the  makeshift  of  winding 
stairs,  were  the  characteristics  of  Renaissance  résidences. 
Âloerti  prefepcéd  xo  nave  sll  rooms  on  cne  ilccr  at  the  grcuna 
level,  the  stairs  to  be  cfenerally  oniitted,  since  they  '."^ere 
only  of  use  to  coniplicate  and  spoil  the  grouna  pian.   He  vfas 
tue  first  te  establisn  the  principle  for  tne  volumetric  prop- 
ortions of  tne   internai  rocffis,  to  give  nuinericai  ratios  for 
dimensions  of  len.p;tii,  vridth,  and  hsi.^'ht. 

He  required  froni  tne  architect   ,  tnat  he  snculd  net  tnrG*v 
liimself  at  the  head  ci  evsrycne,  who  vrished  te  huila'  ne  Geman- 
àed  laitij'anci.  ccniicence  fron:  tiiose,  ^no  askea  foi-  ait,   ivcr^'  cr 
-  nis  counsel,  &ïià   a  suitable,  but  net  aiediocre  reniuneraticn  the- 
reîor.   He  preferred  to  ce  called  Uio   or  Lnree  tin:es,  rati^er 
than  to  obtruae  nimself  once!   How  cillèrent  today,  wnen  arcn- 
itecture  bas  becoïï.e  a  ousiness,  and  the  eînplcye  is  frequently 
a  nervous  and  hasty  nian,  \'iho   kncws  better! 

Ifote  58.      In  De   Ârehitettura.    Bcok   IX.    Chav.    10.    Ital.    ediî. 
i 

Alberti  aesires  te  na^e  ?icod  superintendants  fer  tne  const- 
ruction, v;ho  v:ixi  always  nave  an  eye  dn  the  workmen  QUi-inc^  iLe 
aosence  of  tne  arcnitect,  to  keep  nis  ncncr  pure,  so  ti:at  not 
ail  faults,  resulting  froni  the  carelcssness  or  iHncrance  ci 
others,  may  be  charîi^ed  te  ahe  arci^itect.   If  v.<i   v/ere  set  cef- 
■  ore  tiie  problein  of  carryin.H  en  a  work,  wnich  tie  desinner 
coulci  not  complète  on  account  of  its  niaH'nituac,  or  frcir.  the 
brief  duration  cf  nuinan  tils,  tnen  snouia  hv:  exécute  it  as 
tne  aesi^ner  wished,  and  not  n'.ake  scnetninv  new  cf  it,  inspi- 
rea  Dy  envy  and  impatience.   Fverv  viola  Lion  of  tnat  iaw  cas 
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alvfays  taà.  as   s.  resuit,    that  ail   cuilaiDi^E  cet  ccmpleteû  by 
tue  aesi^ier-  hâve   Deeû   spoilea    aftei-warus    cy  compieticri,    and 
havo  Iliade  a    oaô.   eijciijg.  .      ^ 

ïne  Pisto:iese  arohitect  Lai  pi   recaiiea    tuese  wcras   of  ^loer- 
ti   te   tue   crecû  Gicï'p:ic  Vasari   ol   the  scDstructicD   of   tne  doïïie 
of   tfje  Uîïïilta   in   Pisto.ia,    wiien   be   set   asice  tne  moael   cf  Vitto- 
ri,    cf   whici]   Lafr-i    says,    tnat   it   was   "grasîoso  f^   beilo",    and 
wbich  wouia   nave   sev^o.   ti-e  ci'ii'.6eu^  of   Pistc;i&  rîiuci;  ïricuey   and 
trouble,    if   it  rad    ceer!   retaiDed.      Tasari    aciualiy   SDoiiea   ti-e 
buiiairjg  ii^   estLetic   ana   structural   respects,    wnicri  cestruct- 
ioD   threstenea   after   ine  niistreatmeiit   oy    i-ini,    ana   v^Dicii   cculo 
Cjoly   be  preserved   by   extraordinary  iLeaiîs. 

Ko  te  59.      Ocrapare    the  Autbor*  s   Esscy    on    this  dame    in   Zeite. 
f,    Bauw.    190P:,    p.  14. 

uïiaX   is   said    Dv   Aloerti   refers   te  wcrks,    that  coule   not  be 
ccmpleted   witnîn   the   a£e  cf   a  mai!   or   sonievà:at   more,    or   tDat 
reniaiDed  urifinisbea   for  oLi^er  reascns,    eut  wijose  conroieticn 
reFîiaiiifcQ   an   unavoioaDie  necessity,    —    anc    not   te   seDtircental 
wcrks  of .  restcraticn   or   tiic   rcbuildis^;  cf   naif  destroyed   struc- 
tures  cf   tiicir   ÊDcestcrs.      In   sci"ce   ci    ail   love  for   the   ant- 
icue,    tiiere  was   in   trat  pericd   dc   ereater   ruler  or   niore   fii}eiy 
Gulturea  couiisellcr,    to  coniniissi  on   an    arcbitect   te   restcre   a- 
/^^gaiB   a  ffiODumect   iu    Li-e   sc-calleo   artMiu^?   spirit  or  on    the   grcu- 
.  nd   cf  Qoubtful   ruins.      '^^rey   pernilttea   tceir   ceautiful    inspira- 
tions te  reniai  n   od   Daoer,    and  neitner    tnev   nor  oti^er  cerscns 
squandereo    c;ood  money   on  venturesoGie   tbini<s.      Tue  knowleatie 
that   they  had   derived   from   tue  aiicitiit   vjcrks  v;as   en^olcyed    in 
the   irîteilectual   ana   practicai   ways   recuirea    cy   tne  v^er.   life.  - 
Not.to   satisfy   caprice   and    self-ccncei t,    —   for  no   one  coule 
acauire  famé   cy   sucn  undertakintis,    accord  ing  te   xee   idcas  cf 
tj:at   finie,    —  Qio    iney   désire   ti:c  ancient   ruins   to   iive   avair; 
Dut   n.en   still  less   desired    to   take   a.';ay    ti:;eir  cuariii,    thaï:   to 
î:-oû   tiiem  of  DioT.crical  nieniories. 
■;      81.     Gare  of  rvîoDuii-eijts. 

Sonietimes   tiie  iiell   of   a    Dath  cr  teinole  was  chargée    ictc  a' 
Ohristian  cpurch,    \vhici!   haa   a  aifferent   purpcse:    eut  neîï   builo- 
inp;s   ÎTi  ancierit   garb  were  net  oreateci   froFi   inew.  vritnout   euro- 
,    ose  or  thcuj^ht;    wnich   is   inciecQ   net   aiffereï:t   fren:    trat,    wnicn 
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cernes  fi'oni   the  iiarjcis  ci"  our  nicderc   architects  viith   tùeiv  mania 
for   building  churches,    palaces,    and  castles,    under  pretence  of 
the  "care  cf  ifionunit/ïj -s" . 

Only   those  v/ere  usuaiiy   allowea   to  fall    iir&o  ï'oiu,    whicD 
were  eo  long'nr   lo   be  preser-ved,    and    they   wer-e   then   utiii:^;eo   ^ 
for  the  purposes  of  meniotiiers   r-equireci    tue  préservation  of 
those   recfcived   frcn:  preaeccsj:30r£,    but  v/ould    affcrd    no   experim- 
ents. 

I  hold  tbis  point  of  view  to  De  always  more  scund  tnan  tbût, 
wiiich  proposes  to  now  restrict  our  mucb  esteerried  protection  of 
monuments,  in  whicb  arcniteots  frequently  overestiniate  their 
povfers  and  underrate  tne  monuments,  whicb  bave  beconie  histori- 
cal,  and  at  best  c^ive  their  own  new  créations  on  unfit  places, 
wbicb   ?3ll    later  afjis  must  condevriin   cr   ridicule! 

The  Renaissance  Hiasters   paid  iBore   attention   te  the  hard   prir- 
ciple;    "Only   tbe  livin.K  are  ri>^ht",    and   they  did   net  ïïiaîce  a^- 
ain  usai)le  ^thint;S  long  obsolète   in   the  opinions  cf   tnose  then 
•livinf{,    in   order  to  ask  tbemselves   after   tne  work  vjas  oonipleted; 
what   novv?     In   allied   cases,    «e  iLake   ''ii;uséui;;s"   of   tiiên.,    into 
v;hici:.   t^e  mcst  Tecent   art  rcay   fuliy   enter. 

82.      KïioKloQce  and   i'ibilities  of   Architects:    Emi)icyers . 

Aioerti   requirea   fron;   arcnitects   little  or  irucii,    ;iusô   as   one 
rnay   taxe  it;    ''Le   Pittura   e  le  ^'aiiceneticne",    i.e.,    a   good 
knowledge  of  drawin??  and   of  iLaxi^eïï^îtics    f   by  v;hicn  rEorecver  no 
differential   cr   intes^ral   calculas   w&s   to    ce  unnersuOCQ),    witn 

tnese  arts, painting,    drav^iri^  and  iTiatneiuatics,    —  conibined 

with  stady   and    inoustry,    tbe  arcnitect  wcuIq   5<ain   fror   tnose 
later   oorn   and   wouIg   be   assurea   of   ^ratituoe,    wealtii,    famé, 
anci   v/orkî      Ke  says   hère,    that   the  arcnitect  need   ce  nei.ther  a 
lawyer  nor  an   en^ineer,    neither  an   astrolo^er,    iTusician,    or 
rhetcrician,    te   expiain   his   plans.      Ke  alreaay   earlier  ^ives 
the  Kooa  advice  of   Faust   to  wa^ner;    ''Unaers^anainK   and   t-cod 
sensé  expres.s   tretnselves  v/ith   little   art;    ana    if  you   are  in 
earnest   in   speakinp;,    is   it  necsssary   to  nunt  for  v;oras?" 

F'ilarete,  the  less  ûistinguished,  less  loarnea  and  self-con- 
scious  master,  expresses  nin;self  more  in  tne  style  cf  a  man  of 
honor,    for   êo  says   tnat   the   arcnitect   tji.cula   proviae   ia   tne 
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best  mauDer  everything  necessary  fer  the  builaing,    as  well   as 
reliacle  workmen,    carry  on   tbe  work  witb  car-e  and  as  eccnomi- 
cally   as  possible,    keep  clear*  accouDts,   make  reports  and  state- 
ments  02   request,    make  payments  puDctually,    acd    issue  orders 
to  a  superiiiteûdeDt  coDcerniDf;  tbe  daily   work.      The  qualified 
arohitect  deserves   the  hignest   esteera   of   tce  employer,    not  a- 
/^^lone  ou   accouDt  cf  his  rarity,    but-  cbiefly   because  he  is  placeci 
over  aD   affair,    aearer-  to  riim   tban   to  any   otber. 

He  compares  the  builoirg  with   th:*  hurraD   bcdy,    sirice  like   it, 
it  must  first   be  conceived,    wbeD   he  says;    ''For  toe  cwrier  coûii- 
des  his  ideas  to  the  architeot'    he  adapts  ano.  aevelops  theni 
for  montfis,    just   as   the  woniarj   does   the  child;    and    .iust   as  the 
wonian   at  last   brirjgs  lorth   the  child,    so  does   he  brinp;  fori-i! 
into   the  world   the  idea  of   the   cuilcing,    even   in   the  shape  oi 
a  wooden  model.      The  latter   is  doy;   treated   vâth   endless  care, 
just  as  a  new-borD   iïjfaDt   oy   its  nurse:    somewhat  later,    whec 
a  teacher  is  giveu   to  the  chila,    the   arohitect  seeks   skilfu.l 
mechanics  for  his   bui],Qirj;<',    naturally,    in   ooDourreDoe  witij   the 
ovfiier,    a.s  ifs  f ather.  '       ■ 

Hôte  60,      Compare  Antonio   Aveplino   Filar-ete' s    Traktat  ûber 
diè  BaukunstCeto^sf Pùbli»ii0â^^jtol'.ii^$  J^ti»8tr.ttmiBiBed  édiièi  ày 
fc  von}pêttiâg0ni  p.    66,    6^7.    vienna.    1890. 

Id   spite  of   thèse  fine  conditions,    Pilarete   ^ives   to,  his 
princely   employer  in   the  nicst  courteous  and  well-raeaninf'  v^ay 
the  c(ood   couûsel,    '"'if  he  woulo   understand    plans,    tnen   sbould 
ne  first  read   soiiie  on   tne   sub^eot   and    tben  learn   te  draw", 
but  he  shculd   tben   alt^ays    be  more  quiet  abcut   tnis  than   his 
ooHea,f^'je  Apcllcdorus,    'ïho,    when   xne  later  eir.peror  Hacrian 
'.vas  présent  at  a  conférence  on   builcinc;  pians    Dei.v;eeD  niai  and 
Tra.ian,    put  nim  aside  '.vite   the  worcis:    '''Go  av,'av^anQ  oaint  ycur 
pumpkins,    for  ycu  understand  nothinp;  of   tnis." 

Kote  6.1.      In    the  domain   of  still    life  painting,    whieh    is 
likewiae  60-'ooram.on    in  Fompeian  paintings,    Hadrien   accomplished 
■      no    little;    but   Trajan  did   not  fauop   his   loue  of  art.      Com.pare 
Schul  theiss,    C.      Bauten  des   Kaisers  Hadrian.    p. 4.    Hamburg.    1898, 
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Palaces. 


"The  idaal    ana   ji^eneral   probleir;   of  civil    architecture  is  less 
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clearly   expressed   in   royal   palaces  and  public   Duilcings,   vrhicn 
liave  te  sai^isfy   tiieir-  peculiar  and  diifereDt  purposes,    tùah   in 
the  private  palaces,    y/hicD    oear   tne  unity   cf  v/ill   and  purpcse 
on   tiîeir  faces,    anci    oy   tl-eir  siirilarity   are  able   te   ici-m  a  déf- 
ini te  style  ^roup." 

Burckiiarat.    Gesûiiicbte  aer  Renaissance 
in   Italien.    >  90.    p.i6'7.    StuxtEart. 

•1  ono 

i.  .  ..■  1   . 

P3,   Diversity. 

The  Italians  atready  at  an  early  oaie  distinguisneo  oetween 
palaces,  villas,  ano  i^ouses.  Filarete  subaivioes  private  buil- 
dings into  résidences  of  tbe  ncbility,  of  tne  citizens,  ana  of 
the  lowest  class;  ne  speaks  ci"  tne  palace  of  a  DODien.an,  of  tne 
resiQence  of  the  Eercnant,  of  tbe  ncu.se  of  tne  artisari,  and 
outsiae  tne  city,  of  the  villas  of  tbe  nooility,  the  aweilinj^s 
CI  the  oiti^iens,  and  cf  me  peasants'  houses. 

Âccording  to  tne  ifcooal  conditions,  the  customs  and  habits  of 
the  occupants,  spécial  types  of  palaces  and  houses  vrere  devel- 
opec,  which  may  ce  classifieo  as  fcllcv^s,  in  acccraance  rvitn 
the  précèdent  of  Burckhardt. 

^^ .   Flcrentine-Sienese  Type  cf  ^alace. 

1.   The  Florentine-Sienese  type  of  calc'ce  was  the  esrliest 
tnat  nelo  tne  first  rank  for  î  lon^  tinie.   It  was  ureceded  bv 
the  Italien  Gotnic  palace,  vrnich  haa  ncthin>{  to  ûo  îvitn  tne 
mountain  castle  ïdth  its  ususlly  necessarily  irrçc;ul£r  ground 
plan,  anc  vfhose  niost  iiûpcrtant  characte'ri  stic  remains  its  veç- 
ular  plan.   ''Tne  unix.y  of  the  façade  and  of  the  grcund  Dian 
/^(;»was  the  !hOti:cr  cf  ail  otrer  urity  and  archiiecT^urrl  prirciples". 


The  tîenerallv  crevailjnî^  fcrn:  cf  xrouna 
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tne  an- 


tique hccse,  basée  en  me  ;:;rcucin?{  cf  tne  rccr:: 


no. 


courx  surrcunaec  cv  Dcrtic 


bntirc  uniforirity   acniina':es    tue 
exterior,    tne  nieans   are   eaually  Qistributed   cver   tne  wnole; 
there  is   nc'especial  distinction   cf   the  main   entrance:    ail 
firoupin}<  of  tne  masses   is   scci-neo;    tne  ccnstructicn  vrith  coluïï:n: 
and   strai?{ht  stairv/ays   is  preferred.      The  Windows  ci    tce  ucoer 
stories  continue  te  be  rcuna-ai-chea   uîitil    t.iie   re>:'irnin"  cf   tne 
If   th   cunturyi    tiie  stories:£re  iari-:t:c    o:ï  by   winaow-sill    canes; 
in    tri:   courts,    a   cc!.'î.ice   cNLtnùs   aî-crno    ancve    ^^■"    preaacs,    anu 
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a  stririci-coufEe  heiiealD   tne  îândcws,    while   the  space   oetv/eeD 

tberfi   is  ori!rari:eDteà   by   neQaliicDs,    coats  of   arîr;s,    etc. 

'    Unàei'  lue  inïluence  oi    tne  Tuscan  ni&stei'ii   is   also  tiie  palace 

architecture  ;in   iJrbino,    es  wsll   as   tho  palaces   in   KomacrKa  and 

iD  Ferrara.     The  Bolof'nese  palaces  disperiseô   witii   tr,e  r-epeated 

ericlcseo,  aesif'n   ieng'triwise  on  accourt   cl"   tne  ccntiuacuE   Etrect 

porticcs. 

-.'■-      •  V    C'Xj  t    U  i  Cl  ij         J    V    Ute   . 

?.      'ihe  i^reatest   contrast  witi:   tiie   foriner   type   is   Oiaae   cy   ti:e 
Venetian.      la   it   appears   ^  ccirpleted   Gcthic   iîjrieritar]ce.      lîi 
the  centre   is   the  ic^nia,    od   tne 
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iKore  sevt^re  arcr-itecture,    îor   oy   tiie  recessior)  ci    tue  ivoiiE  or 
tbat  stcry   was  created   a  safe  and   sscure  place  for   the  CNLer 
of   tne   résidence,    vrben   ne  wisheô    te   Icok  eut   cri   the  cccur^reDcss 
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the  Street   fCorîipare  Palaces  .  iJ^ucoicEi,    Pandolfirji, 
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ti^e   ceits,    strinj^-ccurKes,    ana   tre   enclcsures   of   vrinacvre   aiiG 
aoorways   are  tnade   cf  dressed    Etones,    wnicr   are  alvrays   very 
stroiii^ly   treatea   aiîd  Drc^ect  ircu;   a  aiastersd  vîali   or  cce  exe- 
cuted   iïi   rougn   brickwork.      Courts  vâth  piers   and  cclumcs    (Cour- 
ts  ail   Roïïiana)   are  there  iiidicated.      But   the  ûuilciiDgs  of  tce 
later  pertoc   are  especially   to   oe  classée   hère,    trat  first   re- 
ceived   its  ûefiïiite  develormert   "in   a  rericc   ci    sta^^nant   pelé- 
tics,    01   counter  reforiiiatiori,    and   of   iccreased    éleva ticu   of   the 
Spanish   style."  Tne   iniïïieaiate  architectural,   resuit   Is   increased 
widtr   ana   iieiRht  vjith   ccnoinucQ    siru-:iif ic^uicL   ana    i-uGeness   cf 
détail,    eveii   te   orutality.      ïi:e   cch.:i;ei)clnf^  point   is   lorii^ed   cy 
Palace  Far>iese   in   Porne.      Tne   niasters,    v^nc   aevctea    xi;eri:seives 
/^/to   it  v;ere;    Giulio   bcniano,    Vicncla,    Vasari,    Aiiiixiiati,    Aless:], 
Pellec;rini,  'Pal  J  acic   ûdc   otners,    anxnr^  vvhcn.  /iiessi   icnèest   re- 
tainea   a  rich   and  pure   exécution   in  détails,      il  ne  courts  ne 
longer  hâve   tne   "refinea   élégance   of    tne   cest   an;cnv   tne   eatl- 
ier,    but   insteao   of   tnis,    an   e-irnest   s^-reatness   or   o   seiritec 
ma^anf  icenct. .  " 

Further  conséquences   are  scu.e   changes  of    tnt    vesticuie   and 
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tlie  introductioii  cf   tiie   so-caliecl   ^^allery,    an   sTraîj veiner t   of   a 
long  and  narrovi  hall   bcrrov^ed   frcm  the  Kcrôi;,    accordinf'  te   Sca- 
rnczzi's   stateinent.      It   is  derired   frcrii   the  Frence  cnateaus, 
Kher-e  it  v/as  already  iceiiticîjed    before   tiie   begiDDin^  cf  the   Pen- 

sance  in   Italy.      It   was   ar   elenieiit  cf    tiie  plac   eveiî   in   the 
ÛQdle  aî;^es,    acd    it  servea   in   tne  1^    tb  and  1^   th  centuries   as 
a  ^allery  for  réceptions   and   exercise   in    tiie  chateaus  cf   tne 
leudai  nobles.     Froissart   even    (lî^88)    speaks  of   the   oailery   in 
the  Cnsteau  of   tne  Goantess  of  Foix.      Somev/hat  later   (1^0-),    a 
gallery   viavS  mentioneo    in   the  Cnateau)   of   tne  Good  Duke  Louis  de 
Bourbon.      In   tne  year  1482,    the  Duke  d©.    Betnfort   cuilt  in   Pal- 
ace aes  Tournelles   a   gailery  1^  toises   long  anc   ?  1/2   toises 
v.'iae,    v;nic!}   ivas   ornarnenteo    cy   n;uraJ.   paint  j  nr^s    (green   grounos 
witn   family   coats  of   arms   and   vieapons).      Kinf^  René   in  1466  had 
^alleries  built  in  various  chateaus   (Cnateau  de  Peculee,   Cnat- 
eau de  la  Ministre,    and  Château  de  Cnanze).     Cne  v^as  nienticned 
in  14^0  in   Toulouse,    and    there  ivas   said    of  it;    "   AniDulacraUi, 
quod  nos   î^aleriam   vocari;us"(Hail,    that  vvt  call   ^iailery),    and   Du 
Cange  cites   a  plan   of  l''i71,    on   which   is;    "Galeria  sive  ccrredor 
ûomus"(Galiery   or  ccrridcr  of   tne  nouse).      Durin^^  tne  Eenais- 
saice,    Marie  de  Medici   ci-ought   intc  fashicn   Konuoiental   galler- 
ies   and   set  Pucens   to  decorate   xiien.dne  lucst  magnificent  gal- 
leries   are   fcund   in   tne  Cnateaus   cf   Elois,    Charncora,    Ghenonceau, 
Fontainebleau,    in  Palac-:;  Luxeniourf^,    the   tne  Gailery   cf  Apollo 
in   the  Louvre) .  . 

87.     Type  cf  Façade  viitn  Cclcssal   Crdsr. 
4.      A  last  type,    that  of  Date  ■Renaissance,    especially  favored 
in   ail   Italian  cities,    particclarly   in    home,    Vicenza,    Genoa, 
and   !V:ilan,    exhibits  on   tne  lacace  a  colossal  oraer, 
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ossal  columns  cr  pilasters  extendin^  frcn:  tne  oase  te  tne  ma 
entablature,  indeDencently  of  the  nuinber  cf  stcries. 
/Si    Certain  niodels  preceoe  tnese  typical  palace  façades  cf  tne  I- 
talian  Renaissance,  esoecially  tbe  ïuscan  type  cf  tne  Gctnic 
(Dalace  (Fig.  1?P),  a  façade  desi.^n  from  Siena;  Fip;.  129,  a  faç- 
ade desif^n  from  Pisa),  in'  addition  te  which,  the  influences  cf 
tne  antique  théâtre  façade  is  net  to  be  denied  (Fi g.  13C,  syst- 
rii  of  the  façade  ci  xne  Oolcsseuîii  in  Fome).   Tne  antique  anci 


eni 


the  meaiaeval   strive   nere  for  supreniscy,    wnioi;   the   antioue 
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eveiitually  retainea. 

For  tne  Fençissance  palaces  of  Verice,  tne  Gotiiic  palaces  of 
tbat  city  serveà  in  ail  tneir  parts  as  models;  tneir  arr-aî]p;e- 
ment  of  Windows,  tl;ie  loggia,  tre  balccny,  trie  water  portai,  — 
remaii]  the  same,  anô  only  tv.e   doorways,  Windows,  belts  and  ccr- 
nices  change  their ,f crms  and  return  te  antique  art.(Figs.  131, 
132).  On  tne  façades  cf  palaces  in  Gotnic  and  fienaissance  sty- 
les, tie  tectcnic  skeleton  is  tne  same;  luerely  the  décoration 
is  différent.   Tne  pseudoperipteral  cclonnapies  cf  antique  monu- 
ments (Fig.  3  881  Maison  carrée  in  Nimes)  are  reflected  in  their 
grandiose  effect  in  the  heavy  façades  of  Michelangelc,  cf  Pal- 
ladio, and  of  ctner  masters  of  this  epoch. 
PP.   Représentatives  of  the  Types. 

i^s  cfiiei  représentatives  cf  the  first  type,  which  is  still 
influenced  by  the  Gotnic,  may  ce  taken  Palaces  Pitil,  hiccardi, 
StroKr/.i,  and  Gondi  in  Florence,  Palaces  Merucci,  Piccolomini, 
and  Spanncoiîi  (ail  between  1460  and  1474  and  ascribed  to  Fcss- 
ellino  and  di  Giorgio)  in  Siena. 
B9.   Palace  Pîtti. 

i^bsolute  certainty  or  documentary  >orooi  does  nci:.  exist,  ti'at 

Erunfsllesco  (1377  -  1-446)  built  Palace  Fitti,  as  con-nicnlv  as- 

suiiied.   Fven  '.  the  year  cf  ils  érection  is  uncertain,  for 

which  l-^'40  is  usualjy  givtjn.   But  acccrdint;  te  tiiu  opinion  cf 

6  .c 
von  Pabi-iczy  ^  ,  in  no  case  sncuia  a  later  date  tnan  tnat  giv- 

en  De  taken  for  tne  construction  cf  tne  niocel  cf  me   buiiaing. 

Note   62.      Compare  Fabviczy,    C.    von.    Fijipvo   Erunelleschi. 
Bis  Life   and   Works,    p.    S02.    Stuttgart.    1892. 

ïhe  owner  of  tne  Palace  wa^  Luca  Pitti  (born  139?,  died  147S), 
who  supportée  tne  ccnsulracy  egainst  ti;e  ^■€dici  in  1^66,  but 
abandcned  his  confedarates  and  so  did  net  share  their  fate,  — 
the  punishii;ent  of  banishment.   î'e  find  Luca  shcrtly  befcre  his 
death  a^iain  holaing  the  taonor  of  beinf:  cne  of  tne  Venti  ai  Gue- 
rra,  and  that  after  tne  catastrcpne,  ne  Duilt  furtner  on  nis 
Palace  is  snown  oy  nis  acknowleogement  of  autnority  cf  the  year 
l'î^69,  wherein  is  mentioned  "a  new  bouse,  that  1  hâve  built  and 
which  1  still  continue^io  build,  liicewise  for  a  dwelling  for 
lïiyself  and  iïiv  fan.ily.'"'  Âlthough  nis  cuiiding  brougnt  nirn  re- 
peatedly  into  financia]  oif  j  icul  t.j  es,  yet  heo.ied  as  a  via^ 
nian .  , 


Iwte  68,      Compare    the  aame  work,    p,    8?, s. 

If  l^r^6  waE   ti:e  year  of   Brunellescc' s  death,    it   is  tiien  act- 
/jj  ually   true,    tbat   the  orit^ÀD   of   tne  model   of    tne   ouilaing  cann- 
ot   De  placed  late^^   tr-ari  14^0,    for  which  vod   Geyinuller  su£^p:ests, 
tbat  it  niight  possibly   be   a  répétai  tien   of   one  formerly   prepa- 
red   cy  Brunellesco  for   tiie  Palace  Meaici,    wfcich   the  cwner-  decli- 
Ded   to   accept,    as   oeirig  tco  larjce,    anô   v.-rich   tfje  master  tcrew 
asid'S  in   anner  at   its   réfection.      Hovi   far    or:e   cuiicir.fi  had  pro- 
ceeded,    vjheii  Eruneliesco  died,    we  do  ï\o\>   kncw;    ncr  hâve  v;e   aiay 
knoï.'leûf;e  of  the  ori^,irial   plans,    ncr  of   its   c-toudo.  plat   or   élé- 
vation. ^. 

64 

PepresëEtations  on  old   drawings,    engr-avinp's,      and   painxinf';s, 

afford    us   infoi'iiiaticn   concerniii^   tiien;,    liarticular   référence   gg- 

_  ce 

ing  made   to  a  picture  of   the  city   giveri   oy   Fonault  ce  .^leury      , 

beloiiging  te   the  year  1^'1'7?.      On    it   is   csrtcjiniy   orav/n   and   Darriec 
on    the   correct   site   a  Palace   of   Luca   Pitti   v/ith   its   garcer, 
and  vîbich  is   in   three   stories   witn   an   increcsed   hei^ht  of   the 
upper   story   at   the  centre,    in   the  levier   stcry.  cein^  ?  dccrv;ays 
beside   each   otner,    ara   ccntainirp  c  v;inacv;s   ii:    each   cf   tne   twc 
^^upxDer  stories..    Tne  représenta  cicn    is   ratiier  eccr,    and   notnin^ 
niore  is   te   ce  made  eut  of   it  architecturiily,    than   of   the  Pal- 
ace cf  Lorensic  de  ^^edici   likev/ise  ^iven   en    tne  same  drawing, 
ciesi>^ned   in  ^  stories  \vith  4   Kindcv;   axes. 

lîote   64.      Oarpare   clsc    the   engraving    cuàl  ished   bu   l'tntz( his- 
toire  de   l'Art    pendant    la-  Eenaissanee   en    Italie,    Vcl.    1,    d,50); 
View  of  Flcrenee   at    the   end   of    the   1^    tji   centiry   fron:    the   ori- 
ginal   in.    the   Berlin  Cabinet   of  Copverplatce , 

lîote  65,      In  Rokault  de  rieury' s  Le   Toscane   en   Moyen  Age,    etc. 
Vol,    1,    Florentic.    PI,    7,      Paris.    J^'/S. 

Vie  merely   aeuuce   froii.   tiie   picture   of    li't,   city    in    the  year 
147??   tne  conviction,    trat    tne    tv:o   Palaces   v;ere   then   of   liniitec 
extent,    comparée!   with   tiiat   existin<;:  tcoay,    thet   they  were  unaer 
roofs,    and   that  Pitti   savj   his  "second    hcJSv-"   se   far  ccieleted 
at  his  oeath,    as  he  desired    to   ouiJo    it.      This  original    ccilc- 
in?^  was  only   plennea   for  "  windcvj   axes,    se   tnat   its  façade,    de- 
si^jied   in  3  stories,    ocnsisxed   cf  7  vànaows   in   eacn  upper  stc^ 
ry   ana   tne  -^  portais   ano   -   mes^ianine  Windows   in   tre  p;rouno   stcry 

A  drav.'in,!;^;  in   tije   Uffi'/.i   ha  s    ce  on  irnde   known    cv   von   Gevmuiier 
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/^raflû  Steî^Diapn  ,  that  may  represent  the  or-if^ical  sketcues  cf 
Brunellescc  for-  tne  Palace  of  Luca  Pitti.   Taken  auite  perjei— 
ally,  it  ffiay  be  beld  to  be  so;  it  is  conceived  in  the  forrris 
of  tbe  Palace  as  built,  beiûg  desiflr.c-ci  witr  ^  axes  anô  in  î^ 
stories;  it  bas  tne  continuous  balcony  witi-  columnar  balust- 
rade, Dut  not  tf:€  same  proportions.   The  Windows  are  forrned 
witbcut  any  subdivision  or  tracery  as  siniple  and  larç^.e  round- 
arched  vùnàcws,  exceedingly  slenaer  in  tne  upperiiiost  s  tory, 
wbose  iïiipcsts  are  Earked  by  stri  nt^-courses.   Tne  façade  ends 
with  a  stone  comice  cf  slip:ht  projection  and  witncut  an  attic 
story. 

ïïote  66.  Geymul 1er,  H.  von  â  0.  uon  Stegmann.  Die  Archit- 
elitur  der  Renaissance  in  Tosecna,  no.ch  der  Meistern  gecr-dnet, 
etc,      p,    6S   -  65   cf    the    text,    l'vnieh,    1896. 

A  similarity  ci  tbis  sketch  to  tbe  représentation  of  tbe  Pa- 
lace on  tbe  pièture  of  t^e  city  is  considérable. 

In  tne  v^ork  mentioned  ^^,  it  is  sbown  tbat  tbe  ancient  ang- 
les of  tbe  ori^^;inal  building,  witb  7  axes  extenainc;  tnrcupn 
tne  entire  neigbt~  of  uhe  3  stories,  inay  ce  recognisea  in  tne 


li  ■ 


jiointinR,  "nut -v;biGi:  is  interruptea  ty  tne  conoinî^  oi  tne  asii- 
lars'and  tbe  voussoirs''.  Tnis  concession,  tn3t  thf  continuous 
angles  are  interrupted  by  new  bcnainc  ashèars  and  voussoirs, 
is  hère  ratber  fatal  eviasnce.   I  bave  frequenxly  examined  tbe 
buildins;  fer  tnis,  oui  coula  ciscover  ne,  irref^.ularl ty  in  tne 
bonding,  otber  tnan  wnat  eilsewbere  on  ctner  v/indow  piers  is 
,    seen  tocard  tiieir  centres.   Neitner  doee  tne  lar^e  ana  ceauti- 
ful  Plate  13  in  tbe  sarre  wcrk  sbow  us  any  sucb  occurrence.  Se- 
Darations  or  irre;'ular  settins^  between  tbe  cicer  and  newer  por- 
tions of  tne  wail,  wbose  settin^i  was  acout  200  years  apart,  I 
bave  ceeçi  unable  te  lina. 
/5^   Centi  "  aientioiis  certain  narks  on  tne  cuilcin^i  itself  in  fa- 
vor  of  i'cs  érection  vdtb  7  axes.   He  proves  tba^  tne  central 
structure  nas  ne  aevelopea  base  for  tne  ex.cnû  cf  tbe  7  axes, 
tbat  for  tbis  tbe  asblars  wîtb  bosses  first  bef^un  at  a  certa- 
in distance  frcii.  tbe  external  j^round,  and  ûnat  a  base  was  dIle- 
ned  nere,  as  on  tbe  ctner  Florentine  palaces  cf  tnis  tin;s.  . 
Tbe  absence  cf  tbe  case  is  correct;  ne  arranteii.ent  exists  for 


tne  addition  of  a  case,  tbe  continuation  of  tne 


case 
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migiit  heve   .}ust  as  well   ceen   intendea.      I  might  ratiier  a£su5-:e 
tbat  a   Dase  was  lîer-e  criginally   aotually  corjstrucT.ed,    but  tnat 
it  was  remcved  Iciter,    as  tbought  proper.      It  would   "ce  icle  te 
r-emove   a  seat  along  tri^   cuilciG^;,    Wioen   the  Palace  cf   Luca  Fit- 
ti  was   elevated   to  becciï.e   a  princely   Palace.     Conti   reniarks 
tfjerecn,    xrat  ir   sll   stories   cf   tue   actual   cuilGirg  for   the  7 
axes,    trc  ciiaracteristic  ircn   holàei-s   for   tcrches   and    cancers 
exist,    and   ti^at   they    even   nave  riflgs   iin   tne  grcurd   stcry,    but 
tbat   thev   ûo  net  occur  oi;    tne   ao.  lacent    ocrtiors   of   tr.e   builo- 
iD5?..      Tins   is   ac;ain   tr-ue^  and  may   ce  vérifiée   on   any   lar-pie  pcc- 
to^raphic  view  of  tne   Duilcirif?. 

Note   6^.      See   hië   ujor-k,    p.    316  -  S^l. 

note   68.      Compare  Plate    1 S   of    the  work   mentioned    in   h'ote    66. 

On   tne  otner   nanc,    it  mey   stiil    ce   provea,    xnat   on    a  ccoptr 
engravinfi  in   tne  passage  ccïineci-inh  Palace   Uifi^^i   ana   Paic^cs 
Fitti,    '"on   the  pictuï-e  witn   tne  laay",    tnai   tne   cuilcinx  vàtn 
?  axes   ended  viitn   a  v^eak  strin^-ccurse  and   a  icv:  ic>;gia  cf 
piers  viith  a  strcn;{ly   prc;iectiEc:  comice   rritn   rafxer-s,    frcT: 
wnicn   it  foliov;£,    inst   tne   erxire   upper  stcry   was   rot   execut- 
ed   by   Bruneilescc,    or   tne   lattei-  v;a£    aise   îiitrely   clanred    cy 
niîn,    wnicli  m;i,^]:t   v^ell    be   judged    ic   ce   coi-rect,    especicliy 
vjhen   Vasari       ren.arks   ccncerninî^  it:    "vjnich   ne  coiuinencec   for- 
tne  sanie  ncblenian   within   tne  city   and  coirpleted   it   to   tne 

second   upper  stcry   in   sucii  magnitude   and    splendcr "" .      Un- 

less   tne  future  teacnes  us  differently,    we  may   now   indeed   say, 
tnat   till   tne   oeciinning  cf    tne  1~   m   cfentury,    tne   Paiace  ?it~ 
ti   existed   in  î'.  stories  vîiih  '^  axes.      Tne   picture  cf  1^'^^   as- 
sumes  it   te   ce  ccDipleted,    so   tbai   Luca   ;voul6    nave   lived    te   see 
tbis,    as  ne  died  In   i-i72.      Seventy   sever   years  laxei-,    en   Fec. 

*5  H  ^  '^  -^  •  p       û  y»  i=  ""î  +       C  "t"  'ï  ■*"! ,")  c;  '^  ■^      i"  t       i    :  '  -•  T  -  :  ■  p  n  o  ;'>  <-  ■)  •  c:  '^.      "^  "'  ;  '  '>  ■-      -  "•  "  ".^  "^ 
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vàie,    Eleoncre  cf  Tclecc. 

liOte  69.  ■   Fditicn    cy   Se  ho  m.    Vol.    7.    r.    flC.      Stutîcc?-*   end 
Tubingen.      j8S7. 

Tne  HiOnuinent  ncw   experiencac   extensions   and    altérations  in 
ootn   tne   interior   ano   on    tne   extericr.      I^s   sreat  arcned   dccr- 
ways   were  'rerroved   frcn;   the   grcund    stcry,    î.ntse   r-li--    j.iritea 
to   a   slnvif  one   at    tne  centre:    tncy   v^cre   fiiiea    cy    ^reat   recx- 
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rectanciUlar'  winoov^s,    whici'   receivea   leà.iiitrit  caps,    lue   siiis 
were   supportée    cy   ccnscles,  •  and   lions'nnsads  v;ere  paiecd   in 
tne  Dalustraaes.     Thèse  aiieraticns  v^ere  carried  cui   cy  Aïïiman- 
ati    (156^)   v;itD  référence   to   tne  onaii^tu   unes  of    tiie  rccms   in 
tbe   grcuDà   story . 

Aiï;nianati,    wiîg  aied   in   1????,    cuiit   also   tne   great   ocurt.   H?- 


'^O, 


of  v;hicii  GrardjfcaK   de  MoDXigriy    ara   Farnir   say,    t::a- 


its  cclurnriS   cffena   gccd    taste,    scund    serse   and    ire   puri^cse   cf 
t'iiQ  cciuîTiD,    v/rerecy   the  disired   effect  y.'as  pet  attained,    as   cy 
tbe  ru.sticstion   on   tbe  extericr.      It   is  net   ic   ce  ceDied,    trat 
/JJ/  when   Ammanati   transf  erred    tce  rusticaticn    te   zne   snaf  ts   cf   II^ 
coluiîiiis,    ne  aid  net  Lave  a  rieculiarly  napcy   ccdc entier:    ne 
rnust  say   te  himself,    tr.at   iie  ccuid   rct  ccirrcete   in   me  desip.r 
of   an  open  court  witi^   ine  effect  cf   the  streez  facaae.      îûe 
courts  cf  Palace   niccardi   and  cf   Palace  Strczi/i   are  irore  fcr~ 
tnately   and   better  ccnceivea,    since  tbey   ce   net  atiesQX   te   re- 
cali   the  externai   arciiitecture  or  tbe  street  façade,    and    tne 
master  scught  ne  connectinçi  peint   cetv;een   xner?.. 


ïhe  druîuS  cf   ti;v 


fcrn-  cf  chees^s  on  each  ctner,  ac  net  producr 
of  strengtiK  eut  ti:ey  aupear  rrcre  gracefui  tran  thèse  cf  ti.e 
lonic  crder  placeo  above  tne^,  wijere  tre  sriafis   et  tne  coluinns 
seeiTi  te  De  ccnceeled  by  a  numcer  of  rectangular  siaos,  ana  tne 
Corintbian,  wnere  smootn  arums  alternate  niti:   tncse  sweiiec  te 
pattern.  Tne  desired  graduation  frciri  tne  sturdy  tnrcugr  tne 
graceful  to  the  rich  is  net  attaineà..  Anxique  mcdels  (fer  ex- 
ample an  tbe  Gâte  Porta  >'ap:p;icre  in  Fonie  or  tbe  Ampnltbeatre 
in  Vercna),  are  already  cettei.  LikeTfise  tne  rusticatec  fraie- 
iike  encloBures  cf  tre  ;vaix  canels  cetv;c£n  Xi'c  cciuri-ns  ar6 
not  a  iiauDv  cddition,  for  irey  !i;aK6  tre  enxiri 
unouiet. 


Put  Ammanati  aise  built  tre  v^cnderfui  er-^1:- 
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tbe   ëarrien   siae,    tre   Srcttc   witi:   tne   sen~lcl  rci;]  ar   sîairviay   and 
tbe   fountain   above   it,    te   nini   shculci    ce    ascriDed   tne   inain   cci— 
nice   representeo   on   tue   already   nietioned   "^icti:i-:^    «itr   the   Laay 
if   it  was   indeed   actualiy   ccnstructed,    ana   ix  aces   ncX    recres- 
ent   a   provisicnal   structure,    like   tnai   en    tne   ccrticc   ci   Cnapei 
Pai;!;.!    (Pii!.    I?'-),    eut   'i?;n:cr   as   executed,    ne   cne   ïïcuia   xake   for 
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"a  low  Ic^gia  with  plers  and  a  prc;jectinp:  cornice  with  rafters"J 

Tiie  ûesifjrj  of  tbe  ciarden  âû;joirjirip;  tbe  court  and  connected 
therewitb  is  tbe  création  of  Tribolo,  wbich  was  carried  iur*tb- 
er  by  Buontaienti  and  Gionanni  da  Bologna.   i^fter  162C,  3  ;vin- 
/i<?dcws  were  added  at  each   side  of  tbe  central  building;,  and  tbe 
t'wo-story  porticc  of  tbe  principal  façade  v;as  begun  by  Giulio 
Paregi,  nepbew  of  Amnianati,  and  completed  by  his  son  Alfonso. 

Tbe  prc.iectinp;  vdnâls  witb  the  arcades  belonp  to  a  still  la- 
ter  period:  tbe  leit  (oi  tbe  observer)  cne  was  exécutée  in 
1764  Dy  Francis  I,  ibe  riput  one  in  1783  lor  Piètre  Leopoldo 
by  Fugf^ieri,  but  the  latter  was  cril\  linisiieô  by  Pasquale  Fcc- 
cianti  in  1839. 

12  16'^C,  tbe  central  builoinh  bad  deviatec  about  1/3  Draccb- 
io  froffi  tbe  perpendicular  in  conseouence  cf  niany  repairs  in  tne 
interior,  but  it  was  brougbt  true  again  by  means  ci  ancbors  by 
Alfonso  Parigi .  • 

Wbat  astonisnes  us  toaay  is  net  tbe  criginaiiy  ccnceivec  de- 
sif;n  in  stone,  but  rather  tbe  bapoily  joined  parts  cf  tbe  buil- 
ding;, tnèt  bave  arisen  in  tne  course  of  ^00  years,  eut  appear 
as  a  sini<le  inspiration,  as  if  an  oripânally  se  désignée  ?/ncle 
01  ma.iestic  grandeur  and  effect!  ''Men  ask  tbemselves,  wnat  cne 
of  tbe  woî?lo-Gisdaining  gigantic  men,  lurnisnea  v/itn  sucb  mea- 
Ds,  could  gc  se  far  eut  of  tbe  \'ia%   of  ail  mère  beauxy  and  ple- 
asure?",  cried  Burckbardt   ,  and  tbe  answer  tneretc  iiiav  ce 
read  in  tne  text  cf  bbe  work  nientioned  in  Boxe   c6;  "Princes 
and  arcbitects  deserve  tne  eternal  Rra'tltuoe  of  later  ac^es, 
tbat  tbey  alv/ays  contlnued^  to  buila  in  Prunellesco's  fcrms",  - 
at  least  se  far  as  concerns  tne  principe!  façade,  and  every 
new  stairway  tuilt  at  tne  entr^nce  of  a.jiarûen  reli^iicusly  ad- 


beres  te  tbe  style  cf  Erunellescc  in 
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scie  and  tbe  best  care  of  monuments,  tne  cnly  true  protection 
of  monuments  in  tbe  soirit  of  Aloerti,  wnicb  nas  ceen  appiiec 
to  a  work  of  sucb  nign  imnortance.  Ne  owner  ara  no  arcnitect 
desired  bere  to  suppiant  eacb  otner:  ail  later  men  suborainat- 
ed  tbemselves  to  tne  great  spirit  of  tne  lirst  créator  cf  tbe 
nucleus  of  tbe  ouilaing,  and  tnus  created  a  wcrk,  wnioi»  appears 
like  a  bomoseneous  structure,  —  a  R^Trùrrient^rily  expressta  war- 
ning  to  us  iiioderns!  / 
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Ifote   7^7,      Compare  Burokhùrdt' 8  Cicérone,    p,S08.    7    î/z   edit. 
Leipzig,    1898, 

The  upper  sketcr;  on   lue  aû;jecent  Fiate  depicts   tbe  stcry   cf 
■tne  cr-içiiri  cf   tbe  mcnuifierît   in   a  visible  way,    and   it  sncws  cie- 
arly   ana  vùtnin   iiniits,    v/nat   is   crip'inai   aDG/T;hat  are  adaiticn: 
Tue  îLain  façade  exi^icits   ti^e   archaic  princiDle  cf   tb6  diminut- 
icn   of  ïiissses  upvjards,    atteiïipteô    cy   a   slifeht   recessici;   cf   ti^c 
différent  stcries,    and   by   tne   &;raduaoeG    expression   in   tne  asn- 
lar  work.      Tne  builcing  is  Ci.aracteri^ed    by   stcries  of   acorcxi- 
mately   eqiial   bei|<bt   (grounô    stcr-y^    ?^.?;   ft.,    second  story   ?^.1 
IX.,    and   tbird   story  ?^.^  î-z.)    ,    with   a  beifinx  ci    tne  building 
to  tbe   top  of   tne  attic   amounting   to  116   ft.    by   strcnp;  courses 
3.15  ft.   ni?^n,    witn  eoual   windov-s  ^4.6  ft 
witb  a  v;idtx-  cf  i?.l-   ft.    wice,    arcbes 
piers  of   ecual  viiatb,    and   by   tne   acsence   cf   ail   crnsment   in 
each  story . 

Put  cne  cuesticn   yet   reniains  coen;    i.nat   v;as    tne  cris^inal 
forni   of   tne  vànocw   openin>^£?,    ûid   tre  cpen   vàndcv^   areas,    ireas- 
urinf^  cyer  ^^CC  sq.    ft.    eacn,    reniain  unoivicied    as   in   tte   s:iali 
sketcb   design,  -or  as   in   ctier  Flcrentine  pfilcic-.s,    v/ere  net 
stcne  ccluïnns   and   arci:es   cr   stone   HiUllicns   ana   trsnscns   irst;!— 
ted   in   them,    in   order   te  niake   it   easire   te  cicse   tnen:?     Wnat 
DOW  exists,    tne   inserted  mascnry   witn   a  dcor  cpenins, en    tne 
balcony,    over   tnis   oein^:  a  winâcw   in  ■-  divisicns   and   a  circul- 
ar  cpenins  above  tbat,    thèse   are  additions   in   tne  pericd    in 
which  stucco-HOrkers  and  uainters  decci'^tec    tne  public  apart- 
ments,    wnen  Fietro  da  Cor  ter  a   (1596  -  1669)   vjas   eruplcyed  en 
tbe  buildinp;. 
/5<?     Lunettes,    side  ccn:i;artn.ents,    ana   vaults   cf    tne  CTÎiins,    ccn;- 
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vvindcv/  is  reiected  in  tne  crnaihen  t  aticn:  where  it  disturbs 
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transforn'en    into  an   cval   snape.      Tnis   pcsiticn   cf   tne  windcTi 
openinas  viithin   tbe  i^reat   arches  cf   tne   lacaae   is   a  contradict- 
ion, >like  tne  aî-ranhtR:ent   ana  fcrir    cf   tre   -na^nif icent  ceilings 
t  c    t,  b  e   a  r  c  •  '  i  t  e c  t  u  r  .-• }    w  c  r  k . 


We   ncw   find    in   ail    tbe  Tilndov,    ^aTibs   of 
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stories/ both  in  the  older  as  well  es  the  later  parts  cf  ti:e 
principal  façade,  oilasters  arrangea  vâth  peculiar  capitals, 
that  bear  the  beoinning  biccks/ of  an  arcnitrave,  aocve  wnicfi 
rises  a  plain  arcn  scffit.  înis  arrangement . is  entirely  cvsr- 
Icokea  in  the  publication  of  tnis  Palace  by  Grand.iean  de  Mont- 
igny  &  Faaii^.  wbile  ix  ci  course  appears  en  a  photogravure  by 
Faschdorff   ',  but  the  text  does  not  refer  te  it  ic  any  manner 
(Tbe  dimensions  of  the  windcv.-s  are  tnere  given  as  21.?  x  IF.r. 
ft.,  ï;hile  they  are  actually  ?A J-   x  12. IF  ft.,  and  if  it  ce  ad 
ded  froD:  Peatenbacher,  that  tne  asnlars  hâve  a  length  cf  27.9 
ft.,  this  refers  to  a  single  cne  cf  thcse  in  the  tround  stcry 
on  the  left  of  tne  nigher  central  building,  and  îvi^en  it  is  fur 
ther  considered,  tnat  tne  bosses  are  se  large,  tnat  one  can 
find  shelter  frcm  rain  beneatr  tnem,  tbis  is  in  tne  most  ext- 
rême case  to  ce  understcod  of  the  terrac  belcw  tneœ,  wnicn  is 
Cl  later  date  and  acturall  prc:iects  3.28  fx.  sna  îi^cre;  one  can 
not  get  beneatn  tnern,  since  tfjey  extend  aown  to  tne  grcuno. 

}lote   71,      Paschdopff ,    J.  C.      Falastcr-ohiteEtur   vcn   Coeritcl- 
ieri   und    TcsGana,      Berlin,    1888, 

But  in"  the  viork  on  Tuscany  mentioned  ir  Rote  ^^,  Tinsse   jo!i;c 
piiasters  are  represented  on  Plate  13  a,  and  it  is  stateo  in 
tne  text  (p. 65),  that  *'the  pilasters  in  the  .iamcs  of  the  Wind- 
ows exhioit  capitals  cf  a  forn;  apparently  preT,ty  early".   Sev- 
eral  cosses  aise  cear  stone-cutters'  nianis,  as  i  statea  icr 
Palace  Riccarai  (see  Art.  82).   Flg.  135  gives  tnis  fcrn:  on 
the  v/inQCws  after  my   owu  drawing,  ara  i  ^aaa  two  ctners,  one  cf 
.  a  capital  in  S.  Oroce,  tne  otner  of  one  frcr:.  one  cf  tne  clois- 
ters  of  S.  Maria  Kcvella,  wb'cse  détails  recall  tne  cauitci 
the  Pitti  pilasters,  --  tnerefcre  they  are  cf  Gcthlc  criginî 

Hauser  gives  excression  in  his  '•"raustiilebre"  te  tne  viev;, 
that  tbe  window  spaces  were  lormeriy  ïittea  wIli:  stcne-ncrk, 
like  tne  other  ualaces  of  this  perioa  in  Florence  anc  Siena, 
an  idea  that  cannct  be  absolutely  reiectec.   Were  this  tne 
case,  then  must  a  treatnient  as  on  Palace  Pucellai  ce  assuited, 
sincc  tne  beginnin^s  cf  an  architrave  exist  acove  tiîe  ciiast- 
er  capitals,  or  as  on  Palace  Picccloir.ini  in  Siena,  or  on  tnai 
/j^of   tèe  sanie  naiiie  in  Pien^a.  Morecver  a  division  intc  tnree 
parts  by  perforatcd  slabs  abcve  tne  arcnitrave  acoci'ain>.  te 
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Pig.  136  is  not  exiluded. 

The  original  iiiterior  exists  do  longer  and  could  scarcely 
be  compared  witfc  that  presented  to  us  today.  The  ^'ambitious" 
Pitti  could  not  show  what  the  Grand  Duke  of  Tuscany  coilected 
hère  frorn  1550,  when  he  fixed  his  résidence  in  Palace  Pittl, 
until  novi,  when  the  gardens  and  parks  hâve  increased  and  there 
exists  the  finest  ccnceivable  growth  of  trees. 

The  ornamentaticn  of  the  walls  and  ceilings,  the  unusually 
broad  architraves  of  the  docrways,  of  the  mcst  costly  kinds 
of  marble,  the  incomparable  pictorial  décorations,  the  good 
arrangement  of  the  rcoms,  tiie  abundance  of  gold  and  silver  ar- 
ticles, tne  oups  of  gold  and  enamel,  the  precious  faience  and 
porcelian,  —  ail  narinonizes  in  the  ncblest  manner,  and  we  re- 
main  entranced  by  the  oharm  of  the  cornbined  truly  mcnumental 
and  the  refined  minor  art  wcrks.  A   Suniay  morning  in  the  Av- 
gentaria,  the  treasury  of  the  Palace  and  of  the  House  of  the 
Nfedici,  is  a  divine  service  in  the  Temple  of  Art,  so  full  of 
consécration,  so  elevating  and  blessed  for  those  in  tne  prés- 
ent âge  of  the  ''youthful  tendency",  whc  nave  not  lost  ail  more 
delicatcî  leeling.  After  a  tour  in  lihe  Palace,  under  the  react- 
ion frorn  vaiat  nas  been  seen,  wnoever  for  a  few  minutes  takes 
a  place  at  the  vdde  table  in  the  festal  hall  and  looks  beyond 
Ammanati''3  court  to  the  grctto  witii  the  white  marble  fcHjntain, 
whose  wâters  gleam  in  the  sun  like  crystal  and  silver,  and  al- 
so  toivards  the  great  lawn  enclcsed  architecturally  by  rows  of 
seats,  shaded  by  tovjering  ancient  everg;:'een  oaks  and  cypress- 
es,  broken  by  orightly  colored  ilower  beds,  abcve  which  stret- 
ches  the  deep  blue  vault  of'the  heavens,  —  he  learns  to  recog- 
nize  the  men  of  the  Renaissance,  to  understand  and  to  envy 
their  lofty  culture,  to  restore  and  combine  their  feelÉng  for 
the  eternal  beauty  and  art  into  it! 
90.  Palace  Medici-Piccardi. 

Not  so  mighty  in  impression  or  of  such  great  dimensions  is 
Palace  Medici-Piccardi,  built  by  Michelozzo  (1396-1472)  fer 
Cosimo  the  Elder  (1430),  whilh  vfas  originally  only  designed  to 
be  half  as  large,  but  was  consiaerably  enlarged  in  1?14.  The 
staircase  of  hcncr  was  by  Eattista  Foggini.  the  ouilding  pas- 
sed  to  ,the  RiGcardi  oy  sale  in  1669. 
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ïïbat  ncw  exists  dc  icn&;ei-  coincides  witi:  vVi:a't  tbe  rnaster  ci—  / 
igirialiy  intenaeû.  Tne  Palace  is  represented  in  tne  cictur-e 
of  the  city  pi'evicusly  mentioned  as  a  builciDg  iu  3  stcries 
with  ^'   axes  on  the  facaoe,  a  cencn-like  base  and  twc  lar-f^e  tc- 
ruses  in  the  gr-cund  story,  couplea  r-ound-arcr-ea  vjindcws  in  tue 
second  and  tnira  stor-ies,  endinf:  vâth  a  cola  entaclature  vâth 
modillicns,  ad.icining  an  enclosed  ger-aen,  net  far  ircrr:  S.  Lo- 
rensio. 

Note   '72,      Oompo.re  Poiiaul  t .  de   Fleu.ry.    Vol.    .7, 

The  System  cf  the  façade  (^i^.  137)  is  as  simple,  ceiinite, 
ana  clearly  expressec  as  tnat  01  Palace  PiLti:  rcp'ularity  in 
tne  arrangeruent  01  tr.e  vdnacws,  intenaed  rncr-e  for-  tne  eifect 
of  the  surfaces,  tnan  for  tneir  subdivision,  séparation  of  the 
stories  by  windcw-siii  belts,  tne  crcv;ning  entaolature,  are 
desif^ned  viitn  référence  to  tne  encire  neihi^t  of  tne  façade. 
What  is  merely  indicatea  on  Palace  Pitti  is  hère  carried  out 
with  assured  security;  the  graduation  01  the  rustic^tion  in 
tne  stories  iroH:  neavy  to  refined.   ïne  ssnlars  are  net  ali 
01  ecual  heignt  in  tn^  same  story,  tne  ^iï^fi^^^  is  net  every- 
^vnere  above  criticisn::  tne  antioue-PciuaQ  çrincipal  entaclatu- 
re is  tco  larf^fe  and  tco  neavy  in  aesign. 

Wrougi-t  iron  nolaars  for  banners  and  tcrcnes  v;ith  rings, 
transferred  frcD:  Gctnic,  tut  executed  in  tne  icrias  cf  tne  nev; 
style,  exist  en  ail  tne  stcries.   Ine  ans<les  cf  tne  builaing 
are  in  tne  rniacle  story  decorated  cy  the  iitassive  stone  shield 
of  arms  of  the  xedici,  suspended  fron:  a.  volute  bracket  cy  Iccps 
of  riobons;  wrought  iron  lanterns  prc;ject  en  tne  grcund  story, 
an  arrangeïLsnt  likevùse  t£k?;n  fron:  Gotnic  tGcmpare  in  Onap.  14, 
under  0;  Palace  Vitellescni  in  Ccrneto).   Tne  columnar  court 
is  beautiful  ;vitn  its  Composite  caDixals,  couoiea  Hinaov;s  in 
the  grcund  story,  and  the  open  loggia  witn  hori:^cntal  roof. 
The  arcnivolts  are  banûr^a  in  the  antique  manner,  in  vjnicn  moul- 
dings  in  late  Eoinan  style  reapoear  below,  as  on  Palace,  cf  Dic- 
cletian  in  Spaleto.   Tne  arches  rest  oirectly  on  the  capitais: 
an  architrave  extends  above  tnem,  leaving  between  tneip  and  tne 
ïïindcw-sill  oelt  a  high  frie^^e,  wnich  is  adorned  by  medc-liions  ■ 
and  large  garlands  of  fruits  executed  in  sâr^lfito.   Tne  ivail 
surfc^ccs  of  the  middle  stcrv  are  suodiviced  intc 
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sgraffitc  and  it  ends  at  top  in  a  palmettc  frieze. 

In  spite  of  its  en largement,  tne  builaing  bas  resained  tce 
résidence  of  a  nobleman  and  has  never  risen  to  tbe  rank  of  a 
palace,  like  Palace  Pitti. 

The  beautiful  palace  chapel  in  tne  interior  is  notable  for 
tbe  precious  frescoes  cf  Luca  Gioraaco  (1683). 
/f^'  91.  Palace  Stro2izi. 

Tbe  last  vicrd  in  tije  style  cf  Tuscan  calace  arciuxecture  is 
spoken  oy  tue  masters  cf  tbe  Palace  cuilt  in  1489  fer  Filipcc 
Strczzi,  tbe  famcus  ccDcnent  cf  tce  ^/edici;  Benedettc-  da  'v^aja- 
no  (d.1^97)  and  Sirùone  PcHajuclo,  cailea-Il  Crcnaca  (d.lcG^). 

Drawings  in  tbe  uffizi  and  tne   still  existinv  mcdel  cf  tne 
builcing,  snoT.'  tnat  in  tnis  case,  tne  cu.iiGin£'  was  erecxed  en 
tne  v/nole  .iust  as  it  was  Dlanned;  eut  xne  owner  aie  net  succ- 
eed  in  making  it.  detacbed  ce  ail  sides.   It  is  designed  and 
cuilt  in  3  stories,  ?/it£  9  axes  on  tne  nar-rcw  side  and  1^  axes 
on  tbe  longer  siae,  tbe  grcund  story  fias  tbe  cnaracteristic 
base  bencb,  ccntains  tbe  great  entr-ance  dccr-v.ay  and  ssaii  rec- 
tangular  windcBs:  tce  t¥;c  upper  stcries  eacb  bave  9  cr  1^ 
coupled  Windows  witb  round  arches,  ana  tney  are  spparitea  frcDi 
eacb  otner  by  windcw-siil  celts,  wixî'  eut  sligi:tly  graduatid 
rusticated  mascnry  cf  courses  cf  unequal  neigni,  wrcugct  te  a 
fixed  pattern,  witi:  neavy  excentric  oearing  arcnes  cver  tne 
windoTis  (aeeper  at  tbe  crcwn),  ending  witb  a  neavy  round  (re- 
placing  tne  antique  arcbitrave),  above  wbicn  is  a  plain  frieze 
and  tben  tbe  antique  Rcnian  niain  comice  witb  modillions,  ega'- 
and-dart  mouldins  and  dentil  jcand,  designed  in  the  îcst  élég- 
ant way  in  its  beigbt  and  its  projection  and  propcrtionea  te 
tbe  entire  r.eignt  cf   tne  building. 

LL       v^  c  i  il  t.  i   b  u  v„  i;  C   *«  C  b   i  d  ^  ^-   L  .,   t-'  V-.  —  J-    -  -  ,    -■  ~:'   -  •■  .    C  X  L  C  J.    '.  i.  C   -wt  C  fc.  V  iJ 

of  Filippo  (l^Pl)  and  of  its  first  arcritecx  (IdO'y)^  tne  work 
was  carried  en  by  the  sens  and  by  master  Crcnaca,  bu;  was  cn- 
ly  comoleted  ?ô  years  (IF^o)  ai  ter  bis  aeatn. 

Tne  Yàndov^  ciers  are  adcrned  by  tne  characterist îc  ^ircusnt 
iron  bolders  for  tcrcbes  and  bannsrs  witn  rinss,  tne  angles 
hâve  iron  ianterns  by  Niccio  Grosso,  caiiea  Caparra,  ana  over 
tnose  are  iarse  consoles  witn  rcobons  for  tne  stone  ccat  cf 
a  fins  of  ti:e  faniil  v. 
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dow-sill  belt  te  ancther  is  only  22.9  ft.,  wnile  it  reacnes 
30.7  ft.  on  Palace  Strozzi,  cne  tnus  exceedin^  the  otner  dv 
7.78  It.  fne   largest  rcoïïi  in  tbe  Pélace  dces  net  exceed  an  a- 
rea  cf  2(z-,S   ><  Çî^,?  ft.  Tne  porticos  oi  tr^e  court  nave  unequal 
wio.tf'S  of  l'^.l  ànd'^^25  ;<?  i"&.  1 

Burckharàt  cal'is  tnis  proud  cuiloing*.  "tne  ncclest  and  hi^i- 
est  for-m,  tnat  a  stone  bouse  may   èttain  without  conneotirp  or 
continuous  members,  by  rnere  ccntrast  in  tre  treatment  oi  surfa- 
ces", ..  wbat  every  prof essicnal  may  ï.-ell  celieve! 

In  tbe  work  meriticned  in  Note  66,  on  photogravure  plate  2, 

Benedetto  aa  Ma;iano  is  given  as  master  oi  tne  worK  in  accord- 

ance  with  tbe  former  acceptation;  Eenedettc  is  likevàse  tnent- 

ioned  as  master  in  tbe  latest  eaiticn  oi  tf;e  "'Gicerone'.   Put 

in  tbe  biograpny  of  Giuliano  da  Sangallo  (14^F-ltlc),  (ccmp- 

are  p.  12  of  tbe  text  of  tne  7?ork  !i:entioned  ),  be  is  desifc^iated 

as  tbe  designer  of  tbe  ouilding,  on  ti^e  ground  of  inforisaticD 

fron;  tne  viooden  rnodel  cf  tbe  cuildint'  and  cf  tne  cuilding'  acc- 
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ounts  publisneo.   dv  Jodoco  Del   raQia      .      Acocvoinë.  to   tnese, 
olo.   foundations  were  reincvea   irc3i   t^e   excavaiicns   fer   tne   fcuilc- 
/vj  ing  in   August,    1'^89,    and   tle  revi  walis  were  ccinirisncec   in  1^9C, 
froifi  wbich   time  forv;ard  Crcnaca  v;as   eux-loyed   on   tne  building: 
Giuliano  da  Sangallo  received   for  bis  first  gênerai  îrcaei   in 
wood,    betvjeen   Sectencer  19,    l^r9,    and   tne   ensuinc'  February  c, 
115   lire  and  10  sclci   in    tnree   payients   "x)ev  sua  maniiattura 
e  parte  dilengnenie  messo  in   fare  el  incdellc  del  deficio  délia 
cbasa". 

Hôte   '/'S,      See  Bacccltc   ete,    di   Joicco   tel    tcdia.    Flcrenae   . 
1886-7 ,{See    text    cf  note    in    Italien) , 

A  View   of   tbe  "prin.o  ii;cdt.lio  di   leânu"*   was   reDrcducec    by 
pnotograpny   on   FI  a  te  15   of   tne  wcrk  ir.enticnea,    ana   we   see  frcir; 
it,    tbat  tbe  présent  design   in   ?  stcries   witc  ^-   ana  1"^  wincc^s, 
witb   tbe  ent'rance  doorvray   ana   tne  rectaDt'uiar  mezzanine  Windows, 
tbe  coupled   round-arcbeo   Windows   ivitb   colunins   and   excentric 
discbarging  arches,    as  weli   as   tbe  antique-like  cornice  «ith 
mouillions,    ail   belong  to   the  orit-'inal   desitin.      Fut  on   tne  g/ 
grounû   story   cf  the  nioael   are   placée   rusticaicc    asclais  iviti: 
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bosses  rouûded  to  a  pattei?û,  as  od  Palace  GoDûi;  on  the  next 
story  is  placeô.  a  kinâ  of  diamond-paKeled  asblars  (frustums 
of  pyramids  or  wide  fasTreied  edges),  and  the  ashlars  of  the 
third  story  are  dressed  smootb;  the  astragal  is  suppressed; 
the  ffiodillioDs  of  the  maie  comice  are  stiiteo.,  of  simple  form, 
and  are  set  close  togetner,  but  it  must  be  said  morecver,  , 
that  it  is  well  proportioned  in  height  and  pro,1ection  te  the  < 
entire  building.  Dentils  are  not  omitted  on  tne  main  comice 
or  on  tne  belt-ccurses.  A  graduation  in  expression  was  the 
purpose  of  the  architect  in  the  treataent  of  tne  asnlars  in  the 
various  stories,  even  on  the  first  mcdel,  as  well  as  in  tne 
exécution,  though  a  somewhat  différent  one. 

According  to  the  stateirent  of  Del  Badia,  the  building  was  so 
far  advanced,  that  in  July,  loOO,  tiie  ffiod illions  of  the  princ- 
ipal entablature  v^ere  set  on  the  half  next  Palace  Mercato  Vec- 
chio,  and  this  part  was  comoleted  on  Septercber  IB,  of  the  saiLe 
year. 

Gronaca  died  in  150B  and  Giuliano  in  1?:16;  consequectly  the 
first  architect  was  survived  acout  8  years  by  nis  successor, 
the  constructor  of  the  Kuch  aaniired  principla  entaciature. 

Tne  probleiTi  proposed  v/as  to  place  a  stone  main  entablature 
projecting  '7.26  ft.  upon  a  vsall  5.61  ft.  thick,  increased  te 
4.79  by  corbelliijg.   It  was  sclved  by  treâting  the  mod illions 
as  actual  beams  9.88  ft.  long,  ?.03  ft.  v;iàe  1.^7h  hign,  which 
Project  5.77  ft.  from  tr,e  solid  face  anô  are  supported  for  2.6? 
ft.  by  tbe  bearing  meffibers  (cynis,  dentil^  band,  and  egg-and- 
dart  moulding),  so  that  strictly  taken,  tney  cai:  be  regarded   . 
as  only  pro.'jecting  free  for  ^.61  ft.  Thèse  stone  beair  consoles 
lie  ^,9^:   ft.  apart  frcir;  centre  te  centre,  and  tney  are  bonaed 
with  hooked  anchcr  stcnes  flusb  with  the  innvsr  sic.e  cf  the  cor- 
belled  rijascnry,  and  they  there  support  a  loading  vjall  4.-^9  ft. 
thick  and  7.54  ft.  bigh  to  the  stepped  toc.   Eut  this  loading 
wall  further  receives  the  load  of  the  sneo.  roof,  wnici^  slopes 
downward  toward  tne  rear  and  is  acout  26.?  ft.  span.   Eence  the 
stresses  and  loading  are  therefcre  abundantly  Drovided  fer. 
Thèse  are  opposed  by  the  hollowed-out  ccffer  slabs,  C.72  ft. 
thick,  the  ornamental  ir.culcings  of  the  plancnier,  C.^9-^  ft. 
thick,  and"  tne  cymatium,  consistirg  ci'  blocks  l.'^4f^  ft.  Dip;h 
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/    anci  2.46  ft.   ôseo,    aise  hollowed-out.      Including  the  crownirip' 
ornamental  ir.ouldings,    filiirg  slans  0,715   ft.    thick  extCDd    bet- 
ween   tbe  consoles.      Retweeû   trie  coffered   fillirjg  slabs,    omit- 
ting  tne  consoles   eut   résting    ocereon,    there  are   inser-ted   read- 
ers  l.'^l   ft.    wiae,    1.16   ft.    i)igE,    ana  ^/92  fx.    lorip,    and   at^ain 
upon   tlese  are  laid   otuers  1.6P   ft.    wide,    1.^^    ft.    hitdn,    and 

/f^  0.9C  ft.  loriv,  into  whicl  the  intervenin?-;  oieces  arc  dcvetaileG. 
Tne  l'isaders  betv.een  tiie  coifers  are  eut  eut  to  receive  tije  crov,- 
ûiri,Ç;;  rnenibers  ci    tiie  cornioe. 

Tne  loao    transmittea    no   me  consoles,    wnicij    is   cpposed    cy 
thelr  strerigth  and  by    tbe  loaaÏLg  masonry,    is   therefcre  net 
great.      ïhe  lov/est  pro.iectinc;  aieu, cei    of   ine  main  ccrnice,    tne 
bead  and   astrac-ai,    is  neld   by   ancnor   stcnes  ?.^0  ft.    niP^ri]    it 

/fris  of   slab  form,    rests  8.2^   ft.    on   tne  masonry   and   pro:iects  on- 
iy  0.66   ft.    oeyond   it.      It  was   tnen  unnecessary   to   insert  its 
rear  end   in   a  nooked   asniar.      beside   tnree  blocks  .2.46  fx, 
thick  and   set  on   escb   otner,    eut  eut   on  tv;c  sider,    are  set  tYJC 
ashlars  aoove  each   otner,    eut  eut  on   cne   side,    and  wnicb  grip 
tne  former.      Every   conscie   is   enclosed   ano.  neio.   cy   tnis  siascnry 


of   stone  cramos   (FIr. 
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;  .  Tne  ocrncie  v;culd  inaeed  hâve  been 


beld  in  olace  witncut  tiiis  clan;pinh;  for  tne  requireir^ents  icr 
tne  goodness  of  the  construction  consist  in  tbe  use  ci  Icn^, 
built-in,  stone  Deam  .consoles  witi;  ti;e  considérable  rrascnry  Ica- 
dinf^,  and  tne  bciiCHed-cut  construction  of  tne  orcrjectinf:  parts 
of  tbe  ccrnice.  Only  necessary  was  the  insertion  of  j^Qe   stone 
beam  consoles  into  the  recessed  neavy  ^ancnor  stcnes. 

Mote   74.      Von  Stegmcnn   and   von   Geymuller,    in    the  wcrk  freç- 
uently   mentioned,    hâve   fer*  the  first    time   fully    i l lustrated    the 
construction   on   an   assured    basés,    but    the   material    is  made  dis- 
tinct   and   clear    in   neither    the    text   ncr    tre    il  liistraticns .      The 
text   and  figures   aise   con  trcdict   each   cther    in   scme  points    (com- 
pare p,    7  of    the    text   and   FI  a  te    jô,    where   cer  tainly    the   section 
of    the  comice  must   ce  completed,    and   where    it  may    aise   be  sta- 
ted,    that   on  Palace  StroT.'/.i,    we  do   not    kaue    te  do  with  masonry 
entirely  composed   of  ashlars    in   courses. 

Otherwise  we  fully   admit,    that    the   various  publications  on 
the   construction   of    this   comice   from   German    and    French   points 
of  uieU)   are   in   part   entirely  îefective   or   shan   oert^ 


1^9 
but  when  one  site    in  a  glass   house,    one   should  not    throw  aton- 
es t   —  Warth   has  worked   out    this  material    very  aleat'ly    in   ^^All- 
gemeine  Baukon8tr>uètionslehre''    by   G.A.Gî^eymann,    Vol,    1,    p,94, 
FiQ.    2V7 ,    eth  edit,    Leipzig,    7S96,    even   if  80  far   as    it   relates 
to    the  éymatium   and    its   supporting  members,    this  does  not  ent- 
irely   agrée  with    the    text   of  ,p,    *7  of    the   work  referred    to, 

The  System  of  tiae  facao.e  of  ti-e  Palace  is  iliustratea  oy  the 
scheme  in  Fi^.  139. 

ïhe  columnar  court  Dy  Oroiiaca  (6  x  -^  columas,  the  aûgle  col- 
umDs  ûoublea  in  number)  snows  on  tne   upper  story  on  tbe  tv;o 
narrower  sid.es  an  arrangement  of  piers  connected  by  round  arch- 
es, on  tne  longer  sides  being  blind  arcades  with  insertea  rect- 
angular  Windows,  over  wnich  are  circular  ineGallicns  in  the  tyrii- 
panums  of  t£ie  arches,  wnile  horizcntally  rocf ed  loggias  are  ar- 
rangea on  tne  tv,'o  narrower  sides  in  the  hignest  story,  tneir 
entablatures  resting  on  stone  columns  of  tne  Corinthian  order. 
The  visible  f raniev.'ork  of  tne  rocf  fcrms  the  ceilina  ci  tne  log- 
gias. 

Tne  CoiTipcsite  capitals  of  the  ground  story  hâve  the  Late  Rom- 
an impcst  'block  insert eâ  betY/een  tne  capital  and  tne  impost  of 
tne  arcn;  tne  archivclts  are  subaividec  in  tne  antique  itanner; 
the  crov/ns  of  tne  arches  support  flat  keystones  with  fcliage. 
Above  the  arches  extend  in  regular  antigue  fcriii  arcnitrave, 
frie2.e,  and  cornice,  ana  above  tnese  is  arrangea  a  spécial  para- 
pet to  the  height  cf  the  win.dow  sill,  thus  being  an  innovation 
in  oppositioi:  to  the  window-sill  belt  els^where  employed. 
/^ù  92.   Palace  Gondi. 

Reautifully  graduated  ashlar  work  is  shcwn  by  Palace'' Gondi, 
aise  built  cy  Giuliano  da  Sangallc  for  tne  rien  mercnant  Giul- 
iano  Gondi,  vihich  ?/as  begun  in  14P1  or  1-^90,  but  cnly  ccmplet- 
ed  bv  Poggi  in  l^?-^,  thou^h  net  in  its  original  extent.  Built 
in  3  stories  with  1B.74  ft.  distance  be'tween  axes,  the  rciddle 
story  is  Î?V.50  ft.  high,  ending  in  a  heavy  stcne  cantilever 
belt  with  dentils,  the  rusticaticn  cf  tne  lower  story  exhibits 
a  treatment  similar  to  that  designed  by  Sangallo  on  his  model 
for  Palace  Strczai  with  the  use  of  courses  of  unequal  height, 
while  on  the  miadle  story  the  surfaces  of  the  asniars  are  f ine- 
ly  pointed  and  are  separated  frein  each  cther  by  rectan.4uiar 


grooves.  they  are  likevàse  ^et  esé  wrougnt  smoctb  in  tne  top 
story,  but. witb  fine  joints  aoû  withcut  especiai  empnasis  tbe- 
recn.(Fi|^.  140).^::" 

Tiie  fficulded  arcr.it  rave  s  cf  the  wicâcKs  are  wide,  tbe  cearir;^ 
arches  betv;eeD  them  are  stepced,  varyiiîg  from  tbose  on  Palace 
Pitti,  Palace  Piccardi,  and  Palace  Strozzi,  in,  order-  to  rnake 
possible  better  littînR  and  better  boDûiiit  witr.  tue  hcriscLxai 
ashlar  courses.  Tnis  ied  Giuliacc  te  t£e  littls  wniru  ci  insér- 
tiFjp'  snield-^fiaced  clocks  witij  incliricd  .'jcints  bexv.-een  tce  ar- 
ches  (Fif<.  140),  in  tce  centre  ci  wnicii  pro.'ject  iron  pins,  who- 
se  purpose  is  unkcG?.-n  to  me.  Wnen  courses  ci  unequal  neignt 
v/ere  once  sdopted,  a  sinipler  arrafigement  rnigiit  well  ce  niade  for 
the  joiciDp  cf  tne  strai^ht  courses  vàic  tne  vcusscirs  ci  tue 
arches.   In  référence  î-c  oroper  stone-cuxtir.q",  xds  stepped  ar- 
ches are  te  be  termed  an  advance,  eut  wnich  is  ir:  tnis  kind  no 
invention  01  Giuliano..< 
///,   The  stories  are  separated  by  windcw-sill  belts  witn  aentils 
on  the  upper  one  and  small  consoles  or-  the  middle  story;  tne 
main  entablature  is  1/24  part  ci  tbe  ceight  of  tr.e  building, 
but  is  toô  loK  ang_is^not  croccrticned  for  the  entire  neigni 
01  tne  builaing.  '  '  " 

Soie   '^5,      Easckdcr'ff  giues    in   his   work    the    height   of    the   en- 
tablature  as   l'-r^^  of    the   height   of    the   building,    aoocriing    te 
redtenoaoher',    but  drains    it   correct  Ip   at    1-24   on   Plate  SO  of    the 
same  worh,    as   von   Stegniann   and   von   GeuTul  1er    likewise  do  on 
Flate  8    (Giulicno  da   Sangcllo)    of    their   greaî   work.      The   latt- 
er   also   giues    tn    the    third   sîcry    the   stone  windoiu  mul  l  ions, 
transoms,    and   stone  slacs    in  the    tympcnurr.s,    aise   with    the  crest, 
—  a   bent   arm   holding   a   knife    in    tne  fist, —  in    the  spcndrels  of 
the   arches, 

The  coluirnar  court  is  ceautii'ui,  ïïIx.:  tne   staircase  cuiit  in 
between  tne  cclurnns  and  cpen  at  tne  siaes,  a  ricniy  crnaEented 
stone  Dalustrade,  decoraxea  ends  of  tre  steps.  ana  tne  siûaii 
fountain.   Its  Oorintnian  caprtais  support  tne  late  Roman  iEp- 
ost  Jciocks,  on  wnich  rest  the  arches:  the  cro^-ns  cf  tne  arches 
are  adorned  by  a  volute  leaf  fixée  Deîcre  each  as  a  keystcne. 
<  The  State  fireulace  in  tne  intericr  of  tne  tin:e  cf  tne  érect- 
ion shoulG  De  rnentionca. 
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93.  Palace  Guadigni. 

A  peculiar  position  among  the  palaces  of  the  Early  Renaiss- 
ance is  occupieà  by  Palace  Guadigni,  for  on  it  the  fortress- 
like  massiveness  and  rustication  of  tiie  external  walls  do  not 
appear.  Not  as  an  insolent  fortress,  but  serene  and  pleasing 
ûoes  it  appear  to  us,  and  only  the  ground  story  recalls  a  weak 
reflection  of  the  former.  The  city  résidence  of  the  free  citi- 
zen, who  bas  attained  quiet,  is  hère  expressed  to  us. 

Originally  bullt  for  the  silk  merchant  and  manufacturer  Pin- 
ieri  di  Bernardo  di  Bonienico  Dei  in  the  years  1500-6,  it  nas 
borne  tiie  vfell  known  name  of  Guadigni  only  since  1684.  The  fa- 
ffiily  of  Dei  possessed  a  chapel  in  S.  Spiritc,  located  on  tne 
same  Place,  and  since  Cronâca  was  then  employed  in  the  buildinc-- 
of  this  Shurch,  the  connection  of  his  name  vàth  the  Palace  may 
vœll  be  admitted,  and  Cronaca  may  be  accepted  as  the  arciiitect 
thereof,  althoup'h.no  document  has  been  produced,  which  names 
him  as  such.    '    ' 

Note   '76'^     BuPGkhardt,    Ltbke,    von   Geymul  ler  and  Stegmann, 
strongly  adhère   te  Cronaea  as   arahi  tect,    after  Fantozzi    (h'.ova 
Guida  di   Firenze,    1844),    and   so    long  as  nothing  more  défini  te 
can   be  presented  for    this   asswnption,    we  must   also  acoept   it 
with  pleasure,  ■. -,   ,    -  >, 

The  Palace  is  built  of  Pie'tra  bigia,  has  3  stories  with  an 
open  loggia  above  them,  on  the  siae  next  the  Place  being  7  ax- 
es with  a  height  oi  story  of  18.63  ft.  from  one  window  sill 
belt  to  another  one,  and  it  is  crowned  and  protected  by  a  cor- 

é 

nice  on  rafters  and  projecting  7.54  ft.   It  shows  a  ground  sto- 
ry  of  ashlars  vdth  high  placed,  rectangul'arV'^ifiàows  and  a  gré- 
ât dcorway  on  the  central  axis,  bcrdered  by  a  séries  of  ashlars 
at  its  sides.  The  ashlars  are  coursed  in  blocks  cf  uneaual 
leiigth  and  height.   Ail  hâve  the  finely  dressed  border  of  3-8 
to  B-R  inch  in  width,  and  a  very  regularly  and  finely  pointed 
panel,  k   stumpy  belt-course  withcut  the  usual  dentils  termin- 
âtes the  story,  which  is  repeated  in  the  upper  stories  in  the 
sace  style  and  mouldings.  The  round-arched  Windows  are  flanked 
by  a  séries  of  ashlars,  whose  width  is  1-3  the  clear  span,  and 
thèse  follow  the  form  of  the  arch,  becoming  wider  at  top,  there 
end  in  g  in  a  recurved  point.  The  wall  surfaces  hetv;een  the  win- 
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vdudov.'s  and  the  belts  are  p'iastered,  and  the  plaster  is  orûaF- 
ented  by  s^,i'affito,  se  that  wide  friezes  of  .fruits  and  palin- 
leaves  extend  beneaob  the  wiKdow-sill  belts,  wbil/e  the  other 
surfaces  are  subdivided  into  asblars  and  ooly  receive  as  an  or- 
nament  a  rosette  in  the  centre  cf  eacn  window  pier.  The  vert- 
ical séries  of  asblars  at  the  angles  are  graduated  upwards  in 
width  and  in  expression;  the  same  is  the  case  vdth  tbose  enclo- 
sing  the  Windows.   Everywbere  prevails  uniforin  and  refined  fee- 
/y^linp;  in  bo|^tb  gênerai  forrns  and  détails.'  attention  is  paie  to 
the  sensé  that  reouires  the  graduation  of  architectural  lorms 
upviard s.  (Compare  Fig.  141,  especially  for  the  systeni  cf  the 
facaae) . 

The  grcund  stcry  is  ornamented  cy  the  typical  rings,  en  the 
angles  are  the  wrought  iron  ianterns  of  Oaparra,  like  tncse  on 
Palace  Strozzi,  and  on  the  piers  in  the  middle  and  upper  stor- 
ies  are  the  vieil  known  canner  holaers.  On  tne  uppër  story,  tue 
great  stone  shield  of  .arms  of  the  owner  of  tbe  Palace  is  susp- 
ended  from  consoles  with  ribbon  oanûs.   E'specially  distinguisn- 
ed  àBe  hère  tne  angles  of  the  vertical  séries  cf  asblars,  for 
they  are  deccrated  betv^een  the  storèes  by  slender  hali-columns. 
The  ending  of  tr.e  cclumn  on  the  angle  pier  ci  tne  loggia  is  cor- 
rectly  given  by  Raschdcrff  (Plate  52  of  his  vvcrk),  but  not  by 
von  Geymuller  and  von  Stegmann  (Plate  2  of  tbeir  work,  Oronaca) 

Tbe  usuâl  bench  b^^s^  extends  along  the  two  street  façades; 
the  stone  columns  of  tbe  loggia  bave  Doric-like  capitals  with 
foliâge  on  the -angles;  the  architrave  resting  tbereon,  on  wbich 
is  set  tbe  e«'tâblatûî?e^with  rafters,  is  cf  wcod  like  that. 

^'^'  94/;   Sienese  Palaces.    •  : 

In  this  class  of  the  palaces  cf  tne  early  style,  in  vîbicn  a 
subdivision  of  tbe  façade  is  renounceâ,  may  aise  oe  namea  the 
naïf  Gotnic  Palace  Nerucci  in  Si  en  a,  "Palace  del  Réfugie  there," 
-&&à  further  Palace  Picoolomini  and  Palace  Spanncchi,  wbich  ac- 
cord in  arrangement  with  the  Florentine  examples  described. 

On  Palace  Pl'ccolomini,  tbe  peculiarity  is  to  oe  mentioned, 
that  it  shows  simple  rectangular  window  openings  in  the  frieze 
^between  tbe  astragal  and  the  antique  ccrnlce  with  consoles.   ^ 

Palace  Spannocbi  is  built  of  tuf  a  asblars  (indeed  by  F'rances- 
cc  ai  Giorgio,  1^-3B-1502),  and  tne  comice  rests  directly  on 
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1??3 
the  uppermost  story  v;itbout  any  preparatory  members,  but  is  as 
a  whole  proportioced  to  tiie  beigiit  cf  the  buildiDg.  On  an  eg-^- 
and-dart  moulaing  rest  the  tall  fflodillions,  whose  interspaces 
are  crnamented  by  strongly  Drc.ieGtiDg  medaliicn  heads  of  terra 
cctta.  A  ^;8i£cn  v,'itb  dscorated  fascia  and  a  cymatiùm  finish 
tnis  interesting  main  cornice./a-, 
S5.   Palace  Pï&cardl.  . .  : ,;  ^' ■ 

Hana.  in  nand  withthe  piain  Florentine-Sienese  palaces,  that 
are  only  effective  by  sound  alternative  relations' between  open- 
ings  and  masses,  by  a  pecliar  treatîiient  oi  tne  plain  stone  wall 
surfaces,  and  by  their  fine  ending  at  top,  proceed  thcse,  which 
stand  in  the  antique  Roman  art;  tne  DuilQings  of  Alberti  and  of 
Possellino. 
1^^     They  bave  ncthing  of  the  dignity  and  earnestness  of  the  works 
Q\iv.U   oi'  û  Brunellesco,  fvficheloszo,  or  Cronaca;  befcre  Alberti  soared 
as  an  idéal  on  a  chief  principle  of  the  later  Fenaissance,  — 
the  graduation  upv/ards  cf  the  orders  of  pilasters  and  of  columns 
on  the  façades,  which  he  first  lirought  into  effect  on  Palace  Ru- 
^  cellai. 

The  meTTibers  there  hâve  a  ref  inement  in  "relief  like  that  cf 
''   Bramante;  tne  pilasters  pro;ject  but  slightly  from  the  surface 
of  tne  façade:  there  is  no  graduation  of  the  surface  niasonry; 
this  is  uniformly  ekecuted  in  ail  tne  stcries  in  irregular  cour- 
ses of  unequai  neight.   The  individual  ashlar  panels  are  separa- 
ted  from  each  other  by  sunk  joints  of  slight  depth,  the  ashlars 
of  whicn  the  oilasters  are  ccnstructea  hâve  tiressed  margins  v/ith 
^inely  pointea  panels. 

-^-'ffiy  opini«-n,  there  is  als®  hère  no  rustication;  with  this 
pattern,  smooth  and  unifcrm  accentinp'  cf  the  surfaces,  PuaitfrGt 
^ree  tiîat.  xne  local  mode  of  expression  is^^here  a  connection  of 
rustication  vàtb  pilasters.  What  is  hère  intended,  aise  occurs 
on  Koman  buildings,  without  the  sffiootn  ashlars  separated  by 
grooves  being  baptized  "rustication".   Alberti  bases  bis  gradua- 
tion of  tne  façade  on  tne  orders,  whicn  he  employs  entirely  in 
the  antique  sensé:  lowest  the  strong  Doric,  then  omitting  the  I- 
onic,  he  uses  the  richer  Corinthian  in  the  two  upper  storles  and 
a  main  entablature,  which  is  a  niean  between  that  intended  inere- 
ly  for  tne  uppermost  story,  and  one  aesigned  for  the  enxire  heig- 
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13^ 
heignt  of  the  cuilaic^.  Tne  entablatures  anâ  pilasters  indeed 
bave  DO  functicn;  thsy  are  cot  structurally  required;  they  nie- 
rely  contricute  a  slight  orDâGieiitaticn;  and  in   tbis  secse  i£ 
tbe  mctive  of  tbe  subdivision  of  tbe  façade  endurable. 

The   belt  courses  are  arranged  like  tbose  of  tbe  Gotbic  Pal- 
ace; tne   larder  extena  acrcss  as  wiDdcvj-sill  courses,  unaer 
tbem  being  a  flst  ornamented  frieze,  beneatb  tnis  beicg  tne 
finely  moulaed  arcbitrave.  Tnis  arrangement  repsats  ixself 
in  eacb  stcry,  and  pilasters  are  placed  between  ti^e  belts. 
The  capitals  of  tbe  Tuscan  order  are  still  soniewbat  awkward 
and  confused,  enc.  tbose  of  tne  Corinthian  iiKewise,  and  tJ^e 
consoles  of  tbe  main  entaclature,  as  well  as  the  arcrjïtrave 
beneatb  it  are,  -^   weii^  coarse.   Tbe  windcîîs  are  divided  by 
small  columns,  te  v/bicb  correspcndi&p  pilasters  -a^e- on  tne 
.jambs;  above  is  an  arcbixraYe,  on  wbicb  coirin.ences  tbe  great 
rcuna  arcb  and  tbe  smaii  arcnes  ci  tne  semicircuiar  windoïïs. 
Tne   arcnes  are  arawn  concectrically,  tne  now  Dartiy  walled-up 
sernicircle  and  tbe  circle  in  tne  tympanurrs  were  earlier  oçen, 
as  tbe  two  extrenie  nindovs  on  tne  rignt  sbcw.   Tbe  en  tire  fa- 
çade of  tbe  Palace  wculd  rriake  a  différent  inipressicn,  if  tnese 
?/alleG-up  places  were  removed,  wbicn  rrake  ii   aopear  neavy  and 
flat,  since  tbe  intended  proportion  oetv/een  operinps  and  sclid 
masses  is  wantins<,  —  eqoilicriuïï^.  ii:  tne  effect  cf  ccntrasûs 
is  destroyed,  ,1ust  as  ai.  tnis  tiir.e  en  Palace  Pitti,  amen  g  otb- 
ers. 

Tbe  dsïïiand  for  tne  security  of  tne  occupants  stiii  n:âkes  it- 
self  felt  in  tbis  building  of  more  élégant  tyce,  for  bere  as 
on  Palace  Guadagni,  only  siiiaii  and  bi?:n  placed  reci.anguiar 


Windows  aniiiiate  ôno  v^ail  surfaces  c 
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arrarnenient  of  tne  pilasters  rises  from  ibe  tench-bas^,  wbici: 
is  net  suppressed  nere,  on   a  Dlintn,  wbose  surface  is  ccnst- 
ructed  in' tne  laanncr  cf  cpus  rcticulatum  and  sucdiviced  by 
pedestals  correspondins:  to  t^e  pilasters.   Tne  ircn  canner 
bolaers  and  tne  nccks  for  ïïindcv;  snutters  at  tne  neicnt  cf 
tne  in-post  are  présent  in  tne  unper  stcries,  as  v,'eli  as  tbe 
/•)!:)  stone  coat  of  arn^.s  witb  its  wavlng  bands,  sup'corted  frcn.  a 
console,  but  tbey  are  not  bere  on  tne  angles  ci  tne  cuilaing, 
but  are  olaceo  ceneatn  tne  arcnitrave  of  me  iniadle  stcry  en 
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tiie  axis  of  a  window.   Tna  system  of  the  façade  of  the  Palaca 
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bike  that  la^3t  mentioneâ,  tnis  ^alace  was  also  called  intc 
exiiroSEoe  by  a  mercnant,  descenaed  from  a  prorainent.  faT.ilyof 
dyers,  who  corooined  culture  witri  tealxn,  and  accordino'  to  Del 
Badia,  it  was  built  in  tne  time  from  1^4^  to  14^1,  as  take.n 
from  tne  tax  re;^ist8rs.   It  is  ascri&^d  to  Alberti  and  to  Pcs- 
sellino. 

A  oontsiûoorary  of  Tasarina^ies  Bernardo  Rossellini  as  t-je  !na- 
ker  of  une  niodel;  otners  désire  to  attribute  te  Possellinc 
the  main  entablatare,  the  mouldin^^s,  and  tne  ornaniental  ast- 
ails,  leavinv  only  an  influence  on  tne  façade  as  due  to  Alcer- 
ti.   One  gL^iit  well  reject  Alcerti  ''140^  -  '^1)  on  acooant  ci 
tne  Tusoan  pilaster 'cacitals  and  on  account  of  tne  main  sntab- 
lature,  if  the  Palace  in  ^ienEa  '.'rere  stjx  inoontestably  cuilt 
by  Possellino  t.?  years  later.   Aocordin;<*  to  tnis  work,  I  noid 
firmlv  that  Alberti  was  the  rnaster  for  ^alace  Puceliai,  even 
if  tne  coluîTins  wio^^  arches  in  tne  court  are  oç-oo-sed  to  ti:at 


m 


fne  forfii-er   > round    clan   is 


r  /-v       \  r\-<y''  a  o      t  ri      h  ci      r-  o  -•  r\  d  <  1  i  r?  o  t  • 
1 1  v->       j_  <J  ■- j  r^  V-'  1         U  vv>        o  .^       L   ^,'  ^>  v^  r\  '  J  -i-  ^  V'  "-A  . 


kj>    »ji     V 


iU 


a   L. 


h  a  ;.-  ii      r,  o  ^  V-,      c  V  t  —  'î  ■'.  — 


so  îaucn  rnay  os  seen,  tnat  tne 
about  -''  axes. 

9»^.   ^aiace  Piccolomini.  .^i  ^.<-'i^.,  , 
A  con  beiaporary  of  Alcerti,  the  Florentine  Pernardo  Fosseli- 
ni  (140?)-6^),  wno  oecaîne  well  known  as  architect  and  soulptor, 
and  ï/ho  witn  his  brotnsrs  carried  on  tne  business  cf  stons- 

é 

cuttinn  and  builaini^,  built  in  tne  years  1'^nO-6?  (otners  ore- 


fer  14F9-e^)  tne  Palace  ^i 


tern,  as  Alnerti  ussd  1 
Plorenca. 
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ori;^in  of  tne  two  oalces 


masters  Aloerti  and  Rosseliino  are  naned  as  oriëinaôcrs  cf  bo- 
tn,  tne  reproaCh  cannoo  be  siiaintained. 

The  arran..ie:i:ent  of  tne  l-cf^,  ^ûf  pilasters,  »of  cornicec,and 
of  wÉnnows,  is' the  same  at  Pienza  as  in  Florence:  excectin^ 
that  in  Florence  a  ^reater  surface  of  tiie  wail  is  Isft  between 
tiie  crowns  of  tne  arones  and  tne  cotto~  of  tne  arenitrave  of 
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tbe  entablature,  which  there  oontributes  very  much  to  make  the 
façade  appear  more  ciistinguished. 

The  treatraent  of  ths  façade  surfaceiis  the  same  in  boti:  pla- 
ces, -^^  ashlars  with  recta"o:^ular  sanken  .ioints,  ^^',  the  widtiis 
of  the  pilasters  diminish  barmoîii.oasly  in  the  tnree  storïes; 
but  in  Florence,  the  sarfaoea  or  ail  three  orders  ar-e  unifonn- 
/f/  ly  aiade  sraooth,  while  in  Pisnsa,  the  ashlars:  cf  the  Doric  pil- 
asters ûave  tne  suiiken  joints  iike  the  stones  of  the  ad.ioinin>t 
surface  of  the  wall,  and  only  those  of  the  Gorinthian  are  dres- 
sed  smooth. 

The  friezes  cf  the  entablatures  are  lov;  and  plain;  tne  'nain 
entablature  witb  its  hi^h  architrave,  lovi  frieze  and  modillions, 
verv  heavy  âeïson  and  relativelv  lar^^e  cyma,  is  toc  heaw  for 
tris  pilaster'^'-'unaa^'  tne  upper  story  and  too  low  for  the   entire 
hei^ht  of  the  buildiiic).   Tne  lack  of  wall  above  the  Windows, ^)/hc 
the  crown  of  tne  arcn  directly  ad.ioinJH!^  tne  architrave,  stri- 
kes  tne  eye  in  a  very  offensive  way.   l'îotninfî  is  nere  to  be 
foand  of  the  'grand  raoYeaient  of  the  Florentine  architecture 
and  of  its  refined  détails  of  the  window  enclosurss,  or  cf 
tne  beautiful  Delt  courses  beneath  them. 


Tiie  Doric  caoitals  èack  tne  echinus  and 
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niade   too  low   witn   very   xnoûcy   détails.      Tne  hcriscntal   tran- 
sg:uS   in   tne  vjinaows   are  viitnout   :noulain5<s;    tne  upoer  ones   rest 


on   the   impcsts,    or  rainer  tne  centra  ui    uii: 

thus  mar  tne  effect  of   the  ciroular  forni   of   the  lar^e  ana   siRail 

arches. 

If  the  buildin;<<  in  Pienza  were  12  years  earlier  than  those 
m  Florence,  ^  tdaoula  tnen  De  «surDrisea  oy   it;  Dut  smce.  tne 
contrary  is  tne  case,  it  is  difficull;  fmr-^îi-e  to  be  so.   I  hold 
it  to  be  rati]er  an  unskilful  imitation^  thaje  a  développent  of 
its  loredecessor?  and  if  ^-acoat^-è  PossellinB/âé'^ihe  :nasoer  of 
the  Florentine  building,  tnen  tne  man  forgot  later  what  ne 
knevf  earlier.   I  ra"^e  ctner  builainss  of  tne  master,  ano.  esoe- 
cially  tne  Oatna'iral^amonî^  tne;Ti,  no  hiFiner  tnan  tfr©€.e  paiacess 
vHM?iiJ  exhioit  no  greater  skill,  but  rather  an  impure  ^ropinî?, 
seekinp,  or  a  venturing  upon  sOî]iethin.s<  to  which  the  master 
had  not  attained.   And  if  Pope  Plus  esteemed  tne  architec 
greaoly  as  to  pardon  bis  exceeding  the  estiaiated  cost  of  th^ 
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/ 
building  by  8000  to  19000  scudi  in  rOOOC,  and  ''awarded  him  the 

first  piâoe  y.monp'  ail  architects  of  tne  ceatury."  had  tiit^  niau 
paid  his  entsre  salary  and  190  golden  guidées  in  addition,/  and 
moreover  gave  him  a  festal  garment,  -ff-   then  is  the  vfork  there- 
by  made  no  mor-e  beautiful  or  better^  than  it  is.   Fraise  does 
not  bsautify,  even  if  it  coîties  from  a  hi.f<h  source,  rjust  as  iit- 
tle  as  an  art  work  is  lessened  in  value  by  tne  blaip^e  of  the  ig- 
norant, as  already  stated  by  tùs  eniperor  !''îarcus  Aurelias. 
/'^      97.  Other  Fâcades  with  Pilasters  and  Oolurrins. 

(palace  Picooloiaini  in  Pienza  ever  remains  a  weak  imitation  of 
:  the  distinguished  Palace  Rucellai  in  Florence!   The  uniforrn 
subdivision  of  tne  façade  surfaces  in  ail  stories  oy  pilasters 
foliovis  in  tne  High  Renaissance  the  subdivision  by  half  and 
quartsr  coluoins,  where  tiiat  oy   oilasters  still  reraains,  but 
mostly  in  strong  relief. 

The  cities  of  Dpper  Italy  make  inoreased  use  of  this,  eSpe- 
cially  Venice,  whioh  in  tne  façade  of  its  Library  of  S.  '4ark 
employs  the  antique  Roman  théâtre  façade  witnout  substantial 
change  (Fig.  143).   But  in  very  rnany  cases,  considering  an  ar- 
rangement -01  Alberti,  to  extend  tne  pilasters  tnrougo  tne 
ground  story,  this  is  ratiier  trsated  as  a  plain  asnlar  surf- 
ace, vfhile  the  pilasters  or  cclumns  only  comffience  in  tne  stp- 
ry  next  above  it.(ûompare  Palace  uguccioni  in  Florence,  Pal- 
ace Oanossa  in  Verona,  Palace  Manoini  in  Oortona,  Palace  Tris- 
sino  in  Vicenza,  etc.). 

The  motive  is  enhanced  bv  couolin^  the  vertical  members, 
two  coluinns  or  pilasters  being  plaoed  close  together  to  deoo- 
/^-^^rate  the  pier  bet'.veen  the  viindows,  which  then  présumes  a  gréa- 
'"^ter  distance  betvjeen  axes. 

Palace  Uguccioni  in  Florence,  built  oy  Marotte  di  Zancoi-Foi- 
si,  raay  again  be  cited  as  the  most  important  examole  oi  tnis 
new  arrangement,  and  wiuii.itais  the  likewise  menuioned  palaces 
of  tne  masters  Sanmicheli  and  Pallaaio,  Palace  Oanossa  in  Ver- 
ona and  Palace'  Trissino  in  Vicenza  (Figs.  144,  l^iB),  vi'here  it 
raust  be  eraphasized,  that  in  the  two  ualaces  last  named,  the 
pilasters  are  set  on  oedestals,  and  that  the  continuation  of 
the  cap  of  tne  pedestal  forms  tne  window-siil-course. 

Hère  occurs  a  new  accenoîng  of  tne  horizontals  in  tiie  façade 
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by  the  use  of  Delts  between  the  storiss  at  tne  heigat  of  tne 
fioor  beams,  wnica  rnust  serve  as  tne  necessary  base  for  tùe 
pedestals.  On  this  frequently  follows  tne   spécial  aeveiopT.- 
ent  of  tlie  window  parapet  according  to  antique  [noaeis. 

If  the  stronger  accentin>  cf  tns  vertical  éléments  is  alsC/ 
thôD  retained,  v/hen  cnly  narrcvv  v.'indovî  piers  exist,  tnvS  crob- 
le;n  is  then  sclved  by  a  triole  subdivision  of  tne  pilaster, 
tvjo  half  pilasters  being  joined  to  a  wbole  one,  as  done  on 
tne  uppermoBt  story  of  the  court  façade  of  Palace  Farnese  in 
Rome  and  as  shov;n  in  Fig.  199  irom  a  snop  in  RoT.e. 
98.   Rnythmic  ^ay. 

Tne  noblest  development  of  the  subdivision  of  tne  façade  is 
given  to  us  by  the  great  Buonaroti  frori;  Urbano  by  ths  trans- 
fer  of  the  rhythmic  bay  in  the  interiors  cf  tne  vaulted  rooms 
to  tne  external  surfaces  of  the  v.'alls,  an  arrangsraent  tnat 
présumes  the  maximum  distance  betv/een  axes,  in  une  sensé  in 
whion-  Bramante  eiiiDloyed  it  in  his  work  on  Palace  Oancellaria 
in  Rome.  We  do  not  hâve  to  do  hère  vàtn  coupled  pilasters, 
but  v/itn  oâlasters  .ioined  in  piers,  attacoed  to  tjie  window 
piers,  resting  on  pedestals  in  tne  antique  Roman  v<ay,  and 
stoDDinv  the  Delts  ana  tne  friezes  beneatn  tnein  in  tne  reoui- 
red  manner  (Fi.^.  146)7-one  of  tne  most  effective  and  ârand- 
est  ffiotives  of  the  nevf  art! 

In  a  noble  manner  bas  this  façade  nictive  been  further  dev- 
\^   elcpcd  and  splendidly  sxtsnded  by  one  of  tns  most  pc^îsrful 
masters  cf  the  later  period,  Michèle  Sanmicheli,  in  nis  Pal- 
ace BevilacQua  in  v'erona.   îne  Three  great  winaows  of  tne  up- 
per  story  are  formed  like  triuT.Dhal  arches  and  are  enclosed 
by  three-quarter  coluians,  the  suanarsls  of  z^e   arcnes  are 
filled  oy  figures,  and  tne  narrow  su  aces  oetween  tne  s-reat  ' 
Windows  and  tne  colauins,  whicn  Bra;aante  left  plain  in  ôheir 
effect,  are  broken  by  sinailer  '.Yinac-n  openings,  —  one  of 
ffùthe   ïïicst  ceautiful  and  original  examples  of  ostentaticus  fa- 
çades, that  thè  Italian  Renaissance  oâs  produced,  and  wnicn  . 
is.  worthy  to  be  olaced  beside  the  best  produced  in  ail  âges, 
(^'ig.  147). 

We  \n' L  L  not  leave  tne  represenbatives  of  Type  1,  tne  Flor- 
entine rusticaued  and  pilaster  façades  and  tneir  deveicc;aon 


/i~' 


<4  o  , 


aài^^in&S^^^aâS^^^^&M 


139 
vdthout  mentioning  one  of  ths  raost  charming  examples;  the  fa- 
çade of  Palace  Mancini  in  Gortoua  (purporting  to  be  by  Anton- 
io da  Sangallo),  its  middle  story  adorned  oy  pilasters,  which 
seeks  to  combine  tbe  Fèorentine  loggia  with  the  solid  stone 
architecture,  for  tne  mast^r  résolves  tne  uppermost  story  ent- 
irely  into  an  arrangement  of  piers  and  columns  (F'ig.  l^P) . 
/S'y,  99.   Examples  of  tne  Colossal  Order. 

As  représentative  of  Type  4,  vàiich  is  best  treated  nere  on 
aocoant  of  its  connection  with  the  exaniples  in  wnich  tne  ord- 
ers  of  pilasters  are  arranged  on  tne  différent  stories,  tnese 
buildings  of  the  great  Florentine,  Michelangelo,  may  serve, 
tbe  façades  of  Palace  Senator  and  of  Palace  Oonservatcrs  in 
Rome. 

On  hiâh  stories,  the  orders  of  pilasters  or  of  columns  inay 
v/ell  be  borne  above  each  otoer;  on  low  on  es,  tney  must  appear 
paltry  in  ooîaparison  with  their  antique  prototypes,   -v^en  bel- 
ieved ■ themselves  able  to  weathsr  tne  difficulty  oy  recalling 
tne  pseudoperiûteral  structures  of  tne  ancients,  consiaering 
the  façade  again  as  a  wùole,  omitting  the  graduated  stories, 
permitting'  the  building,  liice  tne  former  temple,  te  ccnsist 
of  tne  base,  the  coluinnar  structure^  ana  tns  entablature,  in- 
serting  tne  enclosing  masonry  witn  Windows  and  string-cours- 
es  between  tne  great  vertical  supports.   Tnsre  is  indeed  no 
question,  tnat  a  greater  effect  was  thereby  produced,  but  at 
the  cost  of  tne  organic,  whicn  was  then  conipletely  effeced. 

Sangallo  (Vecchio)  indeed  (nade  the  earliest  atteiapt  in  this 
forin  in  Palace  Nobili  in  ^iontepulciano,  where  be  raised  tne 
lonic  pilasters  on  high  oedesl'als  and  inserted  between  tnein 
the  great  round-arched  windov;  openings  and  ine  rectangular 
Windows  of  tne  middle  story  (Fis'.  1-9). 

Palladio  perfected  this  idea  in  tne  most  iniposing  liianner  in 
bis  buildin^ç^s  in  Vicensa  on  Palace  Valmarano,  represented  in 
Figs.  150  and  151,  and  on  the  so-called  Library  of  the  old 
Seminary.   Unfortunately,  genuine  iïiaterials  were  not  always 
at  the  corarnand  of  the  raaster,  for  be  was  conipelled  to  const- 
ruct  many  of  bis  massive  colonnades  of  bricks  and  to  coat 
thetn  \i\\,\\   stucco,  which  did  not  agrée  weil  witn  tne  bcld  de- 
sire. 
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100.  Roman  Type. 

The  first  exaraple  of  the  Roman  type,  of  whioh  we  hâve  taken 
Palace  ^'ariyese  as  the  greatest  représentative,  extends  back 
to  the  beginning  of  the  Renaissance,  into  that  period  in  which 
mediaeval  and  new  motives  occurred  side  by  side,  and  which  are 
represented  on  Palace  de'  Venezia  in  Rome  (Figs.  15?.  to  154). 
Neither  is  there  a  graduation  of  tne  raasoDry  upwards,  nor  is 
/^-^^any  vertical  subdivision  hère  executed.   The  regular  arrange- 
ment of  ths  v/indows  is  msdiaeval;  also  mediaeval  is  the  massive 
main  cornice  of  consoles  spanned  by  arches  and  the  battlements 
above  them,  as  well  as  the  tendency  to  continuous  windovj-sill 
belts  and  the  stone  mullion  and  transom  in  the  rectangular  vdn- 
dov;s,  while  the  détails,  the  vâde  and  beautifal  architraves 
witfj  tne  shields  of  arms  and  tue  inscriptions,  tjje  seniicircu.A 
lar  headed  Windows  vâth  and  without  impost  caps,  bear  the  im- 
press  of  the  new  style. 

The  omission  of  ail  vertical  subdivision  by  pilasters,  col- 
UiTins,  or  vertical  bands,  made  possible  a  greater  freedoni  and 
variability  in  the  arrangement  of  the  Windows  and  also  perîïiit- 
ied  a  freer  movement  in  the  shaping  of  the  ground-plan;  but 
the  Italian  mediaeval  regular  division  by  window  axes  yet  al- 
ways  prevailed.   The  only,  yet  always  strongly  accented,  ver- 
ticalism  in  the  façade  in  tne  façade  is  the  protection  of  the 
angles  of  the  building  by  ashlar  courses,  but  the  low  base, 
the  continuous  window-sill  belts  witn  the  frieses  or  astrag- 
als  beneath  them,  or  also  in  combination  witn  a  bold  string- 
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course  between  stories,  the  window  pedestals  more  or  less 
rioh,  tne  smooth  ashlar,  brick,  or  plastered  surfaces  of  the 
façade  walls,  and  a  strongly  dominating  principal  entablature, 
designed  witn  référence  to  the  entire  height  of  the  building, — 
thèse  are  tne  characteristics,  as  tney  are  harmoniously  exec- 
uted on  Palace  Farnese  (brick  facing).  Palace  Sciarra  (Stuccc 
surface),  Palace  Ruspoli,  and  Palace  Oapronica,  ail  in  Rome, 
on  Palace  Riccàrdi-^fanelli  in  Florence  (brick  facing),  furth- 
er  on  Palace  Pandolfini  (stucco  surface),  Palace  Bartclini, 
and  Palace  Larderai  (ashlar  facing)  in  Florence,  in  Piacenza 
on  Palace  Farnese,  and  on  many  otners  of  this  group,  mostly 
on  a  large  scale. 
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/rf   A  beautifal  addition  to  tne  otnerwise  simple  systeT.,  on 
whiob  car  city  architecture  is  still  modeled,  is  executed  on 
Palace  Bartolini  (now  Locanda  ael  Nord)  amon.?î  others  in  F'ior- 
ence,  i.ç.,  the  .connection  of  tne  window  caps  togethsr  by  flat 
bands  and  the"^  création  of  deeper  rsctan>^ular  rscesses  on  the 
window  piers  of  tne  upper  story,  and  tne  use  of  the  Late  Foman 
motive  of  the  sernicircHlar  niche  '.îitn  tne  shell  in  the  quarter 
sphère  betvjeen  tne  Windows  of  tne  second  stcry  on  Palace  Barto- 
lini.   The  horizontal  bands  and  tne  vertical  recessas  on  une 
builiiln,^,  hold  .each  other  in  equilioriuia. 
101.  -Venetian  Ty.pe. 
The  regular  syiiiiiietrical  arrans^ement  of  tne  v/indovis,  tne  unif- 
orm  develoDiaent  of  the  surfaces  cf  the  facada,  vrhere  evervtnin^ 
is  repressed  into  a  sin^^le  plane,  wnere  ao  belt  nor  main  com- 
ice déviâtes  f rem  the  strais'ht  and  unbroken  line,  are  c;nitted 
in  the  Venetian  tyoe  and  give  place  te  a  lûcre  animated  form 
by  fflore  or  less  strong  accentin^^?  of  différent  portions  ot   tne 
building,  where  the  problera  first  falls  to  tne  Renaissance,  to 
translate  the  arrangeaient  of  plan,  already  becoir.e  typical  in 
the  miadlé  âges,  and  the  resultinp  trsetment  of  tne  facaae 
frcîïi  the  Gothic  expression  of  fcrm  into  tnat  of  the  Renaissance. 

/^^i^T'he  skeleton  v/itn  its  éléments  remains;  its  finish  is  changea. 
Compare  in  tnis  sensé  tne  t'.vc  simple  Palaces  Oavalli  (l-'OO) 
and  Grimani  San  Polo  (H7Ô-85),  (Pigs.  1^1,  l^iS).   Tne  triply 
divided  façade  falls  into  a  central  portion  and  two  side  parts 
symmetrical  with  it,  each  tîitn  two  Windows  separated  by  a  wide 
,  pier.   Ail  parts  are  crowned  by  a  cominon  horizontal,  rainer 
poor  oornice  witn  a  fait  roof 'lying  behinà  it.   îhe  central 
portion  contains  tne  "watsr-gate"  on  tne  grcund  ievel,  en  the 
right  and  leit  of  this  csing  a  ïïioderately  large  grated  ■.vindov;,  ■ 
over  tiiese  being  a  continuous  balccny  nitn  respectively  tnree 
and  five  colutiins,  whioh  does  not  stron^ly  ero^ect  :rc:i:  V:.i 
plane  cf  tne  façade.   The  tnree  oarts  are  senaratea  ircr:  each 
other  by  vertical  oands  (^iiasuers).   put  tnis  séparation  is 
foiind  to  be  omètted  again  on  '^alace  Corner-Spinelli;  tns  trip- 
le subdivision  of  ine  façade  is  only  and  solely  produced  by 
tho  arrangement  of  the  Windows..  Tne  water  gâte  witn  tne  '^ra- 
ted  Windows  ren-ains  in  tne.grci:na  stcry,  ihe  two  Pior^ntine 
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round-archôd  double  Windows  are  ocupled  toge1*her  on  tne   cent- 
ral axis  in  the  scond  and  upper  stories  into  a  middle  portion 
witb  continuous  balcony,  and  on  the  right  and  left  of  tiiis  at 
eqaal  aistanoes  is  placed  only  a  single  round-headed  double 
window.of  similar  form.  Tbe  façade  thus  rernains  so  quiet  and 
di^^niiied,  the  relation  between  opènings  and  masses  are  se 
weli  weighed,  that  this  is  not  found  again  on  the  extrernely 
rich  palaces  on  the  Canal  Grande. 

The  water  gâte  gives  place  in  palaces  of  tne  later  and  rich- 
er  style  to  the  portico  of  three  arches,  v»hen  a  mezzanine  sto- 
ry  is  added  ûo  tne  ground  story,  not  exactly  to  the  ad\,^aDta,?^s 
of  tiie  good  proportions  of  tne  building,  for  tne  substruoture 
is  made  too  hign  in  proportion  te  ths  two  principal  stories. 
(Compare  Palace  Corner  délia  Oa' grande). 

Tne  ground  story  on  Palace  Rezzonico  is  raore  happily  ooncei- 
ved  by  the  omission  of  a  mezzanine  beside  the  water  gâte, 
which  has  a  truly  noble  effect  with  its  rusticated  columns 
and  horizontal  entablature  and  is  not  excelled  by  the  even  ri- 
cher  upper  story*.  The  two  upper  stories  are  subdivided  by 
three-quarter  colurans  into  entirsly  symnietrioal  cays,  only 
the  angles  being  "more  strongly  accented  by  double  ccluians. 
What  tne  original  design  of  the  ground  «tory  proïiiises  is  un- 
iortunately  not  retained  by  the  upper  stories;  it  per^rits 
the  expeotation  of  a  grouping  of  tne  Windows,  but  we  find  on- 
ly a  Florentine  symmetrical  subdivision  witii  too  rien  détails, 
and  décoration  by  ornanients  and  figures.   The  higii  frieze  of 
the  principal  entablature  with  its  oval  Windows  is  not  exact- 
ly the  best  arrangement  fer  an  ending. 

Tne  ma^nificent  façade  of  Palace  Pesaro  in  Venice  by  hou- 
ghena  (16-^0)  is  in  its  ground  story  a  mean  between  the  two 
just  inentioned,  for  on  tne  right  and  left  of  tne  water  gâte 
are  arrangea  two  half-stories,  whose  total  heigbt  is  harmoni- 
zed  in  a  masterly  way  witn,  the  two  upper  stories,  except  for 
the  coupling  together  of  the  small  Windows  vertically.  ■ 

Tne  water  gâte  is  beautifully  designed  with  tne  two  great 
arched  opènings  and  tne  seraioircular  niche  oetween  thern;  tne 
diaîïiond  paneled  ashlars  of  the  wall  surfaces  impart  to  Liie 
ground  story  a  character  of  hauteur  and  défiance.   A  triple 
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subdivision  is  soaght  in  tbe  upper  stories  by  the  alternation 
of  single  and  ooupled  colu?ïins,  but  it  is  not  expressed  witii 
sufficient  clearness.  Ths  rouad-arched  Windows  between  them 
witn  the  massive  keystones  and  tne  oupids  wrought  in  strong 
relief  on  the  spandréls  of  the  arches  and  the  double  arrange- 
/ié/ïïient  of  the  small  oolumns  on  the  winàov/  .iambs  give  to  the  arch- 
itecture something  inhapinonious  ,  and  in  spite  of  the  too 
great  richness,  majestic  rsDose  and  strength  are  lacking  above, 
that  are  se  strongly  expressed  in  the  grouûd  story  (Fig.  1B5). 
Tne  eifect  of  the  whoie  is  improved  by  tne  fact,  tnat  the  frie- 
ze  of  tne  principal  en tablature  is  unbroken  in  any  way,  out 
bas  fixed  and  strongly  projecting  relief  ornaiiients.   Without 
hésitation,  we  must  designate  the  Palace  one  of  the  finest 
Works  in  this  domain  during  the  17  tn  century  in  Italy. 

More  quiet  and  refined  in  contrast  with  it  stands  the  clder 
Palace  Vendramin  Oalergi,  built  by  Pistro  Lombardi  (1481), 
recalling  Palace  Corner  Spinsiii  in  the  treatment  of  tne  Wind- 
ows. In  my  opinion,  the  ground  story  of  Palace  Corner  Spinelli 
is  more  properly  and  monumentally  conceived  and  executed.  Bui 
unf ortunat-ely  at  the  triply  arohed  water-gace,  the  side  arches 
are  subdivided  in  the  sams  manner  as  tne  Windows  in  tne  upper 
story,  where  by  tnree  double  Windows  is  formed  a  central  and 
two  side  divisions,  each  wibh  a  double  window;  couplsâ  pairs 
of  cclumns  separate  theni.   Everything  hère  shows  tne  iiioso 
carefully  arranged  regularity!  The  small  Windows  in  tne  mezz- 
anine of  the  ground  story  are  beautifully  arranged,  and  tne 
principal  entablature  is  well  harmonized  with  the  whole  in 
form,  dimensions,  and  pro.jection. 

Palace  Manzoni  in  Venice  of  tae  epoch  of  the  Lombards  (1600) 
also  deserves  spécial  mention;  built  but  a  few  years  ear-lier 
tnan  Palace  rjalergi,  retaining  the  Gotnic  design  in  tne  most 
refined  Renaissance  forms,  witn  perhaps  too  slender  proport- 
ions of  the  round-headed  Windows.   The  high  friese,  deccrated 
by  candelabras,  garlands,  and  eagles,  extending  beneath  the 
Windows  of  the  raiddie  story  to  the  beight  of  the  balustrade 
of  the  balcony,  the  fènely  distributed  incrustation  witn  rect- 
angular  slabs  and  oircular  pièces  of  raarble  of  différent  col- 
ors,  the  refined  enclosures  of  the  Windows,  the  pilasters  with 
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stronp;  and  perliaps  too  large  capitals,  the  five-fold  arcade 
of  the  oentral  portion,  and  the  élégant  prinolpal  entablature, 
make  it  one  of  the  lîiost  finely  designed  créations  on  tiie 
Grand  Oanal. 
/«>'t  The  great  master's  hand  is  show0  by  Palace  Griiriani,  built 
by  Sanrnicheli,  with  its  subdivision  by  pilastars  and  colairins 
extending  througn  ail  three  stories,  wit/î  tne  pro,iecting 
flight  CI  steps  extendincc  across  the  entire  middle  portion, 
and  the  base  of  rustioatea  ashlars,  v.'hich  ris  es  from  the  v/a- 
ter  as  if  conscious  cf  its  puroose.   ïhe  rhythm  en  tne  succ- 
ession of  tne  Windows  in  the  upper  stories,  —  three  great 
round-arched  Windows  alternating  with  two  of  rectangular  forrn, 
seoarated  from  eacii  other  by  three-auarter  colunqns,  —  racalls 
what  tns  same  mastsr  attained  se  splsnaidly  in  Palace  Bevilac- 
qua  in  Verona.  What  is  there  striven  for  by  an  cver  abundant 
wealth  of  ferra,  must  hère  yield  to  a  more  severe  and  colaer 
manner. 

103.  Final  Considérations. 
Tiie  not  excessive  developiuent  in  the  heigiit  of  Venetian  pal- 
aces, tne- interesting  grouping  of  the  Windows,  tne  nobi'3  and 
lignt  colored  building  material  in  its  oerfected  technical 
treatment,  tne  growtn  oi  tne  cuiidings  out-of  tne  quiet,  sur- 
face of  tne  water,  witn  never  an  unwise  economy,  tne  refiaed 
and  sometiraes  over  rich  détails,  oeset  witn  ornaments  and  fig- 
ures, lighted  by  a  oright  sun  and  oaoked  oy  a  deep  blue  sky, 
the  buildings  hsre  and  tnere  interruptsd  by  a  little  garden 
with  its  iresh  grsen,  brilliant  flcwers  and  golaen  fruits,  — ' 
ail  tnese  together  oerfï-it  the^nighest  and  T^ost  entrancing  im- 
pressions of  tne  imagination  to  revel  among  the  magical  pal- 
aces of  the  city  of  tne  lagoons,  carried  by  racollections  cf 
great  events  in  the  history  of  the  world,  that  occurred  en 
this  soil,  to  tne  famous  past  of  tne  reouolio  witn  tne  nieian- 
choiy  final  considération  cf  the  transitoriness  of  eve:?ything 
earthly.   Saxa  loouuntur  (tne  stones  speak);  tne  stones  Hiake 
the  famé  of  the  anoient  arl.  cf  Yenice  known  to  âil  pos&erity. 
Where  the  tongues  of  mortals  are  silent,  architecture  speaks 
tne  words  of  eternityî 
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103.  Falaceb'  in  Genoa. 
''In  the  oiosely  set  architectare  of  Genoa,  the  pï.'opor* Lions 
of  tlie  façades  are ''^enerally  ne^^^leoted,  and  a  pleasing  ornam- 
entâtion  is  everyv/bere  cinittea." 

Note   '7'? ,      See  Burckhardt,    I.    GesahiQhte  der   Renaissanoe   in 
Italien,    p. 200.    2  d   edit.    Stuttgaràt.    1878.    (Eng.    trans.    in 
Uniu.    Librarij) . 

'    I  caonot  acoept.  tnis  statenient,  iD  view  cf  the   oalaoes  on 
Via  Nova  and  on  otnar  streets  or  en  public  places;  most  rath- 
er  hâve  their  î'acaaes  subdivided  in  accor-danoe  witii  very  def- 
inite  and  clearly  exprsssed  princioles,  resulting  fr-orn  ori^î- 
.  inality  in  the  arrani^einent  of  tne  plan,  tnao  naturally  is  dev- 
ôicped  froiii  local  conditions,  rnostly  required  cy  tne  sites 
risinp  in  terraces  froïii  the  level  cf  the  sea  uO  tne  tops  of 
tne  hills,  and  the  looatioii  of  tne  streets,  stepped  cne  aoove 
another.   îbe  fflovernent  found  in  ail  recalls  tne  Venetian 
type  iû  many  respects.   We  taere  savj  the  water-,^ate  placed  on 
tiie  central  axis  of  the  buildin.g  witn  tv/o  side  v;indows,  and 
in  Genoa  vfe  find  as  a  central  part  tne  vestibule,  lyin?^  diï'- 
ectly  on  tne  street  and  on  tiie  grouna  level,  raised  but.  lit- 
tle  above  tne  sidewalk,  and  /jnicn, '"devcfcea  te  cne  of  tne  ninn- 
est  probleiiis",  hère  enters  as  anoti^er  élément  of  beauty  in 
corabination  with  tbe  stairway.   A  ccntinucus  fli^înt  of  steps 
connects  the  vestibule  witn  tne  nicher  level  of  tne  court  and ■ 
the  stâiroase,  thereby  producinîi  effects  in  lii^ntinc?  anô  dIc- 
turesouQ  views  towaj^d  tne  interior  cf  tne  buildinî^,  sucn  as 

* 

scarcely  occur  elsevriiere,  are  seldoiïi  equaled,  and  never  sar- 
passedfpi^^.  lî^6;  section  throMfih  such  an  arrangement  at  the 
University;  F'ig.  1^7,  viev;  in  Palace  Durazzo). 
^^3      Qharacteristic  a^ain  is  tne  triple  subdivision  of  tne  façad- 
es, tne  division  into  two  side  win^^s  ana  a  central  part  of 
entirely  eaual  ïïidtn,  ïïhicn  is  peculiar  to  tne  ireat  ana  Lit- 
tle  Palaces  Bri^nole  (Ourazzo-Brigncle  witn  me   spiriteci.  her- 
bes figures  su'pporting  the  balcony),  tne  Oniversity,  and  Pal- 
ace Durazzo,  amonc<  others. 

But  the  Palace  Tursi-Dcria  (now  wmnicipio)  is  equal  te  tne 
best  îiiscan  oalace,  desi-^nea  witn  nine  axes  and  its  one-storv 
arched  porticos  built  at  tne  sides,  and  like?7ise  the  Palace 
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Durazzo  in  its  simple  and  grand  form  with  arched  side  portioos 
in  the  uppei*  story.  The  outlines  and  proportions  of  the  parts 
of  the  building  are  hère  as  well  and  earnestiy  ooaoeived  in 
référence  to  each  other  as  elsewhere. 

Palace  Lercari  must^have  had  a  charming  effect  in  its  origi- 
nal condition  with  its  arcaded  loggia  in  the  upper  story,  whe- 
re  there  can  indeed  be  no  suggestion  of  a  neglect  of  prooort- 
ions,  to  satisfy  which  more  attention  raust  be  paid,  than  on 
the  plain  façades  of  raediaeval  cities. 

The  normal  arrangement  of  the  palace  of  a  family  is  tiiat  in 
two  stories,  where  a  mezzanine  is  placed  over  each  principal 
story,  and  the  principal  entablature  is  generally  executed  like 
a  balustrade  or  an  attic. 

Thus  the  subdivision  of  tne  façade  into  three  equal  parts, 
with  a  but  slightly  prc,iecting  central  portion,  the  location 
/^i  of  the  entrance  portai  on  ths  rcîddle  axis  of  the  building,  the 
'"^^   arrangement  of  a  half-story  above  each  of  tne  two  apartment 
stories,  the  animation  of  the  surfaces  of  the  façades  by  pil- 
asters,  the  décoration  of  thèse  by  stucco  and  painting,  — 
thèse  are"  brief ly  stated,  tne  characteristics  of  tiie  façades 
of  Genoese  palaces,  on  which  are  alv.'ays  found  beautiful  and 
rich  entrance  portais,  that  repeatedly  form  the  cnly  expres- 
sive ornamentation  of  a  façade. 

It  is  frequently  believed,  that  ail  money  remaining  to  an 
owner  for  the  décoration  of  bis  house  was  spent  for  an  artis- 
tic  portai,  a  handsome  court,  and  a  beautiful  staircase; 
this  is  particularly  true  for  the  lof ty,  rented  palaces  in  the 
huddle  of  tne  narrow  streets  t)f  Genca,  where  raoreover  ail  orn- 
amentation of  the  upper  part  of  a  façade  would  hâve  becn  fool- 
ish,  which  owner.  and  arohitect  well  understood.   The  portais 
say  to  us:  local  conditions  compel  tr-e  omission  of  any  endeav- 
or  for  an  artistic  treatinent  of  tne  extericr;  yet  we  will 
show  that  under  other  conditions,  we  should  nave  known  how  to 
do  otherwise.  We  had  knowledge,  means,  and  artlsts  te  do  so; 
■  ■  but  Sound  hun'an  reascn  forbade  us  to  ûg  ctnerwise,  than  we 
bave  dcne.   In  thèse  parts  of  the  city,  the  neglect  of  well 
oesigned  proportions  on  the  façades  nas  certciirly  self-eviQ- 
.■  /en  t. 
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104.   Palace  Doria-Tursi .  / 

The  grandest  représentative  cf  tiie  Genoese  palace  style  is 
tbe  already  meBtionec  Palace  Boria-Tursi  (now  Palace.  Municip- 
io),  built  in  15''^4  by  Pocco  Lus^aro  for  Niccolo  Grimaldi, 
PriDce  of  Salerno,  vjîth  nine  axes  and  in  two  storlesand  ty^c 
mezzenines,  of  white  iriarble,  c'.ray  and  reddish  shell  lirnestcne. 
It  passed  in  1593  into  tbe  poEsession  of  Doria,  tben  came  ic- 
tc  those  Ci  the  Jesuits,  whereby  under  tbe  varied  ownersnip  it 
experienced  macy  changes  in  tbe  interior-,  especially  in  bijat 
of  tbe  staircase,  and  net  always  to  its  advantage. 

Tbe  main  entrance  portai  is  especially  aistinfîuisbeû  by  col- 
umns,  fiRures,  and  by  heraldic  ornament.   Abcve  a  high  Icwer 
story,  as  for  ail  paèaces  of  Genoa,  reouired  by  tne  lc\i   posit- 
ion of  tbe  entrance  vestibule  and  tbe  elevated  location  of  tlie 
court,  tberô  ri  se  tbe  tv;o  upper  stories,  each  of  wbicb  is  ext- 
ernally  combineû  ?7itb  tbe  corresponding  mezzanine  into  cne. 
Pilasters  cf  the  Doric  crder  witb  rusticated  asblars  suoaivice 
tije  middle  and  upoeri-;ost  stories;  but  tne  sbafts  of  tbe  col- 
uinns  are  bere  decorated  by  flûtes  instead  of  rusticaticn,  — 
thus  there  is  a  ^iraduation  of  tbe  expression  of  tne  elenientE, 
i.e.,  a  more  ornamental  treatirent  ci  tben;  upviards. 

Tbe  triply  arcbea  side  portioos  are  ??.9  ibt.  bigh,  ano  v^iti: 
tbeir  terraces,  tbey  give  tne   cuilcii^g  ti:e  a'Oîihorgnce  cf  a 
princelv  palace. 

106.   Palace  Burazzo-FallaviciDi . 

Tbe  existing  Palace  Durazzo-Pallavicini  is  almcst  as  massive 
and  large  nith  its  simple  architecture,  tbe  stuccoed  surfaces 
of  its  façade,  its  belt-cours'es  -.^'B  ft.  bif^h,  its  three-arcb- 
ed  loggia  in  tne  upper  story,  and  it  is  a  work  of  Bartclorneo 
Bianco  (lf^B(>|;.   Transforrried  internflly  cy  Tagliafico,  te  wnoK 
we  ov;e  tbe  peculiarly  beautiful  and  noble  stairway  witn  self- 
supporting  iriarble  steps  8.70  ft.  long,  es  v;ell  ss  t^e  connect- 
iïiil   staircase  between  tne  vestibule  and  court  v;ith  tbe  prelin;- 
inary  arcade  and  tbe  figures  befcre  tbe  tv.'o  middle  coluii;ns. 
(Fig.  1B8;  plan).   Tbe  stairway  is  covered  cy  &  tunnel  vault 
witb  coffers,  whose  tVi'O  end  v/alls  are  cccupied  by  round-nead- 
ed  glazed  Windows,  tbrcugb  vàiicb  tbe  interior  is  flocdec  witb 
serene  light.   Tbe  end  wall  beneatb  one  opening  for  lig-yt  is 
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/^^  subdivided  by  an  arvaup^emeiit   of  lonic  cclurrins,  which  opens  in- 
to  a  rectanî^u]  ar  recess  in  a  y.'onderf  ully  beautiful  architectu- 
ral design. 

A  teciinical  not  should  be  added.   The  tv/c  open  loggias  are/ 
executed  vûthout  any  visible  tieing  of  tbe  vau.lts,  wher-efore 
thèse  sbow  two  parallel  cracks  extecding  on  the  right  and  left 
of  the  cro^vn  and  the  ccluir.Ds  lean  outivards. 
106.  Palace  Fegia  Universita. 

îne  présent  Palace  Regia  Universita  waE  originally  buiit 
from  the  plans  of  Eartclcmeo  Bianco  as  a  Jesuit  Collège  in 
16?î3  and  was  cnly  transferred  te  its  présent  use  in  l*?^?. 
This  building  of  the  Jesuits  (like  the  Brera  in  '.^ilan,  which 
was  cuilt  for  the  sarne  purpose  by  the  same  scciety)  excels 
ail  cther  palaces  of  Genoa  in  the  grandeur  of  the  design  of 
the  court.   îne  porticos  along  the  sides  of  the  court  are  ex- 
tended  to  tne  wall  of  tne  façade,  se  that  the  court  is  surr- 
cunded  by  porticos  on  three  sides,  in  tne  midst  of  which  a 
straight  flight  of  ?o  steps  affcras  passage  from  tne  vestibule 
to  the  floor  01  the  court.   Tne  balustrades  of  tnis  staircase 
are  net  carried  down  to  the  first  step;  they  already  ternîinate 
on  the  eighth  step  in  pecestals  supr-orting  sphères,  ad;;<-:cert 
to  which  great  niarble  lions  guard  the  entrance  (Fig.  159). 
Tbe  îiionctony  of  tne  single  flight  in   tbus  interruptec  in  tbe 
finest  way  cy  thèse  pièces  ci  sculpture.   Tne  court  measures 
42. r,   X  '^B.B  it.,  the  main  atairvisy  opens  at  its  end  and  ii3  en- 
clcsed  by  colonnades  of  ccupled  cclumns,  ^  i^bioh  sui^port  archit- 
rave, .fricse,  and  cornice,  on  whicn  rest  the  plain  arches  in 
the  antique  inanner.         • 

The  view  frou;  tne  hign  vestioule  towarus  tne  porticos  ?4.r 
ft.  nigh,  witn  the  forest  of  white  marble  coluinns  ana  the  beau- 
tiful stairvj&y  in  the  backgrcund,  produce  tne  highest  charrn. 
Everythinn  breathes  freedoiû,  airiness,  light,  and  sunshine;  the 
breast  expands  n^cre  frecly  in  this  teiple  cf  knov/ledge  tnan  in 
the  âgain  fasbionable,  stuîr.cy,  mcnastic-like,  porticos  ci  mcd-  . 
ern  buildings  for  like  riurposes.   However  nooly  beautiful  is 
the  interior,  .1ust  as  unfortunate  is  tne  weak  and  nieanly  treat- 
ed  ex  ter i or.  /  , 

/^^     In  référence  te  tne  exécution  cf  tne  cuiiain?i,  it  is  te  be 
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stateâ,  that  the  arcades  around  the  court  are  ail  constructed 
witlîout  visible  ties;  for  this  rsason,  tue  coluniDs  are  4  to  6 
inches  out  gf  plumb  and  are  inclined  toward  tbe  court,  which 
Reinhardt  ' already  stated  earlier  in  the  words:-  "The   execu- 
tioD  of  the  entire  buildiog  is  careless  an^  iDaccurate,  acd 
the  oolumns  of  the  court  are  ic  ^reat  part  inclined  toviard 
the  court  by  the  tbrust  of  tne  vaults."  Tne  Kasonry  is  built 
of  quarrîed  stones,  the  vaults  are  of  bricks,  the  ceilinp's  of 
the  large  apartifients  are  built  of  wcod  in  the  form  of  vaults 
and  are  plastered;  the  columDs  and  the  entablatures  resting 
on  them  are  of  white  marble,  like  the  balustrades,  as  well  as 
the  belts,  and  are  covered  by  slate  slabs.  The  rain  v/aters-ds 
removec  from  the  pavements  of  the  porticos  into  the  court  by 
small  cpenings  in  the  raasonry  lined  v.âth  lead.(Fig.  156). 
Note   7(9.  Reinhardt,    p.  S. 

107.  Palace  Bal  ci. 

Onaccount  oi  the  peculiar  design  of  the  stairway,  Palace 
Balbi  is  to  be  mentioned  (Fig.  160;  plan),  which, was  caused 
by  the  later  arrangenient  of  Via  Nuovissinia,  whicr-  obliquely 
intersects  the  axis  of  the  building,  and  which  was  solved  by 
Gregcrio  Potondi  in  such  a  spirited  manner.   Tne  original 
building  hâd  its  chief  entrance  from  tre  lower  Via  Lomellina, 
and  after  the  intersection,  retaining  the  existing  one,  this 
ffiust  bave  been  transferred  to  the  nev;  street,  thus  producing 
tv.'c  stairways,  which  resulted  in  the  bridging  over  of  tne  lit- 
tle  court  by  a  flight  cf  steps,  in  crder^to  be  able  to  reach 
the  upper  story  from  bcth  streets. 

108.  Palaces  with  Fainted  Façades  and  Stuccc  Ornamerts. 
As  exanrples  of  painted  façades  may  ce  îLenticned;  Palace  Spi- 

nola  with  f resecs  and  rien  painted  bord  ers  surrounding  the 
simple  stooe  enclosures  of  tne  Windows,  with  reclining  figur- 
es on  the  pediment  vândow  caps,  then  Féiace  Franzone  in   Alca- 
no  with  a  painted  sbam  architecture  of  dcubled  pil asters  with 
figures  placeià  before  them. 

Of  palaces  with  stucoo  décorations,  there  are  te  ce  icsntic- 
ned  Palace  Paggio  with  herm^g-caryatids  in  the  ground  story 
and  Palcice  Degli  Imperiali.  / 

Hôte   '/£'.      A   collection   of  Cyenoese  palaces,    villas,    public 
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buildings  and  churches  may   be  found    in    thèse  Works: — 

Palaz'zi   Antichi   di   Genova,    raeolti    e  diaegnate  da  P,    P.    Ru- 
bens,    Ânversa,    165P,,  ' 

Gauthier,    //.  P.   Les   plus   beaux  Edifices  de  la  Ville  de  Gèn- 
es  et   ses  Environs,      Paris.    1830, 

Reinhardt,    R,    Palast-Architektur  von  Ober-I talien  und    Tosea- 
na  uom  15   bis   IV   te  Jahrhunderte .    Genua.      Berlin.    1886. 
/^/p   Net  to  be-  fcrgotteD  are  tbe  Dumerous  small  private  houses 
with  graceful  portais  .an  tbe  style  of  the  Lombard  Periaissance, 
with  tbeir  cbarming  little  courts  and  stairways. 
109.  Palaces  in   Milan. 

''Milaii  bas  an  abundance  cf  splendid  buildings,  but  no  pecu- 
liar  type  of  calace;  "  tbe  Poman  type  v/itb  or  witbout  tbe  use 
of  tbe  colossal  crder  is  tbe  one  nicst  prévalent.   Ncthing  cf 
tbe  olà  palaces  cf  tbe  Early  Renaissance  nov/  remains.   Tbe 
Medici  Bank  of  Filgrete  bas  disappeared;  Palace  Marliani  was 
torndovîn  in  ^-^Z»     A  few  private  houses  of  tbat  period  are 
still  pEeserved. 

Vote  80.      A   View  of    thèse   after  an   old    engraving   is    to   be 
found    in'Mfintz'    La  Renaissance  en   Italie   et   en  France,    p.    P.S9. 
Paris.    188^.      -t  Pointed-arched  Windows    in    the  style   of    thcse 
on   Rospital   Maggiore   in  Milan   between  Corinthian  pi lasters. 

Vote  81.      The   interesting  proJect   of  a   palace  front  Fi  lare  te'  s 
Milan  period,    a  S-story   building  surrcunded   by  water   and   hav- 
ing   a   large  central    part  wi.th    two   angle  porticos  furnished 
with   added    loggias  with   triple  arches,    remained  merely   a  Proj- 
ect.     /\  drawing  of   it    is    to  be  found    in  Mûntz*    Histoire  de   l' 
Art   pendant   la  Renaissance.     'J.  Italie.    Les  Primitifs,    p. 485. 
Paris.    1889. 

And  yet  bere  are  again  motives,  whicb  de  not  reappear  else- 
wbere  and  wbicb  indeed  were  prcduced  on  ^^ilanese  soil:  tbey 
are  berrnes-f i,C';ures  and  half~f igures,  caryatids  instead  of  tbe 
,  pilaster  or  tbe  tbree-quarte'r  coluiàn. 

Tbe  Omenoni,  i.e.,  colossal  figures  on  tbe  House  of  tbe 
sculpter  Licni,  an  exhibition  of  eit^bt  bearded  balf-fi^ures 
with  bowed  beads  and  folded  arms,  as  bi>îb  as  the  lower  story 
cf  the  house,  are  fornis  tnat  we  seek  in  vain  in  otber  cities. 
Six  of  tbe  fiants  bear  suDmissively  tbe  fate  to  wbicb  tbey 
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are  coDdenineà;    the  tv/o  on   tiie  right  and  left  cf   tne  pc-tâl   sup- 
'   port  CD    uheir  backs   tbe  prcjecticg'  calcony.      fne  UDper  pcrticD 
corisists  CI    tce  liviiicj  stery  and  a  mesEanine,    externaliy   ccn:b- 
ined   icto  crje  stcry,    suici]   is   sucdivideu   by   Icnic  ijalf-ccluîiiis 
correspOEûing  to  the  c^iacts  an   tiie   ground   story.      Eetween   tbe 
coluîTins   are  arranged   semicircular  niches   fer  figure  ornair.enô. 
the  fcrm  cf   tne  strougly   ûro.lecting  principal   entablature  and 
of   tbe  attio  is  interesticg. Cpig.   161). 

Herir.es-caryatics   fer  subdividing  tbe  surface  of   a  story 
(beads  witb  stèles   diiniDiBhiïjg  dcwDwards)    are  placed  on   Fslace 
Mârini,    dow  Palace  xUDicipio,    built    cy   Galeassc  Alessi   iï;  1?F5, 
oij  v?bici:   tbe  beads   on   tre  ciiief  façade   are  forced   betviees   ti^e 
ccDsoles  of   tbe  iraÎE    entablature.      Tbey   are  dcô   less   tnan   ?j  ." 
ft.    bigij   and   are   arrenged   ir   pairs   at   trie   angles   cf   tne  oro^ec- 
ticD.      Less  expressive  are  tbcse  founc.   en   tre  piers  ci    tr.e  ur- 
per  story   ir   tbe  cbarmingly  deccrated   court    ^?igs.    1*^?,    1^^}, 
ïïbere  tbe  beads   bave  volute-bclsters,    on   wbicb   rests   tiie   arcr- 
itrave. 
/^^      Tbe  prircipal  façade  tcviards   tne  Place   S.    Feaele   is   erected 
iii    u^ree  "stories:    zne  sircuDa   siiory   certains  bign  livirg  rcoins 
vjitn  a  ïïieEzanine  over  tnen.,    liKe  ti:e   second   sxcry,    tDe  v;aii 
/'^surfaces   cein?^   subaivicea   belcn    cy   Coric   ana   scove   cy    lonic 
,>,,:  supports,    wiùie   tre   upperînost   stcry   is   subaiviaea   by   greaô 
''     bennes  pilasters   extending   te   tue  main  comice.      Tne  latter 
is   bolûly  treated,    is  designed  v/iti-   référence  to   tbe  en  tire 
heisbt  of   tbe   cuiloinçi,    and   is   crcwned   cv   an   attic. 

é 

ïne  façade  tCMarcs  S.  Giovanni  aile  Case  rctte  on  tbe  ccn- 
trary  bas  only  tbree-story  an^le  uavilicns  witr  a  tïïc-stcry 
interniediate  structure.   One  sicp  of  tre  stste  court  lies  c 
next  t!~f  Street,  rut  dces  net  cuen  ircn,  ii,  or  cnly  thrcQ^z 
tbe  entrance  acorv;ay. 

■"i  '  r.  p      p  r^.v,-  o  1  1"  ,o  t  T  n  n      .— .  f      f  r  «r       1    •:;  ■<■> .-'  c  t-.      1  ••  -r-  -   r.  ■-;       c;-^  o  *."  +  »'•  c  >••  ~  o      •«•»  +  •«      ■»■»--;      1   "  -■ 

rcciG  cf   tbe   interinediate  stcry   fc   fcri   externally  a  single 
story  «as.  tràD8(ierroà   frcm  Genoa,    vaitre   this  arranp:eïr;ent   îs 
tyDical.      How   favorite   tnese   bermes-piers    *^ere  iiay   ce  deduceô 
froiiî   the  fact,    i-iiai   tney   v^ere  used   wiiibcut   reflecticn,    like- 
.    wise   on   tne   ^reat  iLiadle  windciv   of   t^^e   ^^----'-    --^ 
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'  r<  i  s  C  . 


presse  c.   J 

Hermes-like  pilasters  vîith   loflic  capitals,    like   thost-   se 
greatly  loved  by  the  German   FeDaisssnce,    we  fiEQ   subaividiEp; 
the  façade  of  Palace  dei  Gieurecoûsul ti,    bu.ilt(lrc^)    by   se- 
regni,    wiiici)  with   its  clock-tciîer  fcr^rns   the  Dcrtrierrj   side  of 
Place  dei  i/'ercanxi. 


/ 


Palace  ael   l'ricunaii   was   cuilt   ii: 


ai: 


srxvii 


+  n  p     î*  n  c  t.  i"  — 


tled  Roman  type,  as  weii  as  Proa-Gaescaldji,  built  oy  Peiie- 
griri,  with  broksn  pedin-erts  and  iEtermed  iaie  busts  cver  Xùq 
windcv/E   cf   the  tfiird   stor-y.- 

Palace  AnncDi,    bailt   by  F.    Ficcinni   in   1631,    co^oires   the 
principal  story  v,'ith   the  mezzaDlne,    but   is  ct^erwise  aesigccd 
accord ing  to   the   homarj   type. 

The  présent  Palace  Féale  was   erected  en   the  site  of   the  clc 
Palace  of   tce  Puler,    covers  en   tne  CatrioGral  Place  an  area 
5S6   ft.    long  and   averaging  S94   it.    deep,    and   it   nas   a  master- 
ly   arrangea  ground   plan  witi:   tne  principal  court  and   eignt 
subordinate  courts,    vestibules,    stairways,    passages,    stades, 
halls,    liviLg  rccms,    palace  chapel,    for  which  was   utilired 
the   half-Pcîiiar'esque  Church   S/  Gotfardc  v/itl   tl';e   ir terest ii:g 
brick   to7<er   cuilt    (l?Gp^    by   Peccrari. 

Tnis   ^alace   for   resiaeiice  was   extended   frcr   1^-^    onv;^] 
froiii  AssoDê   Visconti   te   Napoléon   T.      Ir   l?"^?,    tue   Scai: 
gcvernor,    Gusnian   Pence  de   Léon   first   iiarreô    t::e   cl:   bu 
desiring  te   fit   it  ui3   in   acccrcancc:   ?;itr    "cre   lasie   o: 

V  i  c  n        vj  Y  i^'  >"i     *"'  '-     '"  ■"•  fî     pli      t '^  !'■     v^>  r»  p.  1  ^.'     p  r-  n  s  '"  p  r  f ,  c  n     ■'-  "^  "^  ••"■  '.  '^    -j'  -î  r»  r^  r 

torn  oui.      Tne   eniuercr  built   adôlticrs    in   ^.^\^   acccrdin^ 
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the  designs  cf  G 
Theresa  later  called 


ircH:   rar!:.a. 
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mvitelli   to   rc3xcre   ix 
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which  was  rejected  ana  a  restcrctirr  ?:a?  re 
use  of  the  cld  v;alie.   Vanvitelli  declined 


os. 


i.    u'   .; 


or  il  -•• 
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ded  for   tiiis  work  his  ouuil 


vnâsuare   biern;ariri 


•jt  1. 


Ciicrc 


Tbis  afterwaras  tcok  anctner  turn  tnrough  ixie  interférence  cf 
Napoléon  1,  who  entrusted  the  executicn  c:  nis  iaeas  te 
lier  lîuigi  nancnica. 


c.  V 


Tne   prancipai.   îacace,    oi    me    r,cr:;an    tyce   uitn 


L.  \.    C^  1^  w  . 


dcr  cxtenain^;  throu^n  twe  s  t  cric  s. 


iC  u  en 


U^  i  L 
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1P3 
masODry,    tbe  ^;reat  hall   and   the  iiiairj   staircase,    are  the  wcrk 
of  Pierinarini,    \vhiie   Tihe   rear  façade  was   designed   oy  Camcnica 
/    and   exeouted   by  Taz^^ini.      Thus   the  v/crk  lasted   until   the 
close  of  lue  third  decaoe  of   tr-e  last  century. 

The  schocl  cf  Vanvitelli  likev;ise  appears  in  Palace  Belgio- 
sc   (villa  Reale),    Duilt   in   1790   oy  L.    Follsck,    wiiich   is  cnar- 
^'facterized   by  a  fine  but  strongly   academicyl  grouca   olan.      The 
octâf^oûal   forni   of   trie   gateway   nas   its   mcùel   in   tue  Palace   at 
Caserta. 

Palace  délia  Sccieta  detta  del  Giarcinc   vvas  built  at   tne 
er.Q  cf   the  16  th  century,    eitfcer   by  Pellegrini   or  by   Serehiii, 
accordiiig  to  tne  hoînan  type.      Rernarkable   is   its  plan   wit£ 
twc  courtE,    one  gpDstructed  with  piers,    tiie  ctiier  v;itn   three- 
quarter  coluîrijs. 

}Jote  83,  A  large  number  of  public  bui  laines  and  palaces 
is  Gontaineà  in  Oassina,  F.  Le  Fabbriche  piu-  conspicue  di 
Hilano.      MÈlan.    JS44. 


110. 


aicces  at   ^errar- 


"The   îLCst  beautiful  cuilcings  cf  the  Dukes  cf  the  Kouse 
EstiB  havè  GÏsaDpeared;  the  castle  is  uneGualiea  in  picfcur- 
esque  and  iïïipcsiî)^  sppearance,  but  cannot  ce  consioereâ  a  pa- 
lace. —  In  Ferrara,  as  gei-'erally  11:    Ihe   cities  cf  the  lesser 
princes,  the  private  palaces  of  the  nobility  are  never  as  irr- 
portant  as  iii  tue  former  capitale  cf  the  republics.   ïiic  ils- 
trustful  rule,  as  'rveli  as  the  finariCial  cpcressicD  of  the 
House  of  Este  in  the  15  tn  ano  j6  tn  centuries^permixtea  dc 
expressicD.  oi  ocwer  in  architecture  te  appear. 

Ncte  84.      See   Burckkardî .    ' Der   Cicercne,    etc.    p.yiZ.    Basle. 
1860, 
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a  iiîuseuiii.      Its   ceculiar  niarole   asnlar-woriC  wig.î  nail-neaa   pan- 
els on   ti:s   face  of   each   stone,    iVlnc-i   givss   te    cne   ouila:::;;^   a 
characteristic   and   unquiet   effect   by   tne   uniforûity   of   treat- 
ment  of    tne  stones   (sisilar  lornis  on   Veronese  ana   Venetian 
palaces),    ana   thia   is   set   witn  fine    -joints,    tne  cuttinR  at 
the   angles   ûeing   as  close   as   if   vu'z'i^ùa,    liKe   t.ie   ea^es    t::e^.- 
sgIvos. 


ii.,^..^:UÉ.iiS^:^SB^^MMi  ^s^ 
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The  ceiLi.o^s   m    tne   intericr   are   r6iua"Jr:aGxe,    ciGen    c^.iu   ve- 
ry    ceautîful   and  charaotepisoiG,    but   bave   oartly  lest   tneir 
figure   sculpture  décoration.      T/ie  p^cee.t   nai.1   vàth   fi'^t  v;inàcws 
still   retains   a  coffe''ed   ceilin^   in    tne   nataral   cclor   of    t'-i 
wood,    tne  cc'/'reï'   nall    o^ssioe   it  navin^^  one  witn   Q<^iniin^::   in 
Drihîiît   oolors   aiia   rien   ><ilain>;,    tne   ''Settina  Saia",    a  c:ûii;ih 
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!"alace  Scnifa-no^a   likev;ic3   aaos   a   v^ry    ceauti-'ai   cGf"^er:i: 
ceilin.>j    in    due   and   gcia   wit:;    a   aeeo    •>iezw  on    tne   wali    ^-1; 
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of  a  vïell  developed  feeling  for  arohiteotare.  Aîriong  the  pala- 
ces of  Palladio  should  esoeoially  be  Tientioned  Palace  Ghiarag- 
ati  on  âCGoant  of  its  open  portico  in  the  lower  and  apper-  sto- 
ries,  spaoned  by  architraves.  Stuccoed  and  now  painted  yellow, 
it  UDfortunately  loses  laach  of  its  effect.  For  a  plan,  see 
Pi^,.  165;  Palace,  dôl  Conte  Giuseppe  di  Porto  in  Vicenza. 

112.   Palaces  at  Bolo^^na.   '  / 

"Pcr  palaces  cf  ths  Early  Renaissance,  tiiat  must  nare  ce  sxt- 
onded  Deyond  the  first  décade  of  ti:e  16  th  centiiry;  Eolctna  iz 
one  of  the  :aost  important  cities  of  Italy.   But  twc  aimost  con- 
stant limitations  occur,  which  rriake  inioossible  hère  a  Florent- 
ine or  Yenetian  development  of  palace  architectare;  bric'^s  and 
the  use  of  the  sround  story  as  a  street  portico.   The  latter  Ése 
is  in  itsslf  very  beautifai  and  Daneficial  in  summer  and  viintsr, 
but  bindsrs  the  production  of  acy  stron.g  and  united  coraposition; 
it  produced  aimost  entirely  horizontal  buildin,^s,  in  vjbich  tiie 
relation  of  length  to  height  was  not  considered  at  ail,  tne  cent 
re  was  not  j^Gcented,  and  the  tower,  for  exanrple,  was  capricious- 
ly  âdded".   *  Yet  hère  is  also  do  rule  wl^nout  exception,  not 
everythino;  is  of  brickv^ork,  and  street  porticos  are  not  found 
everywhere. 

Uots  85.      See  Bur^okharàt.    p.    20'F, 
I^Ç     Palace  del  Podesta,  built  by  F'rancesco  F'ossi  di  Dossa  in  tne 
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nas  a  xwc-sûory  laoaaô  'nizû   nine  axes,  v;eii  con- 


siaered  in  its  proportions.   Tne  grcund  story  indeed  nas  an  ar- 
cade, but  bas  Oorinthian  columns  v,'itlî  retarned  entablatures  set 
before  it,  deep  arched  jambs  witn  small  diamond  ashlars  and 
bold  ashlar  protections  of  siniilar  forn.  at  tns  angles.   An  uni-j 
ted  whole  is  çertainly  net  creatsa  in  tnis  aetacnec  TiCnu:nent; 
its  distinctly  expressed  endin^s  witn  tne  ii^assive  an^le  piers 
in  ashlars  îiientioned  prevenc  ttie  entertainin^  tje  possibility 
of  any  furcner  extension  of  the  structure,  whicn  is  likewise 
forbidden  by  tne  course  of  tne  streets.   Tns  architect  vfas 
thus  adnionished  to  count  upon  the  given  space. 

The  recedin.^,  uocer  story  bas  great  round-archied  Windows;  tne 
wall  surfaces  are  animated  by  deoorated  Oorinthian  enclosin^ 
pilas  ters,  whicli  support  a  finely  diviaed  archi  orave.   fne  hish;; 
friese  lvin}-l  above  it  is  ornasuentei  bv  suiall  round  Windows; 
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the  main  comice  is  wanting  and  is  now  replaced  by  a  plain 
wall  with  pro.iecting  rafters. 

This  storyis  built  of  brick'.vork,  as  afforded  by  the  nature 
of  the  material.   But  ,iust  this  boldly  sabdivided  stone  subs- 
truotare  with  the  raotive  of  the  enga^^ed  columns  and  broken  ent- 
ablature,  in  coriibînation  with  the  fine  brick  niasonry  of  tne  up~ 
pôi'  s  tory  and  ti:e  high  main  en  tablature  with  the  enolosed  round 
Windows  in  tne  frieze,  give  to  tne  palace  something  distinctly 
characteristic,  "that  is  not  found  again,  neitner  in  Tuscany,  in 
Venice,  nor  in  Eorae. 

But  it  should  not  be  concealsd,  that  originally  this  ffiode  of 
construction  was  nco  planned  by  the  earlier  architeots.  Tne 
pro.iecting  colurnns  were  first  added  in  the  16  th  century  and 
recall  the  allied  design  of  Palace  del  Commune  in  grescia.  Ac- 
cordins?  to  the  design  of  1492,  piers  with  columns  '  'wrought  on 
IJ^  theia  and  a  continuons  frieze  were  intenaed,  which  wer(3  destr- 
oyed  on  rebuilding  the  arcades.  The  inain  cornice  was  never 
construotsd,  but  it  did  not  differ  fro!n  cther  Rolognese  oaiaces 
of  this  Deriod.   The  projecting  engagea  colu^ins  are  decorated 
in  the  Toscan  laanner  by  iron  bolders  with  rings,  one  of  tvhico 
is  sbown  in  Fig.  l'^n^  riow  preserv^â  in  tne  Museuîii  Oivicc. 

Ilote  86.      "Soretto   da  pilastri    oon   colcnne    inoas  ti'aîe-''    in 
Vale'fH,    p,    Î'lQ. 
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Street  and  ti^e  use  of  brick  on  the  front  facaae.   According 
to  Florentine  style,  a  base  course  extends  alon??  tne  street 
front,  whicn  is  cniy  oroken  by  the  two  entrance  portais,  one 
of  whicn  is  enriched  by  pilasters,  entanlature,  ana  a  tympa- 
num  of  semicircular  forai. 

The  ground  story  is  divided  into  two  halvss  cy  a  windcw  sill 
■  course,  the  hori^-cntai  effeot  being  thereoy  efiiphasiîoed  rriore 
than  is  absolu tel y  necessary,  t h ou g h  on  the  other  h and,  the  up- 
per  story  bas  so  iiiuch  strcnger  an  effect.   Tne  Windows  of  the 
ground  story  are  rectanguler  and  are  finished  with  caps;  tne 
Windows  of  the  upper  story  rest  upon  a  continuous  belt  course, 
beneath  which  extends  a  àeoôiateà  frieze  and  an  architrave, 
and  they  are  a  rnean  between  tne  Tuscan  and  tne  Venetian  double 
Windows  of  this  oeriod .  Characteristic  additions  are  te  ce 
coDsidered  tne  relatively  large  acroterias  at  tne  imposts  and 
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ti:e  n:icoXe  ccr-oteric^  at   ti^e  crown   cf   tbe   arcr .      'ii:e   builolrig 
tenaillâtes  acccï-airp   te   tce  Fcinan   stvle  witr   arci:itr'àve,    ers- 
amentea  irib?.e  anc   a  neavy   comice  ?ritii   mcaiiiicDs,    ôesigned 
witiî  reierecce   to  tne   estire  cei^ht  cf   the   Duilaing,    eut  lik: 
tiiat  Ci    Palace  Picarde   in   Florence,    turninè  cul   te   oe   toc   rue:. 
tfe  v;all   surfaces   are   ceverea    cy   t::e   sc-oailea   aiar;.ei;a   lancieu 
asniars   (xncse   en    cuilcin>^£   oi    Teroïc:   and   Ferrara:    Casa   :.3i   I  i- 
anian^i/,    Vinicn   ar-c   s.raciua'OcQ   Viii,n   xcc  i.ea^-'   an    -:xnr6Sf%j  en .      .n^ 
h  i  >  n   s  u  r  f  a  c  6   c  s  t  >;  e  e  n   t  n  e   v;  i  n  c  e  v^  s   c  f   me   u  c  n  e  r   s  t  e  r  ".'   a  n  e    ^  n  e 
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coDtiEUCus  high  base  bas  a  round  at  top;  above  it  pro,1ect 
froffi  thQ   wall  consoles  of  brick^ork  withcut  aoy  orDament,  and 
thèse  are  joined  by  semicircular  tunnel  vaults  and  show  ricb- 
ly  decorated  archivolts;  tbe  façade  wall  rises  flush  with  the 
latter  witb  a  window-sill  course,  from  «hicc  extenà  semicir- 
cular Toscan  double  n'indows  with  tbeir  ci-arac  taris  tic  side  pi- 
lasters  and  wide  ornamented  archivolts,  with  acroteriss  at 
the  imposts  and  crown.  This  sotive,  without  changing  the  acrc- 
terias  intc  stone,  was  also  emplcyed  cy  Vittoni  in  tne  inter- 
.  ior  cf  bis  Uniilta  in  Pisto^a.  îbe  upper  story  is  crowned  by 
an  architrave,  a  high  frieze  with  circular  openings  and  adcrn- 
ed  by  painting,  succeeded  cy  a  iicaerately  proiecting  mcdiiiien 
cornice  of  brickwork.   It  is  a  brick  structure,  heavy  en  tne 
whole,  but  fine  in  détail  and  executed  witnout  fear  cf  fuli 
color  (Fig.  19?^). 

Again  without  an  arcade  next  the  street  is  the  Palace  Fan- 
tuzsi,  built  during  the  tin:e  îrcn:  i-~l"  te  1?21,  ??ith  thr-ee 
storles  and  élever  windci';  ^X6S,  the  Windows  Vfith  horizontal 
caps  in  tne  second,  and  with  pedixent  caps  in  tne  tnlra  sto- 
ry, encing  in  a  cornice  witn  aoucleQ  scaillicns.   A  complète 
design  of  not  caa  prcpcrticns,  but  «ith  an  unfcrtunate  ireat- 
ment  of  the  ashlar  masonry  and  of  the  three-quarter  ccluEns 
subûividing  it  (Fig.  107). 

^   A  perfected  composition  in  tne  fcrBi  cf  an  "arcaded  palace" 
of  definite  Isngth  is  shoT.'n  cy  Palace  Ficresi,  ccilt  in  151^ 
by  Pcrmigine,  whc  repeats  in  his  arcade  story  tne  arrangeaient 
of  Palace  del  Podesta  and  of  Palace  Municipic  in  Erescia, 
/;>'^with  projecting  thrse-cuarter  cclums  cf  the  CorictbiaE  crcer 
on  high  pedestals  with  high  arcades.   Tne  uuuer  sxcry  is  like- 
wise  aniniated  by  tnree-cuarxer  coiurr.ns,  3Dd  it  is  crcT/rieà  cy 
a  massive  antique  main  entablature,  ccnsisting  cf  architrave, 

.  frieî^e  and  nicdillicn  cornice,  above  «hich  rises  a  strcrcly  re- 
oeding  attic  story.  The  Windows  in  the  upper  story  are  rect- 
angul^îr,  covered  by  segmentai  caps,  the  wall  surface  beins 
built  of  red  bricks,  left  visible,  ii.bove  the  middie  cne  cf 
the  fivc  arches  is  awkivardly  inserted  a  balccny,  wnile  tce 
belt  course  of  the  ^rcunc  story  ends  unoiiaD^ea  agaisst  tne 
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sice  parts  cf  the  calcony  balustrade  and  tne  balccuy  flocr  li- 
es beloiv  tbat.  T'ne  iKcreasea  hei^'ht  cf  tne  iower  stcry  causea 
oy  tfic  stiited  arcade  gives  the  palace  a  scrriCv;hat  impcsinfî  ef- 
fect,  '.vbîch  iTiay  partly  be  due  te  the  fact,  tbat  tbe  seirncircu- 
lar  arches  betv/ecD  tbe  columns  are  cot  repeatea  in  tbe  ucce/t' 
story. 

Palace  Biscbi,    ouilt  in  lB4c    Dy  ^:,p:csti2îo  Eolcfir.ettG,    avaiii 
exhibits  a  clcsea   iiiass  cf   tbe  buildirivi  witbout  street  arcade 
and  "witb  a  rude  rusticatior   en   tbe  base,    pcrtil   cclurr.ns   iike 
tbose  of  Aïïiïïianati   in   tbe  court  ci   Palace  Pitti,    witn  rustica- 
ted   enclosures  of   tbe   rectsn^^ular  windov/s   cf   tbe  ;<rcunci   story. 
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pîtvi  5   (coïâcare  "^lao3   Beviiaoqua   on   page  l'^^). 
Palace  Âloer^iati,    cepun    in  lo20   cy   Pattista   da  Oc:no,    CUu 
y  co:î::renoea   a^iaia   m   i^'iu  ana   1^^-    ano.   coinoieiea   m   jj-j./, 
is   iïïitated  fron;  ^alace  li'arnese   in   Rome.      Poid   asnlar  o>?ojsc 
ions   strengtnen   its   angles;    froni   a   "J'zi^)!   bigh  oontinuoiio   ba^je 
of   brickv<ork   rise   tvfo   stories,    separatea   froîn   each   otnsr   by 
cold    oelts   ârraDi^ed   at   t.na   hei^nt   of    ti:2   wirmciv   sill    (arohi- 
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dows   are  enclosed   by   rusticated   asnlars   in    ail   tn- 

ns^les   are   strsncfti^aneci    cv   ashlars,    ano    C;^?   suT?faoef:   cf 
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Pi'iiini   di   Palladio    (tô'/'S)    viitn   tv;o   side   v/inp^r: 
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an   antioue   pexiTion'ij  ".vitn   a  ooau   oî    arius   an-i   i.  i^ûres. 

Thèse   nine  exaraoloo  ^ûay   show  tnat  palace  architecture   in 
oologna  did   not   always  inove  within   such   narrow  lifiiios   -à-ô 
niiHiit   apcear   afc   tne  f irst   glance. 

-Also    tlie  "^alacH   built   in   1  -^'l.    cv    tne   faTilv   of   Gnislieni, 
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af terwards   in   the   possession   of  Malvasia   anà  aov;   tiie  well   known 
notel   8i?a"n-F'raDk,    aiay   be  ruentioned   as   a  last  ^reat   exaniple  of 
a  Bûlo^'ùQïiq  'pvxck  paL^oe  i-fithout  arcade.        / 

In   the  state  archives  is  prsscrvsd   tne  drawmg  of  a  Solo,^ness 
palace,    reprodacei   by  Malaguzzi-ValeriCp.    1-o3).      It  is   a  tv.'o 
story   "arcade  palace"   with   ten   axes,    opanin,^?   into  a  strset  at 
one   side  and   built   up   at   tne  ot'nsp.      The   grouno.   s  tory   snows   a 
round-arched   arcade  restiiv^  on  colunrns,    aoove   tbis   oein,^  a  hor- 
/ij'Oizontal   belt  on   ivhich   rest   round-arched   windows  witnout   inter- 
posed   sinall  oclurans,    but   i'fbich   possess   tne   ûroaa   archi volts 
and   tne   tnrse  cbaraoteristic   acroterias;    tbs  v/indov/   leaves   are 
sabdivide  by  cross   pièces   into  sriiali  rectangles,    the  walls   are 
carried   up   hign  above   the   Windows   of   tne   upper   story   and   term- 
inate  vàtii   a  continuous  belt  course,    ovsr  ïJbicn   are  found   33;r- 
ioiroular  ïiindcus  opening  beneatii  coT/oartinents .      A   tile  roci 
of   moderate  beight  with  four  cbi'nneys  vfitn  pointea   aoods  cov- 
ers   the  building,    whose   angles   are   strengtnensd    by   ashlars. 

This   sche^iie  harmoiiizes   in   neneral;    but   I   dia   not   see   tijat 
this  forni  of   cornèce  was  rncst  ooiiimonly   constructsd   in   cclogn.a, 
liKe  tbat  ocourrin;?  witn   the  aid  of   oainting,    for   exainole,    on 
tne   Tov;er  of   tne  Gertosa   near   ^avia   and   in   cther   place';   in    Ud- 
per   rtaly.('^lg.    ^1*^). 

I  ccnsider  norihal   tnose  comices  constructed   aoove  the  upoor 
story   in   ths  for;ïï   cf   an   aràhit^";;ve,    a   hiî<n   friez;-^   cont.dning 
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lognini  (I^Sô),  Palace  Ghislandi,  built  in  1-^^^  by  Montarini, 
and  on  Palace  'Zucchini,  built  by  ïerrabilia .  in  tne  Ir  m   cent- 
ury.  Thèse  are  ail  long  façades,  whiciî  iaay  oe  extended  as 
far  as  désir éd. 

Rut  aiîion};  those  palaces  ^ùth  ocrticos,  praise  shculd  not  De 
witnneld  fr0;n  Palace  Fava.   It  Dossesses  one  of  tne  înost  ceau- 
tifully  developed  bricK  façades  with  well  graduatsd  stories 
and  an  interesting  court.   ï'ne  massive  ocrtico  rests  on  a 
plinth  pierced  by  cellar  -lUndons,  the  original  oiers  cf  tni;^ 
wit'n  .pilastei's  and  cclunms,  tns  not  too  slenaer  proportions,   • 
the  plain,  earnest  and  oroad  wall  surfaces  witii  tne  finely 
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ûetailed  and  cnaraoterisbio  douole  Windows,  over  wbich  is  tbe 
low  half-story  vîitn  the  sîaall  serûiciroular*  Windows  and  cne  ef- 
fective croi&iing  Corintnian-li/'Ce  main  entaclature,  —  ail  thèse 
are  motives,  which  in  their  cOîf.biaation  ensure  to  the  build- 
ing its  high  import  an  ce.   The  massive  orna!aent4l  ocnsolea  tow- 
ards  tbe  court  and  cc!;ip03ed  of  eigbt  oouvses,  whicb  suyGOi?t  l'nc, 
front  wall  of  the  uoper  story,  are  likewise  interestin;-'  addi- 
tions, âlthou,^n  tne  ornament  tbereon  lacks  an  ele;-^ant  fiow  of 
lines  and  in  its  détails  recalLs  such  of  the  late  Roiiian  impé- 
rial period. 

And  thus  the  norrnal  Renaissance  palace  in  Bologna  should  ex- 
hibit  a  conibination  of  that  '^Sveyn  -in   tiie  old  drawinf^  v?itn 
those  oornices  last  mentionsd.   The  continuous  séries  of  arch- 
es in  tne  i^round  story  reraaios,  over  tnis  the  sôiiiicircular 
Windows  with  tne  three  acroterias,  witn  or  v/itnout  interoosed 
sraall  oolunins  and  tympanums  decorated  cy  oiedailions,  over  tne 
ccrnice  witn  circular,  souare,  or  se:iiioircuiar,  Windows. 
114.   Otber  ^aiaces  in  Bolo^^na. 

As  a  bic^hly  interestin^:  exainole  of  the  early  oeriod,  that 
oould  not  quite  be  placed  as  nor'-al,  is  '^alace  Isolani  M^o^i)^ 
built  Dv  Pa^no  di  "^^iesole.   The  portioo  bas  s  seiiiicirGnlar' 
vault  and  the  arches  rest  on  columns;  frc:n  tne  window-  sill 
course  rise  richly  decorated  pointed-arcbed  Windows  enclosed 
by  pilas ters,  above  whicb  is  a  crowning  architrave  and  a  ccr- 
nice with  arched  friese  on  consoles. 

Further,  Palace  Malaguti,  built  about  1496,  that  shows  in 
the  ground  story  enclosing  pilasters  rising  froni  tne  side- 
/(p/walk  witn  connectinc>  depressed  arches,  togetner  with  fillins 
niasonry,  whicn  is  no  lona'er  ori;^'inal.   The  upuer  story  is 
aniiTiated  by  pilasters  correspondin??  to  tne  lower  ones;  acove 
is  an  architrave,  the  frieze  witn  round  Windows,  tnen  tne 
roof  comice,  over  whicn  are  battleinents,  but  ricner  and 
more  imposinp:  than  those  of  Palace  Venezia  in  Rohie. 

The  baloony  with  its  covered  hood  is  also  reniarkaole. 

But  instead  of  arches  on  coluums  or  piers,  tne  horizontal 
architrave  is  also  placed  on  coluiiins  in  tne  corridor  cf  tne 
£>rouna  story,  as  shown  by  Palace  Sanguinetti,  gia  Laiiicertini, 
insiJired  by  Palladio  and  b.uiLt  by  Bartolomec  Triacnini. 
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Note  88.  FoiP    the   arohi  teo  tarai    histopy   of    tais    ^ala.je  and 
of  other  moizu/nents   of    the   Renaissance    in    Bologna,    oompare  Mal- 
aguzzi,    ^,  L' Arcki  tet  tura   a   Bologna   nel    Rinasoimento.      Rocea 
S.  Oasoiano',    1899. 

As  free  supports  of  portioos,  tnere  occur  in  Bologna  beside 
Golanins  also  four  and  eight  siued  piers,  piers  witi]  thrss-quer- 
te}?  Golaîiins,  ana  pilasters  v/itn  half  cclu.iLiis  ens^a^ied  on  tv;c 
sides,  of  vv'hioh  an  intersstinj?'  exa^ple  is  given  oy  the  arcade 
of  Palace  Ghislandi  (TPlgs.  im-lll) . 
11^.   Palaces  in  Naoles. 

By  the  calliag  of  tns  florentine  niaetsr  Gîuliano  da  ^'aiano 
en  tiiS  part  cf  Alfonso  of  Arra^ion,  tne  Renaissance  also  tock 
root  in  tne  soutn  part  of  the  oeninsula.  îhe  oest  vfork  orea- 
ted  tnere  by  that  master,  tns  Suiriier  -^alace  Poggio  Peale,  nas 
disâppeared  and  is  only  k'povra  te  us  by  tne  drawings  by  Serlio 
and  a  ground  plan  in  tha  collection  of  drawings  in  the  ÎJffizi 
at  Florence. 

Pesides  Giuliano,  the  Ileapolitân  Andréa  Oiccione  also  adop- 
ted  tne  new  archiiiectaral  style,  and  -m   see  anotner  luasoer, 
Gabiele  d'Agnolc,  workin 
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brano  (1466)  of  tns  Plcrentins  tyoe.  Palace  Gravina,  esteen;- 
ed  for  its  fine  design  ;vitn  iiiaiisi^e  ra^tication  in  the  ^i?ound 
story,  plain  walls  and  Gorinthian  oilasters  in  tne  upoer  sto- 
ry . (Burckhardt  represents  tais  Palace  as  beiog  tnreatenad  by 
rebuilding  in  l-oO).   Palace  délia  Pocca  qiî   Mor^aandi  shoulô 
also  be  inenticned,  witi:  its  'aassivs  and  great  entrance  as  the 
doiainating  rnoti?e  of  tne  building, 
ace  Alice  of  the  sanie  iDsricd. 


inà.    also  tne  exouisits  ^al- 
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B'roîiî  the  late  period.  of  '  tne  Renaissance  is  then  to  ce  cited 
/(f4.Palace  Pealo,  cuilt  oy  Domenico  F^ontana;  Neapolitan  palace 
façades  othervfise  ail  stand  'nuch  furtner  back  tnan  si-nilar  ^ 
:  buildings  of  tne  saine  epcch  in  Fonie. 

The  Parly  Renaissance  bat  seldoT  aopearei  in  palace  archit- 
ecture; so  iBUch  the  more  does  tne  Parocco  take  a  oart,  and  as 
for  its  façades,  "tne  good  in  the:n  is  noc  new,  and  tne  nev;  is 
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not  good." 

116.   Renaissance  Palaces  in  Rome. 

And  what  does  eternal  Rome  offer?  It  created  lue   rhythniic 
bay  (space  betvïeGn  «indow  axes)  and  tne  colossal  order  en  fa- 
çades of)   palaces;  it  created  tne  Hii:';li  Renaissance  witn  tne 
f  inest  and  noblest  paàaces  of  the  lYotld  !   In  it  and  in  the 
16  th  century  was  completed  a  new  and  hi^^her  aspir'atioa  of  Re- 
naissance art.  Tne  preceding  period  made  it  pcssicle  to  al- 
so  solve  the  raost  aifficult  structural  proDlems;  manual  skiil 
was  made  standard  and  ail  accessory  arts  v«ere  carried  so  far, 
the  appréciation  of  monumeats  oy  owners  and  architects  was 
developed,  until  every  question  presented  could  be  ccrnoletely 
ansv/ared. 

Architecture  had  to  mark  pro.^rgss  in  or^ianic  structure  wit-i- 

out  falling  into  dryness,  and  atteiitior]  was  again  directed  to- 

ward  ''siinple  magnitude",  and  men  learned  to  perceive  that  oy 

the  too  nunierous  détails  created  oy  tne  1-^  th  century,  tiie  i!f:- 

s 
pression  of  pov;er  was  not  enhanced,  wnich  tne  rnaster  of  tne 

Early  Renaissance  already  kniw,  like  Rrunellesco,  Oronaca,  and 

San  Galio.  '" 

.Vote   ■99,      Ooncerning    the  nature   of    the   High    Renaissance^ 
Burokharrlt    lias   ool  leated    on  P^    îi    vage^    in    ni  s    ^Oioero'ae-''    {^dit- 
ton   1860,    p.    ^9'^'-S0'^')    eueryîhing,     that   can    be   said  for'   undef- 
standlag   it.      His   looras   souad    like   a   révélation:     they  .shoiild    be 
read   agaia   and   again   and.   be    laid    to    keart,    like    the  contents 
of   his   entire   book;    for    the  man    is  not   yet    born,    who   does    tais 
better    than   our  rnaster  of   Basle,    —   '^Caviare  for    the  mul  ti  tude-'^ 
said   Gottfried   Senper   once,    —   bi'-t    a    hear  t-refreshing  food   for 
arahi  teots,    and   so   will    it   becorfie. 

Among   tiie   palaces   of   inioortancs   in    ti^i   Early 
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hoffîe,    tiîere   is   to   ce   na:nea   in    ui^e   iirst   ranK   t:.e 
mentioned  Palace  di  Venezia,    built  by   Giuiianc  da  Majanc,    witi- 
tne  included  Ohuro:"!  S.    Marco   and   its  beautiful   porticc.      Witn 
a  frono  of  -^20  ft.    and  '2'2 .^^   ft.    axial   distance  of   the  v/indc;vs, 
the  buildiop  ,^ises   to  a   height  of  S?. 3  ft.    te   tns   ton  of   tne 
battleinents   and   in   tiiree  storios.      Uni  ortunateiy,    tne  arohit- 
cct   was   bere   unable   to   use   asiilar  aasonry:    eut   as   he   executed 
it,    it   is   effecùive   oy    its   great   âi-nensiois,    the   vieigiic   of   ifcs 
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walls  and  of  its  main  entablature,  crovaied  by  battlements, 

s 

i^bicb  measure  l^.^R.ft.  from  the  lower  rnoaldiop  to  the  top 
edge  wit^J  a  pro;iection  of  2 AP>   it.   The  entablature  is  aes- 
ip^ned  in  heii^ht  witli  refei^snoe  to  the  total  beip:iît  of  tns 
buildini;^. 

No  subdi'/islon  aniraates  tiie  vfall  surfaces;  no  orLaineat  dis- 
turbs  the  asstere  and  grand  simplicity  of  tne  rnain  façade; 
only  at  the  Windows  of  the  principal  story,  which  be.t^in  on  a 
continuous  belt  î^B.l  ft.  above  the  sidewalk,  aiid  which  still 
exhibit  the  iiiediaeval  mullion  and  transom,  do  we  ses  on  the 
lintel  a  small  papal  shield  of  arins  'Jiith   tiara  and  keys,  and 
on  the  irieze  the  inscription  re^ularly  rspeated  at  each  win- 
dovj,  "Paulus  Venetus  Papa  Stscundus",  and  tns  antique  eg^.s- 
and-darts  on  the  ovolo  moulding  of  the  cap.   But  the  climax 
of  the  finest  Early  Renaissance  décoration  is  for'ned  by  the 
noble  portai  ^9.o  f t.  high  and  adorned  by  columns  and  peâiin- 
ent,  which  is  not  placed  exaotly  at  the  middle  of  tne  ouildénc 

The  great  court  y^ith  piers  and  engaged  columns  remained  un- 
finished,  which  repeated  the  motive  of  the  Coliceuni,  while  the 
sraall  court  witn  octagdnal  piers  in  tne  grou.ad  story  and  lon- 
ic  colu.'ïïns  in  the  upoer  story  was  coifiDleted.   The  Gothic  in 
Tuscany  had  already  emplcyed  undininished  cctagonal  piers  as 
free  supports,  when  tne  supply  of  antique  coluinns  drew  near 
te  its  end. 
/^j  Hot  quite  so  great  in  its  masses  as  tne  preceding  is  the 
Palace  délia  Cancellaria,  the  perfected  masterpiece  of  the 
'  great  Bramante  (14-44.-1514)^  the  elevated  ode  of  the  Hign  Re- 
naissance, in  which  is  eiTibodied  everythin??  that  we  bave  sta- 
ted  to  be  a  criterion  for  this  epoch,  where  the  Phythmic  spa- 
ces  between  window  axes  and  the  orsparation  for  the  colossal 
order  was  so  magnif ioently  expressed  on  a  façade  for  the 
first  tiniô. 

Witb  a  façade  300  ft.  long,  19.3  ft.  between  -^indow  axes, 
and  a  height  of  B2.  ft.  for  tne  building,  the  structure  is 
already  niade  effective  by  thèse  dimensions  alone.   The  stcr- 
ies  are  already  graduated  in  height  and  in  expression,  and  it 
may  perhaps  only  be  stated  concerning  thèse,  tnat  tue  princi- 
pal entablature  is  merely  designed  to  suit  tne  upper  story  and 
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d  net  for  the  en  tire  heifi,ht   of  the  buildinî^. 
The  détails  are  of  eaquisite  élégance  and  beauty,  that  raust 
•ve  iiact  an  overpowerinc?  effect  vàth  the  gleara  of  the  white 
rble  at  the  Windows,  before  it  received  the  existing  patina. 
Just  as  wonderial  in  proportions  and  inoomparably  beautifai 

détails  is  the  court,  6-5.6  ft.  wide,  witn  a  length  of  108.?^ 
,.  and  a  height  of  '77.  ft.  The  height  of  the  porticos  ditnin- 
.h  upwards  and  above  thera  rise  the  enclosing  walls  of  the  up- 
;r  story  and  roof,  subdivided  by  simple  Corinthian  pilasters, 
;d  anirnated  by  two  ranges  of  small  Windows,  one  above  the  otner 
The  main  entablature  in  the  court  has  the  form  loved  by  Bra- 
mte  with  plain  modilllions  between  architrave  and  cornice, 
id  is  on  tne  whgle  an  effective  ending,  particularly  witii  the 
irge  openings  in  the  two  lower  stories.  Perfectèd  in  its  pro- 
irtions  is  likewise  hère  the  détail  of  the  cornioe,  of  tas  cap- 
;als,  and  of  the  coursed  bands  of  the  pi  ers. 
The  travertine  ashlars  were  taken  froiu  tne  Golosseu:ii  in  Rome, 
id  the  antique  coluinns  of  the  Basil ica  of  S.  Lorenzo  in  Damaso, 
ill  for  the  inspiration  for  the  monuments  of  antiquity,  whicn 
le  master  aided  in  his  v/ay  te  reanimate,  but  without  restoring 
lemî 

Belonging  tè  the  same  era  as  the  great  model  and  of  almost  e- 
lal  importance  with  the  Gancellaria  is  Palace  Giraad,  139  ft. 
)ng  and  68.9  ft.  high,  with  7  windcw  axes  and  IP.  ft.  between 
jem.   Its  détails  are  less  finely  conceived,  and  tJie  middle 
iory  appears  to  be  too  little  emphasized,  since  that  is  omit- 
td  on  it,  whixîh  so  effsotively  participâtes  on  the  Gancellar- 
i;  the  extension  of  the  wèndow  sills  down  to  the  string-oourse 
'  the  story  by  the  arrangement  of  window  balustrades. 

117.  Palace  Vatican. 
To  Bramante  likewise  fell  the  grand  problem  of  the  enlargement 
'  the  Palace  Vatican  (F'ig.  172).  Besides  tne  beautifai  Oort- 
.e  S.  Damaso  with  tne  Loggias  of  Raphaël,  there  was  aspecially 
3e  great  rear  court  with  the  Giardino  délia  Pigna,  on  which 
louid  be  irapressed  the  stamp  of  the  grand  and  the  novel. 
Near  tge  Oathedral  of  S.  Peter  had  oeen  built  the  Borgia  Ap- 
'tments  ,  th'e  Sistine  3hapel  by  Nicholas  V,  and  about  1100 
i.  from  them  had  already  been  ereoted  by  Innocent  VIII  tne  Ca- 
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Casino  Hslvedere,    from   the   plans   ot    Antonio  Polla.iuolo,    '//her 
Braïr,ante  took  up   tris   problsin.      To  connect  tne  lattsr  v?it'i   tne 
forfaer  existing  builàin,^s  by   oorticcs   enclosing  a  court  1/^0^ 
ft.    lon^  and  246  it.    v/ide  was   bis   idea,    whicii  was   executea, 
/jp4'S0  far  as  concerus   the  connect irij^   ocr-tiocs.     pcnnected   v/itn 
/^^  thèse   vjas   trie   alre-iidy   niariuioned   trian,^ular  court   of   S.    Camaso, 
desif^ned  wioii   ceautifal   arcades   and  open   lo^^ias   in   the  apper 
story>    Dut  only    ouilt   after   the  death   of    tue  iuaster. 

Note  90.      Ehi^le,    ^.    and   Stevenson^    X. .      Gli    A.ff usent    del    ^ia- 
turîGoio  nell'    Appartimento   Borgia  del    Palazzo   Apostol ioo   Va- 
tioo/ao,      Borne,    1^97,    —  Plan,    Oapo   pfiao.    p.    10. 

Tns  Icïï-lying  court   of   tne  Belvédère   witii    tb^   se?>:nental   en-i- 
ins^  Oi    one  of   its   ends   snould   be   sepai'aGea   oy    a   sta>ie  witn   in- 
terposer  oroad   staircases   and   a  space   of   éarden   froia  t::s  ni^sn- 
er  Giardino  délia  FonDana  di  Papa  Giulio   III,    in  ;?hich  dssign 
two   staii'casss   of   two   flif?hts   each   ïïitn   broad   steps  mUsI  fcrm 
tbft   transition.      The  srand  motive  of   tae   nicjjS  at   the   ctner 
ena  must  lorm   the  termination  of   tne   plan  .tcRetnsr   v«itn   tiie 
corridors  on   botli  sides  Connecting   the  For^ia  aparôfients  wit:: 
the   résidence  of  ^aui   17  and    tne  Villa   of   Innocent  ?IIÎ. 
This   is   to   03   reco^nised   on   an   etcnin^   of   tne  year  l^^^lr^c- 
resenting  a  toarnsMient   in   tnat  court ),^p^nd  whicn   Simil     ^ives 
in   bis  rsstoration   of  Bra;:iante  s  court     ,    ccrr e^iiGOi^^^in^  n^ar- 
ly    to   tne   Rlo;'iinji  words   in   Burcknardt's   "Cicérone"       concern- 
ifip   the   intended  plan:    ''conceive  tn.:;   transversc  win><  ccniain- 
inÊ^  the   Vatican  Liorary   and   tne  Fraccnic   huovo   te  be   r3;;ioved, 
in    their  olace   beins?  colossal   dcubled    raines   ascendin?;,    lead- 
ins:?  from   the  lower  court   into    that   ter:ued   Giardino:    reclacb 
the   side  iialleries,    tnat-  only   exist   in    a  :noni^rel    scale,    trass- 
forinatioK,    and   oartly   '.vallei   up,    by   tncse   srani   ferxs   ci    un- 
broken   arched    porticos   and   wall   surfaces,    ccnceived   tnereior 
oy   Bramante,    ano   tnis   would   oroduce   a   whole,    uneoaaliei   on 
earth.      Tne  brickv/ork  witn   inconspicuous  belts   and   pilasters, 
that  Pramante   partly   eiriployel   and   oartly   desired   to  use,    T.ay 
easilyyce  surpassed   in   splendcr  and   eifect  of   aetails:    in 
its   entirety,    it   vfas  coiioeived   witn   alînoso   cerfectei.    oeaaty. 
It   is  furtiier   ter'ninatea    oy   a  main   for'a,    in   wnose   iniecsin^ 
présence  tne  entire  iaiauie  stractuiv^  oi    i.:: 
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would   bave  appeared  mean   and  oontracted,    se  j^reat  and  rioh 
would   ifc  bave  been.      l''e  meaï]    tiiat  oolossal   niche  with  semi- 
dome,    abovo  which  extsnds   a  seiaicircalar  colonnade  witn  a  terii- 
ple-lirce  pediment  façade.      It   is  actualiy   only   a  ter.qiinal  déc- 
oration;   bjiit  it  might  be  a  most  effective  entrance   to  a  nev/ 
buildinîï. 

A'ot<9   92.      See   his   ^fork, 

Jîote  9S,      Oompçt,fe  plates    1,    2,    of  Cour   du  Belvédère,    1503-90. 

Ilote   94.      Edition  of   1860,    c.    SOS, 

ïïote  95.      On    this  occasion,    note    the  Uoman   use  of  great  niches 
with  semi-domes  on  façades,    on  of  whioh    in  Rome,    for   exaniple, 
serued   as    ths   impérial    box  at    the  Oirous,      It    is   again  found   on 
the   existing  façade  of    the  Baths  of  Diocl etian,    etc.;    then    in 
the  Christian   period  on    the  Palace  of    Theoderio    in   Uavenna.    as 
a  réminiscence  on    the  portais   of  S.    Marco    in  Venioe;    in  fréq- 
uent  and    truly  colossal    use  on    the   buildings   of  Islam,    espeoia- 
lly    in    the   East   Indies;    lastly  with  noble    effect    by   Bramante 
elevated    to   be    the  principal   motive  of    the  Giardina  délia   Pigna 
in    the  Vatican,    (See   Tiurckhardt,    -7.  Der   Cicérone,    etc.    iJote  on 
p.    o6,    Easle.    1860,}. 

A  gênerai  représentation  of  tne  plan  of  ths  Vatican  is  given 
in  the.  luagniLicent  ï;ork  on  tbe  frescos  oi  Pinturiccio  in  the 
Borgéa  Apartiaents  (p.  10),  which  v/e  give  in  Fig.  172.   Yet  it 
is  also  stated  by  the  author;  (see  original  text  for  tns  Ital- 
ian  quotation).  We  n-ust  differ  frorn  this  ,^ift  in  viev'f  of  tne 
v^ork  in  qu6stion(0ompare  p.  9  of  the  saine  work). 

Of  tschnical  importance  is  still  tne  beautiful  and  gen tiy  as- 
cending  vjinding  ranip  without  steps  by  Bramante  in  tne  existing  ^ 
square  tower  on  tbe  Belvédère,  whose  internai  edge  is  suoport- 
/è'ieà   Dy  Doric,  Icnio,  and  Corintnian  coliainns,  eii?ht  of  eacn, 

îîbore  triangular  bolsters  are  insertea  between  tne  inclined  ed-' 
ges  shaped  like  architraves  and  the  cepitals  of  tne  coluTins  for 
reoeiving  and  supporting  the  forrûer,  —  a  masterpiece  of  a  con- 
venient  staircase  lying  in  a  circular  interior  30  ft.  in  diame- 
ter  with  a  clear  beight  of  1^.0-^  ft.  betv/een  the  edges.        ^ 

The  follov;ing  notes  on  tne  origin  of  the  différent  parts  of 
the  monument  may  serve  for  conveniently  dating  tnem. 

Mciiolas  V  (1450)  deciaea  to  maks  Palace  Vatican  the  largest 
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palace  in  tne  world,  but  only  a  small  portion  was  completed 
at  his  death. 

Sixtus  VJ   built  the  Sistine  Cbapel  in  1478. 

Innocent  VIII  built  the  Casino  Belvédère  in  1490,  which  Bra- 
mante under  JuliUvS  II  joined  to  the  Palace  by  a  great  court, 
including  the  f.oggias  and  tne  court  of  S.  Damasus. 

Paul  III  built  the  Library  (15?5~90),  which  separated  into 
two  parts  the  great  court  crsated  by  Bramante;  into  the  Gort- 
ile  Belvédère  and  the  Giardino  délia  Pigna. 

Urban  VIII  (1823-44)  added  the  Soala  Fegia  (Fig.  1V3)  after 
the  designs  of  Bernini. 

Plus  VI  (1775-95)  built  tne  Sala  a  Croce  Greca,  tne  Sala  Ro- 
tunda,  and  the  Sala  délia  f.iuse. 

Plus  VII  (1800-20)  had  the  Braccio  Nuovo  arected. 

Plus  IX  (1846-78)  enolosed  the  fourth  side  of  the  court  of 
S.  Damasus. 

The  Palace  covers  an  area  of  about  609,000  sq.  ft.,  of  whicn 
about  277,000  sq.  ft.  lall  to  the  20  courts,  while  the  nuraber 
of  the  halls,  chapels,  and  rooms  equals  about  1000. 
11^.  Palaces  Oapitoline. 

The  second  great  part  is  played  oy  tne  Oapitoline  buildings 
of  Michaelangelo,  even  in  tneir  présent  arrangement  and  shape. 
Burckhardt  believes,  tnat  as  they  now  are,  thsy  did  net  ori.c5in- 
ate  from  a  single  idea,  but  tbat  for  the  lack  of  anythini^  bet- 
ter,  they  were  rather  gradually^  produced  by  a  varying  use  of 
\  the  designs  of  Michelangelo.   This  master  at  least  himself  ad- 
ded (1538)  the  broad  flight  of  steps,  so  essentiel  for  tne  ef- 
fect  of  the  whole;  to  bim  likewise  belon.^s  tne  arcnitecture  of 
Palace  Senator  vùth  two  great  flignts  of  steps  in  two  branches, 
"which  vdth  fountains  and  the  two  river  gods  ccrapoee  a  truly 
unique  whole  in  sculpture  and  architecture,"  Tne  colossal  ord- 
er  on  tne  façade  toward  tne  square,  above  a  high  ashlar  story, 
and  the  bold  crowning  cornice  v;ith  the  attic  story  adorned  by 
figures,  together  with  the  staircases  of  tne  Palace,  compose 
one  of  the  inost  impressive  works  of  the  kind. 

Its  érection  was  superintended  in  1592  by  Girolamo  Rainaldi. 
/;?/'  The  two  Palaces  of  the  Oonservators  were  of  peculiar  design,/ 
harinonized  with  Palace  Senator  in  correct  proportions,  and 
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they  were  arrangea  to  diverge  from  tbe  ascending  stapcase; 
they  were  detailed  in  tne  taste  of  tneir  epoch,  and  were  cert- 
ainly  executed  from  the  plans  of  Buonarotti,  evsn  if  tfxey  are 
muoh  la/ter.  Even  their  oblique  position  with  référence  to  Pal- 
ace Senator  must  resuit  frora  its  àe3igQ(Fig.l'74,  plan).  The 
space  opens  as  at  S.  Peter' s,  leavin^^î  a  greater  width  at  the 
rear.  According  to  modem  theatrical  rules,  tne  reverse  would 
be  more  correct,,  as  expressed  in  the  Scala  Regia  in  Palace  Vat- 
ican, if  an  effect  of  greater  depth  had  been  desired.  Optical 
reasons  appear  to  bave  had  as  little  influence  nere  as  at  S. 
^eter's,  tne  adjacent  buildings,  their  location  and  extent, 
decided  the  matter  both  hère  and  therel  The  Palace  "^onserva- 
tors  on  the  right  vfas  already  founded  about  1450  by  Nicholas 
Y,  but  was  rebuilt  in  1564-8  by  Bocoapaduli  and  de  Oavalieri 
after  the  plans  of  Michelangelo.  The  so-called  Mueeum  Capito- 
line  in  the  building  on  the  left  was  added  under  Innocent  X. 

The  effect  of  the  colossal  order  is  interesting  in  connfection 
v/ith  the  entablature  of  the  second  story,  resting  on  colunins 
and  tne  rich  rectangular  Windows, covered  by  pediraents  and  dec- 
orated  :ûy  shells.  The  pilasters  stand  on  pedestals,  prc.iect 
strongly,  and  ars  accorapanied  by  smooth  vertical  bands,  tnat 
are  again  connected  by  a  head-band  beneath  the  great  archit- 
rave.  The  avoidance  of  an  arcade  in  the  lovier  story  and  tne 
introduction  of  the  architrave  on  lonic-liks  coluiiiiis  between 
the  great  pilasters  givss  a  peculiarly  novel  effect  to  the  fa- 
çades. The  principal  entablature  and  attic  story  are  proport- 
ioned  in  height  and  projection  te  the  colossal  order,  and  they 
are  consequently  designed  with  référence  to  tne  entire  height 
of  the  building.  It  should  be  mentioned  as  technically  reiuark- 
able,  that  the  architrave  resting  on  tne  lonic  columns  is  bro- 
ken  in  several  places,  certainly  on  account  of  the  great  and 
unequal  pressures  on  its  ends. 
119,  Palace  Farnese. 

A   monument  tnat  became  typical  of  tne  succeeding  period  is 
Palace  Farnese  (Fig.  175).  Cardinal  Farnese  beca!ne  ^ope  un- 
der the  name  of  Paul  III,  and  about  15î^0,  ne  desired  to  bave 
his  résidence  on  tne  Cam-oo  di  Fiore  restored  by  Antonio  da 
Sangallo.   The  Windows  of  tne  around  sxorv  and  some 
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next  the  court  were  executed  in  1534,  when  Alexander  Farnese 
was  chosen  Pope.  Among  the  changes  produced  by  the  change  of 
title,  the  building  was  carried  to  the  height  of  the  belt  ,   ^ 
and  in  spite  of  the  fact  that  Sangallo  had  built  everything 
/^^so  far  according  to  bis  ov;n  drawings,  the  cardinal  had  become 
Pope,  and  he  opened  to  the  world  a  compétition  for  the  treat- 
ment  of  tne  principal  story  of  his  palace.  A   sirailar  severe 
stroke  or  stab  in  the  heart  of  the  artist  hère  fell  on  Sangal- 
lo, as  on  the  great  Brunellesco  before,  when  as  a  revfard  and 
as  évidence  of  confidence  on  account  of  the  oompletion  of  tne 
dôme,  a  compétition  for  the  lantern  was  opened!  But  to  poor 
Sangallo  vjas  reserved  the  liberty  to  complète  the  building  un- 
der  the  direction  of  another!  In  the  compétition  participated 
Perin  del  Vaga,  Fra  Sebastiano  del  Piombo,  Michelangelo,  and 
Vasari.  Michelangelo  vjas  very  dignified  in  this  mattsr,  did 
not  deliver  bis  design  in  person,  like  the  others,  but  sent  it 
by  Vasari,  excusing  himself  by  illness. 

The  Pope  praised  everything,  but  he  gave  préférence  to  the 
work  of  Michelangelo  and  affronted  the  aged  Sangallo  by  placing 
a  certain  Melighino,  an  obsequious  créature,  who  had  scarcely 
a  conception  of  drawing  and  had  not  correctly  undcBstood  his 
business  as  superintendent  of  construction  at  S.  Peter' s,  on 
the  same  plane  as  the  other  competitors  and  by  honoring  him 
acoordingly. 

This  occurred  about  1544-5,  shortly  before  the  death  of  San- 
gallo, who  always  y et  retained  the  hope,  that  the  Pope  would 
change  his  intention  aud  wouîd  leave  the  completion  to  him, 
according  to  bis  own  designs.  But  he  received  the  definite 
coraraand  to  finally  proceed  in  accordance  with  the  décision  of 
the  Pope,  and  he  tiierefore  prepared  a  wooden  model  in  full 
size  of  exécution,  whica  was  placed  on  the  building.  The  Pope 
and  ail  Rome  viewed  this,  there  was  a  gênerai  agreement,  where- 
upon  Michelangelo  was  entrusted  with  the  exécution. 

After  the  death  of  Sangallo,  tnere  still  reraained  to  be  fin- 
ished  by  the  later  architects:  — 

1.  The  raising  of  the  en  tire  principal  story. 
/â''f         2.  The  compIetioD^/ofi  the  second  story  next  the  court. 
3.  The  érection  of  the  entire  third  story. 
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4.  The  construction  of  the  rear  façade  from  tbe  mid-height 
of  the  ground  story,  and  the  entire  central  portion  from  the 
level  of  the  pavement. 

B.  The  exécution  of  the  entire  internai  décoration. 

Paul  III  desired  to  entrust  the  exécution  of  bis  palace  to 
Michelangelo,  'A'ho  excused  hiraself  on  account  of  his  âge  of  71 
years  and  that  he  knew  too  little  about  architecture.  Vigno- 
la  appears  to  bave  then  assumed  the  construction  from  1547  wi- 
thout  important  assistance  and  without  supervision  by  the  aged 
master;  yet  the  latter  desèrves  a  share  of  faBîe  for  the  treat- 
raent  of  the  wonderful  principal  entablature  by  his  détails. 
After  the  death  of  the  master  (1-504),  he  certainly  remained  a- 
lone,  and  16  years  after  the  death  of  Vignola,  Giacomo  délia 
Porta  constructed  the  upper  story,  as  confiriTied  by  an  inscrip- 
tion (1589).  He  likewise  corapleted  the  rear  façade  about  tne 
saine  time. 

Ilote  97,      Comparée  Leîaroui  lly,    p.  264    of    the    text, 

Uore   than  half  a  century  was  ocoupied  by  the  work  on  this 
building,  planned  as  a  unity,  to  whicn  a  raan  of  great  talent 
like  Sangallo  devoted  16  years  of  his  life,  eut  whc  had  to  con- 
tend  with  another  for  place,  even  if  tnat  otner  vfere  an  art- 
ist  of  higher  gifts;  but  he  was  spared  from  seeing  wnat  the 
latter  made  of  his  design,  in  which  caprice  and  discord  in 
some  parts  replaced  unity  and  harmony! 

After  the  dying-out  of  the  maie  line,  tne  Palace  f ell  to 
Parma  in  171^1  and  latsr  becaine  the  çroperty  cf  tne  King  of  Ma- 
ples;  fee  rented  it  in  18*^4  to  the  French  government,  v/hich  in- 
stallsd  there  its  embassy  and  its  Archaelogical  Institute.  Tbe 
ashlars  on  the  building  partly  came  frorn  tne  Colosseum  and  the 
Théâtre  of  ■.laroellus.  Michelangelo  once  intended  to  arraoKô  a 
second  court  next  the  Tiber  and  to  join  tnis  with  the  Farnesi- 
na  by  a  bridge. 

Ever  beautiful  and  a  model  for  ail  later  Poman  palaces  re- 
ïïiains  the  three-aisled  columnar  hall  of  tne  vestibule  (Fig. 
175),  the  first  convenient  iïiain  staircase,  and  the  long  hall 
(gallery)  in  the  second  story,  which  the  Carraci  and  their  pu- 
pils  adorned  at  the  beginning  of  the  17  th  century  witn  ex- 
Quisite  fresoos  of  my thological  charâcter.  /  ^' 
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Two  fountains  bji  Vignola  on  the  Place  before  tbe  Palace  are 
still  to  be  raentioneà,  togetber  witb  tbe  polisned  gray  granité 
tubs  18.85  ft.  long  from  tbe  Batbs  of  Garacalla.  Wbat  alv/ays 
charm  us  on  tbe  main  façade  next  tbe  Place  are  tbe  dignity, 
tbe  massiveness  of  tbe  masses  of  tbe  building,  and  the  grand 
proportions  of  tbe  wbole,  tbe  streûgtb,and  tbe  taste  in  détails! 
It  served  as  a  model  for  many  buildings;  none  of  tiiose  takîng 
it  for  a  pattern- bave  excelled  it! 

The  front  façade  exbibits  breaks  of  tbe  raasonry  in  the  upper 
parts,  which  permit  faults  in  construction  to  be  assumed,  that 
are  indeed  less  to  be  asoribed  to  tbe  skilful  constructor  San- 
gallo,  tban  to  Micnelangelo  and  bis  pupils,  wno  oerbaps  omit- 
ted  to  join  the  walls  of  tbe  front  façade  witn  tne  court  faç- 
ade by  ties,  or  a  layer  of  beaïiis.   rpbe  masonry  of  tbe  façade 
is  executed  witb  well  sbaped  bricks,  which  hâve  never  been  coa- 
ted  witb  stucco  in  the  upper  stories. 
j%      Like  Palaces  Pitti,  Strozzi,  Rucellai,  and  Cancellaria,  Pal- 
ace Farnese  reniains  a  landmark  in  tbe  bistory  of  Italian  pal- 
aces, the  later  phase  of  the  Penaissance. 
1.^0.   Some  other  Ponian  Palaces. 

As  anotber  work  of  tbe  younger  Sangallo  is  to  be  mentioned 
Palace  Saccbetti,  probably  built  by  him  for  bis  own  résidence. 
"Before  ail  buildings  of  that  tirne,  perhaps  the  one,  that  vrith 
large  dimensions  and  a  certain  luxury,  is  the  least  peculiar." 
Purcbased  after  tbe  death  of  the  artist  by  Cardinal  Giovanni 
Pucci  di  Montepulciano,  be  nad  tbe  structure  completed  and  en- 
larged  by  Nanni  Bigio,  and  only  later  difi  it  corne  into  the  pos- 
session of  the  Saccbetti.  Executed  in  visible  brick  masonry, 
Yîbicb  was  to  be  plastersd,  only  the  bands,  the  rr.ain  en  tablature, 
the  entrance  doorway  and  the  Tfindcv;  enclosures  are  of  travert- 
ine.  Door  and  Windows  are  spanned  by  lin  tels;  the  ground  sto- 
ry  is  high  and  is  fitted  with  large  Windows;  the  second  story 
is  a  résidence  stopjr  forming  a  whols  together  witn  tne  mezza- 
nine, over  it  being  again  au  attic  story  with  a  kind  of  antique 
oornice  with  consoles,  sora^wbat  too  sHiall  for  the  heigbt  of 
tbe  building. 

Palace  8pada  is  interesting  for  the  ornainentation  of  its  wall 
surfaces  and  shows  a  regular  plan  witn  tne  entrance  intc  an 
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inner  court  surrounded  by  porticos  on  but  three  sides  and  a 
perspeotively  afrranged  portioo  in  a  second  court.  As  at  the 
Scala  Regia  in  the  Vatican,  the  dimensions  and  distances  bet- 
ween  the  columns  diminish  towards  the  rear.  Tne  attempt  is 
likewise  made  to  hâve  the  stairs  in  a  single  flight  appear 
more  important  than  they  raally  are.   / 

The  façade  has  9  window  axes  and  a  high  ashlar  substructure, 
above  wbich  is  a  "principal  story  ana  a  mezzanine,  combined  in- 
to  one  by  a  band,  over  thèse  beiiig  another  high  story  with  a 
crowning  cornice  with  consoles  like  tne  antique.   The  stone 
architecture  of  tne  façade  is  sevsre;  but  it  receives  a  more 
pleasing  appearance  from  stucco  ornaments,  with  which  the  sur- 
faces of  the  walls  of  the  upper  story  are  covered.  Garlands 
of  fruits,  medaliions,  chimeras,  figures  reclining  on  the  win- 
dow  pediments,  tablets  with  inscriptions,  candelabra,  and 
shields  of  arms  alternate  witn  each  other.  The  court  façades 
are  treated  like  the  street  façades;  but  beneath  the  window 
sill  course  there  occur  figure  friezes,  semicircular  niches 
with  figures,  together  with  naked  "iiale  figures  as  supporters 
of  tfie  shields  of  arms  on  the  window  piers  of  tne  second  sto- 
ry (See  Fig.  49). 

This  Palace  was  built  in  the  ti'ne  of  Paul  Ilï  by  Cardinal 
Gapo  di  Ferro,  ostensibly  by  Giulio  Mazzoni,  a  pupil  of  Dan- 
iele  da  Votterra;  Vasari  praises  bis  merit  as  a  decoratcr. 
The  Palace  later  passed  to  Cardinal  Spada,  who  had  it  restored 
'   In  1632  by  Borrcraini,  who  added  the  perspective  colonnade  al- 
ong  the  axis  of  tne  second  court,  which  actually  has  a  very  re- 
markable  effect,  so  long  as  one  does  not  pass  through  it.  Let- 
arouilly  (p.  o29)  calls  tiiis  design  a  boyish  sport,  unworthy 
of  true  art.   It  is  assuTied  that  this  design  of  Borromini  in- 
spired  Bernini  for  bis  Scala  Re,^ia,  but  this  is  not  conclusive. 

Particularly  on  account  of  their  ground  plans  on  irregular 
sites  are  to  be  mentioned  the  two  adjoining  Palaces  P.  jîiâssimi 
/9/ and  A.   Massimi,  located  on  a  formerly  narrow  and  crooked 
Street,  now  transformed  into  a  wide  one  by  the  so-called 
Hausmannization  of  the  city  of  Rome,  whereby  tne  original  ef- 
fect of  the  palaces  has  been  much  in;)ured,  especially  in  réf- 
érence to  their  magnituae  and  the  effect  of  tneir  détails. 
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The  original  building  (145B)  contained  a  printing-house;  it 
was  destroyed  by  fire  at  the  taking  of  Rome  by  the  Constable 
of  Bourbon  and  was  later  rebuilt  from  the  plans  of  Baldassare 
Peruzzi  (1633),  w'ho  died  in  1536  in  partial  poverty.  He  nad 
learned  in  Siena  hov;  to  make  the  best  of  small  raeans,  and  in 
the  plans  for  the  résidences  for  the  two  brothers,  he  strove 
in  the  most  surprising  way  for  the  complète  utilization  of  tne 
ground  area,  without  oifending  the  prinoiples  of  beauty  and 
/^^suitability.  Not  easily  could  such  a  difficult  problem  be  sol- 
ved  otherwise  with  so  muoh  skill,  and  not  during  the  rule  of 
any  other  period  of  the  style;  for  cnly  the  Renaissance  was  in 
condition  to  lend  to  a  building  programme  of  this  kind  a  cor- 
responding  expression  (F'ig.  176). 

The  Palace  oi  Pietro  has  a  vestibule  adorned  by  columns; 
that  of  Angelo  remained  plain.   Built  of  travertine  in  the  low- 
er  story,  the  most  common  material  was  employed  in  the  upper 
stories,  brickwork  covered  by  plastering  and  stucco,  and  only 
the  two  columns  of  the  loggia  are  of  marble.   Élégance  and  re- 
fined  feeling  prevail  in  the  détails  and  in  ail  parts  of  the 
structure  and  may  atone  for  the  lack  of  solodity  in  the  décor- 
ations, and  Peruzzi  is  to  be  given  great  crédit,  tnat  knowing 
the  perishable  nature  of  his  materials,  he  still  avoided  no 
expenditure  of  time  or  ability  in  giving  his  best  work. 

The  loggia  already  mentioned  confirms  us  in  tnis  opinion  in 
particular;  its  ceiling  is  entirely  constructed  of  oak,  Is  pain- 
ted  white  and  is  ornaraented  by  attached  gilded  ornaments,  while 
the  pavement  is  covered  by  white  and  red  clay  tiles.  The  col- 
onnades in  the  ground  story  stand  on  a  base  only  a  few  steps 
high,  and  on  the  right  and  left  of  them  are  arranged  pilasters 
with  similar  continuous  and  unbroken  ccrnices  above  them.  Ab- 
ove  this  is  built  the  principal  story  with  rectangular  Windows, 
broken  pedestal  courses  and  caps  with  consoles;  tnen  lollcw 
two  mezzanine  stories  with  oblong  rectangular  Windows  and  tne 
/^jcrowning  entablature.  No  other  belts  subdivide  tne  façade  in 
-  its  haight,  and  the  surfaces  of  tne  façades  are  only  animated 
by  a  uniform  treatraent  of  the  ashlars.*^ 

flote    WO.      Letarouilly  dévotes    to    thia  Falaoe  alone   19  plates 
{Pj90-'?.98}    of  his  great  ivork  on   aooount   of    the   beautiful    détails 


of   the  building  and    the  uariety  of  views   reaul  ting  from   the 
interesting  solution  of   the  groand  plan, 

The  Palace  Av  î^assiffii  is  entirely  plain  on  its  exterior  and 
merely  the  court  with  its  arcades  in  the  lower  story  and  its 
horizontally  covered  loggias  àîD  the  second  story  affords  any 
architectural  interest,  which  is  not  sniall. 

As  further  examples  should  be  inentioned  Palace  Maccarani 
built  by  Giulio  Poraano  and  PallGéxïidoni  by  Baphael. 
12'1.     Barocco  Palaces  in  Forne. 

Most  of  the  Barocco  palaces  were  ''built  as  great  quarters 
for  the  high  nobility  and  tne  upper  and  lower  servants." 
'They  base  tberr  entire  pride  on  grand  and  multiplied  stairway 
designs  and  on  state  courts  with  rich  views  and  outlooks  on 
the  gardens. 

The  best  façades  among  them  are  shown  by  Palace  Soiarra  by 
Flaminio  Ponzio,  Palace  Barberini  by  Maderna  and  Bernini,  Pal- 
ace Quirinal  by  Ponzio,  and  Palace  Lateran  by  Domenico  Fontana; 
also  Palace  Êorghese  by  Martine  tunghi  the  Elder,  r?ith  tnc 
grand  court  vâth  arcades  on  coupled  columns  (Fig.  l'??),  and  Pa- 
lace Mattei  by  Madama. 

Palace  Barberini,  as  v;ell  as  Palace  Borghess,  need  a  fs.v 
words  yet.  On  account  of  its  free  location  in  a  garden,  tne 
former  bas  an  unlimited  treatment  of  tne  ground  plan  wit.o  wings 
projecting  forvjards.  Tne  enclosed  court  is  wanting  in  ti:is 
Palace:  in  its  place  is  a  grand  vestibule  in  twc  stories  fur- 
nished  witn  an  exedra,  in  which  two  great  staircases  witfi  sep- 
arate  inferior  stairways  provide  access  to  the  upper  sTiories. 
The  adjoining  gardens  are  vast,''weil  subdiviaed,  and  are  sup- 
plied  aDundantly  with  water.   The  shovi  pièce  in  the^i  is  ccnpc- 
sed  of  the  great  fountain  witn  the  colossal  statue  of  Apollo 
and  a  magnificent  pine  in  the  baokgrouDd,  a  oicture  drav.-ii  oy 
every  youti^iul  artist  visiting  Fome  orevious  te  forty  ysars 
since  (^ig.  17^). 
/9f     Aoout  162A   and  shortly  after  tne  time  when  Urcan  VIII  suc- 
oeeded  te  the  pontificate,  Cardinal  Gainerlengo  Francesco  Bar- 
berini, nephew  of  tne  Pope,  coniinencea  tne  building,  whici:  was 
oompleted  in  loî^O.  Carlo  Maderna,  Francesco  Bcrroniini,  and 
Luigi  Bernini  supervised  tne  work.   The  eldest,  Maderna,  indeed 
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prepared  the  first  plans,  but  scaroely  took  part  in  theiî'  ex- 
écution. For  the  two  rivais  Borromini  and  Bernini  shared  in 
this.   The  former  was  a  pupil  and  relative  of  Maderna;  but 
the  Pope  favored  the  latter,  who  at  first  wished  the  two/  to 
work  together,  but  soon  saw  that  he  had  misoaloulated  to  his 
in, jury. 

Therefore  as  a  resuit,  he  assi.^ned  to  each  his  own  sphère 
of  work,  se  that  Borromini  received  the  vestibule,  the  ramp, 
and  the  rear  façade;  the  chief  façade  witn  the  projecting  w 
wings  and  the  side  façades,  thus  being  the  larger  half,  vjas 
assigned  te  Bernini.   In  the  construction  of  tne  tivc  princip- 
al sèairways,  the  oval  staircase  was  awarded  to  Borromini  and 
tiu^,  largsr  steaight  one  to  Bernini. 

The  model  of  Bramante  in  tne  Belvédère  in  the  Vatican  led 
the  later  architects  to  allied  solutions. 

Forty  years  after  Bramante' s  précèdent,  Vignola  built  the 
ciroular  vjinding  stairway  supported  by  ooluinns  in  the  Palace 
at  Oapraroia,  which  had  a  diaseter  of  31.9  ft.,  while  Braman- 
te only  made  his  29.2  ft.   In  the  year  1p26,  Borromini  erected 
his  own  with  an  elliptical  plan  of  tne  intsrior  of  the  stair- 
way,  the  largsr  axis  Dsing  B0.2  ft.  and  the  smaller  2-'''.6  ft., 
and  finally  Ponzio  came  vdth  a  likewise  elliptical  staircase 
in  Palace  Bcrghese  26.^  ft.  by  23.0  ft. 

The  patronage  en;joyed  by  Bernini,  cornbined  with  his  succec- 
ses,  bore  tne  blaine  for  Borromini' s  tragical  end,  who  killsà 
himself  by  a  sword  thrust.   Envy  between  artists  and  a  too  ac- 
ute  feeling  of  honor  at  ail  tiines  never  bear  gcod  fruit! 

For  Palace  Borghese  it  may  be  added,  that  on  account  of  its 
peculiar  ground  plan,  it  was  popularly  called  the  Oiavicemba- 
lo  di  Borghese.   It  was  begun  (1690)  by  the  Spanish  Cardinal 
Dez:3a  according  to  the  designs  of  the  elder  Martine  Lunghi, 
then  purchased  by  Cardinal  Borghese,  who  asoended  tne  papal 
throne  as  Paul  V,  by  whose  command  Flarainio  Ponzio  extended 
the  building  to  the  Ripetta,  while  Carln  Rinaldi  added  the 
garden  and  adorned  it  with  three  eccentric  wall-fountains. 

Frora  Ponzio  came  the  peculiar  design  of  tne  doorways  in 
10  successive  rooras,  which  raakes  possible  a  perspective  of 
the  richest  kind  in  spite  of  the  broken  façade  ending  vùth  a 
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View  out  on  the  mountains  and  a  fountain  built  a^ainst  a  neip;ii- 
boring  house  beyond  the  public  street.   The  great  and  beautifui 
Gourt  with  double  oolanins  and  the  view  towards  the  cÇarden  "lli 
remain  an  architectural  picture  of  grand  eff  ect.  (^'ig.  177). 

Bote   101,      The  Renaissanee   buildings/  in   Rome   are  oontained    in 
Letaroailly,    P,      Edifices  de   Rome  Moderne,    etc.    Paria,    7860, 
1?>P>,     Sicilian  Palaces. 

The  palaces  in  tne  three  principal  cities  of  Sicily,  Païenne, 
Catania,  and  Messina,  almost  entirely  belong  totne  lâter  phase 
of  the  Italian  Renaissance,  and  tne  façades  scarcely  offer  any- 
thing  new.  The  plans  show  enclosed  courts  r/ith  and  7/ithout  doi- 
ticos  on  colurans  or  piers. 
/\9r     In  Messina  is  to  be  mentioned  Palace  Âvarna,  in  Palermo  Pala- 
ces del  Monte,  de  Outo,  Constantine,  Comitino,  Gattolica,  Ger- 
ace,  and  others.  Information  concerning  tnero  is  given  by  tne 
work  mentioned  below  with  its  carefully  executea  dravàngs. 

Note  10.2,      Eiîtorf  d   Zanths,    Arohi  teoture  Moderne  de   la  Sici- 
le,     Paris,    1835, 

Chapter  12.     Villas. 
'^Wnile  every  otner  possession  causes  toil  and  danger,  fear 
and  repentance,  the  Villa  yields  great  and  honorable  en.ioviTient; 
tne  Villa  remains  there  ever  true  and  friendly;  dv/ell  in  it  at 
the  right  time  and  witn  love,  tnen  v,'ill  it  net  only  satisfy 
y ou,  but  it  will  add  retarn  to  returns.   In  tne  spring,  it  mak- 
es  y ou  joyiul  by  the  green  of  tne  trees  and  the  song  of  tne 
birds;  in  harvest,  it  yields  for  you  fruit  a  hundrea  fold  for 
slight  labor;  no  inelanchclv  can  enter  3t  during  the  entire  vear 
It  is  the  gathering  place  of  gocd  and  hcncracie  nen;  ncthii;> 
secret  cr  deceptive  occui-s  tiiti-e;  ail  see  eyerytlii;;-:;  hei-t.   tre 
no  judge  and  vdtnesses  neeôeô:    for  tl.l  are.   p^cicefu]  and  gncd  te 
each  ctber.   Fcster  thithcr  te  fiée  frcn:  the  prioo  of  the  rich 
and  the  Ènfamy  cf  the  bac  î   ^leti-Sbâ  life  in  trc  Vilia,  urknc;vr 
gcod  fortune!" 
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(-Froin  li.F.iilDerti 'e  Traita  te  del  Gcvernc  délia 

1??.     Ccuntry   Hcuse  and   Summer  Ecuse. 
Just   as   in   palace  architecture  cid   Florence   précède   ir  villa 
architecture   the  reniainder  of   Itaiv.      Tnere  first  apain   av^ckt 


.    /  /  '    178 

tiie  love  of  the  cultured  for  rural  iii'e,  an  inheritance  frorrt 
the  antique  period,  already  before  the  miôcile  of  the  14  tn  cen- 
tury,  while  in  the  Nortb  the  nobles  still  dwelt  in  the  mcunt- 
ain  castles,  the  hi,p:her'  crders  of  monks  in  their  wallea  iricnas- 
teries,  and  the  rich  citiaens  in  the  city  fer  the  en  tire  year. 

"Around  Florence  lie  many  villas  in  the  crystt.l  clear  air, 
in  the  serene  country  v^ith  a  splendid  outlook;  tbere  is  no  foh, 
no  destroyini^  vdnd .   Everythinp;  is  f':ood,  as  well  as  the  pure 
and  healthy  vjater,  and  niany  of  the  numberless  builûinf;s  are  to 
be  regardée  es  princély  palaces,  splendid  and  costly." 

îv-en  distinp-uished  the  country  hcuse  for  loncier  stay  and  for 
agriculture,  where  the  estate  must  supply  everything,  and  wnat  • 
one  could  net  himself  ccnsurrie  uss   sent  to  the  niari<et;  it  v;as 
of  one  story  and  of  siniple  construction.   Tnen  the  surraner  house, 
the  suburban  villa,  located  near  the  city  or  in  the  suburb, 
servinp  for  transient  or  very  brief  cccupancy.   It  must  make  a 
more  cheerful  and  attractive  impression,  for  v;hich  more  stress 
vias  placée  on  îts  art  forms  and  a  site  on  a  slope  was  preferred. 
The  eiKtravagant  and  capricious  \'jere  perniissible  for  thls  spec- 
ies  of  residance;  muci^  nogrt  be  accfr-pted  in  tj..e  country,  that 
would  net  be  allowed  in  noble  anc  city  life. 

Mote    1 GS .      Our   récent    archi  tectupe    is    lésa   scrupulcus    tn    tais. 

Villas  with  external  porticcs  ^'Jerc  regarded  as  more  beautiful 
than  thcse  with  enclcsed  façades,  and  toviers  were  adctcî  v^iti:; 
favor  as  a  relie  of  castle  erch?  tecture.   Sy&iretry  was  abondon- 
ed  in  them,  ''where  otherv^ise  the  Renaissance  pever  counted  on 
the  unsymnietrical  as  a  picturesque  eleinert,  ano  cnly  se  much  oî 
this  was  used  as  laii^i.t  be  unavoicccle."  And  hov;  muer  better  is 
/^^it  te  procee^d  frorii  ti;e  natural  reouiremen ts,  tnan  by  the  ii-caern 
mania  at  tne  cost  cf  meaning  and  understandiiîg,  as  vieil  cs  the 
logical  develcpment  of  a  groinid  plan  end  cf  sourd  construction, 
wishing  to  secure  the  picturesque  at  c'i-à    ccst?  ^.'uch  tial  i-^e 
wcnder  at  today  in  old  buildings  as  ''picturescue"  v;as  prcduccd 
by  additions  and  was  net  intended  by  the  first  architect;  tne 
ancients  then  maoe  a  virtue  of  necessity,  and  we  create  v;itn-- 
eut  virtue  mercly  a  necessity! 

(^reater  iinportance  was  pivei;  to  the  problem  by  the  érection 
of  tlie  building  in  tv<c  stories,  v^nich  reouired  a  iai-ge:]-  stair- 
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/^/^staiï-vuiy;  the  sei-vice  was  tben  plactà  in  the  cellar  story  and 

tbe  stores  in  a  ''hiclden  upper  story  with  dornier  vdndousa" 

Serlio's /pro.iects  foî?  villes  mostly  show  isolated  separate 

roonis,  only  accessible  from  a  central  hall.  Palladio  and  S'ca- 

/ 
mozzi  also  adbered  to  tnis 'arran,£i'(-..riif.rit  of  a  central  hall,  î're-- 

Quently  indicated  extern  ail  y  by  a  dôme  and  lip'hted  by  a  sky- 

li!^i:it.   If  the.  hall  was  rnadt:  oblorif^;,  then  a  sideboard  and  a 

fireplace  were  opposite  each  other  at  the  ends. 

12^.     Arranp^enient  of  the  Country  House. 

Tne  farmhcuse  idée  coula  be  entirely  cmitted  in  the  country 
bouse,  when  it  served  for  permanent  occupation  by  tbe  landîord, 
who  had  becorne  a  noble  or  citizen,  and  v/ho  had  no  city  property; 
but  it  might  also  be  chiefly  arraDp;eû  for  tn^  manager,  witii  the 
réservation  of  a  fevi  roorns  to  be  kept  always  ready  for  the  own- 
er  during  his  possible  visits,  whicii  then  received  better  fur- 
nishings  and  a  préférable  location,  or  if  in  very  srucill  diïïiens- 
ions,  thèse  country  hcuses  nierely  served  for  tne  tenant  or  peas- 
ant  inf  the  form  of  plain,  prouped  structures  of  usually  pictu- 
resaue  effect.   The  spécial  nature  of  the  site,  the  partioular 
requj  renient  s  for  tï\e   position  of  certain  parts  of  the  buildinp;, 
the  heJahts  fixed  for  them,  the  arrant^enients  of  cpenirps  fer 
lipht,  dcorvîays  and  f^atevieys,  as  ^ell  as  that  of  the  space  reo- 
uired,  etc.,  naturslly  produced  hère  a  certain  variation  in  the 
forms  of  the  exterior. 

Accordjng  te  the  nature  of  the  ground  and  the  cilmatic  condi- 
tions of  a  province,  thèse  villas,  vignas  or  tenutes  bore  their 
spécial  starap;  tney  are  differently  fcrriied  on  tne  slopes  of 
the  Âlps,  then  in  the  valleys  of  the  /irno  or  Tiber,  or  on  the 
Gulf  of  Naples. 

Evidence  of  this  is  given  by  the  Country  Piouse  near  Rellins- 
/9(**ona  and  a  Tenuta  outside  Porta  i>ngelica  near  Ecme.   There  is 
the  high  Gerinan  tiled  roof  over  a  massive  stoiie  structure  in 
several  stcries,  and  hère  is  the  flat  roof  v;ith  an  cpen  porti- 
cc,  tovier,  and  a  inain  building  in  tvio  stor:' es .  (Figs.  179,1  PC). 

The  construction  of  air  cpen  loggia  on  the  roof  is  sgain  cou,—  1 
mon  to  the  country  hcuses  on  the  slopes  of  the  vslley  cf  the 
i\rno  and  thot  of  Upper  Italy;  excepting  thst  it  is  there  cf 
greatér  extent  and  less  enclcsed .  (î'ig.  1^1). 
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Ey  locatioD,    picturesoue  groupinf-:,    ir.terestlnf'  outlinen,    and 
siwple  architectural   ferras,    is  ti:*e  nioderc*tely   lercîe  6ouDtry 
House  ne&r  S.   Gervaslo  one  cf   thèse  typically   beautiful   ories, 
such   as  me.y   still   oe  seeD   by   hundreds   cutsioe   the  gâtes  cf   tije 
larp:cr   Italiai;   clt:'e;s.      The  grcups   of    trees   surrourdinp   the 
builciirip   cGi"!tribute:a   ne  littlt:;  te   tre   effcct,    as  weli   as   the 
fcrtuiiotejy   rct   toc  coriveriticiicl   arraiis^fcîi.^^r t   cf   the   ^ardeus, 
whoye  ci^ar;;!   is   ever   enianct^ci    cy   sn:al].   fountaiiis. 
l?ç.      cuDurban  Villa  with  Fark  o.tiô.  Garoens. 

fne  villcS   cf   the  ^reat   and   the  ^vealtny   of   that   tiîrë   are 
net  villac   in  cur  sensé,    but   they   are  garden  palaces   in  niagn- 
ificeiit   parks  end   lav;ns  adorned    by   ert-wcrks,    inter-sected   by 
streeiiis   and   csscades,    whicii   alternate  with   smaii    pends,    fit;]} 
basins,    and   grcttos,    rien   oeds  of  lov/ers,    fountains   cf  ïïisri^le 
and   of   bron?;e,    ccnu  crtoble   scets   amcng   theni,    v;ith  snady  ^vêlkc; 
ï?ell-ohcsen  pcintt^  of  vie^v   succeccint:   in   the  mcst  beautiful 
variety.      îne  interiors   cf   the  buildings   are  furnished   witn   ev- 
ery  city  ccnifcrt  and   ccnveni  enc^5;,    and    they   are   intend ed   fer 
an   existencedif f erin'r;   frcrp:   that   in   the  city  cnly    cy  location 
ana   the  greater  freedcni   cf   tne   iife. 
12Ç,      Fiarly   Fenaissance  Villas, 

The  best  of   the   Florentine  villas   of    the   Farly   Feneissance, 
accord jng  te  Burckhardt,    were  vcluntarily   cestroyed    in  1^<9 
oeicre   tne  Spanisr:   siège,    and  v/ratever   cthervise  rersains  frcii: 
the  la   th  century   bas   been   rebuilt   and    oitended,    and   ne  longer 
shov; s   its  original  fcrîi'. 

As  a  first  cxarriCle  may   ce  mentioned   Villa  Careggi,    built   by 
Miciielc5i?o,    acccrding   to  Vasari's   statements.      N'aster  Fcren^^ic 
mus"G  bave  been   tne   executive   archltect.      The  Composite  canit- 
als  indicate   in   the  court   tre  year  l^'^O:    en   tne   Rreat  fir?-;- 
place  in   the  ucper  stcry   is   the  date  1-^?.      Tne   buiding  was 
destroyed  by  fine   in  l-^^C,    but   it  vas   soon   restcred;    sold   in 
1V79,    af ter  various  changes  of  ownership,    it  cauie   into  the 
hands  of  Segre,   niember  of   parlianient   in   Forne.     The   exterîor 
is  chiefly  characteri^.ed   by   a  défensive  gallery  v;itfc  battleir- 
ents,    wnich  gives  the  building  nicre  tne  5'Ppearance  of  a  ïïiediae- 
val  fcrtress.     Tne  stone-cutting   is  limited   te  the  nicst  mcûest 
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degree;    the  surfaces  cf   the  ?;alls   are   stuccoed   and  merely   the 
angles   are   strerîgtheRed   by   ashlar-s. 

Tbe  Villa   is   entered   froir:   the  garden,    first   passing  intc  an 
irregular  court  vdtb  porticcs  on   twc   sices,    froni  wiiich  a  plairj 
straic'ht   staircase  cover-ed   by   a  tunnel   vau.lt  leads   to  tbe  sec- 
ond  stcry,    'wbicb  in   addition   to  a  cumber   oi    roorns  ccntaiiis   tv;c 
ûally,    one  of   v/bich  still   bas   tbe  ^reat  fireplace  îr.eDtior;éà 
and   its  cld  v/ocden   ceiliriH.      Tne  ground   plan   is   irref-:ular-,    filin 
tv.'0  projêct]  ng  Bàrr-ovi   vânh^,    wbicîi  terrr-inate  in    tbe  grouno    stc- 
ry  in   triple-abcbed  vaulted    ciarden  porticos,    over-  vibicb   is  cne 
01    tbe  famcus  loggias,    cnen   on   tbree   sides  ana   suLpcrtec    by   I- 
cnic  coluîTins,    in  wbich  Lorenzc  tiiS  !.'agi?if icerit  nelc   bis  acadé- 
mie sittinfes.      Tne  ceilinf^   of   tnis  IcRnia  v;as   cainted   ty  Pccet- 
ti   or   in   bis  nianner  v.itn   gr-otescue   cr-Baïiients   in   tbe  most   t;race- 
ful  v;ay;    tbe  vjcoden   arcbitreves  en   vaùch    tbe  roof  rests   aire 
suppoi-ted   by  le   élégant   lonic  cGluîf:ns,    and    in   spite  cf   tbe  pei— 
/09  istyl'àr  arrangeiiiert  ci    tbe  ccluïïns,    ail   tbeir  cap:  tais   rave  tne 
surfaces  of   tbeir  volutes   Darallel    te  escn  ctbei-.      Soecivj    an- 
gle  caDit^;ls   tbereby  were   jndeed   uçnecessery;    but   ti  ey   do  net 
tberefcre   apuear  more   beautifui. 

Ilote    104,      /   misvnO eî'&tcnd iria    is    te   be   clscpecl    ic   ccncepninc 
the   Ville  iienîicned;    in    îke  ivork   "FGlcstaî'Ci.ite'htur   ucn    Oberit- 
alien  und   Toscane,  vcrr.   XV   bis   XVII  Jahrhunderî    (Tcscona)    by   J , 
C,    Faschdcrff   (Berlin,    1SS8),     ilxere    is  skown  en   Plate   61    a   ^Vil- 
le Oareggi''   with    the   subscri pî    "^Archi  îec  t    unkncwn" ,    1 1    is   a 
pic  titre sqiie   and   uery   near    strie  tir e   ^0,^   èy   -*^?.r?   jt,    in   diner:- 
sions,    wkich   eontains   4    rcciis   and   an   cren    loggia    in    the   grci.nd 
story,      J    text   for    this   place    is  given   on   page    2?\    'jjkich  evid- 
cntly  does  net   fit    the    i  llustrcticn,    bu.t    rather    the    true  Villa 
Carengi   shoum   by   me. 

For    in   Faschdcrff   is   stcted   ivith   c   référence    te    A.    von   Feur- 
ont,    *^the  Villa   has   prer-ifien  t    battlenents    and    an    inner   scvarc 
court",    XT   of   ail    which  nothing    is    to   ce   seen   en    Plate   61. 
Likewise    the   unkncivn   archi  tect   cf    the   plate    is   changea    in    the 
text    into    the  well    hnown   Vichelczzc.      I  ecnfirr.    this  frcr:  c 
correct   stiidy,      The   building   suffered   sorenhat   by    a  well    kncivn 
earthquake   a  few  years   agc:    but    it   'dCS    agcin   rester ed   by    its 
prosent   oif.ner  Segre,    who    is  well    aicc^e    of   his    îreasure,    ec^'es- 
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for   it,    and  maintains    îhe   wondepful    gardens    in    the  most   beaut- 
iful   manner,    even   seeking    to   extend    their   ar^ea,      The   loggias 
and    the  death  chamber   of  Cosirno    the  Elder   and   of  Lopenzo   are 
piously  preserued,      The  gardens   and  Villa   cre  nom  closed;    but 
the  art-loving  oiuner  willingly  permits    the  représentative  spe- 
cialist   a  glanée   into    hie  sanctuàries,    doubly   consecrated   by 
their   historical    remembrances   and    the  grandeur  and   èeauty  of 
the  gardens   and    landscape,    which  ouer looks    the  Arno   as  far   as 
the  Cathedral    dôme  of  Florence, 

V^ith  lonic  capitals  usea  irj  tbe  wroiîg  direotion  also  appesrs 
the  already  mentioDed  cloister  of  tbe  Monastery  of  S.  Maria 
délia  Cuercia  near  B&gnaia  and  ti^e  little  cloister  in  the  Cer- 
tosa  near-  Floreiice. 

128.  Villa  of  Giovanni  da  Medioi. 

The  Villa  oi  Giovarmi  da  Medici,  locateti  on  the  steep  sloue 
of  the  mcuntain  cf  Fiesole,  is  rncr-e  remarkable  cnly  on  accou-nt 
of  its  beautiful  situation  and  for  the  séparation  of  its  tvjo 
chief  parts,  compelled  by  the  location  on  the  mountain  slope, 
and  fuï:'tr:er  on  account  of  the  historical  recol'J  ectlons  connect- 
ed  with  this  builcinp.   It  ^vas  built  in  1468-61,  scld  in  1671 
by  Cosiriio  de  "edici,  then  passed  throijc;]!  many  chei^^es  and  is 
now  in  the  possession  of  the  }*nplishn-an  Spencer. 

129.  Villa  Peale  in  Foh^lio   a  Cajano. 

Entirely  preserveû  in  its  original  condition  is  Villa  Pesle, 
fornierly  Vills  Medici,  in  Poc>f.;ic  a  Oajano  near  Florence,  built 
by  Giulianc  da  San^allo  (1445-1B16).   On  a  substructure  1^7.7 
ft.  scjuare,  surrounded  by  porticos  13.2  ft.  wide  in  the  ground 
story,  rises  the  principal  story  witn  in  the  centre  a  hall 
34.4  It.  wide,  ^^   ft.  long,  and  ^2.e   ft.  high,  covered  by  s  ■ 
tunnel  vault,  receivinp;  light  fron;  the  tv;o  ends,  and  arcund  • 
this  are  then  grouped  the  otner  rooiris.   Tnese  are  arranf-^ed  in 
tvjc  ivings  of  equal  size  pro;iectinH  froni  the  central  hall,  one 
of  thèse  beinr<  adorned  by  a  porticc  cf  B  intercolumniaticns 
crov/ned  by  a  pediment.  Tiie  exterior  is  kept  plainj  the  v^all 
surfaces  are  covered  with  stucco  and  are  animatec  by  rectangu- 
lar  ïJindcws,  then  terminatec-  oy  a  strcngly  prcjectinR'  coruice  . 
,_^i?ov;ith  rafters.  ïhe  porticc  iiientioned  is  distinguished  by  color- 
ed  ornamentation,  and  its  interesting  capitals  are  like  Icnic, 
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while  the  terra  cotta  friese  contains  small  white  figures  wîth 
yellow  garments  od  a  blue  ground,  executed  by  the  Robbias,  and 
the  tunnel  vault  behind  the  arcad^e  bas  a  decoratioD  by  white, 
blue,  anù   golden  colored  tiles  with  the  same  subdivision  in  re- 
lief as  the  little  tunnel  vaults  at  the  Sacristy  of  S.  Spirito 
in  Florence. 

Somewbat  dry  and  defeotive  in  scale  is  the  ornainentation  of 
the  tympanuiri  of  the  pedirnent;  the  arms  of  the  Medici  with  doub- 
led  bands,  but  for  ail  this,  the  extended  Villa,  taken  as  a 
whole  in  connection  with  the  magnificent  gardens  and  the  grand 
park  in  the  country  betvjeen  Florence  and  Prato,  is  wonaerfully 
beautiful  in  its  effect,  indeed  just  on  account  of  its  siirrplici- 
ty  in  rich  nature. 

Hère  is  the  true  conception  of  the  "picturesque",  that  is  in- 
deed based  on  oppositions,  not  y  et  ïïdsunderstood.;  a  compétit- 
ion of  the  architectural  with  the  Divine  nature  is  not  assuriied, 
with  battlements,  dormers,  pinnacles,  and  towers,  in  opposit- 
ion to  the  inexhaustible  wealth  of  form  of  the  latter.  A   villa- 
hash,  as  shown  by  the  mcst  récent  architecture,  composed  of  the 
bay  vàndows,  gables  and  turrets  of  houses  in  mediaeval  fortres- 
ses,  was  unkncvai  then.  Men,  who  cesired  to  live  outsiûe  forti- 
fied  walls,  longea  for  light  and  air  and  recognized  the  mcdel 
for  dwellings  only  in  similag  aroJiitectural  conditions,  as  the 
antique  world  had  offered. 

Kote  106.      Oharmingly    in    this   sensé,     the  pupil    of  Wagner, 
Leopold  Erauer,    expresses   himself   in    the    text   of   his  Sketehes, 
Designs   and  Studies: —  f  4  '^^illc"   (fienna,    1899),    p.  S9,    40:- 
*^For   heaven' s  sake,    why   hâve   you    then   built   a  German  Renaiss- 
ance  box  hère?"   —  '^Yes,    it   is    indeed  picturesque,"   we   are   re- 
peatedly    told,    *^one  must   indeed  strive  for  a  -harmony  of   the   buil- 
ding with  nature;    how  can    this   be   better  done,    than   by    the  gréâ- 
tes t  possible  number  of  free  endings?"    Go    into    the   studio  and 
take   in   hand    the  drawing   board  with    the  faeades,      ^This  gable 
is  from  Peller's  Eouse   in  Nuremberg,    the  motive  of    the  entrance 
is    taken  from.  an  old  fortress  gâte  of  Wûrzburg,    the   original   of 
this    turret  stands    in  Rothenburg;"    the   architeot   explains,    — 
*an  architecture  of   the   highest   rank!"   — ,  and  so  for  th.      The 
little  work  contains  much,    that    is   eccentric,    but   also  much 
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that   is  original    and  ivell    eonceiued,    and    it    is  advisable   to   read 
it   a/S  well   as  other   '^documents-    of  German   art"  with    their  pro- 
found  sayings, 

The  plaD  of  tbe  (ipper  story  is  still  tbe  original  oce,  but 
tbe  grouDd  stcry  v/ith  tbe  stairviay/has  been  chaD^^ed.  Pemarka- 
ble  in  the  ^rourjd  stcry  is  a  Connecting-  staircase  on  consoles, 
that  led  to  the  apartnients  cf  Bianca  Gapelli. 

Notable  for  its  tine  is  considered  tbe  tunnel  vault  of  the 
hall  Viith  its  rich  coffers,  wbich  was  Etrengtheneà  by  4  stiff- 
ening  arches  above  it.  Pope  Lee  X  bad  the  walls  of  this  hall 
adorned  by  fresccs,  in  tbe  exécution  of  vihich  /-ndrea  del  Sartc, 
F'rancia  Pigio,  Puntormo  and  Allori  were  employed/ 

Note   107,      Von  Geymûl 1er  notes   in   his   great   work  on   Tuscany, 
that    the  so-callec.    ^baluster"   was    hère  ftrst   extensively  used, 
while   in    the  perioâ   before  Giuliano   de   Sangcl le,     the   little  col- 
umn  was   always   employed, 

The  cûlored  internai  décorations  are  the  work  cf  the  already 
mention ed  F'rancia  Bigio^  white  and  gclc  preacoiinate  therein, 
blue  and  red  being  only  grcunds  for  the  panels;  only  tlîe  shells 
of  the  egg-and-dc.rt  mouldings  are  usually  giJded.  Visible 
frcrn  gfar  is  tne  [passive  tciver  witr  défensive  gallery  and  flat, 
strongly  Drc^^ecting  roof,  ?;bich  overlccks  the  simple,  large 
buildin'g  and  its  tsrraces. 

130.  Sonie  cther  Villas. 

Locsted  in  the  vicinity  cf  this  Villa  is  Villa  Petraia, like- 
v;ise  a  siTTiple  buildin^-:,  wbich  V7£s  ir.'  tiie  1-^  tn  century  in  tbe 
possession  of  the  Brunelleschi,  v.'as  restcred  by  Eucntalerti  in 
1-^7B  for-  Cardinal  Ferdinandc  de  Medici,  and  it  'nas   later  a  fa- 
vorite résidence  of  King  Victor  Fmânuel.   Kere  stccd  likevàse 
the  favorite  trce  of  this  king,  the  evergreer  oak  '^00   years 
old,  between  whcse  branches  a  staircase  extended  te  a  wccden 
Sjf  platfcriii.  Prom  the  period  of  the  resideDce  cf  the  King  aise 
dates  tne.  ccvering  cf  ti;e  inner  court  by  a  rccf  cf  glass  and 
iron. 

Without  spécial  architectural  value  cr  charir:  is  tbe  neighbcr- 
ing  Villa  Gastello,  though  witn  a  se  n.ucr  T.cre  ceautiful  park, 
This  and  the  Villa  previcusly  described  eacr  certain  a  n".agnif- 
icerrl  fcun  tain. of  whitc  niarble  bv  Tribclc  and  crcrre  fi£urc£ 
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by  Giovanni  da  Bologna,  That  in  Petraja  shows  as  tbe  princip- 
al figure  a  beautiful  nuiie  iriaiàen,  wringing  out  her  hair,  wlnle 
in  Oastello  a  grotto  is  notable,  wbich  exbibits  various  animal 
forme  in  bronze  above  a  marbel  fountain  basin  decorated  by  fisii- 
es. 

Note  108,      For    the    tiwee   royal    villas,    Poggio   a  Oajano,    fiet- 
raja,    and  Oastello,    free  permits  are    to   be  obtained   at    the  of- 
fice of  administration    in  Palace  Piîti,      À   visit    is  prof i  table, 
interesting,    and  may   be  made  without    taking  much   time,      No 
young  architect  should  fail    to  visit    them» 

To  be  addv-îd  are  still  the  Villa  Poggio  Impériale  outside  the 
Porta  Eomana  near  Florence,  which  received  its  présent  state 
chiefly  from  the  wife  of  Cosimo  II,  Magdelena  of  Austria.  The 
exterior  is  hère  likewise  simple,  the  ènterior  not  beinp:  ac- 
cessible at  this  time  on  account  of  a  boarding  schcol  for  girls 
therein. 

On  the  western  slope  of  a  hill  on  Eellosguardo  near  Florence 
lies  Villa  Borgherini,  bu.ilt  by  Baccio  d'Agnolo  in  1502,  in 
plan  a  rectangle  of  118  by  88.6  ft.  with  an  inner  court,  en- 
closed  on  tvjo  sides  by  vaulted  porticos  14.75  ft.  wide,  arouiid 
which  are  arrangea  the  rooms,  which  are  ail  covered  by  Diirrcr 
vaults  vâth  intersecting  compsrtments. 

Furthej  to  be  mentioned  is  Villa  Salviati  near  Florence, 
produced  by  additions  and  by  rebuilding  a  castle-like  design 
about  the  end  of  the  15  th  century.  This  has  as  its  ground 
plan  a  projecting  court  with  columns,  enclose^  on  two  sides 
by  walls  and  on  the  other  two  by  buildings." 

Note   J09,      Compare  Geymûller;    Villen    in   Toseano/,    p.  -5. 

About  five  miles  froîn  Florence  is  Ville:  dei  Collazy.i,  rebuilt 
in  1534  by  the  Dini,  only  twc-thirds  of  which  was  erected, 
according  to  a  dravâng' of  Michelangelo.   It  fcrms  a  rectangle 
of  181  ft.  length  and  12^^.    ft.  widtb  with  projecting  side 
wings,  between  which  is  a  portico  vàth  7   arches  and  a  great 
terrace  with  ascending  staircase  in  two  flights.   ïhe  two-sto- 
ry  building  is  plain  and  severe  ir  its  architecture,  with 
simple  Windows,  ashlar  quoins  at  the  angles,  stuccoed  surfaces 
of  the  walls,  comices  with  rafters,  and  red  tile  roof,  like 
ail  previously  mentioned  villas. 
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A  graceful  effect  is  cet  to  be  ûeDied  to  the  building,  be- 
ing  produced  by  the  open  pcrticos  extended  tbrougb  tiîîo  stor- 
ies',  and  tbis  rnay  iiideed  be  regarded  as  tbe  perfected  type  of 
FlorentiKe  villas  in  tbe  16  tb  century/" 

ïïote   110,      Â  good  publication   of   it  may   be  seen   in   Belloti,G, 
Villa  dei   Collazzi    a  Giogoli,      Florence.    1893, 

131.  Villas  of  the  High  and  of  the  Late  Renaissance  and 
their  Gardens. 

In  tbe  villas  of  the  Eigh  and  of  the  Late  Renaissance,  tnere 
recèdes  somevibat  tbe  truly  picturesque  motive  of  simple  masses 
of  tbe  building  witbin  a  rich  arrangement  of  parks  and  gai^dens 
in  a  favorite  tract  in  a  fertile  ccunt^ry,  rigid  wall  masses 
contrasted  with  tbe  moving  and  ever  varying  outlines  cf  the 
groups  of  trees,  architecture  assuining  a  iriore  plessing  and  ri- 
cher  form,  wbich  must  be  followed  by  tbe  designs  of  tbe  gard- 
ens likewise. 

The  first  impulse  towerd  artistic  treatuient  of  gardens  may 
well  hâve  been  given  by  Bramante  with  the  great  court  cf  the 
Vatican,  v/hcse  différence  in  level  v;as  equalised  by  the  double 
flight  of  steps  v.'itb  grottes.   Tne  arrangement  of  gardens  on 
architectural  lines,  wbich  must  be  in  harmony  with  the  build- 
'l;'s.ing,  becaiûe.  the  highest  lavf,  and  it  remained  a  branch  of  arch- 
itecture and  a  specialty  of  the  arcbitect.  Â   state  garden, 
protected  against  wind  and  wsather,  surrounded  by  terraces  and 
sunken,  adorned  by  fcuntains,  vases  and  êtatues,  wbich  must 
stand  in  tbe  closest  connection  with  tbe  building,  enclosed  by  , 
balustrades  and  ;]oined  by  flights  of  steps,  wbich  were  cf 
themselves  capable  of  tne  richest  architectural  develcpment, 
surrounded  by  imposing  evergreen  végétation  (trees  witn  crdin- 
ary  and  with  needle  leaves),  together  with  the  view  cf  dist- 
ant mountains,  villages,  cities,  seacoast,  ernboscmed  skilfully 
in  a  Valley  or  in  lower  grcund,  animated  by  a  stream,  flowing 
always  in  a  straight  line,  swelling  into  basins  and  stored  for 
cascades,  —  thèse  are  the  passive  constituents  of  tbe  Italian 
/garden,  wbich  does  net  wish  to  artificially  imitate  free  nat- 
ure  ?;ith  ail  its  accidents,  as  for  example,  the  "English  gar- 
den" attempts, ''but  desires  rather  te  make  nature  cbey  the 
laws  of  art." 
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lî^2.  Villa  d:uu   near  Tivoli. 

One  of  the  ricbest  exainples  of  this  kind  is  indeed  affor-deo 
by  the  Villa  d'Esté  cear  Tivoli,  whose  ever  Deautiful  design 
was  alresay  executed  ir  1549  by   Pirro  Ligorio,  wbo  aise  er-ected 
for  Plus  IV  the  Villa  Pia  in  the  Vatican  gardens  (1560),/  bes- 
ide  v.'Dich  may  ce  added  a  sTiialJ  er  desif^n  of  tiie  same  period  in 
the  beautiful  garden  of  Palace  Colonne  in  Rome. 

The  garden  of  Villa  d'Esté  covers  a  tract  of  abcut  o9p,C00 
sq.  ft.,  fi9R  ft.  long  and  F^71  ft.  v;iàe,  and  it  is  aiviaed  into 
a  lower  part  containing  three  pools  and  an  uppev  one  develeped 
in  te  gï-eat  ter  race  s,  on  v<hose  upperiiicr-:t  level  ri  se.  s  tbe  pelf-t- 
icil  Villa  witb  its  front  and  side  buiiaings  and  a  si!T!]3].e  inner 
court  witn  piers.  Only  its  scutnern  side  next  tbe  garden  is 
ricbly  and  interestingly  trociteo. 

A   faitbful  représentation  of  tbe  entire  design  is  given  in 
tne  journal  uienticned  belov;,  acccrding  to  -jvbicr  tbe  principal 
façade  is  sbcv;n  in  Fig.  1P?." 

Ilote   in.      Alla,    Bauz,    1867,    p,2,    pis,    ^,S,4,      Mecsured   end 
dpawn  by  Àdclf  Gnauth   and   uerij  minutely   descr-ioed   by   E,    F  au  lus 
in   Stuttacpî, 

13r^.   Villa  Fia. 


h   papal  garden  resiaence  witn  a  front  pavillon  is  Vill 


in  tbe  Vatican  gardens,  begun  by  Paul  IV  and  finisbed  by  Fius 
ÎV,  âccoï'ding  te  tbe  designs  of  Pirro  Ligcrio  (1?^^C).   Stand- 
ing on  a  site  in  tvjo  levels,  it  shows  on  its  iiisin  exis  a  log- 
gia 7âtb  fountein  peneatb  it;  on  tbe  rigbt  and  left  of  tnis, 
tv;o  curved  ramps  lead  to  tv/c  vaulted  entrances,  v;nicr  cpen 
into  an  oval  area,  on  whose  longer  side  sténos  tbe  Casino  oro- 
per  witb  a  vestibule,  an  oblong  hall  and  twc  surcreinè:te 
rooms  witb  tbe  adcbd  stairway.   Tbe  rcoiiis  in  the  upcer  stcry 
are  less  importent  and  correspond  in  plan  to  tnose  of  tbe 
ground  s  tory.   One  side  rocn;,  measuring  11.^  x  '?A..^r    ft.  in 
the  clecir,  3  s  extended  abcve  tbe  roof  as  a  loggia  witb  tv;o  ara 
tbree  arches  on  the  ends  and  sides. 

Tne  fountain  beneatn  tbe  front  loggia  is  decorated  by  satyr- 
caryatids,  and  tne  roof  is  shaped  like  e  lov;  tunnel  vault  in- 
tersootcd  by  tv^o  wide  gables.   Tne  vaultec  entrances  are  inùta- 
ted  fron:  srnaLl  ten.ples:  tbe  façade  cî"  t'o  Casino  in  tv,c  stcrics 
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tcc  richly  covered  by  stucco  crnair.eKts,  like  tbose  of  tbe  oth- 
er  ornameDtal  builcicgs.  The  internai  apartnients  are  likevâse 
decoi-ated  by  stucco  and  paintings  in  trc  i?ichest  way,  as  siicwii 
by  tbe  sketch  and  détails  in  tbe  work  mentioned  above.  (Sirnil) . 
134.  Villa  Monte  Impériale  near  Pesaro. 

Villa  Monte  Impériale  in  Pesaro  v/as  desio;neQ  oy  Girolginc  Gên- 
era (1B?P  or  lo30)  for  Duke  Francescc  Mari  t:  délia  Fovere  of  Ur— 
bine,  but  it  was  never  completed,  and  it  still  bas  a  pcwerful 
effect  in  its  ruinouB  condition.  The  ouilding  follows  on 
three  levels  tbe  natural  f^round  and  snows  below  an  impcsing 
porticç-stcry,  cver  tbis  beinn'  an  enclosed  façade  vdtb  pilast- 
ers.""   Eleanore  Gcnzaga  bad  it  ouilt  for  ber  husband  Frances- 
cc Maria  "a  bellis  redeunti  aniini  e;jus  cause",  accordinp:  to 
tbe  existing  inscription.   Before  tbis,  i^lessandro  Sfcr2.a  bad 
built  biffiself  a  country  b.ouse,  tbe  corner  stone  beinp:  laid  by 
tbe  Smpercr  Frederick  111.(1469).   Under  tbe  Fovere,  tbe  upper 
roorns  were  adorned  by  stucco  obnarrients,  npajclics  tiles  and 
frescos,  by  Camillo  wantovano,  tbe  brotbers  Dossi,  .^nplelo.  Bron- 
2iinc,  and  Kaffa-elino  del  Colle.  Some  rociï.s  ère  painted  in  ti^e 
style  of  Giovanni  ds  Udine.   Fig.  184  gives  a  representî;tici:  of 
tbe  great  nall,  aeccrated  by  Isnàscapes  and  cupid  figures. 

Hôte  114,      In  Burekhar-dt' s   Gesohictte  der   Eenaïsscnce    in    Ital- 
ien (  Stuttgart ,    1878,    p. ^80,    281)    is    to   be   found   a   représenta- 
tion  of   the  Villa  froK  a   drawing   in    the  Archives   of    tke   ViMnicii- 
io    in  Fesaro,    contributed   by   Herdtle, 

Tbe  exterior  of  Villa  Impériale,  dow  belonging  to  Prince  Alb&- 
ni',  stands  gracefully  in  its  simple  forms  in  tne  lendscepe  (Fig, 
185).   Just  tbe  quiet  masses,  tre  great  and  interestinf:  cutli- 
nes,  ïïbicb  aiake  tne  cuilcinj?  effectively  picturescue  in  nature, 
in  tbe  landscape  surrounaing  it,  ard  exhi ci ts  wbat  I  désire  te 
bave  understood  as  "picturesoue  architecture",  contrary  te  tne 
false  conception  of  many  modem  architects,  v;nc  bave  fcrgctten, 
fcbat  such  an  effect  can  only  be  tealized  by  ccntrast. 
l^B.   Villa  Liante  near  Bagna.ia. 

Tne  first  plans  for  Villa  Fiante  in  Pagna.ja  v;ere  irade  by  Gara- 
ina'J  Rafaello  Sansoni  Fiario  in  1^77.   Nioolo  Pidclfi  fron^  Flor- 
eii'ce,  fiftb  Cardinal  Bisbcp  of  Viterbo,  baa  a  part  of  tre  ouilc- 
ing  erected,  but  bis  successor  Bishep  Gualteri  rented.tr.e  iicuse 
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and  garden.  Giovanni  F'rancesco  Gambara,  sixth  Cardinal  Bishop, 
completed  abolit  1564  tbe  lovely  résidence  and  had  tbe  builaings 
ornamented  by  paintings,  mostly  by  the  hand  of  Antonio  T'empesta.. 
Cardinal  ilessandro  Damasce^bo  Peretti  or  Montalto,  tne  nepneiv 
of  Sixtus  V,  becam  its  possessor  in  16P8.  ^^e  built  tbe  second 
Casino  and  furnished  it  witb  a  great  supply  of  aqueducts  and 
gardens.  Pope  Alexander  VII  p;ave  the  proper-ty  to  the  Duke  of 
Bomniarzo  of  tiie  Lante  family,  wbich  still  owns  it  and  makes  it 
a  suro.rner  résidence  regularly. 

It  is  assumed  without  sufficient  certainty,  tbat  Vignola  was 
the  master  of  tbis  lovely  création,  for  tbe  reason  indeed,  tbat 
be  built  Palace  Caprarola  near  it.   Tbe  assumption  expressed 
by  Percier  and  Fontaine,  tbat  tbe  Villa  wes  tbe  v/ork  of  several 
skilful  ercbitects  employed  8;t  différent  tinies  for  its  ccrnple- 
tion,  iTiust  be  more  correct. 

IJote  1I& ,      Compare    the  publication,    not   always  correct   in   ail 
parts;    Choix  des  plus  célèbres  Maisons   de.  Plaisance  de  Rome  et 
de   ses   Environs    (Paris,    1809),    and  Fig,    186,    which   giues    the 
gênerai   design  of    the   Villa  from  a  photographie   viem, 

The  plan  of  Villa  liante  is  enterea  tnrough  a  bigb  arci^ed 
gateway  decorated  by  coIuîîhs,  first  passin,^;  into  a  flower  gard- 
en  glearninj<  ib':a  thousand  ways  vâtb  the  splendor  of  color  of  a 
luxuriant  Southern  flora,  which  is  architecturally  subdivided 
^/j^into  regular  beds  enclosed  by  bok  borders  and  separated  by  fine- 
ly  graveled  walks.   On  the  lonaitudinal  axis  of  the  pian,  tne    ;: 
centre  of  tbis  ^arden  is  ornaniented  by  a  rich  fcuntain  of  ori- 
ginal design  in  tbe  centre  of  a  great  square  basin  enclosed  by  ] 
balustrades  (F'ig.  186).  Pour  small  bridî^ts  symmetrically  op- 
posite each  cther  lead  across  tbis  te  a  second  circuler  basin,   j 
in  tbe  centre  of  which  rises  an  octa^cnal  platform  on  vjhicn 
stands  a  group  of  colossal  figures.  Four  slenaer  nude  ycuths,   | 
betvieen  which  two  pairs  of .  liens  sre  seated,  support  tne  arras 
of  Montalto,  five  mountains  witb  a  golden  star  over  then;  (Fig.   | 
187).   Unconstrained,  alive,  beautiful  in  outlines  and  poise, 
thèse  fo3?nis  combine  in  a  peculiar  v^ev  and  hold  witb  one  hand    1 
tbe  plate  witb  tbe  omDleir.s  of  tbe  arms;  the  water  springs  in 
a  fui]  strearri  from  the  ground  against  the  under  side  of  the     4 

plate  and  falls  down  froci  the  points  of  the  star  over  the       | 
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group;  tbe  liens  spout  water  into  tbe  round  basin,  like  the 
masks  on  tbe  ped estai. 

In  tbe  great  square  basin,  divided  into  lour  parts  oy  tbe 
bridges,  tbere  are  at  tbe  ievel  surface  cl"  tbe  water  four 
cbarming'ly  wrougbt  marble  sbips  steered  by  geniuses,  tbe  lit- 
tle  sbips  being  tbeniselves  ricbly  lad  en  vdtb  flowers,  mostly 
blooniing  oleanders.   The  pedestals  of  tbe  oalustrade  support 
vases,  pine  cônes,  obelisks,  etc.,  but  unfortunately  tinie  bas 
destroyed  tbeir  originally  minute  figure  ornamentation .  Tne 
âpf?  groups  and  substructure  bave  taken  frcm  tbe  v<ater  a  deep  brcn?.e- 
'^  brown  tone,  wbile  tbe  reniaining  arcbi  tectural  parts  bave  cbief- 
ly  remained  a  light  yelloiv  and  are  pertially  covered  vûtb  nioss; 
to  tbis  is  addsd  tbe  rich  colored  orn amen  ta tien  of  flowers, 
tbe  reflecting  surfaces  of  tbe  v<ater,  and  tbe  silvery  stre&ms  of 
tbe  fountain  rjets,  —  whicb  togetber  afford  a  ravisbiRg  vievj. 

Access  froni  tbe  ilower  garden  te  tbe  first  terrace  of  tbe  park 
is  by  twc  broad  fligbts  of  steps,  wbicb  lie  along  the  longer 
sides  of  tbe  two  résidence  pavilicns  (Casinos),  made  entirely 
similar  in  tbeir  architecture,  and  by  tv;o  narrow  patbs  bordered 
vfitn  box,  tbat  intersect  in  zigzag  forni  tbe  green  lawn  on  tbe 
sloDe  lying  betv;een  tbe  flights  of  steps.   Tbe  Casinos  exiiibit 
on  tbe  Ievel  ground  beyond  tbe  garden,  opeu,  triple-arcbed, 
vaulted  balls,  rich  and  beautifully  painted,  an  example  cf 
wbicb  is  given  in  tbe  adjacent  Plate,  wbile  tbe  upper  story 
is  aniniated  by  double  pilasters,  bllnd  niches  witb  rectangular 
Windows,  wbicb  support  segmentai  and  angular  pediiïient  caps. 
Tbe  frieze  of  tbe  principal  story  bas  small  oblong  rectangular 
Windows;  tbe  roof  is  bipped  in  forri;  and  is  covered  by  an  enclo- 
sed  belvédère.   Tbe  sections  ci  tbe  architectural  ireriibers  are 
ratber  flat  and  incorrectly  executed,  and  the  faces  are  enti- 
rely ccnstructed  of  a  e:ray  tufa. 

Interesting  and  finely  preserved  are  tbe  bigh  and  airy  apart- 
ments  of  tbe  principal  story;  stucco  ceilings  witb  ricb  paint- 
ings,  friezes  witb  bigb  reliefs  and  oaintings,  and  ornaniental 
mural  décorations  alternate  witb  each  ctber  in  tne  îr;ost  varied 
ïïianner.   In  tbe  sbade  of  great  plane  trees,  tbe  fountain  rises 
abruptly  froni  tbe  first  terrace,  pouring  first  froni  a  Nympheuin, 
tbe  higbest  point  of  tbe  park.  Bei-ween  twc  cpen  nalls  (big. 
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(F'ip.   l'^P.)    is  construoteâ    a  seid cicoular  niche  of   stone,    rioh,- 
ly  Goversd  by  vines  ana   shrubs,    frora  wbioh   the  water,    sbaded 
by  overhani^inie'   braiiohei-;  of   tr-ees,    falls   into  a  ^r-tiat  collect- 
in^^  basi.n.      Tbis  feeds   a  shell   fountain    surrounded   by   box  nsd- 
c[e3   aïïd   cenches,    t^rcwlinc^   a   .jet   ni^^n  into   tne   tree   tODS.      'f 
ïnenoe  "tne  vïatsr  runs   in   a  str&iv:,nt  lins    in   a  chaonel  ornafiien- 
ted   Dv   a   border   witi]   reueated   sorolls,    tiiat   ends   in   toe   forT. 
01    a  colossal  crav«'~f isb    (,?;a'ube2ro)    witn   a  flat   casin   betvfeen     ' 
bis  clav/s,    pourln/^  bis   water   into   tbe   ^.veH,t  ssniici  pcular'  fcar;- 
tain   ornaiiiented    cy   rsolinine  river   f^ods.  (  *^'ii^.    V^9) .      Tnis  i 
feeds   a   quietly   flowing   Dird-tank  '?i'-^   paoes   in   ien??tn,    wi]iG'^   is 
flat   and   troa;^a-like,    ext3nàin5^   Dsti'/een    two   rcv/s   of   [ïia^^niti- 
cent   ola  plane   treos,    a.ç^ain   su/polyin,^,   witn   v/ater'   a  lov;er  lar-,i^e 
oiroular  fountain   witn  onar;aing  vjatar   effscts.      F'ii^nts   of 
steps   betvjsen   tbe  basins   connect   tno   bif^ner   and   lOMer   !;îrounds, 
This   place   is   tbe  most   splendid   of   tne   entire   oark:    a^ainst 
tne   heif;bts   are   tne   tnick-leaved   maiestic   trees   witn   tneir  lo.^ 
banf>inp   branches   pUttefin)^  witii   effierald    praen    in   tne  sunsnine, 
between   tbe'r.   beinp;  vis  i  oie   oniy   s  m  ail   spaces   of   deep   olue   air; 
beneatn   ars    une  founGains   anci  water  ^nagically   lit   up   oy    ti^e 
^leaniinc   sunbeanis;    tov;ard   tne   plain    is    tne   viev^   of   ône   flcv;cr 
garden  v/iwn   its  niagnificent  fountain  v,'ion   statues,    ano.   a  viev/ 
tni'ougb   tne   oortal  of   tne   oicturesque   wbite-eray   nouses   of 
tbe  little  city   witb   tbeir  flat  brovjn   tile  roofs,    and   in   tne 
distance   is   tbe   reddisn  Campas^na  v^itb   ^'lonte   Piascone   and    oe- 
hind   it  Monte  Ar^sntario  witb   its  wondérful   outlines.      Tne 
àesip;n   executed   witn   so   rnuch   taste   and    understandinp   is   sur- 
Xr'  rounded   oy  extensive  wcods,    tnat   are   intersecten    cy  vralKs   and 
'"'■are   pleasantly   anii^aten    cy   rest-seats,    basins   for   s-ans,    and 
tbose   for  batiiins.      Tne   forest   is  cirlefly   conioosea   cf   ever;^r- 
een   caics;    next   tne  fonce   on   tne   niountain    siae   sî^na   cyoresses, 
wbicb   belon<?  v?itn   tbe  most   beaufcifal   in   Italy. 

IJcte    ^76.      Compare    the   Author's   Essay    i/i   Zeit.    f.    Btld. 
Kunst,    Vol,    XI   flc'/6),    D.    '??'-?.      die   Villa   Lante  bel    Sagnaja 
uiid   das   K.lostû}'   ''aria   delta   Quer^oia. 

^7ct   ensily   vn"].l    be  found   a  îr.cre   instructive   exabple  of  an 
Italian   aesi^n   for  villa   and   garden    foi?    -i   relatively   li^-nitea 
area,    tnan   nere   in    tne  Giniine   niountains.      Wi^at   esni^cially 
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charms  us  nort/ieners  is  the  met-ùc  of  trees  and  flowers  witfi  the 
jets  of  water  arouiid  us,  but  wiiioh  oan'soarcely  hâve  oeen  in- 
vented  by  ths  builder.   Things  looked  differ-ently  ^00  year-s  af:o: 
ycun,!^,  trees,  new  buildincïs,  ail  ".vell  cared  for,  —  tne  veaeta- 
tion  is  now  at  the  hif?nest  climax  of  matarity,  but  the  buildin^f^s 
are  old  and  ruinons,  tne  artistio  desi,f?n  and  the  art  works  are 
in  a  décadence,  just  as  everytning  created  by  hunian  haods  becom- 
es  in  tioîeî     _ 

If  we  today  fore^îo  enjoyraent  of  everythin,^?  imocsed  by  nature, 
silence  art-v;orks  and  canno't  revive  again  in  spirit  the  partic- 
ipation of  thèse  in  their  former,  condition,  thus  ?cay  we  recog- 
nize  the  views  of  artists  thereon  and  practice  unjust  crioicism; 
and  if  it  oe  said;  ''ïne  cypresses  of  the  Villa  d'Esté  assured- 
ly  forifi  arohiteotural  i^otives  and  much  disappeareà  witn  tnern;  " 
it  is  forp'otten  tnat  tins  vias  not  so  originally,  and  tnat  tne 
design  must  bave  maintained  itself  against  the  criticism  of 
conteuiporaries. 

186.   ?illa  Farnesina  in  Rome. 

In  Villa  Farnesina  we  roeet  wifcn  one  of  tne  simplest  designs 
in  gênerai,  with  porticos  in  the  ground  story  and  halls  in  tns 
upper  story.   A  nall  witn  ^   arciies  petween  piers  exteniis  ost- 
ween  two  strongly  pro.iecting  win,^.s  (Fig.  190),  tnat  oontain  a 
normal  and  a  mezzanine  story,  while  ths  portico  comprises  tne 
height  of  both.   ïne  surfaces  of  the  facao.e  are  suDdivided  by 
pilasters;  the  building  is  terrainated  by  a  high  principal  ent- 
ablature,  consisting  of  architrave,  frieze  and  ccrnioe  with 
modillions,  an^.  the  wing  next  the  Tiber  is  animated  by  a  bel- 
védère on  the  roof.   The  otherv/ise  plain  exterior  was  intend- 
ed  to  be  painted.   The  frieze  is  perforated  by  srnall  square 
Windows,  between  which  cupids  and  candelabras  suoDort  heavy 
festoons.   The  façade  is  distinguished  by  élégance  and  grâce. 
""Non  inurato  me  vera'p.ente  nato",  says  Vasari  of  tnis  chanaing 
building,  that  contains  in  its  interior  the  rnost  iriagnif icent 
decoEations  of  the  entire  henaissance;  paintings  by  Raphaël, 
by  Giulio  Pomano,  oy  Sodoma,  etc.,  some  of  tneiri  restored  by 
Oarlo  Maratta.  Especially  beautiful  are  the  ceilings  of  tne 
portico  witii  tne  lunettes  (see  the  adjacent  ^late).   The  Vil- 
la was  Duilt  by  Baldassare  Peruzzi  in  1.^09  at  tne  order  of 
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X// Agostino  Ohigi.^-^-iTere  Chigi  received  Pope  ^eo  X,  various  card- 
inals,  and  the  most  famous  rnen  of  his  era, 

J^ote  117,  See  the  gênerai  plan  in  Letarouil  ly,  p,  238  and 
pis,    -100-102. 

137.   ^iila  Madama  near  Borne. 

Tûe  unfinisned  Villa  Wadama  near  Roine  vjas  ouilt  from  tne 
drav/ings  of  Raphaël  by  Giulic  Romano  at  the  coramand  of  Oarai- 
nal  Gialio  de  ?.fedici,  later  Pope  Clément  Vil.   The  stacco  orn- 
affî  entât  ion  and  frescos  '.-/ère  executed  after  1B20  by  Giulic  Ro- 
mano and  GicvaÉni  da  Udine.   Tais  ig  aoout  tne  history  of  its 

architecture  accorùiog  to  Vasari, to  y;nic.a  shoula  De  added; 

after  tus  aeath  of  Léo  X  (1K21),  tne  buildinp  rernainea  uniin- 
ished;  Cardinal  Pompée  permitted  the  Villa  to  be  curned,  and 
Villa  Madama  beinf;  laid  in  asnos  in  May,  15/^7,  Antonio  da  San- 
gâllo  began  to  reoiiild  it  aocoraing  to  changea  designs;  eut 
it  still  reriiained  un  finish  éd.   The  buildinR  wàn   nardly  coninien- 
ced  oefore  1?^30,  wnen  the  Pope  nad  his  hands  frss  again.  Pope 
Clément  died  in  lr:?à , 

Note  11^,  See  Yasari,  G.  Lives  of  the  most  dis  tinguAshed 
Painte'i°3,  Soulptors  and  Ârchi  îeots ,  p.  1^9  et  seq.  of  German 
édition.    Vol.    B.    Âbth,    1.      Stattgaft.    1S4S. 

Jahn  first  recognized  tne  pla.n  of  Antonio  aa  vSangallo  among 

tne  original  architecturaj  dravvings  and  speaks  of  it  in  tne 

annual  msntioned  celov;.   Redtenbacher  bas  dlscussed  it  tnor- 

ousnly  m  tne  journal  ir;entionea  oeiow,  placmg  me    iwc  pians 

•^   side;  by ;side,  those  of  RaDhael  and  Sanéallo,  and  ne  cornes  to 

the  final  ,'conclusion,  '^that  it  would  be  hara  to  décide  whicn 

Pjî,  GÎ   tne  ti7o  plans  woulô  ce  tne  more  beautifal.   Bcth  nave  thelr 

advanta^^es.   Raphaël' s  pian  is  a  stroke  of  genius,  clear  ana 

simply  arranged,   What, Antonio  da  Sangallo  adaea  to  the  exist- 

ing  portion  of  the  building  on  the  basis  of  Paohael's  plan  or 

changea  therein  pertr.its  the  récognition  of  an  architeot  of 

high  rank,  who  deservss  ail  ccnsiaeration . "  We  refer  to  thèse 

two  ground  olans  witn  an,  expression  of  regret  for  'une  ruin  of 

l?<i 
this  wonderful  création! 

Hôte  119.      Jahrb'àoheï'  d.    Kunstwiss.    Vol.    ">,.    p,    14S. 

Note    120.      Zeit.    f.    Bild.    Kunst.    Vol.    XlflS^S).    p.    SS-40. 

Note   121.      In   Burckliapdt'  8   Gesohiohte  der   Renaisaanoe    in 
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Italien   (Stuttgart,    1878»    p,    22^),    an   appeal    ia  made   to   Serlio, 
(Booh  3,    p.  ISl),    and    it   said;  '^that    thèse  genaine  faoades   and 
plane  fap  exceed    the  building  as   eveoted;    beside    the  portico 
with  S   arohes   in    the   lower*   stofy,    there    is   also   a  niohe  on   eaoh 
aide," —  The   référence    to  p,    ISl    is   inoorreot,    shduld   be  121, 
and    the    text  eontalns   an   inoonéBstenoy,    for   it  means   indeed, 
that  only  one  of    the  ends   oontains   a  niohe.      Sut  Serlio   hims- 
elf  says,    that    the   seoond   niohe  was   omitted   by   him  for    the  sake 
of  symmetry,    that  only  one  niohe  was   built,    on    the  end  next 
the  mountain,    that    the   one   on    the  other   end  was    left   out  on   ac- 
count  of   the   arrangement   of   the  rooms,(See  Italian  quotatloa 
in  original    text),      The  other  statements   oonoerning    the  upper 
story   and    the  niohes  on    the  faoades   agrée  with   those  of  Serlio. 
But    the    two   plans  of  Raphaël    and  of   Sangallo   pub lished   by  Red- 
tenbaoher  do  not   harmonize   at   ail   with    the  plans   of  Serlio, 
and    thep  are   indeed  Sériions   own  work, 
13R.   Otner  Villas. 

Id  tne  court  and  ^arden  respecoively  of  Palace  Giastiniani- 
in  Padua,  tnere  stand  adjacent  a  Casino  and  a  Garden  Pavillon, 
which  we  reproduoe  in  Fi^s.  191,  19?.,  fr-om  our  own  dra'.nn,^,s, 
buildiïi^^s  foïMiierly  built  oy  Falconetic  for  Luipi  Cornaro  ir! 
(16?.3),  entirely  distinguisned  and  noble  in  tneir  gênerai  ap- 
pearance  and  in  détails.   Of  tne  ^-   windov.-s  iû  tne  upoer-  story, 
thrse  are  now  walled  up  and  filled  by  plaster  figures. 

Tiie  architecture  of  the  Casino  is  very  baaatifully  develop- 
ed  with  tne  srnall  octa,s<onal  hall  in  tne  centre,  surrounded 
by  4  rooms,  the  stairway,  and  passades  to  the  3  Windows  and 
the  main  entrance.  The  loggia  with  3  arches  in  the  upper  s 
story  is  airy  and  good  in  its  proportions,  as  v/ell  as  tne  ar- 
cades forminp:  the  séparation  between  the  court  and  g'arden. 
The  interior  is  ornaînented  by  small  ccffered  vaults  and  grot- 
esque paintings,  wnich  at  the  tiaie  of  our  dra;/ing  were  preser- 
ved  in  the  best  manner,  but  bave  suff  ered  since,  vïîiere  the 
rooms  are  rented.  Throucfh  the  arched  portico  of  tne  street 
façade  a  narrow  passage  leads  to  the  court,  in  vihich  would 
pot  be  expected  such  Renaissance  works,  '  which  unf ortunately 
are  p'oin*?  to  destruction. 

Hôte   122,      Compare   also    the /publioation   of   the    two   buildings 
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i  Lasiua,    G,     Die  Bauhunst    in   ihrer  Ohronologlsohen  und  Oon- 
^.l'uktiuen  Entwiohelung,      darmstadt,    V.  B,    FI,  G,  a» '7, 

The  peouliar  builôings  of  Pope  Julius  outside  the  Gâte  Porta 
îl  '^opolo  at  Pome  were  commenoed  at  the  beginning  of  the  16  th 
jntury  on  the  arrangement  of  Oardinal  Antonio  Fabbiati  di  Mon- 
î  by  Jaoopo  Sanscvioo  and  Raldassare  Peruzzi.  The  Oardinal 
Led  in  1523;  Peruz'^i  survived  nini  soarcely  3  years,  and  thus 
le  work  was  int.errupted.   the  nepnev.'  of  tne  Cardinal  was  elect- 
t  Pope  in  1B50  as  Julius  III,  took  up  the  work  again,  first 
îked  Vasari,  and  then  Michelangelo  for  their  opinions,  finally 
îleoting  Vignola  as  bis  architeot.  Since  ne  died  after  a  reign 
:  6  years,  the  abandoned  ouildings  lell,  their  art-works  were 
5raoved  and  scattered.  This  misuse  stopped  under  Plus  IV',  wnen 
lese  buildings'  v/ere  assigned  as  a  résidence  for  cardinals,  ani- 
issadors,  and  princes,  before  entering  the  city.  After  niin, 
ml  V  retained  this  arrangement.  They  again  fell  into  ruin, 
len  the  imperialists  and  the  Spaniards  arrangea  a  hospital 
lere  in  1*74^.  Glement  XIV  had  them  renovated  and  Plus  carried 
î  the  work  of  restoration  further.   Te  make  the  erapty  build- 
3gs  useful,  Léo  XII  placed  a  veterinary  school  in  them,  but 
lis  was  removed  by  Plus  VIII.   Under  ^ius  IX,  the  buildings 
srve,  as  I  rnyself  found,  for  barracks  for  the  papal  dra^iOGns, 
L866),  and  when  ti:ese  leit  tne  place,  a  Swiss  subaltern  was 
Laced  tnsre  as  a  guard  of  the  wnole.   The  Itaiian  govimnen  t 
is  now  installed  tnere  the  Etruscan  Vluseurn,  and  it  bas  built 
]  the  court  a  doubtful  Etruscan  wooden  temple  witii  a  cover- 
ig  of  terra  cotta.  :| 

The  plan  first  shotifs  a  rectangular  court,  forinerly  a  garden 
)  ft.  wide,  adjoining  whicn  is  a  vaulted  semicircular  pcrtico, 
lich  in  a  rather  capricious  way  is  placed  next  the  street  ce-  1 
}re  a  Casino,  which  ccntains  in  the  ground  story  tne  wsll     ,| 
lown  two  j^reat  halls  witn  their  beautifully  painted  and  stuc-  | 
D  ceilings.   A  ramp  leads  in  a  semicircular  space  te  th^  upper 
tory,  whicn  is  divided  like  the  lovver  story.  Opposite  tne 
3mioircular  portico  is  arranged  a  Pavillon  witn  side  roonis, 
Dr  the  sole  use  of  the  Pope.  Twc  auarter  circular  iligats  of 
fceps  lead  from  tr.e  Pavillon  down  into  a  lower  lyin.^  garden 
Ltn  a  Nyrapheum,  which  is  separated  froir.  ancther  and  nigasr  or- 
amental  garden  by  a  narrow  two-story  ti'ansver-se  bailûing. 
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,  Ail  the  buildinc^s  and  gardens  are  âri?an.ged  symnietrically  a- 
bout  a  straiî^ht  main  axis,  agd  the"  whole  may  bave  ËQBnisjied  a 
oostly  résidence  for'  rest  in  the  time  of  its  splendor,  not 
far  froîD  the  Tiber,  in  connection  with  the  Vigna  at  the  corn- 
er of  Via  ai  Ponte  Molle  and  the  little  votive  Church  of  S. 
Andréa.  /  - 

Mote  128,      A    tolerablu   exhaustiue  publioatton  of    this  Villa 
18    to   be  found    iri  LetarouiHij,    p.  4PA-470   and  pis,    199-221; 
also   in  Peroier'  d  Fontaine,    pis,   46-49, 

Among  the  designs  near  Rome,  tnere  are  to  be  inade  prominent 
as-country  villas;  Villa  Aldobrandini  and  Villa  Mondragone; 
as  suburban  villas;  Villa  Borghese  and  Villa  Medioi. 

Villa  Borghese  v7as  built  in  160?S  oy  Paul  V  from  uIib  designs 
of  Giovanni  Vasanzio  (Giovanni  F'iamingo),  the  garden  ivas  plan- 
ned  by  Doraenico  Savino  di  ;«^onte  Puloiano  and  was  beautifieri  by 
the  Roman  architect  Girolamo  F.ainaldi,  while  the  fountains 
vïere  executed  by  Giovanni  F'ontana,   The  large  Casino  bas  on 
the  inain  front  two  projections  witii  an  open  hall  of  o  arciies 
extending  through  one  story,  to  which  a  flight  of  steps  leads 
on  two  sides.   ïhe  wall  surfaces  are  richly  decorated  by  stuc- 
co  ornaments;  niches  vritli  figures  and  medallions  animate  theîa; 
two  belvédères  rise  above  the  roofs,  thus  giving  the  building 
a  cheerful  and  élégant  character.  The  intericr  con tains  tiie 
costly  collection  of  antiques  and  paintings  belonging  to  the 
Prince. 

The  garden  and  park  are  hère  no  longer  connected;  the  axial 
arrangement  is  omitted.'  the  separate  buildings  lie  scattered 
between  groups  of  tall  trees,  intersected  by  shaded  paths  lead- 
ing  to  little  temples,  roofed  se:aicircular  seats,  enclosures 
for  animais,  ponds,  little  islands  with  fanciful  buildings, 
fountains,  etc.  A  living  Pavilion  for  the  family,  a  portion 
ornaraented  by  antioue  fragments,  a  chapel  v/itn  aaded  rooms, 
bird-houses,  a  long  hippodroine,  a  pheasantry,  dvjellings  for 
gardeners,  and  meadows  witn  v^ild  plants,  adorn  the  grand  scen- 
ery.  English  gardening  demands  admission  hère. 

ïhe  Villa  l^^edici  is  arrangea  on  nearly  the  same  plan  at  the 
old  city  viall  of  Rome,  and  it  was  built  in  tne  middle  of  tne 
16  th  century  from  tne  drawings  of  Annioale  Lippi  by  Giovanni 
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Hicoi  da  Montepulciano,  vfhoîfi  Julias  III  made  Cardinal  in  ''rBl, 
The  buildinp:  wes  enriohed  witii  antiquities  and  enlar.s^ed  oy  Car- 
dinal F'erdinando  de  Medici,  a  son  of  Gosirno  I.  ïhe  main  ouild- 
in^  is  of  rectangular  plan  witn  a  vestibule  open  towards  tne 
garden,  two  oircular  stairways  and  adjoining  living  roonis,  witn 
an  entranoe  froiii  the  street  in  theee  aisles.   At  a  rigirfc  angle 
ad.ioins  the  great  antique  gallery,  enclosing  a  part  of  Ine   gar- 
o^/^'aen.   The  building  shows  two  high  stories^  next  the  street,  each 
with  a  rnezzanine,  and  nigh  additions  with  two  pavillons.  Tne 
garden  façade  is  ornamented  by  reliefs  in  tJis  ricnest  rnanner, 
which  in  oombination  v/itn  tne  picturesque  élévation  makes  tiiis 
Villa  indeed^  tne  most  charrning  exa.-niDle  of  tnis  species  of  buil- 
ding in  ths  Italian  Renaissance. (Fig.  193), 

Villa  Mondragone  near  F'rascati  comorises  two  small  inner 
courts  in  addition  to  the  great  main  court,  bas  at  tne  rear 
the  so-called  Théâtre  in  the  gardens,  in  front  tne  extended 
terrace  with  the  fountain  witn  its  bowl  suppor&ed  by  dragons, 
and  a  wcnderful  view  over  the  Roman  Oampagna.  peneath  tne  ter- 
race  are  arrangea  kitchens  and  service  rcoîûs.  A  rej3rese2tation 
of  tne  dragon  fountain  is  given  oy  Fig.  194. 

Villa  Aldobrandini  near  Frascati  >vas  built  for  tne  Oaro.inal 
of  the  sarae  naine,  being  tne  last  work  of  Giacorco  délia  Porta, 
which  Doraenichino  coiapleted.   It  is  tne  one  niost  grandly  oeaut- 
iful  among  syianietrical  designs  witn  massive  ra:nps,  terraces, 
cascades  and  lountains,  seraicircular  niches,  with  shaded  and  cocj 
halls  and  subordinate  rooiiis. 

Thare  should  be  further  mentioned  Villa  Pamphili-Doria  with 
its  synidietrically  arrangea  Casino  witi:  projecting  rniddle  portion^ 
arranged  with  extended  beds  of  flowers  ana  fountains,  snô.   execu- 
ted  aoout  1644  oy  Cardinal  Oainillo  Paniphili  froni  tns  drawings 
of  Alessandro  Âlgardi.   A  very  skilful  use  cf  the  land  is  nere  : 
very  proroinent.   Tne  Casino  is  carried  to  a  nsignt  of  tnrse  sto-: 
ries. 

Villa  Sacchetti  now  exists  only  in  ruins,  but  it  bas  an  impos-j 
ing  niche  motive  on  its  façade  and  once  belcnged  to  tne  most  | 
splendid  architectural  créations. 1 

Note  19A,  Peroier  <5  Fontainegiue  a  restored  plan  cf  the  buil-l 
ding,  l 
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that  (1746)  of  Cardinal  Alessandro  Albaiii  with  .^ardeiis  design- 
ed  by  Antonio  Nolli.  On  a  loii^?  and  narrow  plan,  there  rjsôs 
at  the  fciddle  a  great  open  hall  witfj  piers  and  a  story  over  it 
and  rcoîtis  bebind  it,  ad^ioined  by  one-story  portioos  on  the 
rigbt  and  left  vûtn  olosed  rear  ïfalls;  at  thsir  snds  are  smal- 
1er  rooms  to  receive  art  v7orks,  and  near  thèse  are  tne  charifi- 
inp.   little  temple-porticos  witn  tue  well  kncvm  antique  carya- 
tids.   On  the  left  of  tne  iriain  axis  is  a  biliiard.  nouse,  on 
this  axis  is  a  flower  bed  vjitii  fountains,  dov/n  to  whio'î  leads 
a  greatflight  of  steos,  and  the  end  of  tnese  is  a  coffee  house 
witn  a  semioiroular  open  hall  vâtn  ccluir.ns  (Fixedra).  Magnifi- 
cent  groups  cf  trees  vvith  snady  vjalks  complète  this  artistic 
work.  ^^_ 

In  the  repeatedly  mentioned  viork  by  Peroier  ^r  Fontaine 
are  further  represented:  -  ¥illa  Rarberini  (built  aboat  1^'^-  cy 
Luigi  Arrigucci  and  Domenico  Oastelli;  Villa  r:e^.rGni,  built  in 
1B70  Dy  Donienico  Fontana,  vfitn  symmetrical  ^ardens  comuosed  a-  . 
bout  a  central  axis  and  witn  a  éreat  trian,^;ular  front  garden: 
Villa  Altieri,  Villa  Roloî^netti,  Villa  Taverni,  Villa  ■•^uti, 
Villa  Colonna,  and  Villa  Farnesiano.   Tne  so-called  Farnese 
Gardens  wers  still  (l^^^-?)  in  tne  oest  conaition,  vàtn  tneir 
pavilion-like  bird-houses,  subterranean  «trottes,  raiûps,  âird 
sgraffito  ornamentation  of  tne  walls.   The  gardens  were  purch- 
ased  by  Napoléon  III  (1861),  and  tnen  by  the  Italian  go ver n- 
ment  in  1870  for  tne  purpose  of  excavations  on  the  Palatine. 
139.   Palace  .del  Te  in  Mantua. 
The  rûost  important  Villa  buildin>î  re-^aininx  te  us  irom  tne 
golden  âge  of  tne  Renaissance  is  tne  gre-rt  orinoely  SuTiiner- 
House  of  the  Gonaaéas,  tne  Palace  del  Te  (Ta.ietto)  in  Mantua, 
built  in  1^2^—^^.   by  Giulio  Roicano,  adcrned  by  mural  paintin^s 
and  grotesQues,  and  supplied  oy  îT'rancesco  Primaticcio  witn  re- 
liefs and  artistic  ornaments  in  tne  interior,  such  as  are 
scarcely  to  be  found  more  beautiful  and  of  more  perfected  forit  ■ 
elsewhers.   Tne  building  forms  in  plan  an  enclosed  souare  ovsr 
^^.(^   ft.  on  a  side;  the  rooms  are  of  unequal  deptn  and  enclose  . 
a  second  court  (Pi'g.  19^).   The  external  façades  are  ratnsr 
too  severely  subdivided  cy  Tuscan  pilasters;  une  Sarden  façade 
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opens  at  the  oeirtre  v/ith  a  wide  hall  witn  3  arclie.s  rssoior!  on 
4  groups  01  coupled  columns,  recallinï^  the  lo.s^^iias  of  the  éood 
period.  Executed  in  Stuoco  word,  it  laoks  the  détail  oi  a  fi~ 
ner  treatmeiot. 
l,l'~i  140.  Villas  at  Genoa.  / 

The  villas  built  in  and  around  Genoa  (IHl^-Vg)  oy  Galeasso 
Alessi  belonp;  titri  tne  best  offered  on  the  Lic^urian  ocast.  Tiie 
arrangement  of  the  villa  and  garden  on  the  slope  of  a  hill  al- 
so  hère  requires  some  peculiarities,  two  Systems  being  employ- 
ed  oeside  each  other.  Eitner  the  Casino,  i.e.,  tne  Villa  pro- 
per,  lies  olose  to  tne  street  and  the  plan  tnen  extends  upwards 
on  the  slope,  or  the  Gasino  lies  at  the  higher  end  of  the  olsn 
and  is  reached  by  ascending  the  latter. 

ïhere  may  be  inentioned  as  prorainent  examples:  — 

a.  Villa  Paradiso  in  S.  Francesco  d'Aloano,  built  about 
1600  by  Vanone,  which  exhibits  a  lon,^  inclined  ramp  extending 
froia  the  entranoe  portai  on  the  street  to  the  Oasino  in  two 
stories  with  the  usual  mezzanine  and  vdtn  vestibules  on  tivo 
sides  on  the  middle  axis.   The  plan  is  rectanp'ular  and  tns  fa- 
çade is  divided  into  a  central  portion  v/itri  two  wings;  in  tne 
upper  story  and  on  cne  side  is  arrangea  a  loggia  extending  tne 
entire  depth  of  the  building,  en  tne  other  side  being  anour.sr 
of  but  half  tne  depUiii'  Tne  exterior  shovfs  rich  forms  of  dét- 
ails and  ends  with  an  entablature  with  modillions  and  an  attic 
abcvs  it. 

b.  Villa  Scassi  was  built  by  Alessi  in  IPcO  and  shov's  the 
reversed  arrangement.  Ths  Casino  is  of  similar  plan  but  lies 
next  ths  street,  while  as  in  Poman  villas,  ra^nps,  fountains,  . 
basins,  terraoes  with  grottes  lie  on  the  longitudinal  axis  and 
rise  towards  the  hill.   Tne  triple  subdivision  of  tne  façade 
witn  a  very  slignt  pro.iection  also  oocurs  nere. 

o.  Villa  Sauli  shows  an  intex'ssting  plan  with  a  court  cef- 
ore  tne  Casino  enclosed  on  three  sides  by  Dcrticos,  the  ossino 
opening  with  a  loggia  of  tnree  arches  in  tne  entrance  façade. 

d.  The  earliest  wcrk  of  Alessi  is  found  in  Villa  Cambiaso 
in  Albano,  built  in  IB^p^   j^  j-j^g  ai^  approxiniately  square  plan 
witn  a  façade  suDdivided  in  three  parts,  witn  a  triple-arched 
vestibule  openinj^  betueen  tns  angle  prciections.  The  ground 
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story  is  subdivided  by  thres-quarter  cclumns  of  the  Doric  ord- 
er,  the  upper  story  by  Coriûthian  pilasters.  Rif^n  stories  witn 
mezzanines,  entablatures  vvitn  modillions,  and  an  attic,  are  the 
j/<$'usual  accessories,  beyond  whioh  Genoese  villas  did  not  go. 

Froni  tne  modem  point  oi  view,  tneir  exteriors  are  less  pictu- 
resque  than  tne  Tuscan  and  tne  î<0}iian.  Ramps  hère  lead  up  to  to 
tne  elevated  Oasino. 

e.  Villa  Pa'llavioini  délie  Peschiere  was  also  oy  Alessi  in 
the  tirne  irom  1?60-7Î^.   The  Oasino  v;iti]  its  pro;jectin.c^  side 
winj^s  is  elevated  hi^^h;  ramps  and  grottos  lead  down  to  a  sunksn 
garden. 

f.  Villa  Franzone  in  S.  Franoesco  d'Alosnà,  cuilt  oy  Bors- 
otto  in  tne  17  tn  century,  also  bas  tne  elevated  Casino  next 
the  seashore  and  tne  sunken  garden  construotea  on  tne  land 
side. 

l^ote  12*7,      A   large  number'  of  Genoese   villas    is  published    in 
Reinhardt,    R,    Palast   Ârchi  telitur   in  Oberi  talien  und    Tosoana   uom 
15   bis   1^  Jahrh,      Genoa,      Berlin,    1886;    also   Gauthier,    P.  Les 
plus   beaux  Edifiées  de   la  Ville   de   Gènes   et  de  ses   Environs . 
Paris,    1830, 

Ul,     Villas  of  Palladio. 

Palladio 's  villas  (1.^18-1?^0)  are  Tiostly  to  oe  ccnsidereJ.  as 
great  and  re^^uiar  country-seats  standin,^  in  zr.e   midst  of  farm 
buildings,  and  ne  was  v/ell  acouainted  witn  tne  crip:inal  fcrTi 
of  the  villa,  for  ne  did  not  open  tns  facaoe  as  a  lop^^Aa,    eut 
rather  always  placed  before  it  a  portico  or  even  an  entirs  tein- 
ple-portico  witn  columns,  entabl^îtars,  and  cediment.   His  most 
farnous  Villa,  èalled  La  Potunda,  is  that  cne  ûuilt  for  Marchese 
Oapra,  whion  bas  a  great  ciroular  nall  in  tne  centra,  surroun- 
ded  by  external  apartments,  so  tnat  tne  clan  produoes  a  soaare, 
whose  four  sides  hâve  hexastyle  temple  façades,  to  woica  lead 
massive  fli,i<nts  of  steps  (Fi.^s.  l?^i^-l^^).   Tne  building  bas  one 
story  and  a  mezzanine^  tne  form  of  tne  circular  hall  appears 
externally  (F'ig.  19B);  the  hall  itself  is  lighted  by  a  skylignt 
at  its  apex. 

Further  to  be  mentioned  are  the  Villas  Pisani  at  Pagnolo  and 
at  Monta.i^nana,  Villa  Violante  Porto,  Villa  Valjr.arana  witn  nex- 
âstyle  porticûs  in  botn  stories,  tne  upner  one  coverea  oy  a 
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great  pedimept^  Villa  Thiene,  Villa  Po.iana,  Villa  Schio,  and 
many  others. 

h'ote  1P.8,      Published    in   Seamoz^i,    0,    B,    Les  Bâtiments   et   les 
Dessins   de  Andréa   Palladio,      Vol,    2,    2  d   édition,      Vioenza, 
7.786, —  Other  Villas   are    ta   be  found    in  Vol,    3  of    the  same  edi- 
tion.  ./  ^^ç^ 

In  tne  third  section  of  the  vrork  mentioned  belov*   are  ,^iveïï 
^/c?  villas,  partly  exeouted,  partly  begun  and  Xhen   never  coiripleted, 
or  nierely  building  plans  for  villas,  that  never  came  to  exécut- 
ion.  To  tbese  belong  among  others,  Villa  Poscari  on  the  banks 
of  the  Brenta,  Villa  Antonini  in  Priuli,  Villa  Trisino,  Villa 
Sarsgo,  and  Villa  ^'asor  near  Trsviso.   Another  v;ork   inentioned 
^^^below  also  gives  tne  last  nained,  built  fior  Daniele  Baroaro  near 
Treviso,  whioh  is  entirely  nuilt  of  brick,  including  ail  ornam- 
ents,  capitals,  festoons,  statues,  etc.   It^jpas  been  again  desc- 
ribed  reoently  by  Reiniiart  in  tie  journal  '  raentioned  oelow 
witn  an  illustration.   The  opinions  on  this  Villa  in  the  three 
publications  ars  so  entirely  différent,  tnat  one  cannob  tell 
uhat  the  art-loving  public  oan  raake  of  such  statements.  Of 
tnese,  Auer  says  in  nis  Essay  on  Palladio  in  the  sanie  .journal, 
that  the  exterior  bas  ûeejQ  gpoiled  by  the  nands  of  dilettantes, 
^hile  in  the  same  journal.'  on  the  occasion  of  a  description  of 
the  frescos  of  Paolo  Veronese  in  this  Villa,  Janitschek  says; 
'"The  effsct  of  the  beautiful  central  building  is  greatly  inju- 
red  by  tne  side  wings,  whose  angle  projections  are  disfigured 
by  ugly  curved  volutes."  Scamossi  oannot  be  made  responsible 
for  this,  since  tne  viev/  of  this  Villa  in  the  édition  of  the 
"Ârchittettura"  superviser  by  Palladio  himsslf  differs  in  no 
wise  from  tne  form  that  it  hss  today.  Thsn  Janitschek  refers 
to  Book  II,  Ohap.  14  (p. 51),  of  tne  édition  inentioned,  which 
Jean  Possi  also  uses  in  bis  text  en  Villa  Maser! 

f^ote   129,      FranchesGhi,    D,    de.    I   Quattro   Libri    dell'    Arahiî- 
ettiira  di   Andréa  Palladio,    p,    ^.    Venioe,    15 70. 

f^ote  130,      Lovisa   a   Rialto.      L* Arohi  tettura  d'Andréa   Pallad- 
io divise   in  guaîtro  Lib'ri,    Ventée.    I7ll.      (Therefore  some'jjhat 
earlier    than    the  preuiously  mentioned   work).      —  Vol,    <?.  dei 
disegni   délie  oase  di   Villa  di    alouni    fJobili   Venetiani .    Ohap. 
14,      p,    tlS, 


1^' 


^'^'■^^^^^^^S^f^'^^^^^^lf^^^^^^^-  '    '^'^ 


O- 


^02 

Note  ISl,      Zeits,    /.  Bild,    Kunst,    1866.    p,    61'-e4 , 

Note   132,      Do,    Vol,    17(1882),    p,    6-5  et    seq, 

note   ISS,      do,    18V7,    p,    S64, 

So  rnoch  is  tèen  certain  from  the  view  f roin  nature  in  Fip:.  1.99, 
that  Eeiniiart  gives  sometning  in  nis  illustration  for  tne  7illa 
'vîaser,  whicii  is  like  it,  but  is  not  that  building,  and  that  -lan- 
itschek  is  also  incorreot,  when  ne  says  tnat  the  exécution  ag- 
rées viith  what  Palladio  gives  in  tne  édition  of  bis  feook  in  1F,70, 
supervised  by  himself.   The  middle  portion  agrées  generally  in 
construction  v/ith.the  plans,  exct;pt  for  tne  pediiaent  statues  and 
the  beautiiul  figures  in  relief  on  tne  tymoanuTi.   Tne  lirst  aces 
not  exist;  but  instead  of  the  cartouche  of  arms  v/itn  bands  as 
dravm,  tnere  is  a  double-neaded  eagle  witn  nuâe  reclining  and 
kneeling  figures.  ïhe  angle  pro.'ieotions  hâve  in  tneir  iLassive 
piers  rectangular  nicnes  with  statues;  the  plan  does  not  shov; 
thèse.   Tne  pediiaent-like  additions  nave  neit'ier  in  tns  drawings 
nor  in  exécution  "ugly  curved  volutes",  eut  harmoniously  shaped 
quadrant  curved  connections:  tne  laiddle  oart  of  tne  gable  of  ti;s 
projection  is  souare  in  exécution,  but  rectangular  in  tns  draiV- 
angs,  and  'accordingly  tne  figur^;  is  a  circle  and  net  an  cval. 
On  une  former  is  a  figure  of  li!!ie  and  a  cano  of  figures,  on  tne  - 
other  is  painted  a  circle  of  animais! 

îhe  great  decorator  Paolo  Veronese  oerinittôd  hi>hself  a  fev< 
;jests  in  his  splendid  painting  of  tne  interior,  wnen  ne  aston- 
ishes  the  visifcor  at  his  entrance  by  tvjo  figures,  a  page  and  a 
maiden,  which  seeni  to  gaze  inquisitively  at  niT. .   Tnen  at  tne 
rear  of  tne  séries  of  apartT.ents,  an  a  viev;  from  one  end  te  tna 
other,  there  are  painted  two  docrv?ays,  tnrough  v/hicn  one  celie- 
ves  ne  is  looking  eut  into  tne  cpen  air,  a  youth  in  nuntinc  cos- 
tume appearing  to  enter  tnrough  one,  and  a  young  laay  tnrcugn   j 
the  ctner.  j 

.A  plan  of  tne  Villa  is  given  in  ?ig.  '^OO  in  accordance  vjicn   } 

the  source  tnentioned  in  Note  1.-0.  ,    ■   'l 

14?.   Villas  of  Serlio. 

Serlio  again  givss  Ib  tne  '?  tn  Bock  of  his  work  '   alreadv    j 

'        "   ■  I 
nientioned  ?4  exanu;les  of  Case  fuori  délia  Oitta,  which  in  addi-  I 

tionto  well  known  things  propose  many  fanciful  ideas.  Tnsse    J 

^/are  soinetimes  entirely  enclosed  designs  v;itn  a  rcuna,  cvai,  cr 
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octagonal  hall  in  tne  centrs,  around  wliioh  are  grouped  the  va- 
rious  living  rooms.   ïhe  fornî  of  tue  Greek  cross  is  sometirass 
ohosen,  or  tne  forui  of  trie  Latin  capital  H  or  I;  tnen  again  for 
angle  buildings  conneoted  by  walls  enclose  a  square  garden  or 
court,  at  whose  centre  stands  a  pavillon;  or  a  seraiciroaiar 
plan  of  tne  court  vàtn  oro.iecting  wings  is  seèected,  adjoined 
by  the  living  rooms  at  a  right  angle;  then  cornes  an  octagonal 
court  around  7/hich  lie  enclosed  halls  and  rooms,  with  buildings 
^^^projecting  at  the  oblique  sides  of  the  plan.  The  oddest  assu- 
mes a  cross-shaped  plan  with  small  projecting  transverse  build- 
ings at  tne  ends  of  the  arms  of  the  oross. 

Hôte  1S4,      Venetian   édition  of  1584, 

'Thô  loggia  retains  its  old  rigiits  in  many  of  tnese  designs, 
The  houses  are  eitner  one-story  or  are  place!  on  a  high  base, 
an  additional  nalf-story  is  given  to  tbem,  or  only  certain  por- 
tions are  carried  nigner,  for  example,  tne  wings  or  tne  centr-;-.! 
structure  or  botn,  wnile  the  intervening  masses  of  tne  build- 
ing remain  only  one  story.   Two-story  designs  are  reco'arîienâed, 
espeoially  if  enclosed  courts  are  assumed;  thèse  are  then  surr- 
cunded  by  vaulted  porticos  in  tne  lov/er  story,  wnicn  becone 
terraoes  in  tne  upper  story.  The  ^r^aster  likev;ise  pleasèd  Dirii- 
self  witn  a  continuous  ûalcony  in  tne  ucoe-c  story  of  tne  court 
instead  of  tns  porticos  ana  terracevS.   He  once  preferred  to  tus 
native  flat  roof   ths  steeo  ^^'rencn  roof  (net  a  .'nansard) .   This 
is  a  Villa  ccnsisting  of  three  wings  surrounaing  a  square  court 
on  theree  sides,  whicn  is  enclosed  in  front  by  a  v;all  witn  an 
entrance  gateway.   He  tnen/ a^^^ed  great  dormers  te  tne  roof.  (See 
Italian  texL  in  original). 

l^ote  ISn,      In  Phap,    9,4,    Délia   Oasa   Vigesima   Quanta  fuori    del- 
ta Ci  tta, 

flote   1S6,      Ofiav.    24,    p,    80, 

Hs  likewise  eçdeavors  to  introduce  the  steep  hip  roof  on  tne 
flanking  wings. '   (Alli  angol^  délia  quale  vl  sono  le  mostre  di 
duo  toricelli).   Burckhardt    hereon  reniarks,  tnat  he  wisned 
to  pay  a  compliment  to  bis  French  patrons  with  this  addition, 
when  he  introduced  in  his  book  Gotnic  dormer  vàndows  clothed 
in   Renaissance  forms.   An  'effect  like  Ohainbord,  \îhere  the  lacst 
important  and  characteristic  architectural  forms  are  placed  on 
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the  roof,  would  then  bave  only  caused  objections  in  Italy. 

note   ISV,      Book  VIII,    p.    13ç,  i 

ffote  138,      Burchhardt,    p,    190, 

Lson  Battista  Alosrti  only  allowed  obelisks,  acrôterias,  and 
statues  as  ornaments  on  the  roof. 

Otherwise,  Serlio  follows  in  his  villas  tolerably  closely  the 
Rornan  or  Genoese  rule  for  a  location  on  the  slope  of  a  hill, 
palace  in  fçont,  garden  behind,  ths  foun tains  and  v/ater  basins 
hii^her  up."  ' 

Eote  139,      Oompare   Booh  711,    p.  7^5,  165,    161. 
1^'^.     Neapolitan  Villas. 

No  important  Neapolitan  villa  dates  oack  of  tne  IP  tn  centur:; 
Older  desip;ns  on  the  Vorfiero  do  not  equal  tne  Pornan  on  account 
of  the  lack  of  water;  ''but  they  are  se  arrangea,  that  ths  view 
would  mâh:e  one  forget  the  finest  surround ings". 

Tne  suinnier  Palace  already  rnentioned  amoni^  Neapolitan  oalaces 
(see  Art.  ttPi),  a  Villa  witn  extensive  gardens,  tne  Pog^io  Pe- 
ale  of  King  Alfonso  snould  oe  furtnsr  ccnsioer-sd  among  villas, 
of  whicn  Ssrlio  says;   '  ''Quasto  palazzo  par  ccsa  nioderna  ha 
beliissÏTiia  fpma."  ïhe  court  is  surrounded  oy  vaulted  arcaaes 
in  two  stories;  its  pavement  lies  sever.il  st^rjs  celov;  il_c'    ;■' 
the  iov;jr  pcririco,  tnus  nnvili^?  i:::e  aon-^ai/aoce  cf  ci  cisio,  acwn 
to  wnicn  cotjùinuous  steos  iead  (F'ia.  '^■Q'^i:    clan  from  Seriio). 
Â;t3Tne  King  ate  nere  and  en;ioyea  niinseii  "ccn  oueiie  '/^adame  e  Pa- 
roni",  yrnica  ne-iDvitea.   The  olirr.ax  of  en.jcyrnent  v/as  reached, 
when  the  Kin,^  nad  some  stopcocks  in  tne  steps  opened,  tnroush 
which  tne  vfater  poured  into  the  court;  (See  Italian  text  in  or- 
iginal) .  " '■--"  cries  Serlio  after  this  descriotion, 

not  without  longin,??.   United  Italy  neicner  broui^ht  back  tnese 
sports  of  tne  j;!ods,  nor  dia  it  proauce  harmcny. 

liOte    140.      Booh  III,    p.    7-??  3t    seg. 

He  pj.ves   us  a  view  of  tne   exterior  in  two  stories  ana  a  sect- 
ion tnrougn  tne  court  witn  its  casin  an:i  ths  two  porticos  over 
/  each  other. 

Inspired  cy  this  building,  whicf]  has  unfortunaleiy  ais^icoear- 
ed,  Serlio  gives  an-  imprcvci  aesi^ïn,  wiicre  in  place  oï    tne 
court  is  a  hall  ^-nln   a*";  inc^^^asea  nuincr:r  ov"  sunornin;-; t?  rcons 
and  goou  slaii^ways.   He  n.akes  l'ie  exle-lcr  'iicre  anin.aiji,  ï:sc 
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ht   sapplisd  tiie  A    aïip..le   pro;ieo1iions  wit.n  tower's  like  belv«aeres, 

subdividea  the  wall  surfaces  oy  oilasters,  ana  af ter  tne  Geno- 

ese  manncr 'inser-ted  a  mezaanine  over  each  principal  story.  We 

caiiDot  avoid  hère  zne   reproauction  of  tnis  plan,  wiiicn  is  stili 

ns&DlQ.imi.   20?i).  / 

The  rather  simple  stateitent  oi  Serlio  v/as  extended  by  rnakinc^ 

kriovjn  a  grou.nd  plan,,  fcund  in  tr.s  iiorary  of  Palace  Barot-rini.. 

l'-l 
and  puDlisheà  oy  von  GeyniûlL^r  in  nis  âve&t   Y/ork  on   Tuscaoy. 

But  we  siiould  probably  not  recof^.nize  in  tnis  the  actually  ccri- 
struoted  Duildin,!<,  Dut  ratiier  an  extensive  idéal  pro;]ect  of  Giu- 
liano.   Tne  oasal  iaea  is  found  in  tne  coluninar  court  in  ti)is, 
as  in  the  small  design,  of  rectangular  and  not  of  square  fortâ; 
the  4  aîjt^le  pavillons  are  also  retained;  but  tne  plan  is  otler- 
wise  extenaea  ana  grandly  conceived,  so  tnat  it  must  be  count'?d 
among  tne  incst  intesesting  créations  of  tna  Early  Renaissance. 
ïhe  entrance  façade  is  dominated  by  a  slightly  projecting  cent- 
ral part  witn  five  colunins  between  tne  pro.lectin,^,  an,^le  pavil- 
lons, from  which  tnree  parallel  halls  lead  intc  me   stepped 
court,  as  -in  Palace  Farnese  in  F;om6.   Since  tne  entrance  should 
^^*Jfcllow  on  a  lonj^er  side,  the  opposite  cne  reçoives  on  account 
of  tne  perspective  efieot  a  r3ctangular  projection,  at  tne  cent- 
re of  wiîicft  is  arran^^ea  a  fountain.   Behind  tnis  lies  a  ^reat 
state  hall  vùtn  a  doiae-liJce  aancining  rocin  and- celons  rooins  at 
the  sides.   Finely  ccncelved  and  ;vonderfully  arranged!   No  less 
tnan  14  stairv^ays  in  tnis  extendec)  ëesign  provide  access  te  tre 
upper  story,  in  wnicn  are  arranieed  a  cmlticuae  of  ocnveniently 
accessicle  suborainate  roonis  witn  and  viitnout  anbe-rooms.   The  ;: 
lonR  side  lacâGes  are  a^iâin  interrupted  by  pro^ectinci  central 
parts,  ivhicn  animale  tne  rsceding  parts  cy  porticos,  so  tnat  a 
gênerai  inco^tiparable  effect  is  produo-ed,  Vïhich  in  ccicbination 
with  the  interior  would  bave  raised  it  te  an  art-'AorK"  of  tne 
very  hic^hest  ranK. 

Note   141.      Plate  B,      Giuliano   da   Sangallo.      Disegno  fatîo 
per   il    Re  di    Hapoli   ne  II'    anno  1488. 
144.   Villas  in  Upper  Italy. 

In  Upper  Italy,  the  plan  of  Giardino  Glusti  at  Verona  deser- 
ves  mention,  even  on  account  of  its  vjonderful  cyprssses.  Tne 
Palace  is  olaced  next  tne  street;  tne  plan  sscends  tne  sloe;:  cf 
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tne  hill  te  the  bi,^h  terrace  overlookin??  the  valley  of  tne  — . 
In  trie  westera  bay  od  La^o  Magî^iore  lie  the  little  islâncls  oom- 
posed  of  low  rocks  of  mica-schist,  on  wbich  Vitalino  Rorro:neo 
(à.1690)  created  a  princely  seat  oy  ths  buildin??  of  a  palace  and 
the  arran.çtèmsnt  of  gardens,  witi;  tTia^iical  eiisct  of  ima^^ination . 
On  Isola  Relia  tue  desip:n  rises  to  a  heipot  of  lOB  ft.  in  1.0  ter- 
races,  orriamented  by  statues  and  intersceted  cy  shaded  and  ^Ir-oi:- 
to  passages,  charmin;^:  ^i%n   its  far  scuthern  ve.ti'€ta  tion . 

On  Isola  ^adre,  '7  terraces  ûear  siinila??  ornamentation  v/itij  pi?é- 
cious  views  of  tne  villa;<es  on  tne  lakes. 

Obapter  1-.   Houses. 
"k   very  pcor  luan  is  Jbapoy,  if  ne  merely  finds  a  roof.   He  is 
always  satisiied  vîitn  a  littls  but  of  10  >î  1?  oracohias  witnout 
any  internai  divisions."  » 

Filarete'o  Traktat  Suer  dit=;  Raukunsb.  Rcok  X; 
14B.   Hcuse  of  tne  Artisan. 
Wnat  Filarete  ners  says  was'already  true  lon^:;  osi'ors  nim  and 
will  be  furtner  true  as  lon;^  as  poor  asvils  ars  on  tnis  eartii. 
But  in  ois  idéal  citv  of  "Siorzinaa",  ne  viould  orovide  a  nonie 
for-  une  artisan,  tne  aiercnant,  and  tne  artist,  and  ne  prescrioes 
spécial  archi  ï^ecxural  pro.^ramnies  foi?  sucn  oeople,  v/nico  7.ay  ici- 
low  hère. 

a.  For  tne  ho!iie  of  an  artisan,  a  floor  area  of  ?0  "^   rO  orac- 
ohias suffices,  tne  end  oein^?  turned  tcvrard  tne  street.   A  pas- 
sage leaas  tnence  throu^i:  tne  tnlûale  of  tne  cround  stcry,  on  one 
side  of  which  is  a  work-shoo  witn  a  store-rcO'a  benind  it,  on  lo.e 
other  beinc?  a  dininc;  room  and  bed  roo^a.   Next  tne  iittle  ccurt  ; 
behind  tne  house  are  to  ce  tne  nocd-bouse  and  fCTrl-nouse  at  one 
là,  tne  kitcnen  and  vaulted  cellar  ceneatn  it  ceing  at  tne  ct::- 
If  tiîe  Duildinv  be  twc-story,  tnen  a  3iti:in5ï  rcoin  and  a 
cbambei;  are  to  be  arran>?ed  in  frcni:  Nitn  tv;o  ctner  rccics  nex^ 
tne  court.   "Since  for  tnis  arran^eiuenô 
:V/^'are  reauired,  tnis  story  rnust  Drcjiecu  acout 
the  lower  one:  this  occurs  next  tne  street, 
sbcp  bas  a  projectinp;  roof  above''it."  Alon^'  xne  side  next 
court  extends  a  c^allery,  on  wnich  tne  vjashing  ;nay  bs  dried. 
The  tiarden  snould  nave  a  deotii  of  10  craochias. 

Since  Filarete  is  silent  concerninp:  tne  stairway,  it  'nay  weil 
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be  assunied,  tiiat  he  laid  no  i^reat  stress  on  its  treatnient,  whieh 
raay  aopear  justifiable  on  ^ocount  of  the  limited"  dimensions. 

b*  '   The  house  of  tne  merohant  is  indeed  conoeived  by  Filare- 
te  to  be  sornewbat  more  important,  for  he  first  assigns  to  it  a 
larger  site  oi  oC  x  160  braochias.  He  requires  for  it  a  fore- 
court,  closed  by  a  portico  on  tne  side  next  tiie  street,  and  en- 
closed  on  two  sides  Dy  projecting  wings,  on  the  third  by  the 
dweliing.  Before  each  is  placed  a  portico  for  the  unloading  of 
goods,  behiiid  tbis  being  found  offices,  sales-rooras,  as  v/ell  as 
store-rooïas. 

He  also  places  a  portico  before  tue  house,  through  which  a 
central  passage  leads  to  a  second  court;  tne  latter  is  only  sep- 
arated  froni  the  garden  oy  a  portico.  The  side  wings  contain 
in  this  second  court  servants'  rooms,  kitchen,  bakery,  and  the 
like,  while  thers  is  only  a  cellar  under  tise  raain  building,  in 
the  ground  story  being  arrangea  a  great  hall  and  two  great  roorns, 

In  tne  second  story  is  then  found  a  drawing  room  vûtn  a  rooin 
at  each  end,  and  the  like  arrangement  occurs  in  tne  upper  story. 
The  second  story  of  each  v?ing  ccntains  two  charaoers.   The  ilat 
roof  of  the  portico  on  the  street  serves  as  a  balcony  and  frag- 
rant  plants  are  placed  tnere.  "It  is  necessary  to  provide  con- 
veniences  of  ail  kinds,"  whereby  the  stairs  are  also  raeant, 
though  Filarete  says  notning  about  tnem  hère.  The  principal 
doors  and  Windows  bave  the  proportions  of  1  to  2;  those  of  1  to 
1  1/2  being  assumed  for  the  others. 

The  care  taken  of  tne  fore-court,  the  unloading  of  goods,  tiie 
balcony  with  its  flcwers,  the  situation  of  the  borne  somewhat  re- 
moved  frora  the  street  traffic,  the  change  in  toe  neL^bt  of  tne 
différent  parts  of  tne  building,  —  are  indeed  charming  thin,^s; 
but  whetnera  marchant  of  middle  rank  ever  built  so,  can  hardly 
be  assuined. 

That  the  great  inerchants  and  manuf acturers  were  not  pleased 
therewitn,  we  know  (compare  the  Medici,  Rucellai,  and  otners), 
and  that  the  small  dealers  lived  in  rented  houses  near  the  . 
great  raerohants,  exactly  as  in  classic  antiquity  and  also  to-   - 
day,  vîe  likewise  know. 

Wherever  possible,  the  antioue  house  was  taken  as  the  bases 
'  of  the  house  as  well  as  of  the  palace,  and  tne  sarne  econoniy 
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with  limited  sides,  for  example  in  Pompeii,  wbich  gtanâ   idea 
was  fèrmly  retained,  likewise  appears  in  the  time  of  the  Ren- 
aissanoe. 

A  little  court  with  or  without  a  vaulted  passage  arèuno.  it 
and  a  âood  stairway  are  found  everywhere,  wben  the  rooms  next 
the  Street  were  rented  for  salesrooms  or  used  for  stables, 
carriage-rooms,  etc.,  as  shown  by  the  plans  of  houses  in  the 
Via  Oinoue  Lune,  on  Place  Madama,  as  well  as  tne   Palace  del  Bu- 
falo.(?91(.  ?.03-205). 

Bcunellesco  renounoed  the  use  cf  tne  court  in  tne  five-sto- 
ry  bouse  in  lia  del  Governo  Vecchio  at  Fome  (^ig.  206),  where 
tne  ground  area  rnust  be  utilized  to  the  utincst,  wbica  âave  oc- 
casion for  an  unusually  high  buildin»?.  in  stories  in  proport- 
ton  to  tne  dimensions  of  tne  plan. 
147.  House  with  Store. 

The  merchant's  house,  or  better  said,  tne  nouse  with  a  store, 
found  its  definite  architectural  expression  in  certain  Roman 
palaces  and  houses,  where  usually  a  mezzanine  story  was  added 
to  the  store,  and  wnicn  served  as  a  storehouse  or  for  the  ren- 
ted dwellin;^  of  tne  dealer,  wnile  the  best  story,  i.e.,  tne 
résidence  of  tne  nooleman  only  commenced  abcve  tnis. 

A   noble  examole  of  tnis  kind  was  ^iven  by  B.  Peruzzi  in  bis 
Palace  Costa  in  Rome  (Fig.  207),  v/here  the  doorwaystc  the 
store  shov;  the  modérât e  widtns  of  7.6  it.  with  lov;  nei^hts; 
tnese  are  always  spanned  oy  horizontal  arches  by  Dreferençe, 
--  entirely  after  the  antioue  method. 

A  similar  solution  appears  on  a  jiouse  in  Via  del  Governo  Vec- 
chio  in  Pome,  but  where  the  doorways  to  the  shops  are  maae 
wider  (Pig.  20B;  8.??^  ft.). 

Tne  endeavor  to  make  the  shop  as  wide  as  possible  in  tne  pe- 
riod  of  increased  prosperity  and  of  tne  enlar^ed  activity  cf 
the  dealers,  as  well  as  the  increased  endeavor  te  attràct  the 
purchasing  public,  already  existed  then  as  at  présent,  and  it 
then  as  novj  found  its  peculiar  expression  on  the  façade.  Sto- 
re openings  of  nearly  l^^.l  ft.  clear  Y?idth,  spanned  by  loaded 
horizontal  ashlar  arches  also  look  ?;ell  in  our  time,  i"?hen  tne 
résidence  stories  over  stores  are  set  on  "stilts",  and  tne  wi- 
dest  openings  in  the  façade  are  placed  in  the  ground  story; 
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but  they  are  still  admissible  and  never  violate  tne  sensé  of 
stability,  since  tney  are  alvfays  separated  by  massive  rustica- 
ted  piers  and  the  oharacter  of  the  str-en^^tn  and  solidity  is 
innate  in  tbe  spanning  of  ths  opening. 
^^*j?   What  may  be  dared  with  well  executed  and  properly  calculatéd 
horizontal  arches  up  to  12   ft.  span  is  sbown  by  Pig.  209,  wne- 
re  tne  middle  is  loaded  by  a  window  pier  extending  throut^h  ail 
the  stories  above,  and  also  Fis?.  210,  Palace  Niccolini.  Witn 
the  but  slightly  less  clear  width  cf  11. B  ft.  of  tne  shop,  Giu- 
lio  Eomano  held  it  to  be  better  on  his  Palace  Oicciaporti  in 
Poma  (Fig.  211),  in  acoordance  vritn  antique  mod.els  (Tneatres 
in  F'erento,  Taormina,  Rome),  to  reliave  tne  horizontal  arch  by 
a  seiïïioircular  one,  and  te  insert  tne  mezzanine  wiûdow  v/itnin 
the  latter  as  an  effective  architectural  motive. 
148.   Houses  for  Occupation  and  for  Rentinp:. 

Besides  tne  business  places  for  artisans  and  merchants,  tr.e- 
re  were  also  built  dwellins?s  or  rented  nouses  for  officiais, 
artists,  learned  men,  sioall  capitalists,  etc.,  eitner  as  need- 
ed  Duildings  of  crdinary  character,  or  as  artistic  cuildins^s 
witn  tne  assistance  of  architects,  tnat  tus  best  of  tne  orof- 
ession  did  not  re,iect  and  sou^nt  to  confer  on  tnern  an  artistic 
appearance. 

The  House  cf  tne  Notary  Sander  in  Rome,  built  fby  Braï-iante) 


with  three  Windows  like  incst  cf  tnis  kind,  gives  proof  of  tnis 
and  is  évidence  tnat  evsn  a  dwelling  may  beccine  a  monun^fîntal 
work  of  art,  if  one  proceeûs  witn  earnestness,  spirit,  and 
taste.  Tne  j^ood  proportions  of  the  Windows  witn  tneir  beauti- 
fully  proficed  arcnitraves  and  tne  fine  sp^raffito  friezes  ce- 
neatn  the  window-sill  courses,  tne  skilfuliy  aajusted  alterna- 
tions  of  openings  and  of  masses,'  nere  create  a  model,  rùcaerit, 
yet  still  artistically  iinpcsing  façade  cf  a  dweliinH. 

Gharraing  examples  of  such  houses  witn  tiirse  Windows  are  af- 
X)(^forded  by  tne  façades  produced  at  soKCwhat  preater  cutlay,  of 
the  so-called  Palace  Serristori  in  Florence,  built  oy  Paocio 
d'Agnolo,  and  that  of  Casino  di  L-ivia  tnere  cy  Bucntalenti, 
(Pigs.  212,  2l:^),where  tne  tco  rien  ornaicen taticn  cf  tne  f':ariy 
Renaissance  is  avoided.  The  buildings  will  be  ne  more  refined 
than  their  occupants!  ■ 
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I  reckon  that  the  so-called  House  of  Palladio  in  Vicensia  is 
amon^ï  tnese  happy  créations.   4t  tnis  place  must  be  mentioned 
likewise  the  little  House  noted  by  Barckiiar-dt  '   ,  built  about 
14R1  not  far  from  the  Palace  Basilica  in  a  still  half  Gotnic 
style,  recognizable  by  the  ffiotto;  "Il  n'est  rose  sans  épine."; 
iihen  tnat  number  1944  witn  the  motte;  "Omnia  praetereunt,  red- 
eunt,  ninil  intersit.";  and  number  1276"as  a  rernarkable  attenrpt 
to  De  monuinentally  irnposincf  in  the  very  suiallest  àiraensions .  " 

Uote  142.      In  -Der  Oioerone,    etc.    p.    224,    Isî  édition,    Basle. 
1860, 

Referring  to  Rurckhardt's  iSicerone  (edit.  1^60),  tnese  are  to 
be  added;  in  Paûua  (p.  ^■^•^^),    tne  so-oalled  Casa  di  Tito  Livio 
(Palace  Cicogna),  a  small  building;  in  Ferrara  (p.  ^1??),  the 
simple  House  of  Ariosto  (Strada  Mirasole  no.  1?0p,  Pi;C?.  P^W); 
in  Bolos^na  (p.  -^03),  the  capriciously  beautiful  little  corner 
XSjlÀouse   no.  496  Via  délie  Grade,  and  various  ones  on  Place  S. 
Stefano;  in  Berplamo,  the  Oasa  Maffeis  v;itn  its  eleft'ant  little 
court  ^Fig.  214),  surrounded  in  the  ground  story  by  a  colonnade 
with  architrave,  in  tne  upper  story  by  an  arcade  portico,  ana 
likevdse  in  Ber.î<amo  is  Oasa  Fooaccio  to  be  mentioned,  a  tnree 
story  Duildinf?,,  the  stories  suodivided  c;^  pilasters,  and  tne 
upper  story  distinguished  by  a  log??ia.   ïhis  House  is  locateo. 
at  No.  11  Via  Gaetano  Donisetti,  built  of  dark  marble  v/itn  in- 
laid  disks  of  red  Vercnese  marble,  recalls  in  détails  Palace 
Oommunale  in  Brescia,  and  it  is  of  extraordinary  beauty  witii 
the  most  refined  profilin^^  of  tne  oelt-ccurses.   ïaken  unaer 
restoration  some  time  since,  it  must  after  completion  be  clas- 
sed  as  one  of  tne  finest  private  buildin$^,s  of  Upper  Italy.  The 
chcsen  palace  motive  for  tnis  House  witn  tnree  vrindows  is  not 
àisadvantapeous  in  tiîe  narrow  street.   Tnis  buildins^  bas  an  en- 
tirely  monumental  effect  witnin  narrow  limits.   Pietro  Isabelle, 
surriaraed  Alcano,  is  désignât Bd  as  arcnitect. 

Mote   14r3,      Thèse    houses   at   Bergamo,    as   well    as    the  fol  lowiac/ 
hanses    in  Bresoia  and   liilan,    are   published    in   Faravioini,  T.    V, 
Die  Renaissance  Arohitektur  der  Lombardei ,    German    translation 
by  P,    Koppel,    Dresden, 

Bergamo  conceals  in  Its  older  portion  an  abundance  of  stimu- 
lât in  <<  examples  of  tne  small ar  nous  es  of  ail  klnas  ana  of  cil 
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phases  of  Italian  Renaissâïïoe  art.  Obarmini^  ones  are  present- 
ed  by  the  transition  style  witn  treioil  Windows  in  the  ucoer 
story,  Delovj  thèse  extending  painted  friezes  witri  loliage,  me- 
àallions  and  cupids.  Soiïie  bouses  on  Via  deli'  Arena  in  the  vi- 

^  ^cinity  of  tne  Gatnedral  exnibit  interestinî?  tbinj^s  witn  conip- 
letely  painted  façades.  The  grouna  story  witn  ashlars  painted 
gray  on  gray,  in  tne  upper  stories  beinp'  sirnole  rectani^ular 
windovjs  above  continuous  window-sili  belts,  the  window  enclcs- 
ures  beinp:  tnade -especially  orominent  by  paintino's,  tne  v/all 
piers  bein,^,  anitaatsâ  by  painted  fip:ures  in  niches  between  pain- 
ted coluffins,  thèse  figures  being  yellow  as  weli  as  tne  capit- 
als,  tne  snafts  of  tne  colarnns  being  treated  as  if  coniposed  of 
varie,^at3d  iriarole,  besides  tnern.  oein.p  painted  logoias  T/itn  rien 
perspective  views;  we  furtner  lind  iialf-ti-iioe?  nouses  above  a 
stone  ground  story,  the  external  walls  of  tne  upper  sotry  rest- 
in.ç!  on  projecting  beams  v/itn  plates,  tne  front  surface  now  plas- 
tered  white,  for'iierly  shov?ing  the  v.'ooden  framework,  tne  exam- 
ple of  a  half-timber  bouse  built  at  the  fcot  of  tne  Alps  under 
Swiss  influence,  witnout  any  art  forms.(Fig.  127).  Tnen  the 
interiors  of  such  bouses  with  charining  little  courts,  surround- 
ed  Dy  arcade  or  colonnade  porticos  in  the  lower  or  uiDper  stor- 
ies, often  picturesquely  overran  cy  green  vines  adorned  by  g'ay 
flowers!  Thèse  are  dv.'ellings  in  inodest  style  eut  charmingly 
beautiiul.(Figs.  215;  Court  of  Bouses  nos.  78  ana  74  Via  Pi.Pno- 
lo  in  Bergamo) .1 

Rut  this  external  colored  orna:nentation  coula  net  be  for>?ût-  ■ 
ten  in  tne  nouses  in  Vicensa.  'Àeïi  first  learned  îroifi  tnis  point  /; 
of  View  to  oroperly  appreciate  and  undersland  master  Palladio 

^j^in  nis  si;npler  créations.   His  little  House  yficn  two  Windows 
bas  ratner  too  classic  an  effeoc  in  the  draviina;  eut  conceive 
tne  colorsd  décoration  added  to  it,  whicn  îTiay  well  ce  realised 
frorii  tne  vestiges  on  the  building,  the  shrine  /oetween  tne  Cor- 
intnian  pilasters  of  tne  upper  story  ccntained  a  lar^^e  figure 
painted  in  fresco  in  bri^ht  colors,  liKewise  tne  rectangular 
panel  in  the  attic  story  above,  the  s:îiall  Windows  oeside  tnis, 
.  surrounded  by  cartoucbe-work  and  grotesque  ornainents,  the  par-   i 
apet  frieze  beneath  being  also  deccrated  by  paintings,  as  well   J 
as  tîie  simple,  large  rectangular  Windows  enclosed  oy  érctcsgue   | 
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paintings.  The  surfaces  of  other  façades  once  bore  the  like 
complète  ornamentation  aooording  to  stiil  existinc^  vesti^îes, 
which  now  appear  to  dry  or  plain,  palaces  by  the  same  master  in 
the  city,  tha't  are  properly  understood  only  with  this  décorat- 
ion, and  should  taus  l3e  .iudged. 

In  Brescia  should  be  menticned  the  three  story  Gasa  Bolcf:nifli 
with  beautiful  portai,  rectangular  v;inaows,  peculiar  lace-work 
and  spherical  ornaraents  on  tne  surface  cf  tue  façade  of  tne 
third  story,  a  -House  on  "Via  Torino  in  Milan  with  a  pretty  court 
witn  cclumns,  and  witn  tne  oroad  -.vindo^v  arcnitraves  characteris- 
tic  of  mediaeval  buildinf?s  in  Lombardy;  Casa  Salinibini  in  Via 
Torino  there  with  an  interestins^  three  story  court  witn  cclumns, 
and  finally,  also  the  court  cf  Oasa  Taverna,  beautifaliy  paint- 
eà  oy  Luini,  a  colcred  drawin,?^  of  wiiicn  is  reproauced  in  tne 
work  menticned  below. " ' ' 

note  144,      Gruner.    B,      Specime'as   of  Ornamental   Art,    Londoa, 
1850. 

14??.  Simple  Houses  for  Benting. 

But  of  the  simplest  houses  in  blocks,  as  tney  stana  close  tc- 
^etner  in  tne  streets  of  îuscan  cities,  Fi?',  ^l*/  gives  a  représ- 
entation from  a  drawing  in  the  Uffiai.   Sclia  ^round  story  v/itn 
doorivay  ana  mezzanine  Windows,  si.Tiple  window-sill  courses,  on 
which  stand  tne  sein ic i roui ar  Windows,  aivide  the  hei;?nt  of  tne 
house;  a  projecting  comice  with  rafters  ter.T.inates  tne  building 
at  top.  On  one  of  tnese  houses,  the  cwner  bas  mads  nimself 
known  by  his  family  coat  of  arms, 

loO.  F'il»r;ete's  House  of  V'irtue  and  Vice,  and  House  of  On- 
itoan  Noliver. 

liote   14^.      Fopmed   by    transposi  tion  of    the    letters   in    the  name 
of  Antonio  Avepliao,      See  XVII,    Bue  h  der    Traktat, 

When  Filarete  De^^ins  the  descricticn  of  his  Houses;  "ti:e  House 
should  properly  hâve  tne  complète  fcrm  of  a  nill;  eut  since  it 
must  be  hanitable,  tnen  is  it  ouilt  in  stories," — this  suffices, 
and  when  he  proviaes  in  the.::Ràiasèlof  Vice  for  brothels,  beer-sa- 
Icons,  cook-shops,  gamblini<-hells,  and  rocms  for  women,  and  also 
rooms  for  police  soldiers  in  addition  .  thereto,.  witn  the  ar5?ument 
that  vice  reouires  a  curb,  and  too  great  scandai  must  be  atcned 
for  by  prison  and  otner  punishment,  —  tnis  is  a  p:ood  measare, 


and  vfhen  he  raises  over  that  of  Virtue  a  dôme  supported  by  the 
nine  muses,  en  which  the  figure  of  Virtue  crowns  the  whole,  — 
a  form  in  arrnor  with  a  sun-like  coa-ntenance  standint^  on  the  apex 
of  a  diamond,  with  a  laurel-tree  and  a  date-palm  in  its  hands, 
a  fountaîn  of  honey  at  its  feet,  froiti  wbioh  bées  are  sippin,*^,  — 
as  difficult  of  acoess  as  Parnassas  and  furnished  vâtb  a  spout- 
ing  sprin,£i  like  Relicon,  which  scarcely  leaves  anythin^  lurtner 
in  ^.randeur  of  thcu^^ht  to  be  desired!? 

But  in  tne  enclosure  of  the  Kouses  ci  Virtue  and  Vice  bas  nis 
ovai  bouse  found  a  place,  tne  wonderfully  decorated  House  of'tiie 
builder  of  ail  f^reat  vjorks  of  tne  city."  But  he  v^as  modest  in 
the  si^e  of  bis  artist's  home,  for  Jne  Duilt  on  out  1/3  of  its 
site,  leavins?.  the  re^iainaer  as  a  garaen.   He  placea  a  portico 
of  four  aroiies  before  the  house;  a  rûiddle  passa,^e  Isft  rcotcs  on 
the  right  and  left;  the  p3ssa!:^9  itself  îea  to  a  columnar  court 
witn  a  portico,  behinci  which  lay  a  building  in  two  stories  v;ith 
a  garret.  The  lower  story  contained  tvio  rooms,  separated  dv  a 
passage  to  tne  garden;  in  the  upper  story  v;as  found  a  salon  and 
a  chaiùoer.   In  the  front  building  were  two  chambers  above,  ov- 
er  tnese  being  a  larger  hall  occupying  tne  entire  soace.   Tne 
garden  contained  a  fish-pond  and  was  surroundea  Dy  offices,  sta- 
bles, etc. 

And  then  the  little  variety!  "Over  the  door  and  in  tne  court, 
^sÂ  il   bas  beeu   oermitted  to  Onitoan  to  ada  nis  portrait  with  an  in- 
scription  in  honor  of  nis  viorks:  also  tne  allegory  of  Virtue 
and  Vice  devised  by  hini,  of  caprice  and  rsascn,  cf  faiie,    of   re- 
membrance,  and  of  intellectual  talents."  ^ 

In  antiquity,  in  gratitude  for  tne  succès^  of  nis  statue  of    ;| 
the  deity,  Phidias  was  acoused  of  theft  of  the  gold;  an  imoeri-   I 
al  dilettante  had  Apollodorus'  head  eut  off;  in  xne  middls  âges,  1 
the  devil  tcok  care  of  tne  artist,  whc  had  finisned  a  great  ^ork;  1 
Sanscvino  was  imprisoned  in  the  Renaissance,  punished  by  z   fine,  i 
deprived  of  his  honorary  office,  because  a  part  of  bis  wall  fell  1 
down;  Peruazi  died  in  poverty;  Borroinini  took  his  own  lifs;  in 
spite  of  his  numerous  buildings,  Palladio  never  prosperea;  Tit- 
ian  became  a  rich  man  by  nis  traffic  in  wocd,  but  not  by  nis  art,-^ 
and  Filarets  deluded  nirnself  by  the  thought  of  higi:oï?  hcnoi?  for 
what  he  had  dcne  against  his  n'^dgiiient,  cdid   vj^^ich  ^vas  never      4 
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assigned  to  any  artist! 

Raphaël,  Bramante,  and  Giulio  Romano  bad  tiieii?  own  houses  in 
Rome  and  ^4antua;  Palladio  built  for  lùtnself  a  modest  home  in  Vi- 
^tsTcenza  (if  this  be  true);  Salvabor  Eosa  oooupied  a  oharraing  lit- 
tle  house  in  Rome  {¥'1:4.   21P),  and  that  which  contained  Michelan- 
gelo  at  tne  foot  of  tne  Oapitol  was  uot  large,  accord in g  to  the 
plan,  and  Ariosto  inscribed  on  his  house  (Fij^.  220):  — 

"Parva,  sed  apta  mihi,  sed  nullia  obnoxia,  sed  non  scrdida, 
parta  meo  sed  taraen  aers  domus." 

Mone  hâve  ever  been  too  coraf ortable. 

loi.  Location  of  the  Livinf<  Rooms.  ,_ 

146 
Léon  Rattista  Aloerti  also  speaks  in  nis  fiftn  Book    of  tne 

place  et"  tne  living  room  in  tne  house,  in  which  ne  is  so  ration- 
al,  that  he  establishes  no  gensrally  valid  rule  for  their  arranf?e- 
ment  towards  a  particular  point  of  the  ccmpass,  but  niakes  t-iis 
dépendent  upon  the  nature  of  the  ground  and  of  the  air  at  tne 
site  of  the  building. 

ïïote   146,      Ghap,    17,    p,    124»      De    la   Villa  de   Padponi    e  de    le 
Pe'caone  nohili    e  di    tutto    le  parto   sue,    e  del    luogo    loro  commodo. 

After  a  lengthy  discussion  of  chimney  flues,  he   rsquires  tne 
kitchen  to  oe  se  placed,  that  it  should  not  immeaiately  offend 
the  quests;  but  it  ought  net  to  be  so  located,  that  in  bringing 
in  the  food,  this  would  corne  to  the  table  too  cold  or  too  warm, 
and  also  that  the  kitchen  maids  handling  frying  pans  and  bowls 
may  not  be  heard  while  eating.   The  room  of  the  mistress  of  tne 
house  is  to  be  so  placed  in  the  plan,  that  everything  may  be  ov- 
,  erlooked  from  it,  that  is  done  in  tne  house.  Hus]3and  and  wife 
should  each  bave  separate  rooras,  in  order  nofc  to  weary  each  oth- 
er  in  case  of  illness,  etc.  Each  of  thess  rocms  snould  hâve  a 
separate  entrance  and  also  a  docr  Connecting  tne  one  v/itn  tne 
otner,  so  that  mistress  and  master  may  communicate  crivately. 
Kext  tne  room  of  tne  wife  is  reouired  a  room  for  articles  of 
■■^ipClothing  and  one  for  books  ad.loininp'  that  of  trie  husoand.  If 
tnere  be  an  aged  fatner  of  tne  famiiy  in  tne  house,  a  warm 
room  with  a  stove  (caminetto)  must  be  provided  for  him,  and 
beside  it  a  room  for  articles  of  value.  ïhe  boys  can  be  plac- 
ed in  the  latter  and  tne  girls  in  the  room  for  clotnin:?,  bes- 
ide this  beini?  a  bed  room  for  the  cnildrsn's  maid  or  nurse. 
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Rooras  for  guests  are  to  be  arrangea  near  the  corridor,  in  this 
vicinity  being  a  rooni  for  resting  and  te  receive  articles  of 
value.  Their  location  near  the  entrètnce  enables  the  guests  to 
receive  calls  without  causÊDg  disturbance  in  the  house.  Oppo- 
site the  rocins  for  strangers  are  to  be  placed  tne  rooms  for  the 
youths  of  16  to  17  years,  or  at  least  not  far  froin  tnem,  so 
that  tiiey  may  cultivate  friendship  and  stay  with  the  strangers. 
The  roorûs  for  the  maids  and  servants  must  not  be  placed  too  far 
frora  tne  state  "  apartments,  so  that  the  former  ir.ay  always  be  at 
hand  for  service;  but  bouse-boys  should  sleep  in  tne  stables. 

The  same  views  are  evèn  still  valid  on  this  side  of  the  Alps 
and  oeyond  thern. 

Chapter  14.   Détails  and  Internai  Finish. 

Even  if  certain  détails  of  palace,  villa,  and  house  architec- 
ture v/ere  necessarily  touched  upon  in  Chapter  1  and  in  treating 
of  tne  différent  kinds  of  buildings,  a  systematic  grouping  of 
thèse  cannot  be  dispensed  with,  especially  since  in  many  cases 
the  kind  of  material  employed  deter^nines  the  mode  of  their  art- 
istio  treatment;  for  exaraple,  whetner'  stone,  crick,  terra  cot- 
ta,  wcod,  plâster  or  stucco,  v^as  selected  for  its  exécution, 
which  can  cnly  hère  be  considered  in  détail.   Tne  dérivation 
of  certain  portions  from  works  of  an  earlier  period  may  like- 
wise  be  more  fully  considered  nere. 
a.  Base. 
IP?.  Form. 

A  spécial  base  in  more  or  less  developec.  for'n,  size,  and  pro- 
jection indeed  belonged  in  ail  periods  to  every  artistic  struc- 
ture, whether  it  be  an  arranf^ement  of  steps,  as  ou  Grecian  tem- 
ples, or  a  suDstructure  divided  into  three  parts,  as  shov.'n  by 
Roman  temples  (Fig.  133;  ^4aison  Oarree  in  Nimes),  or  by  a  slig- 
ht  projection  of  a  high  course  of  slabs  set  on  edge,  as  on  tne 
walls  of  the  cella  oi  tlie  Doric  temple,  v/ithout  any  furtiîer  ad- 
dition of  mouldings. 

The  last  kind  was  preferably  folloTfed  by  the  Renaissance, 
where  narrow  streets  forbade  a  strong  development  of  the  base, 
or  where  the  nature. of  the  material  made  mouldings  close  to  tne 
pavement  seem  not  permissible.   Thus  the  brick  buildings  cf  Bc- 
logna  frequently  aispensed  witn  any  art  form  at  tne  oase;  tne 
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brick  walls  rise  vert,ically  te  ti)e  first  window-sill  course 
,•^3?  (Casa  dei  Carraci),  or  a  plain  base  was  constructed  cf  stone 
slabs,  tbe  brickv.'ork  tbus  bein,^;  kept  frorn  contact  with  the 
sidev.'c'ilk.  /      . 

IF:^,  ■  Base  divided  into  tv/o  or  tbree  Parts. 

On  Palace  Serristcri  in  Florence,  the  ashlars  v;itb  bosses 
begin  ûirectly  frorn  the  sidewalk;  Palaces  Tcrrefiiani  and  Ouar- 
atesi  in  Florence,  Vercspi  in  Porae  and  otbers,  hâve  plein  and 
slii^htly  prc;je"ctinp  bases;  Palaces  Pandolfini  and  Pitti  siiow  a 
division  into  tv;c  parts,  i.e.,  ?  plsin  or  niouldèo  covering  belt 
above  tbe  niasonry  rising  frein  the  grounô;  Palaces  Strc^'V;^  ^nd 
Guadagni  in  Florence  and  Bevilacqua  in  Eologna  hâve  the  v;ell 
kncwn  bench  base;  Palaces  Fucellai  in  Florence  and  Picoolonii ni 
in  Pien^-.a  bave  a  back  connectée  tliercvntn,  which  is  liniited  cy 
a  spécial  belt  course. 

Tne  antique  Poman  division  of  the  base  into  tbree  parts  was 
first  adopted  by  Bramante  in  the  nicst  ceautiful  viay  on  Palace 
Cancellaria  and  on  Palace  Giraud  in  Foïïie,  which  hâve  remained 
iDCdsls  for  the  later  period.  Plinth,  dadc,  and  cap,  to.^'etier 
forni  the  base  of  the  buildinn,  first  errphasizinR  at  a  small 
scale,  v;hat  is  expressed  at  larp;e  on  the  entire  builcinf'  Dy  its 
triple  division  into  base,  vertilcal  Yiall,  and  the  roof  cornico. 
fConipare  Pig.  146). 

b.  Belt  Course. 
1B4.   Shape. 
•  Window-sill  belts  and  belt  courses  betvjeen  stories  divide 
horizontally  tne  vertical  Uiasonry  in  heif^ht,  tne  f ornier  of  thèse  j 
being  usually  ii.ede  less  bold  and  less  strcngly  pro^ectins^.  Flo-  ■ 
rentine  palaces  and  houses  of  the  Farly  Renaissance  ail  exhibit  ^J 
according  to  mediaeval  custoRi  ccntinucus  -window-sill  telts,  oro-  j 
filec  like  antioue  cap  courses,  on  vihich  ûirectly  rest  tne  vjin-  | 
dow  arcnitraves.   ïhey  mark  on  the  façade  the  heignt  of  the  win-  | 
dovi   sills,  vihich  certainly  dces  net  correspcnd  to  the  distance   j 
frorn  the  floor  customary  with  us;  for  frequently  tne  steps  ar-  \l 
rangée  in  the  v/indovi  recess  cnly  raise  the  occupants  encugn  to 
.  permit  tbeni  to  look  Gov*n  into  the  street.       /  li 

ïïhen  the  height  of  the  story  frcrii  floor  to  floor  is  to  be  ind- 
icated  en  the  exterior,  and  not  that  frein  v;incov;  sill  te  windcv;  | 
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sill,    plain   bands   then  occur  at  the,  heîght  of   tbe  beanis,    freq- 
uently  accompan-ieci   by  a  frieï'.fc  and  astragal.  (Figs.   lA^  to  14F- 
etc.).     But  both  forrus  of  belts  also  occur   together  od   the  buil- 
ding,   if  tbe  horiî?.oiiAal   is  to   be  stili   more  accented,   wben   the 
story   band  beconies  the  base  of  the  wiiidow  parapet,   wbich  then 
consiste  of  the  base,    the  parapet  slab,    and   the  continoous  win- 
ûow-sill  course. 

But  the  stories  are  also   inôioated   by   another  mode  of  horiz- 
ontal division",   whether  a  vertical  subdivisioii   by  pilasters  of 
the  différent  orders  occurs  or  not;    then    the  antique  niemters, 
architrave,    frie^ze  and   pro.iectini^:  cornice,    extend   across  the 
façade  as  a  windovv  parapet .  CE'or  exainple.    Palace  Pucellai   and 
Palace  Lardarel  in  Florence).      If   brickwork  is   eniployed   instead 
cf  ashlars,    the  projections  are  then   reduced   in   accordance  vàtii 
the  iTiaterial;    the  energy  of  expression    is   lessened.    the  love 
of  ornaiiientation  recèdes   into  the  backgrcund;    the  custoiiiary   an- 
tique meiiibers  are  even   on.itted .  (Coiïipare  Palace  Fava   in   Bologna). 
c.     Main   Fntablature. 

155.  V/ooden   En  tablature. 

The  upper  tenninaticn  of  the  builaing  is  formed  by  tiie  roof 
or  eave  cornice,  v-bcse  fcriii,  si^.e,  and  pro.iection  in  esthetic 
,^  irrespects  priniarily  dépends  upon  the  en  tire  building,  but  which 
is  chjefly  oeterrnined  by  the  niaterial.  Tne   cldest  forra  is  in- 
deed  the  wooden  cornice,  which  is  composed  of  the  upoerrric-t 
beams  and  the  rafters  of  the  roof.   It  Dest  fulfils  its  purp- 
ose  by  affording  to  the  lower  parts  of  the  builaing  protection 
and  shelter  against  sun  and  rain.   Tne  great  prc;jection,  freq- 
uently  extending  iiiore  tnan  B.?»^-  it.  froin  the  face  of  the  wall, 
is  practically  net  produced  by  cblioue  struts,  as  jn  mediaeval 
wooden  architecture  on  this  side  cf  the  Alps,  but  by  pro;ject- 
ing  timbers  laid  on  each  otner  (compare  Fig.  59)  or  by  consoles. 

156.  Entablature  of  Cut  Stone. 

The  pro.iection  of  the  eave  cornice  is  limited  with  the  use  of 
,  sandstone  or  liinestone.   In  order  to  not  be  ccmpelled  to  builc 
v^alls  of  nnnecessary  thickness,  the  Renaissanï^e  bas  frequently 
adopted  very  artificial  expédients,  in  order  to  obtain  the  gréa- 
test  possible  pro,iection,  as  first  made  apparent  on  the  entab-^ 
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^3^  ectablature  of  Palace  Strozzi.Ccompar'e  Pifî.   lî^P).      In  relation 
to  form,    it  général!! y   took  up  the  antique  cornice  v^ith  consol- 
es,   then  payinf-:  attention   to  the  ancient  ratio  of  1  to  1  of 
height  to  projection,    son.etiu.cs  eniploying  tbe  consoles  in   sim- 
pler  fcmis  in   the  frieze,    sornetimes  in   richer  forins   beneatii   the 
cocnice  witb  coffers.     Tne  corona  is   then   accoii:panied   by  friezo^ 
and  astragal  beneath,    or  by   frieze   and   arciûtrave,    acccrdinf;,  to 
the  subdivision   of   the  surface  of   the  façade. 
1F7.      En tablature  of  Brickwork. 

If  bricks  v/ere  eiriployed,    then    the  eave  cornice  applies  what 
was  said   in   ^.rt.   16^   concerninj-:  belt-courses  of   brickwork.      The 
projections   are  reduceci;    the  décoration    by   ornaiïients   in   relief 
and  color  then   afford   a  substitute  for   the  lack  of   energy. 
l.^P.     Cavetto  Entablature. 

F'gyptian   styles   are  alniost   recalleo   by   the  great  cavetto  cor- 
nices  constructed   of  viood,    reeds,    and  plaster,    and  whose  niCDU- 
mental  ruodels  inust  indecd   be  sought  on   the  façades   of  the  Ear- 
ly  Christian    Dasilicas  of  E'oîiie.      In  corribi nation  vjith  lunettes 
aDd  colored   ornaînentation,    they  lurnish  a  charining  décoration 
crowning  the   building,    as  may   be  seen   on  niany  Lombard  ffionuîi;- 
ents,    îiicst   beautifully  on   the  House  on   the   bridge-bead  of   ti^e 
Certcsa  near  Pavia.(Fig.    ??1). 

d.  Projection  of  Cpper  Stories. 
159.   Upper  Stories  corbelled  eut. 

The  mediaeval  ccrbelleo  story,  where  no  v/crds  v/ere  ivasted  on 
the  construction,  does  net  absolu tely  in;ply  half-tiinber  viork, 
to  which  no  attention  at  ail  was  devoted  in  the  cities  of  Ita- 
ly.  i^lready  in  the  middle  âges  (see  Pisa,  Florence,  Siena,  etc.) 
more  monumental  metbods  of  construction  v^ere  employed  in  oroer 
te  obtain  a  relatively  v/ide  street  for  traffic  witnout  loss  of 
space  for  the  dwelling,  the  ccmpulsory  reason  that  produced  pro- 
jecting  and  high  buildings  in  stories  in  the  cities  with  increa- 
^^';sing  population  and  closely  restricted  walls. 

Then  the  corbelled-out  façade  walls  restée  on  stone  corbels 
connected  by  arches,  and  either  bricks  or  ashlars  were  employ- 
ed, accord ing  to  which  material  was  most  advantageously  prov- 
ided  at  the  locality.  Thus,  for  example,  at  Bologna  on  Casa 
dei  Carraci  ordinary  bricks  were  employed  vâthcut  a^y^   artistic 
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forms,  consoles  v;ere  built  eut,  finislted  vdth  stone  caps  and 
coriDected  by  semicircular  tunnel  vaults,  wnich  hâve  richly 
mou.lded  and  crnarr.ented  archivolts  on  their  fronts;  afaove  tbese  / 
coniniences  the  plain  masonry  of  coursed  crickv.'ork,  (Pig.  ?>?'?). 

/^.t  the  saiTie  place  end  in  the  court  of  Palace  Fava,  the  tunn- 
el vaults  are  set  on  rnassive,  riclily  ornaiiiented  consoles,  which 
support  a  continucus  balcony,  but  which  (accoi-ding  to  F'ilartte) 
is  not  intended  for  the  drying  of  linen. 

ïbe  niediaeval-  systen!  was  retained  in  Florence,  except  tnat 
for  the  tunnel  vaults,  tne  pointed  arch  was  replacée  by  the 
round  arch,  or  ashlar  consoles  ^^ere  used  instead.  Very  beauti- 
fully  executed  in  its  artistic  developBient  (volute  scrolls  and 
surface;  ornarnents  on  the  spandrels;  compare  Fi,^.  ??3  D)  is  the 
^^;  cbrbelling  on  the  façade  of  the  Inn  ''Ginevra  e  FoÈta  Pcsse"  in 
Via  Porta  Fossa  in  Florence.   On  a  House  in  Via  dei  Michelozzi 
near  S.  Spirito,  the  consoles  for  the  upper  story  pro.iect  ^.9? 
ft.  beycnd  the  face  of  the  ground  story;  they  are  cornpcsed  of  ^- 
courses  of  ashlars  B.9  ft.  apart  from  centre  te  centre,  and  are 
spanned  by  semicircular  tunnel  vaults  (Fip;.  22^  A).     Wnere  for 
gréa ter  projection,  the  consoles  are  built  of  relatively  small- 
er  stones,  the  ashlars  are  frequently  oisplacea;  such  con;;-oles 
.  were  later  connectée  witr  the  fcolci  ii;asoiiry  cf  the  lower  story 
by  visiule  iron  bands.  On  some  simple  houses  of  the  eerly  per- 
iod  in  Via  del  Mercantinc,  we  likevn.se  find  the  consoles  conn- 
ectée by  depressed  or  pointed  arches. 

A  Rouse  in  , Via  Toscanellc  exhibits  a  v;ooden  constructioi;  en- 
tirely  translatée  into  stone,  the  horizontal  oearns  being  fornied 
like  architraves  and  supportée  by  stone  struts  6.^^   ft.  long, 
resting  on  corbels,  ti^ese  supports  being  set  '7 .?■   it.  apart,  and 
only  tr.e  end  tunnel  vaults  having  tie  rcds  (Fig.  ??3  B).   I 
give  only  their  characteristic  exarr.ples,  although  many  cthers 
of  sirnilar  nature  might  be  pointed  eut  in  the  city. 

Tne  old,  large,  painted  House  on  Place  S.  Croce  (Palace  ^.n- 
tella),  whose  original  plan  may  be  found  permanently  exhéceted 
among  the  drawings  in  tne  Uffizi,  exhibits  stone-beam  construc- 
tion without  arches  betv.een,  i.e.,  one  7dth  horizontal  beaïï:S  be- 
neath,  where  the  consoles  are  ^.5?^  ft.  froni  centre  te  centre  and 
stone  struts  over  6.?^6  it.  long  v;ith  sections  1.1  f'  x  0.^6  ft. 
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are  employed. 

Hôte  148.      Similar  ccnstruotions   with   straight   stone   beoms 
and  stone   stî'Uts  on    îhe   buildings  on   Bridge  Fonte  Vecchio   dt  Flo- 
rence  and   elsewhere. 

Per-haps  Filarete  ccnceived   the  ccrbelliiip:  on   his   artistD's 
hcuse  as   exécutée    in   tbis  marner.  ^ 

Arcthe];  rrcde  of   sDuporting  pro jectii;^;  stories,    winch   produces 
an   effective  architectural  mctive,    is   fcuiid   in   a  row   of  hcuset; 
ou  Place  dellc  -Frle   in  Verona,    'wfcere   instead   cf  struts  vertical 
detocheô   supports   in   the  forrn  of  ccluïïLns   are  arraiif^.ed.  (Pig.    ?!?^, 
E,    P;    exaîiiples  from  Rer^ariio). 
e.      Windcivs. 
160.      Pcriii. 
■  Wiiatever  aiitique  art  created    in   the  fornis  of  Windows,    we  fiijô 
again   in   the  Feneissance  with  certain   iiiodif ications;    also  what- 
ever  new  was  contributed   hereto   fcy   the  miâdle   apes  was   aoopteo, 
nut  translatée    into  the  lorrns  of  the   Renaissance.      The  basai 
forih  is  still   frequently   Fomanesque  and   Gotbic,    nut   the  détail 
is  like   the  antiaue.      ïhe  straifiht  lintel,    the  sernicircular, 
as  well   as  the  pointée   or  segraental   heaûs   were  retained;    a  nev/ 
fcriii  Vies   scarcsly   added.   theretc;    trefoil,    fciled,    ogee,    curtain, 
cr  recurveo   arol^es   as   internai  foriiiS   cf  windcw  cpeninf^s   are 
mcstly  fcrei^n   te   the   style.     Yet   there   is   aise  nere  ne   ruie 
withcut   exception;    a  kinci   of  curtain    arc  h   is  fcund   on   Palace 
Mcntanari    in  Vicen'/.a,    otners  on   the  portais  cf  S.    Agostinc   in 
Mcntepulcianc,    en   the  Confraternîta  in   Âvez%c,    etc. 

The  ccupllnf^  cf   separate  vdiidcv;s,    coverin^  theii.   by   a  ^reat    , 
arcii  and  cciiibining  them  into  cne  whcle  was  withcut  ôoubt  trans- 
ferred  frorii   the  precedlnj-:   art   period,    as   well    as   the   stcne  niull- 
ion   and   transciû  within   tlie   rectan^'ular   window.  (Fcwe   and   Plore- 
^J^nce;'   Palace  Venezia  and   Palace;  Gondi).      Tne  vândow   enclcsure 
■  "■-'  bas   ,£'enerally   the  f orni  of  an  uprip:j;t   rectangle,    altnousn  vari- 
ations  tberefrcîa  occur.      The  ratio  of  wiotii   to  lieiç^ht  in    tne 
clear  varies   between    the   liinits  cf   1/?  to   1  ,    1   to  1,    1    to  1   1/2, 
9  to  .?,    and  over. 

1^1.     The  Pnclosure. 

Tiie  enclosure  of   tl:e  window  openings   occurs   in   tne  simpjest 
way   by  a  unifornily  niouldea   bano   extenainj^  arouno    them,    sucolvi- 


p^iifflSgj^^tffP^'*''^^lîî'^'S^^ 


gMI^SRfîP^P^'Tît"'  -.iP^S^^ 


221 
subdivided   aftei-  the  maHner  of  tiie  antioue   architrave   (^round 
story  v.'indcws  of  Florentine  palacp.s  of   the  Farly   FenaissancR) , 
or   the  icvjer  pert  of  ti'e   banô    is  eut  off   and   replaceo   by  a  sep-     / 
arate  windov^-slll    nelt,    on  whicii   tue  profile;   reappeers.      i^lso    ■ 
enclcsures  witb  the  so-called  ears  on   the  lintel  iviti,   inclined 
or  exactly  vertical   janibs   after  antique  niodels  continue   in   use. 
The  répétition   of   the   ears   on   tne   .jaiiibs   is  also  net   excluûea. 

162.  Ornaiiientation . 

The  enclcsure  is   enriciied   by   a  frie:<:e   and   a  hcriaontal   cap  a- 
bove  the  linte] ,    v<here  tbere  may  be  abcve   the  latter  ornaniental 
décorations  or  pedinient  caps   in   angular  or  sef:riiental   forri.. 
This  addition   acquires  more  expression   oy    the   arran^eiiient  of   the 
consoles  on   the  ri^^ht   and   left  of   the  lintel,    wbich  support   tre 
pediinent  cap  and  ivhich  frequently  nave   a  band-like  extension   be- 
side  the   jamb.      The  enclosures  beccme  richer,    v;hen   to  the  jambs 
and  lintel   are  also  aâded   pilasters,    hslf,    three-quarter,    or 
entirely  detached  cclun;ns,    which  then   support  a  complète   antique 
entablature  v;ith  or  withcut  pediinent. 

Peturned  or  broken  pedirrients   belcng  tb   the  Late  Renaissance  and 
the  Rarocco  styles,    the  o^^ee  pedi}i:ents  to   the  pericd   of  Rernini 
and   Borroifiini.      Peturns  liînitea    to   the   en  iai:iature   and   leavins^' 
the  p  e  d  i  \ù  e  n  t  u  n  t  r  o  k  e  n   a  r-  e  1  i  k  ev;  i  s  e  a  f  o  r  m  o  f   t-  i)  e  h  a  t  e  p  e  r  i  c  o , 
but  they   are  ornauiented   by   shells  or  cartouches  with   t^;cod   effect. 
(Compare   the  vdndows   of  Palace  Conservators    in   Pome).      Instead 
of   the  pilaster,    we  also  find  bermes   pil'i  ars  dinunished   downv/ard, 
wbich   support  lions'    heads    (compare  Fig.    232;    Y;indo;v   of  '^alece 
Gucoli,    Via  de'    Servi   in  Florence),    above  thèse  beinp;  broken   en- 
tabl'atures  or  sniall  feinale  heads  with  busts,    as   shcv^n   in   a  char- 
ffiins<  vjay   by   a  window   in   Via  Gincri   in   Florence. 

163.  Pound-headed   and   Coupled    Windows. 

The  round-headed   v.'indov.'s  of   the  Farly   pericd  vajry   in   tr.eir  en- 
clcsures froff   tiie  antioue;    they   either  exhibit   the  v;ide  cshlar 
enclosures  with  external  painted   forni   and    the   recurved   point 
at   the  crov.Ti,    or  strcnp;  moulded   and   deccrc.ted    cands   forii:  the   en- 
clcsure. (Figs.   224,   22B).     Coupled   v/indcws   of   this   kind   either 
hâve  siinilar  bold    ashlar  eBclosures,    furnished   with  sœall    pi  ers 
and   architraves,    frcrti  which   then   rise   suiall   round   arches  vrltn 
the  i}erforateâ   tynitanuni  slac,    or  instet.d    of   the  dividing  pier. 


^„  _^  _  ^. 

of  s.  Pietro  in  Perugia  (Pig.  2?S) ,   on  which  the  finest  antique 

/ 
forrns  of  détails  attain  to  tbeir  full  rigiats.  The  arcbivolt 

ïïiembers  of  ti-e  ôouble  window  and  of  the  coverint;  arcb  are  car- 

ried  ôowd  completely  to  tbe  window.sill  as  an  enclosure.        I 

The  arrangement  of  tbe  great  arcbed  Windows  in  Florentine  pal-  | 

aces  (Stroz^ii,  Piccardi,  Pucellai)  bas  already  been  illustrât-   i 

ed  and  described  in  tbe  text,  so  tbat  tnere  only  remains  to  no-  1 

tice  tbe  détails,  wbicb  are  sbown  at  larger  scale  in  Figs.  2?4   j 

^A^  to  22Sj    and  in  what  way  tbe  arcb  inouldings  intersect  and  how 

tbe  spandrels  are  filled,  wbenever  tbey  are  not  perforatec.      ' 
164.  Execution  in  Brickwork.  j 

Thèse  window  motives  were  already  exécutée  in  brickwork  on 
tbe  brick  buildings  of  tbe  Farly  Fenaissance  in  Lombardy  anu 
fartber  soutb  to  Eologna.  Not  easily  v/ill  more  cbarming  and 
luxuiiant  détails  be  found  elsewbere  tban  bere,  where  tbe  treat- 
ment  of  tbe  basai  form  of  tbe  window  aise  experienced  a  cbanf^'e, 
when  tbe  middle  support  gives  place  to  a  free  terminal  in  tbe 
form  of  a  console.  ^   characteristic  peculiarity  remains  tbere 
in  the  acroterias  at  iniposts  and  crown,  frequentiy  taken  at  too 
large  a  scale,  but  always  finely  detailed.  Oasa  Veccbietti,  Ca- 
sa Carraci,  Palaces  Pallavicini  (now  Felicini),  Fava,  and  Bev- 
ilacquâ,  in  Bologna,  présent  cbarming  exair.ples  of  tbis  sportiv- 
ely  ornaniented  brick  arciùtecture.  But  still  incre  richly  bave 

^^'.rPilarete  and  bis  coworkers  or  sucoesscrs  treated  tteir  painted 
double  Windows  on  Hœspital  Maggicre  in  Milan,  witb  tbe  use  of 
marble  and  terra  cotta.  Tne  brick  architecture  of  Llpper  Italy, 
as  well  as  that  of  Bologna,  célébrâtes  real  triuinpbs,  so  far 
as  concerns  composition,  détails,  and  exécution.   Tne  splendid 
broad  enclcsures  witb  cupids  climbing  in  tbe  vine  acconipanying 
tbe  refined  beaded  astragals  and  egg-and-dart  mouldings,  togetb-  ";i 
er  witb  tbe  monumental  f illing  of  tbe  spandrels  of  tne  arches 
witb  vividly  modelled  busts,  tbe  properly  slender  marble  shafts 
of  the  columns  support ing  the  double  arches,  give  a  precious 
architectural  treatment  to  tbe  enclcsures  within  the  colonnades 
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and   the  bliDû   arcades  of  the  façades. 

165.  EDclosui-e  of  Coupled  ?lindovis   by   Pilas  te  rs   and   Fn  tab- 
lature. 

But  a   still  niore  magnif icent  effect  is  produced,  âf  thèse  coup- 
led wirjQO'vvs   are  likevâse  enclosed   in   rectan^ular  forin  by   an   ent- 
ablature  supborted  by  pilasters  or  coluniiis,    to  v;hich  roay  furth- 
er  be  added  Tâde  pedinier.t  caps,  (compare  School   S.    Pocco  iii    Ven- 
ice) . 

166.  Windcw   by   Sansoviiic. 

Deciaeily  more  chariiiinp'ly  ère  develcped  the  treatment  of  win- 
do^vs,  when  the  masters  returned  to  Date  Eoman  models  and  trans- 
fcrmed  thèse  into  splendid  desip'ns  of  the  very  hig'hest  rank  by 
their  refined  taste  and  sensé  of  beeuty,  by  retain in^  tne  trip- 
le y/indow,  whose  middle  part  was  rouno-arched  and  the  side 
parts  ended  hori^^^ontally  with  architraves  (Fi&.  .?29),  a  motive 
that  rr:ay  still  be  found  on  the  iiriperial  Palace  in.  Spalatc,  and 
which  Sansovinc  indeed  created  with  the  iricst  refined  détails  on 
bis  Iiibrary  in  Venice,  where  he  insertec  z   keystone  in  tne  arch 
and  filled  tne  adjacent  spandrels  with  fi^^^ures,  after  tne  précè- 
dent of  tne  PcîTian  triunrphal  erch. 

167.  Window    oy   Pfellp.oic. 

Pallaaio  en'plcyed  the  motive  more  simply  and  more  eifectively, 
DOt  as  the  windcw  of  a  nouse  or  of  a  palcc:  inceed,  but  on  his 
Basil icci  in  Vicen^^ia,  and  Khicii  tnere  far  surpasses  in  i;^rai'Ofcur 
of  effect,  the  style  of  Sansovino.  . 

This  inotive  has  iikewise  been  transi  ori:i  bù  in  a  peculi&r  v^ay 
by  Pallaaio  en  Villa  Pc;}ana,  wnere  a  larder  arci)  of  ashlars  ex- 
^^•■^  tends  concentrically  around  the  inner  and  smaller  one,  and  tne 
slabs  îillinf-  the  space  between  the  two  arches  are  aaain  perfc- 
rated  by  plein  round  openinp;s. 

Tne  sanië  ii3e a V,  ''baV  t'ranslated  into  richer  forrns,  are  found 
in  use  in  the  vàndows  of  the  hall  in  the  upper  story  of  Palace 
Vecchio  in  Florence  (Fig.  ?30);  exceptin^Jnat  raaiatinp  con- 
soles are  inserted  instec'd  of  consoles,  and  the  entire  srranf<e- 
ment  is  also  enclosed  oy  Composite  pilasters  witn  the  corresp- 
ondinp;  entablature,  producing  an  ornamental  fcrm,  sucn  as  can-.'  , 
net  easily  be  found  ac'ain,  espccially  en  this  ereat  scale. 
(Fig.  ?î^0). 
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224  . 
The  idea  is  more  modestly  expressed  on  a  window  of  Palace 
Pucci  in  Florence  witb  a  more  beautlful  developnient  of  tbe 
détails,  tbe  keystone  containing  a  coat  of  arms,  witb  a  cardi- 
nales bat,  crozier,  and  inscribed  bands  in  tbe  spandrels  of 
tbe  arcb.(Pi^.  S29). 

169.  Otber  Windows. 

A  freer  treatment  occurs  on  tbe  round-arcbed  vnndbw  witb  ver- 
tical and  borizontal  enolosure  on  palace  Puoti  in  Verona,  lete 
indeed,  but  in  a  not  unskilful  style.  Below  tbe  imposts  on 
eacb  side  are  arrangea  bermes  supports  standing  on  consoles  and 
pedestals,  froiri  wbicb  pro.ject  tbe  forms  naked  from  tbe  bips  up- 
wards,  tbat  indeed  bave  a  returned  fcand  above  tbeir  beads,  but 
tbey  de  not  occupy  tbemselves  in  supporting  tbis,  but  ratber 
play  unseenily  tricks  (Fig.  ,?31),  for  tne  maie  figure  looks  bet- 
v/een  bis  spread  fingers  at  tbe  enticing  female  figure,  and  wbe- 
re  on  anotber  v/indow  disdainful  maie  forms  stand  opposite  eacb 
otber,  one  of  tbem  turns  bis  back  towards  tbe  observer.  Dess 
skilfully  are  tbe  keystones  treated  as  colossal  projecting 
beads  \'ïitbout  any  architectural  transition,  like  tbe  Etruscan 
Gâte  in  Volterra. 
'    As  an  interesting  diversity  sbould  be  aise  mentioned  tbe  ivin- 
i  dov;  on  Via  de'  Servi  in  Florence  (Fig.  2^2)   and  tnat  inserted 
in  tbe  formerly  cpen  arcbed  gateiïay  of  Palace  Pitti  (Fig.  233). 
(Compare  Art.  162) , 

170.  Window  by  Bramante. 

Tbe  great  Bramante  employed  tbe  round-arcbed  window  in  a  spé- 
cial way  by  enclosing  it  witbin  a  rectangular  enclosure  in  a 
d-^f^ovy   sinrple  form  on  in  one  mcst  ricbly  subdivided.   Tbe  Gotbic 
already  sougbt  similar  forms  in  Lombard  builaings,  and  before 
it,  Pornanesque  art  also;  tbe  Farly  Penaissance  likewisf.  had  tbe 
need  (castello  in  Ferrara,  Hospital  Uao^iove   in  Milan)  of  ar- 
ranging  a  rectangular  enclosure  around  arcbed  windo7/s.  (round 
and  pcinteà  arcbes).   But  we  must  go  furtber  back  in  tbis  case. 
Tbere  might  sometimes  be  structural  reasons,  tbat  permitted 
tbe  masters  to  seek  a  form  affording  a  better  bonding  of  tbe 
voussoirs  and  tbe  coursed  asblars  togetber,  tban  was  tbe  case 
witb  tbe  direct  intersection  of  tbe  horizontal  stones  by  tbe 
asblars  of  tbe  round,  pointed,  or  segmentai  arches.  Sucb 
stone-cutting  is  and  remains  bad,  dangerous  at  ail  periods 
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when  employed.   It  is  obviatgà  by  tbe  well  knoivn  ancient  EoDian 
jointiiig  of  the  vousscirs,"   or  more  siinply  if  ti:e  eàjacect 
pièce  betvieeri  the  voussoir*  and  the  regular  ashlars  in  course 
is  eut  in  a  single  piecs  v/ith  the  former,  as  Bramante  did,  and 
beforc  birn  tbe  Greeks  and  Romans  bad  already  dcne.  We  find  in 
jithens  tbe  bonded  arch  En  tbe  vicinity  of  the  wel'i  known  Tower 
cf  the  F,'inds  in  Athens,  a  work  of  tbe  1  st  century  -^p-p.,  ^-be- 
re  tbe  spandr-els  already  bear  rosettes  to  fill  tbeïn,   ano.  a 
furtber  exarnple  on  tne  Gâte  Porta  de'  Borsari  in  Verona,  wbere 
the  Derfected  "Bramante  windov/'  of  ti^e  Cancellaria  in  Ponie  is 
cornpletely  imitateâ,  tbough  Tjith  tbe  différence,  tbet  in  Vero- 
na tbe  détail  is  executed  with  shockinp  rougbness.  Wbetber  in 
,:^'^ff' Bramante' s  tiîne  allied  ideas  in  ciore  oeautiful  fcrm  were  près- 
erved  irom  a  better  pericc  of  antique  art  is  bard  te  say,  but 
it  is  ïïiore  than  probable  (Fig.  ??â;    Porta  de'  Borsari,  and  Fig. 
2?>h\    windovj  of  the  Cancellaria). 

note  749,      Compare  Fart   II,    Vol,    9.,    Art.    1^4,    of    this   Eandhcoh 
Hôte  ISO,      Compare    the   same.    Vol.    1,    2   d   edit.,    Fig.    990, 
with    the  référence    to  Bramante. 
I7I.  Closin,i;:  of  ?.'inQ0»iis. 
That  Eoman  antiouity  oid  net  stop  vfith  c].Gsi]fig  vdndcws  and 
dcorvjays  by  fabrics,  Isttices  of  wood  and  métal,  wcoden  snut- 
ters  and  the  like,  and  that  tbe  wcoden  vàndcv  snutters  in  nin- 
ged  franies  and  witl:  ratiier  large  plates  cf  glass  inserted  there- 
i^-qfiï[   were  usual  for  this  purpose  in  tbe  impérial  period,  is  well 
kno\*jn,  also  tnat  tnen  métal  fixtures  for  openinp'  and  fastening 
window,  door,  and  shcp  sbutters,  sucb  as  binge  straps,  locks 
witb  spring  bolts,  that  furtber  the  »u*ouHbt  joiner's  wcrk,  tbe 
mortises  and  tenons  at  tbe  joints  of  wcoden  parts,  tbe  grooves, 
tbe  inserted  stops,  (tecbnical  pfeocesses  already  employed  by 
tbe  Eigyptians)  .^\vere  ekecuted,  rr.av  indecd  likewise  be  assuined 
as  well  known. 

Ho  te   151.      Compare    the   same  wcrk.    Vol.    9.    Art.    219, 
Tbe  stornis  of  the  migrations  of  tne  peoples  scatterec  thèse 
acquisitions  of  tre  sncient  world,  a  later  period  of  quiet  and 
i.rJ developrr>ent  could  again  reaiscover  what  tne  ancitints  bad  prev- 
iously  coîTîpleted,  and  tbe  beginnings  were  again  as  rude  and 
like  tbose  in  long  past  âges.  First  internai,  tben  sxternal 
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wooden  shutters,  vîhicb  swung  on  Inn.ç^e-strapÊ  and  pins  or  on  pi- 
vots and  holes  (sockets),  like  the  doors  of  the  ancient  Ftrusc- 
an  tombs,  fastened  by  an  inside  vjocden  car,  by  hcoks  and  ring's, 
or  by  Doits  pusned  intu  holes,  shutters  in  two  folds,  nelc  to- 
gether  by  joint-hinges  or  by  separate  bands  vâth  links,  thèse 
are  practically  tbe  irieans  by  v/hich  men  pro|ecteQ  themselves 
from  beat  and  cola,  rain  and  sunshine,  for  niore  than  half  a  nîil- 
■  leniuir;;  but  for  archea  windov/s,  the  shutters,  v/hen  placed  exter- 
nally,  .^enerally  extended  only  to  the  sprin^;ing:  of  tne  arcii; 
the  upper  portion  betv;een  the  spandrels  of  the  arch  reniained 
open. 

With  this  primitive  and  rnediaeval  closing;  of  the  Windows, 
whicl)  alv.^eys  ap'oesrs  as  solld  v;coden  shutters  v.'ith  or  witncut 
sraall  openings  for  light,  and  which  leave  the  rooiri  dark,  if  men 
v/isiied  to  protect  themselves  a^^=î.inst  rain  and  cold,  the  Early 
period  of  the  Renaissance  was  satisfied  in  Italy. 

In  ad;iacent  Florence,  bills  for  Windows  in  the  Castle  at  Ca- 
en  (1^8P),  in  the  Hospital  Rctel  Dieu  in  Paris  (l-'^76),  and  in 
Palace  Hôtel  Cnarles  VI  (1?B0) ,   make  it  certain,  tbat  hère  like- 
wise,  there  was  ne  other  ïiicde  of  clcsinf:  in  use,  and  such  is  al- 
so  Dientioned  at  the  siep:e  of  Troves.  <'14?9) . 

Window  openinc;s  for  adniitting  li,^.ht  and  te  be  protected  ana- 
inst  wind  and  weatner-  had  oiled  linrn  cloth  nunp  before  thern, 
or  the  linen  was  fitted  into  the  wooden  i rames  on  in  tue  open- 
.s:,7ings.  Thus  in  the  year  1??90,  the  Carthusians  in  Di.ion  closed 
the  Windows  of  their  chapel  witL  oileo.  linen  clotns,  and  in  the 
account  of  the  expenses  of  Kinti  John  in  Fngland  (lî^B9-60)  are 
ïïientioned  wocjà  for  the  Windows,  nails,  and  cil  of  trupentine 
for  making  the  linen  cloth  transparaent .  Charles  ?I  paid  in 
1380  money  for  waxed  linen  (toile  cirée)  and  nails  for  the  Win- 
dows in  the  room  of  Monsieur  d'  Anjou.   Thin  skins  (peau  de 
cuir),  made  transparent  by  fat,  are  aise  char^ed. 

In  the  \A    th  century,  tbe  citizens  of  Paris  were  acouainted 
with  no  means  of  closing  Windows  other  than  by  ciled  linen 
cloth.  iiccoédinr-(  to  the  accounts  of  King  René,  there  were  the 
same  conditions  in  the  Château  of  Tarascon  (14^7),  in  the  Pal- 
ace at  Aix  (1448),  in,  the  House  of  Pertuis  (l^BO),  in  the 
Château  at  Ped'ulie  (1^71)^  i.e.,  tne  closing  of  tne  Windows 
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with  oiled  lineD  clotb.  Por  the  room  of  Louis  XI  (147B~B1), 
the  accouiits  of  the  saïue  King  Pêne  (1479)  show  payments  for- 
oileâ  paper  for  closing  the  Windows.  This  was  an  iiTiprov errent 
in  the  introduction  of  light;  it  was  less  durable,  but  there- 
fore  ïïiore  transparent.  To  strengthen  paper  and  linen  clotb  a~ 
gainst  the  wind,  harp  strings  and  bow  strings  were  drawn  thro- 
ugh  it.  This  was  still  praotised  in  the  16  th,  17  tb,  and  IB 
th  centuries.   In  tbe  Palace  Fontainebleau,  even  in  1639-42, 
Windows  of  pape.r  and  of  glass  alternated  with  eaoh  other.   ïhe 
Princess  of  Iv'ontpensier  announced  even  in  1649,  that  she  bad  in 
tbe  Château  of  S.  Germain  a  great  gilded  and  painted  apartnient, 
yet  witbout  glass  in  the  Windows!  F^axeû  linen  is  even  mention- 
ed  in  Bordeaux  in  1735  and  oiled  paper  in  the  Hospital  at  L-yons 
in  1740. 

172.  Glazing  of  Windows. 

Instead  of  Oiled  paper,  of  "  oiled  linen  cloth,  and  of  tne  skins 
of  animais  shaved  tbin  and  saturated  with  fat,  glass  also  occur- 
red  in  palaces  and  dwellings.  While  glazing  is  found  but  spar- 
ingly  during  the  en  tire  15  tb  century  and  for  60  years  later, 
it  becanie  toleracJy  ccmirion  in  tbe  16  tb  century  (1550),  but  it 
sbould  not  be  forgotten  that  the  old  processes  still  continued 
in  use.   Tiierefore  it  was  still  always  costly.   Tne  demand  for 
pure  and  brigbt  day light  in  tbe  roonis  caused  the  omission  of 
the  stone  nmllions  and  transoms  to  permit  freer  admission  of 
light,  the  colored  glass  likewise  disappearing,  and  at  tbe  end 
of  the  year  1650,  tbe  use  of  white  glass  alone  in  living  roorns  . 
was  establisbed.   The  complète  glazing  proceeds  but  partiali.y; 
the  small  disks  were  in  tirne  succeeded  by  the  larger  ones,  i.e., 
the  olèer  round els  and  quarries  were  supplantée  by  the  rectan- 
gular  pièces  set  in  leads  and  F^-^h  on  witbout  f  acets.  (F'ig.  236). 

In  the  work  mentioned  below.  "  is  published  the  colored  rep- 
résentation of  a  sleeping  rconi  of  the  15  tb  century,  whose  ori- 
ginal is  to  be  found  in  tbe  MuseuDi  of  the  Louvre  in  Paris  ànder 
the  title  of  "Tbe  Annunciation. "  It  shows  a  rectangular  windcw 
witbout  mullion  or  transom,  from  whicb  about  4/5  of  the  light 
from  tne  windcw  is  shut  out  by  two-fold  solid  and  nailed  wood- 
en  shutters;  one  of  thesè  is  also  diviced  in  heigbt,  while  tbe 
upper  fifth  of  the  window  is  glazed  with  quarries  set  in  leaûs, 
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(Pig.  237  f),  wbich  furnishes  a  faitbful  and  iDcontrovertible 
représentation  of  the  mode  of  filling  a  window  of  that  time, 
in  which  complète  glazing  had  not  yet  been  introduced.  This 
case  may  tben  be  transferred  to  the  arcbed  windcw,  concerning 
whicb  we  bave  already  stated,  that  the  sbutters  only  extended 
to  tbe  impost,  and  that  the  upper  part  remained  open  to  receive 
glagîing  later. 

Sote  1J)2,      Hauard,    J.  Dictionnaire  de   l* Ameublement   et   de 
la  Décoration  depuis   le  XIII  Siècle  jusqu*    a  nos  jours,    ouvrage 
couronnée  par   l' Académie  des  Beaux  Arts,    Paris.    n,d.    Vol,    1, 
pi.    41. 

2^!l      In  the  Cathedral  ci  Pheiins  is  a  tapestry  of  the  15  th  centu- 
ry  representing  the  Birth  of  Cnrist,  in  which  is  shown  glazing 
vfith  quarries.  ProDi  the  same  tin-e  conies  a  picture  by  Pinturic- 
cio  (1.454-151î^)  in  the  Library  at  Siena,  on  v/bich  round els  are 
painted,  and  in  the  picture  "k   j'esson  in  Anatomy  after  tbe  médi- 
cal essays  of  Jean  Ketham"  (Venice,  149?^)  are  roundels  again, 
and  such  are  given  in  the  painting  by  Anibrogio  Borgognone  (û. 
1624)  in  the  Certosa  near  Pavia.  Both  kinds  must  therefore  nave  ] 
been  employed  besiae  each  other  at  the  sanie  tîKe,  when  linen 
cloth,  paper,  and  skins  of  animais  i-ere  disused.  But  the  small 
round  eut  flat  glass  disks  set  in  lead  die  not  alternate  with 
the  cast  roundels  with  a  knob  at  the  centre,  (nonrpare  tbe  glaz- 
ing with  roundels  and  with  square  quarries  in  the  Windows  of 
Palace  Doge  at  Venice,  on  buildings  in  Vicenza  and  in  Florence, 
in  Pig.  236). 

But  mediaeval  nailed  sbutters  for  closing  Windows  are  usually 
found  in  even  the  Early  Penaissance,  for  which  we  h8.\'e   tangible 
proofs,  indeed  on  one  of  the  Eost  important  monuments,  Palace 
Strozzi  in  Florence.  Tnere  in  the  upper  story  are  stlll  pres- 
erveû  twc  of  the  old  sbutters  on  tne  rear  façade  of  the  Palace 
next  the  srnall  Place,  lut  tney  are  net  made  by  the  rough  me- 
thod  of  grooving  pièces  together,  or  eut  frcn;  a  board,  but  are 

(ici  divided  into  frairie  and  panels  after  the  antique  systeni,  the  one 
baving  five  and  tbe  other  three  panels  in  height,  when  the  frarri- 
ing  is  beset  with  three  rows  of  iron  nails  (Fig.  237  hU.  On 
Plaie  435  of  the  drawings  publicly  exhibited  in  the  Offizi,  the 
painted  représentation  of  the  still  existing  Palace  Antella  in 
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Florence  exhibits  the  olà  closures  of  tbe  Windows,  which  cons- 
ist  of  partly  sasbes  in  folds  for  opening,  (Pig.  2^7  g,  i), 
partly  of  v/ocden  shutters  in  wbioh  are  mut  sniall  square  holes 
for  adiïîitting  daylif^;iît  into  tbe  interior.  (Pi^^.  ?37  e). 

Colored  and  vibite  glass  disks  set  in  leads  are  retained  in  tbe 
IB  tb  and  16  tb  centuries  TJitb  and  witbout  sbutters  and  in  tne 
forms  of  round  and  lozenge  quarries,  as  represented  in  innuiiiera- 
ble  miniati^res  and  v;ood  cuts,'  Dut  give  place  to  larger  pièces 
^f^set  in  v/ooden.  sasbes,  and  in  tbe  second  balf  of  tne  IV  tb  centur] 
Vie   enter  tbe  modem  era  of  tne  vdndcv»;  at  tbis  time  tbe  ïândcvv 
was  also  freed  from  stone  divisions  and  ail  superfluous  wcodvfork^ 
and  tbe  number  of  sasb-bars  was  reduced .  (Fip:.  2^6'). 

I/o  te  1-5S,      For  example   in  Lacpoix,    P,    h'oeura.    Usages   et  Qosîu- 
Aes   au  Moyen  Age  et   a   l'Epoque  de   la  Renaissance,    Paris.    IS'^l , 
The   illustrations   referred    to  are  chiefly   deriued  from   the   .7.5  th 
century   with  a  few  from    the   16   th  also. 

Maria  de  Medici  made  in  Palace  Luxeriiburg  tbe  first  experiment 
witb  glass  witb  facets  set  in  silver  baj:'S,  but  tbis  ?/as  littîe 
employed  on  account  of  its  great  ces t. 

Hôte   754.      Such   still    existed    in    the  Falaoe  at   Mannheim  a  few 
years   sinee,    but   set    in   wocden   sashes    and    hcving  dimensions   of 
1.08  %yl.41    ft.    with   qui  te   flat   facets   0.98    ineh   wide.,    but   ow- 
ing   to   ignorance,    they  were  destrcyed   durinc   repairs,    —  In    the 
Palace   at  Bruchsal    are  rectangular   piec&^   vjithout  facets   (not 
inâeed    the  old  ones)    1,18   by  0.,87  ft,    in   dimensions,    set   in 
wooden  sashes   on    the  principal   façade, and    in   the  great   staùrway . 
vestibule  are  set    in  gtided   leads, 

Tbese  rectangular  wfeiôÊ.-èanes,  set  in  wooden,  ircn,  or  lead 
bars,  retain  supremacy  in  varying  Giinensions  until  tbe  middle 
of  tbe  19  tb  century,  wben  tbese  still  larger  panes  witn  and 
witbout  leads  niust  likewise  disappear,  wbicb  in  tbe  most  réc- 
ent pericd  bave  been  again  exchanged  for  tbe  sn,alJ  leaded  glass 
of  Louis  XVI,  after  tbe  modem  secoud  poeDi  of  glass  roundels 
bas  ceased  to  be  heard. 

Tbus  tbe  old  becomes  nev;  again,  and  to  tncse  agong  our  arcnl- 
tects  and  patrons,  V;bo  participate  tnerein  todan,  we  wisb  bumor  : 
and  casb ! 

Tne  size  of  tbe  glass  formerly  fixée  its  value,  ana  tbe  beg- 
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beginnin^,  of  the  production  of  large  sheets  was  in  tbe  niakinj^: 
of  rairr-ors.  Tnerein  was  first  the  endeavor  to  produce  plates 
of  glass  tbat  could  reflect  tbe  buman  figure  in  its  entire  mag- 
nitude, like  those  mentioned  by  Seneca  in  ancient  Porae. 

Italy  assumed  tbe  leadership  in  tbis;  Venice  bad  tbe  nionopo- 
ly  of  tbe  manufacture  of  large  plates  of  glass  and  supplied 
thern  to  tiie  entire  world.  But  wbat  rnen  then  understood  as 
"great"  would  not  be  so  esteenied  now.   In  cbe  inventory  oi  Car- 
dinal Mazarin  is- mentioned  a  Venetian  girror  27  x  2g  inches 
(German),  and  one  50  x  65  inches  was  in  1759  still  regard ed  as 
a  wonderful  work.  h   fevj  years  later,  mirrors  were  already  pro- 
duced  up  to  7S  x  47  inches,  but  tbe  largest  framed  iriirror  pos- 
sessed  by  Louis  XIV  msasured  cnly  53  x  i^a  iccbes.   How  valuable 
tbey  v.'cre  considerea  is  sncwn  by  tbe  fact,  tnat  tbe  republic  of 
Venice  believec  itself  to  bave  donc  a  great  tbing  in  presenxing 
a  niirror  to  Maria  de  Medici  on  tbe  occasion  of  tbe  birtb  of  Lou- 
is XIÏl.  Tbe  value  set  on  tbe  manufacture  is  establisbed  by 
tbe  calling  of  worknien  frorn  Murano  at  bigb  wages  by  Henry  II  in 
the  1^  tb  century. 

But  iriirrors  played  a  part  in  tue  décoration  of  the  apartinents 
ôE  tbe  great  and  tbe  rich.   Tbus  Catbarine  de  Medici  (15P^)  bad 
a  cabinet  (cabinet  of  ?v-irrors),  wbich  oontained  119  Venetian 
mirrors.  r-^arie  Antoinette  bad  in  tne  Trianon  a  batbroorn  v;itb 
painted  mirrors  and  a  border"entirely  in  glass."  Tbe  Late  Fen- 
aissance,  —  Barocco  end  Fococo,  —  by  préférence  made  use  of 
ornaiiientation  by  mirrors,  frequently  in  tbe  mcst  cbarming,  ori- 
ginal, and  baDplest  isanner.  On  tbis  side  of  tne  Alps  are  te 
.  be  mentioned  Palace  Favorite  near  Pastatt,  Pslace  at  Wârzburg, 
Palace  in  Pciiimersf elde,  etc. 

But  vdtb  tne  System  of  glazing  were  changea  tbe  v.'cod  const- 
ruction of  tbe  Windows  and  tbeir  fastenings. 
Çf     Tne  aooôun-t  books  of  Fontainebleau  (1536-1^39)  speak  of  o- 
pening  leaves  and  dis'tinguisb  betv/een  sasb  in  one  or  two  folds, 
as  well  as  sliding  vjindows  from  1691-2  (now  called  guillotine 
sasb);  but  tbey  likewise  contrast  fixed  witb  movable  sasbes. 
Sliding  Windows  witb  sasb-bars  were  made  of  botb  iron  and  wood. 
(On  tbe  City  Hall  in  Rouen,  for  example,  tbe  glass  is  set  in 
iron  sasbes.  On  tbe  sliding  Windows  and  tbe  binged  leaves. 
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tbere  also  occur  il)  Italy  movable  hicged  folds,  as  shown  on  Pa- 
lace Antella  at  Florence.   But  the  movable  fold  is  placed  out- 
side  the  frame,  wbich  was  already  employed  for  shutters  with 
a  fixed  glazed  upper  portion. 

With  the  larger  panes  there  are  inslde  shutters  used  for  se- 
curity,  folding  readily  into  the  jambs  of  external  walis  of  or- 
dinary  tbickness,  and  wbiob  receiveô  an  artistic  treatiiierjï,  , 
(Fig.  238),  like  the  other  ornamental  and  structural  woodeii  por- 
tions cf  a  rooïïi.  (-Doors,  wainscot,  paneling). 

-A  practical  and  perfected  exécution  was  attaineci  by  the  v/Iko- 
OHS,  winoovj  shutters  and  tbeir  fixtures  only  in  the  late  period 
of  the  Renaissance,  in  the  times  of  tne  Barocco  and  the  Hococo, 
and  only  in  a  way,  without  any  mediaeval  tendency,  especially 
after  this  bàd  entirely  freeô  itself  from  tbat.  Well  consider- 
ed  in  even  the  smallest  détail,  tejfeting  into  account  ail  peculi- 
arities  of  the  material  concerneû,  allowing  for  ail  possiciii- 
ties,  thèse  innovations  in  the  internai  architecture  rise  to  be- 
coFie  mcdel  v.'orks  and  dominate  it  in  gênerai  and  détail  foriiis 
for  260  years  until  this  hour.  And  no  modem  d?^elling  can  dis- 
pense with  theni,  be  it  kept  within  whatever  style  it  may;  for 
no  one  of  understanding  vdll  wish  to  return  to  the  systec:  cf 
closing  the  Windows  of  mediaeval  dwellings  for  love  of.  a  styl- 
istic  caprice,  unless  he  is  >s'illiîjp;  to  say  to  bis  friends,  as 
Madame  de  Maintenon  once  said  to  Duke  de  Koailles  (l'705);  "If 
I  should  remain  long  in  the  King's  chamber,  I  should  beconie  par- 
alyzed;  neither  a  door  nor  a  window  closes,   One  is  buffeted 
there  by  a  draught  that  reminds  me  of  Aîiierican  hurricanes."  It 
shows  a  shccking  ignorance  of  tlic  développent  of  affairs,  clind- 
ness  and  hateful  ingratitude  te  the  antique  wcrld  ana  tne  Feneis- 
sance;  when  anyone  prints  today: —  "In  ail  arts  and  in  nsnoi- 
work,  alniost  ail  probleriis  were  solved  in  the  miQo.ie  âges,  ena 
ail  types  were  creeted." 
173.  Fixtures. 

Sash  frames  and  bars  (where  the  latter  were  not  inade  of  mét- 
al) were  always  wrought  from  hard  wood  (larch  or  oak),  tne 
shutters  in  mortised  work  after  the  antique  metnod,  and  tne 
fixtures  of  the  Windows  and  shutters  were  cf  ircn  or  oronac. 
(Brass).  / 


-— >Mcvable  folds  frequently  still  show  in  ordiKary  buildiï]^;s  fixt- 
ures  vdth  angle  stops  (but  at  ri^'fct  angles)  and  pivots,  but  in 
better  bui].cin^;s  are  always  bands  or  the  antique  binge-straps 
or  ircn  or  brass,  wbere  tbe  hinge-pins  project  in  viev/,  vaiiie 
ti}e  straps  are  let  into  the  v/oodwork  and  fastenea  by  nails, 
whose  small  heads  pro;ject  and  are  frequently  plain,  sometinies 
even  gilded.  Por  thin  wood,  we  likewise  see  screws  employed 
(since  1650)  in  fastening  parts  of  the  fixtures.   If  the  leaves 
are  large,  there  aise  cccur  vdth  tbe  bands  the  sunken  angles 
Xr4(so--called  sham-bcoks)  at  tne  angle  .joints  of  tne  wooden  framss.' 

^ote  155.      Well   pfeserved  fixtures   of    îhi8   kind   are  yet    in 
the  Palace  at  Bruchsal,    where  cil   parts   are  made  of  plain   braos, 
while    the  woodwork   is  painted  with   an   oil    color. 

Fastening  folciing  viindcivs  and  tijeir  blinas  v;as  effeoted  by 
small  and  simple  arrargefiients  of  bars  (banale  and  lever)  or  cy 
sliding  bars  of  the  most  diverse  kinds  (espagnolette  and  latch 
bolts).   Handles  and  knoDs  freauently  received  a  rien  aecorat- 
ive  treatment  by  the  aid  of  gilding,  end  tne  rings  of  tne  oanas 
as  well.   Snutters  TJere  mcstly  fastened  by  hinge-straps  and 
latcbes,  v;hose  Jiandlfcs  were  develcped  on  the  insioe  as  suspend- 
ed  movable  rings,  ir  crder  te  recuire  tbe  least  possible  fr^^c 
space  betv;cen  the  :ieïïib  and  tbe  shutter.   Thèse  internai  snut- 
ters r,ex'e   already  taksn  into  the  domain  of  the  gênerai  oecora- 
tion  01  the  rocin  and  were  accordingly  painted,  gilded,  and  cc- 
vered  by  ornariients. 

17/1.   External  Windows. 

To  afford  greater  security  against  araugfits  cf  air  and  ex;&~ 
ensive  ccoling  cf  tne  surfaces  cf  tbe  glass  panes  during  tbe 
colû  seaspg  of  tht  year,  recourse  y/as  already  had  in  the  1^  th 
century  ""  to  rnovaule  external  Windows  cpening  inward  {-sinter 
cr;  àoui;l€:.iîindcws) ,  when  tne  permanent  Windows  were  îriade  witi: 
a  rebatcQ  ogee  ,1oi^;t,  the  external  cnes  having  a  siniple  ogee 
joint. (Fig.  23B).  "^ 

Note   156.      See  Blondel,    J .    F.      Cours   d'  Arehi  teeture.    Paris. 
l'7'77. 

Note  157.      From  Blondel,    Vol,    6,    pi.    ISP.,    where    the  arrange- 
ment  of    this   triple  closure   is  giuen. 


f.  Entrance  Doorways. 
175,  Principal  Blntranoe  Doorways. 

The  principal  entrance  doorways  were  subjected  to  similar 
changes  in  tbeir  treatment  from  the  simplest  to  the  richest  as 
were  the  y/inaows.  Florentine  palaces  of  the  Early  Fenaissance 
(Strozzi,  Riccardi,  Pitti,  Gondi)  as  a  rule  exhibit  as  enclos- 
ing  the  ûoorv<ays,  .siinply  profiled  and  broad  archivolts,  freq- 
uently  semicircular  at  top,  '«vith  a  ratio  of  from  1  to  ?■  to  1 
to  Pj.b   dif  clègiî'Aviàth  to  height  of  opening,  and  avoiding  any 
^^^further  ornamentation.  On  Palace  Kucellai  are  rectangular  aoor- 
ways;  on  Palace  Vitelleschi  in  Corneto  (Transition  style)  tbe 
entrance  doorway  is  likevùse  rectangular  and  is  crowned  by  a 
pediment  resting  on  consoles,  whose  form  is  given  in  Fig.  IB 
on  âcccunt  of  its  restrained  and  modest  détails.  Then  lollow 
the  richer  portais  of  the  Lombard  B'arly  Renaissance,  overload- 
ed  witb  ornaments  and  figures,  enclosed  by  pilasters  and  anti- 
que  entablatures,  a  niagnificent  exaniple  of  which  is  given  by  the 
portai  of  the  old  Palace  Medici,  now  in  Oastle  Vecchic  at  Milan. 
(Fig.  10). 

liikevàse  the  abundance  of  small  portais  of  houses  in  Genoa 
shoulû  not  be  forgotten,  sometimes  as  délicate  and  refined  in 
détail  as  Bramante' s  Windows  and  ornaniented  by  figure  sculptu- 
res, sometimes  enclosed  between  pilasters  ér  candelaora-like 
detached  supports  with  the  correspcnding  entablatures.  In  Luc- 
ca,  the  beautiful  entrance  doorway  on  Palace  .Archbishop  (Fig. 
239)  deserves  mention  as  a  charming  work  of  the  Early  Renaiss- 
ance. 

Pilasters  again  give  place  to  half ,  three-quarter,  and  full 
columns  (Doria-Tursi  and  Durazzo  in  Genoa,  Sciarra  in  Rome,  etc.),i 
and  the  single  columns  to  those  doubied  with  fig'ures  placed  the- 
reon  (Palace  Spinola  in  Genoa);  angular  and  segmentai  pediments 
with  reclining  figures  (Pàlec  Gambaro  in  Genoa)  rise  above  the 
horizontal  entablatures,  and  finally  the  portai  columns  again 
become  merely  supports  for  the  balcony  arrangea  over  the  door- 
way (Palace  Franzone  in  Albaro) . 

But  instead  of  the  columns  first  oocur  hermes  caryatids,  ei- 
ther  in  limited  form,  as  on  Palace  Oippola/in  Brescia  (Fig.  240), 
or  in  a  freer  and  more  animated  manner  on  Palace  Durazzo^-Rrig- 
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Pr.i^ncle,  (Via  Nuovissima)  in  Genoa,  witb  balf-figures  grcwing 
out  of  consoles,  supporting  in  a  stoopiDg  pose  with  raised  arms 
the  portioir  of  tke   entablature  on  wiiich  rests  ti]e  higher  balcony. 
^f^     Unfortunately  female  bermes  car-yatids  were  employea  on  tbe 

garden  portai  of  tbe  Archiépiscopal  Seminary  in  ^filan  (Pig.  ^^1), 
recalling  ratber  tbe  idea  of  tbe  figures  on  tbe  Incantada  in 
Salonicbi,  ratber  tban  ireely  arrangea  décorative  members  after 
antique  moaels.   Instead  of  bermes  figures,  tbere  also  occur 
stuïiipy  riiuscular  "complète  figures  supporting  a  balcony,  ^«Jbicb 
stand  on  bigb  pedestals  on  rigiit  snd  leit  of  tbe  doorway  of  Pa- 
lace Barzeliini  in  Bologna;  as  unoccupied  figures  like  guards, 
tney  are  placed  at  the  portai  cf  Pal?ce  Rangcni  in  Parma  (Fig. 

Grandly  treated  is  tbe  doorway,  if  a  portico  De  placed  before 
it,  v/bicb  bas  a  borisontal  entablature  on  coluinns  and  cpens 
vdtb  an  arcb  at  tbe  centre,  as  on  a  building  in  Perugia  (pig. 
?42),  or  on  tbe  Mercato  in  tbe  sarne  place,  wbere  tbe  entrancs 
into  tbe  arcbed  portico  is  especially  accented  by  coluir:ns  pla- 
ced before  it.fPig.  W^) , 

Tbis  iTiOtive  is  translated  into  grandeur  and  is  greatly  effect- 
ive at  tbe  passage  tbrougi^  ti-e  portico  of  tr:e  llf  f  j 'li   in  Flor- 
ence vdtb  tbe  triple  vàndov.-  over  tbe  arcÏ!  ond  tbe  figure  stand- 
ing tbere,  as  well  as  tbe  tv/o  reclining  forins.fpig.  ?4''0 .  Vig- 
nol-3  returns  te  siïïiplicity  in  tbe  portai  of  bis  Palace  in  Cap- 
rarcla,  v/bicb  v/e  reproduce  in  Fig.  ^'^^r-Ç  fron.  bis  original  draw- 
ing,  in  vànch  are  sbov^'n  tbe  doors,  vjitb  tbe  transom  and  ircn 
grille  above  tbem. 

Tbe  décorative  treatment  of  a  portai  must  De  designated  as 
erratic,  sucb  as  sbown  on  tbe  sc-èalled  Porta  Bomoardiera  in 
Vérone,  wbere  tne  colurrins  at  tbe  sides  are  snaped  like  vertical 
cannons,  wbicb  stand  on  tbe  calfskin  beads  of  drutns  and  are  co- 
vered  at  top  by  a  plate,  on  vaûcb  Diortars  rest  as  supports  oi 
tbe  balcony.  Weapons,  tropbies,  belmets,  powder-borns,  snd 
trumpets  cover  tbe  ad;jacent  sbafts  of  tbe  pilasters  and  tbe  ar- 
chitraves of  tbe  doorv^ay,  while  tbe  balustrade  of  tbe  balcony 
consists  of  siïiall  gun-barrels''alternâting  vâtb  tropby-pedestals. 

But  tbe  doorway  of  iïouse  Casa  Zuccbero  in  PcDie  must  be  regar- 
ded  as  a  jest,  wbicb  is  represented  as  tne  viidely  opened  moutn 
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of  a  devil's  brat,  and  a  lon^  nose  bangs  dov/n  over  tbe  round 
arcb  as  a  keystooe. 
l-^e.  Doors. 
/Portais  built  of  brickwor-k  either  exhibit  simple  meiriber-s  like 
tbe  Windows,  or  p|/l£sters  and  caps  of  terra  cotta  in  large  pie- 
ces  are  also  built  tbere,  as  already  referred  to, 

Id  barmony  witi  tbe  otber  structural  means  found  to  be  for 
tbe  security  of  tbe  cccupaïUs  of  tbe  bouse  or  -oalace,  suob  as 
^,-t?  massive  grouiid  story  walls  witb  fev;  openings,  windovvs  bigb  above 
tbe  sideyjalk  (except  for  sbops),  begisnirp;  of  tbe  résidence  of 
tbe  nobieman  in  tbe  upper  story,  gratings  on  tne  windoivs  in  tne 
ground  story,  closure  of  windovis  by  i?eavy  oaken  sÊutters  besst 
witb  iron  nails,  etc.,  —  tbe  dcorways  next  tbe  street  experien- 
ced  no  further  artistic  transforrriaticn,  particularly  during  tne 
first  period  of  tbe  Renaissance,  v/hen  inen  eiiiployed  tbe  same  pré- 
cautions for  security  in  tne  unsafe  polotical  conditions  cf  tbe 
time,  wbicb  tbe  middle  âges  had  introduced. 

We  first  find  strong  vjcoden  doors,  covered  by  iron  plates, 
fixed  on  tbe  v;ocden  portions  by  nails  and  rosettes,  in  wbicb  a 
^ô:>certain  ornamentaticn  v;as  atteiiipted  by  alternation  and  repetit- 
ion.   Tbe  leaves  of  tbe  doors  bung  on  heavy  bands  and  pins;  cbe 
fastening  was  effected  by  simple  iron  bclts  (Fig.  2^'^6  e;  fron! 
tbe  door  cf  a  Palace  in  Genoa).  îisitors  bad  to  gain  admission 
by  striking  witb  tne  métal  dcor-knggker  (iron  or  bronze)  to 
oall  tbe  attention  of  tbe  porter. 

ïïote  1^9,      Leaves  of  doors  covered  mi  th.    iron   plates   are  still 
found  on  Palace  del   Munici pio,    on  Palace  Franzoni    in  Âlbaro,    and 
on  Palace  Gambaro,    where   a  small    entrance  door   is  formed   in    the 
great    leaf  of  the  door, 

After  tbe  style  of  the  old  vandow  sbutters  on  Palace  Strozzi 
were  also  tbose  doors  constructed,  wbicb  permit  tbe  woodwcrk  to 
appear  externally,  wbere  recourse  was  ùe.à   te  tbe  antique  framed 
work,  tbe  panels  not  being  made  large,  but  tbe  framewcrk  being 
strongly  framed  and  beset  by  rows  cf  nails  (witb  round  and  pcin- 
ted  beads),  for  wbicb  a  model  may  be  found  on  tbe  framework  of 
tbe  bronze  door  of  tbe  Pantbeon.  _As  an  example  of  sucb  simple 
doors,  Pig.  S46  a  may  serve,  wbicb  was  constructed  in  tbe  mon- 
astery  buildings  of  S.  Lorenzo  in  Florence. 
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A   periecteà  àevelopment  occurred  later,  ii^  vâiich  tne   plain 
panels  were  f illed  witb  richly  carved  rosettes,  while  the  nail- 
iiig  df  the  fraraework  was  retained.  (See  Palace  Guadagni  at  Flor- 
ence, where  the  leaf  of  the  door  shuts  icto  a  franie  deset  by  tbr( 
rovjs  of  nails,  as  the  section  in  Fi^.  247   shovis;  further  the  sini- 
ilar  and  beautiful  doors  in  the  ground  story  of  the  Uffizi,  wner( 
the  nail  heads  are  pear-shaped  and  a  grated  transom  is  placed  a- 
bove  the  leaves  of  tiie  door). 

Instead  of  rosettes,  there  are  inserted  painted  panels  on  the 
courtyard  doors  of  the  Palace  in  Pienza,  bearin.c»;  a  flower  and  ù 
small  crescent  at  top,  but  retaininfr;  the  nailing  of  the  frarne'rtcrj 

But  this  kind  was  a^ain  changea;  instead  of  it  occurs  carved 
framev/ork,  producing  tne  niost  beautiful  treatment  of  Renaissance 
doors,  et   v/hich  we  reproduce  in  Pig.  .?39  that  on  Palace  i^rchbish- 
op  in  Lucca  as  the  mcst  prominent  example.  Thèse  strong  fcrnis 
are  contrasted  with  tne  bizarre  foriïis  of  ti:e  Barocco  in  the  late 
period,  whose  beginning  already  appears  in  the  hall  doors  of  tne 
Uffizi,  wnich  bear  the  arms  of  the  Medici. 

The  Italians  employed  in  France,  who  introduced  the  new  archi- 
^^^   tectural  style  there,  continued  while  far  froiii  hème  faithful  to 

^   the  ground  principle,  to  net  lavish  too  much  ornairient  on  the 
^^^ Street  doors.  Under  Francis  I  were  firmly  retained  the  nailed 
framing  at  right  angles  with  painted  panels  (House  in  vOrleans), 
and  the  sanie  is  true  under  Henry  III  (House  in  Toulouse),  even 
if  between  them  aise  cccur  under  Henry  II  leaves  enclosed  by 
sïnall  coluïïns  House  in  Narbonne).   Tne  structural  and  ornamental 
treatment  first  begur  tJitii  Louis  XIII,  increased  until  under 
Louis  XV,  to  again  return  undé'r  Louis  X?I  to  the  suppcssdly  clas- 
sic.  Door  Danels  'A'ith  pediment  caps,  lon^  panels  roundec  et 
top  and  bottoiD,  T^erforated  panels  filled  by  carved  wooden  oars 
or  ircn  gratings,  an  alternation  of  round,  oval,  vertical  and 
transverse  panels,  adorned  by  médaillons,  delicately  carved 
figures  and  heads,  garlands  of  fruits,  carved  panels  with  car- 
touches, ipasks  and  the  like,  occur  instead  of  the  severe  archi- 
tectural forrns,  lighter  construction  instead  of  the  doors  for 
offense  and  défense,  merely  desiring  to  sho?i  élégant  closures 
to  preuare  thèse  entering  for  the  likevàse  ornamental  inter- 
ior.^ 
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Ilote   160,      See  beautiful    examples    in  Daly,    C,      Motifs   Histo 
Piques  d* Architecture  et  de  Sculpture  d^ Ornaments,    Vols,    1    and 
2,      Paris,    1869,  /     .  . 

j_^ç-  177.  Door-  Frames  and  fvfetal  Work,  / 

In  richer  examples  tbe  leaves  oi  doors  shut  iirto  separate 
Yiooden  iraïues,  wbicb  frequently  pro.lect  2   inches  or  more  as 
wiûe  frames-  into  %tiQ   clear  vfiàth  of  the  doorv?ay;  but  tbey  ïve- 
quectly  ic  tbe  antique  way  sbut  directly  into  tbe  stone  .jarfiDs. 
Tney  are  bunti  fnereto  oy  pins  and  snort  bands;  Dut  tbe  fixt- 
ures  required  for  closing  or  openinp;  tbe  doors  are  Dever  left 
visible;  in  no  case  de  tbe  latter  ocour  in  an  obtrusively  cr- 
naïïiented  art  forrfi,  nor  do  the  sirnplest  disturb- orvoross  tbe 
surfaces  and  lïiouldings  of  tbe  woodviork  at  ail. 

The  YJoodv.'ork  was  durin^;  tne  estly  pericd  left  in  tbe  natural 
tone,  merely  being  oiled  and  varnished,  but  vias  painted  witi. 
cil  colors  in  tbe  period  of  décadence.  Wbere  raetallic  cover- 
ings  occuf,  tnese  were  necessarily  painteû  in  colors  on  account 
of  rust.   Raised  ornaîiiental  pattètns  en  plate  coverinc^s  are 
to  be  found  in  Genoa,  for  exarnple. 
17R.  Door  Knookers. 

In  ail  pbases  of  tne  style,  tbe  acor-knccKer  ccntinued  by 
préférence  an  ob^iect  for  artistic  treatrr.ent,  wbetner  it  was 
made  of  dull  ircn  cr  tne  raore  vaiuacle  bronze,   f-fale  and  female 
^/^figures  of  deities,  forms  of  animais, (Neptune  witb  se^-borses 
or  dolpbins),  fanciful  beinp;s,  irasks  and  plant-forms,  were  coin- 
bined  into  cbarniing  and  very  prominent  objects  of  tbe  minor 
arts.  Venice,  Verona,  and  otber  cities  préserve  a  y.'ealtb  of 
sucb  peculiar  inventions  of  Penaissence  art.   ?Ve  give  tv/o  sim- 
ple examples  from  Fome,  cne  frcm  a  privât e  bouse,  tbe  otber 
from  Hospital  S.  Spiri  to.  (Fig-'  ^'•^). 
p'.  Hicbes. 
179.  Form. 

Résides  Windows,  wnere  tbe  axial  distances  are  greater,  ei- 
tber  rectanft'ular  recesses,  segmentai  or  round-arcbed  nicbes 
aniiiiate  tbe  windov;  openings,  cbiefly  intended  to  receive  fig- 
ures, but  thèse  did  net  always  reach  tbeir  places,  just  as  is 
ncvi  tbe  case. 

Palace  Bartclini  (ncw  Lccanda  aei  Nord)  in  ^'lorence  exhii;i.ts 
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on  the   four  piers  of  its  façade  witb  tbgee  Windows  with  this 
motive,  tbat  tne  Renaissance  bor-rowed  "  from  Late  Foman  art, 
exécutée  in  a  systematic  and  effective  rnanner.  (Fiî?.  S49).  The 
sbell  is  employed  as  a  characteristic  motive  for  its  décorat- 
ion (exactly  as  in  the  antique  pericd),  its  base  ceinp;  eitrer 
at  tbe  centre  cf  tbe  sen]icirc|e:.or  at  thé  crown  of  the  arch, 
froïïi  vanch  it  develops  ribs,  whcse  ends  produce  in  ti:e  front 
élévation  small  projecting  semicircles  (Fi^i.  .^50;  shell  froni 
S.  ilndrea  in  Rome).   But  v.'e  aise  find  this  charininp'  architect- 
ural motive  again  upon  v/ide  intemiediate  piecs  and  broaî  an,^le 
piers;  thas,  for  example,  on  Villa  S.  Columba  in  Siena,  on  the 
piers  of  the  Uffizi  in  Florence,  on  the  angle  piers  of  the  Mer- 
cato  tbere,  then  v/ith  a  specially  wrought  standing  place  for 
tbe  figures.  The  imposts  of  tne  niches  with  s^ell  décoration 
are  accented  by  a  plain  oand  or  by  richer  moule  in gs. 

Note   .7  67.  Compare  Part    II,    Vol,    2,    Art,    264,    of    tkis   Hand- 
book, 

Pectengular  flat  niches  are  also  tried  as  suggestions  on  tne 
windov;  piers  of  Palace  Panoolfini,  while  they  are  deeply  rec- 
essed  en  Palace  Bartolini,  perhaps  intenaed  for  the  réception 
of  ornaments. (ïrophies  or  decoratiéns) .   They  bave  more  the 
character  of  paneling  on  Palace  Pandolfini. 

The  further  animation  of  the  wall  surfaces  by  pilasters,  col- 
umns,  and  caryatids,  bas  already  been  considered  for  palaces 
and  bouses,  and  tbe  construction  of  the  façade  surfaces  of 
dressed  ashlars,  rough  stones,  and  of  bricks,  its  covering  with 
majolica  tiles  or  stucco,  its  décoration  by  sgraffito,  shaded 
and  fresco  painting,  its  animation  by  stucco  ornaments,  Eosaics, 
•  and  by  veneering  with  colored  marbles  of  ail  kinos,  nave  ail 
been  mentioned  in  Arts.  3*7  to  43,  so  tnat  we  bave  only  to  refer 
to  them  hère  on  account  of  their  combinat  ion. 
l^^  h.  Balcony. 

180.  Balcony. 

Tne  balconies,  wbicb  lend  further  relief  to  Renaissance  façad- 
es, either  extend  along  the  entire  façade  of  a  building,  or  are 
limitea  to  certain  parts,  or  to  merely  a  window  .  Palace  Pitti 
bas  the  continuous  balcony  on  both  its  upper  stories,  and  Palace 
Uguccicni  bas  one  of  thèse  in  the  second  story. 
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Thèse  balconies  are  constructed  by  the  projection  of  a  oorn- 

ioe  beyond  tbe  lower  v/all  and  by  tue  recession  of  the  wall  cf 
tbe  upper  story,  whereby  a  not  too  stron^'ly  expressed  séparat- 
ion of  tbe  différent  storles  fron:  each  otner  is  produced.  A 
greater  degree  of  safety  in  tbe  use  of  tbe  balccny  slab  bas  a 
bearing  on  tbe  solid  wall  of  tbe  lower  story  (Pig.  .^?'^1  ) .  r'veri 
greater  security  results  froni  tbe  but  sligiîtly  proiecting  balco- 
nies on  Palace  Pandclfini,  wbere  tirey  reat   eiroirely  on  tiia  laas- 
onry .  (^^ig.  "2Ç?^) .  Such  aj/rangsmejits  can  only  De  exeouted  oc 
tnick  walls;  vïith  those  of  less  thickness,  reoourse  rnust  be  had 
to  the  projeoting  balcony,  like  that  coiaiûor}  in  tne  entire  South 
and  vraicli  bas  also  beGOîne  "aaturall?,eà  witii  us  in  the  Mortii.ïnis 
consists  of  stone  slaos  usually  projeoting  2.9?  to  3.28  f t. , 
the  supporting  consoles  and  tn^  balustrade.   Tne  slabs  gencral- 
ly  correspond  in  tbickness  and  profile  to'the  belt  Detween  the 
storles,  are  sraootb  or  hâve  shallow  coffers  on  the  underside, 
(Palace  Labbia  in  Venice),  and  according  to  the  extent  of  ons 
balcony,  they  are  supported  by  at  least  tv/o  or  more  consoles 
frequently  coupled  in  pairs. (Por  example,  of  6  pièces  on  Palace 
Labbia  just  mentioned). 

181.  Balcony  Supports. 

The  supports  of  the  balcony  are  in  their  art is tic  forms  eith- 
er  to  be  referred  to  a  preceding  wooden  construction,  to  step- 
ped  and  corbelled  wooden  beams,  that  ternûnate  at  the  ends  in 
the  customary  volute  form,  as  shown  on  the  roof  cornice  of  the 
jî^^^Bigallo,  on  the  roof  of  tne  façade  of  the  Oathedral  in  Pisa, 
or  they  are  composed  of  large  volute  consoles,  espeoially  enip- 
loyed  by  the  Late  Renaissance. f^ig.  254).   Tbe  consoles  or  pro- 
jecting  beani  ends  were  also  in  an  effective  way  supported  oy 
ooluinns  or  caryatids,  wben  the  balcony  was  plaoed  over  the  ent- 
rance  doorway,  as  already  referred  to  in  Art.  l'^-?. 

182.  Balustrade  and  Railing. 

"Pollovâng  mediaeval  tradition,  balusters  during  the  Early  re- 
naissance v/ere  made  of  stone  and  in  the  form  of  little  coluruns, 
whicb  were  placed  in  a  definite  arrangement  witn  angle  and  in- 
termediate  pedestals  and  were  finisned  by  a  beavy  raoulded  cap; 
Ibey  tben  almost  invariably  stood  directly  on  tbe  balcony  slab 
without  the  interposition  of  a  spécial  plintn.   Their  height 
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was  usually  3..î?R  ft.  or  even  more.  The  little  columns  someti- 
mes  belonged  to  bhe  Dorio,  sometimes  to  the  lonic  or  Oorinth- 
ian  brder,  tne   shafts  being  smoofch  or  fluted. 

The  liUle  oolumns  gave  plaos  in  tne  time  of  Giuliano  da  Saii- 
gallo  to  tlie  so-called  balusfcers,  a  fôrm  of  free  support  peou- 
liar  to  the  Renaissance.  >?othing  like  it  in  antiquity  nor  in 
the  middle  âges.   Antique  oandelabra  forms  are  oontained  in  it, 
but  they  are  employed  in  a  différent  sensé.   They  exhibit  some- 
times  an  appearanoe  of  strivins^  a^^ainst  the  load,  sometiiiies 
thât  of  being  compressed  by  it,  or  both  of  thèse  extend  out- 
.ward  frorii  a  neutral  middle  pàrtJÊon,  one  direoted  upwards,  the 
other  downwards.   Ldke  oolurans,  they  also  belong  to  différent 
orders.  D'Aviler  distinguishes  betvfee'r  Tusoan.,  Dorio,  lonio, 
Oorinthian,  and  Gomposiiie  balusters;  bis  countrynien  subdivids 
them  into  "en  piedouohe,  cannelé,  a  double  poir,  a  ceinture,  a 
pans,  rustique,  en  urne,  a  retours,  en  vases."  Besides  those 
of  roung  section,  there  also  occur  others  of  square  or  reotang- 
ular  section;  compressed  and  extending  forms  are  frequently  em- 
ployed on  Venetian  buildings  beside  each  other,  as  well  as  those 
less  happily  ornamented  by  masks,  for  example,  on  Palace  Pesaro 
in  Venice,  and  besides  the  simple  and  plain  treatment  of  the 
surface,  aocording  to  the  nature  of  the  material,  there  is  foarid 
the  richest  décoration  of  the  différent  parts  of  the  baluster. 
Instead  of  architectural  supports,  free  forms  also  occur  for  tne 
same  purpose. 

Eerforated  balustrades  oetween  the  stone  psdestals  as  parapets 
are  shov/n  by  the  balcony  on  Palace  Contarini  in  Venice,  and  a 
parapet  with  decorated  slabs,  on  v/hich  weapons,  chiiaeras,  Medu- 
sa's  heads,  etc.,  are  sculptured  in  strong  relief,  appears  on 
^é^the  balcony  of  Palace  Gippola  in  Brascia.  (n^ig.  .<^55).   The  small 
balcony  on  Palace  Oanoellaria  in  Rome  has  similar  parapets  of 
solid  stone  slabs  with  sculptured  weapons  and  ornaraents. 

A  balcony  railing  entirely  made  of  iron  wilih  beautiful  work- 
manship  exists  on  Palace  Bevilacqua  in  Bologna.  (F'ig.  167).  The 
balcony  is  arranged  at  the  angle  of  the  building  with  a  view  a- 
long  the  two  street  façades,  with  the  use  of  a  diagonal  support 
and  a  small  exit  doorway,  is  found  on  Palace  di  Diamanti  in 

Ferrara.  The  pedestals  of  the  balustrade  frequently  reoeive 
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spécial  ornâuients,  for  exaniple  in  Venice  orouchinf^  lions,  ^  mo- 
tive borrowed  frorn  the  middle  âges, 
j.  Bay  Window. 
183.  Dissémination  and  Examples. 

Bay  v/indows  ïb  pravate  houses  are  menti  on  ed  in  Grecian  and  Ro- 
man antiquity;  Arab  architecture  made  the  raost  extensive  use  of 
thèse  projections,  which  animate  a  façade  more  expressively  tnan 
the  balcony.  Whether  and  how  widely  the  Early  Renaissance  ernp- 
loyed  thèse  structures  is  now  hard  to  say;  that  oare  was  taken 
to  remove  them,  wherever  existing,  has  already  Daen  stated  and 
the  reasons  for  this  given.  The  architecture  of  the  grand  style 
could  not  indeed  begin  too  commonly  witn  this  addition,  which 
was  such  a  favorite  in  the  late  German  middle  âges  and  in  tne 
German  Renaissance,  and  vfhich  has  today  come  a^^ain  into  honor 
in  more  fréquent  use,  though  not  always  improved  in  design,  in 
ail  historical  and  unhistorical  styles.  ^ 

On  the  smaller-  buildings  and  with  stories  not  too  high,  tne 
bay  window  on  the  exterior  '//ill  always  rernain  an  eff-icti^e  pie- 
ce  of  décoration,  and  how  the  Italian  niasters  may  bave  donc  in 
given  cases  may  be  shown  by  the  v^ell  knov^n  pretty  bay  window  in 
Di;icn.(^ig.  2?^e) . 

As  a  bay  window  of  tns  good  period  of  tne  Renaissance  may  oe 
take.n  in  Florence  a  moderately  larp;e  open  oro.ieci'>i(ii<  structure, 
but  which  does  not  project  freely  froîT;  the  façade,  but  is  ra- 
ther  placed  in  a  sheltered  location  at  the  reentrant  angle  of 
two  buildings.   It  rèses  on  projectin,??  stone  beams  witn  a  bal- 
ustrade on  two  sides  and  a  stone  column  at  tne  angle,  which  re- 
ceives  the  wooden  architrave  and  cofiered  ceiling  extending  / 
frora  the  external  walls.   A  small  door  in  the  wall  perm.its  ac- 
ij/'ooess   from  the  bouse  to  tne  bay  window;  abcve  tiis  doorway  it- 
self  proudly  appears  the  arms  of  tne  Medici  carved  in  stone. 
It  is  a  well  known  small  architectural  fraginent,  that  is  ind- 
eed to  be  found  in  raost  sketcîi  bocks  of  architectsvisitiny!  I- 
taly,  and  which  was  in  récent  tirnes  made  known  by  Gnauth  in  the 
work  hère  mentioned. (Raschdorf f ) . 

At  the  time  of  tne  carnival,  tne  balcon  les  of  tne  palaces  on 
the  Oorso  in  Rome  were  and  still  are  transformed  into  bav  wind- 
ows  by  erecting  on  t'oe  stone  balustrade^  of  the  balconies  pret- 
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pretty  glazed  and  roof ed  wooden  structures,  whioh  provide  tne 
OGOupaiits  and  tneir  guests  witn  a  proteoted  position  durin,^;  tne 
dupâtion  of  tne  oarnival  ainuseînents  in  the  st:ce,et. 
/      Siïnilar  to  ohese  are  likewise  the  two  still  remainin,^  cover- 
ed  balconies  in  Ferrara,  on  the  Oastello  and  on  Palaoe  Roverel- 
la.   The  bay  window  on  the  latter  was  indeed  not  a  v/ork  ori.^^jn- 
ally  designed  for  the  stately  brick  façade  subdiirided  oy  pilas- 
ters.   For  the  en  tire  width  of  tne  wall  between  two  oilasters, 
it  projects  in  .the  form  of  a  half  octagon  above  the  main  entran- 
ce  portai,  recklesi^ly  intersectin,t^  the  beautiful  terra  cotta 
frieze  and  the  architrave  between  tne  second  and  third  storieri. 
Tt  is  constracteà  of  woodivork  painted  brovvnish-yellow;  the  an- 
gle supports  are  formed  like  small  Gorintuian  piers,  tne  inter- 
spaces  are  filled  oy  large  glass  Windows,  the  lower  part  oonorao- 
ted  in  ogee  section  ivitnout  any  décoration  of  the  surfaces  and 
^^/ painted  tlie  saine  color  as  tne  v.'ooden  portion;  tne  nip  roof  is 
not  vsry  steep  and  is  coversd  with  smootn  métal  painted  Slate- 
gray:  at  its  apex  stands  a  bronze  colored  eagle  witn  exfcended 
wings.   The  exterior  appears  to  hâve  been  based  on  irapressions 
received  on  this  side  of  the  Mjgs;  it  inight  just  as  well  exist 
in  the  Tyrol  or  in  Nuremberg.  '  "  Concerning  the  bay  windovrs  on 
tiiS  Palace  in  Ferrara,  see  Art.  2>1P . 

Ilote   16S.      Publisfied    in   M'ântz,    ç.  Histoire  de   l'Art  pendant 
la   Renaissance^    II.    Italie,    l'Age  d'Or.    Paris,    1891.    p.42S, 
(IHth   the   inoorrect    location   ''Florence-^    instead  of   '^Ferrara.'' 

Not  on  nouses,  but  on  princely  palaces,  nave  further  exanip- 
^^^|)es  Deen  preservea,  and  indeed  on  Palace  Du-c5al  in  nrbino.  Bëtweei 
the  round  towers  of  the  narrow  façade,  an  open  bay  window  ext- 
ends  through  four  stories,  shovâng  a  closed  substracture  in 
the  ground  story,  but  open  above  tnis  and  spanned  by  semicir- 
cular  tunnel  vaults,  its  façade  ornarnented  by  Corintiiian  col- 
umns  with  perforated  balustrade  inserted  between  tnàir,.   A  vol- 
ute cap  witn  an  eagle  crovms  tne  upperniost  story  above  the  an- 
tique-like  principal  cornice. (^ig.  29^), 

A  bay  window  resting  on  consoles,  witn  richly  aecoratea  para- 
pet, angle  and  middle  pilasters,  and  an  ornaraental  main  com- 
ice, but  only  intended  for  a  single  story,  was  exeouted  on  one 
of  the  longer  façades  witn  such  noble  détails  and  in  such  happy 
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proportions,  that  it  rnay  be  mentioned  as  a  model  and  as  eharac- 
teristic  of  the  style. (Fig.  267). 
k.  Loggia. 
1.84.  Dissémination. 

As  anotner  arciîitectaral  tfiotinre  serving  for  the  same  puroose 
should  be  mentioned  the  loggia.   It  affords  rnoré  spaoe  for  an 
assemblage  of  persons,  an  absolutely  secure  standing  place, 
and  protection  from  ràin  and  sun.   It  was  already  in  Venioe  du- 
ring  the  lûiôdle.  âges  a  favorite  architectural  arrangement  and 
forms  a  characteristic  motive  on  tne  Venetian  palace  and  house 
of  that  period,  as  well  as  during  the  entire  duration  of  the  Fe- 
naissance  and  till  tais  hour.   It  must  hâve  inade  ibs  way  from 
Venice  to  the  rest  of  ïtaiy,  for  it  then  enjoyed  a  oons  liant  pré- 
férence in  especially  the  villas  in  Tuscany  and  likewise  in 
Southern  Italy,  also  reappearing  on  the  largest  palaces,  for  ex- 
ample, Palace  Farnese  in  Rome.  One  is  constructed  in  a  modest 
yet  expressive  way  on  the  Vigna  di  Papa  Giulio  outsiae  tne  Gâte 
Porta  del  Popolo  in  Rome.(F'ig.  loR). 
X^/3      ïne  open  loggias  of  'Cascan  palaces,  built  like  a  story,  must 
not  be  oonfused  witn  it,  for  on  acooant  of  tneir  éleva ted  posi- 
tion, thèse  hâve  nothing  to  do  v/ith  the  purpose  of  a  balcony  or 
a  place  of  ooservation  for  eu;)oying  the  life  of  tne  street. 

The  loggia  nere  mentioned  must  be.taken  to  be  a  protico  bef- 
ore  and  Connecting  tne  best  living  apartments  next  the  street. 
1.  Balustrade  and  Attic. 
1b6.  Balustrade. 

Id  botn  public  and  private  buildings,  the  façade  always  termi- 
nâtes in  height  with  the  principal  entablature.  a  stronger  ac- 
centing  of  the  upward  ending  was  frequently  sought,  like  a  dy- 
ing  out  of  the  masses.  Fra  Giocondo  sought  to  accomplish  this 
on  his  Palace  dalla  Ragione  in  Verona  by  placing  free  statues 
ât  regular  intervais,  which  had  àlready  bpen  tested  on  the  main 
cornice  of  the  middle  aisle  of  the  Gathedral  in  Siena.   The  ar- 
rangement looks  rather  shabby.  By  placing  a  balustrade,  cons- 
isting  of  base,  peàe;itals  with  interposed  small  oolumns  or  bal- 
usters  and  a  continuous  cap,  above  tne  principal  entablature,  ■ 
the  upper  termination  becomes  more  effective  and  iraposing,  and 
this  may  then  be  heightened  by  placing  free  figures  on  the  pedes- 
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pedestals,  ^y  v/iiicii  is  produoed  an  effeot  sirailar  to  that  att- 
ained  by  Gotiiic  architeotare  by  tbe  setting  of  finials.  Oonip- 
are  in  this  sensé  ths  upper  endin.^s  on  Palace  Coniraunale  in  Pres- 
cia,  on  the  Basilica  of  Palladio  in  Vicenza,  on  the  old  Library 
of  S.  Maroo  in  Venioe,  and  others. 
1P6.   Attio. 

But  ths  olosed  attic^j  of  the  Roïiian  triumphal  arch  always  :e-.-^- 
mains  tne  'ûost  expressive  enain,i<  of  a  inonamental  structars;  it 
becoriies  more  imposinp;  by  placing  figures  before  it  and  by  tire; 
arrangement  of  reliefs  and  tablets  witn  inscriptions.   Its  ef- 
fect  is  again  lessened  by  the  insertion  of  Windows,  even  if  cr.is 
ocGurs  in  a  very  modest  v^ay,  and  is  v;sakened,  wnere  ti:e  encio- 
sures  cf  cne  vrindows  are  too  strongly  expressed.   ïne  terrcina- 
tion  is  acGsnted  to  excess,  if  witn  or  behind  tne  balustrade 
there  be  arrangea  a  low  story  for  use,  as  frsaueritly  is  the 
case  on  the  palaces  of  Palladio,  v/hen  the  balustrade  must  give 
place  to  tne  solid  wall  with  vfindovjs.  (Palace  de  Porti,  Palace 
Vâlmarana,  in  Vècenza).  A  higher,  recessed  attic  story  is  con- 
structed  on  Palace  del  '4onte  in  Bologna.   Anotiier  kind  of  super- 
structure witn  battaiements  above  tbe  principal  entablature  on 
Palace  Venezia  in  Rome  nas  already  baen  mentioned  (Art.  100), 
which  is  executed  in  an  energetic  way  also  on  Palace  '-îalagutti 
in  Bologna,  but  not  for  estnetic  or  practical  reasons  of  use, 
rather  for  défense  in  case  of  political  strife  in  the  city. 
This  terminal  lûotive  is  aouoled,  when  above  the  windowless  attic 
is  also  placed  a  balustr-de,  as  occurs  on  Pountain  Trsvi  in 
Rome, 

m.  ^ediïïient  and  Belvédère. 
1?7.   Peairnent.  , 

The  antique  pedimant  scaroely  appears  on  the  dwelling  in  tne 
good  period  of  the  Renaissance!  tne  iate  inasters  first  e.TiDloyed  ; 
it,  but  witn  a  certain  eccentricity .   Almost  none  of  tne  villas 
;^'>.  of  Palladio,  nor  of  his  palaces  either,  is  to  be  conceived  witn- 
out  one  of  thèse,  not  indeed  inerely  over  the  porticos,  out  aoove 
certain  parts  of  tne  building,  supported  by  coluinns  or  rising 
from  tne  plain  wall  surfaces.  Palace  del  Trio'unale  in  Bologna, 
Palace  in  Caserta,  some  buildings  in  Milan,  Villa  in  ^oggio  a 
Oajano  over  tne  portico  with  goIutjis,  and  ^alace  Gontarini  in 
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Venice  over  the  loj^f^ia,    etc.,    exhibit   ths;.!,    but  inostly  in  a  ve- 

r'.r     "^  i^ M  f^  "^  "h     "'  "i  ■*,/ 
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ïhe  tyiïipanu;n   is   then   coiaiaonly   ornaiaented   oy   a  great  coat   of 
arïïis  witn  folia^^e   aj^ci    scroiled   câDds,    while   the.tiî^es  angle;j   of 
the   pediment   (  tivo   ends   and   "tn  .-^   apsx),   ars   einpiiarfized   oy   free   sti 
taes,    espeoially    by  Palàadio. 

Onuro!:  arohitecture   asually   retaino    tns   pediineno   as   a  î-ds^   ex- 
pressive :nouiy^^. 

1--.      Belvédère. 

Id   tne  sky   line  of    ti-^e  av^ei  '  !:"!;<,    tne   lo^^^ia-liKe   soi/aObcu--   ex- 
tended   acove    tzie   roofs,    tne  loc^setta,    also   î>9Queutly   corresooiid 
to    one   oelvsdare.      On   a  closed   sabs'oruotars,    tbao   projecfcs   ac- 
ove   biie   tile  rooi    aiid   is   of   rectaj^guiar   or   sauare   plan,    2ta:id 
squars  niasonry   pie^s   oonnecfced   oy   plain    arcaes   or   cy   aroniu/^aves 
and    tiisy   support   a  lov;   nip   roof,    thus   forininR   a   roo^i:  ooen   on   ail 
sides,    vfbion   serves   a?   an   observatory,    or   ireaueociy   as   a   at'v- 
ing  rooni  or  for  iiousekeeping   purposes.      Tne   oelvs'^sre  apoears 
to  nave   Deen   consiaered   a:2   inaisosnsacle   adaioion   to  villas.      4n 
artistic   iocî-îi   aooears   on  Villa   Lante   in   ^asna;)a,    on   Villa    6:;uici 
in    RoiTie,    etc.,    ana   a  clainer   forTi  on    tne    tivo   ccantry   villas    in 
Bellinzona   an^i   in   S.    Gervaso   near  ^^lorsnce.  ^.^'i^s .    l'79,    1-1). 

But   the   Delveaere   ;i!ay   also   foi?'!-   tne   terifiina tion   of   tne  v;all 
enclosin-^   a   fiarnen,    as   sna^n    cy   a  cnar!^:in><   exaiaule   on    î:ne   st:'3et 
outside  Gâte  "ori:.a  Pia   in    Kome.(^i>?.    2r?)  , 

n.      Cnimney  Oap,    Oormer   winaow,    and   Hoof  Oovering. 
189.     Gniînney  Gap. 

Another  adaiiion   aoove    une   rocf   is   lorraed   cy   tne   chiianey   cap, 
though  tbis   is  of  Qouotful   artis&ical   value.      Tbey   ars  and  con- 
tinue  to   ce   a  necessary   evil   for  flat   roofs   ana    oest   retain    : 
tneir  merely   useful   for^,    v?nion   rcen   are   satisfied   wiun    in   âl:;.ost 
every   case.      An   artistically    ixocsini?    ireatr;:  ::nt,    vvnicn   occuri'ea 
d'rQ^ï'in<<   the  F'rencn   Henaissanoe,    retainin;<   tnf    ni^n  medlaeval    ^oîf 
vras   foroidden   to   the   Italians,    and   what   t::ey   un^erbook   in   tiiis 
direction  was  of  not  rnuch   value.      Vi^^nola    oailt   a  chi^i^'>ey   'vit.n 
a  cap  in   the  Villa   -aca  Giulio  near  Pon^e,    ^^nicn   betarcuilly   fies 
niaoe   known    (  text,    d.    '"^^1);    Serlio   gave   otners    (Bock  VIT   of   nis 
work  oi!   Arcn"  l^ecture")    of   souare,    ccî:a-;onal,    and   circular   extern- 
at  foriiis,    wiicrn    toj  .s::;o;ce   so-:ieti:^e3   escapes   frcc    tne   apex, 
/ 
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sometimes  from  the  side  openings;  be  expressly  says  of  tliem; 
"sono  al  costume  d'Italia."  but  he  says  of  another  soinewbat 
strangely  construoted  oae,  that  it  'is^alla  Francese  anzi  io  non 
ne  vidi  mai  sirnile."  We  give  some  of  the  former  in  F'ig.  260. 
Fubens,  in  bis  work  on  tbe  Palaces  of  Genoa  (Palace  Spinola  or 
Prefettura),  gives  représentations  of  ohiraney  caps  abovs  the 
roof,  ffbose  beauty  must  likewise  be  considered  doubtful.  Tne 
raost  remarkable  of  thèse  are  also  shown  in  Fig.  261.  G.  M.  Uro- 
ani  de  Gheltro  -(1892).   An  entire  pamphlet  on  Venetian  ohimney 
caps  wlth  the  addition  of  320  drawings  by  Luigi  Lonsa.   Accord- 
ing  to  the  f orras,  there  are  distinguished: —  la  Campana,  Oampana 
scbiacciata,  Forchetta  e  il  Tridente,  le  forma  Classiche,  le 
Mostuosital  Truly  a  pretty  collection,  from  v/hich  a  sélection 
is  to  bs  found  in  Fig.  261. 

190.  Dorraer  Windows. 

Dorraer  Windows  are  variously  explained  in  Serlio's  Book  VII, 
but  always  only  in  connection  witn  steep  roofs;  hence  thèse 
manifest  a  France  cbaracter  througbout." 

Vote  167,      Eveyything  neoessary  waa   said  coriGepaing  dormers 
in  Art,    124, 

Dormers  bave  a  squary  or  reotangular  windov/  opening;  the  eii- 
closure  is  plainly  nioulded  and  supports  an  angular  or  segment- 
ai padèment  cap.   Found-headed  Windows  in  rectangular  enclos- 
ures  with  segmentai  caps  were  likewise  constructed. 

note  les,      See  Serlio,    Book  VU,    p.    16S, 

191.  Roof  Oovering  and  Form. 

The  vaulted  and  externally  plastered  roofs  of  ths  small  aous- 
es  in  the  South  (vicinity  of  Naples,  Oapri,  etc.),  the  low  an- 
-*^';tique  red  tile  roof  with  flat  and  concave  tiles,  tns;  oovering 
of  plane  roof  surfaces  with  sheets  of  lead  (Venice)  and  coppar, 
the  covering  of  the  surfaces  of  vaulted  roofs  witn  tne  sams  ?na- 
terials  (Oatnedral  in  Florence,  Pisto,1a,  S.  Peter 's,  Basil  ica 
in  Vicenza,  etc.);  the  defectivs  metnod  of  conducting  off  the 
water,  the  omission  of  collecting  gutters  on  cornices  of  stone 
or  wood,  the  covering  of  strongly  projecting  belt  courses  with 
tiles  (Uffizi  in  Florence)  set  on  a  bed  of  mortar,  —  thèse 
bave  alraady  been  treated  and  are  merely  repeated  nere  on  ac- 
oount  of  the  g'eneral  descriotion.  ^ 
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19.?.   Heraldio  Ornament. 

An  ornarnental  adaition  of  impor-tarjoe  ooiisisfcs  of  tue  massive 
stoiie  shields  of  arms  of  distin«^uisiied  and  prinoely  familles  ' 
Oïl  reside-noes  and  public  buildin5<s.   Everyone  took  care  tnat 
his  naine  snould  bc  tpansrnitteci  to  poattîrity  in  a  rr.onunicntal 
way  with  the  bailaing  ereoted  by  nim.   In  tne  affixin?<  otD  tiie 
arrns  of  farnilies,  the  Renaissance  follov;cd  a  niediaeval  custom, 
whici]  vjas  in  tnat  psriod  exprsssed  in  a  more  restricted  manner, 
but  »vas  more  freely  oonceived  and  utilized  in  tne  nev;  art,  and 
vjas  especially  embodied  at  a  lar,?ie'e  scale.  Tne  plans  or  sli^cct- 
ly  s'.velled,  elon,gatea  triangular  shialds  witli  tiie  point  down- 
v^ards  aisapoeared  and  £?ave  place  to  raore  flexiole  foriiîs;  tilt- 
in£^  nelinets  witn  spreadinp;  ornament  s  (osautiful  examples  are  on 
tne  vaults  of  tne  Bargello  and  of  tne  Lcgs^ia  dei  Lanza  in  F'io- 
rence)  vanisn,  and  in  tneir  place  appear  cardinal' s  nats  witn 
oonventional  symfiietîîiGaliy  arranged  tasssls,  ths  paibal  tiara 
witn  the  massive  keys  of  S.  Peter,  or  open  auoal  coronets  ana 
ths  cap  of  tne  Doge  of  tne  Republic  of  Venice.   The  oval  for.'a, 
surrounded  by  rien  oaeuouche  work,  was  the  preferred  forni  of 
sbield. 

Apparently  suspended  irom  stone  consoles  (of  volute  foria) 
witn  flying  bands,  the  shields  of  arms  decorate  the  anp^les  or 
surfaces  of  buildings.  (Compare  in  F'ig.  2^.î<  tne  massive  papal 
shield  of  arnis  on  ths  angle  of  the  Palace  Archbisnop  in  Flor- 
ence). 

193.  ••^stallic  Décorations. 

As  metallic  décorations,  mostly  of  painted  iron  but  elevat- 
ed  to  art-'A'orks  by  artistic  hanas,  '.^e  hâve  to  raention  on  résid- 
ences, especially  in  Tuscany,  torcn  and  canner  holders,  tie- 
rings,  holders  for  rsceivin&î  vandow  gratings,  and  the  lanterns. 

The  lanterns  already  on  Gotnic  buildings  and  on  tnose  of  the 
transition  style  form  a  portion  of  the  snialler  ornamentation 
^>^of  the  façade,  as  shown  by  that  in  F'ig.  S63  from  Palace  Vitel- 

lesohi  in  nor^eto.  What  the  iinproving  period  of  the  Renaiss- 
^  ancs  made  of  this  Gothic  priïnitive  ferra,  or  how  it  was  trans-  / 
formed  into  an  art-work,  is  shcv/n  by  the  lanterss  of  Palace 
Guadàgni  and  of  Palace  Strozzi  mentioned  in  Arts.  91  and  93. 
We  give  an  illustration  of  the  latter  in  Fig.  26^-    and  in  Fig. 
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265  one  of  a  staûdard  holder  with  a  tie-ring;  the  iatter  rnay 
be  designated  a  inasterpiece  of  tne  smith's  arc,  beside  wbicn 
cao  only  oe  plaoed  similar  piec(3s  in  Sien  a. 

Somev/hat  inferior,  yet  inter-estiag,  ûo   the  holders  o.n  Palaoe 
del  Podesta  resuit.  (See  F'ig.  166).  Of  tns  gratings  on  the  win- 
doVi's  of  Palace  Vitellesohi,  a  représentation  is  given  by  tue 
correspoDding  illustration  in  the  work  rnentioned  in  Note  '7(p.l8) 
p.   Internai  Arohiteoturs. 
19à  .   Internai  Doors. 

The  doorways  in  the  intsriors  of  résidences  always  forni  vert- 
ical rectangles  of  the  proportions  of  aoout  1  to  2,    sometimes 
somewhat  more,  sonietimes  rather  less.   The  enclosures  are  eith- 
er  plain  or  subdivided  and  profil ed  in  the  style  of  extern  al 
window  enclosures,  tnus  naving  antique-liRe  arcnitrave  meiiibyrs 
wit/i  or  v/itnout  ears  (for  example:  wit.a  ears  on  the  doorwav  ar- 
chitraves  in  tne  Hall  of  Léo  X  in  Palaoe  Vecchio  at  Florence), 
of  tolerable  v/idth,  wbich  frsquently  ainounts  to  1/^   or  1/n  the 
clear  vvidth  of  the  opening  of  tne  doorv;ay.   The  enclosures  are^ 
more  ricnly  treated  witu  accessories  like  those  mentioned  for 
vîindows,  by  consoles  witii  hori-oontal  or  pedinient  caps,  boti}  cf- 
ten  merely  painted  on  beside  the  arciiiuraves  in  relief,  (Door- 
way  at  tne  end  of  Kaphael's  r.oggia,),  or  they  are  enclosed  oy 
coluiiins  r;itn  antique  enlaolabures  anci  pediments  (Hall  de'  Ouc- 
ento  in  Palace  Vecchio  at  Florence),  or  in  bhe  most  costly  nian- 
cer  in  tne  Anticamera  of  Palaoe  Dof^e  in  X^enice  witi-  reclining 
figures  above  tne  oediment.   Tne  enclosures  are  then  not  al- 
ways  of  tne  same  ir^aterial  as  tne   leaves  of  ine  door,  but  are 
frequently  rnade  of  tne  most  costly  and  ricnly  colored  kinds  of  V 
marble  (Palace  Pitti  in  Florence,  Anticamera  of  Palace  Doge), 
and  by  the  oîîission  of  ail  mculains^s  on  tne  architrave,  tnese 
hâve  a  magnificent  effect  (Palace  Pitti  in  Florence). 

AcGording  to  tne  dimensions  of  tne  clear  widtn,  ^the  openings 
are  closed  by  doors  in  one  or  tv;o  leaves,  rnade  of  light  and 
heavy  woods,  executed  in  paneling  after  tne  antioue  cnanner,  di- 
^4_^.gvideà  into  frame  and  panels.  The  preceding  perioa  does  not 

sho^v  true  joiner's  work  on  doors  and  cabinets,  but  ratner  mat-  ï 
ched  wainscot,  whose  surfaces  are  înostly  ornarnentsd  oy  paint- 
ings  carelessly  intersected  by  ircn  fastenings.   In  the  1^'    th 
century  true  paneled  .ioiner's  work  first  takes  the  place  of 
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matoned  wainscot.  ïfie  panels  between  the  tbicker  fraining  then 
hâve  at  first  the  vûdth  of  a  boarcl.(7.1.  to  9.B  ins.). 

Serlio  mentions  in  Book  IV  (ohap.  1.0)  of ,  his  "Architeotura" 
single  doors  with  4,  B,  and  6  panels,  such  as  still  continue 
in  use,  and  double  doors  with  3  to  B  panels  in  eaoh  leaf.   In 
both  cases  the  leaves  sv/ing  on  binge-straps. 

Walnut  and  chestnut  are  prvoferred  as  materials  for  richer 
doors,  pear-wood  and  cypress-wood  Deing  used  raore  as  inlays; 
net  the  needle-leaved  lîoods  (laroh)  are  not  excluaed  from  ordi- 
nary  uses. 

The  fâstenings  are  let  into  the  v/oodwork,  only  the  hinges  of 
the  straps  remaining  visiole,'  tne  fastening  is  conoealed  or  on- 
;>j^  ly  appears  by  a  small  sscutcheon.  (âoors  of  tne  Loggias  of  the 
^^  Vatican,  Dcor  of  the  Hall  in  the  Palace  del  Oonimune  in  S.  Savino 

Dcubie-thickness  doors  occur  for  large  and  small  doors  in  tns 
Early  "Renaissance,  vfhen  interseoting  franies  are  f ixed  on  a 
smooth  niatched  vfainsoot,  forrning  externally  rectangular,  square, 
or  lozenge  panels.  The  latter  then  usually  show  the  mode  of 
fâstening  them  togetner,  iron  pins  set  in  reguïar  rows,  with 
plain  or  decorated  panels,  as  Fig.  246  présents  after  the  model 
of  a  small  cell  door  in  tne  court;  of  S.  Oroce  in  Florence,  the 
largsr  doors  of  Qhapel  Oolleoni  in  Rerganio  and  of  the  fornier 
Bank  of  the  Medici  in  Milan.  The  lighter-  wood  of  the  larch 
was  pref erably  ùsed  for  tne  largej?  leaves  of  doors:  the  large 
door  leaves  then  swing  on  quite  simple'  and  rudely  wrought  rol- 
1ers  or  turn  on  pivots  like  antique  ornamental  stone  or  métal 
doors  (Fig.  <^46).   The  doors  of  middle  size  in  tJne  state  apart- 
ments  of  Palace  Doge  in  Venice  in  part  sv/ing  on  hinge-straps 
witn  nails;  they  are  also  partly  furnished  with  serai-Gothic 
long  iron  straps,  which  are  then  entirely  gilded.  F'or  vertical 
and  horizontal  fâstening  bolts  on  the  doors  mentioned,  thèse 
were  limited  to  the  simplest  forms.for  tne  purpose,  ail  ornam- 
ent  being  omitted;  only  tue  knobs  for  sliding  tnera  and  the  ban- 
ales of  the  keys  exhibit  an  artistic  treatment. (Fig.  246). 

lii  the  sirnplest  forms  of  doors,  both  the  framework  and  the   ] 

panels  remained  entirely  plain,  whereby  the  transition'  was  made 

from  one  structural  wood  to  another  by  ogees  and  bevels,  or  in 
/  the 

richer  forms  .j:    framevforK  remained  plain  and  tiie  panels  were 
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covered  by  carved  work  (Lof^gias  of  the  Vatican),  or  both  p 
panels  and  fraraework,  *4^  were  carvsd,  ths  intersections  be 
by  rosettes,  as  shown  in  a  ma^iificent  manner  bv  tne  alrea 
raentioned  door  of  ths  Palac^  in  Monte  Savino  ,  more  s ta 
and  nobler  beoarae'-the  treatrnent,  when  framevprk  and  panels 
mained  plain,  only  the  raoaldings  of  both  being  ornamented 
the  addition  of  rosettes.  As  examples  raay  serve  the  sirr-pl 
noble  door  of  Library  Laurenziana  in  Florence,  each  leaf  w 
three  equal  panels  of  walnot  wood,  and  various  doors  in  Ra 
Stanzas  v/ith  o  and  6  panels  with  fretv/ork  and  carved  oranc 
on  tne  framework,  beaded  astragals  and  heart-leayes  on  the 
'  mas,  half-rounds  and  quarter-rounds.  (T^ig.  266), 

liOte   170,      Pub'lished    in  Geymuller, 

Mo  te  1*71,  Compare  Uedtenbaohep^  R.  Vorôi  Ider  fur  Tisahl 
arbeiten,  Oolleetion  of  seleoted  Joinery  works  of  the  Ren 
sance  in  Italy.  Abth,  1,  Oarlsruhe,  7,£?7-5. —  Unfortunately 
this  otherwise  aocurate  publioatlon,  everything  is  not  giu 
that  uni  g  ht  struotarally  be  désir  ed;  nowhere  is  there  giu  en 
thickness  of  the  wood,  the  manner  of  its  connection,  and  n 
ing  about  loheer  and  how  the  leaues  shutl). 
^(>/  Double  doors  are  beautiially  divided  by  inserted  round  :.]: 
els  ornamented  by  heads  of  liens  v/itu  a  knocker  rinj?  in  tf- 
raouth  (ïï'i.p;.  .?6?),  as  soov/n  by  the  entranoe  door  at  one  enii 
Raphaël' s  Loggia,  a  inaster-piece  of  v«ork,  as  requit?  id  cy  tu 
^<^£ composition  and  sectioq  of  the  ornament.  The  longituctinal 
el  ad.-joining  the  round  panel  is  represented  in  Fig.  ?6^,  a 
the  entire  door  with  its  enolosure  in  ^'ig.  266. 

Tne  woods  are  generally  left  in  tne  natural  color,  oiled 
;  varnished,  or  also  stained  reddish-brovai,  yeliov;,  cr  dark- 
and  then  vjaxed. 

Instead  of  reliefs,  intarsias  occue  on  fraiiework  and  pan 
in  the  earliest  period,  i.e.,  inlays  in  V7oods  of  différent 
ors,  to  whicn  are  frequently  adaea  inlays  of  rnetal,  mother 
pearl,  ivory  and  ebony.  Of  metals,  there  are  sîr.ployed  gol 
silver,  oronze,  copper,  tin,  together  v/itn  precious  stones 

(stained  v;oods  in  coiùbination  with  ?netal  inlays  to  a  sma 
extent,  for  oxample,  on  the  backs  of  tne  choir  stalls  of  S 
menico  in  Bologna,  which  are  wonderfully  graduated  in  colo 
intarsias) . 
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Tiîis  art  extend.s  baok  into  hif^ii  antiquity;  it  reappears  in 
the  middie  âges;  we  fiod  pièces  of  furniture  executed  in  tnis 
way  in  the  inventory  of  Charles  V  (i'-^BO)   and  of  the  Duke  de 
Berri  (1416),  we  see  it  in  îtaly  in  the  earliest  period  of  tne 
Renaissanae  already  in  the  highest  degree  of  perfection. 

Yet  Me   must  hère  ciistinguish  between  incrustation  and  marq- 
uetry.  In  the  former,  after  the  ornament  is  drav^n,  the  wood  is 
eut  out  to  a  certain  depth  and  then  filled  with  a  more  or  less 
precious  material,  in  th.e  second,  veneers  of  wood,  niother-of- 
pearl,  copper,  etc.,  are  laid  on  each  other  and  sawn  through 
at  the  same  time,  afterwards  heing  inserted  in  each  other  acc- 
ording  to  tne  drav/ing.   ïhus  intarsias  and  counter-intarsias 
are  produced,  se  that  the  same  design  may  hâve  light  on  a  dark 
ground  or  the^reverse.   The  veneers  are  applied  to  tne  struct- 
ural  parts. 

Hôte  192,      Brawings   of   intarsias   of  natural    size   are  found 
in  Grunev,    L,    Speoimens   of  Ornamenîal    Art,    London.    1^50,    — Al- 
so    in   Teirioh,    V,    Ornamente  aus  der  Blûthszei  t  der   lAalienisGhen 
Renaissance,      Vienna,    IStS ,      The   aGoompanying   text   affords    int- 
eresting  conclusions  concerning    the  ocourence   and   history  of   in- 
tarsia  morh   in  Italy   before    the   19    th  century,      The  exécution 
of   the   intarsias   ta  plain,    The  veneers   are  said    to   be  a    little 
over  l-rflS   inoh    thick   and    the  ground    to   be   1   3-8   i?is, 

Dntii  tne  end  of  tiie  1-^^  %n   century,  rnarquetry  consistea  of 
geometrical  patterns,  mostly  executed  in  Dlack  and  vjhits.'  after 
the  beginning  of  the  15  th  century  and  by  the  aid  of  stainea 
woods,  landscapes,  architectural  interiors,  and  historical  pic- 
tures  were  produced,  to  which  was  added  ail  the  v/ealtn  ^of  wood- 
carving.and  of  métal  inlays.  (Tortoise-shell  and  gildsd  bronze, 
the  so~called  Boule  furniture.   André  Charles  Boule  in  the  17 
th  century) . 

/A  last  degree  of  ornainentation  was  attainea  by  painting  the 
leaves  of  doors  in  différent  cclors  with  the  gilding  of  certain 
parts,  gladly  employed  by  the  Barocco  and  the  Rococo.(Wood  col- 
or  and  gold  or  white  and  gold,  also  with  green,  red,  and  black 
coats  of  color  with  the  ornaments  tôUGhed'up  with  gold).  The 
High  Renaissance  busied  itself  with  painting  grotesque  ornam- 
ents, flower  bouquets,  figure  compositions,  still-life  pièces. 
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and  landsoapes,  which  oovered  raost  large  panels. 

The  structural  parts  are  sensibly  ,ioined  together,  treated, 
and  ornamented.  Iccentricities,  suoh  as  oocur  in  the  German 
Renaissance,  are  net  found,  as  for  example,  where  roullions  are 
formed  like  pilasters  or  half-oolumns,  which  instead  of  being 
fixed  and  supporting  something,  swing  in  a  circle!  If  a  raould- 
ing  covering  tne  joint  of  tiie  folding  doors  is  arrangea,  tnis 
is  treated  without  inaking  prominent  the  top  or  bottorn.  (Compare 
the  doors  in  the  Loggias  of  the  Vatican). 
^^o     195.  Paneling. 

Adjoining  the  fioors  is  the  paneling  of  the  walls,  which  inay 
extend  to  the  ceiling  or  merely  cover  a  portion  of  them  to  a 
certain  height,  being  carried  around  the  room  to  the  top  of 
the  window-sill  or  only  considerably  lower.  Breast-hign  and 
base  wainsGOting  is  ouh  usual  naine  for  the  two  kinds  of  panel- 
ing, cailed  wall-paneling  or  v/oodvfork  in  prance  or  paneling  in 
North  Germany.  Where  this  paneling  does  not  extend  to  the  ceil' 
ing  or  merely  to  raid-height,  it  oommonly  forms  the  base  for  the 
ascending  mural  décoration.  The  division  of  the  walls  of  liv- 
ing  apartments  into  base,  with  or  without  subdivision  into  pan- 
els, and  a  frieze  with  a  crowning  cornice,  is  as  ancient  as  ar- 
chitecture itself .  Ail  peoples  of  antiquity  proceeded  accord- 
ing  to  the  same  law,  as  well  as  the  middle  âges  and  the  Fenais- 
sance  afterwards,  just  as  tne  most  récent  period  likewise  holds 
fast  to  it.  Yet  the  exécution  of  panel-work  was  not  always  car- 
ried out  DB.jSimilar  basai  principles.  The  ancients,  as  well  as 
the  Byzantines,  the  Arabs,  and  tne  masters  of  If^omanesque  archi- 
tecture, considered  it  as  a  surface  décoration  like  a  rug,  or 
in  dividing  it  into  franiev/ork  and  panles,  i.e.,  in  tiie  accepta- 
tion of  joiner's  work,  they  proceeded  according  to  tne  lav/ 
olothed  by  Semper  in  tnese  v,'ords: —  "ïne  iramework  and  lattice- 
'.ïork  should  never  dominate  the  panelAwork,  i.e.,  tne  panels; 
thèse  should  rsmain  the  cnief  thing,  tne  motive  propsr,  and 
tney  should  accordingly  be  treated  like  a  fanric  and  be  ricnly 
developed;  the  enclcsing  structural  éléments  should  serve,  and 
not  subjugate  them." 

The  Gotnic  likevùse  adhersd  to  this  principls  during  the  firs 
psriod,  while  it  did  not  overpass  tne  true  bounds  of  tne  struct- 
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structural;  tiierj  it  fell  into  tne  desolate  form  of  blind  trace- 
ry  for  covering  walls. 

Tne  Henaissance  broke  vritn  tnis  mcnotonous  idea  and  rcturnea 
to  tne  aûoisnt  artistic  idea,  ?;hen  it  again  conceded  to  sculpt- 
/  ors  and  painters  participation  in  this  interior  décoration.   It 
adhered  to  this,  as  already  stated,  even  in  the  doora  constract- 
ed  on  trie  same  principles. 

As  in  tbein,  tne  frafflevjork  and  panels  were  of  ccsfcly  woods  oov- 
ered  by  marquetry,  painting,  and  gildin<^,  left  in  tne  natural 
.  tone  of  tne  wood,  or  covered  by  plain  coats  of  decided  color. 
The  Italian  mastsrs  (Serlio,  priinaticcio  and  others)  employed 
in  France  proceeded  similarly,  and  tne  native  on  es  likewise  . 
(?.hataaus  of  B'ontainebleau,  S.  Germain,  Anet,  and  Gaillon). 

The  entire  17  tn  century  in  ^'rance  embraced  tne  fashion  of  or- 
naïuenting  tne  panelin^^  vjitn  gildin^^  and  painting.   Marshai  >^icn- 
eliea  nad  the  panels  painted  with  obscenitias  ("very . immodest 
figures  in  relief  in  the  centre  of  each  panel"),  —  an  unwortny 
end in g  of  so  good  a  mode  of  décoration. 

In  tne  year  1751  was  introduced  glass  painted  on  tne  Dack  in- 
stead  01  wooden  wainscoting,  witn  ail  kinds  of  genuine  and  imi- 
taoion  fflarcle.   vatn  tne  adoption  of  tne   Gccolins  tapestry  for 
mural  décoration,  the  wainscccing  had  to  disappear  or  sink  to 
make  breast-aigh  vjainscot  or  to  bsccûe  lower  base  woôàvîork. 

The  ground  principle  of  arranging  the  wainscct  witn  large  pa- 
nels is  expressed  in  the  asssmbly  rooms  of  Palace  Doge  in  Ven- 
ice.(Hall  del  Oollegio,  Hall  del  Senato,  Kall  del  uagior  Oonsi- 
glio,  and  in  the  Anticamera).   pilasters  thers  generally  div- 
ide  the  smooth  red  surface  of  tne  woodwork,  wbose  décorative 
fflembers  are  enriched  by  ;<ilding.   The  gréâtes t  siinplicity  orev- 
ij^I^  ails  in  tne  ,ioinery,  in  the  wainscoting  of  tnese  rooms,  Vi'hicn  i; 
•furnished  witn  siniple  seats,  above  vnncn  is  develcped  the  hij^h- 
est  ornaïaental  magnificence  ever  created.   just  tnis  contra,st 
between  tne  simple  substructure  and  the  splendid  upper  part  cer- 
haps  allows  the  lattsr  to  appear  ho  much  more  effective  and 
.îiç^granà.   The  like  is  found  in  Hall  de'  Ducento  of  Palace  Vecchio 
in  Florence.  What  otner  period  than  that  of  the  Renaissance 
could  hâve  created  such?  What  other  art  ever  eifiployed  tnis 
wealth  of  ineans  of  expression  and  by  such  inasters?. 
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As  a  production  of  tiie  hi,^,nep  style  raay  be  desis^nateci  ti-e  dé- 
coration of  tne  cabinet  of  a  prince,  ti:e  Duke  of  Urbino,  in 
vihich  the  wainscoting  exhibits  the  most  perfect  and  the  rich- 
est  intarsias.  This  is  equaled  by  the  choir  stalls,  the  desk, 
the  doors,  and  the  tribune  of  the  Carabio  ('''int)  in  Perugia,  . 
(|ig.  ^69).  executed  by  Domenioo  ael  îasso  (1490-3).   A  Berici- 
vieni  aa  vieroâtello  ana  A.  Masi  (1^6,^),  t.na  narrnonious,  inoder- 
ately  large,  vaultea  apartmant  cein.s  liiled  by  the  paintin^s 
of  Perugino  (149-9)  on  the  ceilino.   "Ho  officiais  in  tne  lYorld 
are  se  splendidly  seated  as  is  tne  court  of  exchange  of  tne 
chief  city  of  Unibria",  says  Burcknardt  with  justice. 

To  the  16  tn  century  belongs  a  mors  architectural  tnan  orna- 
mental  great  séries  of  stalls,  ^  spaoes  of  which  still  exist 
in  the  great  hall  of  Palace  Pretorio  in  Pisto.'ja,  a  splenaid 
work,  but  y^hicn  v/as  not  originaliy  intended  for  tnat  place, 
but  rather  belonc^ed  to  tne  choir  of  tne  Sapienza,  accord in,<  to 
an  inscriûtion  carvcd  on  a  stall.  The  over  crna?nented  cclunins 

i. 

restinc;  on'  consoles,  tne  cverloaded  ccrnice,  the  ricnly  sculp- 
tured  frieze  and  fraaiev.'ork  are  contrasted  striKinii'ly  witn  tne 
plain  panels,  which  laust  nave  bsen  treated  otnervâse  Defors 
tne  v/ork  changea  its  location.  (Pic .  ^'70, 
196.   Décoration  of  tne  Walls. 
Tne  wall  surfaces  were  smoctuly  plasterei  in  livin^i  rooms, 
painted  and  stuccoed,  then  hun!<  witi:  tapestries  or  oovered  cy 
leather  hans^in^s,  and  for  élégant  apartnients  and  especially  in 
the  Late  period,  tney  were  covered  by  woven  f abrics  of  ail 
kinds,  and  finally  with  painted  or  printed  papers.   Some  roo?as 
of  tne  O^stello  in  Milan  still  show  tne  mediaeval  mode  of  treat- 
rnent  of  surfaces,  for  exaiirple,  patterns  that  apoear  like  red 
wafers  arrangea  beside  each  ctner  and  aaorned  by  heraldic  insi.i^- 
nia,  extending  unifor.T.ly  over  the  walls  and  vaulted  ceilings, 
and  tne  liKe.   The  Borf?ia  apartmenus  in  the  Vatican  are  â,?-ain 
niade  accessible,  and  tney  afford  to  us  a  trustnortny  représent- 
ation of  mural  décoration  on  sinccti:  plaster.   In  t.^e  Hall  dei 
Misteri,  the  walls  are  divided  into  oanels,  tnat  extended  to 
the  floor,(the  walls  being  witnout  a  base),  and  whicn  are  seo- 
arated  by  pilasters  witn  panels  of  cciored  grotesques  on  a 
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gold  éround.  The  panles  were  indeed  tuemselves  painted  witn 
golden  linear  oraarnent  on  blue  anû  .^reenisn  grounas,  and  tney 
were  also  restored  in  thab  manner.   In  tne  Hali  dei  Santé,  a 
high  wainscoting  v/ith  a  bench  Defore  it  forms  tne  base  of  tne 
wall;  tbis  is  subdivided  into  two  rov/s  of  square  panels  above 
each  otner,  v/hose  grounds  are  alternately  decorated  oy/ornaine- 
ento  and  architeotaral  détails;  above  tbis  and  to  tiie  ceiling 
cornioe  is  paintea  a  tapestry  pattern.   In  trie  Hall  délie  Arte 
Liberali  is  a  peôu.liar  division  into  panles  vrith  colored  gsoni- 
etrical  figures,  executed  with  round  disks  in  tne  frieae  witn 
interwoven  cands,  .just  as  are  found  in  tne  Early  Onristian  inos- 
aic  floors  in  churohes,  and  in  tne  great  Hall  dei  Pontef ici, 
beside  panels  vûtn  tapestry  patterns,  tnere  are  arrangea  iriural 
paintings  witn  arabesque  oorders.   In  tne  Hall  dei  Credo  tnese 
again  occur,  subdivided  into  panels  witn  tapestries  of  geoiaet- . 
rioal  patterns,  at  tne  centre  of  which  is  placed  a  cercle  cont- 
aining  tne  papal  arms. 

Mural  paintings  in  fresco  (14P1)  were  separated  oy  pilasters 
or  enclosed  oy  arabesque  oorders,  whicn  were  mostly  painted 
gray  on  gray  or  brown  on  brown  witn  i<old  ornamentation,  to  w 

^tH'^'ihiGh   tne  borders  with  grotesques  gave  place  soïûe  10  years  la- 
ter  (porgia  apartiaents,  1493),  followed  tnese  fa  bries  decoraû- 
ed  by  lines  or  flowers.  8ucn  mural  decoraoèon  is  executed  in 
a  perfected  way  in  tne  central  hall  oi  tne  Boyal  Villa  ^oii'çio 

:i^f  a.   Oa^iano,  in  tne  Hali  de'  nucento  (Sénats  of  200  in  Florence) 
of  Palace  Vecchio,  and  ther  likewise  in  tne  Kall  dell'  Udien- 
za  above  a  painted  high  paceled  oase  of  imitation  ffiarDle,  cnar- 
ming  grotesque  ornaments  on  a  light  ground  covering  tne  entire 
surface  of  tne  walls,  in  the  Acartînents  of  Lee  X.   Insteaa  of 
figure  coiïipositions,  tnere  sometimes  likewise  occur  pictures 
of  cities  and  landscaoes  (Palace  Vecchio) .   In  Venice  ana  Vero- 
na  (Vigna  Bocca-Tuzza)  in  place  of  larae  figure  pictures,  is 
arranged  a  frèese  6.-^6  ft.  higa  ana  oeginning  diraotly  undcr 
the  ceiling  beair^s,  witn  colored  figures  on  a  dark  ground,  sx-  : 
tending  around  tne  entire  room,  when  tne  surfaces  of  tne  walls 
are  covered  by  a  plain  ccat  of  a  single  color.   In  a  roon:  of 
Casa  Vasari  in  Areazo,  tne  wall  surfaces  are  divided  into  two 
parts  in  tiieir  heigbt,  tne  loviec    oeing  covered  cy  wainsccting 
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and  tne  upper  decorated  by  laDdsoapes  witiîin  painted  borders 
surrounded  by  festoons;  tne   allegorioal  figures  appear  ratner 
to  be  an  addition. 

With  the  discovery  of  the  Baths  of  Titus  arises  tne  oojflbina- 
tion  of  stucco  and  painting,  the  raost  beautiful  exarnple  of 
whioh  is  presented  by  the  wall  surfaces  of  the  Logpias  of  tne 
Vatican.  As  mural  décorations,  where  tne  pictures  are  enoio- 
sed  Dy  architectural  strongly  profiled  stucco  borders,  the 
^5^ caps  of  tiie  ¥/inddw  niches  bein,^  likewise  stron^^ly  profiled, 
ornamented  by  pediments,  arms,  cartouches,  reclining  figures, 
garlands  of  fruits,  iiiedallions  and  busts,  ffiav  be  ïïientioned  the 
Hall  of  Léo  X  in  the  Apartments  of  Lee  X  in  r.alace  Vecchio  in 
Florence. 

Bainted  wall  s  becosue  uncommon  as  tapestry  becomes  the  usual 
fasbion,  and  which  soon  supplanted  ail  other  modes  of  décora- 
tion, vdiere  nieans  perraitted  and  where  men  could,  or  wished  to 
be  in  fashion;  it  is  net  to  be  denied,  that  halls  and  livinf: 
apartiiients  by  its  use  becaïae  rather  vjarm  and  hcmelike,  v/hich 
from  the  first  assured  to  it  great  success. (Fig.  271).   It  was 
a  fabric  woven  froin  t'A'isteâ  yarn,  woolen,  mixed  witn  gold  and 
silk;  tne  oldest  was  produced  in  Arras,  froni  vjhich  it  reoeived 
the  name  of  Arrasîzi  in  Italy.(Arras  in  England).   BJven  in  1.3- 
80  v/as  mentioned  a  battle  picture  in  tne  inventory  of  Charles 
V,  — *'a  great  cloth  of  work  of  Arras", — ;  in  tne  accounts  of 
the  Prioress  of  the  Hospital  Hôtel  Dieu  in  Paris  (l:^9B)  was  in- 
cluded  fabrics  of  Arras,  and  vmat  was  called  in  the  14  tn  cen- 
tury  "cloth  of  Arras"  v/as  nothing  more  tnan  ''tapisserie  de 
haute  lice".   In  tne  inventory  of  tne  Bastile  in  1420   was  rrien- 
tioned  a  coverlet  with  black  ground,  wooleii  tapestries  froir:  Ar- 
ras, and  others  of  silk  and  gold. 

The  manufacture  was  stopped  cy  tne  siège  and  cruel  treattnent 
of  tne  cityby  Louis  XI,  and  tapestry  had  ceased  in  Arras  by 
the  end  of  the  16  th  century. 

Two  F'ieraings,  de  Coumans  and  de  la  Planche,  introduced  it  in- 
to  France  in  1625,  and  tne  manufacture  was  taken  into  the  pos- 
session of  the  State  by  an  eaict  in  1667. 

The  tapestries  of  Paphael  '(1515-6),  intended  for  the  lower- 
portion  of  tne  walls  vùthout  paintin^îs  in  tne  Sistine  Chapel, 
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v;ere  exeouted  in  Brussels  in  wool,  silk,  and  gold.  copies  of  j 
thèse  arrases  until  18.59  adorned  the  walls  of  tne  Stanze  dell'  j 
Impératrice  in  Oorte  Reale  at  Mantua.d^ow  in  Vienna). 

The  bani^ins^s  mentioned  at  the  bsginnin^,  mads  of  stamped  and  ■ 
gilded  leather,  that  indestructiole  material,  aisapDeared  tow- 
ard  the  end  of  tne  16  th  oentury,  f  rorn  couBtly  circles,  but  re- 
mained  in  those  of  the  citizens  or  of  the  lower  nobility  until   | 
in  the  IV  tn,  and  even  in  tne  1^  tn  oentury,  for  they  were  rcen-  | 
tioned  in  1659  and  176^.  / 

In  tne  inventory  of  Oatiierine  de  Medici  (1R59)  v/ere  speoified 
red,  green,  blue,  orange,  and  variously  colorsd  leatner  haniîins^s, 
also  black  and  silver,  to  which  belon^^ed  dividini^  bands  adorned 
by  ffiottos,  monoprams,  and  arsis.  i 

'4 

In  tne  second  half  of  tne  17  tn  century,  the  walls  were  also 
covered  oy  brocades,  damasks  of  différent  coiors,  velvet,  taffetei 
satin,  etc.,  and  for  this  were  mentioned  brocades  with  grounds 
of  gold,  silver,  and  silK,  Florentine  crocade,  brocatello  from 
Onina,  Flanders,  Lyons,  and  Venice. 

Grecn  dasiask  v/as  preferred  by  the  magistrates,  yellov,'  by  art- 
ists  and  actors,  and  it  v;as  retained  till  in  the  second  half  of 
tne  IP'  tn   centary.   About  the  middle  of  tnis  century,  paint-sd    : 
linen  v;as  introduced  from  the  East,  which  continued  until  nearly  j 
the  pericd  of  the  French  révolution.  Besides  tnis,  painted  pa- 
pers  were  conimon,  which  were  made  in  France  as  beautiful  as  tne  ] 
imported  oriental,  and  they  extended  back  to  167R. 

In  the  19  tn  century,  the  fine  luxury  of  tapestry  bangings  on 
.S^the  walls  disappeared  and  gave  place  generally  to  printed  pap- 
ers.  ''The  nev;  conditions  of  our  social  life,  the  uncertainty 
of  our  furnisnings  and  of  our  tastes,  tne  continuai  changes  suf- 
fered  by  our  dvrellings  and  our  fortunes,  sufficiently  explain 
the  high  favor  en/|oyed  by  it",  says  Havard,'  'and  we  liKewise 
lament  tne  uncertainty  today  in  matters  of  taste. 

Note  194,  Havard  J  J.  Dictionnaire  de  l'  'Ameublement  et  de 
la  décoration  depuis-  le  XII  Siècle  jusqu'à  nos  jours,  Paris. 
1890, 

197.   Beaui  Geilings. 

For  the  ceilings  of  living  rooms  and  of  state  apartinents, 
there  prevail  two  basai  forms,  prescribed  oy  tne  divers ity  of 
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the  materials;  horizontal  oeilings  of  wooden  beains  and  vaulted 
oeilings  of  stone.  The  plain  mediaeval  type  was  retained  for 

.the   former  during  the  early  period,  where  beams  are  laid  beside 
eaoh  other  with  narrow  intervais,  extending  froui  vfall  to  wall 
or  from/girder  to  girder,  etc.,  aocording  to  the  size  or  deptb 
of  the  room.  Therefore  the  beams  as  frequently  lie  parallel 
to  the  wall  oontaioing  the  Windows  as  at  right  angles  to  it. 
In  raany  of  the  Veronese  and  Venetian  palaces,  the  space  bet- 
ween  the  sraall  oeatns  is  no  greater  than  their  width.  The  beains 
are  themselves  covered  ^y  boards,  whose  joints  are  ooncealed 
by  battens;  such  strips  also  extend  parallel  to  the  beams  to 
forra  srnall  shallow  panels.  The  transition  frora  the  ceiling  to 
the  wall  is  raade  by  richly  carved  wooden  cornices  consisting 
of  oyma,  quarter-round,  dentil  band  and  cymatiuni,  beneath  which, 
as  stated  in  the  preceding  Article,  extends  a  figure  f rieze  or 
the  plain  wall  panels.   Thèse  wooden  ceilings  were  still  mostly 
painted  in  full  colors  in  the  mediaeval  raanner,  the  smooth  sur- 
faces of  the  wood  being  entirely  a  reddish-brown,  frequently 
also  decorated  by  brightly  coloced  surface  ornaments  in  due, 
yellow,  red,  white,  black,  and  green  colors.   ïn  a  room  with 
two  windowsin  a  Florentine  house  19  feet  deep,  the  ceilinp;  is 
divided  into  two  parts  by  a  beam  7.1  inches  wide:  the  small 
beams  measure  3.55  inches  square  and  rest  on  the  beam  and  tne 
division  wall  with  a  clear  span  of  B.^O  feet,  are  covered  oy 
boards  and  the  .joints  are  concealed  by  plain  rectangular  bat- 
tens, on  them  being  laid  a  coating  of  mortar  and  tiles  as  a 
floor  for  the  room  above.  A  kind  of  paneling  of  the  ceiling 

spaces  is  then  effected  with  the  joint  battens,  which  are  1.78 
ins.  wide. 

This  simplest  treatment  is  then  followed  by  the  great  panel- 
ed  ceilings  of  through  beams,  made  witn  beams  inserted  at  right 
angles  between  them  and  richly  covered  with  carved  work,  a  me- 
thod  of  treating  ceilings  "in  whose  magnificence  the  Renaissance 
knows  DO  limits."  Beautiful  examples  of  such  rich  wooden  ceil- 
ings with  rectangular  panels  and  rosettes  on  their  panels,  with 
the  richest  carved  ornamental  members  and  rosettes  set  on  their 

intersections,  are  found  in  the  repeatedly  mentioned  Hall  de' 
Ducento  and  in  other  apartments  of  Palace  Vecchio,  also  in  Pal- 
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Palace  Gondi,  as  v/ell  as  in  simpler  and  ligftter  form  in  Palaoe 
Guadagni  in  Florence. 

With  the  two-fold  aooenting  of  ths  séries  of  beams  and  of  the 
joists  orossinf^  thein,  thèse  ceilini;?s  attain  a  higher  de^rse  of 
riohness,  for  large  and  sinall  panels  alternate  witii  eaoh  other, 
though  always  .struoturally  correot.  A  classio  example  of  tiiis 
kind  is  the  brightly  painted  ceilin,;^  in  the  great  hall  of  Pal- 
aoe Massimi   "  at  P.ome,  raade  of  pine  v.'ood,  vâth  v-fhite  rosettes 
on  a  deep  blue  grdund  and  accompanying  ornaments  of  différent 
colors. 

Vote  l'7n,      See  Letarouil  ly,    VoK    S» 

But  tne  divisions  of  the  celling  produced  by  the  oonstraot- 
ion  were  in  time  abandoned  and  freer  ones  v/ere  usea  in  their 
^aj  place;  hexagonal  and  octagonal  vîere  plaoed  beside  eaoh  otner 
and  extend  freely  over  the  rooin.  Pectangular  and  aoute-angled 
small  panels  ;îere  inserted  between  the  polygons,  which  thein- 
selves  again  had  to  yield  to  ciroular  forms.  Geometrioal  fig- 
ures Yiere  oombined  with  favorite  gênerai  designs. 

la  Book  IV  of  his  "Arohiteoture"  (Ohap.  12-,    ''De  i  Oieii  pi- 
aini  etc"),  Serlio  gives  on  !?•  printed  pages  a  great  number 
of  motives  for  such  oeilings,  from  ths  simplest  to  the  richest 
style,  and  he  proceeds  thus: —  The  ancien ts  oalled  such  panels 
''Lacunarii";  modem  Romans  term  them  "Paloni";  in  Florence, 
Bologna,  and  the  entire  Romagna,  people  speak  of  them  as  "Tas- 
selli",  and  they  are  called  in  Venice  "Travamenti"  and  ''Soffi- 
tadi.**  Peruzzi  likewise  executed  in  thèse  free  forms  some  oei- 
lings in  Palace  Massimi  at  Rome  in  the  raost  oharming  manner, 
that  attained  a  climax  of  magnificence  by  colored  gilding, 
(white  and  gold,  the  ground  of  tne  octagonal  -coffers  being 
blue,  of  the  square  ones  red,  and  of  the  long  panels  green). 
Thèse  heavy  coffer  ceilings  vfere  always  designed  for  walls  dec- 
orated  by  strong  colors,  the  richest  of  which  from  tne  1^  th 
oentury  is  preserved  in  the  Bail  de'  Gigli  of  Palace  Veccnio 
at  Florence.  Left  in  the  natural  tone  of  tns  wocd,  witnout  any 
addition  of  bright  color,  is  the  wooden  ceiling  in  tne  Fjibrary 
Laurentiana  at  Florence,  with  its  partly  capricious  and  unqui- 
et  détails.  The  ^plendid  ceiling  in  the  Badia  at  Florence  is 
likewise  without  color,  which  as  a  cliurch  ceiling?  is  cnly 
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mentioned  hère  on  aocount  of  this  faot.  On  the  ceilings  of 
the  Early  Renaissance  in  the  apartrnents  of  princes,  the  déco- 
ration is  rioher  and  more  fancifal,  so  that  ornamentation  pre- 
doniinates.  Gharmin!^  examples  of  this  kind  are  the  ceilin.f^s 
in  the  Hall  de'  Busti  and  Caméra  a  letto  in  Palace  Doge  at  Ve- 
nice;  gold  and  blue,  executed  in  the  greatest  magnificence, 
the  rosette  taking  the  place  of  the  coffer.   A  painted  coffer 
ceiling  of  the  good  period  is  to  be  found  in  the  upper  story 
of  School  del  Santo  in  Padua. 

First  in  the  apartrnents  of  Palace  Doge  at  Venice  oocurs  in 
place  of  this  still  architecturally  effective  ceiling  another 
new  conception,  for  great  oarved  and  gilded  frames,  fréquent- 
ly  extremely  Barocco  in  style,  are  found  on  the  ceiling,  stri- 
ving  to  produce  *'a  natural  illusion",  for  the  observer  is  ex- 
pected  to  regard  tne  pictures  painted  within  the  gilded  f rames 
as  actual  existences.  But  only  the  large  main  panels  are  ex- 
ecuted thus,  while  the  paintings  in  the  small  panels  are  trea- 
ted  as  gray  on  gray,  brown  on  brown,  in  bronze  or  copper  col- 
ors. 

The  providing  of  such  paintings  of  rest  witn  ornamentation 
otherwise  extending  in  splendid  colors  witnin  the  heavy  and 
rich  gold  f  rames  is  v/ell  considered  and  likewise  enhances  the 
gênerai  effect  of  tnese  stately  ceilings,  which  belong  to 
the  most  perfected  works  of  their  period. 

Gilded  sculptures  in  a  peouliar  arrangement  form  the  massive 
frames,  which  enclose  masterpieces  in  painting  of  the  higbest 
rank,  créations  of  Paul  Veronese,  whose  spell  no  man  can  reject, 
whether.  ne  be  artistically  gifted  or  not,  and  yet  1  raay  sub- 
scribe to  Burckh^rdt's  décision: —  ''The  stately  paneling  of  the 
lovîer  v/alls,  the  aoorways  vfith  statues  on  their  pediments,  tne 
pompous  mantels  with  allegorical  figures  above  and  marble  at- 
lantes below,  complète  the  impression  of  abundant  power,  which 
reigns  in  thèse  halls.  But  as  for  pleasing  and  pure  harmony, 
this  will  rather  be  found  in  the  apartments  of  Paphael's  time." 
198.  Vaulted  Ceilings. 

The  vaulted  ceilings  are  raostly  restricted  within  the  forms 
of  "doigter  vaults"  and  those  vâth  central  panels  with  and 
without  lunettes,  which  are  most  oommon  to  tne  Penaissance. 
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But  tunnel  vaults  are  also  justified  for  portioos  and  hi.vji  ap- 
artments  (Poggio  a  Oajano),  and  where  cross  vaults  are  arrang- 
ea, as  for  loggias,  for  exaniple  (Palaoe  Doria  in  Genoa),  this 
only  ooourred  with  the  reinoval  of  the  groins  in  order  to  hâve 
a  free  field  in  the  décoration  of  the  surface.  Only  the  tran- 
sition style  and  the  earliest  period  permit  cross  vaults  to  ex- 
ist  in  the  raediaeval  form  and  also  to  decorate  tnem  in  the  med- 
iaeval  style  by  treating  the  dividing  ribs  and  comparttnents  se- 
parately,  when  the  latter  were  ornamented  by  médaillons  and  gro- 
tesques. The  conipartdients  in  cloister  and  panel  vaults  were 
terniinated  belov/  by  comices;  thèse  ssparate  the  vertical  vvall 
from  the  ascending  vault,  ^vhich  f orras  the  transition  to  the 
large  panel  on  the  ceiling.  The  latter  was  enclosed  by  either 
a  georaetrical, or  in  the  Barocco  period,  by  a  capricious  frame. 

On  the  ceiling  is  repeated  in  a  more  thorough  and  spirited 
raanner  what  already  makes  ioself  felt  in  the  décoration  of  the 
walls;  the  combination  of  stucco  and  painting,  and  the  ornaraen- 
tal  art  of  the  Renaissance  hère  soars  to  the  greatest  underta- 
kings.  Âcoordiog  to  time  and  means,  sometimes  merely  light  or 
painted  in  two  colors,  then  rising  to  the  richest  spell  of  co- 
lor  with  the  help  of  gildiog. 

Hère  ivas  first  the  most  severe  architectural  subdivision, 
then  the  freest  field  for  painting,  as  for  those  of  Pooetti  in 
the  corridors  of  the  Uffizi  at  Florence,  in  the  hall  of  Villa 
Garregi,  and  the  like. 

Genoa  possesses  examples  of  the  most  magnificent  type  in  the 

apartments  of  Palace  Doria  and  in  many  other  palaces.  The  Bor- 

gia  Apartments  in  the  Vatican  exhibit  classical  examples  in  the 

rooms.  The  Parnesina,  the  Loggias,  and  Villa  Madaraa  in  Pome,  #*- 

etc.,  présent  the  noblest  things  ever  created  in  this  domain  by 

huraan  genius. 

-    / 
The  Late  period  was  generally  satisfied  with  a  light  coloring 

in  the  rooms  of  palaces,  or  with  the  natural  color  of  the  stuc- 
co, placing  in  the  centre  a  great  and  brightly  colored  paint- 
ing in  oil  or  fresco,  as  Tiepolo  did  in  a  splendid  way  in  the 
great  hall  of  Palace  Ganossa  in  Verona.  Prora  tne  Barocco  per- 
iod, the  ceilings  in  the  upper  story  of  Palaoe  Pitti  at  Florence 
by  Pietro  da  Oortona  and  Giulio  Parigi  (1B96-1669)  deserve  ail 
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praise  for  their  stuoGO  ornaraents  and  pictures  ^ithin  the  rich- 
est  golà  frames;  thèse  transforin  the  apartnients  covered  by  tnem 
into  stately  rooms  in  tne  great  style. 
199.  F'iqors. 

Above  the  ceilins^s  lie  the  floops,  which  may  be  ooïistruoted 
on  massive  vaults  by  filling  the  spandrels  with  masonry  and 
pointing  with  rnortar,  a  separate  and  independent  support  is  ar- 
ranged  to  reoeive  the  iloor,  or  the  ceiling  and  the  floor  ooin- 
cide,  as  generally  the  case  when  constraoted  of  woodeii  beairis. 

Tne  covering  may  be  most  simply  and  cneaply  of  plaster  or  oe- 
raent,  or  in  richer  buildings  be  executed  witn  marble  slabs,  rao- 
saics,  burned  bricks  of  ordinary  or  spécial  siiapes,  glazed  ti- 
les,  of  planks  in  the  earlier  time,  and  again  of  wood  in  tne  la- 
ter,  thougn  in  tne  form  of  oarquetry. 

Floors  of  Venetian  ''Terrazzo"  (ceriient)  in  flat  colored  pat- 
terns  are  to  be  found  in  ^alace  del  Te  in  Mantua,  for  exadvçle, 
:î?^Where  mosaic  floors  are  employeâ,  tne  vjell  knovm  ornaments  of 
the  Early  Christian  style  and  of  tne  period  of  tne  Oosraati  are 
repeated.  Where  marble  slabs  are  used,  tnose  of  tffo  or*  tnrse 
différent  colors  are  used  in  a  simple  alternation  of  colors. 
During  the  larly  Renaissance  period,  tne  orainary  burned  red 
bricks  were  most  coiumonly  eniployed  in  private  buildings  and  e- 
ven  in  palaces,  and  thèse  were  well  laid  on  a  bed  of  jiortar  on 
edge  or  flat  and  in  différent  patterns. 

The  most  favorite  way  was  to  set  the  bricks  in  corn  or  ner- 
ring-bone  patterns,  that  appear  everywhere,  even  in  churches, 
chapels,  and  in  raonasteries  (Opus  spicatura) .  We  find  then  in 
;^^jthe  Borgia  Apartments  of  the  Vatican,  in  Palace  Ducal  of  Urbi- 
no,  in  Villa  ^apa  Giulio  at  Rome,  etc.,  waere  also  cccur  divi- 
sion by  bands  into  trianéular  a:ai  reotangular  panels,  in  v/hich 
the  bricks  are  set  parallel  te  the  walls.  But  in  addition  to 
thèse  normal  forms  there  also  occur  tiles  of  spécial  shapes, 
larger  and  smaller  squares,  togetner  witn  elohgated  hexagonal 
tiles,  which  are  laid  togetner  in  the  most  varied  patterns. 
{Pig.  272). 

A   tile  floor  in  two  colors,  burned  in  light  yeliow  and  strong 
red  tints,  repeating  the^design  of  the  ceiling,  though  evidently 
transformed  into  a  flat  one,  was  executed  in  L-ibrary  Laurentiana 
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at  Florence.   It  was  hère  deslfod  to  avoid  ail  elaooration, 
wiiich  mi^ht  divert  tne  attention  fvoiw  tï)e,   architectural  forms. 

Greater  charm  of  color  and  rioiiness  was  supplied  by  the  gla- 
zed  tiles,  whioh  are  now  fouad  in  scaroe  remains  on  aocount  of 
tbeir  small  durability.  Vestiges  of  glazini^  may  still  be  rec- 
ognized  in  the  lo^^^ias  of  tne  Vatican  only  on  the  tiles  close 
to  tlie  outer  v/alls.   In  tne  Borgia  Apartments  of  tne  tiine  of 
Alexanaer  VI,  there  are  yet  in  thèse  halls  tne  old  tiles,  ex- 
^Q^'tended  durin^^  tne  restorations,  whicn  we  reproduoe  in  ^'i,^. 
2'7r<,        Thèse  are -also  simple  in  design.   In  a  srnall  roorn  in 
the  Quartiere  di  Leone  X  at  Florence,  laid  in  hexagonal  and 
octagonal  tiles,  tnen  in  villa  Impériale  near  Pesaro  and  in 
the  Library  at  Siena,  there  ara  still  preserved  rnany  old  piecea. 
They  are  found  in  greater  numbers  in  many  chapels  in  Venice, 
Siéna,  Eome,  Parma,   Florence,  and  other  places,  dated  from 
tne  years  14F«,  U71,    1482,  1504,  IBIO. 

Note  l'^6\      ffroin    the    ( unnwnbered)    plate    in    ths   already  ment- 
ioned  wovk  on   the  Borgia  Apartments. 

Hôte  l'^'F,      *^Uattoni   di  Majolioa  da  un  pavimento  costrutto 
nel   monastère  di   San  Paolo  dei    Benedetti    Badessa  dal   1471-89." 
are    to  be  found   in  numbers   in    the  Muséum   at   ^arma.      Thèse  piè- 
ces from    the   Early  Renaissance   are  mostly   colored   blue   and 
white  and   bear  as   a  design  sometimes   a  female,    sometimes   a  maie 
portrait,    as  well    as  colored  flowers  o^  a  white  ground,    and   e- 
ven  small   figures.      Uajolica    tiles   ornamented   by   little  cupids 
were  employed  for  oovering  a  wal l-aroh    in    the  former  Monastery 
of  S.    Paolo. (16   th  century) .      Thèse  are  also  now  preserved    in 
the  same  muséum. 

Colored  tiles  were  also  raade  by  th^  Robbias  in  Florence  for 
the  Vatican  Loggias  in  Rome.   In  Kaples,  ana  especially  in  ail 
Sicily,  glazed  colored  clay  tiles  fonn  in  the  betcer  ûwaliings 
to  tnis  day  a  favorite,  ôeautiful,  and  durable  covering  of  tne 
floor,  secure  against  receiving  dust  and  vermin. 

We  find  glazed  tiles  frequently  egployed  for  covering  tne 
walls  in  tne  narrow  stairways  of  the  citizens'  houses,  beauti- 
fully  and  correctly  designed  witn  oriental  sketches,  witn 
splendid  ooloring  iraitating  tapestry  patterns,  executed  in  imi- 
tation of  tne  Spanish  azulejos. 
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Already  in  the  14  th  oentury,  floors  of  wooden  planks  were 
execuoed  in  France  and  also  in  Italy  in  addition  to  thoseof 
clay  tiies;  but  tiiey  first  oecame  oommon  in  the  1*^  tn  century 
in  the  forin  of  modem  pargugtry  and  replaced  floors  of  tiles 
in  ail  élégant  dvjellings.  "   "His  sisters  were  in  the  cùambers 
vfitii  parquetry  floors,  where  tlaey  bad  béas  raore  in  tiie  fasnion, 
and  mirrors  in  which  tnsy  could  see  themselves  from  liead  to 
foot,"  said  Perrault  in  bis  taie  of  Oinderella.  Wben  one  oan- 
not  hâve  everythin;^,  one  must  be  satisfied  witn  parquetry  and 
a  modem  name,  wrote  Madame  de  Sevigne.   The  "Livre  Communale" 
(Handy  Book)  gave  in  1692  a  plate  of  patterns  of  parquetry,  and 
in  the  1^  th  oentury  (1782)  dwellings  witn  parquetry  floors 
were  rsnted.   In  tne  Aocounts  of  tne  Royal  puilaings  is  nient,- 
ioned  wooaen  parquetry  by  a  Gabinet-uiaker  for  ti:e  great  pavil- 
lon of  tne  Tuileries. (1679). 

l^ote   178,      At    the    time  of    the  sway  of    the  Renaissanoe   in 
France,    Italian  artista  and   artisans  were   in  great  numbers  bu- 
sy   in  Franc^  and   were  employed    in   the   highest   work . (primatiGcio) . 
The  original    statements  oonoerning  certain   arrangements   and 
technioal  methods  are   less   extended    in  Italy,     than    is    the  oase 
in  France.      Therefore  we  freguently  make  use  of  French  sources, 
assuming   that    their  meaning  must   iikewise   apply    to   al  lied  cases 
ij„   Italy,      Aside  frorii    the  fact    that   suffioient   examples   of  clay 
tiles   are  preserued    in    the  muséums   of    the  Louvre,    of  Cluny,    in 
Troyes,    Grenoble,    Auxerre,    etc.,    we   know    that   suc  h  were   in   use 
from   the  18    th  century    in  France,    and    that   '^'inlaid"   clay    tiles 
replaced    the  plain    tiles    in   the  14    th  century,    which  still    re- 
mained    in  uee   in   the  IB    th  century,      The  process  was   as  follows: 
^ Tiles  are  used,    whose  uprper  surface  was  first   stamped,    then 
filled    in   the  recesses  produced   by  stamping  with   earth  of  a  dif-^ 
ferent  color,    the  lohole    then  being  couered   by   a   lead  glaze." 
Thèse   inlaid    tiles  disappeared   and   gave  place    to   painted    tiles 
in  France    toward    the  end   of    the  14    th  century.      Dutchmen  brought 
the  process   into    the  eountry, 

Philip:  the  Bold,  Duke  of  Burgunciy,  made  in  tne  year  1??91  an 
agrée  ment  with  two  "makers  of  plain  and  ornamental  tiles"  for 
the  delivery  of  such  tiles.   The  two  "makers"  v^ere  a  certain 
-Jehan  de  Woustier  of  Ypres  and  a  Jehan  tne  Tnief. 
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In  Pouen  were  mentionea  in  1^4?^  faienoa  tile  floors  an;  tiiese 
tiies  were  laid  in  Hci^ei  Soissons  (1.?^P1)  in  Paris;  Catiierine  de 
"eaéci  also  possesseci  tiiem.   Tn^;  onaDPc  occur(:3::i  in  Itaiy  as  in 
France  and  bhus  abcut  tns  sanie  tirne! 
?00.   F'i  replaces. 
Serlio  says  in  Cûapter  2f^   of  nis  Archioeoture: —  "B'iEsolaces 
are  truly  grand  ornaments  of  ail  dwellinp:s",  and  ne  .gives  A    ex- 
amples of  tnem,  tne  first  one   in  tne  Oorintnian  style,  a  secona 
in  ffîixèd  Dorio  form,  a  tnir'ci  in  pure  Dorio,  ana  a  foarth  in  inix- 

^o^ed  Tuscan  vdtn  r-ustications.   He  shows  in  ,:.Book  T'I   soine  fanciful 
compositions  for  fireolaces.   He  aise  states  tnat  in  France  tne 
siftoke  flue  was  al^^ays  carried  up  vertically  and  serveu  for  sev- 
eral  fireplaces  at  tne  saiiie  titne,  wherefore  it  was  advisable  to 
ornanient  it  up  to  tne  ceilinî?.   It  snould  also  oe  effective  in 
larR'e  rooms  by  tbe  splendor  of  its  appearance.   It  is  aise  al- 
yays  considered  in  tne  saine  sensé  as  beinp;  a  fixed  pièce  of  ina.K- 
nifioence  i'i    the  room,  irom  the  earliest  era  of  tne  Renaissance 
utntil  its  décadence. 

In  Palace  Gondi  in  Florence,  tne  state  fireplace  in  an  aust- 
ère style  stanas  oetween  two  simple  aoorways  a^^ainst  tije  side 
v^all  of  a  hall  wic^i  oensiea  \îooden  oeilinp.   Tv;o  ricoly  crna'ii- 
entea  oalusters  fiank  tne  oeeninp  and  suoDort  a  ni^n   frieze 

o2.9>Bwitn  naiaas  ana  tritons  in  moaerately  stronp  relief,  ter:r;inat- 
ed  cy  a  crov;nin><  comice,  a-^  ;^hose  ani^les  stcu-d  sn;all  antioae 
detacheci  figures,  oetween  vvnicii  is  susDendea  tne  Preat  snieid 
of  arms  of  tne  Gciidi  with  tne  oent  arm  and  tne  rnace  in  its  n 
hand.   As  a  chariPiinp'  examole  may  iikeivise  be  mentioned  tne  lit- 
tle  fireplace  in  Gasa  ?asari  in  Arez'^o,  wltn  sci3cll  borders 
and  triglypn  frieze,  anci  tne  fireplace  of  Palace  Ror.f^nerini  as 
a  great  oiece  of  Florentine  rriaf^.nif icence,  to  be  found  in  Mus- 

^^qveum  Nationale  (Bar^ello)'' at  Florence,  constraoteo.  in  accord- 
ance  witn  tne  basai  idea  of  tne  Gondi  fireplace,  except  tnat 
small  tOorinthian  colurriiis  witn  richly  crnaraented  shafts  are 
hère  set  instead  of  balusters,  supportinp:  an  entire  entaolat- 
ure,  beneath  which  the  beautiful  fig'ure  frieze  extends  in  hign 
relief.   Spnynxes  crown  the  an^Ûes;  seated  cupics  support  tne 
arms  of  tne  famiiy.(Fig.  ?74). 

Ssvere  and  beautiful  f ireolaces  are  found  in  tne  Palace  at 
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Uroino   witji  remaininp^  polychromatic  aecoration,  and  wn  :ce  tue 
frieze  is  especially  notable,  on  v/hich  oupids  vdtn  c^ildea  nair 
and  wins^^s  rise  froni  an  azuré  ,^round,  while  tne  ornaments  are 
blue  and  i^old,  and  tne   otner  architectural  portions  are  left 
white. 

Note   1V9,      Published    in  Arnold,    F,      Der  Herzogliohe  Falast 
in  Uroino,      Leipzig.    IPn?.    Pis.    42-47. 

Siînpier  fireplaces  are  te  De  found  in  Palace  del  Te  in  Mantua, 

A  massive,  lar^'-^e,  ana  daricer  fireplace  is  preservea  in  tne 
great  hall  of  Palace  Doria  at  Genoa,  its  comice  Deinj?  support- 
ed  Dy  ^ihite  marble  consoles  with  little  fi^^ures  before  tiieni,  a- 
bove  it  bein.^  a  bip:b  structure  witn  volutes  and  a  white  marble 
niedallion  in  relief  at  its  centre,  flanked  by  two  small  marble 
figures,  over  tbe  niedallion  beini^.  a  î^.reat  ea.^,le  between  cocnu- 
copias,  garlands  of  fruit  and  scrolled  bands,  a  crovvned  an^iel- 
ic  fi,f?.ure  grovung  out  of  tne  apex,  wnicn  holà  s  a  coronet,  tnat 
extends  to  the  sprinfrinj^  of  tne  paneled  vailt  16.40  ft.  frein 
the  flocr,  out  this  is  far  exceiled  in  ïïîa,0nif icenoe  by  tiie  mar- 
ble fireplaces  in  ^alace  Oo,ç^.e  at  Venice.   On  tne  lar^^est  of 
tnese  in  tne  Anticol.lef^io,  a  worK  of  ïiziano  Aspetti  ai  te»"  tne 
designs  cf  ccaiiiozzi,  only  tne  lovjer  o  or  tien  to  tiie  comice  is 
of  riiarble,  tne  portion  above  beinsî  execù/tija  in  white  stucco  and 
pilàinh^.  Consoles  on  candelaora  or  bent  atlantes  on  otners 
support  tne  biç^h  cornice  of  trie  mantelpiece.  (^ig.  ?'75). 
?01.   Privies,  Batns,  and.  otner  subord-inate  Roorns. 

Privies  were  placed  in  bouses  in  antiquity.  They  disappear- 
ed,  then  came  in  a,s<ain  and  oecame  necessary,  where  cleanliness 
in  tne  cities  was  sub.iected  to  légal  res<ulations. 

Accoraing  to  tne  small  miniature  of  tne  Decarneron  from  tne 
IB  tn  century  (Fig.  ^76),  privies  in  tne  period  of  tne  Early 
Renaissance  were  placed  in  oountry  nouses,  at   least  in  the  forrn 
of  a  covered  and  boarded  sbed  with  an  open  space  oeneat-n.   At 
the  tiffle  of  tne  plague  (lo33/),  police  orders  were  given,  accor- 
ding  to  which  hcuseholders  having  no  privy  in  tneir  abodes  had 
to  fortnwitn  construct  tnem,  —  évidence  tnat  in  tne  16  tn  cen- 
tury tne  bouse  privy  was  not  every where  locally  common. 

The  palaces  of  the  Early  Renaissance  exhibit  tneia  of  mean  ap- 
pearance  (Palaces  Strczzi  and  Giugni  at  Florence,  Palace  Picco- 
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Pioooloraini  in  Pienza),  but  always  properly  plaoed  against  ex- 
^$  ternal  walls  witii  Windows.  They  must  indeed  bave  scaroely  been 
used  by  the  nobles;  for  in  Italy  as  in  France  movable  comfnoaes 
were  used,  as  frequently  today  in  soutnern  Italy  and  Sicily. 
In  tue  inventory  of  Hôtel  de  ôuatreniares  (l-^-^4)  is  mentioned 
one  of  thèse,  and  such  coininodes  occurred  in  1B40  under  tna  nanie 
of  ''wardrobe.  "  Tney  remained  in  use  under  tne  same  name  in  tne 
17  th  oentury,  and  in  the  first  third  of  tne  18  tn  century  in 
France  and  iater  in  Italy  also,  thece  were  constructed  "Eiij^lisn 
olosets",  fixed  closets  witii  water  flush  and  seat,  wiiicli  were 
tnen  made  large  and  spacious  and  plaoed  in  tiie  vicinity  of  tne 
batnroom.  ' 

Note   180,      See  Blondel,    J.    F.    é  M.    Faite.      Coups  d'    Arohitec- 
ture.      Paris.    77'77.  Vol.    V.    Plate   60. 

The  dancer  Mademoiselle  Deschanips  had  such  a  closet  arranged 
for  herself,  entirely  decorated  by  mirrors,  and  in  rentinn 
dwellings  in  Paris  it  was  always  particularly  emphasized  C1760), 
tnat  sorne  place,  —  a  commode  or  water  closet,  —  existed. 
This  "modem"  arranc[ement,  thout^h  sooc  ?00  years  old,  made  its 
way  from  far  North  to  the  South,  accordin?^  to  its  name. 

In  the  areat  work   in  ^  volumes  mentioned  below  is  drawn  an 
arranp'ement  ''for  a  water— closet  or  place  of  convenience,  whose 
seat  is  in  a  nicne",  and  whicn  clearly  reoresents  me   consGract- 
icn  of  tne  Er,p:lisn  water-closet  and  essentially  covers  tue  one 
usually  considered  as  an  invention  of  our  own  time.(^'ig.  ?77). 

Mote  181.      L' Arohiteeture  Erahcaise   etc.      Vol.    S.    Paris.    l'727, 

Gpuner  giwes  us  an  illustration  of  tne  artistic  treatment  of 
a  bath  in  a  house  by  a  colored  représentation  under  the  titls 
of  "Bath  of  Cardinal  Bibiena  in  the  Vatican",  by  which  v/e  learn 
that  the  art  of  the  Renaissance  fully  appears  ûere  also.  Over 
a  square  room  of  moderate  size  and  furnisned  with  nicfies  rises 
a  cross  vault,  which  like  tne  walls,  is  adorned  oy  bri^ntly 
painted  grotesques  of  extraordinary  beauty.   Tne  semicircular 
niches  are  painteo.  in  tapestry  patterns,  and  anotner  covers  the 
ornamented  marble  bath-tub.   .A  room  witn  magnifioent  colorin.v 
and  yet  how  comfortablel  The  sketch  designs  for  tne  décoration 
were  furnished  by  none  other  tnafi  Paphael  himself. 

Vasari  (X  and  XIïl)  furtner  mentions  the  Stufa  in  Villa  Lante 
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26B  / 
at  Rome,  that  Giulio  Roraano  adorned  by  paintini?s,  —  the  loves 
of  the  gods,  —  and  then  tne  batnroom  covered  Dy  a  doine  constr- 
uctsd  by  G.  Alessi  in  Via  Grimaldi  at  Bisagno  near  Genoa.   In 
the  work  of  P.  P.  RuDens  on  Genoese  palaces  is  givèn  a  design 

'9  for  a  house  bath,  wbioii  oonsists  of  a  lar!;?er  rocm,  an  ante-room, 
a  vaulted  octagonal  warm  jDath  and  a  similar  vaulted  oold  batn. 
The  walls  of  Dotii  are  ornamented  by  nicJies  and  inust  indeed  oe 
assuraed  to  oe  rioiily  deooeated  and  .vainsoooed  witij  inarole.  (See 

■  Pif?s.  2^'^',    X78,  wnere  are  also  represented  tne  arransîement  of 
tne  kitcnen  of  a   palacs  witn  bake-oven,  stcre-roofa,  and  dininp: 
room  for  servants,  ail  placed  in  tne  basement  story).   ïne  oeau- 
tifal  batn  room  witn  the  small  dorne  resting  on  columns  in  Pal- 
ace Pitti  at  Florence  is  of  more  récent  aate. 
^■0^.     Courts  and  Halls. 
Tne  roonis  of  dwellinRs  are  érouDed  around  an  cpen  court  after 
tne  antiaue  inodel,  as  mentioned  ana  shov;n  in  spécial  cases. 
According  as  tne  site  anQ  tne  means  of  tne  ouilaer  perraitiied, 
we  fine  tne  court  enclosed  oy  simple  vjalls  containing  iîindcws, 
or  for  more  convenient  passa;<e  in  the  house  and  in  order  to  co- 
tain  a  separate  entrance  for  eacb  of  tne  connecteo.  rooms,  cpen 
halls  ïàtn  piers  or  colunins  are  extended  eitner  on  only  one 
side  of  tne  court,  on  tvic,  tnree,  or  on  ail  four  of  ihem.      As 
examples  of  tnese  may  ce  mentioned: —  as  a  builain!^  v/i^noa^  open 
halls,  tne  little  nouse  occupied  by  Michael  Angelo  in  Rome; 
with  a  hall  on  one  side,  tne  Casino  of  Villa  Cesi;  v;ith  halls 
on  two  sides.  Palace  de  Romanis  and  Palace  Patrizi;  witn  nalls 
on  theree  sides.  Palace  Lante,  Palace  di  Pirenze  and  Palace 
Vicolo  dell'Oro;  witn  halls  on  four  sid'es.  Palace  Parnese,  Pal- 
ace Sciarra,  Palace  Negroni,  Palace  Porgnese,  Palace  aeila  Oan- 
cellaria.  Palace  Sera,  etc.,  ail  in  Rome,  as  v.'ell  as  a  great 
part  of  tne  florentine,  Genoese,  and  Milanese  palaces.   Smaller 
courts  were  raade  to  appear  larger  by  additions  or  oy  perspect- 
ive arrangements  as  shov/n  by  Palace  Soada  in  Renie  (Art.  1?0), 
or  ono  side  was  enclosed  by  niches  witn  fountains  ana  flcrvers, 
se  that  tne  vievr  might  extend  furtner.   ^arger  courts  were  frs- 
quently  diviaea  cy  interinediate  porticos  so  as  to  apoear  .ncre 
imposins?.  (Compare  Palace  Nfontecatini,  Palace  Bossi  ana  Ang;elo 
^îassimi,  Palace  Parafili  in  Rome,  and  tne  vjcnderfully  fee?mi}iïul 
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and  moderately  large  court  in  the  Certosa  near  Pisa,  where  a 
draw-well  is  plaoed  in  tne  midst  of  ihe   transverse  portico. 
Also  Palace  dell'  Ooiles^^io  Helvetico  at  Vîilan  should  not  be 
forgotten  hère. 

JOO^     Tne  free  supports  of  tne  corridors  or  halls  are  accordins^  to 
tbe  antique  connected  by  horizontal  architraves  and  entablat- 
ures,  as  in  tne  courts  of  S.  Stefano  at  Venice  and  in  that  of 
tne  before  inentioned  Colls,^io  Helvetico  at  Milan  (Fig.  280),  a 
style  declared  by  Aloerti  to  be  the  rnost  imposing,  or  vaults 
and  arches  are  émployed,  whicn  rest  on  piers  or  columns.   ïnen 
tne  porticos  in  the  same  court  are  not  always  oi  equal  widtn; 
four  différent  vâdths  frequently  alternate  with  each  other, 
(Palace  Giugni  in  Florence),  v/here  one  or  more  porticos  are  in- 
tended  to  receive  the  stairs  to  the  next  story. (Compare  Palace 
Archbishop  and  Palace  Gondi  in  Florence,  also  Fig.  ^81).  Wicn 
narrow  proportions,  as  for  exaraple  in  Palace  Serristori  in  Flo- 
rence, tne  staircase  occupies  the  entire  area  of  tne  court  by 
extending  around  three  sides  of  it.   Horizontal  architraves  and 
arches  sometimes  alternate  above  the  free  supports  of  tne  por- 
tico at  regular  distances,  as  shovai  in  Art.  167  oy  tne  so-^cal- 
led  Palladian  winaow,  and  executed  in  tne  little  court  of  Pal- 
ace  Linot-Gi  in  Ponie  and  in  tne  cnarrains^  little  ccuct  of  tne 
Scalzi  in  Florence,  ('^'i^?.  2P?^).   This  altei^nation  in  lancer  des- 
igns is  produced  oy  doiiies  above  tne  free  suirports,  6or  exarriple 
■in  the  court  of  Palace  Borgnese  at  Porue  (Fig.  177)^  of  tne  Bre- 
ra -in  Milan,  of  tne  University  in  Genoa,  and  ci  Palace  Non  Fin- 
ito  in  Florence,  etc. (Fig.  ?>83). 

J^/  ,    203.   Pree  Pillars. 

■■^  The  earliest  form  of  free  pillarrs  is  tne  octagonal  pier,  as 
shcwn  oy  Palace  Venezia  at  Fome  in  one  of  its  courts,  as  weil 
as  by  tlie  court  of  tne  Hospital  Giovanni  dei  Genovesi  there  and 
by  some  Bolognese  porticos.  Tne  solution  of  tne  treatment  of 
tne  capitals  is  interesfcing,  especially  v?nen  it  concer.n3  tne 
Oorinthian  order,  the  bell  being  sonietiines  being  made  octâi^onal 
like  the  shaft;  at  others  it  passes  at  top  into  the  cotaplete 
circular  form,  and  tne  acanthus  leaves  are  sometinies  placed  on 
the  angles  of  tne  bell;  they  sometinies  ccver  its  flat  front  sur- 
face. (Compare  Figs.  1.c9  and  171  from  tne  court  of  Palace  Hôtel 
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Hôtel  Brun  in  Bolo.i^na  and  Fi^.  ^'''0  frorc  Palace  F'ava  there,  where 
it  is  shovai  bow  the  oapitals  are  treated,  when  two  half  colarans 
are  attaohed  to  the  sid.es  of  a  square  raiddle  pier).   Simple  reo- 
tanf^ular  piers  are  round  in  tne  court  of  Palace  de  Pomanis,  pi- 
ers  r?itl]  half  colurnns  placed  bef ore  them  in  the  court  of  Palace 
Venezia  and  of  Palace  Farnese,  similar  ones  ornamented  by  pil- 
asters  in  the  court  of  S.  H.    délia  Paàe  (Fij^s.  ?'84,  Spb)  il   Pome. 
Tnese  were  succeeded  by  colurnns  witn  plain  and  ornaniented  shaits, 
aocording  to  the  material  that  antiquity  rnust  supply,  so  far  as 
its  stores  suffiôed,  bef ore  new  ones  were  produced. 
204.  Anc^le  Pillars. 
For  rectangular  courts  v/ith  piers  and  colunins,  tne  form  of  tne 
an^le  piliar  bas  always  been  an  object  of  thorou^h  study  ana  re- 
flection,  since  every  rnaster  of  importance  bas  actempted  some- 
thin,?^  différent.  Tnosè  of  tns  Eiarly  Penaissance,  whicn  einplcy- 
ed  octa^^onal  piers  cr  colunms,  placed  like  tne  ancient  pillara 
at  tne  angles,  also  similar  to  tncse  used  alon,f?  tne  sides. 
Since  tne  Dcric  or  Oorinthian  order  v.'as  chiefly  employed  ana 
botn  forms  of  capitals  could  os  used  anywbere  witiiout  cbaiif^e, 
tne  problsrn  solved  itself,  but  when  tne  lonic  order  sometimes 
came  into  use,  rnen  were  naivs  enough  to  place  tbe  bolster  at 
one  side  only,  as  is  tne  case  in  tne  Loggia  of  Villa  Oareggi 
and  in  tne  cblcng  court  of  tne  Certosa  near  Florence.   Bramants 
wisbed  tne  angles  in  his  lofty  court  façades  in  tne  GaBcellar- 
ia  at  Rome  to  at  least  appear  te  tne  eys  stront^er,  and  ne  rcp- 
laced  the  angle  colurnns  by  angle  piers.   l'ne  architect  of  tne 
court  of  S.  Pietro  in  Vinculis  at  Poiiie  hit  upon  tne  oad  solut-  : 
ion  of  tne  angle,  for  ne  placed  tïïc  balf  cclumns  top:etner  and 
tnus  cbtained  a  heart-shaped  section  of  the  angle  piliar.   In 
the  court  of  Palace  Porghese  at  Poïïie  tne   master  arranged  s 
square  pier  at  tne  angle  with  coinplete  colurnns  on  two  sides. 
Less  simple  vjas  tne  use  of  rectangular  piers  witn  engagea  half 
colunins,  as  on  Palace  ^'arnese  in  Pcme,  when  Sangallc  employed 
a  Project ing  angle  pier  and  engagea  naïf  colunins.   A  Deculi':ir 
solution  was  also  attempted  in  tne  court  of  Oollegio  Pomano, 
and  Oigoli  likewèse  chose  tne  beart  f orra  in  the  court  of  Pal- 
ace Non  Pinito  at  Florence,  but  maae  it  somewnat  more  endurable 
by  the  projectioi  of  tne  pilaster.   It  is  interesfcing  tnere, 


how  he  utiiized  tue  diminution  of  the  oolumn  by  perraittin-  the 
an^Je  of  trie  pier  to  pro.ieot  between  the  capital  s  and  broke 
^Ql  the  meiijbers  of  the  capital  around  it.   Palladio  increased  tue 
-^^^steppin,^  at  ttie  an^^les  by  arrangin^?  in  one  case  tnree  columns 
at  the  angle:  a"t  anotner  time  by  tne  use  of  piers  and  half  col- 
umns, ne  inserted  a  pro.ieofcinî?  Dier  at  the  angle,  to  whicr-  ne 
assigned  the  saine  pro.iection  as  to  the  en^taî^ed  half  columos. 
Scamozzi  likewise  em^loyed  piers  at  tne  an.^les,  but  placed 
columns  besiae  tnem  cnly  at  tne  ends  of  tne  court  and  corapensa- 
ted  for  unequal  "intercolumniation  in  the  court  by  usini^  archi- 
traves above  them.   Thèse  per]gitted  in  ail  cases  a  ^reater  free- 
dom  in  movement  than  did  tne  use  ci  srohss.CTpcr  examples  msnt- 
■icned,  see  Fip.  236). 

?^05 .   Archivclts  and  SDandrsls  ci  Arches. 
But  the  kind  of  anp:ls  cillar  ap;ain  prcduced  peculiarities  in 
tne  archivolts  as  a  resuit,  fer  only  witn  regular  corner  niers, 
such  as  Bramante  used,  v^as  a  classioal  solution  for  the  archi- 
trave possible  without  mutilation.   Ail  courts  with  Tuscan  col- 
umns, v.'here  ani^le  columns  corne  intc  use,  shov:  such  at  the  .iunc- 
tion  of  tne  archivolt  mouldin??s.  For  intersections  of  tne  pro- 
files oï  arches  on  intermediate  columns,  solutions  like  thcse 
on  Palace  Dèocletian  en  Spalato  and  on  late  homan  buildinj^s  in 
Syria,  tijan  to  forms  of  tne  best  period.   On  Palace  Rector  in 
Ragusa  was  used  a  half  mediaeval  methoâ,  letting  ti:e  moulain^î 
die  against  an  inclined  plane,  vihich  does  not  secm  like  master 
Miohelozzo,  but  miciht  still  ce  aàopted  for  convenience.  Like- 
wise the  profiles  of  tne  arcbiyp^t  recall  in  varions  ways  t 
tnose  cf  tne  late  Eoman  style,  '  '  for  thèse  vîare  applied  as 
sorolls  of  fruits  and  flowers  or  as  surface  ornaments  in  tiîe 


form  of  interlaced  scrolls. (Arches  i 
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delsna  do  Paz^i  and  in 


others  at  Florence). 

ïiote  184,      See  Part   II,    Vol,    ^,  ?ig,    ^^S7,    of    this  Uandbook. 

The  spanarels  between  tne  arohivclt  and  oornice  vfere  tnen  ei- 
ther  simply  enclosed  (compare  Palace  Arcnbisnop  in  Florence), 


^o'^v   tney  were  beset  Dy  médaillons  bearing  rosettes,  as  in  tne 
second  court  of  S.  Oroce  -in  Florence,  wnile  tne  little  SDaces 
thereby  produced  were  filied  by  cupids  and  ornaments.  Médai- 
llons v.'ith  figures  also  occur  instead  of  rosettes,  as  for  sx- 
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exainDle   in   tne  court   cf   Hcsoital   '.■■d^.pj.ove   af  Milan .  ^«'icr.    ■^^7). 
2j06  .,'     Arcfiit  raves. 
Wnere   arointraves  oocar   in   clace  of   arches,    tnese  niust   ce   cs- 
Dccially  constructed  for  v.'ioer  soans,    amd   iike   the   ancient:;, 
the  Peïiaissaïice  nere   resortea   to  t!:e  norizo^tal   arcn.      We  fird 
tins  mode  of  ccrotriiotioîi   surorifily  aevcloceu   in   ti^c  court   of 
Palace  Maffei   at  Verona,    where   tne   antioue   architrave  nieincero 
^vitîi   triRlyons   aro   intorruotsâ    in   an   ori^^inal   :i:anner   by   a  iîori- 
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807.      Brick   Arco^v;-;. 

ïhe  arciies  iverc  cuioO  otj;erv;is-3  si^aped  s.z   Gcon  as  arick  ce- 
car"e  tne  structural  ;ïîaterial  oi  tne  arcn.   On  the  surface  v/as 
then  developed  the  entire  airy  wcrld  of  form  in  fiât  fi<<ure  ard 
plant  forrf;s,  as  peculiar  te  tnz   brick  architecture  c^'   uoner  It- 
aly  and  soutnward  to  Bcloc^na.  Oupids  climb  upwaros  on  vine 
branches,  oberubs'  neads  v/ith  win^^s,  and  the  like  fili  in  broad 
bands  of  t_ne  fronts  of  arches,  bordered  by  few  décorative  ïïîouI- 
dings,  that  are  adorned  oy  impressed  surface  ornaments,  or  the 
arch  of  plain  voussoirs  rcay  be  enclosed  by  a  decorâtéd.,arcn. 
(Certosa  near  Pavia,  Ferrara,  Faenza,  Bologna). 

The  large  spandrels  of  arches  vvere  aise  hère  crnavnentea  cy 
médaillons  containin.cj  fi,^urss,  the  srnall  cnes  by  painte'^  cr 
scluDturel  ornainsnts  or  acfain  wi  tn  little  f  i'^ures.   On  cije  wide 
archivolts  of  ti-e  ereat  court  of  tue  Certosa  near  Pavia,  tneir 
intersections  are  concealed  by  olacincj  before  t^:e:n  s'nall  fic^u- 
res  stanain|<  en  cc^scle^  (Fia.  2^.>'^:) ,    and  t';e  exécution  is  yet 
enriched  by  the  use  of  oolychromy.   A  peculiar  décoration  cf 
each  spandrel  is  effected,  when  ashlars,  stucco,  and  hlazea  ter- 
ra cotta  alternate  v/iti:.  each  otner,  t:iat  tne  oillars,  arches, 
and  horizontal  nculdings  are  cf  eut  stone,  tne  suandrels  are 
stuccoed,  and  tne  stuccc  surfaces  are  fillea  v;itn  ^la2;ed  xrrra 
ccttas  by  Fobbia,  as  dcne  in  sucw  a  splendid  manner  en  the  arch- 
ed  porticcs  cf  tne  great  court  cf  tne  Certosa  near  Florence, 
on  tne  porticos  of  the  Hospital  for  Foundlin:^.s  tnere,  on  Hcsui- 
tal  del  OeoDO  in  Pisto.ia,  and  other  places. 
.^08.  Court  Façades. 

But  as  architectural  efforts  of  tne  hl^^hest  rank  are  to  ce 
oonsidered  the  élévation  and  forni  of  ti)e  stories  surrcundieq 
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j,^^  courts,  where  in  tiie  fewest  oases  was  repeated  raonotonousiy  in 
the  upper  .stories,  what  was  arrân,^ed  in  the  ground  story.  Ab- 
ove  tne  arches  with  the  adjacent  horizontal  entablature  of  tne 
î^round  story  of  Palace  .Archbishop  in  Florence,  there  is,  for  ex- 
ample, -in  the  upper  story  an  arcade  witn  a  horizontal  entablat- 
ure. We  find  the  same  on  the  v.'eli  known  Palace  Linotte  in  Rome, 
and  this  idea  is  most  imposin??ly  ''expressed  in  the  court  of  S.  M. 
délia  Pace  in  Rome,  where  aoove  tne  pilaster  piers  of  tne  j^^round 
story  ris8  piers  ornaniented  oy  pilasters,  between  vîhicii  are  pla- 
ceû  little  columns  (Pi??.  ?B4).  Â   more  charrnin^  and  also  rnonum- 
entally  effective  motive  for  the  architecture  of  a  court  cannot 
easily  be  found,  and  which- moreover  bears  such  finely  ad.iustea 
and  harraonious  détails.  (Pi^,.  885).   Likewise  on  more  modest  él- 
évations, a  portico  with  horizontal  entablature  above  depressed 
arches  of  wide  span  is  beautifully  conceived  as  ivell  as  détail- 
ed,  as  in  the  second  court  of  S.  Oroce  in  Florence. (Pig.  56). 
Tne  resolution  of  tne  arcades  in  the  upper  story  into  twics 
as  raany  small  arcnes  cver  tne  wide  arches  of  tne  lower  story, 
separated  oy  a  rien  and  wide  frieze  of  ornament,  as  on  Palace 
Eevilacaua  in  Bolof^na,  is  an  influential  architectural  concept- 
ion, which  is  there  charmingly  expressed  (Pig.  168).   The  combi- 
nation  of  frieze  and  balustrade  between  the  arcades  of  tne  two 
stories  is  an  interesting  experiment,  where  tne  levier  one  is 
bolder  and  heavier,  tne  UDuer  one  bsin-?  rnade  li^ht  and  Ëraceiul. 

^Q^  Fleo:ant  and  yet  massive  is  the  eff ect  of  the  court  of  tne.  Oan- 
oellaria  at  Rome  surrcunded  oy  four  façades  with  the  two  sitnilar 
porticos  above  each  other,  yet  reduced  in  the  height  of  tiie  col- 
umns, with  tiiS  two  half  stories  extended  hi,^h  above  them  and  an- 
'imated  by  small  Windows,  and-  vîhich  are  combined  by  great  pilast- 
ers into  one  story  externally.  The  proportion  between  tne  dim- 
ensions of  tne  area  of  tne  court  and  tne  heif?nts  of  tne  lacaoes 
enclosinp;  it  belonp:  to  tne  most  admirable  ever  created. 

Just  as  grand  and  even  more  massive  is  the  eff ect  of  the  court 
of  Palace  Farnese  at  Rome  witn  tne  porticos  on  piers  in  tne  low- 
er and  middle  stories,  and  with  the  walls  of  an  upper  stcry  cn- 

:   :    ly  animated  by  Windows  aad  triply  divided  pilasters.   Botn  in 
thèse  desic?ns  of  courts  surrounded  by  high  façades  and  imposing 
in  eff  ect,  as  well  as  in  the  small  and  .^raceful  courts  full  of 
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poetry  and  j^race,  Renaissance  arohitecture  stands  alone  and  un- 
surpassed,  where  'it  gave  new  forii!  to  a  very  ancient  idea,  recal- 
led  by  cnanged  conditions  of  iife.   The  mediaeval  court  of  Cas- 
tle  Visconti  in  Pavia  rfii,p;ht  be  brou.,^ht  intc  comparison  bere,  con- 
cerning  tne  uniforiEity  ana  richness  of  the  fornis  cf  détails. 
209.   Ornainentation  ana  Gompletion  of  tne  Courts. 

Beds  of  flowers  and  plants  appear  to  be  excluded  from  ?;itnin 
the  courts  cf  calaces,  since  only  leveled  and  pavea  flcors  are  ,f 
thers  founa  v/itn  a  slope  tovjara  tne  centre  te  carry  cff  rain  wa- 
ter.  Ornamentation  by  statues,  vases,  plants  in  pots,  ana  foun- 
tains  cccur  instead  cf  tne  beds  rnentioned(  (Fie-;.  289);  court  ci 
S.  Apostoli  in  Foine;  compare  also  the  court  of  Palace  Doge  V7ith 
the  bronze  v/ell-curbs  by  Alfonso  Albergati  (1559)  and  of  Nicole 
de  Oonti  (1556),  court  of  Palace  Veccbio,  of  Palace  Gondi  in 
B'iorence,  of  Palace  Borghese  at  Rome,  etc.). 

Metallio  grilles  for  closing  tne  arcnes  of  courts  or  entran- 
ces  to  porticos  are  indeed  to  be  found;  but  they  niostly  do  cot 
belong  to  tne  good  period,  or  they  lack  ail  artistic  ferra.   The 
jQûbest,    that  are  yet  preserved,  are  found  in  tne  churches  as  bron- 
ze and  iron  grilles  for  enclosing  chapels,(S.  V'.  in  Organe  in 
Verona  bas  precious  small  doorway  grilles  3.28  ft.  high,  frorr. 
the  17  th  century,  y;bich  are  worthy  of  considération  for  tne  c 
beautv  of  composition  and  gracefulness  cf  tne  work.  Others  are 
found  in  Florence,  Bologna,  home,  etc.). 

The  most  magnificent  grilles  are  alvjays  those  on  tne  Loggeta 
near  the  Oampanile  on  the  Piazetta  in  Venice,  adorned  by  fic^u- 
res  and  trophies  of  weapons  and  the  v;crk  ci  Antonio  Gai  (F'ig. 
290).  Anctner  simpler  grille  ccriiDcsed  of  bars,  points,  bandg, 
and  sorolls,  is  found  at  tne  main  entranc/e  of  tne  Arsenal  in  Ve- 
nice. 
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2/0,  G.   PURL-IO  BUILDINGS. 

Ghapter  IB.   Lar^^e  Palaces. 
310.   Palaces  of  Princes. 

L-eon  Battista  Aloerti  bepSnz   bis  Book  7  (Ghap.  1)  on  Aronitec- 
ture  witii  the  title: —  "De  le  F'ortezze  e  de  le  Habitazioni  che 
hanno  a  servira  per  i  Pc  e  péri  Signore  e  de  le  loro  different- 
ie  e  parti",  and  tûus/»lll  a  beginning  be  made  nere  likewise 
with  the  royal  palaces.   Aloerti  meant  that  a  monarch  not  only 
bas  to  protect  his  city  against  external  eneinies,  but  aise  frcm 
unquiet  éléments  vjitbin  it,  and  he  must  therafore  fortify  and 
arran,^e  his  résidence  accordin??ly .   A  hereditary  ruler  might 
place  this  in  the  midst  of  the  city  and  make  it  in  tne  forrn  of 
a  palace;  a  nev,-  man  would  do  better  by  arranginp:  it  like  a  for- 
tress:  yet  ths  building  should  net  tiien  apoec'.r  as  a  prison. 

The  Duke  of  Milan  surrcunded  his  castle  v/ith  a  ra'inpart  and  a 
moat  and  enclosed  it  by  walls  and  to-is'ersi  tue  Visconti  in  Pav- 
ia  prctected  tbeirs  by  four  'uassive  angle  tov;ers;  the  Dukes  ci 
Este  separated  their  castle  in  Ferrara  frcïïi  the  streets  by  v.'iae 
moats;  cthers,  like  tne  Duke  of  Urbino,  utilized  the  natural 
and  scarcely  accessible  location  cf  one  site  for  tnis  advanuaMe, 
and  onlv  in  the  latest  period  of  trjs  Renaissance  were  iûeans  of 
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in  the  plans  of  t::e  resiaenoes 


of  princes. 

?A1.      Palace  Ducal  in  Orbino. 
It  was  a  Gount  of  ^'ontef  sltro,  who  in  l.?13  ^as  ànvested  with 
Urbino  by  the  emperor  Frederick  II,  and  ;7ho  built  himself  his 
résidence  as  ruler,  not  v/ithout  résistance  iroir.  the  citizens 
01  Urbino,  on  a  hic^h  hill  dcminatinf^  the  little  city  and  tce 
country,  indeed  at  first  ccvering  but  a  suiall  area  and  oeinp^ 
in  tue  irregular  style  of  tne  castle  of  tnat  period.   Freaerick 
of  Urbino  succeeded  to  autnority  in  1437,  and  with  hÏTi  began 
tne  splendcr  of  tne  nouse,  while  tne  hif^hiy  cultured  prince, 
mentioreô  as  a  particular  friend  cf  arciii  tocture,  van   ne  lon?^- 
er  satisfied  with  ihe  noïïie  cf  his  lathers  and  /^ought  an  archi- 
tect,  whç  niight  eiiibody  his  v^ishes  in  his  v;ay,  anci  v;hc!î.  he  cel- 
-ieved  he  found  in  the  perscn  of  Lucianc  froir,  Laurena  in  Dalinatia 
The  work  retained  the  old  buildiri^  ano  therefcre  it  dces  net 
appear  as  a  harincnious  'vholc.   In  crder  te  give  a  greater  e>;t- 
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extent  te  the  build-irp:,    an   artificial   site  had   te  te  créa. e:G 
by   ïil'iUiÇi  and   by  îLassiive   sufcstructures,    te  retain   tnese  Tr.asses. 
The  unevenness  of  tne  Iccaljty   and   the  mcde  of  enlarp:enient  men- 
ticned  eennitted   tbe  arranfieDient   cf  great  cellars  and   stcre- 
rcoriis,    tne  placin^:  of   kitciiens,    batii-rocïïis,    etc.,    vîitbcut  aiifi- 
culty   beneatii  tne   ^reund    story,    v.'bcse   rcorns  v/er-e  requireo    te 
nave  floors  of  uniforn-   reipht   in   accordance  witn   tne  custorr;   g.t 
thbt   time.      Tne  >;iround   story  received   tbe   rcocis  for  busine^-s 
5//  puï-popes,    even   tne   c^reat  library   cf   tbe   Duke,    wbile  the  ueper 
story   (piano  nobile)   ccntained   tne  proper  livini^:  rooras  for   tne 
ruier.      .411  vjes  grouped   arounu   a   souare  court;    a  great   straiFint 
stairv/ay  connected   tbe  tvjc   stcrie^,    and   in   adQiticn   i-cvcral   ser- 
vice  Etairviays   (nartly   v;inâinH),    on   acccunt   cf   the   cxtendoc    nlar, 
fac5]:ltateô   pas:ssHe   in   the   bouse.      Tne  ^ncdiaeval    ■i:ir)ôir]Ç.   ?tair- 
viay   haa   to   ^Ive  nlace   nere   te   tne   strcif^nt   etairv^ay   vîitb   ianci-in^, 
in   acccraance  vîitn   tbe   inncvatlens  of   Fenaiscance  architecture. 
(Fio.    39P;    plan). 

Tne  createst  na^inif icence  of  decorsticn   v;ae  develeneô   in   the 
u'oper   stcry,    v;ith   tnat  denr^^e   ci    ccn-fort    reaujred    in   that   tz^ricô. 
v^t.   -h.nr::    ^.v-^^v-rv-   y crr ;> u-^. p n    oirrif.le:    'il  v; ï i;    in   elain    br]ckv;crK   of 
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ace  venesia  in  Fome,  and  on  varions  Felofineee  palaces,   r^ila?- 
ters,  coluinns,  bands  and  cornice?  are  exécutée  in  travertine, 
and  to  ail  appearance,  tne  surfaces  cf  tne  façades  were  covered 
by  travertine  slabs. 
^/^       Most  iïïiposân?^  architecturally  -is  the  court  with  its  beautiful 
porticcs  in  the  c^round  stories  and  the  enclcsec  ccrricors  in 
the  story  anove,  where  siniple  rectan?^uiar  l'/inâo^s  v:ith  cane  and 
intermediate  pilasters  aniinate  tne  v<all  euri  aces .  (Fif^.  ?Si,cect.) 
DistinRuisbea  in  Dronortions  and  detailed  in  tnc:  ::;cet  oeautiful 
ïïianner,  tne  court  reî]iains  a  nearl  cf  tbe  Faa^ly  Fenaissance  in 
Italy,  wbicn  pernaps  master  Liucianc  hirrrelf  oepjfîned  anci  execu- 
ted,  or  perbaps  bis  successcr  Baccio  Pintelll . ( Vasari  aecrjces 
tbe  bnildinç?  to  Francesco  ai  Gioroio  da  Piena). 

In  the  interior  is  tne  surprisiiîg  colossal,  but  sirnely  tree- 
ted,  hall  11^  ft.  lonfî,  -P  ft.  ;vide,  and  ^^    it.  nif^n.   The  nie- 
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motive  in  the  plan  is  beautiful  witi]  tiie  lop'f'iae  extendec  tbro 
ell  the  stories  and  the  windovïs  on  the  ric^ht  and  left  of  thcTii, 
between  the  tvjc  circule}:-  staircase  towers,  and  tinen  the  sinpfle 
larf';er  logeia  at  tiie  side  (F'îr^  ?9?^,  vievf). 
3/^   L'ikewise  the  iRonumental  bay  window  p'iven  in  Pig.  ?57  shculo 
hère  be  F.entioneô,  and  it  sliculd  be  saiâ  concerninfé  it,  that 
it  is  certainly  a  work  unique  in  its  kind,  and  it  shows  hovi  the 
niasters  in  tne  Farly  Fenaissance  could  work  eut  such  a  votive 
artistically .   The  beauty  cf  the  variegated  blue  and  ^cld  marble 
fireplace,  enclcsures  of  Windows  and  doors,  the  rich  cofier-eo 
ceiling  v;ith  the  classically  perfecteo  ornainent  Doi-ïïîit  us  te 
sunnise  hovi  rnagnificent  the  intei-icr  must  ce,  and  v/iiat  enjoyiiient 
and  conifcrt  tue  owner  and  artist  haa  in  a  rich  and  deiicateiy 
executed  ornamentation,  in  carefully  studied  and  beautiful  pro- 
portions, vihiol:  nicdern  n:ankind  niust  îieneraliy  refuse. 
212.     Palace  in  Caprarola. 

A  second  palace  on  a  ïiiountain  neinlt,  witl:  the  epplicption  of 
the  nev.'  desi,p;n>s  in  fortification,  is  the  Palace  Farnese  jDuilt 
by  Jacopc  Baro2:^ii  da  Vi^incla  (1Ç4?-F>9)  en  the  slcpe  of  Mt.  Oim- 
inc  near  G&Drarcla,  locatec  in  the  vicinity  of  Viteibo,  ane 
"îvhicl  Taddec  and  Fredericc  Zuccarc  so  splendldly  ornarnentec  in- 
ternally,  that  they  thernselves  say  of  it: —  "Che  ne  in  Italia, 
j/^'ne  fuora  niun  principe  nf;  appartan^ent]  plu  adcrni  oi  pitturc; 
con  piu  gracia  di  ouesti."   ''They  say  so  theinselves,  therefore 
it  must  be  true: "  but  not  ail  ceiieveit,  but  flnd  in  the  Vati- 
can Lop^ias  tbe  Durer  fragrance  ci  a  rncdest  art.   Tne  chief 
portions  of  the  deccraticn  are  hère  the  Ouarters  dei  Prelati, 
richly  adorned  by  stucco  and  paintinj^s,  tne  Diane  nobile,  and 
the  Scala  Fegia. 

On  a  plateau  of  f orni  similar  te  that  cf  Tiryns  Bises  the  pen- 
tagcnal  palace  surround ed  by  moats  and  connected  with  the  adja- 
cent ^ardens  by  three  bridges.   Flights  of  steps  at  the  narrcv; 
front  end  of  the  site  lead  up  to  it.  Betv/een  cluiTips  of  trees 
a  broad  road  leads  frcrii  the  Palace  and  frorn  the  garder  to  the 
Casino,  before  and  bebind  v/bicn  are  charm-ingly  arrangea  ornam- 
ental  gardens  with  fountains  and  cascades.  The  sy stem  in  Forrian 
villas  of  arranging  tbe  gardens  and  buildings  about  a  longitu- 
dinal axis  is  hère  repeated. (Fig.  294). 
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Unique  and   beautiful  reiriains  of   the  circular  court  surrcundeo 
by  coluïïins  with  tbe  six  winriiDg   stairKays  cf  différent  sizes 
and   the  princiDal   stairv<ay,    the  Scala   Pes^ia,    wbich   served   as  a 
mcdel  for  Brairiante'?   stairv;ay   in   the  Belvédère  of   the  Vatican, 
and   wbich  reappecrs   in  the  Pcrnar)  Palsce  Barberlni   and   Palacf. 
Bcrghese.      Tne  externe!  flip'hts   cf   steps   qc   net  lack  a  certain 
i?randeur;    eut   ti::e   faccoes   rave   s   £OiJ:cv;hat   dry   effect,    tijcucii: 


with  gcod  détails.   Tnc 


arcritecture  cf  ii:e  court  is  treotea 


far  better  tnan  t£.e  cxterlor:  rusticsted  belcv.,  witi:  doubiec 
^'7piers  âbove  witii  entian'ed  lonic  balf  colurrirs,  above  thèse  ceinp: 
a  surroundinp  terrace  with  balustrade,  the  upper  stcries  beinp; 
set  back.  Tne   tîïeçj^^cf   the  arciâtecture  cf  the  court  therecy 
becarfie  niacinif icent.' 

Hôte   186.      Compare   l'cccari,    ë.      Il    Falazzc   di   Capr-arcla.    n.    D. 
Berlin.;    also  ^er^cier   ario    Fontaine,    in   whici    the   becvtifullu 
simple  Casino    ie    likewise   rept^esented. 
21^'.      Palace  in  Car-Di. 

/Àncther  "princely  resicence  in  the  Fenaissance'',  the  Palace 
cf  Prince  .Alberto  Pio  ir  Carpi,  like  that  in  Urbino,  is  no  na- 
tive création.   ^  square  court  surrounded  by  coluuinar  porticos 
ectirely  enclosed  by  deecer  rooîr.s  and  only  shcv?irg  vaultec  cor- 
ridors in  the  pround  story,  forir.s  the  cbief  part  cf  the  plan. 
The  two  stories  above  the  latter  are  subdivided  by  pilasters 
and  animated  by  rectanp'ulsr  v/inào'vs,  aitcgetner  Drccuc:ri^  an 
effective  architectural  structure.   Tne  extern?l  upcer  stcry 
with  its  arranoerert  ci"  srall  rilasxerc  câternatlr;:  v:it::  vfinc- 
c«-;s  betiveer;  the  scnrici  rcular  niches  teri^irates^  g;^th  a  hi-^r  en- 
tablature  and  crcwns  the  street  facsde  rlcrly." 

liote   18'7.      J-n   extcusîive   publicction   cf    ttie   builc-inc,    epcea- 
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tails  ccncernin^  ihis  cuilci^^^  nave  cirecày  cee: 

109.   Flans  and  ni?Tor'cri  esta  i:av  ce  îcurc  ir  tne  r'crks  -en- 

tioned  àbcve. 
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3/p  in  Art.  11.6.  Begun  in  1600  by  Domenico  FontaDa,  it  was  t.p'ain 
rebuilt  in  IP^'^-ai   after  the  fire.   The  façade  ie  55/;  ft.  Icnp: 
and  is  divided  intc  tbree  stories  decorated  by  tbe  tbree  orders, 
Doric,  Tonic,  and  Coiiipcsite.   The  .^.reat  state  staircase  v;as 
built  in  1651;  notable  is  the  addition  of  a  little  later,  a 
characteristic  of  the  palaccs  of  tbe  Hiplh  Barocco  and  Eococo 
perlods.  Palace  Cape  di  ^^onte  was  begun  in  17^8  undei-  Cnarles 
Ilï,  but  was  cnly  coriipleted  in  1P39,  and  it  can  thereiore  soarct- 
ly  De  considei-ed  hère. 

?:]5.  Palaces  in  Turin. 

Palace  Madania  in  Turin,  built  by  l^'illian;  cf  Mont  serrât  in  the 
13  th  century,  is  te  be  rDentioned,  whicb  v/as  ■  restcred  in  the  15  • 
century  under  Ludovico  d'  Aca.ia;  it  received  in  171P  the  iîia,p;nif- 
icent  double  stairv.-ay  froni  plans  of  Juvara  and  on  the  vjestern 
side  the  façade  vdth  marble  coluiniis. 

Palace  Féale,  bec-iun  in  1646,  is  a  simple  brick  structure  and 
contains  the  beautiful  royal  arnicury.  (Fi^s.  ?95,  ?9Ç;  thrcne 
rooni  and  stairv^ay). 

Palace  Oarignano  vdth  its  remarkcble  brick  fccade  v;aK  built 
by  Guarini  in  1680,  but  it  reniained  unfinjshed  until  the  year 
1R71.  The  oval  vestibule  and  tne  double  staircase  extendinp;  a- 
rcund  it  are  interestinp;. 

à   French  work  is  Palace  del  Valgntino  near  Turin  with  ils 
steep  roofs  and  court  of  iionor. 

Ilote  188.      For  more   on    the  palaces   of   Turin,    see  Gvrlitt,    C. 
GesGhichte  des  Barocksîi les   in  Italien.      Stuttgart.    1887.    p. 
45 S   et   seq . 
q/^     216.  Palaces  in  Pariiia,  Modena,  Perrar&,  and  "sntua. 

The  Farnese  corninenced  the  extensive  group  of  bûildinq's  cf  Pal- 
ace del  Pilota  in  Parina,  but  this  reniained  unfjnished. 

This  princely  résidence  v.'as  fanicus  for  its  théâtre,  \Yhich  yizz 
built  by  Alcotti  in  1618-28,  pupil  cf  Palladio,  v/hich  v.'ill  be 
further  described  under  Théâtres. 
^/§      Under  Francis  I,  Palace  Ducale  in  Modena  was  built  by  the  Poni- 
an  Avanzini  in  1634,  and  it  exhibits  cne  of  the  rcost  poYjerful 
façades  cf  this  pericd  of  the  style.  The  arcaded  court  is  espe- 
cially  effective  ^-jith  its  two  stories  abcve  each  cther  and  the 
crovaiinp;  terrace.  (Fip%  297). 
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It  msy   justly   be  said   of   tlie  Palece  à'B'ste   in  F'errare;    "ïiieir 
câstle  is  uneoualled   in   picturesoue  anà    iiîipcsirjp   effect,    yet 
ly^caDnot  be  ccnsiûered   a  Palace",    —  aiic   just  on   tbat  account   is 
it   indeeo   one  of   trie  nicst   interestinf-;  pal  aces   in   ail   Italy. 
The  Palace   is   built  of   r-ed    bricks  as   a   so-csllec    "Castle  surr- 
^cuDded  by  water",    to  whicli  part]  y  drav,'"-brid^:es  and   partly  arch- 
ed  stone  briû^:es  lead   tnr-ouR'h  detaclied   towers   (bridge—bcaos) . 
Massive   souare  toi-^ers   witi^   fialleries   acove  biRli  and   plain   arcii- 
ed   comices,    like  tbose   in   use  in  Florence  and  Siena,    witi.'   bel- 
vedere-like  additions,    flank  the  palace   itself.(piK.    ?9P). 

Access  te  tne   interior  f rciri  tbe  street   is  by  ineans  of   tiircc 
ectrances.      ïhe  main   entrance  leaos   throup;h   a  lonp;  ■'^-aisled  cor- 
ridor for  tne  guard  covered   by   tunnel    vaults  restin^^  on  ccluins, 
tben  froïii   tnis  cver  a   small   drau-crict^e   intc  a  vaulted   corriaor 
and   throui^h   tbe  latter   intc   tbe   great   plain   court.      Tbe   inter- 
ior no  loTifieT  contains  ivbat   is  pron:ised   by   tbe  exterlor*    i 
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ves  for  tbe  purposes  of  tbe  government  and  contains  little  art- 
istically  reiïiarkable.   Except  tbat  tbe  Salai  del  Ccnsiplic  con- 
tains fresccs  oy  Dossc  Bossi,  as  v/eil  as  tne  adjacent  Sala  ci 
Napcli,  wbicb  represent  v/restling  ccntests.   Bcttcr  tban  tbese 
are  tbe  friezes  witb  chilaren  in  tbe  succeedinc^  Sala  dell'  Aur- 
ora,  and  tbis  rociii  may  be  ternied  tne  iLCst  beautiful  one  in  tne 
buildinsi.  îne  continuous  balcony  on  tne  exterior  constructed 
of  vmite  Hiarble  slabs  is  se  reiiiarkable,  in  tnat  its  supports 
are  composea  of  tbrce  stone  slabs  scarcoly  F  inches  tbick,  pla- 
ced  on  eacb  otner  and  eut  intc  volute  ends  in  front,  and  ivnicl- 
.support  tbe  tbin  flccr  slacs  divided  into  tv;o  pièces  in  drptb. 
:  :  Tbe  covered  balcony  extendinf^  across  tbe  entire  v/iatb  of  tbe 
bridfie-bead  is  aise  to  be  mentioned,  and  ïïbicb  rcsts  on  siniilar 

narrov7  supports;  its  suoerstructure  consists  of  çrr.all  v;ccoer. 

...  ^. 

posts,  siiis  and  "eurlins,  wbose  interscacss  are  closed  by  Win- 
dows. A  curved  roof  of  métal,  sbaped  like  tbat  on  Palace  Fov- 
erella,  covers  tbe  entire  extent  of  tne  balcony. 

Tne  ducal  Palace  of  Gcnaaçia,  novi  Palace  Corte  Féale  in  "v'an- 
tua,  v,'as  built  for  Frederick  11  of  Gonsap^a  in  l?-0?,  tnen  cban- 
/ged  and  painted  by  Giulio  Bomano,  and  contains  an  abundance  of 
interestin^  and  splenaidly  decorated  rconis,  of  wbicb  sbould  be 
;i,aespeciïïlly  iTienticned  tbe  dininp:  bail,  tbe  Hall  dellc  Zodiacc, 
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vjhcse  ceiliri??  is  psinted  \ntp.  star  fcrrns  on  a  dark   blue     ^rcund 
with   the  adciiticr]   of    cildiiis^,    tbe  Hall   degli   Specchi,    soîne   rccrns 
witb  labyriijthine  arawint^s  on   the  ceilinH^   in   blue   and   £?cla,  ^ 

and    tne   small   cabinet   fer   Isabells   d'Fste   with   its   aeccr-crtea 
blue  and  gela   ceiling,    v;nich  v/itii  their  ccstly  wcrks   iî:   v,ccd,  j 

stucco,    and  marcle,    bave  become  perïi^anent  n:odels  for  erciutects,    | 
painters  and  decoratcrs.  (Pi;^.    ?99;    Hall    dei  Mascbera).  1 

Hère  belongs  Palace  nastello  ai  corte,    dcv;  ccntaininfî  arcbives,  | 
with   its  precious   paintinps   on   «ells   and   ceîljn^s   by   tne   èreat 
i/antfc&;nâ,    of   whcr^e  cnaracter   and   lirii.   draKinPt   a   sri^ail    exar;,ple  -. 

is   given   by  PiR.   300,    v;i:ich   reDrcsents   tne   spandrel   cf   a  vault 
painted   c^ray  on   gray   witn   the  iiiedallicn   r^ortrait  ci    a  Ecn^tn   eoi- 
percr,    surrounded   by  ^Jarlands   and  v^avin?^   bancs,    ad;icined   cy 
spandrels  v;ith  my thclcs^ical   scènes,    vjniic   at   tne  top   cf   tnc  ceil-  J 
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sc-callec   illusion   -Daintinfi,    a  listenin?(  rj^ai- 


den  leaninp   against  a  balustrade  witn   cupids.      â  vcealtn   cf   tne 
ncblest   iaeas   is   creserved   hère  and   oiiered   for  study   by   artists 
pOEsessing  refinect   invention   and  with   feeling  for  the  truly 
beautiful;    Y^hat   is   found   nere   atteins   to   the   best   tnst   tïit   nuiii- 
an   iiiind   bas   ever  creciied    in   tne   demain   cf  Hicnuiiientc;!   ascorative 
art. 

/<!/.      t'aiace    Dci^e   m    venicc. 

Palace  Dcge   in   Venice   en    hivcaltc   islanô   vjas   built    cy   Doî^e 
Partecipâzic   (809)    as   a  c&stle  v?iti    nioat,    dra-f.-br:- df^e,    ana 
three   tcvfers  conneci.ec    by   vjalls,    witn   the   résidence   of   tne   Dcf-e 
in   the  eastern  winc^  next   the  narrow  cernai.     First   in.  9?6,    then 
again   ^reafly   in.'jured   by   fire   in  llOo,    it  lïas   enlarged   ano   ex- 
tended   in  117?,   1?C1,    1309,    and  13^0,    \vhen   the  tiv/ers  ?;ere  remo- 
ved   and   tne  nioat  v/as  filled   up.      Unaer  Dc^e  Fcscari   in   1424, 
tbe  Palace  v;as  again   enlarged   and   the  beautiful  Forte   délia  Cay- 
iô..(1439)   was   ceciun,    tne  ii.cst  cnarininp;   exarirole  cf   the  transit- 
ion  from  Late  Gothic  te  Eonaissance. 

The  architects  of   tne  scuthern  vâng  must  bave   ceén   Fietro  Ea- 
segRio  ana  Filippc  Galendaric;    tbcsc  cf   tne  Yiestern   ïïinf:  were 
Giovanni  Buon  and   nis   sons   Pantalecne  and   Bartclorriec. 

The  liiopnif icent  court  was  bes'un  in  14^^?  ty  A.  Fizzc,  ccntin- 
ued  in  the  16  tn  century  cy  P.  Lcnibsrdc  snd  /.ntcnio  Scarnaeini- 
20,  yet  only  partially  completed  by  tnen;.  ïne  sîcall  façade  at 
the 
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tbe  ncrtbviest  aiicile  aa.icirjinci  the  Gnur-ch   S.   Marco   ir.  asciibcd 
to  Guglieliiic  BergaF.ascc   (152C),    '*"bile  the  ccnipleted   facace  cf 
the   eastern  v/inp:  is  by   Piz:^;c. 

In   the  year  1B7?  tv;c  wir]c;s  v.erc  alincst  destrcyed    Dy   fire, 
f;hen   the  opiniors  cf  15   architects  v/ere  askeo,    who  as^reed   en   a 
nev;  buildinp;,    v.'iti.'  the  exception  cf  tbe  Palace  arciiitect  i^nto- 
Qic  da  pCDte,    wno  spcke   in  lavcr  of   s   restoration  witiîout   reb- 
uiloirifi  tbe  v^aiis  cf  tne  lirst   story,    and   he  carried   this  out 
accordinfely .      It   experiericed   a  fincl   suitaole  restcraticr  cf 
the  façades  ccvered    by   red   ano   vinite  iî:a:;bl(:   slacs   anc   cf   £cn:e 
Dillars   in   tbe  court  durinf:;  tije  years   1^73-89,    v?itr  consioera- 
ble  renevial  of   the  décorative  crnaF.entatioD . 

The  Giants'    staircase,    v;hich   extenas   freely   intc   tne  court 
and   is   adcrnec    by   the   tvjc   cclcssaJ    statues   cf   Keptune   and   r/aro 
(bctb  by   Sansovinc   in  lAP^) ,    v/as  ccnstructea   by  Antonio   bl^r-'.c 
frorr   Verona   as   a   state   a]:i:rcacn   te   tre   second    stcry,    as   vjeli 
as   the  ïïiaRnîficent   lacaoe   ara   tne   Rraceful  vestibule  near   it. 

The  facace  v;itn   tbe   c]  cck  v;es   exeouted    by   Partclon-eo  Iv'cncDC- 
la   (15^9-1609).     "Tnc^;   stairway   insice   it,    tne   Scala   d'Crc,    v;itn 
J'i^^^^its   Si^lenoio    stuccoec    tunnel   vaults   leads    te   the   stcry   v;ith 

the   v^reat   Halls   for  the   &eT:resentati ves   anô   ôcuncils,    the   HaiJ  ,,, 
cf   the  Senate,    tne  [lall   cf   tne  (Brand  Ccuncil,    etc.    {biR.   ^Cl  j . 

Ilote   189,      Compare    ttie   Gf.ficicl   Guide    tkrougii  Palace  Dcpe    in 
Venice   by  Antonio   de  II    F  ou  ère   u:itr    the   gr-ound    il  an    and   Pig.^O'. 

Thus  hère  likewise  is  not  a   bui.lcin^i  executea   at   cne   strcke, 
not   an   entirely   narnicnious   v;ork,    but   the   différent   parts   orir^i- 
nated   grsdually  under   spécial   circuiiistances   or  requireiiients 
^nd  7;ere  carrled  on   in   the  cnangin?^  taste  cf   tne  period.     V;itn- 
out  concern  vihetner   tne  newly   built  harmcni^ed  i?;ith   the  cla, 
one  vias   added   to   the  otner   as   neocs  reouired,    ano    ^'re   resioence 
01    tne  Président   and   of   tne  ierislative    todies   of   the   Renuclic 
of  Venice  stands   tnere,    unsnaken    cy   tne   stcrins  cf   time  aurin^ 
more   than   a   thcusand   years,    a  rr.cnurrient   of   architecture,    i^nose 
stcnes  tell   ifes  nistory,    cnapter   cy  cnarter,    and    even   if   each 
pa^ie  tnerein    ce  inscriceo.  witn  a  if  feront   letters,    y  ex    it  g  ces 
not   Dear  tne  staFiD  of   an   erratic  conroilaticn.      Fros:   siî.alJ    ce- 
ginninf^s   te   the  develcpnient  cf   tne   nifù'est   DOv<er   ano   Kaç^nj!']- 
c4îDce,    ncne  of   tf^e  nioaes   cf   expression   en:r:lcycG   disturbs   tiui 
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grand  iTrrpressior  of  tbe  iinap;ir)atior  or  any  others,  sirce  thcy 
v.'ere  created  by  highly  cultured  nien,  tbough  in  différent  per- 
ioûs,  and  they  may  well  replace  th,è  beauties  of  cne  architect- 
ural style  by  thcse  of  aiicther;  for  only  blunders  in  one  v.'ill 
not  interchange  vdth  the  ^ood  works  of  ancther.  Every  period 
gives  its  best  and  présents  it  vâth  the  cegree  cf  ^elf  consci- 
ousness  proper  for  a  period  of  high  knowledge. 

This  résidence  of  the  ruler  cf  a  republic  vàti]  its  nistoric- 
al  recollections  excels  everytbinp'  elsevjbere  created  by  ïtaly 
in  ail  perioûs,  serving  for  the  sarce  or  siïïiilar  purposes.  Ne 
ïïionarch  bas  ever  u-nderstood  how  to  infuse  intc  his  building 
stones  the  degree  cf  iniellectual  life,  that  the  nooility  of 
Venice  knev;  how  to  give  to  theirs  in  such  a  high  degree. 
218.  Palace  in  Caserta. 

Dreary  and  dry  appears  to  us  on  the  contrary  the  vast  Palace 
of  the  Kings  of  the  tvjc  Sicilies,  built  by  an  architect  of  spi- 
rit  and  taste,  the  Palace  in  oaserta  nearCapua.   Master  Luigl 
Vanvitelli  designed  the  plan;  the  corner  stone  was  laid  on  Jan- 
uary  SO,  1752,  and  the  loundaticns  vœre  begun  en  June  19  cf  the 
same  y car. 

It  is  the  "Fotsdan:  cr  Versailles  of  Kaples",  and  with  its 
fore-court,  ornamental  jîarden,  sneltereG  '.Vclks,  slleys  ocroer- 
ed  by  trees  and  fountains,  ornamental  trees,  grand  cascades 
and  basins  witr  marble  statues,  vjhich  extend  for  su  heur' s  walk 
tov/ard  a  hill,  it  is  e   corn  binât  icr  of  ti:e  Foman  vill?;  and  ci 
the  Prench  chsteau  on  a  widely  extended  level  ccuntry. 

In  élévation,  but  not  in  plan,  it  recalls  tbe  irediaeval  cas- 
tle  v/ith  the  four  tcwers  at  the  angles  of  the  design,  while 
the  centre  is  emphasized  by  the  dorne,  lacking  in  motive  and 
iiot  niade  sufficiently  imposing.   The  central  pro.iecticn  is  ad- 
orned  by  the  antiaue  pediment,  that  came  into  use  sgain  after 
Palladio. (Pig.  302). 

Tbe  résidence  and  state  apartnients  of  the  ualace  lie  around 
a  greet  rectangular  court,  which  is  again  subdivided  into  four 
smaller  courts  by  two  intersecting  wings,  connected  tcgether 
by  the  domed  structure  at  tbe  intersection  and  by  passages 
through  the  dividing  wings.   Tne  angles  and  tne  centres  are 
accented  by  slight  projections*  the  living  rociris  are  ail  air- 
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3il   directly  connected  vàth  each  otber,  but  no  loDger  in  aocordance 
•^'•7  with  ancierit  custcm  are  tbey  Qiade  c'ccesible  froni  the  outsice 
by  airy  corridcr-s,  for-  occupyinp;  tbe  vùdtb  of  tbe  earlier  pas- 
sacres,  sîTiâl]  anter-ooïïis  or  subordinate  rooir.s  preceoe  tneii;.   Bet- 
weerj  tbese  are  inserted  rcany  smaîl  windinp:  stairways  for  Conn- 
ecting tbe  roonis  in  différent  stories.   Even  dirnly  lip'hted  and 
scarce'J.y  ventilated  corridors  in  acccrdance  v/ith  tbe  taste  01 
tbe  period  are  not  disdained.   In  spite  of  ail  scadeir.ic  regu- 
larity,  for  tbese  reasons,  a  defir. ite  clearness  cf  tbe  plc^n  is 
tberefcre  œissed  at  certain  points. 

Nobly  arrangée!  are  tne  front  vestibules  at  tbe  entrances  on 
tbe  princiual  end  tne  garden  façades,  frcm  v.'bicb  cne  mav  look 
diegonally  out  into  tne  sir:all  courts.   Tnree-aisled  vaultcc 
halls  lead  frcn'  tnen:  to  tbe  great  vestibule  to  tne  stairv^ay, 
vïbere  tne  four  courts  îr:ay  ne  vieweo  froF  tbe  peint  cf  intersec- 
tion D  (Fig.  ?C^),  and  fror;  v;nici-  cne  nasses  to  tbe  state  st 
stairway  ccnstructed  of  tbe  most  costly  kinds  of  n.arcles' ,  and 
wbicb  only  leads  to  tbe  ''Foyal  story".  -py  its  rlan,  ciners- 
icns,  and  tne  treatinent  of  tne  ?ialls  ïïitb  marble,  tne  ccnven- 
ient  staircasc  in  tnrec  ilipbts  and  v/itb  a  landirg  telongs  te 
tne  n:cEt  aistinpiuisbed  of  its  kind.   We  bave  cefcre  us  nere 
perbans  tne  îrcsi  costly  stairway  in  tne  vjcrlc. 

Besices  tbe  nrincinal  entrances,  succrdinate  entrances  for 
crdinary  use  are  arrangée  in  tne  courts  of  tbe  sidc  v/in^s, 
whicl;  correscona  to  passages  tbrougb  tbe  Y;ings  in  tbe  courts. 
Ficb  perspectives  are  produceô  in  tne  direction  ci   tbe  axes    ^ 
N  K  tbrougb  tne  entire  widtb  of  tne  builoing,  tbougb  not  as  :  ^ 
grand  as  tbose  clong  tbe  central  axis.  '^ 

Tbe  greatest  v;eigbt  is  laid  on  ccntinuous  axes  in  tbe  "'boy-  ' 
al  story",  as  shcwn  by  tne  dctted  line-s  on  tne  grounci  élan.  J 
Ail  aoorviays  lie  on  tne  same  axis,  se  tnat  fron;  a  noint  in  tne 
angle  apartn^ent,  tne  view  nasses  tbrcugn  ail  recrus  en  tne  en- 
tire  sain  and  sice  façades.  .A  really  grand  idea,  Mbicb  ir.cy  J 
bave  produced  a  inagical  effect  wben  ail  tne  rGOiïs  v;ere  used  1 
and  ligbted  on  festal  occasicns,  and  it  nay  likewise  bave  c  j 
been  effective  under  dayligbt.  Tbe  viev.'  alcng  tne  lEicale  axis  j 
E  D  0,  taken  tbrougb  tbe  vestibule  and  xbe  six  central  balis,  | 
bas  likev:ise  en  in-eosing  effect.   Tne  nalace  cnanel  is  rc::.eved  1 
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ircni   ti;^  external  façade   and   lies   in   a  di^iriified   way   bef^  :  e 
the  i^-rest  vesul bule^  to  tue   stcdrviay,    ar)G    it   is  directly   acces- 
sible froii'   the  state  staircase. 

/ 
/ 

Of   spécial   irilerest   is  %ne  additioD   of   a  larse  théâtre,    ibe 
dcTî'.estic  tbeatre  of   tue  court,    wbose  ceiliiip;  and  40  boxes,    be- 
sides   tbe  royal  box,    are  supportée    in   the   audience  rconi   cy  IP 
Gcrinthiari   coIu:r;i)^:   ci'  African   mai-ble,    whiob   v;ei-c   taken   frcn; 
the  Tenrple   of   Serai)i^^   at   Pczzuol  1 .      Anotiter   actual   î:roof   ôf   en- 
thusiasm  for  an.tiouity.     Meii   tock  beautiful   thinp;s   just   becausc 
tbey   werc   Rood   encugh   for   tbeir   cv;ii   curi^cses  and   fer   the   nev; 
art.      The  nreat  Rran;ante  alreaoy  acolitid   tiie  same  çriEciples 
as   the  last  niasters  cf   "cne   preat   art   ]jeriod.(See   tiîe   twc^giars 
in  Fi  Fis.   ^0^  and   S04    and    aise  the  wcrJc  ïï.entiened   belov.'). 

Hôte  190,      Yanvitel  H ,    B.    Dichiar-a^ione  dei   Disegni    del   Féa- 
le Falaz^io   di   Caser  te.    I!  api  es,    17^6. 
'^1  9        Ptpb"'  ^---^ 

Near  tne  crivate  palaces  as  well   as  those  of  rulers,    staoles 
(scu.deria)    are  not  lacxinfe  as  detached   buildings,    or  in  direct 
connection  v.'itn   tne   inhabited  builoint;?.      îhey   ivere  rot   exécu- 
tée  by   arcinxectE  as  mère  utilitarian   builcin^s,    but  on   then; 
J^^ikevdse   .vas   inipressed   tne   staiï:D   of   spacicusness   ana   cf   a  cert- 
"^"■<^  ain  luxury,    ancî    tne  greatest  inasters  aie    net  disdain   the  scj.ut- 
ion   of   Euch  dry   erehlti";;s,    &g,.^Rra;Kante   bas   shev;n   iii   ris   stables 
of   Palace  Panifili    in   Foiiis." 

Jlote   19f\      Compare  Letarcuilly,    d,    195    of    text, 

Ciiriiatic  conaitiens   reouire,    at   least   in   iiiiaole  and   levier   It- 
alv,    a  more  suacicus  develor-îîient  ci    the   interior  as   shown   bv 
F'ig.   30B,    where  the   three-aisled  plan   is   eiTiployed  with  a  wide 
and   soniewhat  hit^ber  ifiiddle  aisle   and   lower  sids  aisles,    light- 
ed   by   hi^h   winaows   in   the   sides.      The   vaults   iiere   rest   en   reci- 
disn-gray  antique  granité  colurrns  with  well  n;culcec    cases   ano 
ca'oitals  of  tne  Dcric  order,    ail  of   gccô    prcoorticns. 

Between  every  twc  columns  are   arrangea   tbree  stalls. 

Chapter  16.      Théâtres. 
S20.      Tneatre  Olyrr.Dicc   in  Vicensa. 
''Permanent  théâtres  cnly   criginated    late,    and   thèse  were 
long  without  an   external  àrtistic  forip".      Classicai    elays  visre 
indeed  eerforined   in   the  palaces   cf   the   great   in  thct  gclc'-n   âge 
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of  tbe  Renaissance.  Tbus,  for  example,  Lorenzo,  nepbew  of  Léo 
X,  had  a  play  by  Plautus  performed  abou.t  161.5,  in  wbicb  tbe 
scenic  eouipment  raay  bave  played  a  small  part. 

A  semicircular  tbeatre,  constructed  of  vïood,  was  once  provi- 
ded  by  Palladio  for  carnival  plays  in  Venice.  But  his  lirst 
permabent  tbeatre  is  tbe  Tbeatre  Olympico,  still  existing  in 
Jlj^Vicenza,  wbicb  moreover  was  prepeded  ifcy  two  very  beautiful  tbe- 
^'^0  atres  built  in  Venice  (1580)  at  great  cost,  cne  cval  and  tbe 
otber  circulai:-.   The  Théâtre  is  witbout  external  form,  but  it 
exbiDits  in  tbe  interior  tbe  space  for  tbe  audience  risinp;  like 
an  aihpbitbeatre,  in  plan  a  bali  ellipse,  comparable  te  one- 
balf  a  Bcman  aaipnitbeatre,  snd  like  tbat  endin,^  witb  a  pcrtico 
around  tbe  uppermost  row  of  seats.   The  antique  tbeatre  and  ai- 
se tbe  amphithéâtre  were  said  to  serve  as  models  for  tbis  por- 
tion of  tbe  fficdern  tbeatre,  whicn  enclosed  tbe  open  arena  or 
orchestra,  vjhich  was  succeeded  by  tbe  rectanf^ular  stage  of 
slip:bt  deptb  vdth  richly  treated  permanent  back-grcund,  siftiil- 
ar  to  tbose  of  tbe  Grecian-Konian  théâtres  cf  /isia  Minor." 

Note   193,      See    the   Théâtre  at  Âspendos    in  Fart   II,    Vol.    1, 
Fi  g,   -284,    of    thia  Handbook. 

If  the  audience  rcom,'  orchestra  and  stage  are   corrc^ed  fron: 
tbe  ancients,  still  tbe  idea  of  rnakinp;  the  stage  repres.ent  a 
vievi  cf  a  city  is  to  be  rep'arded  as  original,  novel,  and  ind- 
eed  an  extension  of  what  tne  ancients  only  gave  ir.   ri   sinipl.  i- 
fled  7?8y.   "Net  at  ail  a  déception  in  our  présent  sensé,  Dut 
a  festal  splendor  of  appearance." 
221.  Théâtre  in  Parrea. 

Giambattista  Aleotti,  the  gifted  pupil  of  Palladio,  design- 
ed  34  years  later  a  Tbeatre  for  Pariria,  wbicb  F.  Bentivoglio 
.   executed.  It  dénotes  progress  and  novelty  in  théâtre  construc- 
tion; the  audience  room  is  rectangular  in  fiorm,  in  wbich  is  in- 
serted  a  semicircular  arcbed  portico  extending  tbrougb  tvjc  sto- 
ries,  extended  straight  nearly  to  tbe  prosceniurn.   Tne  audience 
space  is  tbereby  of  tbe  form  of  an  open  borsesboe;  tbe  rows  of 
seats  surround  a  great  parquet,  at  tbe  end  of  v;hicb  tbe  stage 
opens,  Dot  bere  foriîied  as  permanent  architecture,  but  ratber 
like  a  richly  enclosed  triumpbal  arch  or  a  monumental  frame 
decorated  by  figures  and  columns,  tbrougb  which  events  may  ce 
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seeD  as  played  on  the  principal  staf^e,  eDlarpleô  oy  tv;o  re^.r 
stages,  tlie  grcund  Drlnci  pies  for  ir.ost  rnooerii  tr.eatres. 

Throu^h  vénération  for  ris  niaster,  Alectti  fiave  tne  arcaaes 
01  iiis  auditoriurf:  tue  forrr:  oi  tne  arcade  ocrticos  cf  the  Basil- 
ica  en  Vicenza:  perhar-s  he  kiiev;  not  hcv.'  te  offer  anytrinp;  bot- 
ter. 

The  hitih  pcrticos  viere  icrnicrly  troaxcâ  in  polychroiry,  cnicf- 
ly  wbite  and  &olc,  as  still  shoivn  by  vestij^es  oi  color  on  tho 
architectural  parts.   The  vvccoen  statues  were  painted  v/nite, 
tne  triî<lypns  ir  ti^e  iriezes  v^ere  likewise  white,  tne  metcoes 
red,  and  tne  cclunirs  v-ere  imitative  reddish  niarble;  tne  eoues- 
trian  statues  in  the  vicinity  of  tne  -oroscenium  were  construc- 
teo  of  a  wooden  f raiî-:eT<-ork  and  a  coverinp:  of  stiicco. 

i»n  enîiravinp  sxhioiteo  in  me   Théâtre  shov/s  us  tne  prosceni- 
um v/itn  tne  io^vered  curtain  and  tne  oate  of  the  year  1618.  k 
"irap;r.:ent  of  tne  ceilinp;  of  tne  Tneatre  ^arnese  paintod  cy  Li- 
nellc  Soadi  (IP  th  century)"  consists  of  thin  Y/cod  v;ith  a  cu- 
pid  painted  thereon.   In  the  adjioininf;  Museuîï"  are  t^vo  ''Murano 
lustres"  froi!:  the  end  of  the  1'^  tn  century,  of  iThite  j^lass  v;ith 
red  and  green  flowers,  that  loririerly  aeccrated  tnis  ïneatre. 

The  vis! oie  trussed  roof,  nov;  vav.'ninp  at  us  over  the  auoito- 
riu!i;,  acccroinb  t,o  i-nese  irapiiienxs  did  not  forrn  tne  ceilin^^  of 
tlie  rco!^;,  non  v;as  tris  even  a  strstched  velarjurr,  eut  a  richly 
painteo  v.'ooctn  ceilinp;  must  hâve  cecn  tne  suitable  coverirp. 
Tne  arcnitectural  structure,  its  colored  architecture  gleai-inp 
with  golo  in  tne  rich  illuminatlcn  cy  candies,  refelcted  a 
thcusand  lolc  by  the  lacets  cf  tne  suspenoed  e'iass  lustres, 
the  interio^^  îi:ust  bave  bad  a  dazzlinp  effect,  when  lilled  by  a 
àistinguished  society  cf  Isdies  and  g^entlciuen,  shining  in  sat- 
in  and  silk,  ^olo   exiù   silver. 

Once  the  vionder  of  the  entire  aristocr=?tic  ?;orlc,  tnis  Tnea- 
tre nas  nov;  fallen  into  pitianle  ailapicatlcs  (Fip.  -08;  viev; 
of  the  auditorium;  Fip.  ^09;  viev.  tcviar-ds  tne  prcsceniun!) . 

This  arcnitectural  work  indeec  deserved  a  better  fate  an:;  on 
account  of  nistorical  ana  artistic  reasons  «as  v/orthy  of  it,^6 
but  hère  again  is  the  fate  of  the  beautiful  on  eartn!  Pcliti- 
cal  disturbances,  the  ceasinp'  of  its  in  tend  ed  uses  and  the  loss 
of  interest/ therecy  caused,  as  well  as  tne  lack  of  n-.oney,  rr;ay 
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hâve  given  tbe  impulse  tov/ard  the  ruin  of  tbe  woi'k. —  Not  ev- 
erytbinp;  cac  be  preser-ved  by  tbose  born  later,  for  tbe  world 
would  otberwise  Icok  strangely,  and  only  tbe  livinf!  are  rif^ht! 
222.  Théâtre  of  Serlio. 

Serlic  (1584)  in  the  secoDd  Bock  of  bis  vfork  on  Architecture 
(plates  47-F52  of  the  Venetian  editioi))  gives  certain  statenients 
and  drav.'inÊis  concerning  tbe  théâtre  of  bis  perioQ.(How  tbe 
sta.«<e  and  théâtres  of  our  tîlne  are  arranc^eoj.  He  first  treats 
their  longitudinal  section,  for  be  gives  the  steeply  risinp;  am- 
phithéâtre (audience  space),  then  a  parquette  and  béfore  tbis  a 
raised  stage  witb  inclined  floor  and  a  back-ground  (Fig.  310). 
He  desires  to  bave  the  floor  at  tbe  heig^ht  of  the  eye,  tbe  front 
part  being  horisontal,  then  gently  sloting  to  the  rear  wall 
frojn  Yibicb  the  painted  back-ground  is  suspend ed,  and  he  gives 
numerical  proportions  for  thèse. 

Tbe  narrow  surface  of  tbe  raised  stape  is  àesit^,nated  by  Ser- 
lio as  the  "place  of  tbe  scène";  tbe  sligbtly  raised  surface  P 
is  intended  for  the  seats  of  distinguisbed  persons.  The  first 
row  of  steps  belongs  te  distinguisbôd  ladies  and  the  succeed- 
incj  cnes  to  less  prorr.inent  gentlemen.  Then  fcllov^s  a  passage, 
as  in  the  antique  tiieatre;  then  succeed  other  roivs  for  less  no- 
ble perscns,  afterv.'ards  a  second  passage  and  other  seats  for 
men  of  lesser  lEpcrtance  and  lastly  tiie  floor  K,  intended  for 
•  the  paying  common  people.   In  bis  "ïrestise  ci   tne  Stage",  he 
describes  "ohe  back-grcund  and  continues  tbus:  — 
35/       (See  original  text  for  Italian  ouotstion). 

We  see  tnat  everything  is  considered,  which  might  please  tbe 
eye. 

Serlic  distinguishec  bet^ieen  three  kinds  of  scenery;  the  coffi- 
ic,  tbe  tr'agic,  snd  the  satiric.   The  first  requires  ttie  rep- 
résentation of  private  buildings,  suiteble  for  men  iï^  small 
ways  of  business,  la^vyers,  retailers,  snd  like  persons,  but 
where  the  ruffian 's  bouse,  an  inn,  and  a  temple  are  indispen- 
sable. 

Tbe  tragic  scène,  on  the  contrary,  demands  palaces,  royal 
résidences  and  public  buildings,  but  the  satiric  deEsnds  mcun- 
tains,  hills,  rocks,  some  peasants'  cottages,  flcv;ers  and  trees. 

His  last  section  treats  of  the  artificiel  lights  of  the  stage. 
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wnerc  te   induises  ïk  recipes,  and  for-  exaniple,  says  v^iiat  must 
be  done  in  order  to  produce  a  sappiiire-oolocGd  sky,  hov;  cc3„ors 
are  made  transparent,  hov;  beaais  of  liî^nt  may  be  throv-rn  ;7itn  a 
nev7  and  bright  sliaviiip  oasin,  hov,'  a  raost  beautifal  and  frascant 
light  may  be  Droducod  by  bursing  oamphor,  hov;  thuwder  ana  ii?s,nt- 
ninc?  are  made  (  oy  rollin^î  a  stone  oali  ana  Dlov/in?^  varnisn  pcvj- 
der(pulverizea.  colophony  ?)'throupn  a  li,;^,nt,  etc.).   But  ne  re- 
quires  cne  good  tning,  a  clsar  ceiling  light  instead  of  ths 
doubtiul  effect  of  tne  modem  f  ooolignts  ! . 
S8?.';  Tneatre  of  Buontalenti. 

Buontalenti  introduced  in  his  Théâtre  behiad  tne  Uffizi  in 
Florence  another  innovation,  for  ne  inclined  tne  parauette  floor, 
as  Serlic  did  thatiaf  nis  stage;  hs  likev/ise  furnished  it  v/itii 
an  arran-eiaent  qî   the  sta^e,  vjhioii  surorised  ail  i^urope  and  was 
mucii  stvidied. 

Ilote    7P5.  Gurlitt   pefen^    in   his   '^Gesckichte  des   Barookstilefi 
in   Italien-'    (Stuttgart,    lS-3^/)    to   a  full    description   of   the  déc- 
orations  of   this'  Théâtre   by  Baldinucci    (p,    4'7),    and  further    to 
FurttenbachS,    Ârohi  tectura  Oiuilis,    p.    ^:^>,    2-^,    — .  Gurlitt   fur- 
ther  speaks   of    this   on   p.    4  91—500, 

The  areaDRerneiit  oi  tne  auditoriani  aonroxiniateo  to  tnat  oi  tne 
modem  théâtre,  for  arctnjQ  an  oval  oarqueti^e  v;ere  arrangea  box- 
es vfitn  radial  partitions  between  theiîi. 
22-,      Ineatre  of  tne  Ribienas. 

Witn  tne  appearance  of  U:e  Ribienas,  the  cens  o-'ue  tion  cf  tne 
théâtre  and  its  scenic  eauip:nent  rose  te  the  hishest  artistic 
perfection;  they  v/ere  called  by  the  mcnarcns  cf  ail  lands  and 
worked  in  Dresden,  Munich,  and  Bayroutn  (1747);  Ântcnio  Gaili 
vi'^^Bibiena,  who  died  in  i-ulan  (1774),  7*as  employea  in  Siena,  Pis- 
to;ia,  and  Bologna;  Ferdinando  Biciena  built  tne  Tneatrs  in  Man- 
tua  (1735),  tnat  A.  Galluzzi  complctea,  v^here  the  internai  con- 
struction y/as  entirely  executed  in  wood.   A  beautiful  work  on 
"Architecture  and  Perspectives"  was  publisned  by  Giuseoce  Gaili 
BiDiena  as  tneatrical  engineer  and  arcnitect  (1740),  wnersin 
he  subsoribes  himself  as  Architectus  tneatralis  oriraarius  ( 
(first  theatrical  architect),  inv.  et.  del.     - 
22^.     Théâtre  S.  Carlo  in  Naples. 

About  tnis  time  (17B7),  fi^adrano  also  furnised  plans  fer  tne 


290  ' 

largest  théâtre  in  Italy,  that  of  S.  Oarlo  in  Maples,  exeouted 
by  Ant<eio  Car-asale.   Ttie  loterie p  ourned  in  1816,  but  it  was 
restored  a^^ain  as  before. 

?.-^6.   Theati^y  io  Palace  ox  Cascrta. 
As  tJie  latest  should  also  be  mentioned  the  domestic  îneatre 
of  the  Court  in  tne  Palace  at  Oaserta.  (Gcir/oare  ,^eneral  plan  in 
Fié..  30^  and  tne  detailed  drav/ini^s  in  ?ip.s.   311,  31.^^).   Vanvi- 
telle  tiiere  a>^ain  returned  to  ti.'e  hori^.ontal  or  hall  parouette, 
but  ne  adopt<3d  tije  raised  and  inclined  sta.^9  v/itn  traps,  sids 
;;swinî;îs  and  overhead  arraniieî.icnts .   A  iûrcscenia:a  \ntn   douoied 
Oorinthian  coluuns  encloses  the  ODenin,<<  of  tne  sta,^e,  ad;)aoeDt 
to  wiiicii  are  parouette  boxes,  above  wbich  be^^in  tne  coluians  of 
*'Rosso  Africano"  ;just  mentioned,   Betv.'eei]  their  pedestals  ex- 
tends  a  balcony  and  aoove  tnis  are  tv/o  séries  of  coxes  above 
each  other  and  betv/een  the  shaits  of  tne  colu'nns,  :iust  as  in 
many  of  our  iriodern  tneatres  on  this  side  of  tne  Alps.   The  col- 
umns  are  oonnected  oy  semicircular  arches,  vjhich  beéin  acove 
tne  entablature  and  again  conceal  boxes  benind  tne?r.selyês. 
Frorn  tne  returned  entablatures  extend  ribs  te  tne  centrs  of 
tne  vaulted  ceilinf?,  v;aiea  is  interseoted  by  CG!;:part:T;6nts  ac- 
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The  âiuolii  fcreatr^  is  bere  drooo 
placed  one  above  anotner,  ^ioereoy  ail 
nearly  as  possicle  eauidistant  fr; 
tne  bad  resuit,  tnat  tne  soectators  in  tne 
boxes  can  cniy  enjoy  a  bird's  eye  viev;  cf  tne  actors  and  soe':- 
ery  and  car  bave  Dut  a  doubtful  en:joyn:ent  of  v;nat  is  presented. 
(Ooîr.pare  section  and  plan  in  Pif?s.  311,  31"?).   Has  tneatre  arch- 
itecture tnen  made  substantial  pro,^.ress  durinp:  150  years  since 
ths  Bibienas  and  ^anviteili?  Scarcely,  j  belreve!  We  conicine 
tlie  arrant^ements  of  the  antiaue  tneatre  witn  the  boxes  of  tne 
Renaissance  théâtre,  -=  tbat  is  iaeea  ail,  —  and  evsn  if  tnun- 
der  and  li;;?htnini^  can  be  imitated  rùore  nataraliy,  and  better 
conditions  of  artificial  ligntin;^  and  a  hij^ner  de$ree  of  brill- 
ianoy  can  be  produced  in  tne  house,  tne  footlifîhts  are  y  et  al- 
ways  retained,  a^d  whatever  new  bas  oeen   created  in  tne  plan  is 
at  tne  cost  of  good  taste.  Merely  tne  inachinery  nas  beco:ic 
more  perfect. 
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227.  Otner  Théâtres. 

Tne  masteps  of  the  16  tn  centary  firmly  adhered  to  the  forni 
of  the  auditorium  of  the  antiaue  théâtre  and  amphithéâtre, 
therefore  placinc?  on  a  relatively  large  floor  area  comparative- 
ly  few  spectators,  though  under  the  best  conditions  for  seeins^ 
and  nearini?;  those  of  the,   18  th  century  created  tas  innovation 
of  boxes  olaced  vertically  above  eaoh  other  vdth  the  develop- 
ment  of  the  solid  and  richly  decorated  ceilin^?  of  the  auditori- 
um.  They  brous^ht.  raany  spectators  together  on  a  smaller  flooc 
area,  made  possible  f;Ood  seeinf>  and  hearing  in  the  bouse,  out 
lack  of  taste  must  bs  accepted  in  the  bargain,  tnat  ail  the 
spectators  in  the  iiii^her  seats  cciild  enjoy  the  play  only  in  ncr- 
izontal  projection,  whicn  rnight  cecoiue  ridiculous  under  some 
circumstances  (  for  exarnple,  nynipjîs  and  daughters  of  the  Pnine 
sporting  in  the  Vt'avesï). 

Dikev/lse  farnous  for  its  décoration  was  the  Théâtre  in  Urbino 
built  by  Genga,  in  whioh  the  first  Italian  comedy  was  played, 
Jbhe  Galandra  of  Cardinal  Bibbiena,  friend  of  Lee  X. 

Ghapter  IV.   Dniversities,  Museu:Rs,  and  Libraries. 
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universities. 

Ths  oidest  pjceiit   universi^ies  cr  eaacaticnal  institat-ionH  'nust 
indeed  hav/e  csen  tne  '/;useion  ac  >\lexanaria  (280   B.  G.),  tns 
Schocl  of  the  PhilosoDhers  at  Atnsns,  and  the  Hivh  Scftcols  in 
Lyons,  Uinies,  nOii-^tantinople,  Gordova,  and  Syracuse.   On  tne 
Italian  inainland  are  to  be  found  the  first  universities  accord- 
JJ^ing  to  îTiodern  acceptation,  though  not  furnished  witt:  ail  the  fac- 
ulties  (they  were  chieïly  limited  to  la^.v  and  medicine),  in  Ra- 
venna,  Bologna,  and  Salerno,  durinp;  the  15  tn  century.   A  sirni- 
lar  pne  v/as  founded  in  Naples  in  1224  by  Frederick  II,  ^hich  was  | 
in  1*780  transferred  and  housed  in  tne  -Jesuic  Gollege,  builu  in 
1680.   In  tne  12  th  century,  tne  University  of  Paris  fi  est  ob- 
tained  a  fixed  corporate  consti uution,  which  was  the  beginning 
and  tne  niodel  for  ail  later  ones  in  the  West. 

Others  were  founded  in  Padua,  Pisa,  Ferrara  (a^^ain  establish- 
ed  in  1402),  Parma,  Turin  (founded  in  1404),  Genoa,  etc.,  wnich 
at  first  already  received  a  great  accession  of  foreign  students. 
Thèse  were  worthilv  fcllov:ed  bv  the  varions  Jesuit  collèges  in 
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Rome,  Wilan,  Genoa,  and  Naples,  so  far  as  conoerns  greatiiess 
of  arrangeinent;  but  tne  latter  excelled  everything  previously 
oreated  in  grandeur  and  beauty  of  arohiueoture.  Ail  develoo- 
ed  from  the  abbey  and  oathedral  schools  and  are  produots  of 
the  late  middle  âges  or  of  tne  Early  Renaissance.  The  build- 
ings of  the  nevj  institutions  aooordingly  resBiable  tne  raonastic 
buildings,  v^bere  the  class  roonis  are  grouped  around  a  quiet 
enclosed  court,  an  arrangerr-ent  firmly  retained  for  reasons  of 
suitability.   Both  coinmoiis  halls  and  groups  of  lecture  rooms 
were  best  so  provided.   Thus  were  finaliy  the  Jesui'c  collèges 
in  particular,  ivhere  the  courts  become  true  school  courts, 
whose  high  porticos  plainly  indicatea  tne  purpose  of  the  rooms 
lying  behind  tham,  li^e  the  low  arched  aisles  of  the  cloist- 
ers,  whicn  corresponded  better  to  tne  cells  of  monks. 

ïhe  leading  idea  was  exprej^sed  in  the  raost  beautiful  iiiauner, 
which  was  to  group  the  class  and  study  ï'ooiiis  around  a  great 
court  surrounded  oy  airy  oorticos  according  to  antioue  princi- 
ples  (thèse  were  also  ernployed  by  Arab  architects;  compare  tne 
schools  of  the  learned  in  Oairo),  and  to  lend  to  the  building 
a  palatial  oharacter.   Knovjledge  must  dv/ell  in  a  noble  manner 
and  sun  itself  in  orightly  ligaued  rooirs,  oot  oe  ''housed  in  a 
cursed  damp  hole",  lost  in  smoke  and  mould,  and  sarroanaed  Dy 
the  ''skeletcns  of  animais  and  dead  men's  ccnes." 

The  arcni tacts  of  tne  Renaissance  understocd  hov;  to  give  to 
thèse  courts  a  grand  effect  .iith  vjell  chosen  beauty  cf  détails 
and  of  ornamentaticn.   A  permanent  mémorial  must  also  bs  îsft 
there  by  the  students,  who  had  formerly  attained  to  académie 
dignitiês  in  tnese^  bi(?ber  schools,  by  insorlbing  their  namns 
and  heraldio  arms  on  tne  walls,  among  which  are  Likev/ise  fcund 
those  of  many  Germans!  Tnero  also  freouently  appear  socéetiss 
of  men  from  tiie  same  country,  inaking  known  .the  coming  races, 
beginnings  of  dater  and  still  prominent  ooroorate  existence! 

The  court  of  the  University  of  Pisa  originated  in  the  15  th 
oentury  and  recalls  tne  Oloisters  of  Brunellesco.  Of  perfect- 
ed  beauty  is  the  Court  built  by  Sansovino  in  1552  witn  two- 
story  porticos  and  Horizontal  entablatures  for  the  University 
'en  Padua  (F'ig.  313).  Hov^ever  remarkably  beautiful  is  also  the 
gênerai  effect  of  tne  colamnar  court  of  this  Oniversity,  and 
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certaiïily  may  ils  oàncepbion  be  asoribsd  to  Sansovino  likewise, 
.iust  as  little  can  I  make  the  inaster  responsibie  for  the  détail, 
espeoially  in  the  upoer  story:  the  ornaments  thare  are  rather 
too  rude. 

The  old  lecture  rooms  are  ail  narrov/,  their  seats  rise  steep- 
ly  and  extend  around  in  semi-octaf^onal  shape,  and  tney  are-  ar- 
ran.ged  in  S   or%9  steps  above  each  other  in  amphitneatre  form. 
The  instractor  stood  next  the  wall  oontainins^  the  windovjs,  — 
before  the  pier  between  two  lar^^e  v/indov^  openint^s;  tne  black- 
j^^board  for  sketohinç?  or  fic^urinf^  lay  horisontally  before  hi'n  en 
the  table,  —  and  suoh -is  still  tne  oiistom  there  today!  Gài- 
ileo's  room  is  laore  than  olain;  it  still  oontains  the  honorary 
gifts  of  forei«?n  students  (also  Gerriian),  wbich  were  offerea  at 
the  .îubilee  of  tne  University.   The  j^reat  hall  is  a  laroe  and. 
brii^ht  room  with  rnodern  seats;  tne  walls  are  covered  by  a  yel- 
lowish  tint  and  patterns,  froin  which  effectively  stand  oat 
bri,^htly  eainted  shields  of  arras  of  the  student  corporations, 
like  those  on  the  vjalls  and  corridors  of  tne  Archi,^,innasio  in 
Bolo,c^ne. 

The  latter,  v/itn  its  i^raccfi^l  court,  was  hi^llt  as  the  sf:at 
of  a  Uni  ver  si  (-y  by  Terrabilia  in  1.Bo.>?,  oijt'.it  «as  arr-am^ea  for 
the  coiiimurjal  libraey  after  the  transfer  of  the  University  (IRO^) 
to  Palace  Qellesi  (v;itii  tne  Court  of  Triachini).   The  beauui- 
ful  bâte  Renaissance  court  of  the  University  in  Turin  was  Duilt 
in  1713  accordin,<5  te  the  clans  of  tne  Genoese  architect  Eioca. 

The  University  in  Parma  vias  built  as  a  Jesuit  collep^e  in  tne 
16  th  century  by  Galea^'so  Aiessi. 

liikevâse  as  a  Jesuit  colle,f?e  were  built  in  the  17  th  century 
the  présent  University  in  Genoa  (as  previously  stated)  and  tne 
Brera  in  Milan  vrit'h  its  inooiapacably  beautiful  and  f^rand  courts 
33^ and  stairways.   As  the  earliest  examole  of  thèse  may  be  taken 
the  Oolle.H'io  Pomano  desi,^ned  by  Ammanati,  and^  a§  the  t^randest, 
the  Sapienza  at  Rome  with  its  roa.iesbic  court/  "The  latter  ccn- 
tains  tiTO  lon>^  winchs  with  continuous  pcrticos,  which  at  cne 
^3^end  are  connected  by  a  wall  vîith  an  internai  corridor,  on  whicn 
opens  in  each  win,??  stairs  with  landin.i^s  and  in  t«o  fli.çfhto, 
while  at  the  other  ends  is  inserted  a  dcaied  ohurch  v;ith  an  ex^ 
edra  olaced  before  it.   Thèse  four  parts  of  the  buildin,^  enclose 
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jS?.   ths  siraple  and  .^rand  court,  for  yfbich  Michael  Anc^,elo  once  fur- 
Dished  plans  to  Pope  Tieo  X.   The  buildins?  came  to  a  stana,  was 
a,f?ain  taken  in  hand  under  Gre,^ory  XIII  (1R75)  and  was  only  oom- 
pleted  about  100  years  later  (1660)  under  Âlexander  VII,  "«vho 
placed  in  the  buildin^f^  tiie  inscription;  "Initium  Sapientiae  Ti- 
mor Domini."  {^epAriniï]0   of  wisdom -is  the  fear  of  the  Lord). 

?ifote  lç)6.      Both   are  published    in  Letarouilly,    P.      Edifices  de 
Rome  Moderne,    ete,      Paris,    1r60. 

Men  vfore  bere  tautjht  .gratis  law,  tneolop"y,  meàicino,  archaecl- 
op;y,  oriental  lanp;ua,f^8s,  and  other  brancbef:  cf  kncv.'ledp:e.   A 
scbcol  of  tne  fine  arts  was  arranf<ed  on  tbe  balls  on  the  ,??round 
level;  -in  tne  rootns  of  ttia  4  tn  story,  a  scbool  of  engineering 
was  orî^anii^ed  by  Plus  VII  and  Léo  XII,  wbich  was  opened  at  tne 
accession  of  Plus  VU  (1800-1p23),  and  it  was  able  te  celebrate 
its  centennial  at  tne  end  of  tne  csnturyl 

Tbe  halls  ail  bave  a  depti-  of  :^4.o  ft.  with  a  clear  beipl-it 
of  19  it.  in  tne  ,^round  story,  are  of  différent  lenpths  (up  to 
60.^.  ft.),  and  are  ligbted  by  side  Windows  next  ti:e  street, 
usuâlly  two  Windows  to  34.5  ft.  of  the  end  of  tbe  room.  The 
corridors  measure  11. B  ft.  in  width  and  are  19  ft.  -in  heif^ht; 
tbus  tne  diniensions  are  nowhere  srnall,  each  class  room  beinp; 
spacious  and  airy.   At  the  .î!round  level  are  arrangea  tne  nalls 
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lectuees,    paneled   in   wood,    may   bave   served   as   a  hiodel,  (?ips . 

314,    315),    at   least   in   arranelement. 
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Muséums  for  statues,  oaintinc^'s,  ob.lects  of  tne  miner  arts 
and  of  the  art  industries,  were  net  erscted  in  the  Early  oeriod 
of  tbe  Renaissance  as  separate  buildings  for  tne  exhibition  of 
tbe  articles  mentioned. 

Tbe  9;reat  men  of  Italy  were  indeed  intelligent  collectors, 
who  placed  especial  value  on  inheribances  frorn  tbe  antipue;  but 
tbey  exbibited  tbem  in  tneir  spacious  and  splenaid  living  and 
réception  rooms.  Tbey  fornied  intimate  relations  witn  tne  art 
Works,  tbey  loved  tnein  and  were  not  willing  to  lose  tne  en.ioy- 
raent  of  being  daily  surrounded  by  tbem;  but  tbey  would  likewise 
acquire  famé  aoroad  on  account  of  thèse  possessions,  instruct 
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otiiers  by  them,  and  elevate  blieir  taste. 

The  bepinning  of  collect-ions  of  art  cb.jects  ton:  froii  tr.eir 

original  surroundings,  or  vfhcse  possession  appeared  especlally 

désirable,  extends  b'ack  into  ths  antique  period.   Ptclemy  ^hil- 

adeloiius  (284-246)  B.C,  already  establisiisd  a  museuj.  for  art 

Works  'in  addition  to  t^zt   library  in  his  Palace,  and  tins  tend- 

enoy  :ïa3  transiàitted  te  tus  gro^At  meii  and  rulers  of  tns  Italian 

peninsual,  was  rstained  until  tne  period  of  the  great  pciitioal 

changes  and  was  tnen  lost;  but  it  apoeared  a^ain  after  tns  end 

of  tne  iidale  âges,  and  at  the  beginnin,:^  of  tns  Renaissance  //as 

oarr-ied  on  in  tne  niénest  degrse.   Wnat  v/s  now  find  as  art  inu- 

seuiiiS  in  Italy,  in  '.iilan,  Yenice,  Verona,  Bclof^na,  Florence, 

,-.,_.        .   ,   ,         .   .  rarest  .   .  . 
Foïïie,  'tapies,  '^aiermo,  ano.  elsevajere,  ai'3  m  tne  oases  ouiia- 

ings  erected  for  this  definite  iDurpose. 

230.   Palace  Bar,^ello  in  Florence. 
Palace  Bar.p:eiLo,  tne  présent  'Muséum  for  tne  history  of  tne 
civilisation  and  art  of  tne  laèddle  âges  and  of  one  Fenaissance, 
was  originally  built  in  125^'^-66  as  tne  resiaence  cf  tne  Oaot- 
ain  of  the  peoole  ana  tnen  for  tne  suors;i;e  ^udçs  (Poaesta):  it 
after^jards  oecaîiie  tne  seat  of  tne  chief  of  police  (Par^^fel  Lo) 
and  a  prison  (1.?i'^4-i782) ,  and  only  first  in  the  period  of  ani- 
ted  l'oely  v/as  it  arrangea  as  a  Museun:.   The  exhioition  of  art 
objects  was  dereniant  upcn  the  earlieî"  ouL^oose 
ing;  but  it  bas  nevectnsiess  oeen  Sr:il:'ali.7  ;;:a 

2?^1. .   ^aiace  uffizi  i;;  ••lorence. 
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of  the  aovern'uont,  and  -it  no^^  ccntains  the  fancus  cclleotion 
of  paintin^s  in  tne  uooer  story  and  tne  national  liorary  in  tne 
others,  witn  tne  cenoral  archives  for  Tuscany  and  xne  nosô  cf- 


:.  ■<  \j  '.IZ,      i;  U  U  u  !  -  C"  i  '  :; , 


'  r»  C«  'l''  '"^  ':"*  '■ 


esQue  viev^s  oî 


n  ■»•>  ••-!   c«  T  'i  .;3  >-   -^  r   r  .  -.  -. 

he  Place  Si^nori 


w  U  X  X  ^«.  X  U  -   i-  1,  a 


*-A   t^  »i  ■ 


:".  *.  ^i  v> 


/^  1" 


'_<  i,  L*    ^w*  W  X 


rco'iis  adioininK  the;;;,  shelter  t:ie  îî:agnif icent  ;vorks 
lecteu  by  tne  Meitici  and  increased  by  the  Lorrains  orinces. 
The  best  lightin.?:  does  npt  always  prevail  therein,  tne  rocms 
are  not  alvrays  of  the  best  prooorticns,  and  only  tne  so-called 
Tribuna  decoraoed  bv  Euonualenlîi  and  '^ocetoi  zas:  ce  tne  cnly 


■        296 
hall,  built  with  reiersiioe  to  its  purpose. 

Moderate  proportions  in  heif^ht,  the  walls  coverer)  with  red 
damask,  the  domeâ  surfaces  covered  with  shells  of  ffiotiier-oi"- 
pearl,  the  skylif-'hts  not  iar,^,e,  — :  yet  the  whole  is  tyoïcal 
and  narmonious!  —  LiKe.vige  typical  aiid  of  especial  beauty  are 
the  p^Qt-QSQUo   paintins^^  on  a  v/hite  gjcound  on  the  ceilinns  of 
the  p;reat  halls  by  Pooetti .  (1B80) ."" 

Hôte  197,      One  of   thèse   is  given   in   a  oolored   reproduction 
in  Rasohdorff.      Plates  47,    48. 

Thus  are  likewise  the  oonditions  in  Venice,  Verona,  and  Mi- 
lan; v;orks  01  art  are  piled  up  in  old  bulldin.f^s  for  fraterni- 
ties  and  palaces,  or  former  Jesuit  collèges,  v/hereih  the  cor- 
respondin,?!  arrangement  of  the  rooms  is  freauently  ohanp;ed. 
332.  ?»îuseum  National  in  Maples. 

The  former  Muesum  Borbonioo  in  Naoles,  now  Muséum  Nationale, 
has  now  become  a  £?,reat  and  monumental  structure  witii  its  vast 
art  treasures,  althoup;h  net  ori,ti,inally  intenèed  for  this  pur- 
pose.   It  Yiâ's   be.s;un  in  1686  by  tne  Vioercy  as  a  cavalry  baj?raoks, 
but  v/as  transferred  to  the  University  in  161R,  and  tiien  in 
1790  it  was  arran,^ed  for  tne  Royal  collections  of  antiauities 
and  paintings.   The  cuildin,^  externally  recalls  its  primary 
purpose  and  exhibits  on  tns  rniddle  akis  of  the  ground  plan  a 
great  3-aisled  vsstibule  vjitii  an  ad,ioiDinfî  semiciroular  stair- 
way  ccnceived  on  a  grand  scale,  occupying  tne  entirs  viiatiî  of 
tne  three  aislesj  on  the  right  and  left  of  this  are  tv;G  ooeii 
courts  with  vaulted  corridors  extendincf  around  tnem,  whicn  at 
the  ends  are  carried  througb  to  the  street  façade,  and  aa^oin- 
ing  them  are  a  number  of  rcoms  of  various  sises  for  statues: in 
the  upper  story  over  the  vestioule  is  a  great  library  hall, 
the  rooms  for  the  ??,allery  of  oaintings,  of  tne  collection  cf 
small  bronzes,  of  the  collection  of  coins,  whose  enclosin,^ 
walls  generally  follow  the  course  of  the  walls  in  the  ground 
story. 

The  exhibition  of  art  ob.lects  is  there  actually  good  and  re- 
markably  beautiful,  particularly  in  the  tastéfully  decorated 
and  well  lighted  rooms  cf  the  ground  stsry.   This  monumental 
building  indeed  remains  a  dry  and  academical  work;  but  It  is 
not  unsuitaPle  for  a  muséum,  where  a  fixed  permanency  cannot 
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be  counted  apon. 
j^;j;      233.  Muséums  in  Eome.  / 

The  conditions  are  otherwise  in  Rorne,  even  if  old  monaster- 
ies  and  palaces  are  there  not  excluded  from  becoming  muséums. 
(Palace  of  Oonservators,  Muséum  Tbermae,  Jjuseuffi  Lateran,  etc.). 

Hère  are  first  the  buildinj^s  of  the  ^fuseu^l  of  the  Vatican, 
whioh  bas  fro'ii  small  De!^innin,tîs  developed  in  the  course  of 
tiine  into  separate  structures  built  for  the  purposc  and  lead- 
ing  the  rernainder  of  cultured  Europe. 

The  Gomifienceiaent  was  inade  by  Popes  Julius  II,  L.eo  X',  Clém- 
ent Vil,  and  Paul  III,  in  the  Belvédère  built  by  cramante  und- 
er  Julius  II.   But  since  the  ^ood  in  this  v/orld  never  takes  a 
strai,î^bt  course,  the  endeavors  of  thèse  art-loving  rulers  were 
likewise  obstruoted.  Plus  V  (1566-72)  removed  thèse  collect- 
ions, gave  away  some  of  their  contents,  and  Olement  XIV  ci.  1774) 
first  décide;!  again  to  retain  and  extend  thein.   ïhus  arose  un- 
der  Olement  and  Plus  VI  tne  Muséum  Pio-01eir.entine,  arran,^ed  by 
Visconti,'  under  Plus  Vi  the  Hall  of  the  Greek  Oross,  tne  Hall 
of  the  Rotunda,  tne  splendid  Hall  of  the  Muses  with  the  two 
square  additions,  ail  froin  the  designs  of  Simonetti  (Fis.  317). 

The  circular  doined.Hall  of  the  Biéa,  the  Hall  of  the  Candela- 
bra  and  of  Animais  ad.ioioed  the  Oourt  of  the  Belvédère;  to  the 
ori^îinally  souare  court  with  cut-off  angles  was  added  tne  in- 
^^^j^ner  portico  in  1775;  in  1603,  the  halls  at  its  angles  were  reb- 
uilt  as  cabinets.  Plus  VII  (1800-23)  added  the  Muséum  Chiara- 
monti  and  in  1821  he  had  the  Braochio  Nuovo  built  by  Raphaël 
Stern,  with  its  14  antique  columns  of  oipollino,  alabaster,  and 
Egyptian  granité.  Gregory^  XVI  (1831)  added  the  Egyptian  and 
Etrusoan  î^îuseum;  Plus  IX  and  Léo  XIII  likewise  did  not  rernain 
inactive  in  the  completion  and  décoration  of  the  Vatican  Muséums, 
.t),y  which  their  famé  was  fixed. 

The  arrangement  of  skylights  and  high  side  lights  is  consist- 
ently  carried  out  in  thèse  new  muséum  buildings  for  the  récept- 
ion of  statuary  works,  and  it  remains  typical  for  ail  later  ex- 
hibition rooms  for  allied  purposes.  The  exhibition  of  the 
sculptures  in  thé  large  circular  Hall  tF'ig.  318),  in  the  Hall 
of  the  Muses,  and  in  the  Bracchio  Nuovo  (?ig.  319),  is  a  raodel 
and  type,  and  it  will  like^vise  remain  first,  so  long  as  beauti- 
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beautifal  works  of  art  also  require  to  be  beautifully  and  wor- 
thily  housed! 

Tbe  purpose  of  muséums  already  ohanged  durin,tJ  the  last  cent- 
ury.  The  intimacy  between  the  owner  and  the  work  of  art  has 
disappeared;  sole  en.-joyment  of  the  objeots  colleoted  with  toil 
and  often  at  ^reat  oost  is  no  lon,^er  desired;  they  are  desired 
to  be  for  the  use  and  benefit  of  trie  cultured  and  of  the  ,^rest 
multitude  of  mankind;  ail  are  allowed  to  take  places  at  the 
j^.jgreat  table,  whsre  the  divine  entertainnient  is  to  be  bestowed. 
This  great  oosmopolitan  tendenoy  oould  only  hâve  arisen  in 
that  enlii^htened  period  of  the  Renaissance,  which  was  to  fruit- 
fully  affeot  even  our  time! 
334.  Liibraries. 

Âncient  Egypt  already  possessed  great  colleotions  of  books 
(rolls  of  papyrus),  which  extended  baok  into  the  19  th  century 
B.  G.  The  Pisastratides  in  Âthens  had  simiiar*  ones;  in  tne 
forai  of  burned  clay  tablets  oovered  by  cuneiform  characters 
were  the  contents  of  the  library  in  the  Palace  of  King  Assur- 
banipal  in  the  7  th  century  B.O.  made  permanent.   Lioraries 
for  the  purpose  of  instruction  and  for  gênerai  use,  the  older 
v;itn  Works  on  vjooden  tablets,  ara  knovjn  to  us  froia  the  oeriod 
preceding  Alexander.   Of  tne  Alexandrine  period,  tnere  are  to 
be  îïientioned  the  magnificent  library  of  the  Museion  in  Alex- 
andria,  which  possessed  700,000  rolls  before  the  great  fire, 
and  also  that  at  Pergamon.   ïhis  was  built  fireproof  and  was 
surrounded  by  porticos,  facing  the  east  on  accouot  of  the  mor- 
ning  light;  to  proteot  tne  eyes,  the  floors  were  decorated  by 
greenish  rnarble;  the  stack-room  was  closely  fitted  v/itn  frarnes 
extending  to  the  ceiling,  oiany  of  thèse  being  made  of  costly 
materials  (gold  and  ivory}.  One  of  the  first  public  lioraries 
on  a  grand  scale  was  planned  in  Koriie  by  Oaesar.   Augustus  had 
3^-^  one  built  on  the  Palatine  hill;  thegg  were  "29  public  lioraries 
in  Porae  in  tne  4  tn  century  A.  D. 

Note   199,      Oompare  Pauly' s  Real-Encyolopêdie  dep  0 lassisohes 
Al  terthumswissensohaft,      Heià   édition   by  G,    Wissowa,      Stuttfjart. 
îSQe-lQOO,      III,      Bibliotheken,      p.    40S-424 ,      Also: —  Olar'k, 
J,    W,      The  Oare  of  Books,      Oambridge.    1901, 


299 


Q 


Most  of  tiisse  treasures  disapoeaced  in  tns  perioa  or  tne  mi- 
grations of  tiie  nations;  ths  probloTi  thsn  fe'il  to  the  monast- 
eries,  to  oollect  tof^ether  the  reinainder,  évidence  of  which  is 
afforded  by  the  libi'â}?ies  of  tiie  Monasteieias  at  Mt.  Oassino, 
Oorvey,  Fulda,  S.  Gall.(Abcot  Gosbart,  816-836).   After  tne  sup- 
pression of  the  monastej.'ies  and  after  fartner  iosses  durin.t?  pe- 
jJ-rriods  of  war,  thèse  books  came  in  te  the  oossession  of  the  j^ov- 
erniiient  or  of  cities. 

In  Italy  durin.^  the  oeriod  of  the  Early  Renaissance,  Pope 
Nicholas  V"(  1447-145^))  iacced  tne  Vatican  uiorary  into  existence 
A  liûrary  v^as  founded  in  Florence  in  1^^^    Dy  Oosii;ic  the  l<;lder, 
which  v/as  oonstantly  increased  cy   tns  Medici;  tne  uibrary  uanr- 
enaiana.   In  tnese  collections  less  regard  was  paid  to  tne 
worth  of  tne  contents,  but  înacj:  ïQore  to  the  external  rfia^^nifi- 
cence  of  the  works,  their  beautit"ul  raanuscript,  thair  aecora- 
tion  by  miniatures,  and  tnsir  costly  bindinpîs. 

Halls  and  rooins  in  one  or  rr.ore  aisles  aopear  in  tiie  olaer 
plans,  in  which  were  arranj^ed  readin.p  desks  for  the  folios, 
vmich  vjere  lastened  oy  ciiains,  and  seats  for  tn.e  readers. 

One  of  tne  eârliest;  liorary  buildin/ts,  tne  Librapy  Malatest- 
ina  ,in  ûesena,  was  built  oy  Matteo  Nazio  in  14S3  for  Douienicdî 
Malatesta,  a  lons<  3-aisled  roo'n  coverea  oy  cross  and  tunnel 
vaults,  tne  central  aisle  left  fret  for  passa^^e,  only  tne  two 
side  aisles  oeint»  furnisnad  with  desks  for  tne  4000  manuscjM.  pts 
ïne  rooni  is  divided  into  11  bays  and  bas  windovvs  on  both  sides, 
thereby  bein.s^,  abundantly  iiphteu.  (  n'io;.  380). 

Similar  to  tnis  is  the  Ijibraryoi  S.  Iviarco  built  by  Michel- 
ozzo  in  Florence,  vjbose  plan  and  section  are  reoroduoed  in  F'i,^. 
321. 
B-ç.  235.  Liorary  Laureni^iana  in  Florence. 

The  Lauren'/^iana  in  Florence  may  follow  tnese  as  bsing  a 
more  important  architectural  undertakintî,  be.r^un  accordin/^,  te 
the  desi.^ns  ci  Michelangelo  and  cornpleted  cy  Vasari  ana  Aminan- 
atl,  witn  its  capricious  vestibule  and  entrance  stops. 

The  rooin  is  likev^ise  Ions?  hsre  but  ccntains  a  sinf^le  aisle 
34.1  ft.  vîiae  and  15ô  ft.  loap.;    it  reçoives  liant  on  two  siaes 
throuph  rectan^iular  v/indows  of  stainea  ,:^lass,  tnat  Degin  7.9 
ft.  aoove  tne  floor  witn  axial  distances  of  9'.86  ft.  Tne 
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walls  0^'  the  hall  are  subdivided  by  pilasters  and  are  animated 
by  reotangular  niches  above  the  Windows.  Tke   ceilin,^  is  con- 
structed  as  a  rich  coffered  oeilinj^  of  wood  riohly  carved  and 
left  in  the  natural  color,  its  desi^^n  beinf?  repeated  in  the 
floor  in  brownish-red  and  yellowish  tiles  executed  by  Tribolo. 
The  stained  glass  is  exeouted  in  grotesques  on  a  transparent 
white  glass  î^round  and  thsrefore  interrupts  the  daylif?lit  but 
slightly." 

Note  200,      Foï'good  drawinga   of    this   hall   and   its  uestlb'.ile, 
see  RasGhdorff,    Plates  81-S7, 

ïhe  beautifully  oarved  seats  with  readin,^^  desks  (Fig.  322) 
and  their  délicate  ornamentation  were  desi.??ned  by  Battista  Oin- 
que  and  Giapino;  tbs  drawinf^s  for  the  glass  Windows  are  ascri- 
bed  to  Giovanni  àa  Udine.  (Qonipare  Fig.  323,  where  the  similar 
coraposition  for  a  glass  window  is  reproduced  froni  the  Barf?ello 
Muséum). 

236.  Vatican  Library  in  Rome. 

The  Apostolic  Vatican  L-ibrary,  as  already  stated,  was  found- 
ed  by  Nicholas  V,  but  it  did  not  receive  equally  careful  sup- 
port after  the  death  of  tnat  Pope;  it  was  ratiier  ne^^lected  and 
was  first  taken  up  a^ain  under  Sixtus  IV,  extended  by  Sixtus 
V,  who  caused  the  érection  by  Domenico  ,Çontana  of  the  exist- 
5J>ing  buildings,  which  intersect  the  great  court  of  Bramante. 

The  great  Hall,  in  which  46  low  cabinets  extend  along  the  walls 
and  around  the  piers,  is  232  ft.  long,  51  f t.  wide,  and  29.5 
ft.  high,  èovered  by  vaults,  that  rest  upon  6  massive  piers'. 
The  magnif icently  decorated  room  shows  on  its  ceiling  and  walls 
paintings  of  the  1?  th  century;  Plus  IX  had  ths  beautiful  mar- 
ble  floor  executed.   Richly  carved  tables  with  precious  marble 
slabs  and  vases  adorn  this  most  splendid  of  ail  library  halls. 
(Hiig.  324). 

237.  Oathedral  Library  in  Siena  and  otner  Libraries. 

But  in  Deauty  and  in  artistic  contents,  this  room  is  excelled 
by  the  Oathedral  Library  in  Siena.  (Hall  of  Piccoloniini,  also 
oalled  Library),  built  at  the  order  of  the  subséquent  Pope  Plus 
III  in  1495  and  decorated  with  f|?escos  by  Pinturicchio  in  1503- 
1507.  The  ceiling  is  formed  as  a  coved  ceiling  with  horizontal 
panel,  the  cove  intersected  by  compartments,  and  it  is  very 
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effeotively  painted  with  grotesque  orna'iienos  in  full  colors. 
The  lower  part  of  tbe  walls  is  oovered  by  a  wainscotinî^  9.1 
ft.  high,  and  it  is  furnished  with  tables  standinfî  2.46  ft. 
before  this,  on,  which  lie  the  missals  ornaraented  by  costly 
miniatures.  (F'ig.  325).' 

Note  ^01.      A  good   uiew  of   thé   intefiop  of    the  r*oom   ia  given 
by  Plate  ^   of  Polychr'o.ne  jjeiateï'werke   eto,,    by  H,    Kiihle?\ 
f,eipzig,    1^70, 

238.  Otiier  Libraries. 

A  ohans^e  in  the  desicfn  of  library  fîxtures  v/as  caused  oy 
J^,^  the  invention  of  orintinî^,  toî^ether  v/ith  the  great  production 
of  printed  works,  wbich  required  another  mode  of  exhibition. 
Instead  of  layin.^  out  precious  and  artistically  exeouted  works, 
the  printed  books  were  piled  in  cases  extendins<  to  the  ceilin;^ 
and  alon,!^  the  walls,  v/hich  were  divided  into  stories  by  c^all- 
eries.  We  find  the  books  in  the  Library  of  Philip  II  of  Spain 
in  the  Escurial  (Pi cf.  386)  plaoed  in  separate  richly  Ccirved 
cabinets  (1563-1684),  the  lower  supports  reoeivincî  folios,  a- 
bove  which  are  arran!;?ed  desks  for  books;  over  the  latter  are 
the  bookcases  adorned  by  Doric  columns  with  shafts  of  différ- 
ent hei^^hts. 

Thus  was  also  ths  arrangement  in  the  Licrary  of  the  Dukes 
of  Urbino,  the  bookcases  bein^î  plaoed  against  the  walls. 

The  Âmbrosian  Library  in  Milan,  arranged  in  1603-1609  by 
Cardinal  Borromeo,  likewise  shows  tne  arranj^enient  on  racks  a- 
long  the  walls  with  a  gallery  extendintJ  around  above  the  eight 
lowest  shelves,  to  wbich  small  windin.^  stairs  lead.  ïhe  hall 
is  covered  by  a  tunnel  vaulh  decorated  by  stucco  and  subdivi- 
ded  into  panels. 
I^â  The  state  and  city  liDraries  of  most  Italian  cities  are  nota- 
ble, which  are  nowhere  wanting,  and  they  ail  exhibit  an  arran- 
gement allied  to  that  last  inenticned.   The  tasteless  modem 
location  in  a  staok-room,  wherein  ail  art is tic  treatment  of 
the  book-shelves  is  usually  omittsd,  is  scarcely  found  in  any 
place. 

What  we  today  hâve  in  our  store  libraries  is  generally  cnly 
a  combination  of  the  older  and  of  tne  later  Italian  Systems, 
wbere  the  book-shelves  ocour  instead  of  desks,  retaining  tne 
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middie  passa^^e  and  ths  arrangement,  whioh  we  hâve  seen  in  S. 
Marco  in  B'iorenoe,  in  Oesena,  and  in  the  Laurenaian  Library. 
Hère  a^ain  hâve  the  Renaissance  masters  been  our  instractors. 

The  Library  building?  in  Palermo  shoald  also  be  mentioned 
on  account  of  its  ,^rand  court  vjith  its  original  treatment  be- 
tween  the  two  superimoosed  arcades. (Fig.  327). 

Ghapter  18.   Government  Buildin,!?.s. 

339.   Buildings  for  Administration,  etc. 

Another  raernber  in  ths  séries  of  public  inonumen  fcal  buildings 
is  foriiied  by  the  office  buildings  with  their  offices  for  the 
higher  state  and  city  administration,  ^either  was  money  spa- 
red  hère;  thèse  buildings  are  permeated  by  the  same  artistic 
spirit  as  those  serving  for  higher  uses.  îhe  power  and  dig- 
nity  of  the  state  raust  also  be  expressed  in  thèse  works,  which 
v/as  again  best  carried  oat  by  the  Republic  of  Venice,  for  at 
about  the  end  of  the  15  th  century,  it  had  the  so-called  ''Old 
Procurât io"  built  oy  Battolomeo  Buono  froiu  Bergarno,  and  which 
reflects  the  expression  of  a  "splendid  and  ,ioyful  existttiice.  " 
ït  served  as  an  officiai  résidence  for  the  procurators  of  S. 
Marco  and  contained  the  most  diverse  offices  therefor,  of 
which  nothing  is  nov/  to  be  recognised  in  ths  interior. 

The  Fabbriche  Vecchio  near  the  Rialto  served  as  the  city  of- 
fices and  warehouse,  was  built  by  Scarpagnc  in  1520,  and  San- 
sovino  later  added  the  rich  Fabbriche  Nuove  adcrned  by  pilas- 
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A  warehouse  witn  offices  for  the  Germa.i:  merchants,  tne  Fond- 
aoo  de'  Tedeschi,   "was  again  rebuilt  after  the  f ire  in  150-5 
at  the  cost  of  the  state  by  Fra  Giocondo  da  Verona  (1506)  and 
was  simply  treated  on  its  exterior,  but  it  was  deccrated  on 
the  surfaces  of  its  façade  by  paintings  of  Titian  and  his  du- 
plls,  which  bave  now  disappeared.   ''If  well  preserved,  ths 
building  wculd  hâve  been  one  of  the  foreincst  buildings  in  I- 
taly." 

Note   208,      Seè  Burekhardî,    -7.  der  Cioei'one,    eto,    Basle, 
1860. 

The  most  nsagnif icent  exterior  is  possessed  by  the  highest 
administrative  building  of  tlie  sta^e,  the  Palace  of  the  Doge, 


303 
in  its  court  façade  by  Antonio  Bregno  and  Antonio  Soarpagno. 

But  Palace  Uffizi  in  Florence  appears  simple  and  earnest 
on  the  contrary,  which  was  built  by  Vasari  about  80  years  la- 
ter  than  the  Procuratio  and  for  the  same  puppose. 

Between  the  gagnifioent  and  gay  architecture  of  the  Venetian 
masters  and  the  earnest  style  of  the  Tuscans  stands  the  Gancel- 
laria  of  Cramante  in  Rome,  where  the  definite  purpose  is  ex- 
3f(?pressed  on  the  building  in  the  noblest  and  most  distinguished 
raanner,  particularly  in  the  expressive  columnar  court. (See  Art. 
202  as  vfell  as  the  plans  in  the  work  mentioned  belovj).' 

Hôte  203,      Letar^ouilly,    Vol,    l.    Pis,    '79-90, 

Likewise  the  beautiful,  though  no  longer  ekisting,  Bank  of 
the  Medici  by  Filarete  in  Milan  must  again  be  mentioned  hère, 
the  stately  and  digniflled  palace  v?ith  rusticated  ground  story, 
the  beautiful  entrance  portai  (Fig.  10),  the  6othic-like  12 
Windows  in  the  upper  story,  and  the  cornice  with  consoles  like 
the  antique. (Fig.  9) . 

Chapter  19.  Gity  Halls. 

240.  Oity  Halls. 

The  city  halls  of  the  Renaissance,  sometimes  called  Palace 
del  Gonsiglio,  Palace  del  Ragione,  Palace  Prefetizzio,  or  PalT 
ace  Prefettura,  soraetimes  Palace  Oomraunale  or  del  Gorainune,  Mu~ 
nioipio,  etc.,  follow  more  or  less  the  mediaeval  models  in 
their  parts  and  in  the  arrangement  of  the  rooms.  Great  halls, 
corresponding  stairways,  halls  for  assemblies  and  sittings, 
sinall  offices,  chapels,  living  rooras,  broad  corridors  opening 
toward  the  street  or  into  internai  courts,  which  afford  access 
to  the  différent  rooras,  a  regular  arrangement  of  the  Windows 
with  usually  large  axial  distance>s  on  the  façade,  are  the  char- 
acteristics  of  thèse  oity  palaces.  Sometimes  appearing  simply 
défiant  externally,  they  sometimes  shine  in  costly  materials  , 
with  color  and  gilding. 

The  raediaeval  models  in  Florence  and  Siena,  there  a  fortress- 
like  form,  hère  a  brick  building,  are  supplied  with  a  gallery 
and  battlements  for  défense,  are  mostly  def ended  by  a  high  tow- 
er  (pig.  328)  309  or  336  ft.  high,  —  arrangements  that  also 
appear  elsewhere  on  like  buildings  of  the  same  period. (Bologna, 
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Vicenza,  etc.). 

241.  Palace  Pubblioo  in  Pienza. 

Thèse  effective  additions  had  a  purpose  and  meaning  as  look- 
out  tov^ers  and  later  as  signal  or  clock  towers  (Siena),  which 
was  retained  in  tbe  same  manner  in  the  Early  Renaissance,  as 
shown  by  the  example  in  F'ig.  389  f rom  the  sraall  Palace  Pubbli- 
oo in  Pienza,  built  aboat  1450. 

The  open  portico  on  tne  ground  level,  the  massively  devel- 
oped  upper  story  with  its  round-arched  Windows,  and  the  tower 
^r/'picturesquely  plaoed  at  the  side  and  not  very  bigh  with  its  up- 
per part  crowned  by  battlements,  gives  a  characteristic  appear- 
ance  to  the  whole,  in  which  two  tendenoies  oontend  with  each 
other.  The  battàements  of  the  tower  are  already  omitted  from 
governrnent  buildings  and  résidences,  whose  architecture  already 
breathes  classic  repose,  while  the  tower  still  proudly  looks 
down  on  the  Place. (pig.  329). 

342.  Palace  Prefettizzio  in  Pesaro. 

Undeniably  showing  the  stamp  of  the  Early  Renaissance  Dut 
burdened  witn  mediaeval  acoessories  is  Palace  Prefettizzio  in 
Pesaro,  whose  principal  parts  were  built  by  Duke  Guidobaldo  of 
Urbino,  who  died  in  1B08. 

Its  portico  next  the  street  still  bas  pointed  arches;  the  or- 
naments  freauently  bave  a  Gothio  character;  but  on  the  main 
façade  the  round-arched  portico  rests  on  rusticated  piers,  a- 
bove  which  5  colossal  Windows  are  arranged  in  the  upper  story 
without  référence  to  the  axes  of  the  arcade.  The  window  open- 
ings  are  flanked  by  Qorinthian  pilasters,  the  frieze  above 
thèse  is  decorated  by  palm-leaves,  and  on  each  cap  stai|d  two 
oupids  with  garlands,  shield  of  arms,  and  bands.  The  central 
window  is  provided  with  a  balcony.  A  stone  crowning  cornice 
without  consoles  with  a  colossal  egg-and-dart  moulding  is,  like 
the  building,  effective  by  its  size.   The  magnificent  part  of 
the  interior  is  a  large  hall  53.2  ft.  by  132  ft.  in  dimensions 
with  a  carved  and  painted  coffered  ceiling,  octagonal  panles 
between  those  of  lozenge  form,  whose  large  rosettes  hang  frorn 
a  blue  ground. 

Vote  204,      A  sketch  of   the  faoade   is    to   oe  found    in  Lûbke* s 
Zur  I talienisGhe  Kunstgesohiohte,    Zei  t,f,  Eild,Kunst,    Vol.   5. 
(1879)    p.Sf5^   et   seq. 
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Jf^     343.  Palace  del  Commune  in  Anoona. 

As  on  tbe  City  Hall  in  Pesaro,  a  mixtare  of  forras  is  like- 
v;ise  found  on  Palace  del  Gomraune  in  Pesaro,  built  by  F'rances- 
co  di  Giorgio  in  1470,  whose  court  is  /surrounded  by  pointed 
arcades  with  archivolts  like  the  anti^fue,  whioh  rest  on  mass- 
ive pillars,  to  whioh  are  attached  small  angle  ooluinns  after 
the  raediaeval  fashion, .wbile  pilasters  with  palm-leaf  capit- 
als  aniraate  tbe  surfaces  of  the  pillars  and  appear  as  works 
of  the  Early  Penaissanoe. (compare  the  sections  of  the  pillars 
in  Pig.  286).  As  further  works  in  this  phase  of  the  style 
are  the  two  carriage  portais  in  the  court  of  the  City  Hall, 
formed  according  to  tbe  style  of  the  Roman  triumphal  arch, 
Tîhile  they  exhibit  slender  Composite  columns  ÏDeside  the  round- 
arched  openings,  one  bearing  the  date  1400,  while  the  upper 
and  richer  one  by  Matteo  da  Anoona  is  dated  1493. 

344.  Palace  del  Podesta  and  Palace  Communale  in  Bologna. 

The  présent  City  Hall  in  Bologna, : formerly  Palace  del  Podesta, 
dating  from  the  beginning  of  the  13  th  century,  was  partly  re- 
built  in  1425  after  the  fire  by  Pieravante  Fieravanti  and  was 
raentioned  among  Bolognese  palaces. (See  Art.  112).   Remarkable 
therein  is  the  reappearing  great  hall,  the  so-called  Hall  del 
Re  Enzio. 

The  Palace  Communale  or  del  Governo  likewise  dating  from  the 
middle  âges  (begun  1293)  and  provided  in  very  récent  times  witii 
the  raost  varied  additions,  and  also  containing  a  stairway  by 
Bramante  (1509),  is  a  massive  building  with  galleries,  halls 
with  frescos,  courts,  stairways,  and  ornaraental  statuary,  pro- 
vided with  pointed  arcades  nekt  the  Place,  crowned  by  battie- 
ments,  and  fortified  at  the  angle  by  a  heavy  clock  tower  with 
a  BaroGco  termination,  ,iust  as  the  massive  mediaeval  tower  is 
added  to  the  City  Hall  .iust  mentioned. 

As  an  important  part  from  the  Renaissance  period  should  be 
raentioned  the  treatment  of  the  chief  entrance,  which  was  origi- 
nated  by  Galeazzo  Alessi   "and  enriched  by  the  construction 
of  a  niche  by  D.  Tibaldi. (1581) . 

Note  205,      Oompare  Malaguzzi-Valei'i,    p,^  210   and  Fig,    73, 

The  round-arched  entrance  gateway  is  flanked  by  coupled  Dor- 
ic  columns  on  pedestals,  that  support  a  triglyph-f rieze;  above 
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tlîis  extends  a  balustrade,  from  which  rise  coupled  lonic  col- 
umûs  with  a  great  lo'rt  pedimént.   In  the  middle  of  the  colonnade 
thus  formed  in  the  upper  story  is  arrant^ed  a  round-arched  flat 
niche,  in  vrhich  is  enthrpned  the  seated  and  blessin^  bronze 
statue  of  Pope  Grecjory  X^IIÎ  (Buoncorapai^ni  of  Boloi^na)  by  Man- 
dant!. Beneath  tne  figure  appears  in  a  '^ery  effective  v/ay  tne 
great  papal  arins,  —  on  ths  wùole  an  even  richer  than  massive 
portai  of  the  developed  Renaissance,  but  «hich  in  spite  cf  its 
différent  forms  does  not  influence  the  effect  of  the  façades 
in  gênerai. 

245.  Palace  Hector  in  Pagusa. 

In  tne  cateà'ory  of  Oity  Halls  already  mentioned,  also  belones 
Palace  Hector  in  Ragusa  with  its  very  interesting  portico  and 
court  witn  the  open  stairway,  but  which  was  only  addeâ  i:i  1667. 
Tne  building  itseli  was  planned  in  1388:  an  exolosion  of  dow- 
der  destroyed  it  in  143?;  it  was  affected  by  a  similar  catas- 
trophe in  1462;  Miciieloazo  vras  called  upcn  in  1464  for  advice 
concerning  its  restoration/  witn  hi:n  came  a  native  of  DalmaTia, 
Giorgio  Orsini,  who  then  had  to  put  the  building  in^0|^aer  a- 
gain,  for  tois  prooably  merely  referred  te  rspairs."" 

ïlote  206,      Âlso  see  Berlepsoh,    E,E,    and.   F,    Weysser,      Eauten 
in   und  um  Ragusa,      Zei  t,.f,  Çauio.    1894.    p,2l7   et   seq, 
^r3^      246.  Palace  del  Oonsi.plio  in  Verona. 

F'ra  Giocondo  (1435-1517)  croKs  witn  mediaeval  reîniniscer:ces 
in  bis  Palace  del  Oonsi^^lio  et  Verona. 

The  work  breathes  gay  repose  and  .ioyousness;  everything  of 
a  glooiny  and  heavy  nature  is  rejected  frein  it.  A  deeD  loggia 
with  marble  columns  and  round  arches,  which  rest  directly  on 
Corinthian-like  canitals,  forrus  the  lower  stcry,  which  is  rai- 
sed  only  5  steos  above  ths  street,  from  which  it  is  separated 
by  a  balustrade;  above  this  rises  tne  uocer  story  subdiviàed 
by  pilasters  and  witn  very  beautiful  dcubls  Windows,  and  crcw- 
ned  by  a  main  entablature  like  the  antiaue,  abcvs  whicn  ars 
placed  free  statues  corresponding  to  the  pilasters,  but  with- 
out  the  addition  of  a  balustrade,  ^'ouldings,  oanels  of  cilas- 
ters,  and  tne  oapitals  are  gilded,  the  wail  surfaces  are  subdi- 
viàed into  panels  and  are  brigntly  painted  witn  the  ncblest 
foriiîs  of  ail  détails.  (See  Fig.  49).   le  tr-S  full  sunshine  and 
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which  stnilin?!ly  tnrov;s  dov^n  tns  ,^iove  in  challen^fe  to  the  pre- 
oedini?  art  period  and  to  the  surrounding  buildinpsl  Tne  inte- 
rior  bas  been  much  rebuilt,  yet  it  still  ccntains  soirée   beauti- 
ful  inarble  doorways. 

3P     247.  Logi^ia  del  Oonsi!^:lio  in  Padua. 

iTo   On  the  same  élévation  stands  the  preoicus  Ijoggia  del  Oonsi;^- 
lio  in  Padua,  Duilt  by  Hia^io  Possetti,  an  Sarly  Renaissanoe 
work  of  tne  noblest  tyoe  (|li,^.  330),  exeouted  in  wbite  liiûe- 
stone.  On  a  bipfh  base  r^sts  tne  oortioo,  to  v/nion  a  massive 
fliî^bt  of  steps  leads  up.   îhe  Windows  of  the  uoper  story  ari 
grouped  by  tv;cs  and  threes  and  leave  croad  and  quiet  wall  sur- 
faces above  tbe  v.'indows,  and  a  bif^n  v;all  witn  a  ratner  stumpy 
main  en tablature. 

248.   Palace  Communale  in  Ersscia. 
Of  similarly  noble  appsaranoe  is  Palace  Communale  in  Hres- 
cia,  bet^un  oy  Pormentone  in  1603  ana.  called  ''Tne  ijc^c^ia". 
Tne  buildinî?  is  detached  on  ail  sides  and  is  diviaea  into  t'vo 

unequal  parts  in  tne  lower  story,  tne  larc?er  beinp;  covared 
by  9  cross  vaults  supporte!  py  4  colu^nns  and  fcrnilnH'  a  hall  of 

^r^powerful  eff  ect.  (Fia'.  331).  Peculiarly  constructed  Gorintn- 
ian  vfall  columns  subdivide  tne  massive  piers  ti]at  receive  tne 
upper  story,  wnile  the  adjacent  arch  spandrels  are  animatea  cy 
deep  medallions  witn  insertea  busts  of  Poman  emperors.   îne 
wall  surfaces  of  the  uoper  story  oontain  rectanc^ular  v/inâows 
enclosed  by  pilasters  and  ricnly  ornamented  caps,  which  ùave 
panels  with  disk  médaillons  of  dark  marole,  wnile  ali  otner 
parts  of  the  buildin,'?  are  made  of  white  marcle,  and  separaGsd 
by  pàlasters;  an  antique  entablature  vfiti:  rich  frieze  termi- 
nâtes tbe  wbole  at  top,  which  above  tbis  is  also  crov;ned  by  a 
balustrade  with  vase-bearers  placed  befcre  it  as  water-spouts. 
The  exterior  is  ratner  oleasin^^ly  beautiful  than  earnest. 
The  Windows  in  the  upper  story  are  ascribed  to  Palladio  aoa 

3^"7the  friese  to  Sansovino;  the  balustrade  is  on  the  contrary 

^^^^ modem,  ,1ust  as  the  anfinishea  octa^cnal  structure  behina  tne 
latter  is  an  inbarraonious  later  addition,  ('^'igs.  3311  333). 

A  fire  in  1575  destroyed  tbe  ^reat  hall  and  the  vaulted  roof 
covered  with  lead,  with  which  also  disappeared  valuable  paint- 
in.ç^s  ascribed  to  Titian.   Vanvitelli  ruined  tne  exterior  in 
1769  with  nis  additions  (^'i,^.  331),  and  now/  in  1908  are  hands 
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laid  OD  the  buildin,^  a^ain  \o   destroy  the  wonderful  work  by 
rebuilding  it,  instead  of  piously  preserving  itî 
i  *'.-  249.  Palace  Pretorio  in  Lucca. 

As  a  developed  and  austère  vfork  of  the  Italian  Early  Renais- 
sance (15  th  century)  should  be  raentioned  Palace  Pretorio  in 
Lucca  by  Matteo  Givitale  (?),  which  shows  a  portioo  with  ^ 
round-arched  openings  on  the  façade  restin,î?  on  colunins;  this 
is  succeeded  by  the  uoper  story  witn  Tuscan  double  Windows, 
with  cpen  round  panels  at  top,  above  v/bicn  are  arrang'ed  an 
attic  story  with  small  rectangular  Windows  and  a  oorinthian 
cornice  witn  consoles. 

250.  Palace  Basilica  and  Palace  Municipio  in  Vicenza. 

The  so-called  Basilica  in  Vicenza  and  tne  opposite  Palace 
del  Gapitano  (now  Municipio)  should  indeed  be  added  hère  as 
raagnifioent  communal  buildin,^s.  The  nucleus  of  tne  former, 
formerly  Palace  dell  Pagione  with  the  adjacent  red-brick  tow- 
er  269  ft.  high,  still  has  pointed  arches  and  it  was  only  in 
1549  enclosed  by  the  wonderful  portico  of  Palladio,  executed 
in  white  marble.  The  plan  (Fig.  336)  contains  on  the  ground 
level  and  within  the  four  walls  an  internai  hall  covered  by 
cross  vaults,  wbose  ceiling  is  supported  by  1?  piers.  The 
stairs  to  tne  upper  story  lie  free  witriin  tns  porticcs  and 
lead  to  the  great  hall  of  a  sinp;le  aisle,  which  is  covered  by 
a  oylindrical  roof  built  of  timber  arches  (Fig.  335);  this 
is  held  together  by  iron  ties  at  two  levels,  which  ars  omitted 
in  Pig.  335  in  order  to  better  show  the  îovm   of  the  roof  and 
of  the  descending  beanis. 

Note  SOS ,      Àlso    in    the  so-oal led  Hall    of   the  mediaeval   Falaoe 
délia  Ragione,    —  built   as   a  *^8asi  l  tca   of  Law"    in  1172-1PA9 
in  Fadua,    whieh  has   a   single   hall    97?  %  92  ,ft.    area  and    is   79 
ft,    high,    but  whioh  was  only   built    in   1420,    —  ths   sirnilar 
beams  are  composed  of  8   logs   in  depth   and   are    liRex'ise    tied 
tioioe,    where   the   ties  are   twice  suspended ,      The   longitudinal 
Gonneotions  are   in   both  oases  effeoted   by    the   internai ly  vis- 
ible boards  of    the  sheathing  of    the   roof;    the  side    tkrust   is 
direotly  neutralized   by    the   iron    tie-rods  fastened    to    the 
pairs  of  beams. 

But  the  exterior  likewise  belongs^  to  the  rnost  solendid  under- 
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undertakings  of  tne  later  Renaissance  and  it  is  at  tue  s^T:e 
tirce  the  masterpiece  cf  Palàadic  (?ig.  334),  sclidly  exccuted 
an  the  most  durable  and  niost  distin^uisned  îr,aterial  used  in 
larfîe  blooks,  as  shown  by  tne  voussoirs  of  tns  arches,  wriion 
ail  extend  tnrou^h,  as  well  as  tne  architraves,  for  whicn 
vthole  slabs  'were  employed.   Net  easily  v.'ili  a  grander  and  iiore 
beautiful  architectural  monuaent  (Fi??.  337)  be  again  found 

I 

anywhsre  on  God's  green  earth,  tnan  when  frorr-  the  side  street 
on  whicn  the  Municipio  abuts,  one  looks  acrcss  the  Place  tov/- 
ards  the  Basilica,  whioh  bas  even  a  mip^htier   effect  at  sunset, 
when  tower  and  roof  appear  bathed  in  the  glow,  while  the  li??ht 
gray  architecture  of  tne  Basilica  is  ccvered  cy  a  bluisn  sni?:- 
mer  and  rest  and  silence  prevail  en  the  Place! 

Obaptsr  20.   Hospitals  and  Asyluins. 

251.   Hospitals. 

''A  sorrowful  purpcse,  but  a  oleasant  exterior,  "  says  Sacel- 
lious  of  a  îenetian  hospital  for  the  olague,  and  this  sayin^  is 
true  of  most  hospitals  in  Italy. 

Ijike  churches  and  oâlaces,  thess  buildings  ¥ere  also  ccncei- 
ved  in  "tne  gayly  beautiful  Kenaissanoe  style,"  eut  "   grand- 
eur and  suitaoility  were  net  neglected  thereia,  whicn  arouses 
our  surprise  today.  ?<hcever  indeed  applies  tne  scale  to  tnese 
buildings  and  their  arrang'e'iients,  that  our  inoîern  obysicians 
hâve  created  on  tnis  side  of  tne  Aies,  wcuIg  ac  tne-n  in.iustioe; 
but  he  would  also  err,  if  ne  believed,  that  tne  Italians  cf 
the  20  th  century  are  not  inclined  te  understand  tne  .ç'ocàness 
of  our  arrangements. 

Thèse  monuments  of  tne  oiety  and  benevolence  ci  tne  citis- 
ens  and  rulers  in  Italy  go  back  te  the  13  -en  century,  te  vînich 
period  belong  tne  Hospitals  standin.^?  in  hi^n  esteeT.,  tne 
délia  Scala  in  Siena  and  that  cf  Maria  '^ucva,  fcur:ceà  in 
ence  in  12S5.   Eoti:  institutions  mSts  te  es  surcassed  by 
érection  of  the  "Hosoital  N'îa.g.^icre"  in  '.'ilan. 
2^2.   Hcsoital  Ma^i^iore  in  Milan. 
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^'ilarete  gives  detailei   infpî^^ation   ccnoern 
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tne  latter  in 


his  Treatise  on  Architecture,   wnen  ne  iutroiuces  a  reucrt  to 
his  princes  witn  tne  words: —  "I  ?fiii  sueoify  cne  te  you,  as  î 
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I  hâve  built  one  in  Milan/  and  I  will  desoribe  its  arrangement 
to  you:  after  the  location  was  fixed,  the  extent  of  the  build- 
ing was  determined  at  400  x  160  braocias,  which  should  be  beau- 
tiful  and  for  the  service  of  sick  men  and  vjoraen,  and  likevdse 
usefal  to  illegitimate  children."  He  further  lays  especial 
emphasis  upon  the  convenienoe  and  the  cleansing  of  the  privies, 
whose  arrangement  corresponded  to  the  location  of  the  city 
ditch,  that  flowed  along  the  building  site,  and  whicli  should 
also  be  utilized  to  receive  ail  wastes  produced  in  the  hospi- 
tal. 

Ilote  209,      Published   by   F/,  von  Oettingen,    Vienna.    1890,      F, 
SS2  et   seq, 

Pilarete  thus  descriosd  t:i8  détails  of  his  plan,  his  fcunda- 
tions  and  canals  witbin  the  same,   next  the  ground  story,  tne 
position  01  tne  oottom  of  tne  cellar,  which  he  placed  one  brac- 
cia  hiî?her  than  that  of  the  watercourse  that  washed  eut  trie 
privies,  then  thèse  themselves,  —  between  each  two  beds  being 
a  little  door  opening  into  the  vault,  where  the  sick  found  a 
seat  with  an  opening  through  which  ail  sewage  passed  into  tne 
canal  in  which  the  water  ran.   The  water  washed  eut  the  latter 
and  carried  away  everytbing  and  no  bad  smell  coula  arise,.  since 
the  privies  first  bave  the  adaitional  advantage,  that  they 
were  always  closed,  were  washed  out  and  cleansed  by  the  water, 
and  because  at  every  10  braocias  were  placed  openings  for  ven- 
tilation, extended  upward  through  fixed  pillars.   If  tnese 
privies  should  ever  sraell  badly,  they  would  then  be  ventilated 
by  thèse  flues,  which  extenôed  above  the  roofs.  They  likewise 
reoei7ed  the  rain  water  f rom  the  latter  and  conducted  it  into 
the  sewer  channels. 

Ilote  210,      See    the  same  work   last  mentioned,    p.    Sr38. 

Then  cornes  the  locating  of  the  extecnal  and  internai  stairs, 
also  the  arrangenient  of  tne  suborainate  rooms  as  social  rooras, 
dispensaries,  batn-roonis,  etc.,  and  further  tnat  of  the  wards 
for  the  sick,  of  the  œain  court  between  the  divisions  for  men 
and  woraen,  of  the  raortuary,  the  dwelling  for  the  clergy,  the 
3^/  hospital  chapel,  the  plan  for  the  séparation  of  rpen  and  wcaen, 
the  kitchens,  etc.  Nothing  is  overlooked,  nothing  forgotten! 
everything  is  considered!  the  architect  does  net  iose  hiir.self 
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on  the  façades;  he  lays  especial  emphasis  on  suitabllity  a:^d 
on  the  teohiiical  détails. 

To  the  T'reatise  mentioned  are  added  a  sketch  of  the  ground 
plan  and  a  drav/ing  of  the  façade,  which  v?e  reproduce  from  Oet- 
tingen's  pamphlet  in  Fiés.  338,  339. 

But  only  tne  right  wing  of  B'ilarete's  design  was/ exeouted, 
and  this  was  only  done  in  siir.olified  fonn.  The  corner  stone 
laid  •.7ith  oreat  cersmony  on  April  ^  th,  14-5  7,  the  building  was 
carried  on  by  Pilarets  hiinself  until  1^65,  at  which  time  he  was 
corapelled  to  yield  to  tiie  intrigues  of  his  Milanese  superinten- 
dent  and  colleague.  "^I  am  hated  hère",  he  wrote  at  that  time, 
on  the  occasion  of  the  treatment  received  by  hini.   After  his 
denarture,  tne  building  was  superintended  by  Solari  and  otner 
Lombard  architects.   îne  magnif ioent  principal  court  surround- 
ed  by  Renaissance  arched  oorticos  was  completed  by  Picchini; 
(1624;  compare  the  détails  in  Fig.  887);  Oarlo  Buzzi  and  Gior- 
gio Rossoni  undertook  to  carry  on  tiie  v;ork  after  Ricchini  and 
brought  it  to  an  end  in  1^06. 

Hence  the  work  continued  for  theee  and  a  half  centuries. 
But  its  ekternal  architecture,  which  according  to  the  preceding 
lacks  a  unified  character,  tne  alreaay  nientioned  pointed-aroh- 
ed  double  wioaows,  which  exhibit  ac  interesting  combination  of 
Gothic  and  antique  forrris  (compare  Fig.  8),  and  the  archivolts 
made  of  deep  red  terra  cotta  with  tneir  ascendiag  Yines  and 
cupids  climbing  in  them,  always  reinain  a  reason  for  tne  faîne 
of  Filarete  and  of  the  increasing  Renaissance.  "^  ^ 

Mote  212.      Verdinand  Oassina  giues    in    the  wopk   "Le  Fabbriohe 
piu  cospioue  di   Milano^    (Milan,    1844)    the   plans   of   the   exist- 
ing  design  with    the   remarh,    that   bu   grandeur'  of   idea  and  rich- 
ness  of  exécution,    it  must   be  mentioned    in    the   highest   rand   in 
Europe, 
î^l^      Nine  internai  courts,  Dartially  enclosed  by  ncrticos  on  col- 
umns,  hâve  been  bu.il t  in  ti'ne,  as  in  the  plan  of  Filarete,  sur- 
roundea  by  tne  aiî'ferent  building;:;  of  the  institution,  vîhich 
makes  possible  a  séparation  of  the  varicus  patients,  and  tnese 
are  so  large  as  to  aiford  air  and  light  abundantly  te  the  dif- 
férent buildings.   The  sarne  is  likewise  true  of  tne  great 
halls  for  tne  sick,  in  which  the  beds  are  placed  far  aoart, 
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and  where  tue  individual  patients  are  supplied  with  a  vol- 
ume of  air  as  in  no  otiier  hospital  in  the  world. 

Mo  te  214,      Comparée   the  plan  and  section    in    the  work  ment- 
ioned    in  ffote  Sl^\ 

The  domed  ohuroh  intended  by  Pilarete  witli  four  flankin^î 
tower>3  like  minarets  for  tne  centre  of  the  ^reat  court,  a 
lofty  rnonurrient  of  the  Christian  religion,  was  oniitted  and 
forced  to  give  place  to  a  hospital  chapel  of  moderate  size, 
•  which  partially  .oocupies  one  side  of  the  great  Ricchini  court. 
258.   Hospital  S.  Scirito  in  Rome. 

As  a  foundation  of  the  time  of  Innocent  III  may  be  mention- 
ed  the  Hospital  S.  Spirito  in"  Rome,  be^un  in  1198,  Tfhich  by 
Sixtus  IV  in  1471  and  by  rebuilding  under  Innocent  VIII  was 
raade  the  most  important  hospital  in  Rome.   A  g.reat  part  cf 
the  buildings  was  ereoted  by  Baccio  Pintelli,  perbaps  also  by 
3^;}^Palla,iuoli,  other  portions  by  Antonio  da  Sanj^allo  and  by  Puga. 

The  building  now  contains  a  vast  hall  of  a  single  aisle  for 
fever  patients,  one  ad,ioini:ag  this  at  right  angles  for  wound- 
ed  persons,  rooms  for  surgieal  opérations,  other  large  and 
small  rooms  for  différent  patients,  altcgether  having  12  v;aràs 
and  1680  beds:  then  an  anatomical  muséum,  a  library,  dispensa- 
ry,  instrument  room,  etc.,  and  in  an  addition  is  the  asylum 
for  foundlings,  and  another  for  patients  affected  by  contagi- 
ous  diseases;  thèse  rooms  can  receive  800  patients  and  500 
foundlings.(Fig.  340).      > 
254.  Other  Hospitals. 

Another  aesign  in  Renaissance  seems  worthy  of  mention  on  ac- 
count  of  the  unusual  simplicity  of  the  building;  the  Hospital 
S.  Giovanni  de^Genovesi  dating  from  the  end  of  the  15  tn  cent- 
ury,  founded  by  the  distinguished  Gencese  Maria  Duce  Oigsla. 
Much  bas  been  changea  in  tnis  hospital  in  the  course  of  time, 
yet  the  court  has  remained  unchanged. 

As  an  especially  architectural  work  may  be  designated  tne 
• Hospital  degli  Innocenti  in  Florence,  begun  in  1419  by  Brun- 
ellesco  at  tue  cost  of  the  silk-workers  and  extended  in  142? 
by  francesco  délia  Luna,  but  only  oomoleted  in  1451.   Its  w 
wide  and  airy  halls  are  elevated  above  the  Place  by  a  high 
flight  of  steps,  and  it  is  built  of  grayish-green  Mancigno 


saîidstone  vjith  the  charminf?  terracotta  rnedallions  of  the  Rob- 
bias  as  ornaments  of  the  spandrels  of  the  arches,  and  witu  the 
Xow  upper  stèry  aad  its  simple  ceotan^ular  Windows  with  an.^u- 
lar  pediments  and  plasteic-ed  wall  surfaces,  it  rernains  an  unim- 
peachaole  product  of  the  Florentine  Early  Renaissance.  The  ar- 

«/^chitBctural  treatraent  of  the  square  internai  court  is  showu  by 
Pi^.  341,  while  Fig.  342  represents  tne  entire  arrangement  of 
the  grouna  plan. 

Florence  exhi.bits  in  this  building  one  of  tne  first  found- 
ling  asylums,  altnoufjh  the  suburb  of  Pile  at  Ragusa  niakes  the 
clai^,  that  it  was  erected  as  the  first  foundlin^  asylum  in  Eu- 
rope. 

A  ^reat  Hospital  for  Incuraoles,  called  Pararnatone,  was  ouilt 
in  Genoa  at  the  cost  of  a  learned  .iurist  and  under  tne  airect- 
ion  of  tne  architect  k.   Orsolino,  with  its  court  measuring  65.6 
by  118  ft.  and  36  it.  high.  Througn  tne  portai  executed  in 
white  marble,  the  ^vay  to  tne  interior  leads  by  a  grandly  acran^- 
ed  vestibule  into  a  surprisins^.ly  beautiful  court.  At  first  on- 
ly  intendeu  for  women,  it  was  enlar^^ed  by  the  aaaition  of  ano- 
tner  ouilaing  for  nien.   ïhe  moaes  of  removal  of  wastss  from  tne 
wards  for  tne  sick  and  of  thsir  ventilation  are  interssting. 
(Fi.^.  343).  ïne  latter  is  efiected  by  a  psculiar  systsm,  for 
between  the  ceilinc?  of  the  hall  ana  tne  floor  of  the  upper  sto- 
ry  is  left  a  nollovs  soace,  which  is  furnisnea  witn  exnaust  i lu- 
es and  is  li,ghted  by  small  Windows,  in  order  to  make  cessible 
an  effective  ventilation  of  the  hollow  saace.  Openin£?s  into.it 
from  the  wards  are  furnished  with  valves  re&ulated  frorn  below, 
by  which  the  air  can  pass  froni  the  hall  without  the  necessity 
of  openin^  tne  vfindows. 

In  conclusion  and  to  emphasize  the  sayin,^  of  Saoeliicus  was 
the  Hospital  del  Geppo  conceived  in  Pisto.ia,  whose  founding 

3^^1ikewise  extends  back  to  tne  period  after  1277,  but  whicn  was 
rebuilt  and  adorned  oy  the'  mai^nificent  prc.lectini?  structure, 
with  the  airy  halls  and  its  ever  beautiful  and  brii^htly  color- 
ed  frieze  by  the  Robbias  (152-5-35)  representin^?  the  seven  works 
of^'oharity.  Gan  tnere  be  a  more  elevating'  exterior,  a  more 
appropriately  rich  décoration  for  a  hospital  tnan  this  frieze? 


314 

8.56.   Hospital  foi?  tlie  Plac?ue  in  Verona. 

A  hospital  for  persons  ill  of  the  pla^^ue,  or  for  those  sui- 

ÎQrinp^   froffi  otner  epicieiflio  diseases,  was  built  by  Sacraicbeli 

for  tne  oity  of  Verona.  Ris  plan  is  publisned  in  the  work 

raentioned  below.' '  Around  a  court  788  it.  lonp.  and  358  ft. 

wide  ara  arrangea  small  aà,iacent  and  separate  celis  IB  ft. 

SQuare  vàtn  a  corridor  11.3  ft.  wiae  and  16.1  ft.  ni,^h  ceiore 

tùe 

them.  A  small  ciiurch  stands  in  tne  miadie  of   court,  wnicn 

is  aivided  oy  walis  into  four  parts  of  irre.^ular  form,  so  tnat 
one-fourtn  of  the  little  oiiurcn  may  always  be  seen  by  the  occu- 
pants of  tne  ceils  on  one  part  of  the  court.  Adjoinin^  tne 
builûin^  containin,^  the  cells  are  olaced  tne  administration 
rooms  and  tne  officiai  resiaence  oi  tne  aieector. 

Note  216,      Ronzani,    F,    <i   J.  Luoiol  li .      Les   Monwaenta  Civils, 
Religieux,    et  unitaires  de  lîiohel   Sanmicheli,    Architeot  Vero- 
nais,      ffew  Edit,    oy   L.    Dianoux.      Genoa.    1878,    Fis,    58-60, 

Vasari  says  of  this  buildins?,  "that  it  rnis^ht  hâve  been  muoh 
more  beautifdl,  if  amonp:  tbe  founders  nad  been  raore  oersons 
with  laroe  soûls." 

256.   Alfiisnouses. 

Otner  Duiiciin.f^s  on  .  benevoient  founaations  are  thot^e  inteno- 
ed  to  recsive  tne  çoor,  usually  extensive  stî^uotares  knovai  in 
Italy  as  Asylurûs  or  loaf^inj^s  lor  the  dogo  peoole  (Alcerc^o  aei 
Poveri),  ana  waici]  always  belont:  to  tne  f-ate  period  of  tn-;  F;en- 
aissanoe.   They  aee  rnore  or  less  charitable  and  reforïïiatory 
buildin£?s;  pcor  persons  of  eitner  sex  and  of  every  a,^e  were  re- 
ceived;  orphaus  and  foundlins^s  learnea  a  trade;  men  and  '.vomen 
were  set  at  work  of  ali  kinds;  cnariiy  cpened  an  asyluB.  fer 
the  defective;  .iustice  provided  rocrfis  for  ttje  punishF.ent  of  the 
p'uilty. 
A  Genoa  possesses  one  of  tbe  Eost  notable  and  larHest  desii^ns 
as  an  asyluii;  for  the  poor  in  its  Alberto  dei  Poveri.  îhis  buàl- 
dinp:  was  begun  in  1654  from  the  plans  of  Antonio  Corrsdi,  but 
it  was  only  coDipleted  by  Baptiste  Ghiro.   It  bas  external  oim- 
ensions  of  641  x  476  ft.  and  contains  ^  courts  and  great  acuole 
stairways.  A  cburch  forms  the  central  i-oint,  as  likewise  tne 
case  in  the  Alberplp^dei  Poveri  in  Palermc,  Yihcse   plan  is  repi-c- 
duced  in  Fip:.  ?44.'"^  llie  structure  was  ccnuTienced  in  1746  cy 
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tue  arcnitsct  Orazio  Turat-to,  eut  waè  never-  comoietea.  àï)   atri- 
um enclcseâ  cy  columns  lies  oefore  ine   ciiurcn  et    inc   institut- 
ion; two  cclu'tinar  courts  are  ârratif?ed  on  its  rij^ht  ana  leît, 
aajoinint;  wiiicn  are  worK  rooros,  aoriiii tories  ana  refectorie's 
with  tneir  accessories. 

^lOte   .^77.  Fr'om  Hittorf,    J,J.    â  L.    Zanth,      Archi  lecture  Mod- 
erne de   la  Sieile,      Paris.    ISSS,    —  The  Genoese   building   is 
published   in  Gauthier,    M.      Les   plus  beaux   Kdifioes  de   la  Ville 
de  Senes  et  de  ses   Environs.      faris.    l,oSO. 

F'or  tne  saine  purpose  vfas  ereotea  in  Milan  in  1759  me   Oasa  ai 
Lavoro  (Work-iicase)  cy  tne   arciùtsct  Crocec  and  tne  Reclusio 
or  Seraglic  in  Napies  by  Fusa  in  l^.-l  . 

Ocapter  ?1..   Prisons. 

257.  Prisons  in  Renie  anci  Venice. 

Tne  âî^ara  of  imprisonment  for  cerbain  ofienoes  is  a  ïneasure 
first  beionp:inj<  to  tne  nioaern  oeriocl,  lirst  occuï-ring  in  tne 
seoona  naïf  of  tne  16  tn  centary,  inâeea   criginacinc;  in  h-uiî- 
land,  Koilana,  ana  '^ortiî  Germany.   Innocent  X  built  in  Force 
tne  prisons  known  under  the  nanie  of  Oarceri  Kuovi  auring  tne 
years  1644-?>B  for  tne  solitary  conf  ineirien  o  oi  youn^  vag'aconds 
and  tne  like,  ana  Gleîi-ent  XI  ereotea  on  tne  same  site  in  1704 
a  reiormatory . 

But  even  earlier,  the  Republic  of  Venice  had  constructea  in 
the  Oarceri  or  Prigioni  Oriminali  ,  from  the  designs  of  Anto- 
nio da  ponte  in  1589,  a  prison  wito  Sfriâll  and  separate  cells, 
whicii  is  stili  in  use  as  a  prison  for  ordinary  crirainals,  and 
of  vf'hic/i  pJonn  Howard  said  in  1780  in  his  work  on  prisons, 
that  it  was  tbe  stron.^est  vjhich  ne  had  ever  seen,  and  that  no 
fever  and  no  notable  disorder  appeared  in  it.   And  Tomaso  Tein- 
enza  writes  in  the  bio^raphy  of  da  Ponte,  that  in  ail  Europe 
was  thsre  no  more  convenient,  stron,^er,  or  better  built  crison. 
It  is  constructea  of  Istrian  liinestone,  has  small  oblong  Win- 
dows witn  double  iron  «?ratinp:s,  and  it  accommodâtes  400  pris- 
oners,  exclusive  of  tbe  unhealthy  cells,  whicn  bave  neither 
li«?ht  nor  ventilation. 

ït  is  wprthy  of  note,  tnat  the  cells  do  not  ad.ioin  the  ex- 
ternél  walls  of  tne  building,  but  that  a  narrow  passage  extends 
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ti3ere,  from  whicii  the  cells  are  enfcered.  Oommunication  witij 
ohe  exteiMial  world,  such  as  is  always  possible  in  our  smaller 
prisons  witii  oells,  appears  to  be  nere  prevented  oy  tue  nip:n 
location  of  its  Windows.  (Pic^,.  345).   This  prison  was  conoect- 
ed  witn  Palace  Doge  by  tne  Bvié^e   of  Sip:iis  built  Dy  Antonio 
Gontino.  (1595-160?)) .   Its  so  peculiar*  and  oiiaracteristio  avciW 
iteoture  b^s  become  typical  for  prison  buildinî^s  until  our 
tirne,  tiiouf^n  ^enerally  witii  the  omission  of  the  rusticated  pil- 
asters.d'ig.  346). 

J0  Ghaoter  22.     Granaries,  lîxcbanp^esf  '/arket  Houses, 

and  Lioggias. 

258,  Granaries. 

Granaries  were  already  in  use,  even  in  antiauity.  Tney  were 
maintainea  in  tne  midale  ac?es  ana  also  in  tne  oerioa  of  the  he- 
naissance  in  the  pTeat.  commercial  cities.   An  open  granary  was 
built  in  1:<Î84  on  the  site  of  the  Ghurch  of  S.  Micnele  in  Ordc, 
^f-jana  in  piace  of  it  tne  présent  building  of  Or  S.  Micneie  ivas 
ereoted  in  1336-141.^,  in  vniicn  oniy  tne  lower  story  serves  for 
church  parposes,  wnile  the  uoper  rooras  were  used  for  granarieg 
until  the  middle  of  tne  16  tb  century.   îhis  buildinï?  was  ai- 
feoted  by  Renaissance  art,  for  Donateilo  (1413),  Ghibertid^il'- ) , 
^^errocnio  (1483),  and  Giovanni  da  Bolop:na  (160?.),  aecoratea  it 
by  statues. 

Note  218.      See  Fapt    II,    vol.    2,    ^ic/s.    5P'9,  ^99,    of    this   Hand- 
booh. 

To  Galeasso  Alessi  is  ascrioed  a  similar  useful  cuildin^i  in 
genoa,  (16?.5),  wnose  ground  plan  ana  section  are  cfiven  in  Fi?<s. 
347-349.   fi our  storehouse  structures  in  five  vaulted  stories 
are  connectea  by  a  comiiion  vestibule  and  forni  a  stately  and  sirn- 
ple  whole,  yet  which  does  not  lack  aecoration  of  tne  facaae. 
surfaces  by  oilasters.   No'uhere  is  mère  utility  expBessea! 

259.  Exchanges. 

To  tnese  warehouses  are  aaaeu  exchanges  and  markets,  where 
produce  and  gcods  were  dealt  in  ana  sold  at  retail. 

As  a  most  Deautiful  example  of  an  exchange  may  be  mentioned 
that  built  oy  Alessi  in  Genoa,  which  was  beguu  in  1570  ana 
'  coîQpletea  in  1596.   Accoraing  to  tne  clan  in  B'ig.  350,  i&  is 


/ 


317 
an  undividea  roora,  tnat  reçoives  ligbt  through  arches  and  Win- 
dows on  three  sides  ana  nas  a  sclid  wall  on  eut  one  side.  The 
exterior  has  aiî^nified  proportions,  tiie  beantiful  détails  pe- 
culiar  to  Âlessi,  and  wnite  monolitnic  marble  columns:  but  tne 
interior  has  a  tasteless  effeot  witn  its  plain  vaulted  ceilin^, 
of  wooden  lo^s  with  plasterinj^  on  reeds.   îhe  roof  trusses  of 
woocien  rouna  timbers  bave  alraady  been  described  in  Art.  «^S. 
Tiis  rooiii  is  witnout  any  visible  ties;  tDerefore  ths  airy  and 
OToen  lower  portion  is  no  lont^er  invar iably  Dlamb,  yet  tins  nas 
already  been  tne  case  for  300  years! 
^60.   '^'iarket  Houses. 

The  so-called  '/îercato  Nuovo  eu   F^iorence  may  serve  as  an  ex- 
ample  of  a  fiiarKet  nali,  wnose  plan  is  given  in  Fi^.  361.  ïwen- 
ty  sandstone  columns  support  tne  ceilins?  composed  of  12  vaults. 
The  structure  reçoives  a  firtr-  sur3Dort  by  4    great  an^le  oiers 
and  4  interâediate  piers  set  at  the  ends.   Tne  former  are  aec-- 
orated  by  niches,  like  tne  piers  of  tne  Uffizi  pcrticos;  like 
_g^/thosa  âe;aio,  tney  bear  modem  statues  of  former  Florentines. 
The  Hall  is  the  very  successfal  work  of  Bernardo  Tasso:  tne 
bronze  vîlld  boar  is  a  ma^nificent  iraitaticn  of  tne  antioae 
wild  Doar  of  Tacca  in  the  Utïi'ài   Gailery. 
?'61.   Lto.^.gias. 

Buildings  of  a  peculiar  kind,  for  whiori  tne  Lo£^,5ia  dei  L-an- 
zi  in  Florence, mentioned  in  Art.  ^   was  a  bet^inninp:,  are  tne  o- 
pen  vaulted  lo,!<.£îias,  tnat  are  usual  in  the  IB  tn  century;  in 
tnem  asseinbled  corporations,  or  certain  familles  were  accustofn- 
ed  to  assemble  on  festal  occasions,  or  to  wait  tnere. 

The  great  model,  tne  Log<?ia  dei  Lanzi,  whicn  in  Gotnic  loriris 
already  shows  tne  spirit  of  tne  ooininp:  Renaissance,  was  crifîi- 
nally  intended  as  tne  Fjo.!^.^ia  dei  Sic?nori  as  a  sta,f?e  for  festal 
performances  before  the  people,  and  it  only  later  became  a 
waitins'  place  for  the  Gertnan  mercenaries  enlistsd  by  tne  Grand 
Duke  Oosimo  I.   The  buildin,c?  was  decided  on  in  1356  after  tne 
desif^ns  of  Orca^na,  but  it  was  only  crected  in  1376,  when  Ben- 
ci  di  Gione  and  Simone  di  Francescc  Talenti  are  mentioneo  as 
executin^i  it.  Florence  possessed  in  147B  iscre  than  ZO   otner 
such  log,f?ias,  hère  family  lo,£?Rias. 

In  Siena  was  built  after  tne  bo:<PSa   dei  ùansi  in  1417  tne 
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Loggia  on  tne  Casino  dei  Nobili,  tbe  seat  of  tne  trade  court, 
but  only  Duilt  witn  a  sin^île  arch  and  still  oalf  Gctbic  in  its 
lower  oarts,  lue   Lo^^s^ia  dei  Pa^a,  but  intended  for  tne  Picco- 
loraini  f amily, aocorain^  to  tbe  dedicatory  inscription.  Tnis 
apoears  as  a  vaultea  arched  portico  on  norinthian  columns  y/itn 
coarse  archivolt  merabers,  ses^mental  transvecse  arches,  a  plain 
and  tasteless  superstructure  above  tne  arcaae  witi}  a  naïf  et'f- 
aced  dedicatory  inspription  in  a  sint^le  line,  beinc?  a  work  ci 
Antonio  FederiRni. 

Mote  29,0,      A   dfawtng  .of    the  Loagia  dei    Papa    is    to   be  fownd 
in  von  GeyrrSllep,    Flate  2,      —  In  Mûntz,    ç.  La  Renaissance  en 
France  et   en   Italie   (Paris,    188o),    p.    5.9-5,  the  Loggia  on    the 
Casino  de* h' obi  li    is  represented   as    the  Loggia  dei   Fapa  and   as 
built   by  A,    weaerighi,    a   rather   strong   al  îernation   with    the   ao- 
tuai    Loggia  of    the  Fopef 

T'ben  ther-e  may  further  be  ïiientioned,  even  if  not  ouite  cel- 
ongins^  hère,  me  Lo^lPAa   dal  Grano  built  cy  Giulio  Parip^i  in 
Florence  in  1619,  and  tùe  Loggia  di  San  Paolc,  recain^g  the 
v?'>^v}orks  of  Brunellesco,  on  tus  Place  S.  Varia  l^ovella,   v;itn 
its  Heometrical  sgraffito  desi??ns  and  terra  cotta  rf.edallicns, 
its  superstructure  and  the  stroiigly  orc.lecting  cornice  wit.o 
raiters;  tnen  in  "ente  S.  Sevinc  tue  ijCf^c^ja  ael  Vç^cstc  cuilt 
Dv  Antonio  as  San^ailo,  a  Dcrticc  cf  rive  arciies  witi:  arcni- 
trave  blocks  over  tue  Oorintnian  capitals,  a  rr.&iri  cornice  witi) 
dentils,  ano.  the   attic  witp  obiono'  ^vindows  rounaea  at  tne  si- 
des  and  above  tne  latter. 

Hôte  2P.1 ,      See  von  Geymûller,    Flate    21, 

Note  222,      See    the   same,    Flate  18   a, 

Cnar.Ger  -^3.   Government  V/crksncos,  Docks,  Store- 
bouses,  4r s en ai s,  ana  Inns. 

S62.  Governitent  Workshoos,  etc.   Arsenals. 
For  the  production  of  war  liiateriai,  tnere  were  already  in 
tbe  1?'  tn  century  spécial  worksnoos  founaed,  wnicn  were  ail 
indeed  Duiloinf^s  more  or  less  for  utility  alone,  wbich  tne  F.en- 
naissance  peri'Od  did  not  lack.  Stron<?  and  solid  Duildint^s  . 
were  necessarv  for  the  oreservation  of'  'laterials,  just  as  ai- 


ready  so  consiaered  in  ardent  times. 
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Hôte  2PjS,      See  Part   II,    Vol,    1/  2  nd  édition,    Figs.    97,    1P.S, 
of   this  Handbook, 

Designs,  tiiat  may  give  us  data  concer-nin,^  oDe  solution  of 
.suoh  oroblems  in  tne  period  of  tne  Renaissance,  whicn  hâve  not 
oeased  frora  11.04  until  tne  présent  aay,  and  wiîich  were  contin- 
ualiy  enlarged,  must  oe  those  in  Venioe,  espeoialiy  from  tne 
14  tn  to  tne  19  xn  oentury.  The  worksnops  and  administration 
buildings,  lurnisned  witb  towers  and  battlemented  walls,  hela 
16,000  worknien  aurint?  tne  oest  neriod  of  tne  Renaissance. 

The  walls  and  towers  rise  in  dark  red  brickvf'ork  trimrnea  witn 
31)5  y/hite  limestone'  to  tne  area  enclosed  cy  tiiem  leads  the  Early 
Renaissance  portai,  built  of  wnite  inarble  and  crovrned  by  tne 
arffis  of  the  Republic  (1460),  beiore  vniioi]  is  arranged  a  smaii 
souare  enclosed  ûy  iron  grilles  ana  decoratea  oy  marcle  stat- 
ues (Fig.  362).  The  four  farnous  lions,  wnich  vfere  brougiit 
froffi  Piraeus  in  168?,  are  placea  on  the  rij^iit  and  left  of  tne 
portai  as  mignty  tropnies  of  tne  repuclic,  tney  likewise  re- 
call  tne  fatal  aestruction  of  tne  Partnenon,  tne  greatest  work 
of  érecian  architecture. 


note 
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It  should  not    be  forgotten   hère,    that    the  second 


half  of    the  17    th  eentitry   was  fatal    to    three  of    the  most    im- 
portant monuments  of  ail    âges;    to    the  Panthéon     by   robbery 
and    the  addition,  of   the  so-oal  led   '^ears"   of  Bernini    (Twhat    the 
Barbartans  did  not  do,    that  did    the  Barbareni-^ } ,    to    the   Far- 
thenon,    whieh  a  bomb  frorn  an  Oldenbitrci   battery   blew   into    the 
air,    and    to    the  Oastle  of  Heidelberg,    lohose  fortifioations   and 
roofs  were  destroyed   by    the  Freneh   under  Melac,    the  chief  rep- 
resentatiues  of  Grecian,    of  Roman,    and   of  German-Italian  art, 
Ghildren  of   the  same  motherl, 

263.   Inns  and  Places  01  Âïïiu sèment. 
ïn  référence  to  the  inns  and  places  of  amuseraent,  we  can  on- 
ly  refer  to  the  évidence  from  the  writers  given  by  Burckhardt, 
as  we  are  unable  to  aaa  anytning  tangible  tnereto.   Pope  Nicn- 
olas  V  (1447-14nn)  erected  at  the  Paths  of  Viterbc  baths  of 
princely  equipraent,  great  beauty  ana  convenience.  Différent 
inns  and  loo.ging  nouses  bave  receivsd  entnusiastic  roention: 
"the  iïiost  oeautiful  and  largest  Inn  (Osteria)  oefore  tne  Gâte 
Porta  San  Gallo  at  Florence,  for  tne  festivals  of  artisans, 
was  aestroyed  in  tne  war  of  1B29. 
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Builàin^^s  for  tiie  purpose  of  public  amusements  were  ctiiefly 
temporary  structures,  as  at  tnis  tiiric.        / 

:^  Grjapter  24.   Public  Fountains. 

284.  Public  Fouïioains. 
Scarcely  any  otner  country  of  Europe  ppoviaes  sucn  an  abun- 
dance  of  ^ood  drinkin,^,  vmter  as  Italy,  v/nich  civilizeâ  mankinû 
of  the  ancien t  world  already  utilized  for  ics  uses,  and  no  ci- 
ty  Oi  tne  world  nad  sucn  ouantities  of  like-wise  g'ood  watsr-  as 
a  luxury,  as  did  eternal  Ronie.  Tùe  ola  iînperial  city  alreaay 
pleasea  itself  in  tne  aï'ranp:ement  of  water-works  ana  monumen- 
tal fountains  of  evsry  kind  (ivfeta  suaans  etc.):  but  tne  Rome 
of  tne  Popes  is  scareely  inferior  in  tnis  respect.   No  puolic 
place,  DO  villa,  no  court,  ana  no  little  p:arden  are  to  De 
fourid  in  and  around  Rome  v/itaout  tne  liouia  ele^iient  in  rriore 
or  less  artistic  foriùs.   ^.nd  wnere  nature  did  not  refuse  it, 
(for  exaraple,  in  Venice,  where  oaly  cisteru  water  ïLay  be  naa 
anci  puolic  fou^ioains  are  wantinf?;  but  insteso  are  to  be  Loted 
beautifally  treated  openin.^^s  to  cisterns),  no  city  or  villâî^e 
remains  benind,  and  especially  none  of  tnose  costly  oountry 
seats,  whicn  wi^nout  une  ani'nation  of  tne  snoutincï  v;ater,  ti^B 
basins  ana  cascades,  would  laoA  G^}eir  iiost  attraci^ive  cna-;]:. 

265.   Isclatea  P'cunt'-ïins. 
Fountains  are  alî^ost  sverywhere  art  works  of  nif^n  rami,  ana 
tney  are  oitner  constructea  as  isolatea  fountains  witn  cne 
larj^er  collecting  oasin,  or  witn  severai  of  tnese  placed  one 
above  anotner,  conceived  as  purely  architectural  works  ana 
accordingiy  orpainented,  or  tne  structure  is  élevât ed  to  a  nip.n 
er  plane  cy  tne  aid  of  figure  décorations.  The  fi  coures  cf  al- 
le.i^oric  foruis  of  nien,  wornen,  youtns  ana  cnildren,  of  ïïiarine 
aninials  of  frsauently  imàpinative  soecies  ana  snapes  (arasons, 
sea-horese,  aolphins,  and  the  like),  coBsistin.^  of  tritons, 
nynîphs,  ^niermaia's  witiitne  bodies  of  fisnes,  tnen  eitner  apoear 
as  laerely  accessory  to  the  arahiî",ecture,  or  tnese  form  tne 
chief  part  of  tne  work,  and  tne  architecture  ^nerely  supplies 
the  enclosing  irainework.  Bronze,  marole,  granité  and  otner 
^inds  of  stone,  ail  xne  raaterials  eixher  separately  harmoniz- 
iap,   or  combined/' togetner,  of  thicn  tne  fountains  are  cornposed. 
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3f^      As  perfeotly  beautiful  exaraples  with  purely  arohitectural 
treàtment  raay  be  taken  the  two  fountains  46  ft.  bi^h  on  the 
Place  of  S.  Peter  in  Rome  (Pig.  353)  witn  tiie  finely  contriv- 
ed  arrangement  of  tbe  water,  one  of  wbich  was  designed  by  Ma- 
derna.  The  ^'scaly  mushroom"  on  whioh  the  fallintf  masse^  of 
the  water  first  strike,  guides  them  to  the  basin,  whicn  does 
not  pro.iect  rauch  furtner  and  rests  on  a  boldly  constructed 
support,  the  water  from  which  and  tnat  fallin^  from  tne  lofty 
jets  are  receivect  by  a  great  collectin^  basin,  which  witn 
its  stroDg  enolosure  rises  above  the  ad.^oinin^  pavement  of  the 
streets.  The  great  Place  with  its  mighty  architecture  hère 
tolérâtes  no  solution  of  tne  problem  of  a  fountain  otner  tnan 
by  entirely  architectural  means. 

à   sraalier  Place,  like  the  Place  of  the  Si^noria  in  Florence, 
raay  be  suited  oy   other  means;  the  aid  of  sculpture  must  be  ac- 
cepted,  and  the  designer  of  the  Ammanati  Fountain  tnere,  named 
after  himself,  did  tnis  so  thoroucîhly,  that  the  participation 
of  architecture  was  refused.  Other  conditions  recuire  différ- 
ent modes  of  expression!  the  Renaissance  raasters  understood 
how  to  always  satisfy  tnemselves  with  success  and  skill  by 
means  of  tnis  principleî 

,  The  great  marble  basin  is  raised  a  little  above  the  street 
pavement,  as  on  the  Place  of  S.  Peter,  and  it  forms  the  only 
important  architectural  portion;  from  its  centre  rises  the 
great  white  marble  Neptune  (il  biancone)  on  a  chariot  drawn 
i!>tf>by  sea-horses,  while  there  are  arrangea  on  the  raargin  of  the 
basin  four  bronze  sea-deities,  each  witn  two  tritons.  (îhe 
School  of  Giovanni  da  Bologna,  1575).  But  tbe  arrangement  of 
the  water  is  rather  clumsy  in  coraparison  to  the  Roman,  being 
chiefly,  thoug,h  not  wholly,  with  a  view  to  the  préservation 
of  tne  marble  work. 

A  still  more  extensive  part  is  played  by  the  figure  élément 
in  the  great  fountain  designs  in  Messina  and  Palermo,  entire- 
ly constructed  of  white  marble,  that  appear  on  the  Place  near 
the  Qathedral  in  the  city  first  raentioned  and  in  the  latter 
on  the  not  large  Place  before  Palace  Senator.  Montorsoli  was 
the  artist  of  the  Fountain  in  iessina,  26.2  ft.  in  height, 
(1547-51);  two  Florentines,  Gamilliani  and  Vagherino  (1550) 


ryl. 
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created  that  in  Palermo,  whioh  was  ori^inally  intended  iov   tne 
^arden  of  a  villa. (Fiés.  354,  355). 

Modest  in  comparison  with  thèse  masses  of  figures,  but  char- 
rain,f?  in  effect,  the  so-calLed  Tartaruge  (Tortoise)  Fountain  in 
Rome  (Fig.  356),  ratber  obscured  by  its  érection  on  a  siaall 
Place,  is  a  work  of  Taddeo  Ijandini.  (15B5) ,  Four  naked  youths 
of  bronze  eaoh  raise  a  tortoise  over  the  inar<^in  oi  a  oasin 
^/  supDorted  by  a  baluster,  standing  on  the  neads  of  dolphins; 
■   thèse  émit  .1ets  of  water  into  snells  olaced  before  tiiein. 

Anotiier  great  composition,  tnougii  too  small  for  tne  rnagnit- 
ude  of  tne  Place,  Greg'ory  XIÏÏ  haà   erected  from  the  dravjings 
of  Giacorao  délia  porta;  it  consists  of  two  concentric  basins 
jjf:'9'witn  four  water-spouting  tritons,  oiasks,  and  a  fifth  colossal 
triton,  who  rides  on  a  spouting  dolphin  and  nolds  it  by  tne 
tail.  Of  De&ter  effect  on  the  sarrie  Place  and  beside  it  is  the 
more  picturesquely  conceived  Obelisk  Fountain,  that  Innocent 
X  had  Bernini  construct  in  red  granité.   The  obelisk  stanas  on 
a  grotto-shaped  block,  on  whose  pro.iections  sit  4  colossal  fig- 
ures (Ganges,  Danube,  Nile,  and  La  Plata) .  The  "Nile"  covers 
its  head,  se  tnat  it  may  not  forever  look  on  the  facaae  of  tnê 
Ghuroh  S.  Agnese,  built  oy  nis  rival  Borroraini.  (?).  An  art- 
ist's  ;)oke  ana  an  artistes  revenge  î   But  a  composition  in  gên- 
erai skilful  and  compact. 

More  simply  tnan  on  Place  Navona  bas  Bernini  solved  bis  prob- 
lem  at  the  Triton  Fountain,  where  four  dolonins  supoort  a 
shell,  from  whicn  a  blowing  tritèn  rises,  —  an  original  work 
of  the  imagination,  but  designed  in  a  more  artistic  than  monu- 
mental  manner. (Letarouilly,  Vol.  3,  PI.  278).        ■ 

The  Fountain  of  î)3eptune  in  Bologna  may  be  designated  as  one 
of  tne  raost  effective  works  in  tnis  domain,  a  splenaid  effort 
01  tne  Late  Penaissance,  in  which  architecture  and  sculcture 
contenu  for  victory . (Fig.  357);  the  former  is  ascribed  to  Tom- 
masi  Lancrati  of  Palerrao,  tne  bronze  Neptune  8.2  ft.  high  ana 
the  cupids  to  Giovanni  da  Bologna. (1564-66) . 

To  give  an  estimate  of  ail  tne  small  and  great  works  of  note 
woula  leaa  too  far  nere,  especially  if  tnere  be  included  tne 
fountains  in  the  grounds  of  villas,,  for  example  in  tne  Boboli 
Gardens  in  Florence,  in  Poggio  a  Ca.lano,  in  Petra.la  near  Flor- 
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Florence,  in  Poggio  a  Oa.iano,  in  Petra.ia  near  F'icrenoe,  in  Vil- 
la Rorf;hese  in  Rcïïie,  in  NaDles  ana  in  many  otner  çlaoes,  toe 
louncâins  in  monastery  courts  ana  g'ardens,  as  vieil  as  dravf-weiis, 
like  tiîat  cetv/een  tne  court  ana  ^arden  cf  tne  Gnurco  of  Jesuits 
at  Rome,  in  tne  courts  of  tne  V'onastery  of  Monte  Gassinc,  of  S. 
Spirito  ai   Forae,  and  in  a  hundred  cther  olaces. 

But  two  of  tne  smaller  desi!?ns  foc  fountains  shcald  yet  ce 
considered»  tne  prstty  arrangements  ceneat-n  tne  staircase  in 
the  Dassa<?e  to  tne  court  in  Palace  Veccnio  (Fis.  3B€)  at  "ior- 
ence  and  near  the  stàirway  to  the  Canitcl  in  F.cn-.e,  but  wnicn 
no  longer  exists  in  ths  lorm  dravïn  by  trie  in  18c6  (Fig.  359). 
A  later  perioa  conaerraed  tne  twc  igyctian  liens  to  inactivity 
and  took  away  irom  them  tne  viater  vases. 
S66.  Arcnitectural  i'/ali-F'ountains. 

Insxeaa  of  aetacned  fountains,  there  occur  great  architect- 
ural ornamental  works  attached  to  xne  walls  cf  ncuses,  treac- 
ed  in  tne  raanner  of  tne  antiaue  triamohal  arcnes.  îne  entire 
architectural  aisplay  of  tnese  is  ineve  retieated  on  a  greac 
scale;  it  is  even  enricnea  oy  aeveloping  xne  central  and  siae 
openings  into  oicnes  witn  fuil  lenncn  figures,  as  rauner  av.'K- 
wardly  sncwn  in  Aaua  'felice  on  Place  Terre  in  i,  cuiit  din  1^9^ 
ùy  Domenicû  Fontana  under  oixtus  V,  and  mucfi  înor*i  DHautifoiiv 
in  tne  forfierly  Draised  F'cuntaio  Trevi  (Fig.  ^^0).   în 
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5^C)ornaT;enxal  structure  stanas  on  an  artiîicialiv  eut  iravertme 
,  over  ,  .  ..  -  -  .     --      "   . 

rocK,   ,.  wnicn  tne  waters  laix  m  sTnaii  streaîr.s  mtc  tne  grsat 

and  low  collecting  oasin,  a  viev;  in  brignt  rtoonlit  sun-^nier 

nights,  thax  leaves  an  inaeliole  imoression  ana  an  encnanting 

mernorv! 

Gonceived  as  an  open  loggia  is  tne  allied  architectural 

structure  of  Acoua  Paola,  wuicn  suDplies  tne  greatesô  auanti- 

ty  of  water,  ana  ;vnich  v,'as  erectea  in  1612  by  Giovanni  «onta- 

na  under  Paul  V.  Acove  tne  ooening  for  the  strea^f:  cf  «ater 

nearly  92  ft.  wio.e,  tnat  cours  into  tne  ccllecting  tasin,  ri- 

ses  a  loggia  of  tneee  arches  between  two  low  end  cavilicns, 

and  which  is  crowned  by  a  great  attic  story  aeccratea  cy  ner- 

mes  figures,  and  whicn^ suuocrts  a  great  inscriction  taclet 

with  acaed  shield  of  arms.  Tne  gênerai  clan  is  given  in  rig. 

361 . 
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Onaoter  35.  Monuments. 

367.  Equestrian  Monuments. 

The  érection  oi  public  monutaents  in  the  form  of  pedestrian 
and  eouestrian  statues,  executed  in  hard  stone  or  métal,  was 
etnployed  even  to  excess  by  antiquity  ana  especially  by  tne 
lats  Kcfflân  irriperial  period.  Toe  custom  was  revivea  in  tne 
Ginauecento,  and  it  was  the  érsat  niaster  Donatello,  who  since 
tbe  antique  period  in  Italy  erected  tne  first  colossal  eoues- 
trian statue  in  cast  oronze  in  honor  of  tne  commander  of  tne 
armies  of  tne  republic  of  l^enice,  Gattemelata,  in  Paaua  (1438- 
1441).  î'be  oroiiae  casting  was  corapleted  in  1453  and  stanas 
on  a  simple  stone  pedestal. 

The  same  reoublic  of  Venice  had  a  second  moRUfiient  construc- 
ted  a  f ew  years  later  to  honor  its  gênerai  Bartolomeo  Oolieo- 
ni  {d.l475),  wnich  Andréa  Verrociio  (d.l^BB)  designed,  and  it 
was  cast  after  nis  death  by  Alessandro  T.eopardi,  who  likev-fise 
designed  the  hign  raarble  pedestal  (1490-95).  Burckhardt  aes- 
i^nates  it  as  tne  grandest  equestrian  statue  in  tne  world; 
^'borse  and  riaer  are  never  elsewhere  so  conceived  at  one  in- 
spiration, so  individuali^ed,  ana  yet  so  strongly  conioined," 
as  hère  executea.  ( F'ig.  362).   Ana  tne  judc-ement  given  in  1860 
is  still  correct  in  the  year  1902,  at  least  for  me,    in  spite 
of  tne  enormous  oroduction  of  equestrian  statues.  According 
to  tne  précédents  in  the  antioue  oeriod,  tne  statue  was  fcrm- 
erly  entirely  gilded,  vestiges  of  wùich  may  still  ne  seen  on 
the  Delly  of  tne  horse  ana  on  sheltered  places  on  tne  ariiior. 
3§'/Wâs  its  effect  once  more  beautiful  witn  tbe  gleam  of  gold? 
The  Question  may  be  differently  answerea  according  to  tne 
taste  of  tne  time.  Wneiner  Verrochio  woula  hâve  left  tne  ped- 
estal in  tne  rather  art-industrial  treatment  of  ^eopardi 
must  be  doubted.   Tnat  it  is  not  placed  in  the  centre  of  tne 
Place,  but  is  moved  back  near  the  buildings  surround in  a  ic, 
shows  superiority  ana  good  taste. 

Tne  excessively  elevated  position  of  the  rider  must  be  crit- 
icized,  and  Michelangelo,  who  had  charge  of  the  placing  of 
.   tne  antique  eouestrian  statue  of  N^arous  Aurelius,  found  one 
proper  neight  (Fig.  363)  by  his  more  higniy  developed  arôist- 
/    ■  ,      ■ 
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artistic  feeling.  Botii  arrangements  challenge  cojaparison,  in 
Tfibich  tne  s'reat  B'iorentine  rnust  be  dee^neà  rignt.  The  two  ra- 
ther  tame  eauestriain  statues  of  Cosimo  I  and  of  Ferdinana  I 
de  Medici  on  Place  délia  Signoria  and  Place  S.  Annunziata  in 
Florence  by  Giovanni  da  Bologna,  on  low  marble  pedestals  with 
bronze  shields,  are  not  in  a  comparison  with  the  previoasly 
nientioned  monuments  in  Paaua,  Venice  and  Rome. 

268.  Statues;  Isola ted  Fig'ures. 
Tne  sketch  desis^n  (now  in  tne  Museuîn  couvre)  of  f/antegna 

for  a  statue  of  Virgil  on  a  low  Dedestal  decorated  by  two  cu- 
pids,  may  perhaps  be  the  earliest  proposai  for  an  isolated 
>lfigure  in  tne  Penaissance  period.  As  a  seated  figure  snculo. 
be  mentioned  tne  Ivlonuraent  of  Giovanni  délie  Bande  Nera  (a. 
15î?6),  sculptured  in  white  marole,  on  tne  Place  S.  L-crenzo  in 
Florence,  exeouted  oy  Baccio  Bandinelli  (F'ig'.  36-^),  on  a 
broad  ana  ricnly  designed  marcie^  pecestal,  the  architecture  irn- 
itating  tnat  of  Leopardi  on  tne  Colieoni  vonument  in  Venice. 
The  représentations  of  figures  on  tne  bases  of  the  monuments 
mentioned  are  limited  to  reèiefs:  they  express  a  more  imr^ort- 
ant  adaition  to  tne  interesting  marble  statue  of  tne  Grand 
Duke  Ferdinand  I  in  beënorn,  where  ^  chained  ftlocrs  in  cast 
bronze  are  ado.ed  to  tne  oedestal  as  a  most  expressive  sculp- 
ture décoration  of  tne  suostructure,  tbus  i^rcaucini^  doser 
relations  between  it  and  tne  statue.   Tne  latter  is  a  v;orK  cf 
Giovanni  aeii'  Ouera,  wnicià  is  far  excelied  oy   tne  ^  Turkisn 
slaves  of  Pietro  Tacca.  (Fi.p'.  ^.6^), 

Hiveryvfhere  tnac  oreference  is  given  to  a  monumental  simoli- 
city  in  tne  treatment  of  tne  pedestal  over  a  oevelotDment  more 
like  tne  art  industries,  tne  oroDlem  is  solved  in  a  nigner 
artistic  vvay,  ana  it  bas  turned  eut  more  permanently  beauti- 
ful. 

269.  Antiaue  Obeiisks  as  Ornaments  of  a  Place. 
The  Poraan  uopes  busied  tnemèelves  witn  ctner  monumental  aec- 

orations  of  a  Place  by  again  erecting  tne  ancient  Egyptian  ob- 
elisks. 

The  Place  S.  Pietro,  tne  Places  near  the  Lateran  and  S.  N^ar- 
ia  Maggiore,  hâve  been  supoliad  witn  them;  on  Place  del  PcidoIo 
and  on  Place  Navona  ri^e  into  tne  air  tnese  memorials  of  tne 


326 
viotories  of  ancient  Ro?ne  over  Egypt,  ncv;  embleins  of  tue  con- 
quest  of  neatiienaoni  Dy  Ci^ristianity,  ocQ^oeci.  by  bronze  crosses! 
T'iie  lâr',^est  of  them  is  placed  Defore  the  Lateran,  came  frorn 
Egyptian  ïhebes,  ana  ^/ïas  once  erectea  in  me  Gircus  Maxirrius. 
Maae  of  red  granité  and  106  ft.  iii^h,  it  is  inaeea  tne  éreat- 
est  monolitn  or  Duiiain,!?  stone  in  tne  vfcrlâ.   It  lay  there  bro- 
ken  in  three  pièces,  and  besides  erectin,?<  it  again,  it  haa  also 
to  be  .loineQ  tcpetner  in  one  pièce.   Dcir.enico  F'onT,aoa,  vfno  se 
nappily  conrpleted  ttje  érection  cf  an  obelisk  on  Place  S.  Fietro 
(see  Fie's.  41,  42),  was  likevfise  entrusted  with  tnis  purely 
structural  problera,  wnich  he  solved  with  sitailar  skill  anci  gooa 
fortune  in  August,  1588.  îhe  obelisk  is  9.BH  ft.  sauare  at 
^^^-^  base  and  5.96  ft.  at  top,  and  in  accordance  witn  thèse  aimensions 
tne  foundations  were  'nade  12.1  ft.  wide  and  27. R  it.  deep,  en- 
tirely  constructed  of  courses  of  -travertine  ashlars.   îhe  tfjrce 
pièces  were  in  a  skilful  manner  .ioined  tOf?etner  by  double  acve- 
tail  dowells  of  tne  saine  niaterial.   Tne  external  surfaces  were 
first  accurately  fitted  together,  tnen  tne  cross-shaoed  o;rooves 
for  the  dowells  were  eut,  and  thèse,  each  in  4  oieces,  were  in- 
serteci  and  set  witn  leaa.(|:i<^.  367).   îhe  total  nQiP.rit   of  tne 
work  frora  tne  grouna  to  tne  acex  amounts  to  150  ft.  and  its 
weij^iit  is  540. 5^  tons. 

270.  F'iag  r'/lasts  as  Décorations  of  a  Place. 

Masts  fer  flacîs  may  finally  oe  mentionea  as  ornsir.ents  fer  a 
Place,  where  tney  nave  received  an  artistic  fcr'Ti,  as  is  tne 
case  on  Place  S.  Marco  in  Venice.  I^.odelled  by  Aiessandro  Leo- 
pardi  (1505),  tne  wooo.en  masts,  painted.  red,  rise  frorn  ricniy 
decorated  bronse  peaestals  witn  tneir  viavins?  streaicers  ana 
tbus  form  a  perfected  art-wcrk. (Fig.  ^6S) . 

Ghapter  26.  City  6at6s  and  Bridges. 
"Sïïiilin,5?ly  the  gâte  decoys  tne  savage  into  tne  law: 
Jovfuilv  it  masses  the  citizen  out  into  free  nature." 

Schiller. 

271.  City  Gâtes. 

înese  woras  of  Scniller  cannot  be  termed  exactly  aDoropriate 
to  mediaeval  gateways;  for  tnese  occur  as  parts  cf  fortifica- 
tions of  tne  city  in  bold  and  lofty  fomis,  as  glooniy  ana  lear— 
in 


327 
3<?^  inspipinf?  towers.  Novvise  invitin,^  dot  attractive,  —  tfireat- 
entin^  aestruction  to  whoever  approaches  tnein  witn  nostiie  pur- 
pose,   ïne  extepnal  t'orm  of  tiie  gâte,  cr  better  cf  tne  ^.ace- 
way  tower,  chanc^ed  with  the  introduction  of  rcuskets  ana  cf  heav- 
ier  ordnance;  tne  tower  is  omittea,  tne  lofty  portions  aisao- 
pear,  ano  tne  gate»vay  of  tne  Renaissance  apoears  te  us  as  a 
widely  extended  building,  mass;  aaorneci  oy  Diiasters  ana  cciu;:.ns, 
it  "smilingly  invites  witiiin." 
396"     V/itij  ti]is  ûrinciûle  accords  tne  Gâte  of  S.  Pietro  in  peruèia, 
built  (1473)  oy  Aciostino  d'Antonio  di  Duccio,  whicn  nas  unfor- 
tunately  reinained  unfinished  in  its  UDoer  parts,  (i'ig.  36^). 
Witn  tiie  sa'ifie  lov/  proDortions,  tne  rainous  fortification  enëio- 
eer  Micneie  Sanmicheli  nas  treated  nis  city  and  fortress  gâtes 
in  Norifj  Italy  and  Dalmatia,  as  snown  by  tne  plan  and  section 
of  tne  Gâte  Mucva  in  Verona  in  F'i^s.  370  and  371,  and  as  tne 
beautifal  Gâte  at  Zara  exhibits.  (Fip;.  372).   Not  easily  ccula 
sucb  a  characteristic  forin  and  treatment  of  détails  of  a  struc- 
ture for  so  stern  a  purpose,  tnan  is  tne  case  at  tne  so-cailea 
Gâte  Stuppa  in  Verona  ana  at  tne  Gâte  in  Zara.   îne  catîacili- 
ty  of  tne  gaôeway  struQ^uee  for  suoaivision  externaiiy  is  sorne- 
what  reaucea,  as  lor  antique  gâtes:  yet  tne  intericr  and  tne 
plan  cf  Gaiie  Nuova  aavise  us  differently  and  snovj  xnat  we  nave 
not  to  ao  witn  a  mère  oiece  of  décoration. 

Serlio  liKeviise  iaKes  tne  sa^e  course  in  nis  desi^^ns  fer  gâ- 
tes for  a  fortifiso  city  (Fig.  373)  cy  assu'-in.q'  a  rusticated 
order  for  tne  external  side;  eut  ne  dces  not  en-pioy  it,  7;nsn 
ne  adds  a  bastion  for  cannon  acove  tne  main  cornice. 

Tne  foiiowing  exanroies  in  Rome  are  te  ce  adaed,  xne  Gâte  dei 
Popolo  (by  Vignola  in  1-^61,  tne  internai  façade  cuilt  by  Eer- 
nini  in  16?G,  eut  enlarsea  in  1B78),  tne  Gâte  Fia  (begun  in 
156^;  âfter  ù'icnelangelc's  caoricious  olans),  as  weil  as  tne 
Gâte  di  S.^Spirito  coMnienced  cy  Antonio  da  Sangailo  tne  Youn- 

A  /•  H 

ger,  etc. 

Note   9,9.8,      See  Letafoui  l  ly,    p.  7p1  of    text, 
3^^   An  innovation  is  shovîn  oy  Qùzq   Nucva  in  Faier'i;c,  cuilt  un- 
der  Gnarles  V  cy  Gasparo  Quercia  (l?iQ4),  wncse  sucstructure 
is  like  a  Kcman  triumphal  arch:  abcve  this  is  an  interxeaiate 
story  with  meaallions,  over  «bien  is  arrangea  a  loggia  in  ? 
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arches  witb  a  terraoe,  above  which  rises  .  hif^h  colored  aDû 
glazeà  tile  roof,  tnat  supoorts  a  lantern  (i^'ig.  374).  TJbe  up- 
per  part  was  destroyea  by  lighbning,  but  it  was  entirely  reb- 
ailt  in  1688.  / 

37.<î.  ïriumphal  Gates  and  Arches. 

Oi  gâtes  of  tiie  most  splenciid  style  extenaing  oetween  exist- 
ing  ancient  toviers,  there  may  oe  mentioned: —  tiie  Triumphal 
Gâte  of  Alfonso  I  of  Arragon  (F'i^.  375)  in  tne  Castle  Nuovo  at 
NapleF,  built  in  1283,  erected  in  tne  year  1442  in  honor  of 
nis  entrance  into  the  city,  a  ?^ork  of  ti]e  Miianese  arcbitect 
Pietro  da  Martino.  Aiso  in  tne  saïae  place,  the  Gâte  Oapuana 
built  soine  decaaes  later  oy  Giulio  aa  Via.iano  (1484);  tne  iat- 
j^Her  bein,^'  a  tower  with  a  hifîb  frieze  and  J3i.£?her  attic  story, 
^r^"perhaps  tne  most  beautiful  of  Renaissance  toviers;  "  It  was  re- 
stored  in  1B3,5  and  adorned  on  the  exterior  by  reliées  by  Gio- 
vanni da  Nola. 

As  a  detached  buildin,^  entirely  of  the  later  period  and  in 
the  sensé  of  tne  antiaue  triurnphal  arch,  there  may  also  be  men- 
tioned tne  Gâte  î'riumiale  in  Florence,  built  in  174B  by  Giadot. 
273.   Briôpes.. 

"firiQpes  of  aosolute  a^'^^stic  importance  rvere  first  created 
by  the  period  of  1640-84'.'" 

liote  229.      See   Bupokkapdt,    J.      Geschiehte   der  Renaissance 
in   Italien,    p.  209,      Stuttnar't.    1878. 

Althou^h  antioue  art  had  previously  labored  in  this  matter, 
executini^  the  iDagnificent  Bria,^e  of  Aucjustus  in  Rimini  and  o- 
thers,  solutions  in  tne  purely  classic  sensé,  such  as  Pallad- 
io bas  left  to  us,  had  scarcely  appeared.  His  best  one  is  ^.i- 
ven  in  the  Desis?.n  for  a  Bridge  witfl  tnrec  arches,  with  port- 
ais-and  shops,  reproduc^d  frorn  his  own  drawings  in  F'igs.  376, 
377.   He  aocorapanies  it"   witn  the  followinfî  words: —  "Accord- 
ing  to  my  opinion,  the  design  for  this  bridge  is  very  beauti- 
ful.   It  is  intenaea  for  one  of  tne  most  proininent  cities  of 
Italy:  it  must  stand  in  tne  raédale  of  tne  city,  wnere  tne  ri- 
ver is  very  wide,  three  passages  must  extend  over  it,  wùicn 
are  occupied  by  little  shops  and  muoh  traffic."  In  .iustifica- 
tion  of  his  design,  he  oalls  ud  the  évidence  of  the  ancien ts 
by  saying  that  the  Bridge  Elis  in  Rome  was  covered  by  loggias, 
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î'urnishect  with  a  bronze  balustrade  and  decorated  by  statues 
and  otner  oranments.  oovered  bridges  were  also  required  in 
tiie  15  tr4  century  by  Aioerti,  who  at  the  ccïïiraana  of  Nicboias 
V  likewise  constructed  a  roof  over  tne  Bridge  of  S.  Angelo 
at  Rome.  ( 

Jiote  2S0,      In   his  work  on  Architecture/,    Book,    III,    Chapter 
18,    p.    ^fy. 

In  tne  éallery  oi  tne  Faiee  in  Parma  is  a  painting  (Ne.  ?8.S) 
cy   Faustino  f/iosetto  (1?  th  oentury),  which  gives  an  "idéal  re- 
construction of  the  Castle  S.  AnHelo  ana  cf  its  Bridge,",  Snow- 
in,^  tne  five-archea  oriQpe  vjitfî  a  portico  crowneo.  at  the  cent- 
re by  a  Icw  doine,  a  solution  in  its  way  beautiful  and  intsrcst- 
ing,  as  perhaps  Pailaciio  biraself  inay  bave  tnought.  Anotner 
painting  (No.  ?-PA)    by  nanaletto  ^ives  Palace  Basilica  in  V'icen- 
za  and  on  tne  rif^nt  of  it  tne  Bridi^e  di  Rialto,  accordinf?  to 
the  design  reproduced  in  H'ig,  876,  design ated  as  "Pro,ieti:o  ri- 
unto." 

As  a  criage  T«itn  snops,  the  Briûge  t^ialto  in  Venice  (Pivo 
alto,  1H88-9.?)  was  built  by  Antonio  da  Pente  in  clace  of  an 
old  wooden  bridge,  —  a  spiritless  wcrk  in  coniparison  witii  tne 
design  of  Palladio,  vfiiicb  vje  may  ccnsiaer  a.s  rnaâe  for  Venice 
acoording  to  Ganaletto's  Daintins:.   It  is  168  ft.  long,  72,2 
ft.  wide,  and  it  contains  a  single  arch  of  88.7  ft.  span  witn 
S4.6  ft.  rise. 

ïhe  Bridge  of  Signs  (Scspiri)  v;as  built  by  .Antcoio  Ocnnino 
between  1B9?-  and  1605,  wbich  connects  tne  Prison  witb  Palace 
Doge  and  is  executsa  as  a  coverea  marole  bridge  with  gcoo. 
treatfflent  of  tne  architectural  détails. 

Freeing  bimself  from  the  antioue,  Aminanati  built  tne  Briags 
délia  Trinita  over  the  Arno  in  Florence,  a  Vv-ork  of  high  value 
in  engineering  and  in  architecture.   "The  forms  cf  tne  arches 
are  fitted  to  the  rise  towards  the  middle  tvitn  tne  most  unrss- 
trictea  genius,"  ana  viitn  tne  most  refined  feeling  for  fines, 
the  softer  fcrms  of  tne  oval  are  chosen  for  fcne  arch  insteaa 
of  tne  dard  segmentai  arcli. 


Ohar/ter  27.  Cemeteries. 

274.  Cemeteries. 
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OeKieteries  are  nox  speciiied  as  spécial  public  builâiK.?;s, 
from  tue  cust-om  of  utili2in,«?  cnurches,  clcisters,  and  abbey 
ccur-ts  as  burial  places.   iJ.ll  iaroer  aesij^ns  in  Italy,  wiiich 
we  today  wonaer  at,  .aod  which  are  cxecutcd  as  commuDity  buiid- 
inc?s  in  ^raDQ  style,  oelong  te  tue  ir.oaern  period.  Thus  tue 
beautiful  Oeinetery  in  Naples  was  first  opened  in  18^6,    tnat 
in  Milan  by  Macciachini  in  1B66,  anctner  in  Uilan   in  lB9rj, 
that  plann.eu.  in  Genoa  by  Beiasoo  in  186?,  and  tnat  in  Horiie 
(Garnpo  Verano)  in  1^37.  ïiie  Gemeteries  in  Msssina  ana  in  Ve- 
rona  are  liKe/.^ise  of  raodern  and  vei\v  récent  date,  but  tiiat  in 
PalerîûO  (Campe  S.  Orsola)  Yias  already  built  in  178.^,  tnat  in 
Bologna  in  the  Certosa,  Duilt  in  l.'^'^B,  bas  since  1801  Deccine  a 
comrnon  ceraetery.   Tno  OeiTietery  in  B'errara  is  arran&'ed  at  tne 
earlier  Gartnusian  ^■CRâsteey  (built  1498-lnn8),  and  tne   Depub- 
lic  of  Venice  nad  ouilt  its  Ôemetery  on  tne   Isiana  of  Tciubs, 
v;uici]  bears  tbe  oldest  Renaissance  Gburcb  of  Venice,  S.  Micc- 
bele,  Duiit  by  Moro  Lombardi. (1486) . 

A  sépara  ce  Gemetery  is  aaded  to  the  Hospital  S.  Spirito  in 
home,  whose  pian  is  shovjc  by  Fi?..  î^78.   ït  direotly  ad;ioins 
the  builâinp:s  of  tne  Hosoital  and  it  receives  only  those  dylnfl 
tnerein.  'ïine   .braves  are  regalarly  ana  urjiicrraly  arran:£?eci,  and 
the  external  walls  are  of  siniDle  aronitecture,  aecorated  cy 
paintin.iiS.   Ine  rncrtuary  chapel  belonoinc?  to  it  is  a  sriiall 
structure.   For  tnis  aesij^n  execnted  oy  tne  arcbitect  F'up:?-;, 
the  arcbitect  nas  also  planned  tne  niode  of  Durial;  tne  ooaies 
are  thrown  into  pits  covered  oy  a  stone  eacn,  wnere  tney  are 
ooverea  witii  unslaked  lime,  wnicn  ccnsurnes  tnen;. 

J9^  Gliapter  28.  Furnisinr:!?  State  end  Livinc^  Rocrns 

with  minor  Art  Works. 

275.   Décorative  B;Ouio:i:ent. 
Tne  or  n  ara  entai  eauipTient  of  state  an  ri  livinp  roctiis,  se  far 
as  it  concerns  tne  construction  of  f±ocrs,  waiis,  dccrs  anu 
'Windows,  Das  already  been  toucbed  upon  in  Ghapters  11  ana  12, 
and  additions  tnereto  bave  been  iriade  in  Onar>ter  14.  He-oresen- 
tations  of  the  è{eneral  effect  of  the  separate  state  âDartir.ents 
bave  been  given  in  tne  illustrations  of  a  hall  in  Palace  Doge 
(Fig.  301)  and  et  tne  nall  in  ^yil-à   Albono  near  Pesaro  (rif?.. 
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IP^O    amoKti  otbers,    in  whici:   is   si?cî;r)   ti<e  DCsiticn   of    tne  îurr- 
iture.      Tnere   accordârgly   cnly   reirieips   tre  ffenticn   of  ci-^rtcàri 
articles  cf  use  end   cf  iu^cury   ari6   tijejr  fixecution,    which   strie- 
tly   sptejvirici   oelonE  to   tbe   liiiitiess   oDÔ   rievey   coïhtieteiy    sur- 
veyeo   aoniciiii   of   art   industry   im   tiit   tin:fc.   of   tLt   t^recit   EeiiaJs- 
sance  ircven^eiit   in   Italv,    and    thev   ti-ei-cf cro   ci-lv   ccn:c   iiitc  con- 
sidf^;ra1.icn   as   such. 


i^na   tiîus  oc  vie  fino    it   urtiX   xhe  Ir    u:   certury   witi 
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liîiiit  by   the  additicri   of  coIuiuds,    antioue  eDtsbl  etures,    riches, 
arcaaeE,    and   balustrades. 

The  still  ïï.ovable  cushior.s   aDO   râllovis   on  rriedîaeval   and   Ren- 
aissance lur-niture  v.'ere  fixed   in  place   in   later  tirnes  fer  reas- 
cns  cf  convenience,    r.roducinf^;  upbolsterec   furniture.      The  up- 
bclstered  ccair  then  until   tre  17   th  century  sbcv;s  a  sinipjc, 
^<jh  thoxiÇM  rather  stjii    lorni  v.'itr.  ver-tioal   p'racefujjy   tur-ned   ief's, 
a  back  scinev/hat  curved,    anû   sin;ple  veivet   utholstery  fcEteiiec 
v;ith   gilt  pins,    vâth   «iold    embrcidei-y   ano    taj:sels   as  a   speci^^l 
char-ecteristlc.      It  v;as   succeeoed    by   tfce  Rarccco  oarved   crair, 
ana   tris   by   %bc~,   entirely   ccverea   by   labrics   cver  a   sinirle 
ï^ooaeE   f raD^e. 

Furîutupe  Cl    xhe  ccbie  metals,    entixely   ccvered   \iitti   rei^ous- 
see   silver,    esLecieJly   referrinn   te   tables   ano   ïï;irrors,    v^as 
the  lasuicn   in   Venice  at  tue   ena   ci    tne  17   tn  century,    te 
viiiici:   is  allieo    in   France  tne  furniture   cf  it-etal   ana    tcrtcise- 
shell,    tbe  so-callec   Boule  lurniture.      h  cna'ir  entirely  Ccrveù 
in   -wocc    is   renresenteo    in   Fie;.   ?81,    ana  Fitî.   -82   pives   a  n:ir- 
rcr  frariie  ci    tne   san;e  ii:aterlai,    ?   Flcrentjre  ^yctk   ci    xne  16   in 
century.      Ine  perica   oi    Louis   XV   irooe   furniture   indetenouvl   cf 
the  princjples   oi    arciO tecture. 

Besides   tne   natural   color  of   tre  vioco,    certain  pcrts  ^ere 
furtner  enrici^eo    cy   ciloin5:,    folloKed    by   tne  conulete    c;i]oin^ 
^q,^oï    the  Vvood-wcrk.      Ine  vicoo-vfork  ¥;£s   ii>':ev;ise  ccverea    oy   »vnitt, 
tfreenish,    cr  yeljc-wisl   varnish   cclcrs   v;itr   tlc   aûcitlcn   cf   PAl- 
dinp.      Fer   the  chairs   ïïere   eri;i;lcyed    tne  incst  ccstiy   silhs   arc 
velvets,    as  well   as  fanrlcs  woven   in   varicus  cclors   end   ccver- 
ed  by  orawint:s  cf  fîH'tres,    cr   by  naturalistic  flov;er  scrolis. 

An   especiaily   rich   ertistic  treatri-ent  v,£s   enjcyed   by   the   tcrs 
of   tables,    which   assuiied    tne  most  varied   fcrirs.      Th-y   v:ere 
îïiade  CI    sin^çle   and   sîuccth   v^ocds,    with   intersias,    cf  precicus 
kinds  cf  Hiarbie,    of   ebcny   with   ivcry   inlays,    oecorf^ted    fcy  haro 
stone  or  aeèicate  mosaics,    witn   inset   crecious   stores,    srn    in 
the  earlier  Derjco   thèse  tops   jn  Florence  ana    Venice   rvere  net 
supportée   by  ''le^s",    but  by   richly  carved   hooden   Dlocks,    suc- 
ceeded  later  by  Kore  élégant  and  freouently   capricjous  fcrn;s 
as  supports. 

Fit>.   383   shcv.'s   an    exaniele  cf   a  Ecre   arcni  tecturali  y   treatec     ■ 


Danelinp;  cf  tbe  wall  with  jierifies-consoles  and  niches  witb  fif^.- 
ures,  in  whicii  tbe  good  old  basai  idea  for  tbe  treatfr.ent  of 
surfaces  is  entirely  abandoned;  for  tbis  niust  follcw  in  furni- 
ture  tbe  cban^e  in  tne  exécution  of  tbe  détails./ 

Tbe  sanie  resuit  as  for  box-seats  and  cbairs  likewise  aopears 
for  beds.  Tne  old  wooden  bifîb  canopied  bed  supported  by  col- 
umns  gives  place  to  tbat  entirely  covered  ivitb  clotb,  a   very 
beautiful  exairiple  of  wbicb,  datinp:  froui  tne  17  tb  century,  is 
still  exbibited  in  Palace  ^'ansi  at  Lucca. 

Â   pbotot^rapb  of  tbis  by  Âlinari  in  Florence  nas  cecoa-e  kncvai 
?77.   fv?a.1olic8s. 

6f  bigber  artistic  inciividuality,  botb  as  oD.-jects  of  luxui-y 
and  of  Hse,  are  tne  œa.'jolîca  vessels,  wbicb  were  produceo  in 
great  numbers  and  are  to  ce  found  in  ail  ibe  n.useuiiis  of  tne 
known  vioi-ld,    tbe  glazed  pottery  cf  tbe  16  tn  century,  Kbicr 
was  chiefly  made  at  Castel  Durante  in  tne  Ducny  of  Uroinc, 
3o^wbere  an  entire  scbool  tberefcre  arose  for  it.  *'ît  forn's 
^^''  tbe  transition  froni  tbe  sculptured  ornair.entetion  to  tne  psint- 
ed."  ïbe  colors.-eniplcyed  for  it  are  tbose  of  tbe  Fobbias:  — 
yellow,  ,ëreen,  blue,  and  violet,  on  a  li.s^bt  or  wbite  ^rouno, 
makin^  tbe  p:rotesoue  crnarnent  more  ertistically  valuable  tnan 
fip^vii'e   or  lanascape  représentations.   In  F'igs.  384  te  386  are 
i^iven  tbree  sucn  pièces  frorr:  Museuii:  Perveilo  in  Florence, 
wbicb  may  be  styleo  botn  beautiful  and  cbaracteristlc. 

But  tbis  industry  did  not  stop  witb  mu,p;s,  pots  and  bov/ls; 
plates,  disbes,  and  ail  possible  useful  articles  were  rrade 
foEutbe  table  and  kitcbien.  A  beautiful  collection  of  tnese 
is  to  be  found  in  tbe  dispensary  of  tbe  Gburch  in  Loretto  and 
in  otber  places. 

Tbe  siniply  nia^'nificent  table  ware  of  Gardinal  /Jexander  Far- 
nese,  wbicb  tbe  Vluseum  Nazionale  in  Haples  préserves,  —  blue 
witb  painted  ^old  ornanients,  —  sbculd  net  be  fcrc?ctten  bere. 
gurckbardt's  :iuàfi.enient  of  tbis.rnaj!  ce  recallec: —  *'înese  ir.a- 
.lolicas  are  not  even  manufactures,  out  are  bandiwork,  fron;  tbe 
period  of  tbe  most  extecded  appréciation  of  forni;  in  every 
dish  still  lives  a  spark  of  personal  labor  and  endeavor." 
Herein  lies  tbe  ir.ystery,  wby  toese  tbinës  bave  reniained  se 
Icvely  and  valuable.  ' 
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278.  Glass. 

Glass  in  tbe  foriri  cf  mirrors,  borders,  cbardeliers,  drinkinfî 
vessels  for  daily  use  aDd  for  display,  artistic  disbes,  cast 
vessels,  etc.,  is  mostly  a  product  of  tbe  bi^jily  develcDed  Ven- 
etian  art  industry  (F'ig.  39?:  .Muranc  cbaDdelier  froD;  Palace 
j9^  l^endraniiij  in  Veriioe,  as  well  as  Pit^s.  889,  381;  gl/ess  ob;j6cts 
'  in  MuseuiTi  Bargello).   They  ir^ay  serve  to  recall  tbose  well  kncwzi 
art  proûucts,  tbat  are  so  firely  desifinea,  and  tbus  isere  corres- 
pândingly  once  riiade,  sometines  cf  v;bite,  scrtietirres  of  col  ored 
glass,  or  even  of  botb  kinds  combined  together,  and  wbicr  are 
still  fabriçated  vùtb  varying  taste. 

Arti6les'cî  luxury,  Vessels  and  ornanents  of  tbe  16  tb  cent- 
ury  alrficst  always  bear  tbe  signature  of  Eenvenuto  Gellini.( 
(1500-72).  Magnificect  pièces  cf  tnis  kind  are  found  in  tbe 
collection  of  silver  of  Palace  Pitti  in  F'iorence,  tbe  best  be- 
ing  in  tbe  cabinet  of  gerns  in  tbe  Ufii^.i  tbere,  ana  an  abund- 
ance  in  tbe  art  museunis  of  ail  tbe  larger  cities  of  Italy. 

Tue  active  is  generally  a  precious  tr.ineral  (agate,  iasper, 
lapis-lasuli,  etc.),  transfornied  into  a  vessel  in  some  capri- 
cious  foriii,  and  wnicb  for  tbis  purpose  bas  oeen  furnisbeû 
vîitb  a  foot,  nanole,  and  cover.   In  tbe  gclciec  parts  altern- 
ate  polisbed  surfbcts,  skilfully  wrougbt  portions,  enaiheleo 
parts,  and  tncse  set  vvitb  precious  stcnes  ano  pearls  (Fig. 
393;  pitcner  frcui  ^.'useuir  In^periî^l  in  Vienne,  ano  tig.  B29;  a 
flask  cf  lapis-iaEuli  in  tbe  cacinet  cf  geïïiS  at  Florence). 

Masks,  nyrnpbs,  dragons,  neacs  of  animais,  Qolpbins,  and 
snakes,  are  introduced  into  tne  acEiein  of  ornaïïient  in  tbe  nap- 
piest  Œanner,  wberein  vàtb  refined  feeling  for  tne  confDinat- 
ion  of  cclors,  tbe  rigbt  one  is  always  fcund. 

Works  entirely  n^ede  cf  tbe  noble  rfteoals,  frecuentiy  set  ., 
Viith   enarnels  and  precious  stcnes,  in  tbe  fcrin  cf  cups  and  bea- 
kers,  Yirougnt  in  silver  and  gilcea  plates  (tncugn  net  veriîieo 
as  Italian  viork)  is  again  fcund  in  Florence  in  tbe  places  rrien^ 
tien éd. 

280.  IVorks  in  Ivory,  etc. 

A  spécial  brancb  of  tbis  art  in  vessels  consists  of  wcrks  in 
rock-crystâl,  carved.  pièces  witn  polisbed  ornaments. 

Tbe  so-calleo.  "Farnese  Goffer"  cf  Joannes  ae  Bernard i  in 
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Naples  exhibits  tbe  niost  splendid  polisbed  orystal  parts,    .  . ' 
whose  effect  is  scmeTibat   in.-jured    by   the  overricb  Ketal   frarne- 
wcrk.(Fif;.    394). 

Anotber  bi-arjci)   is  furtiier  formed   by   the  works  iii   ivory, 
whicb  ocGur  sometinies  as  banales  of   table  knives,    sonietiiiits 
as  ,??oblets  and  bowls,    whose  exteniel   surfaces   are  covereci  and 
executed  with  rich  fif^ure  conipositions   in  low  and   higb   relief. 

^JQ      Silver  implenients  for  eatiijp;  occur   in   tbe  Liibrary   of   tbe 

Oathedral  of  Siena,    whose  development   rests  on  a  sounder  basis 
than   tiiat  cf  tbose  of   ivory.     Tbe  latter  went   out  of  use  esrly, 
cstcb  dirt  easily   by  tbeir  strong  reliefs  and   are  aise   inconvé- 
nient in  tbe  band.     Tbe  forïïier  exbibit   suiootb  banales  witli  niel- 
le ornarnent  on   tbeir   surfaces   in   siiaple  lin  es  on   a  dark  blue 
ground;    only   tbe   end   of  -tbe  banale   bas   a   knob   in   relief,    whicb 
is  gilded,    like  tne   end   next  tbe  blade.(F'ig.   387).     attention 
is  bere  paid   to  tne  use,    and  every   unsuitable  crnamental  forn; 
is  avoidea,    en   exaibple  for   iinitaticn    oy  us,    later  pecple. 

Jf-^O^  ?P1.      5u^,s,    Eandiwcrk,    etc. 

Gostly  rugs  and   articles  cf   bandiwork,    statuettes,    busts   in 
Biarble  and  Kietal,    also  artistically  wroug'bt  R'errts,    faniily  paint- 
ings  and  pictures   in   ricbly  carved,    colored  ano    (lllaeo   fran-es, 
(Palace  Pitti  or  Palace  Uffit'.i   in   Fiorence),    coniplete   tbe  aec- 
cration   of   apartments   and   by   tbeir   genuineness  beiphten   tne 
artistic  tcne  in   tbcse  livinc^  rconis,    in   ïïhicb   thcse  thirp.B   in- 
berited   frcn;   tneir  ancestcrs  retainea   tneir  ritrbts,    en   tbe 
principle  tbat  tbe  e'ocd  fron,   ail   tirnes   alv/ays   bar!i;oni2es  witb 
tbe  good,    even  witbout  tbe  irsucb   esteemed   unity  of   style, 
whicb  îîiây  becoiiie  wearisorne  unaer  some  circumstances.  / 
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âoti  D.      ECOI-t^SIASTIOAL   PUXLDINGe. 

i         ■ 

CiieDter  ?9.      Genei-cl. 

SB2.      Survey.    / 

F'or  ttie  estiiiiaticD   cf   tbe  cfiur-ciies  cf   tie   Hers issarce,    il 
is   stiil   îi.ore  necessar-y   tiîaii   for  otijer-  arciiitectui-cil   wcrivS   to 
review  what  pi-eceoirip;   aaes  wsèl   tbeir   relif^ious  concf;ï-tïcris 
had   crecitecî    iï)   ti)is  dCLiain. 

In   tiib  Bouse  ci    Gcd   eu Ini niâtes   the   archi te;Ctural    créations 
cf   al]    peoples.     The  hi|<i]e£t  endeavcr   anc   ability   iij  îiicriuïu;^- 
tal   art  are  extresseo    tnerein.      Greeks   ana   Fonians,    ïtalians 
and  Geriiians,    apDly   tbemselves  to  tbe   same   enoeavcrs   te  di-ov- 
ide  fot   tbeir   iûf!best    ceirif:   a  plact-:,    tbus   cf   an   idéal   kiLo, 
sucb   as  faïjcy  can   alone  devise.    Scrae   flive  te   it   a   bcme,    v.'bere- 
in   it  dwells   in   quiet   and   ccncealirent,    wiiere   it   receives   cr- 
ly   tfte  visits  cf   tr.e  cbosen   cnes   and    accepts   cfferine's  and 
gifts:    otbers  make   tbe  accde  a   gatnerin?^.  place,    wnere  ti:e   De- 
lieverg   tc&etber  comuuricate  vatb   tbe  deity,    Présent   in   tne 
spirit. 

Tbis   is  tne  CDaracteristic  oiffei-ence   betvieen   tbei  teiiiplts 
cf   tbe  pagan   Rccis   and    tbcse  ci    tue  Cbr:isticn   Ceity.      Tbe  for- 
cer v;ei-e  net   intenaea   to  receive   a    ceiievinci  ^ultituat;   iï.   a 
devcut  fran.e  cf  itino    fer  a  co!i:încn   tacrifioe  ana   prayer:    tney 
were  cnly   tbe  sacred   dwellincis   cf   tne  deity,    tnat,  nen   vici-tinp- 
ped. 

The  crip:inally   irr.perscrial  Deity   in   tin.e    d  ceci;,  es  per  serai, 
bis  peseeçtic^e   ir^at^e  reouirin«<  a   sncltcr  affording  protect- 
ion  likt   tbct   for  Ecrtals   en    tne   eartb.      Tbe  Deity    assuircs 
tbe   forïï;  of  nsan;    tiie   saîi;e  virtues   and    turoens   are   iri:putec    to 
biïïi'    nate   and   levé,    ^aenaniniity   and    revende   are   peculiar   to 
bini.      He  envies,    pursues,    and  punisnes.      Tbe   imat-'e  cf   tne  De- 
ity  ûepencs   upon   tne   state   of   tbe   art   cf   a   pecpie:    clunsy   ano 
confusec.   in   tne  perioo   of  tne   ceginninRS  of   tne  fcrifictive 
arts,    perfectea   and   inspired   in   tbe   best  perica.      Severe   ana 
inflexTcle  sbapes   en:]cineû    ny   tne  priestncco   are  cpposed   to 
indivicual   and  livinp:  représentations.      Tbe  n.ost  ccninon   ana   cr- 
dinary   to  tne  most  costly   and   ricnest  n:aterials  viere  Ersiployed 
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in  Droducing'  tbe  imafle   of  the  Deity;  wood,  ulastic  clay,  tbe 
most  diverse  kinds  of  stcne,  brgEze,  silver,  gclo,  and  ivcry. 

The  same  course  of  pro^ress  as  tbat  cf  tbe  imajïe  of  tbe  Dei- 
ty was  passed  over  cy  tue   fiouse  cf  tbe  Deity.  Fiest  tbe  Hut 
built  of  wood,  tbe  woodwork  covered  by  panelinp:,  terra  cctta, 
and  irœtal  plates,  tben  tbe  construction  in  stone  and  wood, 
lastly  tbe  Teruple  executed  entirely  in  uDcbanf;eable  ir,atericr.ls, 
intended  for  time  and  eternity.  A  cancpy,  four  coluinns  ana  a 
roof  acove  theni,  or  four  walls  and  a  roof  witb  a  pro.iectinë 
^,/);j^portico  on  coluinns  and  extendinp:  on  one,  twc,  or  ail  four  sides, 
were  indeed  tbe  oldest  fornis,  vbicb  ir^ay  like'»vise  be  recoj^nized 
a^c-ain  in  ail  later  on  es. 
283.   Greeks. 

In  tbe  best  period  of  Grecian  art,  tbe  House  of  Deity  appears 
on  a  substructure  cf  several  steps,  presented  to  tbe  Deity  as 
a  consecrated  ^iit,  représentée  as  a  bouse  aaorned  by  columns, 
clearly  and  aiagnif icently  exécutée  in  v>bite  Fentelican  marble, 
ïiitb  tbe  ir;ost  sDlendid  ornamentaticn  by  sculptures.   Its  inte- 
rior  is  eitber  an  elongated  rooBi  divided  into  tbree  apartments 
in  deptb,  into  vestibule,  boly,  and  boliest  place,  in  vancn 
tne  image  of  Deity  stood,  or  rr.erely  into  a  front  snd  a  r-ear 
bouse  by  a  transverse  wali.  Acccroinfi  te  tbe  extent  cf  KDace 
is  tne  cell  aivided  into  two  or  tbree  aisles  cy  small  colonna- 
des, f^enerally  -witb  one  above  anotber,  wbicb  was  aone  more  for 
structural  tran  for  estnetic  reasons,  for  tbese  frecuently 
served  only  for  supuortinp^  tne  structure  of  tne  rcci.  Tbe  in- 
terior  receivea  ligbt  only  and  soiely  tbrouéb  tbe  e'reat  door- 
;  way  extendinp:  to  tbe  ceiling.  iiccordinp'  to  tbe  ocsiticn  of 
tbe  sun  and  tbe  tinie  cf  year,  a  !r:ysterJous  glocni  niay  bave  ure- 
vailed  witbin  tbe  splendiôly  ornamented  lieuse  cf  Deity,  wbicb 
may  bave  produced  an  a^vestruck  impression  in  bel  levers  v;r;en 
presentinp;  tbeir  cfferinp:s,  vîbich  wes  not  dcne  in  ccDiiTiOn  and 
tberefore  not  on  fixed  days. 

Tne  interior  witb  its  or narn entai  statues  and  its  sacred 
gifts,  like  a  muséum  created  by  révérence  toîiard  Deity,  dia 
not  affect  in  a  iBanestic  way  tbe  masses,  but  ratber  tbe  feel- 
infîs  cf  tbe  individual,  wbicb  priests  and  arcbitect  indeed 
already  produced.  But  v«bat  must  bave  more  strcngly  impressed 
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tbe  peoDle  was  tbe  Deculiai-  placics?  cf   tbe  teiLçles   in   {?;ûups 
tcgetber-,    ibbe  création  cf   tbe  separate  sacrée   precincts!     Usu- 
ally  Dlaced  near  eacb  other  in   tije  citadel  and  oc   a  slocin^; 
plateau  cf  rcck  encloseô    oy  walls,    to  vïbicb   stone  steps  led    ud, 
tbe  entrance  defenoed   by  noble  ^îaxev^ays,    —  cf   sucb  a  kii:û   ana  , 
in   tbe  bifcbest   oei-fection   do  ?je   see  tbe   s'i-cud  cf  temcles  on 
tbe  Acrooolis  cf  ^.trjens! 

Deoeciieo    froDi   tûe   traffic  of   tue  city,    only   v.itb   aB   outicck 
on   tbe  mountains  ano   tLe  sea  lie  tbese   Hcuses   cf   Deity   v.itDJr 
tiieir  enclcsed   precinct,    anc   se   er-e  tney   te   ce  taker.;    tbe  tr-e- 
cinct  n;ust  be  allov.ed    to  effect   us   as   c-n    area.      Acout  sunset, 
gray   Hymettos   in   tbe   best    is   frecuently   cclorec    a  war-n;   violet,  * 
Lycacettos   is   crownisn-rec,    Penteliccs   is  deep   clue  anc    ils 
quarry   is   rea;    Acrcccrintb   p1cv;s   in   redaisr   rr.ist:    tbe  n;curjtc.ir;E 
of   xegara  vanisb   in   gclo.      Tue   sea   witb   its   islanôs    is   scneti- 
mes  da.ï'k  blue,    scïïietines   éreen,    tcen   rr.ilky;    ti:.e  landscsr-e  ano 
tbe  leaves  ci    tbe  trees  gleaii;   redly   accve   it:    tre  îiar-oie  ruirs 
cf   ti]e   teiiples   <^low   as  vjitn   i'ive  ana    cecon.e   ci    a  colossal   sise. 
ïbe  ïïiental   eye  restcres   tbem  \*}itb   ti^e   décorai  ion   ci    tbeir   scuId- 
tures   and   tnus  cre&tes  a  picture  cf   tne  noniest  kind,    in  ^nicr 
one  n.ay   uerecive   tbe  manifestation   oi    ti:e  Deity. 
284.      hoaicîjs. 

Ecîïian    art   takes   tne   senie   ccurse   in   oert.      The   rcuses   cf   Dei- 
ty  receive   £  Kirorea   icr^::   ara   8rrar^ê!];ent:    icr  tnty   were  cisc 
cet   intenceo    te   receive   s   irultitude   cf    oelievers.      Cf   iccest 
materials   and   dimensions   ?iere   ti:ey    cuilt    ir    tne  r;erlco   of   tce 
kin^s   and   tne  republic   (oerbans   ekcerting   tbe   îe^pie  cf  Car,î- 
tcline  Jupiter),    s  cbange   ceinp;  only   made   nerein    cy   imcerial 
Eome.      Tne  Ecst  precicus    cuilcinp:  ir.aterials   in   tre  ?.xriG  Kere 
intrccuced:    tbe  earlÉer   ter.porary  oclyci:rcTi.y   nac   te  give  olace 
to  a  ïïionuTrental   cne.      Stones   ci    variea   cclcrs   v;ere   eir-icyec: 
granité  ccluiais  vâtii  n^etallic  crn£n.eLts   cccurrea   y.itn  ^nite 
/jQ^rnavoie   ceams,    ano   minier   is   of  îucst   ii-^eort ance,    tne   v;ccoer 

ceilint/  of  tbe  cell  yields   rlace  te  tbe   stcne  ceiliré  cf  vaul- 
ted   fcrifi  ! 

Tne  art  cf  vaulting  axtaineô   its  clirLàx   v;ne{>  c   cnr-nct   ir   tre 
construction   cf   tre  nasonry   ocourï-to. 

In    tnt.    AuHusXôî^   eerioo,    tbe   executjcn   v^iti    crrCUhi-   ane    re^u- 
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ret'ulfîî-ly  eut  stones  was  âDaDacned,    end   £  wali  was   Cuilt  of 
spalis  cr  sriiaii  ■cieces,    that  was  merely   faced   with  ashlars  cr 
bricKS.      A  kino   cf  cellular  constr-uctioD   v;as  prcduoed   witi;   a 
greater  tijickness  cf   tiie  vvsll,    ccnsistinp;  cf  regular.-ly   sheped 
stones  en  tbe  external  faces  cnly,    betv;eeri  wbich   a  ir.ixture  of 
stcne  spal'j  s  ana  mortar  was  filleo    in  courses  cf  nicaerate  ne 
heig'iit.     On   t^ese  ?;ere  Isia  ccurseE  cf    dcdg   stcces,    abcve 
v/cicii  was  repeated   tce  semé  kind   cf  n:ascnr'y.      Thus   erose    e 
netwcr-k  cf   solio   storte,    like  tbe  celis   cf   a   DODeyccU'D,    vajcse 
interspaces  were  filleo   witi;  concrète,    and   tnis  metbca  v;ar  aç- 
plied   to  tbe  ccnstructicn   cf  !r;as£ive   stcne  ceilinss  ano:  veults. 
Fconc!ny   and  lif^btness  ci   ceilint^s  ?;itb   entire  solioity   Oiiaryct- 
erize  tbis   systeii:  of   exécution. 

Wbile  for  tne  oblonp  House  ci  Deity,  tbe  tunnel  vault  retsin- 
ed  exclusive  sway  as  tbe  fcrif'  cf  tr.e  ceilinp,  tnere  vjas  substi- 
tuted  for  it  on  pcly.c^cnal  and  circulai  clans  tre  cloister  vault 
and   tbe  acme. 

îbe  circular  fcrir:   cf   ten\ple,    likevâse  derived   indeed  froru 
cne  of   tbe  olcest  foriiis  of  d^ellirts   (Caeanna  cf   tce   hor^an 
sbepberds;    Urns   in   fcr-îii  of   bouses),    is   cnly   fcund    sr;ci-aûically 
&moïi(i  tne  Greeks,    ana    even   in   Ficnien   crcbitecture   ix   is  net 
usual|    yet   tne  rrcst   iTi^portc:nt   structure  cieateo    by   tbe   Fcnan 
art   of   vaultinsi   is   nere   încluced;    me  ^crlo    fari:cus   Pantnecn 
in    Renie  v^itn   a  soati   cr   interna]    aifin-eter   cf   142.7   ft.    for   ioe 
vault,    'rtnicn   seeKs  its   eoual   te   tbis  oay.      Euiit  en   a  circular 
substructure,    vâtn   twc  ccncentric   rinës   ci    concrète;  walls  ccn~ 
cected   by  ties  and  eerinittinp;  a  aivisicn   cf  tne   interior  into 
eit^nt  nicbes,    tnere   rises  a  dôme  witn   a   p:reat  cpeninp;  at   its 
aeex.      Tbe  contrcllinp   nctives   on   it   are   cf   tne   siîî;plest;    on 
a  solio   cylinder   is   a  beinisebere  çpen   at   its  vertex,    te   nncse 
interior  leads   a  massive  pcrticc  of   eip:bt  coiurr.ns. 

Wbat   is   it,    tbat   so  pcv.erfully   encbains   tbe   ocserver,    as 
socn   as  ne  esters  tbe   cronze  and    still   anticue   entrance  cccrs? 
^vhat   still  croauces  xne  overpcwerinc^   iicpressien,    even   in   its 
présent  n.utilâted   conoition? —   îne  rnaf^nituoe  and   sinelicity 
of   tbe  interior,    and   esnecially   tne  unity   cf   tbe   li.^.btin?, 
tbat  as   il   irorr,  a  sneciai   star  falls  froii   cne  ceint   intc  tbe 

interior  ano   unifcrroly  iiç?bts  ceiiing,    wali   ano  "GaveTnent!   but 
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But  we  fj.nd   snotiier   oy   reliecticn,    tijât   iniDi-essç-s   us,    which   is 
tbe  !f!cp:riatuQe  in  con.pariscri  witb  otber-  works  of  c-ï-ciiitecture. 
Like  a  stoiie  worlo   stands   tne  iiîterior    oefore  us,    withir.  v,'[)icb 
mipjit   ce  placed   tue  niost  wonaeriul  wcrks   ci"  German, ,  Frencii   and 
EDj?lisb  grcbitecture.     Witn  tbis  rnif^iity  centrél   cuiloiEc;   is  con- 
trasteo   in   reier-ence  ic  tne  lorrfial   eîiect   tne  vaulted   tbi-ee- 
aisleo   Basilica  cf  Maxentius   witi)   its   ^ve^:t  cross   anb   tuDïJe3. 
vaiiltb,    tue   fcriner   cf   klxci:   aettrn.iïie   ti:e   intttrîai    efi'ect. 

Tue   exteriors  ci    doiI:   builaiiigs   are  tbe   siniDlest  ccbceivaDie; 
DO  value,    like   that  cf  Greek  ten.pleE,    is   placée;   tijei-çcr;    Ti.erely 
tbe   interioi;  v.ust  poï;eï'iuliy   and   lully   afiect   ti)e  cbserver, 
^/ sna   in   tnis  lies  a  transDCsition   oi   tne  climax  cf   tne  srcnitect- 
ural  probieu:.      Men  v/ill   neverinore   impose   fcy   an   influencin^  exte- 
ricr   cr  prcduce   an   iir.pression    cy   ^:rcupinj-:   sirr. ilar   structures   in 
a  precinct;    only   tne   intet-ior  wiil    ce  perinittea   te   speak,    anci 
tbis   speecii   will   ce  retaineô    in   future   tii^es,    certainly  unoei- 
cnanp:eo   conaiticns  cf   civili^.ation. 
S PB.      Byzantines. 

Vdtn   tne  aivision   cf   tne   r;cTï!ar    enipire,    tbe   transi  er  cf   tne 
capital   of  Constantine   tne  Great   to   BysantiLti.,    and    tne   introduc- 
tion  of  Gbristianity    as   tne  state   relifeicn,    ti;e  c:v-eat  ercclens 


cf    arcf  itectui-e  vîere   cnan^^eo    caci^ 
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Greclan   ano    Fcri-an   temples    nad   ceased,    ano    tne  Gbpistian   cnurcn 
caG:6   in   tneir  places  vîitn   ctner  reouiren  ents. 

Tnis  was   tbe  prcnier,    to  creatt   an   intericr,    Knicr   en   certain 
days   sboulci    receive   a   areat  niultixuoe   cf    rel  levers;    tnen   tne 
cbief   enipbasis  ïïiust   ce  laie   on   tne   internai    treatn-ent.      ïne 
late   Eoïïian   antiouitv   afforôed   for   tnis   abundant   suc^gesticns 
and   iTiOG&ls   in   tbe  central   cuilcinf<s  nienticnec    ano    In   tne   oasil- 
ican   desinns   v.iti:   several    ai&les   fer  oUior   pu;;lic   cuilaint/s. 
And   tberefore  tnere  cccur   besioe   eacn   ctber   in   Barly  Cnristian 
art  for   tne   House  cf   God,    tne   elcnpated    casilican  plan,    tne 
fcrïï:   cf   tne  Latin   cross   r,itn   unequal   arrrs,    me  fcrîr   of   tne 
Greek  cross   witb  eoual   arins,    and    tbe  central  plan:    tnis   art 
lîioreover  unaerstccd,    ^vitb   tbe   siuiplest    treatnent   cf   tbe   exte- 
ricr   and   witn   tbe   use   cf   arcni tecturai   oetalls   fron    a   oeac    art, 
nov.   to  create   intericrs  cf   f?rand    effect.      Net   easijy  niay  n.an 
resist   tne  Peculiar  cnarn^   exertea   upcn   nin,    cy   v-^'   easilicas  cf 
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But  we  fjDQ   snotiier   oy   reilecticD,    that  init-r-esses   us,    vjhicb   is 
tbe  !ïicp:ï)i tude   in   corjtpariscn   witb   otber   workb   of   c-ï-cbitectur-e. 
Like  a  stoue  worlo   stauds   tDe   ifiterior    Deioi-e   us,    witiài]  wincb 
miRtit   ce  placed' tue  most  woDaei'iul  vjcrks   oi   GermgD,  .F'rencb   and 
EDcjlish   arcbitecture.      Witii  tbls  rnit^hty   central    cuilciKc;   is  con- 
trastea    in   référence  te   tne  lorrnal   eî'iect   tne  vaulted   tbree- 
aislec   rasilica  of  ^'axentius   witD-its   f^reat  crot^s   ano   tuiaiel 
vaultb,    ti)fc   fcriner   cf   viiàci:   aettrîUïje   li:e   internai    effect. 

ïûe   exteriors  of    DOt£   builoiiicis   are  tne   siniDlest  ccBceivaDle; 
DO  value,    liKe  tbat  cf  Greek  ten.ples,    is   Dlaced   tnerecn;    îi.erely 
ti:e   interior  D:ust  povierfuljy   and   lully    affect   tbe  observer, 
^/ and   in   tijis   lies   a   transDCsitloîi   of   t^e  climsx  of   xnt  arci.itect- 
ural  prcbien.      Men   vjill  nevermcre   iiLi^ose   fcy   an   inf lueiiCins^  exte- 
ricr  or  prcduce  an   in:  prêt;  si  en   byjircupint?   sifiilar  structures   in 
a  precinct;    only   tne   interior  vvill    ce  permittea   te   speak,    end 
tbis   speeci)   ;viil   ce   retaineo    in   future   ti!i:es,    certainly   uneer 
cnanpeo.  conaitions  cf   civili^.atlon . 
2PB.      Byzantines. 

Vdti;   tne  aivision   cf   tbe   bcriian   eriipire,    tbe   traneier  cf   tne 
capital   of  Constantine   tne  Great   to   By santiLî!.,    and    tne   introduc- 
tion  of  Gbristianit:v    as   tne  state   reli^icn,    tiiC  c-v{,at  ercclens 


of   arci  itecture  vierF;   cnonî^c^r 
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Grecian   ena    rcn;an   temples    nad   ceaseo,'   ano    me  Gnrjstian   cnurcn 
cgGie   in   tneir  places  witr   ctner  requiren  ents. 

Tnis  was   tbe   cronien,    to  cregte  en   interior,    Knicr   on   certain 
days   sboulci    recel ve   a   preat  n:ult3Xuoe   of    reljevers;    tnen   tne 
cbief   eîiiDnssis   must   ce  laie    on- tne   internai    trectn-ent.      Tne 
late   boïïî&n   antiouity   afforded   for   tnis   abundant   sucigestions 
and   lïiodels   in   tbe   central    cuilcinf<s  nienticnec    ano    in   tne   oasil- 
ican  desinns   witii   severyl   aisles  for  oU-er  eu!;lic   cuilûin^s. 
And   tberefcre   tnere  cccur   besiot    eacn   ctner   in   barly  Cnristian 
art  for  tne  bouse   cf   God,    tne   clcnpateci    CEsilic^n   rlan,    tre 
fcriT;   cf   tne  Latin   cross   vdtn   uneoual   arrrs:,    tne  forir   of   tne  . 
Greek  cross  witn  eoual   artris,    ano    tbe  central  plan:    tnis   ?;rt 
iiicreover  unuerstcod,    \vitb   tbe   simelest    trectnent   cf   tne   exte- 
rior   ana   vdtii   tbe   use   of   arcni tectural   détails   fron    a  oenc   art, 
boï;   to  create   interiors  of   Rï'anô    effe;ct.      Net   easily  may  nan 
resist   tne  riecullc^r   cnsrm   exerteo    uucn   nin,    ov    tne   casilicas  of 
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Favenna   snd   cf   Hoirie. 

Only   one,    —   S.    ^pollirare   iii  Classe,    —   ir.   F.avenna  wiO    ce 
consiôereô.      Whoevcr  at   an   ear-ly  Mut  iii    tfce  irornir?.  lop;  cf 
ti;e  rice  lielos  >i'aï?ders  te  tht  Piritta,    tbe  ijii)e  vvcoôs  Dear   ra- 
ve ma,    sees   tbe  r-icturesouely   Pj-qw^^ô.  inasses  cf   brlck^jork   sud- 
àeî'ily   appeai*  eut  éi    tue  fon  anô   enterE   tne  Gnurch,    will   stand 
in   cuiet  surprise;    a  ceculiar   feellEt^   v.ill    cvercoîiie  hini   ii;   ti:e 
abacàoned   Bouse  of   Goa,    ever   v/itb   ti-e   siinpiicjty   ci    ihe  arcin- 
tectural   iaea   tDerein   exPi-éSEeQ.      A   ihioole   oisle  ^^^   ft.    v;ioe, 
tvîc   siae   aisles   balf   as   croed,    tbe  cle&rFtcry   -wôlls   suDPOi-teo 
by   24   n^arlle  colpifirs,    a   sen:icj  peu  j  ar-   apse  vjiti?  irosaic   oeccra- 
tions,    fr]e::>es  witb  iieaallicri  pcitraits   en   tte  clearstory 
vialls,    ccvereo    cy   a  visible  trusseô    roof,    for!i;eiîy  paiitco,    — 
tbis   is   ail   tnat   is   recuired.      Tpe   simple   Gimensicns   cf   tut   iw- 
terior,    tne   excellent   proportions,    tce   nol   toc   acunuant   iiRi:t 
pourea   over   xne   interior,    noie   us   enticnceo. 

lî    tbe  Basilice   v;as   inoeed    tne   startin^^   peint   and   se   reri:ain- 
eû.  in   tne  Western   Foman  -eiiiPire,    tnen   vras    it   aise   tbe  central 
builclng,    Kpici'   aiviôvs   at^ain    busieo    tnt    intellect.      ïbe   io.ec 
vias   crou!;Uît  eut   Dy    ti^e   cuilcii:^  cf   S.    Scpbia   in  Ccnstantiï^ople, 
ereoteo   unutd-   Justiî::ian   Kitnin   ^   years    by   tne  Greek   crcnitects 
Antbeiiiius   ci    Tralj  es    ano    Isloore   ci    N-ileT.us    in   ^-7.      We   see 
even   intne   Rj/cudo    plsn    s   cer-nlnaticn    cf    tne    casilica    ano    XDe 
central    structure:     eut   tne   istter   creaks   eut  victoricusly   in 
tbe  Qcnie,    vfnich  doniinates   tne  entire  des3c:rj     Ocnstruoticn    is 
bere  on   a  ^reat  scale,    ?njat  naa    nrevicusly   only   ceen   executea 
in   a  spiritless  v^ay   on   a  si!:tfll   scale,    i.e.,    tne  ocii:e   is   set 
on  piers   .icined    cy   arcbes,    enclosinp:  s   squcire   space.      Fy  ireans 
of  pendentives   extcncinc?   betv:een   ti.e   srcbes,    tbe   suppcrting 
/i'^^ring   is  createa,    on   wbicb   rises  tbe  ccverint^  vault   ir   tne  icrrr 
of   a  spberical  aonie  ci   lO-^î.Pr  ft.    ai£ïï;6ter,    v:ricn   is   inoeeo    c;- 
ccut  '?-2,P  ft.    less   tnsn    tnat   cf    tte   Panthéon   at    hoirie,    eut    it 


is   tnereiore   infini  tel  y    cclof;r   i 
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noarKs  e   step   in   tbe  nistory   of   tne  c^rt   cf   vaultink  ana   an   ad- 
vance  cf   tbe   strcnfiest   kind. 

"I   bave  excelleo    thee,    0  Scloiïcn!,    v^as   Justinian's   c?reetinp; 
to   tne  coriroleteo    ouilaino.      No  central]  ?ed   structu2:e   in   tbe 
worlc   nas   a  n;cre  barmcnious   effect   tban    tbis!     Tne   extericr   is 


SA2 
plaiD   ana  siniple,    executed   with   tiie  cifiisfiioD  of  ell   orna::  ent- 
ai  oetslis,    indeed   witii   refer-ence   te   tbe   fsct,    tcat   this  Court 
Ghurcb  ley  vâtiiin  tbe  otber  builûinf^s   of   tbe  Palace;    but  on 
tbe  interior  v^ere  lavishea    tbe  ccstlicEt  riaterials,    rcakint   av. 
impression   cf  size,  •  irai^nif  icence,    and    subliihity!      îhe  treat- 
œent  of   tbe  space  ïb  overpo^verin?^,  and   every   lorviard   stei;   isres- 
ents  new  viewsl     To  tbis  contributes   tbe   peoulir.i-   lihbtïLp;   by 
40  sîiiall   round i-eadêa   windoîvs   in   tre   case   oi    tre  ccnie,    wnicb   an- 
rriit  iiPbt  into  tbe  central   space,    wnile  otner  'ivii;Go«vs   in   tbe 
gallerifcs  ana   apses  supDly  lipjitint';  and   contrasting'  liRbts   in 
tbe  subordinate  rooc-s   in   a  Dicturesoue  inanner.      Sjven   fron    tne 
tbresbclû   of   tbe  entrance  docrviay,    tbe   eye  ccrnorites   tne   ent- 
ire   interior;    tne  aorainatlng  aorne  is   elreaay  visiole  iroB    tnence. 
Tbis  possiDility  for  viewing  tne  entire   interior  at  a  glance 
on   entérine^',    tbe  very   bapDÎly  ccncràved   détails,    nejtber  tcc 
lar?:e  Bor  toc   sîcall,    and   tne  effect  cf   entérina;  lip:nt  riiakes 
tbe  roori;   appear  larger  tban   it   is,    a   con;bination   tbat   essent- 
ially  contributes   te  tbe  mitibty   impression . 

Vïe  visited   trie  interior   in   tre  iTicritb   of   Fan- ad  an  durinft   tue 
^reat  eveniij.ë  ijrayers,    tne   rooiiis   ceins^   animated   cy   tbousanos, 
wno  rcDeaxed  tbeir  r^rayers   standinp;  cr   at  'tirties  trcstratea    t 
tbeïïiselves   on   tbe  wooden   flccrs,    en   v;bicD   tce  oi.recticn   tcv;-Mcos 
Mecca   is  inaicatec,    Droducinp.  a   ereax  ana    nollov»   ecbc   in   tne 
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vaults,   wbile  tce  iriarcle  walls  and   tbe   ^clcen  îTXsaics 
dômes   and   arches   reilected    tbe   plean^s   cf   tbcusands   cf   SKoiJ 
larrps,    tnat  bordered    tbe  architectural   lires  up  to  tre  dop.e 
or  were   arrangeo   in   suspended  cnandeliers. —   tben  ¥,as   tbe   ef- 
fect of   tbe  interior  raiseo   to   a  clirfiax,    ana   every   visiter 
willinply   yielos   to  it  and    reoopni:?;es   tbe   erciiitectural  inipbt 
of   tbe   interior. 

286.      ^'idole  Apes. 
Anotber  advance  taKes   us   tbrcugf:   tiie   aiscraers   cf   tne  iT:iPra- 
ticDs   cf   tbe   nations,    wbicb   ciaarea    av/ay   tbe  sntioue,    to  n-ed- 
iaeval   Poisianesoue  aûd  Gctbic  arcbitecture .     nbo  v;culc  ïïiIss   tbe 
cbariTi  of  tne  catbedrals  and   T.insters   cf   tnis  art  perica   or   v.'c 
would  tcc  lipbtly  rri^.e   it,    wbicb   enlivened    ti:e   sweet-^  Qrean:s 
of   cur  cliildbcod   years  witn  or.^an   tones,    tbe  clanp   cf  bells, 
and    tbe   sinpinp:  cboirs,    witn   tneir  forest   of  coluîrns   and   lofty 


3^3 
vaults,    witii   tijeir  Biysterious  litihtiiif^',    "where  evec   Reaven's 
deer  li^'ht  entetec,    Qim]i:eù   by  rainteâ  canes."  Ko  rran,    whatevei- 
be  bis   laitD,    can   re.lect   tije   internai   effect  ci'  thèse   Duiloir)c-:s! 

But  bcwever  bicift   ti:e   impression  cf   tne   iïï;aF'iriaticr!  iiiay  be 
prizeô,    tijere  was   iriipossible  a  develcpir.erit  cf   tue   intei-icr,  / 
like  tnat  realir/eô    by   aiitioue  Roman   and   ii^arly  Christian   art   in 
the  halls  of   :)Ustice,    ti;e   halls  cf   the   baths,    in   tne  FantLeoc 
and   in   S.    Sopbia.      An   enaeavcr  te  attain   tnis   is   inceed   te   ce 
recoeni'zed,    eut  aU/diii   rather  en    Italian   soi!.      Spans   ci   ^r  .9^ 
fx.    or  but  iittle  ir.cre  were  fcne   hifihest   attained   by   the  îieoic-e- 
val   art  of  vaultinp;:    it  did  not  cass   this   Tiioint  cr  llmit:    tne 
ancient   art  surpassée    it   a  coût  three-iclc  ! 

The  endesvcr  for  si:sciousness  witn   tue   reoucticn   of  o.cmical 
A^^coDstruction  made   itseli    felt   in   the  êreater  style   in   tne  Cath- 
edrals  cf  Florence  and   of   BoloRna,    oesitinec    in   the  Gctnic  style. 
While   in  tne  Nortn,    ir.en  were  satisfiec    te   take  tne  v;idth  cf   tne 
middle  aisle  fer   tne  GOïï;e   cver   tne   intersection,    xi e   Scutrern 
racial   feelin.p   for   spaciousness   sou&ht   an   extension   cf   tras   o- 
ver   tne  three   aisles   (^Qiaale   and.   two   siae   ai^^les),    tnus   cvodu- 
cing  in   a  peouliar  v<ay  witn  tne  fona   of   tne  Latin   cross   in    tne 
plan,    tne  efieot  of   a  centralii^ed   structure,    wnen   viewsa   exter- 
nally   towaras   ths  ciioii:. 

Hovi   in  S.    '^l.    del   r^'iore   at   Florence    Liiï   doi^ioal   stî/uotur-o   ivas 
conoeiveà   in   tue  Gotaic  style  -i^ay   ce  le^U'ie 


resentations.    liov;   tne   sa^'e   ".'^as   6xeoi:itef-i    in   PclcH-a   js   snovm   to 
us   bv   t'ie   stil'l    oreservea    wooden   -iicdel    in    tns   saoristv   of   S. 
Petronio.  (F'ip.    395).      Neitiîer   v^as   ccîîioleted  .      Tiie   subst  i^ucturs 
was  even   orovided   by   tne  Gctnic   arcnitects.      îhey  creaiea  four 
massive  piers,    two  of  which  are  furnisned   witn  passa.^es   in   tne 
ïiidtj]  of  tne  siae  aisles   and   are  connected   oy   uoinr-eri   arches 
in   tne  wlato  of   tne  'uidale  aisle.      On    tins   oasis   rose  a  druii 
of   iiicderate   nei^ht  witn   round  windcvis,    above  ■.^nion    is   tne  cet- 
agonal  aorne  as   a  cloister  vaut  t.      Tne   structure  v.'as  carrlea   as 
far  as  the  aruni   oy  tne  Gctnic  masters:    the  acné   tnereon   v;as 
the  first  f^yeat   structural   <jnder-tagin.«?  of   a   nev,-  ano.  ccT.Tiencinii 
period,    whicn  attainsa   tne  victory   uitn   an   innovaoion   in   icrm 


in    t!]e  aoniain   of   arciiitecture,    wnico   nas   nov:   been 
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more    tban   four   iiundrea   years. 
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SB?.      Fenaissance. 

In   tue  exécution   of   tnis  dôme,    the   firsfe  deparoure   frot.   tne 
ariLique   art  was   the  âesi.?<n   of   a-  secoud   exteroal   dôme  ^rotect- 
iii.H  the   internai   and   space-enclosin.î^  one;    a  seconci   is  te   ce 
sousbt   in   tns  ioaciio.^  of   tne  apex   by   a  lantern. 

However  interestin.j^   tne  Pj:eat  structur-e,    hovfever  ifii^^ntiiy 
jjp^il   rises  aoove  tne  exter-ior  and   do^hinates   tne   oùiJ.dinfi,    nov;- 
ever  strongiv   it  aoDears   in  a  view  ci   tne  citv,    .iuEt  as  little 
does   it  satisfy   in   its   eftect  of  -  tne   interior    oy   tne   insiuidi- 
ty   cf   tne  arciïi teoture,    by   tne   tastelessly   arranf^ed   lis^ntiof?, 
by   tne  yellon    tinting,    and   by   tne  paintinp'  of   tne  surfacet"   of 
tne  dcinical   vault,    v^hcse   scale   is   only   detenainea   after   ref- 
leotion,    for   examole,    if   frOTû   the   his^nest    t^all.ery   at   tne  bep:- 
inninp;  of  ,tne  dcîr.e,    ^s  allcw   the   eye   to   rest   on   tne   opposite 
wall   or  falJ.   on   tbe  floor  of   tne  inionty   natnedral,    wr}ere  mer) 
appear  like   a   swarn.   of   ants,    or  rnerely   iGeasurt   tbe   fifiures   in 
tbe  paintinc^s,    where   the  feet   of   scme   icrriis   exbibit   tne   ram- 
arkable  dimensions  of  4.92   ft.    froni   tce  te   oeol!      A   spell   as 
on   entérina*   the  Pantnecn   or  S.    Sc-phia   ôoes  not   seize  on   us 
hère,    and   »e  are  affected   only   by   a   cc?iVparison   of   tne   scales. 

Yet   1^0  years  lacer,    a   second   undertakinû   ci    xne   sanie   art 
period   likevvise   siirpassea   tne   .çîranaest   créations   cf   t\:e   antinue 
world,    of   tne   Eastern   and    tne  ïïestern   Rcnans,    tnat   of   S.    Fêter 
in   Eome!     Ori&inaily   nlanned   as   a  centralizcia   cnilairiK.    it   v^as 
executea   in    tne  form   of   a  Latin   cross   wit?:   a  ociie   over  tne   in- 
tersection,     ïhe  aoMie   bas   a   soan   of   1-^?.'^    ft.,    tnus   beinp   lar- 
£<er  tnan   tnat   in   Florence  and   only   3.?P   ft.    less   tnan   tnat   of 
the  Panthéon,    but   it   is   also  39.4   ft.    T.cr£   tnan   tnat   of   S. 
Sopbia,    restin<<  on   four  rnassive  eiers,    winch   bave   sidés   62.3 
ft.    Iqncî   and   are  connected    by   the   c7;'eat   tunnel   vault;^.      Bet- 


;7een   tnese   are  cencientives,    as   a 


/^  +         Q 


'ccnia:    but  tncv  arc  no 


longer  soberiôal  trianc^les,  but  are  soherioal  traee-^cids, 
whose  for'ii  and  snaonitude  are  fixed  oy  tne  for-n  of  tne  ciers, 
i.  e.,  by  thsir  internai  splayin>,  by  wnicn  tne  orojiecticn  of 
tiie  pendentives  is  lessened.   As  at  S.  So:pbia,  tne  penaentives 
and  tne  four  arches  combine  in  a  basai  rinn',  but  vàiicn  does 
not  foriî  the  base  of  tne  dcnie,  for  uoon  this  first  rises  fur- 
tner  a  hi^^rer  cylinaer  (drun:),  aoinittin^  li^nt.   "ï  v/ij.!  Place 


3^R 

tne  Panthéon   upon  coluans,  "   said  tne   first  raastef  on   tnar    ouii- 

ainp^,   —  ne  knew  iiow   to  ao   it  ana   to   t.nen   place   tne   oier  con- 

straction   of   tae  Oùuvo'q  S.    S/O"onia   oeneatn   it,    ana   ne  did   uot 

/ 
say  too  ■  iïiuoh  !  / 

The  great   stvùouuval   innovation,    oreceued   aiso   cy   experirnents 
on   a  s  mail   vSlaoe  in   tne   sa  ail   c^ysantine   chu  renés,    was   tne 
sliape  CI    tne  sûDpO]?uino  piers,    tbe  adoiticn   ci    a  cylinder  aa- 
liiittino  li^??nt,    ana   tne  érection   of   a  dcunlo  donie  witn  a  iant- 
er'ù   on   a  se  aie  previously   unknown   to   arGnitectaj?e.      Tne   \:eioni 
froîa   tne  pavement   to   tne   apex  of   tîie   lanter>)   asounts   to  40'^>,à4 
ft.,    tbus   ceèn^  more  than   twicn   tnat   of   S.    Sccnia.      Il    tne  dé- 
tails  of   tne   internai   architecture   v»'ere   on   a   scmev,'h<rt   roore  -noa- 
est   scale,    no   cnûjlàinp^   in   tne  v/orla   would    eou.al    it   in.  oroport- 
ions,   beauty   and  rnatinif icence  of  aecoration.      The  li^^ht  laiis 
too   abunaantiy  vàthin   tne   noble  and  wei^î^hty   interior,    perrnit- 
tin,s<  tne  recop^nition   of   tne  finest  détails  ci    the  crnarr.enta- 
tien  and  of   the  colcred  nicsaic  décorations,    ail   happily  har?acn- 
ized.      No  lûvstic  i^loom-  tbrîlls   tiircutih    tne  internai   space;    ev- 
eryvibere  is   tne  clear,    warm,    Soutnern   sunshine,    wnicii   illumin- 
âtes and   heii^btenè   tne   splenôor   cf   tne   [ïiaterials,    of   the  :ïild- 
inf^,    and   of   tne  niosaic  pictures.      Grandeur   and   solioity   fro-n 
tbe   epex  of    cne  dcrae  down   te   tne  pave'iient,    ana   tne  feelin^î  oi 
élévation   and    oeauty    oerroeates   tne  observer  and   re:ninds  nifu  ci 
tne  vicinity   ci    tne  Deity!      But   wncever   aesires   te   see   tfie   in- 
terior still   increa^e   in  tiiâRnitude  v^ill   avfait   one  of   tne  preat 
church  festivals.      The   sirte  winciOiVs   are   draped   anb    ad-nit   but 
little  lip:ht'    only   tne  do:r.e  ûif fuses   dayli-^int   frcMi   aoove,    eut 
<^/p^not  for   its  entire  oerinieter,    for   the  windov/s   of    &ne  liPht-ad- 
mittinp  druni   are  veiled   with   transoarent   fabric,    —   tnen    iv-^  di- 


ifiensicns   mcrsase   mto 


le   unexoecofîd. 


If   loe   ¥;ax   ca? 


>-i  ,•"}    j    p  c:       <'^  t:^ 


tnen   liphted   on   tne  continuons   comices,    illuniinatins?   tne  ac'ce 
en   t]}e  rif^ht  and   left  cf   tne  hiPA   aitar,    wnich   is   itself    trans- 
forined   into   a  sea  of   li;^nt,    tne   tv;o  colossal  chenaeliers   suc- 
port  in  p;  cver  10,000  candies,    ther:   v;ill    ne   ce   satisfied,    ivnc 
wishes   to  recall   tne  rnystical   in   tne   rieuse   cf   Gca.      Cn   sncîi 
festcVL  aays,    tne  exterior   is  not  neslectc^a;    it   plea'Ls   viitn 
aecccation   ov   lipnts   after  aaricness   cc-ùes .      Tne  !Lain   fines   cf 


tne   cuildinrf,    cne   ribs   of    tne   noMiC,    me   ccrnices 


tne    ";  i  n  "r. 
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colonnades  gleaia  witn  the  s  il  ver  litîht  of  siaall  laiiips,  — ,  the 
sp-called  "silver" illumination'  ;  on  the  stroke  oi  ten,  tnis 
cnanirîes  into  the  "golden",  for-  by  a  stï^oke  of  mairie,  large  yel- 
loY/isb  red  lights  are  inser-ted  between  the  small  wbite  lainps, 
and  on  the  lantern  cises  the  oross  of  Ohristendonî,  cJleamiing 
afar! 

-  Whoever  as  an  earnest  laan  re^^ards  tne  aimensions  of  S.  Peter*! 
externally,  ¥;ill  wandec  over  the  JaDiculuHi  and  take  bis  place 
bsneatiî  the   evers^reen  oaks,  tnat  rise  above  the  walls  of  tne 
Villa  Pamf ili-Dria,  aad  he  will  look  around  iiiffiself.   Like  an 
island  lies  the  group  of  tne  buildinî^s  of  ti^e  Vatican  before 
him,  from  vniich  rises  the  dôme  alnicst  in  a  s'eometrical  éléva- 
tion, v/ith  the  raost  beautiful  outlines  in  the  world,  which  Mi- 
ohelangelo  ccnceived  and  knevv  hov,'  to  fix  in  a  great  woodeci  'iiod- 
el,  beÊore  he  clcsed  ùis  eyes.  What  he  conceived,  he  vjas  un- 
able  to  behold  in  tne  coir/pleted  vjork! 

As,  if  cast  in  bronze,  S.  Peter 's  stands  a^iainst  the  blue  sky, 
risin><  from  tne  earth  gleaming  in  violet  and  yellowish-brown; 
in  the  distance  is  tne  viev;  enclosed  by  tne  rnighty  niountain 
chain  oi  tne  Apennines  wito  pointed  Scracte  ana  tne  snow-cov- 
ered  nead  of  Mt.  Leonessa,  a  vîev*  of  tne  grancienr  ,  of  ti:;e  ear- 
nestness,  ana  of  tne  c  saut  y  of  a  ".vcrk  of  ir.çn,  ne  ver  a  gain  at- 
tained,  rnuch  less  ever  excelled. 
^88.   Magnitude  of  Space. 

Aocording  to  the  preceding,  the  Penaissanco  artists  belîeved 
theraselves  coiripelled  to  consider  :riagnitiîde  of  space  in  church 
architecture,  and  .iustly  so  prifflarily,  if  tney  did  not  abandon 
the  défini te  purpose  of  the  building  and  desired  to  affect  the 
rninds  of  believers  by  this  riiâgnituae.   And  they  succeeded  ther- 
ein  like  few  otuers,  although  thereby  tne  exterior  feli  some- 
what  behind  in  many  cases. 

289.   Ecclesiastical  Style  and  ïreatment  of  F'orîcs. 
.  Since  tne  antique  knows  do  ecclesiastical  style,  ;iust  as  lit- 
tle  bas  tne  Renaissance  such  a  one  to  show.  "In  the  South  is 
the  great  and  the  beautiful  of  itself  boly,  and  true  art  is  no- 
ble and  pious  of  itself;  for  the  endeavor  for  perfectiorj  al- 
ready  arouses  the  soûl  to  ^fieditation,  when  it  aporoaches  God 
and  unités  with  Rim."  (Words  of  Michelangelo;  1549). 
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As  for  secular  buildinc^s,  tne  expî?ession  of  form  is  like- 
wise  iiere  a  borrowed  one,  at  first  ïuisudderstooa,  later  iinita- 
ted  eveD  to  aryness  fr-orn  tne  antique.,  then  dej^enei'ate,  pass- 
inp;  over  the  same  course  as  in  the  ancien  t  period,  y  et  not  ex- 
cludini?  the  production  of  new  fcrics  of  détails  already  ment- 
ion eri. 

Pointed,  sepjcental,  semicir-oalar,  and  oval  arches  were  ern- 
ployed  for  spanning  openings  and  as  iines  of  vauits,  as'  well 
as  tbe  horizontal  architrave,  —  that  first  nient ioned  bein^' 
ciiiefly  O'n   buildings  of  the  transition  style  and  of  tne  Early 
Renaissance,  wnen  tbe  détails  were  still  freauently  sub^ect 
to  tne  influence  of  mediaeval  expression  of  foria. 
^0^      ïhe  Early  Christian  designs  in  Italy  must  fasve  becK  derived 
in  tne  following  considérations  from  Early  Onristian  art, 
since  thèse  were  the  earliest  places  in  wbicj]  the  adhérents 
of  tne  ï\e\î   religion  gathered  for  a  comifion  worsnip  ci  Goci. 
Wbat  was  taken  froni  tnem?  What  v?as  con tribut ed  oy  tbe  horr.an- 
esoue  and  the  Gotnio  raiddle  âges? 
290.  Orientation. 

A  Question  more  liturgical  than  architectural  is  that  of 
tne  orientation  of  ecclesiastical  structures.   Where  a  freo 
site  existed,  nien  adbered  to  tne  direction  of  tne  longitudi- 
nal axis  froîii  Kast  to  Viest,  transferred  frorn  antiaue  teniples 
also  in  the  earliest  Christian  cburches,  se  that  in  Ronie  the 
altar  was  generally  placed  at  the  V/estern  end,  but  in  Eavenna- 
at  the  Fiastsrn  end;  the  latter  mQàe   cf  location  formeô   a  gên- 
erai rule  in  tne  middle  âges.   Was  it  likevûse  followed  in 
tbe  Re^naissance?  No;  it  was  no  longer  strictly  retained  on 
account  of  the  fixed  subdivision  of  the  interior  of  the  city, 
as  well  as  tne  arrangement  and  location  of  tne  streets  and 
tne  open  squares.   It  soon  exhibited  more  exceptions;  but  in 
spite  of  tnis,  sufficient  famous  examples  may  be  cited  for 
tne  rule.   In  Home  is  tne  Cburcn  of  tne  -Jesuits,  in  Loretc 
the  pilgrimage  Ohurch,  in  Florence  are  S.  Spirito  and  S.  Annun- 
ziata,  in  wantua  S*  ^4ndrea,  in  Padua  S.  Giustina  and  tne  Car- 
miné, in  Venâce  S.  Giorgio  Maggiore,  S.  Salvatore  and  many 
others,  are  orientated.  Accurate  statistics  on  orientation 
bave  ofily  been  orepared  ccncerning  the  cburches  of  the  city 
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of  Rome;  but  ail  direotions  of  tne  coraoass  ocour  tner-e! 
291.   Plan  of  tne  City;  Basil ican  Desifin. 

The  basai  soheme,  —  the  3-aisleà  Early  Ghristian  basili- 
ca,  —  to  wiiicn  mediaeval  architecture  adhered  in  a  oualif iea 
sensé,"  ccntinued  li-kewise  for  the  Benaissance.   îne  idea  of 
the  ratio  of  tne  wiàth  of  tue  raiddls  aisle  to  tbose  of  tne 
side  aisles  and  cross  section  was  retained  as  Rcmanesaue  art 
nad  fixed  it;  tne  ai'va'ù^,e^.Cie'^t   of  tiie  distances  betv;een  supp- 
orts and  of  the  bays  of  tne  vaults  were  likewise  acceoted. 

ïhe  casilioan  oesif^n  with  its  unified  internai  perspective 
v/as  especially  adaptea.  te  characterize  tne  house  of  God  as 
an  elon.^ated  structure;  it  aopeared  in  tne  plan  as  a  rectan- 
oular  form  wita  stron^^ly  exoressed  preponderation  of  tne  lon- 
£^er  sides  and  by  subdivision  into  an  uneven  nurnoer  of  aisles 
(1,  3,  or  5)  by  means  cf  open  colonnades,  tne  ïniaciie  ons  al- 
ways  reiîiâinincî  wiaest;  the  teriiination  was  for^iied  oy  a  seîci- 
circular  apse. 

The  ori.c-^in  of  this  architectural  conception  Léon  Rattista 
AlPerti  first  believed  must  be  round  in  tne  Ponian  basilica  of 
.iustice,  to  vànch  assumption  was  later  oppcsed  ancther,  accor- 
din,^,  to  vjhicn  tne  basilican  church  was  te  oe  rei^arded  as  a  p 
product  of  Cnristian  worship  and  seirit,  créât ed  in  tne  era 
of  Constantine,  to  v/hich  conception  HÛDsch  in  uarticular  ad- 
hered.  But  in  the  year  1?^47  first  arose  a  contradiction  by 
l?;estermann,  wben  he  derived  tne  be,!<innin,qs  of  tne  Ghristian 
basilica  froiiî  antinue  Roman  cslaoe  archrl  tecture,  witn  tne 
proof,  that  tne  Roman  patrician's  house  rec?ularly  contained 
aîSon.ç?  its  oarts  a  hall  cf  seecial  form  and  aeoellation;  the 
basilica. 

To  thèse  tnecries  Dehio  cpposed  a  fourth,  whiçh  will  bé 
willinp'ly  aoceoted  in  .c^eneral  and  in  aetail,  on  account  cf 
bis  lo,5^,ical  and  practical  déductions.   Oniy  in  tne  nouses  of 
oitizens  coula  tne  first  Ohristians  havs  asseffiblea,  and  tnere- 
fcre  from  tne  dwelling  were  tne  oarts  of  tne  basilica  deri- 
ved.  The  tablinuiii  becaine  the  seat  of  the  leader,  an  aose: 
û/0  t'ùe   alae  ('wini^s.)  became  the  transepts,  in  whicn  gatnerea  tne 
deacons  ana  tne  deaconesses,  tne  atrium  became  tne  nave,  cc- 
oupiea  py  believers  durinc?  divine  service.  Those  asse'nbied 
in  tne  atrium  or  in  tne  oei^istyle  surrounuea  ov  coiu:r:ns  must 
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have  pr-oteoticn  from  wind  and  weather,  witbout  introducin,£?  dark-  - 

ness  intc  tne  bari^ain.  The  flccr  systex:  t'or  reinovino  rain  water- 

could  no  loncfer  be  retained,  and  the  atvi\im   dispiuïsiatum  (covered)^ 

of  Vitriivias  OGOûcced   in  its  place,  where  the  introduction  oï  liiiùi 

was  done  in  a  truly  antioua  way,  by  the  addition  of  a  superstruct-; 

ure  vfith  side  Windows,  as  was  the  case  in  the  hypostyls  halls  of 

the  Egyptians  and  tne  Assyriacs,  anci  iikevûse  indeed  in  those  cf 


the  Greeks  darin,ti  the  era  cf  Alexander. 


The  structure  abcve  tne 
entablature  of  tne  péristyle  was  developed  intc  tne  hi^'n  v.'aiis  cf 
the  rnain  aisie,  which  were  ,1ciaeQ  by  a  horizontal  wooden  ceilinc 
or  by  the  visible  (open)  trusses  of  tne  roof. 

Note   231,      Compare  Dehio  d   von  Bezold.      Die   Kir^ehliohe   Baukunst 
des   Ab  end  landes,      Stuttgar>t,    18S4-19G1,    p,    68.. 

Tnese  fornis  no'^'  occar: —  the  sin.^ile-aisled  desip'n  wit.']  hi.f?h  siue 
lipjits,  the  threc-aisled  and  the  five-aisled  witn  hi,5-b  vundcws  at 
t n 6  s i d e s  o f  t 'd e  m i o d  1  e  a i s J. e  a n d  w i n d o w s  in  t ij e  w a  1 1  s  o f  t b. e  side 
aisles.  Tne  constructicn  of  g'alleries  in  the  side  aisles  reniains 
chiefly  an  oriental  arrant^ement,  but  it  also  soraetirries  occurs  in 
the  West;  the  desip^n  of  tne  transepts  is  te  be  termed  specifical- 
ly  v/estern. 

Vestibule  (nartnex),  asseiobly  rooM  (nave),  and  the  rooia  for  cri 
priests  (ause),  fera;  tne  ele^aents  cf  tne  basilica,  to  whicn  arran- 
gement tne  early  niiddle  af:6s  and  tne  ■Renaissance  remained  faitn- 
ful.   Piers  ano.  cclu.Tins  alternate  in  botn  Eèdes  cf  construction 
as  supports  of  tne  clearstory  walls.  I 

As  oolunrnar  basilicas  are  creatsd  the  two  Ohurches  of  S.  Loren- ' 
zo  and  S.  Spirito,  as  pier  basilicas,  the  Oathedrals  in  Udine, 
Treviso,  and  Pavia. 

The  aef inite  nartnex  went  out  cf  use  generally  toward  tne  ''end 
of  the  first  thousand  years:  if  one  of  tnese  becanie  ruinous,  it 
was  -no  longer  rebullt.   Tne  Fenaissance  resuieed  the  idea  a^ain 
CD  soffie  buiiainî?s  and  emboaied  it  in  an  interestin^  way  on  tne 
Annunsiata  in  Florence,  tnen  on  S.  M.  ^'adaaiena  ae'  Pazzi  tnere, 
on  tne  Parish  Oharch  of  S.  L-orenzo  at  Chiavenna  at  a  great  scale, 
where  a  slender  bell-tower  rises  in  the  rriidst  of  tne  fore-court; 
then  on  S.  ^laria  at  Abbiate,grosso,  and  furtner  on  S.  Sisto  in  Pia 
cenza,  and  at  otner  places.   Tnis  then  présents  hère  nothiq.Çi 
oev;  in  churoh  architecture;  it  brin,?iS  in  merely  an  old  motive, 
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for  whicn  an  effect  is  apain  eut  rarelv  crsated  in  a  chan.t^ed 
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lorm  and  a  spiriteâ  -^ay. 

Just  as  tne  atriuir.  od  an  Ear-ly  Ghristiaû  basilica  was  ir-ans- 
formed  into  a  simple  portico  (S.  Lorenzo  luora  le  Mura,  S.  Gi- 
or^^io  in  Velaoro  at  Rorce  and  otners;  alsc^  see  Fie.  396),  tbis 
orooedure  was  aise  cpiioletea  in  tne  henaissanoe,'  esiaecialiy 
in  some  SDlenaio.  exa^apies,  as  on  tne  Cai.nedr'ai  in  Suoletc, 
ccnnectea  y;itn   me   arran.^.s^ent  oi  tv/o  cul  Dit  s  ter-  pr-eaGn}  n.ùî, 
as  snovm  in  a  olassioai  way  in  S.  •' .    '^avioella  at  Rome,  at  S. 
^■1.  délia  Grazie  in  ki-ez'/.o,    and  on  £.  Annunziata  in  Flcrence. 
A.  plâin  pcrtiGo  witn  tnree  arches  extandini;  oetvfeen  twc  tcv/- 
ers  was  erected  on  tne  Inooronata  at  Lcni:  entirely  enoicsea 
vestioules,  accessioie  only  througn  a  tQv<-er',  wer-e  exsoutea  oy 
tbe  Fsnaissance  in  a  sDlendia  way  at  tLC  Uniiloa  in  Pistera 
and  more  sininlv  at  S.  Sebastiano  in  .^anxua. 


As  xne  î'ost  solenaia 


of  tne  later  î^ericd 


; G u i a  ce 
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iiientioned  a  wcrk  of  Panzag'a  (1  ?'91.-1  ^7«)  ^  tne  Dortico  of  tne 
Sapienza  in  Naolss  (Fis'.  396).   Spaoe  was  there  lackin^  for 
a  strai^ht  course  of  tne  steps  to  tne  portai  of  tne  elevatea 
Onurcn,  on  accoant  cf  vvhich  tne  entrances  oi  tne  vestioule 
were  placed  at  t.ne  broad  ends  ijQ  a  Wf^r-v  sKilfnl  v;av,  ann  tne 
steps  v;ere  cacr-ieo.  up  tne:eein. 

Hôte  ^S^:.      OcnvnJ'e   Hohl,    v,       Tanehuoh    einer    Italieai  80he 
Reise.      Stuttgart,    p.    229, 

But  tne  oritîinal  design  of  tne  atriu'u  shrinks  toçetner  yet 
more,  if  it  ne  limitea  te  tbe  for-i:  cf  a  great  aron  at  tne  en- 
trance  nortai,  already  einolcyed  cy  Fcn:anesoue  art,  fer  Wf^icn 
W6  bave  exa'=!oles  q''^   churc'nes  în  Ooper  Italy  an'o.  in  tne  stronR- 
est  !canner  on  tne  ,^abled  façade  of  8.  ^-(aria  at  AcniateRrosso. 
Tnere  siae  waiis  witn  aetachea  cclunins  in  twc  stcries  accve 
eacn  otner  fori!^  tne  enclcsnre,  vniich  is  coverea  cy  a  iiassi^e 
seinicircular  tunnel  vault  and  a  jiacle  roof  abovti  it.   Tnis 
niotive  cf  tne  trianipnal  aron  is  stron«?ly  inserted  into  trg^,^ 
low  arcaded  porticos,  tnat  extend  arcund  tne  fore-court. 

Jîote   2SS,      For   a   Pepresentation    thereof,    see  S  trac  k.    H, 
Central-  und   Kuppelbauten  der  Renaissance    in.  Italien.      Ber- 
lin.      1RS2.  ;  Flaîe    26. 

As  soon  as  tne  desifln  witn  several  aisles  v/as  brou^ht  into 
use,  the  raised  'nidalc  aisle  ceoa;ae  tne  rule  in  i\:e   oarisn 
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cburch,  both  in  the  development  in  tnree,  as  wel'i  as  in  five 
alsles.  In  tne  latter,  both  side  aisles  on  tne  right  and 
left  of  tiie  ïDiddle  aisie  were  plaoed  under  one  r-cof  (oomoare 
S.  Paoio  fuor-a  le  Mura  in  Rome),  or  thèse  roof  surfaces  were 
,  steppea  down  acoordinj?  to  the  olear-story  wa?LlsJ  compare  ti:e 
Gotfiic  OhurcD  S.  Trinita  in  Florence). 

Ohurones  with  but  one  aisle,  such  as  rneaiaeval  art  freauent- 
ly  Droducsd,  also  continued  to  exist  in  tne  Renaissance  by 
riffht  and  were  even  oreferrea.   ïhose  witn  two  aisles  of  eouai 
hei.çîbt  and  width  ( two-aisled),  such  as  tne  Gothic  createa  in 
the  Tyrol  and  in  Ncrtn  Ger.T^any,  bave  not  becoîne  knovrn  to  me  in 
the  Italian  Henaissance,  also  those  vdth   only  a  sin.ç^le  sioe 
aisle,  built  sowetinies  in  zne   nortn,  soTieti^nes  on  tne  scuth  oi 
the  laiaaie  aisie,  sometimes  lower,  soifietirnes  of  tne  sa^ite  wiatn 
as  the  main  .  aisle.   Tney  belon^  on  this  side  of  tne  AIds 
^/^chiefly  te  tne  ceflpMip-,   orders,  whicn  for  reasons  of  econofny 
and  to  provide  space  for  the  audience  for  Dreaching,  Dlacea 
tne  Duipit  opposite  tiiem. 


oo 


Hall  G  hu.ro  a  es. 


îowaras  anconer  iunovation  createa  in  church  arcnitecture  by 
the  miaaie  ases,  tne   so-called  hall  churches,  —  equal  heiRbts 
unâer  one  roof,  —  tne  Renaissance  was  generally  oooosed.   A- 
mon^  tiie  few  nall  churches  are  to  ce  nained:  S.  M.  Annunziata 
in  Gaïïierino  in  the  Mark  of  Ancona,  and  the  ^stnedral  in  Pien- 
sa  built  oy  Hossellino,  an  experiïïient  very  unfortunate  in  ev- 
ery  way,  tbat  ^nakes  use  of  stilted  round  arches  in  the  side 
aisles  in  oraer  to  olace  tne  pe^tres  of  the  arches  in  tne  niid- 
dle  aisle  belcw  tne  iinDCsts. 

ïïote  284.      Publ  ished    in   Geymuller''    on   Bernardo  Roasellino, 
plate   11;    also   Laspeyr^es,    ulate  49* 

Tne  hall  cnurch  presupooses  coTriDlete  vauitins',  whicn  v/as 
there  employed  oy  tne  Renaissance,  yi'hile  tne  basilican  design 
perifiitted  the  horizontal  »vooaen  ceilins?  of  tne  n-iaale  aisle, 
as  well  as  vaults  over  ail  aisles.   In  ail  cases  was  tne  side 
thrust  of  the  vaults  to  be  neutralisea,  either  airectly  by 
the  insertion  of  iron  or  woocien  anchors  or  ties,  or  by  cppcs- 
ini<  forces  in  the  forivi  of  buttresses,  stays,  or  flyin^  cutt- 
resses  (see  Art.  60),  cr  by  both  niethods  at  the  sarce  tirrie,  if 
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one  coulû  not  entirely  tcust  tiie  construction.   Moreover,  the 
Soutnern  oeople  were  anirr-ateà  by  a  greater  trust  in  Proviaence 
for  a  solution  of  tnis  purely  statical  probieio,  and  tney  were 
generaily  led  by  a  truer  feelint?  to  the  basis  of  wnat  of  antiaui- 
ty  v;as  aaily  before  their  eyes,  so  that  triey  likewise  studied, 
observed,  ana  iiieasureci.  rjorapare  for  tins  curoose  the  mediaeval 
structures  in  Figs.  397,  398,  399,  the  cross  sections  of  the 
Gnurches  of  S.  Denis,  of  Lon^oont,  and  of  S.  ?■/',  Novella  in  F'icr- 
ence.   The  last  namea  Ghurch  shovjs  the  .^reatest  soans  of  tne  cen- 
tre ana  side  aisles  witn  tne  least  thickness  of  tne  walis.   nnat 
masses  oi  masonry  were  on  the  contrary  eiuployed  oy  tne  n-rence  ar- 
chitects  of  tne  same  perioo.  in  comparison  witn  tne  Italian  raas- 
ters,  in  order  te  proauce  tne  sarae  staciiity!   By  wnat  plain 
and  simple  means  is  tne  sanie  proble-i  solved  in  Florence!  On 
whicn  side  is  nere  the  Drinciole  of  securinc^,  oy   tne  use  of  tne 

/y^— least  possible  mater ia  the  £?.reatest  staoility  and  strenf'toV 
Accorain,?^  to  the  examoles  selected,  certainly  net  on'  tne  siae 

.   of  tne  Nortnern  people! 

In  tneir  basiiioan  aesigns,  the  Itaiians  never  olacea  tne 
attachment  of  tneir  flying  buttresses  or  piers  se  hip;i:  cr  e- 
ven  extsnaen  tiiC';:  up  to  the  roof  comice  of  the  :ûidàle  aisl'3; 
they  rise  but  little  acove  the  sprinj^inç?  of  tne  vauits  on  S. 
Anastasia  in  Verona,  on  the  Oatnearal  et  Florence,  on  tne 
Oatnedral  in  Como,  at  S.  Petronio  in  Bolo«<na,  (altnough  on 
account  of  t/ie  v<alls  oetween  tne  chacels  tnere,  they  are  in- 
creased  greatly  in  deptn),  ana  at  S.  Prancesoo  in  Bolcc^na. 
.  In  contrast  with  tne  -nidaie  af>es,  greater-  bolaness  in  the 
use  of  less  maferial  prevails  in  the  Renaissance,  tcgetner 
with  a  more  hi??hiy  developed  feclin.^  for  spaciousness.  Rut 

,   by  the  lattec  were  likevàse  anitnatsa  tne  Gotnic  niasters  oi 
Milan,  of  the  Oatnedral  of  Florence,  and  of  tne  î?reat  Ohurch 
of  S.  Petronio  in  ocloti'na,  where  tney  chose  ^2. 4P  ft.,  ^'6.7 
ft.,  and  59.09  ft.,  for  tne  suans  of  tne  vaulteo.  middle  ais- 
les of  xneir  basilicas,  v^hile  tncse  of  4-^.9?^  ft.  rfere  nsver 
exceeded  in  Arniens,  Strasburp^,  and  Oolcp:ne. 
293.  Transverse  Aisle  and  Transepts. 
The  transverse  aisle  of  the  ancient  basilica  is  recailea 
in  tne  rneaiaev^l-  cnurches  of  Italy  in  two  prorninent  exa^ipies, 
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.inthe  plans  of  S.  M.  Novelia  and  oî  S,   Croce  in  Florence, 
str-ongly  and  efteotively  (H'ip;.  200)  ""  and  it  was  reproduced 
/  in  his  new  expression  of  form  by  Brunellesobi  in  S.  Lopenzo 
in  Florence;  it  beoame  transepts  in  tîie  plan  of  S.  Soirito 
in  Florence,  where  longitudinal  and  transverse  aisles  inter- 
seet,  and  the  arms  are  carried  beyond  tne  point  cf  intersect- 
ion. Tne  Latin  cross  viitn  three  arms  of  eoual  length  and.  a 
longer  one  is  cere  deoideàly  exDressea. 

Note   ^S5 ,      Dehio  d   uon   Bezold.    (Plate  ^84    is   incorrect    in 
référence   to    the   arrangement   of   the  uaults    in    the    transuerae 
aisée  y..     ■^,    ,o,       ,  7/   / 

For  the  altar  space,  "tue  iDersoeotive  ppjat  cf  direction, 
the  soûl  and  ruler  of  the  entire  desigt,""  tne  semicircular 
ù/dvàulteà   niche  is  normal  in  the  aucient  basiiicas:  it  haa  to 
f^^yielô.   to  the  rectangular  and  tne  polygonal  form  in  tne  rainaie 
asîes,  but  came  again  in  tne  Henaissance  into  luli  honor  a- 
gain,  everi  znoupio   tne  forrri  of  tne  polygonal  exterior  {dei 
Servi  in  Siena)  usual  in  Ravenna  and  Bysantian;  continued,  as 
well  as  tlje  niasking  by  a  rect^.ngular  exterior,  or  the  tbPm- 
lar  form  botn  extsrnally  ana  internally  rectanoul ar,  as  execu- 
teâ  in  the  clan  of  S.  L-orenzo.  ( TiR'.  'iOl  ) . 

MOte   y.H7 .      See   Dehio  â   von    Bezold.    p.  9-5. 

But  the  single  altar  soace  no  longer  sufficed,  even  in  tnf; 
Sarly  Christian  perioa;  nien  sought  te  cotain  ctners  at  the 
similar  enos  of  tne  siae  aisles  (ccmpare  S.  Pietro  in  Vinco- 
lis  in  Roïiie,  Gatiiedral  in  Parenao),  and  in  the  middle  âges 
"the  cuniulâtive  vénération  of  tne  saints"  reouired  in  eacn 
greater  charob  a  considérable  number  01  altars  (the  ancient, 
sketch  of  S.  Gall  gives  17  of  tnem),  for  which  roon:  coda  on- 
ly  be  found  along  tne  side  walls  of  the  chnrch,  or  by  tne  con- 
tinuation of  the  side  aisles  arouno  tf-e  altar  apse  or  choir, 
from  which  resultea  about  tne  miaaie  of  tne  1?  tn  .century  a 
séries  of  small  ohaoels  (cnevet  choir).   From  tnis  necessity 
and  not  "for  the  oetter  effect  cf  a  prccessicn"  must  tnese 
designs  hâve  originated,  and  they  were  likev;ise  realized  in 
the  Renaissance. 

Many  of  tne  churches  with  a  single  aisle  (S.  B'rancesco  al 
Monte  in  Florence,  S.  Félicita,  Câtneâral  in  Vontepuloianc, 
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S.  M.  dei  Servi  in  Borgo  S.  Sepulcro,  S.  Domenico  in  Recanati, 
S.  Andréa  in  Mantua,  etc.)  show  the  chapels  along  the  lont^itu- 
àinal  v?alls  of  the  aisle,  and  also  those  with  three  aisles 
(Fig.403;  S.  ^,   délia  Catena  in  Falerrco),  aise  the  oa"^"n<5àral 
in  Pavia  (Fl,?^.  408),  but  espeoially  S.  Lorenso  in  F'icr-ence  as 
weli  as  S.  Spir-ito  there,  where  the  chaples  net  cnly  extend  a- 
loi] g  the  external  walls  of  the  nave,  but  aise  thèse  of  the 
transepts  and  choir  (Pis^.  404),  if  they  may  be  se  termed. 
295.  Dôme  over  Intersection. 

But  the  intersection  of  tne  transverse  and  Icnsitudinal  ais- 
les leads  directiy  to  a  spécial  architectural  aistinction  lor 
tnis  point;  it  is  so  important  that  it  requires  ernDhasis,  which 
is  given  in  an  inefficient  way  by  smail  donies  on  S.  Lorenzo 
and  S.  Spirito,  but  pjhich  nad  laready  been  attempted  in  a  fe'ran- 
der  îûanner  Quring  tne  Tniaale  âges  on  completely  vaulted  cnurch- 
es  witii  the  ^round  olan  of  a  uatin  cross:  on  S.  M.  del  Flore  in 
Florence  and  S.  Petronio  in  Bologna. 
J//^     The  intersection  was  to  be  marked  nere  botn  externally  ano  in- 
ternally  Dy  a  f^reat  doïïis,  inaeed  comprisin^  tne  widtns  of  tne 
three  aisles!  Tne  idea  rieenea  in  tne  Gotnic  rriiactle  a^^es  in 
Italy,  and  it  could  ripen  tnere  alone,  where  the  great  dcrfied 
structures  cf  the  ancients  p;ave  an  invitation  to  siinilar  under- 
taking's.  S.  Petrénic  was  not  corfipleted,  but  the  desi,c{n  is  pre- 
servea  for  us  today  in  tne  'iicael.   One  of  tne  wrandest  cnurch- 
es  of  tne  worla  would  hâve  oeen  createu  by  its  exécution,  a 
dorne  tnat  would  nave  nearly  attained  to  those  of  Florence  and 
of  Rorce  by  its  clear  soan  of  131.2  ft.   ïhe  eicî,ht  supports  of 
the  dôme  on  the  ground  plan,  two  of  which  were  executed  as  a 
part  of  the  existing  churob,  appear  far  more  beautifully  subdi- 
vided  and  developed  tnan  the  substructure  of  the  Florentine 
Oathedral;  Dut  whetner  tne  cùosen  sections  w.ere  ever  able  to 
receive  the  weight  of  the  doiae  and  to  hold  in  eauilibriuni  the 
play  of  forces  therein,  must  well  be  doubted. 

The  pilgrifflage  Church  of  S.  Oasa  of  Loreto  (Fie?.  405)  shculd 
be  mentiooed  hère;  for  it  is  and  reraains  f rom  the  House  out- 
wards  a  Gotnic  structure  of  ''astonishin,^"  a rran «dément  of  clan 
and  with  the  like  grand  ideas;  the  Latin  cross  with  a  dcme  o- 
ver  tne  intersection,  wbicn  is  éupportea  cy  8  ciers  ana  nas  a 
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diaraeter  (97. B  ft.)  equal  to  the  width  of  tne  three  aisies. 
The  suûports  were  also  ffiade  too  weak  hère,  or  a  defect,  which 
whioh  Giuliano  da  Sangallo  (Seut.  1499)  later  sought  to  reinedy, 
But  which  Bramante  first  tfiorou^hly  obviated  in  1B09.  '' 

ïnese  aesL^ns  continued  to  bave  great  and  permanent  influence 
on  the  Renaissance  laa.sters,  and  the  plan  oi  Loreto  is  without 
doubt  a  moQel  for  tue  desi,«;în  of  Gnristofero  Fiocchi  for  the  Ga- 
thearal  at  Pavia.  (Gompare  the  tvîo  plans  in  Figs.  40.S  and  40B, 
vâth  spécial  référence  to  tne  beautiful  arran^eirient  in  Loreto 
of  the  4  chapels  on  ti]e  diac^onals  of  tiie  transepts. 
296.  Grypos. 

In  the  time  oi  Gonstantine,  it  was  in  hoirie  customary  to 
build  mémorial  churches  over  the  tornbs  of  martyrs,  v,'hen  tr.e 
tome  itself  was  placed  in  the  closest' connection  witn  the  al- 
tar;  i.e.,  a  small  subtsrranean  vault  was  so  placed  beneatn 
tne  hi.i^h  altar,  that  one  oould  look  dovîn  in  te  it.   Froni  trir. 
Ëarly  Christian  "Oonfessio",  coîdbinea  i^itn  its  ârrange;r;ent 
like  a  catacoinb,  cri??inated  ti>e  lats  B^arly  Onristian  and  îTiCoia- 
eval-Pomanesoue  crvot,  —  thft  coniPlete  subterranean  onurch 
with  altars,  which  v;ere  then  arrangea  beneath  the  raised  cnoir. 
/^   Vlfjen  tfie  original  Durial-place  of  the  martyr  vîas  not  in  Ques- 
tion, bones  brought  froin  elsewhere  vrere.  more  freauently  Duriea 
in  tne  cnurclj,  ana  '.nerj  were  tiien  satisfied  witn  exnicitinj? 
tneiu  above  ground,  ana  tney  viev;ec-  tne  sacred  bones  tnrougn  a 
vertical  front  wail,  or  tney  uiaae  the  altar  itself  a  récepta- 
cle for  them.  "ïne  tonib  is  oinitted  frorc  the  perrQanent  parts 
of  the  church  architecture"  oecaïae  in  the  Gotnic  period  a  ba- 
sai principle,  and  it  was  also  f irmly  retained  by  tne  Renaiss- 
ance likewise. 

ïne  Protorenaissance  exiiibited  a  reip-iniscence  of  the  cryut 
design  in  tne  Ghurch  S.  fv'iniatc  al  •■/'ente  near  Florence,  while 
it  was  refused  oy  tne  Early  and  Late  Renaissance,  following 
the  Gotnic.  îhe  altar  table  c-ecâine  a  sarcophag'us  for  tue  sa- 
int, or  where  the  confessio  was  oroviaed,  the  Pensissance  ca- 
red  for  beautiful  architectural  accessories  to  it,  as  shovin  , 
for  example,  in  tne^most  perfect  way  in  S.  M.  «aggiore  and  in 
S.  Pietro  in  Rome. 
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J^97.   Tower  s.  ' 

The  tower-s  are  not  oriî<inal  aô.iuijcts  to  Gnristian  cburcn  ar- 
chitecture. Tfjey  were  still  unknown  to  tne  6  tu  and  7  tfi  cen- 
turies, and  indeed  they  became  first  distir^ctly  authentic  in 
Rome  and  in  Ravenna  in  the  8  tn  century.   They  eitber  served 
to  reçoive  staircases  to  .^alleries  and  the  attios,  or  tiiey^ 
were  ouilt  as  watoh-tovfers.  —  The  earliest  bells  vieve   small 
and  v/ere  mestlv  bun,??  in  little  towers  on  the  roof.   Witn  the 
introduction  of  dells  that  couid  De  heard  further,  tne  towers 
Y/ere  T.aken  for  thera. 

The  opinion  that  tney  did  not  belonf^,  witn  the  parts  cf  tne 
cnurch  was  held  in  Italy  from  the  earliest  oeriod,  ano.  they 
were  tnerefore  inaéed  laxer  placea  beside  the  side  of  tne  ba- 
silica  as  aetaohea  structures.  This  position  was  typical, 
and  it  was  never  lost  aui-inp^   ail  successive  cnases  of  archi- 
tecture in  ïtaly. 

While  on  this  siae  of  the  Aios,  architects  and  people  were 
enthusiastic  for  the  external  and  Icfty  cnaracteristios  and 
re£?arded  witn  oriae  tne  attainment  of  having  or.£?anicaXly  uni- 
^^(;ted  the  towers  witn  the  nave,  carrying  tiiem  witn  an  excessive 
luxury  cf  external  architecture  to  a  hei^itit  of  514.96  ft., 
and  even  marie  a  show  of  a  multitude  of  tnese  ncn-ecclesiasti- 
cal  accessories,  men  remained  in  Italy  faithful  te  the  views 
of  tne  8  tn  century,  and  the  new  art  of  the  Renaissance  made 
sparin,!^  use  of  thèse  raerely  external  gifts  of  the  Northern 
art  of  the  miaale  accès. 

The  enhancement  cf  the  oower  and  the  splendcr  of  the  inte- 
rior  is  :i  later  or  earlier  the  principal  affair,  as  well  as 
the  furtner  carrying-out  of  tne  arcoitectural  idea,  the  Latin' 
cross  witn  a  great  aome  over  tne  intersection,  —  which  v;as  • 
laid  dcwn  in  tne  Gathedral  of  Florence,  in  S.  Petronic  in  Bo- 
lof^aa,  in  tne  cils^riinac^e  Ghurch  of  Lcreto,  and  in  tne  Gathe- 
dral CI  Pavia,  —  and  this  remained  tne  chief  aim,  fer  whicn 
puruose  mij^hty  towers  were  net  reauired,  cr  at  aiost  thcse  of 
moderate  dimensions. 

The  inediaeval  richly  develooed  Gamoanile  of  the  cities  cf 
Opper  Italy  during  the  RoiGanesque  period,  the  Towers  in  Cremo- 
na,  Pavia,  Crema,  (.  Gcttardo  in  Milan,  etc.,  are  ail  struct- 
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structures  Dot  organically  connected  Y;itn  tne  nave;  tbe  Gcciuc 
Gathedral  in  Florence  olaces  its  overrich  caiiroanile  at  its 
side  as  a  aetached  DUilQin,î<,  vaiich  lacks  its  intenaed  spire 
97. B  ft.  nip:h;  tbe  Oatnedrals  in  Milan,  Orvieto,  ana  BGicp:Da 
likewise  exist  as  ciinrches  of  the  first  rank  vàtnout  tuese  ao- 
cessories,  and  wbere  it  was  desired  to  still  snow  aiar  tne 
"t'ioger  Ci  tne  liord  6od"  and  neither  tbe  .loyousness  ncr  cour- 
ai?e  of  the  tower  or  dôme,  they  deoided  on  a  combination  of 
botb;  for  a  tower  cver  tbe  intersection,  as  executed  in  Onia- 
ravalle  and  in  tbe  ricnest  manner  on  tbe  Certosa  near-  Panîia, 
,  as  a  Renaissance  work. 

î'iie  Ëarly  Christian  towers  in  Bavenna  are  circular  or  rect- 
ancfular  in  Dlan:  tbey  are  by  excsoticn  sauars  in  Rome.  ïo 
tbese  two  lorras  adhère  lEOst  of  tne  Early  Renaissance,  and  on 
tbis  Early  Christian  basis  must  iàdeed  tbose  of  S.  Sgirito 
in  Rome  (?i.?5.  406)  ce  desis^nated  as  one  of  tne  best  créations; 
a  closea  sujDstructare  of  four  storiés  connecteo:  in  uairs  cy 
great  pilasters. 

Witb  tbis  smail  Roman  brick  tower  may  be  ccntrastsd  the  mas- 
sive, unfcrtunately  unfinished,  Campanile  in  Ferrara,  finely 
constructed  of  readish  and  white  marDle.   ït  likewise  exhidits 
the  bisecticn  of  tbe  surfaces  of  tne  façades,  vjitbout  Icyj  con- 
nected stories,  eut  rather  lofty  cnes  subài'/ided  by  bold  arch- 
itectural forms  (Fig.  407),  in  its  way  one  of  the  niost  dipini- 
fied  towers  of  tbe  entire  style,  even  if  not  entirely  free 
froFi  a  slight  tinae  of  tne  recently  ended  art  oeriod.  On 
/^^/this  basis  would  it  nave  been  easier  to  oroduce  a  spiriteo  ex- 
tension, than  by  a  raodel-like  succession  of  rec?ular  colunmar 
orders  above  eacn  otber.   And  so  mig'bt  I  aise  olace  hi.??û|jg 
tne  \fenetian  Gaiiipanile  of  Madonna  dell'  Ortc  (Fi^.  ^08)""^ 
vàth  its  siniplicity  ana  closea  lower  stories,  tnan  tiiost  cf 
tbose  surroundea  by  columns  or  pilasters  in  tbe  later  ueriod. 

flote   aS9,      Fpom  Oicognaï'a.    p,    W,    20, 

L-eo  Battista  Aloerti  gave  for  the  beil  tower  as  a  aetaocea 
structure  a  soecial  oresoription,  wben  be  oreierred  tbe  circ- 
'ular  form  of  Ravenna  and  crowned  it  by  an  open  teriipietto  and 
a  domical  roof,  while  ne  enclosed  tne  ground  story  by  a  ocrt- 
ico  in  forffi  of  a  sauâre.iFig.  ^09). 
/  ■ 
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The  design  may  be  accepted  as  spirited,  but  it  bas  toc  lit- 
tle  inner  life.  To  it  adbepes  the  vitally  fresh  Santnioiîeie 
in  his  ToW/er  at  S.  Mioheli  near  \/erona,  whicb  shows  above  a 
square  substruoture  great  Palladian  Windows  in  another  story, 
^A^over  this  being  an  octagonal  stopy  with  columns  at  the  anp:les, 
above  which  as  a  termination  is  a  circular  terapietto  with  a 
dorae  and  lantern.  (Fi,^.  410). 

The  two  towers  of  S.  Spirito  in  Florence  (Fig.  ^IS)  and  cf 
Madonna  di  S.  Biagio  in  Montepuloiano  (Fig.  411)  are  siaicler 
représentatives  oi  the  style,  when  tnat  of  S.  Spirito  (begun 
by  Baooio  d'Âgnolo;  died  1B43;  and  oompleted  frcm  his  design 
under  the  rule  of  Gosinio  I)  is  more  original  in  treatment  and 
is  Dot  restricted  to  motives  Dreviously  eniployed,  like  that 
of  the  older  Sanf?.allo.  Like  the  ad.iacent  6hurch,  it  may  be 
^'one  .of  the  most  perf  eoted  structures  of  the  Higb  Renaissance"; 
but  the  laèk  of  a  certain  warrcth  must  also  be  recc^niaed  in 
it.   It  is  true  that  in  spite  of  its  defective  twin  brother, 
that  only  rose  a  few  yards  in  height,  it  stands  finely  in  the 
cjeneral  group,  and  aocordinf?.  to  Laspeyres    ,"its  value  es- 
peoially  consists  in  tnis,  that  in  contrast  to  so  many  proj- 
ects  for  towers,  on  which  the  Renaissance  raasters  exhausted 
their  gifts  of  invention,  it  rcust  hâve  oiade  tne  great  chanj^e 
froTfi  paper  to  stone  so  readily,  that  nothinp;  essential  to 
the  first  idea  of  its  author  was  lest,  h   master  tower  of  tne 
.  art  period  in  which,  so  to  speak,  the  creed  for  towers  found 
expression. "(Fis?.  411). 

}ÎGte  240.      Laspeyres.    p.  W,    20. 

On  a  square  mediaeval  substructure  chans?eà  into  an  octa??on, 
as  in  Montepulciano,  rises  the  upper  portion  of  the  Tower  in 
Modena  (Fis^.  413),  which  is  not  entirely  free  frorn  îr.ediaeval 
f  orras,  y  et  still  remains  a  sound  ana  interestins?.  création. 
As  the  last  link  in  the  chain  may  ce  râenticned  tne  souare  To?;- 
er  of  S.  M.  del  Carminé  in  Macles  (restored  in  1769),  like- 
wise  chans^ed  into  the  octap:on,  whicii  is  at  least  picturesque 
with  beautiful  effect  (Fi^.  414)  and  is  otherwise  well  dev- 
eloped. 

As  endurable  efforts  of  the  Barocco  style  may  be  counted 
the  double  towers  of  S.  Alessandro  in  Milan.  What  'v^aderna 
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designed  for  S.   Pietro  in   Rome  were  beautiful   Davilions  on 
broâd  substructares,    but  not  towers,    and   what  Bernini   gave 
oertainly  did  not  lack  Dioturesoue  charm;    ''the  graceful  forïïi 
/      of   tne  tov,'ers,    tbe  open   and  portico-like   tre^tment  of   the 
stoî?ievS,    tbe  avoidanoe  oi   lar^^^e  îîall   masses,  are  te  be 

Draisea  and  aokDowleè^ed   in  a  ni.s^b  denrée:    out  the  solution 
oDpears   somewbat  ttieatrical  and   too  little  earnest  in  coniDar- 
ison  with  tne  otner  portions  of   the  building."     Under  tbe 
s  a  m  6  ;iudp:6rr;er]t  lells   tne   side  to;vers   of   Juvara  cr;   tre  fan.  eu  s 
Superp:a  near-  Turin.  (.1717--31) .      (Coïï:Psr-f   Fif:.   ^9P). 

ffote   9.4U      Oompore   Gurliît,    F,    Sçi-Sr^S, 

LikeT.'ise  ï.-i:at  Ficster  Vanvite'ili   diô   Tâth   tbe   bell-tcwer  cr: 
tbe  ?£S£  Ssnte   in   t-oreto  cio   net   errance   his  i  sn^e.  (Fc  creEtec 
the  tvic   stci^B^   8nô    tne   swelleb   doire). 

Giul j?-]ne   de   Santiallc   furni^yeo   fer-   S.    ['OT'eri^^.c   in   Flcreiice 
tbe  oraTiinç-   for   a  csineanile,        that   ooeF   net   belorn  Viitj:  Ire 
hai:;pieEt  thinjîs  createc    by   tbe  niaster,    frd   that   it  y;as   net 
built  scav-ecly   rernains  to  bé  lan<eEtec. 

flote  ^4P,      See  Geyrr.uller , —   Ciulianc   da  Sangallo,    Flate    'y., 
Pig,-  e, 

GuErini's  Tcv.er  on   S.    GreRcr-io   in   h'esslî^f   i^   leavy,    fno   its 
doBiiocO.   rcci    is   sui-ï-cuDoeo    by   spiral   crnôr,;Cïit{?,    1^hici;   is 
croviDed    cy    tbe   pap&l   tiara   Hitb   tv.o   ctossed    keys,    fer-î]:ir;h;   b 
"Barocco  ecce.nti-icity *,    tbet  does   net   icve   its  like   in   Isor— 
tbern    Italy . 

Te  tbis  iast  expei-inent   is  aise  cpeosec   one   ci    tf-^  cari i est 
exan:ples  cf  Penaissance  art  by  Ber-narco  Fcssellini,  ti:e 

campanile  at  tbe  Catheorai    in   Fier^a,    ccireletec    in   1-^63   in 
travertine   stone.      Dry   and   pcor   tre  bec^irrinn,    turpio   and   ec- 
centric   tbe   end,    —   sulendîd    elene   lelnt'   ti::^   intersectici; 
tower  of   the  Certosa  near   Favih! 

note   9.4S.      See  Geun.vllet- ,    fi.    7  7;    also   j.csieyr-eii,    p,    18. 


9,9:9: 


Secristi  es. 


Otner  Iciter  adojtjcrs,  freouently  en  the  Ncrth  eiôe  of  tbe 
cburcb,  but  reciular'Jy  placée  in  the  vicinity  cf  the  hifih  alt- 
ar,  are  sacristies,  T«h}cb  were  intendt;a  fer  the  use  cf  the 
clerfîy,  for  storinf^  tne  ecclesj astioal  ¥esti!:erts,  the  cnurcn 
tressures  ano  bocks,   /fter  tbe  1?!  th  ôentury,  they  v;ere  11  ke- 
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likevase  suprilieà  witb  blt&i-H   and  wer-e  used  as,  oratorieL  . 
ïhey  frequently  forih  in  the  Renaissance  splenoidly  executeo 
end  treateô  ai-ciutaotui'al  t^arts  cf  the  cherches,  as  sbcvai  in 
S.  lioi-en^ç  (1426)  and  S.  SDirito  (1496)  in  Florence  (Fif;s. 


6.S,  64)  '  which  viere  built  as  charming  little  central  struct- 
ures, vâth  vvhich  are  connectée  the  narres  cf  the  ciost  famous 
artists,  Giulianc  da  Sangallo,  Crcnaca,  Sansovinc,  and  Brun- 
ellescc.  * 

Note  P.44.      Âlso   see   Laspeyr-es,    plate   W, 

Â   very  extensive  design  iriust  be  tne  nev;  Saoristy  cf  S.  F'ie- 
h^tTG   in  Rome,  built  by  C.  Msrchioni  (1776-80),  v.'hiclî  is  con- 
nected  vàtb  the  Cburcb  by  two  corruiois  and  coniains  the  Wien- 
er al  saorlsty  in  a  domed  rooK^^?'^'  f"^*  ^ouare;  IF  subcrdinate 
rcoDis  aise  aû:ioin  the  Istter.' 
'Note   ^.45,      Compare    the   gpound   plan    in   hetarcuillij-Sirr.il, 
Vol,    ^i,    plan  56, 

Gbapter  -^0.   E-xternal  Architecture  cf  Oburciies 
with  cne  Aisle  and  the  Easillcan. 

?99.   Review. 

^'jî'arly  Christian   architecture   ^ives   as   the   external   ardait- 
ecture  for   enclosinp:   tr.e   intericr  cîuy    tce  T.'ell   irasses   acso- 
lutely  necessary  ana   ncthinR  beyond   tins."  î.  erely   the  entrance 
façade  received   a   riciier  architectural  develcpîi  ent,    even  n-o- 
saic  crnaif.ertciticn,    as  for  exaniple,    on   the  Cathedral   in   Faren- 
zc   and  at  otL-er  places,    y^hile  the  sides   and   choir  ren;ained    in 
rcuRh  Diascnry.      Tne  prctcrenaissance  prcceedeo   in   the  saiie  iiian- 
ner  with  S.   Miniatc  al   Monte  in   Florence:.      Cn    tiiti  contrary,    t 
the  Poriianesque   and   Gothic  niddle   ac';es   extend    the   architectural 
Riembers   over  the   entire   exterior  and    even   develop   a  niaxinuii: 
richness  on   the  choir  and   on   the  sides. 

As  on  the  palaces,  we  niust  aise  hère  define  certain  tenden- 
cies  that  influencée  the  forr;  cf  the  exterior.  Fere  as  there 
were  nieoiaeval  ana  antioue  elenients,  Tdth  Tihich  they  are  ccn- 
nected;  frequently  v.'as  the  niediaeval  systen  retaineo,  tren  be- 
inifi  Govered  cy  Fenaissanca  forms  (interior  of  S.  ¥.  délia  Ca- 
tene  in  Falerïï.c  and  S.  Francesco  in  Roirâni,  —  oointeo  arches 
restinj-;  on  eilasters  \ûti:.   broken   entablatures    );    teey   atten.et- 
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attemptea   tssteleEsly   ard  cluïïisily   te   succeed   vâth   the  antioue 
aloûe,    uctil  nieu  bélieveo   tbat  they  bed  four-d   iij   tbe  re£lj>.£- 
tioii   of   the  antioue  temple  façade   îk   the  arcbi tectutel   sri^arR'e- 
merjt  of  tbe  Eoman  triunipbal  arcb  tiie  ci-opei-  rr;eans  of  express- 
icu  for  t£ie  Benaissance  churcb. 
300.      /antique  ïeriaeijcy. 

'ï'fje  arjtioue  teraency   is  follovvea    in   a  stilj,   tliriio  TJay   by   tiie 
little  Brctfierbcod  Churcb   oell'Oca   in   Siéra,        iDe  CDurcr.   S. 
Pietro   in  î^^oiitoric   (Fip.   ^Ir)   and   S.    /^gcstinc  viitr   its   casiîi- 
can  cesip;!.'    (Ficr;.   416),    botb   in   Rome,      îbe  ccmjces,    cccrv.'eyE, 
aD,i;ile  and  v/aii   pilasters,    eveD   t'Doup.t   still    restrictec    ir:  de;t- 
ail  ano   in  proportiors,    yet  sre  otbervdse   exécutée   vâtr   ccnvic- 
^^j"tâor;,    vjbere  tbe  iriediaevel    rose  Kindc-w   still    retained    its   ri 
rip;bts,    mitil   in   the  façade  of  S.    Andréa  in  ^'antue,    tbe   hen- 
aissance  freed    itseli    fbcrr   every   rendniscence   cf   tbe  directly 
preoedint<  art  perioo,    and    in   e   yet   hiP.heT  aegree   in   tbe  irain 
faccide  cf  S.   Giorp^io   jn  Venice   (Ji.p.    ^1'?),    ?jbere   jn  place  cf 
tbe  gracefpj.   proportions   and    tne   c^abl  eo    fcrr-   of   S.    i^ndreci, 
tbe  proportions   and    fcriiis   cf   tne   entique   bcr-an   tenpïe   in   tne 
perfected   style   £ppear .  (Fie'.    ^18).      ine  later   pericd   abancons 
tbe  cjreat  order  on   tbe  vvall   surfaces   &rc    t^kes   up   tbe  trc£-t- 
ment  of   tbe   facaoe   in   tv^o  stcries,    at  first   inoeed    cy   tbe  neea 
of   an   elevated  icf!{<ia  for   tbe  aispenseticr   of   tne   dessine^, 
—  Urbi   et  Orbi,   —  as  on   S.    U,   Mgpoiore,    tne  Latersn  Cburcn, 
S.   Marco,    and   S.    Apcstcli,    ail    in  Fome.      ^n   exception   is  bere 
At^niade  by   S.    Pietro,    viberein   tbe  tv;c  stcries   are  fcpnd   vûtbin 
tbe  retained  colossal  order. 

Hôte  ^46,      See   Geymul  1er;    For-nasco   di    Dvcia   del    Quasta,    PI.j. 

^s  iîlberti   eniplcyed   on   bis   palc^ces   tbe   sîi  sll    cru  ers   in   stc- 
ries above   eacb   ctber,    like   Fcman   faccues    cf   théâtres,    se   ne 
atteri;pted  to  adapt  tbe   san.e  basai   iaea  te   tne  entrance  faccdt 
of  S.   Frencescc  lu  Finiini, ,  acccrdinf   te  e?;istinc^  ren;airs   End 
to  tbe  ccî)-n^eii  cr&ti  ve  n:ecj.:l       cf   ?v'attec  de'    Pastl    in  l^BC,    oui 
wbic]    ne   sRsin   cbandoned    on   S.    ^Bùieb.      Tfce  rareccc  adc-.  i  t-c    by 
prererence   tbe   snaller   subdivision   cf   tbe    neir^bt,    as   représen- 
tée   by   S.   Alessandro   in  ■•'ilac,    S.    Tri  ni  ta   in   Florence,    S.   !•■'. 
a  Scalz.i   in   Venice,    S.    Vincens.c   ed   Anastasic;,    8.   U,    in  Ceseit- 
elli,    ?.   Ir.   délia  Face,    ano    especisily    by   tbt  Cnurci-   Gesu   in 
Foir.  e .  (  F  i  fi .   -^19).      F v e n   c n   t  b  e  Go t  iû c   su  b s  t  r  u c  t  u  r  e   c  f   f .    ^' .    N  c  - 


Kovella  im   Florence,  Alberti  knew  of  nctiiinf:  else  to  aûd,  ex- 
cexvv   &  série?-:  cf  sn.all  pilasters  witb  an  antique  temAe   ,^:£bie. 

Mo  te  ^49,      Peppoduced    in  MÛntz,    Vol.    .1,    p.  407, 

For  tiifc  basilicaii  desi^'n,  a  aifficulty  always  appeareô  on 
the  facaôej  the  connectioii  of  tbe  low  roofs  oi  tue  siôe  sisles 
witb  tbe  raised  clearstory.  ven   v;ere  &;iv:eK  tbe  cboice  of  ta- 
i^^'^kinp;  tbe  solution  in  tbe  Esrly  Christian  basilica,  wricb  js 
"'--^Drouerly  no  solution  at  ail,  or  to  extend  tbe  siae  aisle  in 
foriii  of  a  portioc  on  ii-e  fiable  fecede,  vjren  tbe  portioc  recei- 
ved  tbe  same  sned  roof  as  tne  side  aisles,  or  of  perniittinn 
tbe  end  weils  cf  tne  sbed  roofs  te  adjcin  tne  cjacle  of  tnt  nàc- 
dle  oisle,  as  tbe  slope  of  tne.rcoi  a^^nianded  or  causée,   bixain- 
pies: —  S.  Grisot^çDc  (PI.  4k^)   B.  M.  in  Donaiica,  BesiliQa  Li- 
oeriana  (PI.  61)'  '\    (.Giovanni  in  Lateranc  ^Pl.  70),'   Pas- 
ilice  Vaticana  (PJ,,  80)'"' "S.  Paolo  (PI.  80),  '  '^ena  Paj^iljca 
Ostiense  (PI.  82)'  '  ",  wbere  tbe  Poman  balf  pedifi-ent,  or  for 
curved  roofs,  tbe  ouadrant  forifi  appeereo.  Uen   inif^ht  like-^ise 
experiment  witb  sotretninp;  ncvel. 

liote  ^:4S,      Canina,    h,    Picerce   sull*    Architettur-a   piu   pr-op- 
ria  dei    Tempi   Ckvistiani .    Rome,    7846, 

Alberti  cncse  tbe  iatter  metnca,  tnat  tije  late  pbase  cf  ti^e 
7'X^Fenaissance  aise  follov;eo,  v^nile  Palladio  ccntinued  te  adhère 
to  Poman  nicdels.  Tbe  first  artiste  cf  tbe  Penaissance  placcd 
béfcre  tbe  sbed  roof  tbe  console,  elsev/bere  s  transiticnal 
fcrn;  on  a  SD;all  scale,  bere  transf erred.  to  a  lart^c  cne.(Fi£iE. 
4.?0,  4SI}.   Xn  order  te  niabe  tbis  fcrn'  endu-rable  en  a  sireat 
scale,  be  inspired  life  intc  its  cutlines  by  a  oelicate  inlaio 
ornamentaticn  and  tbus  crea,teo  a  classic  ffiodel  on  S.  [v^.  Kovel- 
la  in  Florence  (Fi;^.  ^21  B).  Translatée  intc  relief,  son;etj- 
Kes  convex  or  concave,  extenoed  cr  mucn  sv;ellec,  it  later  oe- 
came  tbe  favorite  rcotive  cf  tne  sucoeedincr,  ^Dd  especially  cf 
tbe  later  period  (FiRs.^SO  A,  ^22,    ^?î^  j,  f  reouertly  cffenoinj; 
good  taste,  or  it  vsas  even  increaseo  to  ufiliness,  cften  ot- 
pressinf{  tbe  otber  détails,  in  tbf.  cieneral  irsrs,  as  especially 
occurs  on  S.  \A,e:ostinc  in  Koir:e.  On  acccunt  of  tbeir  tasteless- 
cess,  tbe  consoles  in  Fip:.  41.6  are  suppî-essec  in  ti^e  reprco- 
uction  cf  tbe  ctberv.'ise  so  cbastely  aesiplned  façade,  v;itli  réf- 
érence to  tbe  façade  of  S.  /Francesco  al  K'cnte  near  Florence, 
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wherc   is   icAbiiità   nekt   the  clecjrstcry   tbfc  siinilc;}-  arr-arReBient 
vdthout  consoies . 

Od   tiie  coHurci-y,    now   ^iin^ly  dio   tne   ercjût^ci   trcct  tLe  vii- 
Iccie  Chuj;ci-   «t   Isol«   Farioet^fc,    aDo   yet   hov   cha^Kii  h   &i;â    uriaf- 
l'ect.eci    is   tbis   l.jttlt:  churoii   builainRÎ^  (Trîp,    ^^S-^). 

Fut   it  iiiust   be   ssio,    tbat    accoï-diîifi   to  clcor   aro    crcac   viev-s 
tre   execuiici;   of   xrt  i'acaoes   on   tloe  n:C!?t    irrçoï-tart   oiiurci^es 
//^^reniairec    iiiCGnij/letc.      Not   a   sirhIc  cnc   of   iii-pci-tarco;   is   fijvr.î: 
by   FruiielJ  fii^^cc,    ^'ichelo?;î^c,    Rcspeliirc,    Crcnaca,    cr   oy   t;  t   tv,c 
elder  KaDc^aiics.      ^ÇÇJ  6iuliar;c   oeslprec    i'cr  tre   facaoe.   cl    c:. 
Loren^ic   jn  iio-ercf.      '(^î   cesipDK)    is   scai-eccly   satisf  actci^y . 
l'hey   are  nti-eJy  aisccr  nectco   aecorative  liicceE,    bei-lnc   wrici. 


aîiyti'int   else   uiii^ht   stand   :1uEt   as    mcI 


Ci.Li'Ci^»      tr    cas jij"" 


can   â&fàtiL   v,cuiO   scai-ctly    ce  scunht   cei^irc    Bi:ci-,:    ar.   ati;t:i"ct 
te   solve  ti^e  cci-iiict    oetY-etn   tf^t    slcpe   cf   tit:   si:to   rcol'::;   ci 
xik;   Ic^v   sÏG^    aisles   ar;G    oie   raÎFeo   Eioole   ai  tue   ras  "Durtctely 
erreo.      Tne   sioe   fecaceE,    se   fai-   as   tiieir-  aeeipr;?   ce   Dct   ces  e 
ir-cîf    the  n^eoiaevai   r,er5cc,    as   fer   f-ysirole,    cr    the  Osiiiecr-ai    ir 
Coffc,    reihain    siii.pie   aDo   plain,    as   £1;CV;d    cy   tt:e   casll:iccs   ci 
Bruïiellescc.      Witiicut   any   sucdivisicr   cf   ti  e  v.alts   by  pil  ast- 
ers  Ci-  ocjurps,    v.3ncic^';s   ar-e   ^vvnwçeo    cr    ti^e    l^iier   ai    i-tt-ula?^ 
axial   olstai'C^s.      It    ar    si-cintrave   e>tei'C-i    aJcpi^   ti  e   ercca  j  a- 
ture,    3t  Droiects   litrle   îro]'    ti^fe  v;ell    furi^'Cf^,    as   cr    c.    Srir- 
itciD   FJoi-erice,    cr   ix   js   ai'-i.arertly    sulpci-tîc    ry   ija',   cc::sc- 
les   at  oeiiïîite  imei-vals,    as   on   S.    ^crer^-^-c. 

ucîe    '>:49.      See  Geyrru  l  ler^:    Giulicno   de.   Scnpcllo.    PI.    9. 

Tiiere   is   ii]0';(.c    besx   exuresscc   v;i:aT    ire   nastcrs   ci    trc   ïar- 
ly   perioG   acsji-ea;    sincle   anc   yet   cjtpîtiec    îe   crcLcrt:! cr;s , 
yet   witr   the   avoiaaï-ce  et   every   useless   ci-  n^evely   oeccralive 
accessci-y.      Circul^^r   v,iriu(:;i;s    ii:    ti.t    v.aj.is   cf   ti.e   siét-    sisj^s, 
tall   rcuiid-arcito    CLes    il-    tbe   ùifj:   cleai-stci-y    v,aiJs   ai'ô    a   si;:- 
y3/ aivi  s:i  ci:   cf   tie   ^xtei-pHi   v,alis   ci    ire   Ci'cir  ci  rie]  s    cy    ciire 
niciiO-s   cTC)    pilasiers.        tne   sior.   iccaê^ir    cf    ii-t   Gburcl    o-rli' 
Ossbrvari^^a   lî;   Siepa   pave   ih   aooltici:    to   ti^e  cci-Picc    Viiiî    ccii- 
'     soles  cnly   a   fev.   loupo   vditocv^s    (bulls-eycs.)    as   tie   scie   arci- 
itectui-a]    suboivisicîî. 

ïiote  266,      See    tne'"prq%er'    illislvcticr:    in   Lcspei-r-es,    PI,    P. 
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Tne   for-î:,s   cf   lacaoi-s    stlll    jnf'uM^c^c 


i^  a  j  e 


invsriably  exhîbit  iTiCr-e  warinti:  and   are  rncre  like   tiit  invfcnt- 
iciis  of   tbe  Noi-tiiern   peoples   irj   tue  ïïiatter  of  churci;   DuiloiD^:. 
Hcw  far   tDese  were   intluerjced    by   the  pcwer   cf  habit,    by   eciuca 
tien,    aDd  /by  iiGpï-ebsions   in   ycutb,    and    hovi   far   ar   ob.-jf.ctive 
âecisicn  remains  treretc,   Y/e  will  net   investip'ate.      The  factE 
ù^l  remein   unccrîtcisted;    we  aise   g^ain   interest   ic   thèse  creatlcus 
ai  ter  repeateo  viÊ:its  aDO   stuoies  cf   ïtaliau   art  ir.cnuiiieiits, 
ratr^er  ti:aîi   return  froD;   there  v.'ith   a  Drogressive  kncwleoce  cf 
tbe  inner  nature  cf  tbe  EeDaissancf .      iinQ  ïJbcever  v-isr^es  te 
proiiicte  tcday   churcii   arEbitecture   in   tbe   style  cf   tre   Italian 
Fenaissance,    v»fic  vâll   labcr  liicre   .icyfuDy   and   v;itbi   fireater   re- 
suits   ,    tben  will   be  ccrf:rri*.ince  vàtb   tiiese  r-rocuctions,    rati--er 
ti:an   witi;   tiit   endeavors   of   ti:e  Ister  ■oerioc,    ncv.   bunted   te 
deatb.      Tn   tbe  former  is   stiil   te   be  fcund   llvinît  ncvelty, 
but  net  in   tbe  latter.      i^na   ô^st   in   tiie   sn;ajjer  cburcues,    cra- 
tcrjes   and   cbapels,    were   tbe   most   Ciiarninp    tbin^s   atten:ptec; 
fer  tbese  Decérie  '^state  portais"   by   tiieir  cverricb   erriployi  tnt 
of  ornanieiitsl  motives,    deccraticr   by  finures,    and   finely  vfrcpf-'bt 
siïiall   Siubdivisicns.      ^'ne  Oonf raternity   dei  Laici   in   Are2;:ic,    "' 
S.    Bernardine   in   Peruj<ia   (buiit  1^61;    Fi^.   ^/'?),    tbe  srîcûJ    red 
crick  facagé^^cf  S.   8Dirltc   in   Bclcpna,    tbe  'v'&acnnf'   oi    Galjîera 
iv:  Polo^ira,    n^ey  prcve  tnis.      Cc^rare   in   tbe  saïuf    sensé  ti:e 
îv^eracràcl  Obapel   ci    S.    /^norea   bcfcrç   Perte::   bel   Pcpclo   in    rci^e 
Hl'  (Fit?.   ^27)   witi:   tne  Oretory   of   S.    ^Dirito   in   Bolo&na,    anc.    i  re 
little  CDa-cel    near  Paëusa    (FIr.    ^?Fj,    —  -ivnici    is  îïicre  ca]..acie 
cf   develcpînent,    i?;nicb   nas   tne  ii;cre   sei;i? 

Bote  251.      See  Lasueypea,    pi.    S9:    aise   Geynuller. 

Vote   ?-5^.      See  Zeitu,    f.    Baiiw.    1864.    p.    P2. 

Rut  bcv/  powerfully    it  was  likevâse   exeouted    on   a   cirest  scale 
is   sbcwn   by   tbe  facaoe  of   tie  Certose   near  Pavia   (FIr.   429)! 
"Its  motive,    inbtpendtnt  of   tbt   c.ntioue   crders,    is   tnat  cf   tbe 
I-omoard-Foiiianesoue,    a  ^racîuateo   cburcn   fccaoe  v;iti^   croiectinc( 
pilasters  ano    trensverse  arcneci    galieries:    witbin   tnese  fixeo 
fcrrrs   is  sbeltered    al'j    ccnceivacle   ricbness   in   vn'sely   pradue- 
tec   expression.      ïhe  façade  stanas  tbere  vdtbout   and   like,    la- 
rced  througbtout   tbe  v.'crlc   for  its   cverricb   crnan.ent£ticr,    an  a 
asioe  frcB:   tnis,    tierhaps  tbe  one   best   cciiceived    in   tbe  1-^   xb 
century." —  ïnus  Burckbarot,    after  ne   b£o   cranf^ec   bis  forrerly 


:.,:/. 


incoere-ot   opinion   at'ter   repeated  vistts   to   tne   buiiain?^. 

Hôte    2^8,      See   Bupokhar-dt,    J ,      Der   Cicérone.    Sasle.    1  o60 , 
P,     19.0,      19,1, 

'^■Qy .      I^'aoaaes  ■  vjitn   So>=iGisl   ^^oriTis   of    Rocfs. 
As   a  tnira   0rouD   çnoula    bc   renieinbered   a   nun;cer   cf   churchcs 
indeed   orûCf;eain^  fro;u   Venice,    in   vihicn   tue   fcrrn   of   tjj:.   eccf 


is 


Oï-^sseG   en   ij!;e   iaGo.a6   as   corrao-^iy    ac 
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iïï  tnese  ont:;  roci  oi  tne  :uio.aie  aisie  iias  a  sen:ici)?calar  s':a-ce 
or  tiie  foiem  of  an  invertea  snio,  aDQ  t/^e  roofs  of  tne  siac:  ai- 
sles  exnioit  tns  ouadrant  shape.  'ine  antique  gaDle  ar;a  Si;ea 
roofs  are  aDanaoneo  ana  a  form  is  chcsen,  whicn  secular  piAoïio 
ouilainns  oi  tne  r^ariy  ana  bâte  perioas  of  the  Kenaissanco 
liks',vise  show.  (Palace  del  Gonsii<lic  in  Pacua,  Palace  tiel  Oci:- 
mune  in  Bresoia,  caliea  r.a  ['Cf^Ria,  casiiica  in  Vicenza). 

Maonii  io6/)'&  is  tiiis  nev;  iaea,  yet  mor^^  interestinoly  exores- 
sea  oy  tiie  Deouliac  co>js traction  od  t':'^  Oatnsaral  in  Sec^nicc 
(Qairaatia),  accorciino  to  tae  cross  section  in  1^1^.  4H0.   los 
Durpose  is  exoressea  in  ti:-  faca'ie.  ^.epMV-    in  z:i~   Gct'jic,  cor;- 
tinuen  ana  coîiioietea  in  tne  Renaissance  style,  ccnstracteo.  in 
white  Istrian  li-nestcne  v;itiiout  a  cit  of  wcoa  !   fn^  v:-ain  ana 
side  facacies  stiil  snov/  Gotnic  oortals,  vvinaovis,  ana  cornices, 
ana  tne  cnoir  v;ineows  nave  a  erecty  co^i-cina  (;ien  ci  Gctj:ic  tra- 
cery  ana  renaissance  suoeori:s.   A  v;ork  eerfsct  in  itself, 
wiiion  aeniands  tne  hi?^nest  aeereciaolon .  (  «'i^s.  ^31,  432). 

Hère  aise  oelonî^s  tne  little  Onurcn  S.  Salvatore  in  Pa^iusa 
(Dalmatia)  ce  vàjicjj  oenina  tne  sei^-iciecalaL'  stcne  Deai;aent  is 
indeed  placea  a  low  sacle  roof,  eut  v;nicn  apeears  noc  iess 
beautiful  in  exterior,  in  proportions,  and  in  aeoails.  (Fi,p. 
433).   On  account  of  unity  in  coaioosi  fcion  and  style,  tnis  ra- 
cade  can  De  oiacea  ni^ner  tnan  ti-at  of  Seoenicc,  ana  tne  little 
façade  of  S.  M.  aei  Miracoli  inust  also  ce  more  nipîniy  ostee-nec 
tnan  tne  iai/ce  cne  cf  S.  Zaccaria  in  Venice.  (^iï?.  ^34).   On  S. 
45/^vf.  dei  Miracoli,  tne  for-i:  of  tne  roof  aet '-n'-;ines  tns  se:';i,cir~ 
cular  stcne  oeainent:  on  S.  zaccaria,  L!;e  eedi'nents  are  niere- 
iv  crnamental  eieces! 


In  tins  Rrouu,  even  if  net  eure  in  tî^e  endin??  of  ti^e  systeiû 
of  tne  facaae,  is  te  oe  elacea  tl^  ij^-iele  Onurcn  en  r.onif^c 
near  Veccna  (Pi^.  ^3B.),  aiso  ccnai  uicnnli y  c.  Gicvami  in  Ver- 
te at  Bole^na,  wite  ti'v  -netive  of  [ne  sei^icircelar  anc  onco- 


SP6 


'l- 


6^ 


ouaarant  pediîfierit   in   tue  aryest  oonceivsbif^  ï'Si^^   (tne  1.:^    -.o, 
1^   tn,    ario.  IB    tn  centuries   v;er3   busiea   en    it)        In   tiiis   f^rouo 
likewise  niis^ht   iuive  been   carried   on   a  furrJîer  devel cornent 
\ïitn   Rcoa    results* 

//ot<9  '^o-^,      4   reoï'esentation   of    this   biii  làinn-   is    to   be  fourvJ. 
in   UalaguzyA    V aleri ,    v.    '74  , 

30fi.      Bu i in  in 0   ■^îax'iîriais .      ' 

As   for  tf];-;  paiacon   ana    ouoiic    Duiloin^îs,    crystal/Linf;   ano    coni- 
mon  liïïiestone  ivas   eroDloyea   as   xiie   ouilâincî  rnaterial   for   tiiese 
Works,    travsrtina   ceinp   croferr'aa   in   Soïïic    (K.    ■/.    '.'a^f^ioco,    S. 
Pietro,    8.    M.    ael   PoidcIo,    etc.),    sanastonc  in   ïui^oany,    Y.routJht 
by   tne   stonecutter,    rubbeâ,    bsnin^j-reci^    or   aise   coated   ^itn   stuc- 
CD,    as   on   S.    Sijirito   in   Florence,    on   3.    -v: .    aa   Oarif^nano   in   Ge- 
noa,    atiQ   on   ti:a  Steccata   in    Par'na.      BrioKs   ana   aecoratao    'oerra 
ootta  v;ere  usea    in   'Ticnocnroîre   ana   poiycijcoice  v;ori{   in   alj.   uuo^^^r 
italy,    in   Rcionnc;   ano.   Qcv;n    uO/;ara   Siena    IS.    r-' .    ael  La  Grazie   in 
Milan,    Cti-tosa   naar   Pavia,    S.    natarina    in   Siena,    etc.),    tnen 
marbie   veneerint^  en   tns  ^liaRnif'icent   cnurcnf-is   ci   Venice   ana   Gen- 
oa,    likev/i^a   in   Florence   anô   ot'icn;   claces,    as   well   as   'ncsaic. 
(S.    ^^iniatc   near  ^''lorence). 
^0^.      Base. 

Tne  arrani^enient   ano    tne;  aavaicoM^ent   in   fcr'i.a   et    ca^c,    ccrt- 
al,    MinncMS,    ano.  comice-   raouir'-j   richnar;^,    çnd   tJia   eftect.  ot 
t!:a   facaoes,    t[;a  aitarnations   oetween   openins^s   ana   masses, 
earnestne^ss  or  a  more   oleasinp'   sxterior   or    tiie  structure. 

Âccorain??   te  tne   exoenditure  for   tie  tacaae  v;as  likewise 
arranc^ed  tne   treatnient  of   the  base,    as    in   secihlar  buildinî^s, 
£i3rooeeains:?  from  the  siî:iulest   to   tne  richest.      Without  anv   soe- 


cial   Droiiiinence  thsreof   is   the  wall  masonry   executed  on  B. 
France  SCO  al  Monte  near  S'iorence,    and   as   a  simple  pi  in  t  h  with 
a  transition  mouldin&î  on   S.    r.orenzo   and  B.    F'elioe  tiiere. 
Like  a  pedestal,    on   accoimt  of   tne   subdivision   of   tne  façade 
wall   by   colu''ms   and   oilasters,    is   tne   case   constructed   en   B. 
M.    Ncvella   in   F'iors/ice,    on   S.    V;.    a"  Scalzi    in   Venice,    ?inc   on   S. 
Paolina   in   bucca,    and   it   is  diviaea    intc    tnree  earts   witn 
iDlinti},    dado,    and   cap,    on   S.    '*'.    ae'    Miracoli   in  Castel   Ris^one. 
( UïïiDria  ) . 

As   a  seat   step,.    just   as   on   Tuscan   Délaces,    do  vîe   fine   tne 


mi 


base  on   S.    M.   aeij.e  carceri   in   Prato,    on  Macionna  ai   S.    BlaRio 
in   '^^ontepulcriano:    v;itn    a   threefoid   àivision   aocv^i   ti}is   or:   t;ie 
Gnurcii  aelia  Madonna   in  :v;o-noiovino,    ano    as  vei/tioa'l   asnlarwork 
■witi]   an   ornaiiionteo   crownini^    oanû   on   S.    H'i-anoescc   in    hi;;;ini. 

The   base  on    oae  lacacie   oi'   tne  cert-osa   neae   ^^aYia    (l^'i^.   4^6), 
—  v;i'uiiGU'G   'fiCaGi   ano.   Hibiiouo   iin.  r.aticn:    for   oniy   onca   in   \,\\.:. 

A^^worla    is   sue?]   ricnnass   cxecuteQ,    —   in   ccn.ucriaa   of    a   J.ov;an 
"oart   adornea   oy   s>nall   nila^rtai^;^:,    vaiose    intex-vals   are   fiiiaa 
cy   nieciâllions   of    Honian   emcerG:';'s,    ov^^r    o-iia   oein^^   a   oart  v;it'] 
relief   sculptures   froîi;   Biolic-1    nii^-Gor/y,    enclosea    oy   oecoe^^G- 
eà   fraïï;es  vàtn   anKi^^  lueaallions   oe'ov/ao/j   sol^naio.   oilaatiH>?s. 
•iO^ .      Portais. 
BefiinninH   witn    uijB  richent   treauniant   of   a  n.ai.n   sntL'an(3a, 
tne   cortal   of   tne  Oertcsa   already  ihenticneu    Ig   te   oe   oiacca 

^^  in   tna  fir^st   rank.      Ocuçleci   Golu:.;nt;   suoaort   an   antinua   enoao- 
lature,    abovy  whicn   rises   an   arcn   enclcsou   oy   a   ractanqle 
ana    witn   tyiiiuanu;!.   aeGO];at«a    oy   f  if^arca^ .  (^  ip  .    4î^7};    tnsn   Xia-; 
fina  "ocroHl   of    'cne  O^acn-^aral    in   Ooiix,    v;ik;};.;    tne    int<-;rnal   ana 
tna   extarnal   siaes  of   tne  Soutnern    entrance   acorv^ay   ara   arr/an- 
sea   wifa  couolen    oila^te)?;^    oetween   nicnes   ':ii%\\   fiauras,    aoove 
iù   ex  tan  a  in,!-   a   rioifly   o:ena':;entea   anticjua   aivcaoïatura,    sr*aonea 
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ijuivioan   seaicxecu  Laa   arcn,     liji-   ';:inQ 


na  g:i: 


tiiese   oem:^   uiviuaa    caciiaiiy   ana   snonina   OL'na'iientat:i.on   con  o- 
ainiuP^   iiHu:ras   in    toèiaf,    wniia   thc   saulptaaa   in    it    ';ciS   fer 
its   suDjiect   tna  Flisnt    into   Lciyat.      Tna   arciîe:^   ana   enciosca. 
by    a   reotani^ia,    ano   ovar   tnis   is   consoaaoGaa   an   antioua   tyro- 
panum,    tnat   shows   tne  Fiaurc;   of    oua   Saviour   surrcunoea   cy   an- 
gels'    neads.      Tna   inner   sida   is   mora   siaaly   fcrniea,    ano    il: 
is   only   notaa,    înat   tnena   tns   snaf-'cs   of    tne  aiiastars   are  ai- 
vided   in    hei^nt   intc   3   canels,    vaiich   a"':'^   a'''C!?nea    oy   nicnes 
witî;   fiouras.      A   supariluity   of    rionness   wita   tail   canaaiaoaa 
columns   ana  luxuriant  fir^ure  ornaaent,    ni  un   n   snriaa  ccntain- 
inç;  a  aacionna   suarounaaa    oy   ausical    anajbls   ana    coys,    i 
by   tna  V^estarn    ooathâ   of    tisa  Oathadnal,    Côï-ains   an    ar-cnit^^a 
uralAv   criticizaola  co!-:oa:::i';ion,    eut   cas   of    ti.e  ïûosi:   costly 
créations  of   ta^;   fcarly   Ranaissanaa   in   Uopar   ïtaly.      V-n 
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ana   efface  of   active,    v^nat   Vicnâerf^:!    axacnl^icn, 
tne  OeauGsa   nas   noGiiin^   Dettna   te   çanose!        in 
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368 
ieit   side  faocvd.e   (1505-7)    is  due  to  ïornaso  ana  Giaconio   F.cc.ari. 
J^ote   26f} ,      See   illustrations    thereof    in   Santo   k'ondi.    Plates 
1^-19;    also    in    Barelli,    plates   16,     17-20. 
^3^      Another  T)recious  ^itt  of    tne  Riari}/  Renaissance   is   theinter- 
esbins'  Gonoeotion   of   tne  midaie   entijance   to  S.    M.|    dei  Miracoli 
in   Brevscia   (1500-88),    a  design   only   te    te   exùlained   by   tlih   oe- 
culiar  purpose  of    cbe   ouilainf?.      Four  f^ee  Golunins   form  a  kind 
of  porcn,    tnac  supports   a   ricnly  ornaînentea  cio^sea   superstruc- 
ture;   tnis  may   be  re£>araea   as   a  "stone   rsliouary",    beneatti 


whicii   is  tne   entrance   to  tas  interior. 
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in   its   inexuaustiole   «ealtn  oi    détail,    the  ^niGale  part   of   tne 
façade  pronects,"   chartai.ni^   tiie   observer   and   causinn   nini   tg  ^ 

r-  ^  H 

for«<et  at   fi  est   tne  unstructural  cbaracter   of   tne  vfbole. 
Ilote   2^6,      See   Meyer,    part   2,    p.    2<i6    et    seq. 
As   anooîiee  ruasnificent   Pièce   siiouid    De   aise   ;nentiGnea    tiie; 
portai   of   S.    M.    Mas^f^iore   in   Ber^iamo.      Tne   cclurnns   beside   tne 
(Rentrance  supporu   thèse   strons^ly   ornainental   consoles,    en   wnicn 
rests   a  seitiiciroular  cofiered   tunnel  vault,    thax   is   af^ain   en- 
closed   oy   a   rectan.t^le   on    its   front,      lois   upper  pro;jection 
affords   ao.o.iticnal   protection   to   the   tympanu^i    ana   te   tnase 
snterin??  aurintj   osd  weatner. 

•  ïhe  Toscan   and    Roman   cnurcnes   cf    e.i;^'.    H;arly   perioa   q.t'-   sat- 
isfied  witn   a   sifoole   treati-ient,    for   tney   renounce   ti:-?  super- 
fluity   of   ornaiaental   décoration    ana    receive   rectan^ular  pii- 
asters   insteaô    of   coluians,    but  whica   tnen    aç^ain   BBpaor*  an 
A'.antioue  entaolature  v?itn  arc'neci   roof   ana   tyrapanum   (F'ig.   ^-38;- 
■portion   oi    tne  portai   of   S.   M.    aella  Quaréia  at   Ba:<na.ia). 
To  tns   rectanhîular  oilaster  succeeas,    retainin^  ctner  ornaiiien- 
tal   aooessories,    tne  Oorintnian   pilaster  vâtn   \cv,   reèief   at 


tne  entrance  portai   of   tiie  oortico  of   S.    f.'aroo   i: 
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tns   Badia   at  Fiesole   (y-ics.    439,    440);    on    tne   latter   is   also 
arranned   aoove    tne   entablature   an   attic-lii{e   superst t^ucture, 
that   is   crowned   oy   a   vacant   seiaicircle   wit/i    r'Crcterias   at   tne 
anîiles   ana   apex. 
A/^     The  exteriors  last  raentioned   show   ori?Linal   ana  masterly   t 
fj-^treatea  moula  in. i:îs,    ana   especially   tiie  portai   cf   tne.  Badla, 
7^^"?;hich   easily  periiiits   recociniticn   of   tne  arcnitects   as   aes]??îi- 
ers   in   tne  first   ranK,    as   liKevàse   sncwn    by   tne   entire  noole 
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exterior-  wit[i   ics  vjonaerfuily   oeautiful    orooortions. 

How   oï'ioK  arGj]iteotur'e   sclvea    Gntt  Droh'ie'r,   is   snown    oy   .i?'3p;. 
441.;    tue  fine   portai   cf   S.   n  a  ter  in  a    in    BoioRna  v/ith   tri  pi  y 
steoped   piiasters  ana   th6   sneiL   above   tne  antiaue  entabi^ture, 
made  of   rea  t-3rri  ccttH,    —  an   orna-iieiitai    oiece  of   aeccratloo 
of   tiie  first   rank.  "'^ 

Wost  sinipiy   aiipear   tho  entraiice   cort&ls   en   tiis   early  cnurci:- 
es    in   Biena   and   RoîLe;    as   piain   acorv^ays   v/iti^   /H:)ri:/iGntal   or 
poiïïti'va   oa'os,    as   or    S.    Piotro   in   :.'o/roO>^io    iyxo,   41ri)    ano    !r:. 
/icioHtiTO   in   Home   (^'if?.   416).      .4   ocorv;ay   wiôn  cclu:nfjo   ana   a 
pointsa  cap   is   shov:n   by   8.    Saivatore   in   Hac^usa   (l'iR.   4^'-^). 
On   a  aesi??n   witn   tnree   entrance  dccrv/ays   on   tne   main   lacaao, 
tbero   i3   usually   arraiiRca   a   lar^^er  cc'i ';ral   dcorway   v,it/î   tv«o 
smaller   side  doorv/ays   of   siniilar   form. 

Golumnar  portais   v:ith    broken    ano   curvea   paairnent^,    wita   car- 
touones   ana   sculptures   above   a:îa   oetweer.!    "Cnese,    oelons^   te   tr;e 
Baroooo  perioa,    and   tosre  niay   oe  oaioea    as   exa^iiples;    B.    Greco- 
ric   in   Messina,    S.    •.' .    ip  Oarupitolli   at    Koii-e,    c.    ^v^.    aa  Oaripna- 
no   in   Genoa    (i^ip.    ^^6;    General   vie^î   of    ths  Onurcn),    ana   itany 
et  n-ir  s. 

ïho   QCorv;ay   cPvMinc^s   v;er-.   olo^:f:a    cy    si^^ole  ira:':oo    fciai'^f^ 
aoors   generally   iiiaao   cf   la':'ch   v;ood,    or   oy    cancl'?^!    leavas   witn 
carvsd  f ra'iiewcrk,    as  for   exa'i;r3ie,    en    t'je  Golleoni  Onapel   i\\ 
Bersajiio   (FIr.    ^46   o),    ana    sp-ilarly    en    tnc   Bautistery   ana   on 
tne  Oatiiearal   in   Parnia;    t!]5  main    ana    sioo   aoors   on   tne  latr.sr 


na   wixn    orc(;ze 


pins  at   tne   inoersGcticns   oi    tna  iranievfcrk;    ni?^n   up  on   a  trans- 
verse  pièce   is   inscriced: —  ''l^-'9^.    [-i^p^inus   Blaoiiinus  Far!i.en;5. 

/"i  r;  '-; 


cocinavit."    (Snould   os  concinnavit ) . 


h-niT  100 no   wooaen 


doors   are   st-:;!!   to   de   founa   ori    tne   Paz^^i   Cnapol    in    Piorence. 

Hôte   9.^8,      Al&o   see   Bupo lUiapdt .    der  OiGerone    etc.    ''■dit   of 
189S.    p.    4  09. 

Bronze  doors   ornaicentoa    cy   reliefs   ara    '^tiu.   p»"::; serve'.;   for 
us   in   tiie   ola   Sacristy   of   8.    Liors^isc   in   P'iorence   (alr-ea-'iv   re- 
ferred   to;    ses   Pif^s.    246   a   to   .h);    P'ittea    in   bronze   namos   ana 
most  wonaerful   in   ail    a^es   are   tnose  of   borenao  ana   VitTorio 
Giiioerti   in  P'iorence,    v.'oereby   tne  faine   of   Ano.rea   Pisano   (i:^-'^''-^) 
is  net  lessened,    who  furnisnec)    tne  fir'st    orense  noo;f:^   for  tne 
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sa'.ae   ouildin.c?.      On   tnese  ars  viviaiy  natural  coiiiDOsitions   in 
rs-lief   in   auatrsfoil   panels;    on   the  îovr.ev  are  rectanc^ular 
panels   that  reoeive  îiPMre  représentations.      Lorenzo  Ghiberti 
exeouted  one  pair  oi'   leav-es   in  140'^-'M   and   the  cther   in  l^P^- 
63,    wnile  Vittorio,    tne  son   or    l'Oren'^o,    inaoe  tne   .iaircs   oi   Pi- 
sano's   ciocrs    {14n2-6?):    tnsy   rsinain   onc   cf    im  worla's  wond- 
ers,    and   tna   f^reat   Florentine  àin    not   err,    7?nen   ne   Kaio    tnat 
tney   were  vjortny   to   a^orn   tne   fiâtes   of   paranise.      ïiie  ûcoc 
jaiiiDS    nave   flat   ornaiaents   on    tne   side   surfaces,    ana    on    tne 
front   suriaoes   are   c^arlanàs   of   îruit5ï,    birês,    as   weli   a?^   •.: 
beaos,    falL   and   unaercat  v;orJ:,    ''yct   as   naturalistic   aG   if 
oast   from   tbe   objieob    i  te:-lf . 'M  ^•ïr.    à.A2),      in^;   exi;ernal   sarf- 
aces   of   tne  aoors   were   once   entirely   f^ildea;    vestXRes   t/;ere- 
of    sti'L.l.    reniain    in    abunnanoe,    ^nii.cn   vn.tn    tne   -c-:.r,j.{)r}   of    tfje    • 
bronze   jjave  a  cnariMii'ia   efteoo   ana   ooeceseont.    te   ouv  'iiOLiem 


i .!  i  A.  V.-  .1  j.  >^  v>     .'  1  X  a  i  -^  u  ' 
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tne    ^!:Lh'c   cent-'/al    cor**- 


al   of   B.    nietro   {l-^39-4B)    sncuia   net    De   fori^ctten    nere,    even 
tliounn   tnev   de   net   at&ain    to   tiie    0Qv:er    anu   cnyr:i:   cf    ie;ose   of 
'  V  Çiiioerti .      V.fiat   roee   f:î;>enias   iv    naa    exeont'fQ    en   tne  fone- 
TaCst   Giiurcij   of  OctiiOlio  On ';is  G-inJO-;  v/as    exceifi.ea   oy   ficrence. 

IJûte   2^9.      On    the    value   of    îhis   icGr'k,    aee    -^lener',    Vol.     1^ 
t.    82, 

•  -UO  ,  W  ili  uU  if  S  . 

Tne  vùndows   in    l-:-}  olearstcry   ana    tne   sic. e   aisies   are   for^i- 
ed   as  plain   founci   ooenin^s,    or  as   rioner   rose   v/inacivs  v,iin 
radial   bars    (r^ome,    Secenico,    ^-latusa,    Florence),    cesiae' 
-^37>OGcar   tne   tall   ana   nar!,^ov;    ronna-arcnt-a,    for^,    oui  a-,    in 


n  '!">  • 


even    cv 


diaeval    style,    on   tn-:y    aru   soanne'i    oy   linnt<l 

mon  tel   arches    in    the   la  te   eerio./.      Ineir   arcnir,n'.v 

siinolest  îiioulaines,    ;';niGn   a^ai'i    s;ive   elace   to   very   ricc   ferM:s 

Tne  transition  style  exnibioe  in  f^i^.  •^'-••'^  one  ''ecta;;^uiar 
for!!-:  tne  linxi:;!  is  suoL-or  i:.'-o  oy  a  s?^.-fi  i  ."ine  slenaer  Tusc^-n 
colniiin;  beneatn  tfie  foi?'ii'::n  are  feei-i  ûeo  ocuele-  neu?KÀ-a';cn- 
ed  vjinaows  v;ilw!  ^nediaeval  t  ■;ace  ny  .  (  Oncin  v^inaev;  in  Oatne:.:.ral 
in  SedeniGo).  Tne  inirly  eenaissancs  sives  a  rien  txa;:;:;ie  ci 
anotner  rectani^ular  winciow  (Oolleoni  Onâeei  in  f^er^a^i-o)  ';•;:<:;,; 
i^reat   use  of    pilasG(-rs,    sniall    fluteci    a/ii.    twisu-i^i    Gcfurinis   aija 
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canaelaoras,  free  fi£?ures  and  medallions.   The  use  of  inarbles 
of  différent  colors  and  overloadins^  witb  ornamental  forins 
give  to  tiiese  Windows  soînethinp:  of  a  seoulài?  •  character,  al- 
thouph  tiie  pecu.liae  obstruction  of  the  opening.fof  li.cîht  (F'i.e,. 
444)  Dy  little  colunins  set  olosely  a^ain  lesseiis  tnis. 

Hère  again  the  Certosa  near  Pavia  ojcesents  tne  olimax  (Fip:s. 
44r),  446)  by  tne  strenprtn  of  its  love  of  ornaîdentatîon,  y  et 
witb  clear  ana  p^ooo    oroportions.   'fne  slender  and  tall  aouble 
windov-'s,  wnose  arches  are  oorns  by  candelaora-like  supports, 
is  enclosed  by  a  rectangular  archit:eave,  and  this  as^ain  oy  a 
second,  whicii  is  covered  by  a  frieze  and  a  cap  witn  the  rien- 
est  scul'otures;  on  tne  cornioe  lie  arasons  witn  coiled  tails 
or  scrolls,  on  whicn  rest  lemale  figures,  or  wnioh  festoon  an 
interposed  oandelabra.   îne  vujole  pro;ieots  from  a  grouna  cf 
square  panels  witn  rneaailions  and  shielas  of  amis,  —  the 
Droudest,  tnat  tne  aecorative  sculpture  of  Upper  Italy  bas  e- 
ver  created  in  architectural  détails! 

Likewise  bas  tiie  inaster  of  tue  Gatnedral  in  Gomo  omitued  no 
îceans  of  inakinv  iùs  oasally  Roinanesaue  Windows  witn  solayea 
jaiïibs  i!KDOsin;^ly  ornaisental  by  uilasters  and  Dedirnentsl Fij^. 
448),  wliile  ac^ain  tne  Tu  se --n  s  remai  n  as  olain  and  si  mole  as 
possiole  in  tne  arcnit^^avea  oi  tfîeir  Windows  (FIr.  447;;  coïïi- 
pare  also  S.  Annunaiata  in  Areszo,  S.  Spiritc  in  F'iorence, 
etc. ) . 

îbe  Barocco  style  enroloyea  wioer  openinp's  for  lif-nt  and 
gave  architraves  to  tneni,  wnicn  vary  but  little  from  tbose 
of  tne  Windows  of  conteinporary  oalaces.  (Fi5<.  ^-49). 

Early  Christian  architecture  favored  lii$ht  in  the  interi-  ' 
ors  of  churches;  men  preferred  lifiht  rooms.   The  aair.ission 
of  li?<ht  usual  in  Home  occurred  in  an  eff émotive  sBd  beauti- 
ful  way  tnrouî^h  tne  Windows  of  tne  clearstory,  wniie  in  Ha- 
venna  tne  siae  aisles  and  apses  also  receiveci  winaows  for 
li^^ht,  wnich  as  already  statea,  was  conneotea  witji  tne  posi- 
tion of  tne  altar  a"G  West  or  Kast,  and  *hich  tne  Roman  Ghris- 
tians  plaoeo  in  tne  Kest,  tnose  cf  ^^avenna  in  tne  fcast. 

nurin<^  the  middle  a,^es,  dayliî^iit  was  also  shut  eut  in  Italy 
by  dark  and  colored  ,^lass.  The  Renaissance  could  not  use  tn 
thèse  on  account  of  the  riciily  colored  décoration  oy  tne  pain- 
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paintinp^s  on   tns  walls   and  ceilinf?  and   was   satisfisd  with  trans- 
parent  oieces  of   0lass   set   in   leads,    arranî^ed   in   pleasinf?  pat- 
terns.     Clear-  and    oeautiful  dayliçîht;    ail  mustiGal   effects   ex- 
cliided! 

îhe  closint?  of  viindow  ooeniD.ç?s  'vïith   cflass  was   knov;r.   to   tne 
Early  OnriKtian  period,    as   well   as   in   antioaity;    Dut   its   use 
was  racre  liniited.      oerforated   stone   slabs   anô   woode*'   iattices, 
transparent   îiypsuiii,    fluor   vspar    (fenestrae   o:ypsear-î),    roust   bave 
sorvea   as  suostitates   therefor.      Tae  ;^rotorenaissanoe  sti'Jl   gn- 
ployed   in   tne  ohéir  of   8.    Miniato  tain   polisne';   slaos  of   maro- 
le  for  ciosing   the  v;indov;s,    whicn   in   tiio  lûcrning,   .v;nilc   t!;;^ 
SUR   is   stiil   lov;,    aainitted    in   tne  rnost   ohariuinc?  v;ay   a  vfarin 
yeliovjish  lifiht   intc  tne  interior. 

Tastfcfai   paiiterQs   of   leaain^^  were   ;noreovof   already   coïHînon 
in   tos  cnuroîies  preGeain&   tne  Renaissance;    men   preferred   siïiall 
rouna  pièces,    v<nicn   on   li^eicnenau  were   already  riientionea   as 
fillinc;  churcii  winaows   already   under   /iocot  Linthar   (984-49). 

i^ote  ^6G,      Compare   Geiges,    'î' .      der    al  te   ^'ensteraolviiuc h  des 
FpeiùePffep  Minster^s.      V-reioura ,    190>:.    v.SO. 
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iïiQov/s   of   an   aisle   in   tne  Certes^:   near   ^lGr:vnce   stili 


possess   Dainc^d   giass,    Daintin^s   in   differcnû   cclci;s   on    trans- 
parent  f^lass,    alli^îd    in   co'nposiU.cn   ana    in    'i;n-i   use   cf   colors 
to   tiiose   in   Licrary   Laurenssaiia   in   i-'iorence.      Tne   outor!f;oso 
^jj-side  cbapel  of   S.    '.'.    Hovelia   in    f-lcrence,    Ivft  of    the  cnoic 
and  of   oDe  entériné,    likevdse   still  r:cssesses   two   winaows 
v;itn   transoartint   ^ilass,    tnat   ûear   tiie   arius   ci    tue  Medèci,    nere 
tne  o   r-ed  balls  oocur  on   a  yelio>v   ,f;rouDd   and   yellcw  crosses 
on   a   blue  iïround.      Tne  chapels  ciirectly   on    the  left   of   tiie 
choir   still   exhibit   reruains   ci    an   orininal,    thouph   si^nole,    Re- 
naissance glazini^.      The   saine  Oburcn    nas   in   tne  rcuno   winocws 
of    bUe  clearstory  pièces   of   clear   glass   v;itii   a  coat  of   arUiS 
in   clear  ana  colcred   ^lass   insortoa   at   tne  centre. 

S.    [jorenzo   in  Florence  bas  nioderately   lar^e  pièces   of   clear 
common   t?lass,    while   tne  round   Windows   in    the  choir  of   tne  sa- 
cristy   exhibit  pièces   witn   a  colorea   rouna  pièce.      The  viindcv;s 
of   tne  faraous  Chapel  of   the  '.'îedici   in   S.    -^crenzc  are   each  clc- 
sed   Dy   six   siiaole  pièces  cf  vjl:i{:e  itlass.      The  windc^vs   in  S. 
Spirito  at  B'icrence  likewise   bave  ivnite  pièces   of   &lass  of 
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sauare   shaue   (68  pièces   in    each 'v.'indov,'} ,    and   ■&]]$>'   bcar   a  ;,oi- 
orea   ïcedallion   in   tne  central   space   (e;-;iiie   ivioii  coloeed    bcraer), 
Â  small   lïinaon   above   th&   altai?   of   a   sicie   ohapei   is   for   about 
on  e- naïf   p:,ia'z,ea  d'dVK.  ivitji   a  col  créa   snielo   of   avms   supDOT-i:.ea 
by   cuuios;    above   tois   a£^;ain   suooeea   tparjspareut   oisces  witn 
1  e  a  0.  i  n  p   i  n   p  o  o  a  p  a  g  t  «  rn  s . 

A  winacvv   oi    tna  Onuron  uailaeleDa   de'    Paz?,!    (Via  ae'    Pinti    in 
If'ioroTiccj ,    in   a  si  an  cnapel  on   tne  left,    is   enclosed   by   a  nar- 
row  oolorsa   boraer,    bas  wùite  pièces   of    ciiass   lii^^»  ''iOt*]eï;  of 
pearl,    cciorea   saï)a;ious,    a  ooloi?ea   raeoaiiion   at   the  centre 
Vîitn   a  ooat  of   arnis    (lion   asdcoar   as    i]c;ralciic   ani'nais,    also 
anotner  v;i-ôij   a  ïip::ai''b). 

307.  ti;ntaolatut?eM. 

The   entaoiaijur'ws   luostly   beaf.*   tno   rjrîtj.onn   character   ana   accos/u- 
iiîHiy   connivst   of   arcaitfave,    fricze,    and   cornice,    treatea   witn 
mors  or  less   ricnness   in   détails.      ïbe   architrave   is   aiviaea   in- 
to   several    oands,    tne  friese   is   plain   or   is   ceset  witn   rouna 
aisks,    ano.   also   by   fsstoons,    the   main   counice   is   only   furnish- 
ed   v;itn  crow})incî  and   suDoortinç?  msraosrs   on   the  uro:iectin!^  por- 
tion,   or  witn   8fi^-and-aart  nioulain^^s,    at^rieinf?  witn  tne  oormal 
Corint'îian  comice,    as   is   zne  case  on   tiie  Onapei  oi    Palace  Tur- 
cni,    ana   tna  Onurciies   of   !S.   Saxarina   anaS.    'v'.    del^l.e  Neri   in 
Si en  a. 

Tne  Onurcn  Osservanza   in   Siena   bas    a   sirnole  modillion   ocen- 
ice  ^ithout  friezc  gv  architrave,    xne  Oatnaaral   in  Coino  tm  ri- 
chest- irieiriberin,!^  vàth   echinus,    aentils,    ano.  modillicns. 

S.   T.orenzo   in  Florence  exhibits   a  noble,    tbouph   siinple  treat- 
ment  witnout   tne   use   of   decoratea   ornamental  îneinbers,    tî^e  main 
cornice  witnout  aentils   and  ïïicdillions. 

Tiie   sa^ne  treatnient   is   acalioa    to  Deaiment  corniccis,    as   tne 
exécution   snows  on   S.    A^icstino   in    PcîLe,    t^.    ^icr-Rio   in   Venice, 
and  many   otners. 

Gnapter  -t.      intcj?ioes   ana    tiieir  l^ai-ts. 

308.  In  terri  ors. 

ïbe  effect  in  the  interior  is  in  the  fi  est  olaca  aeterminëd 
by  tne  arranHe:i!ent  of  the  plan,  is  also  aependent  on  the  desifîn 
with  one  or  several  aisles,  tnen  on  tiie  inoae  of  xreatînent  of 
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the  oeilinj^,  and  lastly  on  the  subôivlsion  of  ine   walls.   'l'nat 
the  'drv'crn^ement   of  the  v/indows,  tneir  r^as^nitane;'  and  ihe   riiode 
of  oicsiïjS':  tflem,  and  uhs  oomoined  efxecc  of  înonuîfiental  oaint- 
^féin.cJ  ana  soulpture  also  iart^ely  contrJ/Dute,  nas  oreviously  Dee/i 
statea.   The  impression  of  nobleness  must  De  oroauceo  by  tne 
arohiteoturai  sxtsrior;  tnat  of  iiacinif icence  depends/^on  tne 
costliness  of  the  materials,  and  esioeoially  on  t\:e   nature  of 
the  décorât ivs  treatment  of  th.e  interior. 

The  raost  spiendid  thin.^s  were  heeein  atteinpted  by  the  Ren- 
aissanoe  and  were  also  cealii^ed,  as  shcwn  by  the  Gertosa  near 
Pavia,  S.  Pietr-o  and  the   î^reat  basilicas  in  Rome,  distinf'uisn- 
ed  oy  noble  cooceotions.   A  superabundance  of  t.ne  noblest 
buildin.tî  mater-ials,  of  'naj^ble  and  of  nccle  .'"a  et  al  s,  stuooo- 
work  and  paintini^,  witn  tne  nif^nest  develoD-nent  of  ^nac^nif icenoe, 
are  exbibitsa  by  the  ciiuroii  interiors  of  tne  Barocoo  style. 
(Coiivoare  Ohuroh  Qesu  in  Rorne  and  tne  churches  of  Soutnern  Ita- 
ly  in  tneir  frecruently  offensive  obtrusnveness  ) . 
30^.   Oeilinî^s  and  Roof  Trusses. 

V«itn  tne  so-oalled  visible  roof  trusses  as  a  ceiliricJ,  thout^n 
witfî  variously  colorea  paintin>^  tnereon,  the  Protcecn^iiGsance 
is  satisfica  in  S.  fâiniato,  ano,  Kittioiib  tiiis,  xne  ]L&rly  Kcnai- 
ssanca  in  S.  rranccscc  al  ".lonte  in  ^''Icrcncc  and  S.  ^iranocGoc 
in  Hi;,iini. 

It  was  follo^ea  i:v  the  noriioûntal  cofferea  oeilin^  of  i7cod, 
after  antioue  inodels  of  a  good  Deriori,  wi  tià  souare  or  reotan- 
,^ular  panels  oetween  enclosinR  tirnners  at  ri.çht  an,î?,les,  the 
interseoticns  beset  vùtn  rosettes.   Tbe  twc  niost  oeautifal  ex- 
araples  of  tnis  kind  inust  be  tnat  exeoutea  oy  '.'arco  ae'  Dolci 
(1467-Vl)  in  S.  Marco  (s^e  Plate  sucoeeain;^  oaoe  ''SB)  ana  tnat 


■y: 


^'agf^icre   at   Rome.      The  for- 


by  Giuliano  aa  San.^aiio       in 
mer   is   treated   in    blue,    violet,    ana   c^old,    as   in   tf:e   aajaceirt 
Plate,    tne   latter   in   v*hite   and   }?ola,    v;itn''«iseiy   ïiioaeraGea 
rickness  of   polden   ornaïuenlB   on    a  vrnite   c^round,      v;n]ci:    iii   but 
s  e  1  d  0  fa  f  G  vj  n  d   e  1  s  e  w  b  e  r  e .  " 

Hôte  261.,  Vasari  aacribes  the  oeilinn  to  Antonio,  —  In  the 
May  number'  of  "Rassegna  iVArte/'  it  is  soucfht  to  oroue  that  Al- 
bert i    was    its  mas t et", 

A  very   îna^ïnif icent   work   in    the   sa'i;e   sensé   is   iikev;ise   ttje' 
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soiil   str-ontjiy   suodiviaed  ceilin»  of   tiie  Catnoox'al   in   Pisa 
frora   tiie  eno.   of   tne  16  tn  century.(See   Plate  next  pa^e  l:^c). 
A  wbite  ooffei'ed  oeili:^'A  painted  oi]   a   due   P.vounà   aDci   of   tne 
early  pgriod   (1497,    by  Pier  AntODlo  deii'    ADDate)    is  well   ore- 
served   in   tne  uppee  siOBy.of   tiie  Soucia  del   Santo   in   Paoua. 

fî'ro'ii  tii«  pï/inoip  i.e  ot   tiie  subdivision    into  ooiiers   based  on 
tho  coLQstï'Uoticn  v.'itn  csilinps   oeanis  d  if  fer   tne  vfooden  oeil  in  p  s 
01    tne  later-  perioa;    a  fanciful   aivision   v.'itnout   any  or-p^anic 
Gonnyotion   v.'itn  thb  interior,    a  play  of   poly,çjons,    r-ounds,    eion- 
^.atea  paintea   panels   ana   tlie  lii-e,    —   supplants  tne  orctanic-  ~ 
ally  subo.iviGea   older  fona.      Ail   tnese  ceilinp:s  are  leit   io 
tht  nataral  oolor  of   tbe  v;cod,    or   tuey   ari   paintea   in  aitfe-'?- 
ent  colcr's . 

"witii   naDDiiy  coiùoinGà   arcnitectai-al    ana   plant   ricfine^s"    is 
to   ne  inentionea   in   tlie  fcriner   kind   tne  well  carvea   ceilinc;   of 
the  Baaia  in  Florence    (exscutwd   by  Seiïaloni   in  16?i^j,    ana   a- 
inon^  tn«  oolcred,    tnat  of    tne  Annunaiata   oy  Oico  i^erri,    witn 
as   a   p'ayly  oainôeo.   ^,arocoo   work,    tne   Hilaeci   ceilint^   iri   S.    Ap- 
polonia   in  F'iorenoe.      As  alreaay   aeR'enerate,    eut   "ae   a   bold 
■    pièce  of  'nagnif  icenoe",    is   y  et   to   oe  cixea   tne  ceilinq   of   B. 
Steiano^  ae'    ^avalieri    io  Disa,    construoted    a^'ter  i^OO. 

As  a  wcrk  of  acci:i  l^^O,  tne  coffee^û  oeiiAnK  cf  tJis  Gnurcîi 
S.  Piètre  in  Perugia  is  viortny  of  ;nen'oion,.  c-îk;  ?^?.  e  onsuti.f'LL 
Diece  of  "vjooden  vaultincî,"  tne  aeilinf^.  cf  tr.e  ris^^nt  sice  ai- 
sle   of   o.    Giôccn;o  oeil'    Ortc   in   l^enice. 

The  ii;cst   i?ûD0sin>i   anQ  luaynif  ioent  coffered  ceilinj^s   are  cre- 
sented   by   tne  Poiiian   Barooco   style  witn    its  freousntly   oizarre 
^ff^liiQitations,    in  ^niicb   oesiaes   tne  use  cf    rien   ??olo,    tne  colors 
olue,    red,    oreen,    ana   wiiite,    are   also   eintloyed.      ^'ost   were   ex- 
eouted   about  1600,    a^nons   tnem    oein?<   tne   finesl;   in   B.    ■•'.    Tras- 
tavere  at   Rome.      Otijers   are   to   oe  fonna    in   S.    criscs^cno,    c. 
nesareo,    Araoeli,    in   tne  Lateran,    in   S.    A^nest,    e'Gc. 

Vaulted   stone  and   norizontal   wooaen   ceili-ins   v/ere   construct- 
ed   in   the  intericrs  of   tne  Rreit    casilicas  cf   bruneliesco,    in 
S.    Liorenso  and   S.    Spiritn   at  Florence,    v/ber-  tne  riiidale   aisle 
shows   tne  horizontal   coverin.ci,    wnile   "&ne   side  aisles   and   tne 
intersections   are -vaulted,    the  latter   in    r-r-e  foriïi   of   modéra tc- 
iy  aeveloped  aomes.  (S'i^.    4^0;    interior   of   c.    coiri'-o). 
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'^—^^ovùvile-'ùe  vaul'i;:^   over  ali  r^arts   ara   shov;?:!   by   tn^  alreaoy 


'i  /-  n 


ioneîi  cnurcnes  of    tns  Transition   style,    ainc^-H   CG^ers:-  B.    iv'a- 
Bia  aGiia  Oatena   in   Paierrr.o,    tij':;  Oatnearai   in   Sebenicc,    a"oa   cf 
the  flarliei?   fienalr^sanoe,.' the  Qath-^irai    in   Ocuc,    as  well   a:^   B. 
Âr}area   in   'v^antua.      In    tue   iacter,    Àioerti   atili?iea    une  coifer- 
ea   tunnel  vauiT,,    v/nich  tnsn,    witn   a>]G    niiûnout   inxergectinp   goî-;- 

(  

''••"N   sclt^  very   iMoortant 

a>?t,    v/r:cse  rfiif^hty   unaerti^xin^^^s 
:;   carri;?!!   on   at   a   j^irt^a- 


VT  O  ■ 


attraotea 


30   tunnel  vauiT,,    v/nich  tnsn,    witn   a>]G    niiûnout   inxergectinp   goî-;- 
3arxnieiito,    pen.ainen    a   oî^aierrea   i^otive   of    ma   r.ater   Renaissance. 
iOo'iroaî/a  B.    Giorcjo   in    i^eriioe   aaa   S.    Piètre   in    Ho;;;e). 

'lae   solt^  very   iMoortant   influence  or    tna  ferons   cf    Penai^oance 
vauiti'Ui  ;-;as   rstainea   by  antioue   a>?t, 
i'Q   tne  Qomain   of    une   art   of   vaultino   y- 

ter   scaLe   tnaji   at   Drssant,    esoecialJ.y    in    tne   ?<reax   aesii^ni^   lor 
Datns. 

Tne  ïhiduie   a^es   could   oiier   litti       _.     _  __ .       

suce   cirou^iiGtanccs;    it   fslu   iteelf   far   ;nc:,:-e   sorontily 

oy   tne  c^reao   strijotaral   unaerti-hinids   of    tne   antioue,    ana   lo 

continueci   to   ce   ratner   àifsoosea   arfainst    tue   sapecsed   attain- 

ments   of   tne   art  Derioci   first   'uentioned.      j"n   tnin   sensé   is   tne 

antioatiiy   of   tne   f^enaissance   to   ti-e   crcse   vauit   cnaraoteris  tic, 

toat   Baccio   ^intelli    (l^BO)    even    e;i;olcyen    in    nie  cnurcnes, 

tnou^n  vjii;nout   rios.    "Oelceeeoric   eas   tn:i   la,^t,    vjeo  r^ccaucec;    a 

ù^..  .  -  .,  .  .,  

''    ■■  iiî^nt   ana   ïioci.e   et  r  jot   v/itn   ries    ane    oct.cn'^'   créée   \raiMue:  "    ]n 

l'/ionastery   niaic'^iore   a  g   ^v'ilrjo.      Tr   s.    Agcstine   in    rosie,    '-^inteli.i 

='i    t!;e  !neaiaeval   erojiectinp   nàanonal   rios,    eut   as 

)!i.i(;tea   tne   seoarati'ic   ri.L:s    oetv;een   tne. 


still   retainea    & 
oreviously   statea,    ne  o 

s  ep  ar  a  t  e  ce:!:  e  a  r  t n:  en  t  s . 


^^o^e  favor  was  recaiveo.  by  tne  "aisçr'uised"  cross  vaults, 
which  v;ere  deveioped  in  te  se)herioal  surfaces  tcwaras  tne  crovni, 
and  in  tnis  form  vrere  bettsr  aaantea  to  receive  surface  orna- 
mentation. 

The  prevailinfî  forTis  continued  to  be  tunnel  \^âults  with  sern- 
icircular  or  ellietical  croes  section,  esiiecially  those  witn 
intersectin^  transvsrse  coiaparxeen  t^s,  next  xhe  regular  and  ir- 
refiular  sDherical  vaults  (Hohe;uian  vaults),  as  v;elji.  as  the 


re.?;ular  scheric; 

spherical  doii^e  on  Dendentives,  and  for  anses  ana.  chapels,  tfîe 

true  ouarter  spîiere  or  nicha  vault. 

)f  the  vault  were  eitner  oiain  end  coated  with 

'S  (S.  Andréa  in  '*antua),  covered 


The  surfaces  o: 
plaster  or  aninated  oy  coffer; 
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7^5 


■) 


>i 


ù! 


by  paintincfs  (Choii?  oi  B.  i/î.  àel  Popolo  in  Rome  v;itn  the  aî^~ 
nificent  color  aeocraticn  oi  Pinturicoio) ,  eutir-ely  coverea 
by  stUGCO  ornaiaents,  as  on  tne  aoinioal  vaults  or  Maaonna  aeiie 
Grazie  at  Bresoia  (.fi^?.  -^-^l),  or-  aborned  by  bctiJ  stuoco-work 
and  pain  tin, î?.,  as  on  tiie  vaults  of  tije  siae  cnapels  in  S.  î4.  sc- 
pra  Minerva  at  Home. 

810.  Waii  Surfaces,  tasir  Deooration  and  Subdivision. 

îhe  suDdivision  ana  aecoration  oi  "cne  v;ali  surface;^  in  t-\9. 
oays  of  tne  iTiiûaXe  ano.  siae  ai  si  es  are  detonained  cy  tiie  arr- 
angement of  the  openint^s  for  lignt,  by  the  dimensions  of  tne 
enclosinp  ana  supportinp:  éléments,  ano.  oy  oeculiarities  in  tne 
arran^e'iient  of  tne  Rround-plan,  as  nell  as  frôpuenoly  oy  tne 
Ghosen  kina  of  oeil in 2. 

A  représentation  of  tbe  solution  oï    tij;;  urocleii.  for  an  inte- 
ricr  in  a  single  aisls  ;vitu  cnacols  is  ^iven  in  Fies.  ^?^?î,^^h8, 
TiU^'i':-   i'û  (iiust  0-:;  r exe:i;b'iriia,  tnat  S.  îr-juoesoo  Gear  '^^ior-e'^oe 
nas  the  so-ûaiJ.ea  visinie  roof  trasses  anu  '6.    ■v'auri:'iio  in  'hi- 
lan  a  vauioe'-i  ce  il  in  p. 

In  cotn  cases  viere  executed  soeoial  sufeaivisions  in  ti^e  nays, 
tnai>  are  xarkeo.  cy  i3i'i.aoters.   Tne  ean-e  is  t!:e  c;vse  in  tnt-  il- 
lustravàcns  snown  in  Pies.  ^?^-,  -"^S^,  vaultea  cnurcliee  of  tne 
later  uerioù,  wnere  tne  points  of  sueu^;rt  are  esoeoially  aceer;- 
ted  oy  G0ln'i:ns  set  oefoee  tne:!!  in  t!:e  antjnuH  niaeint^  (aesipns 
of  natns). 
.  ïhe  clearstcry  v/alls  anc  'oneir  ceilinc^s  rest  qy.   oiers,  as  kl- 


Dsr'bi  Duii'o  in  S.  Anarea  in  e  an  tua  or 


i.iie  case   lo 


etro,    ana   tnen   tne  ëenaissance   adopus   tne   saîAe   effective  înot- 
ivc,    tuât   vias   eiAployed   iiiti\   sucn   suocess   on   tne  facacios   of   pal- 
aces   (  oanceilarifi    \o    ne:i.e,    P.    Bevilacena    in    Veroîia),    —   tne 
rhytnmic   oay    {li><s.   -^or, 


<^ 

:  / 


e  r c  u  u  G  ;l  '■•  e    '^  n  ■:.  r  ;■;  e  1  in] 


1  i  \:  - 


i^nposinp   effect   as   in    secelar   builuines.      i-:ut   still   nncre   pe- 
culiar  v;as   tiie   effect,    v. née    tîie   eier   vjgs    resolvea    i^M^c   two 
supports   by   interoosea    arcnes,    as    ir.   S.    Salvatore    in   Venice, 
and   tiiese   were   :ioinea   in    tne  niidnle   aisle   cy   nerrcv;   tunriel 
vaults   iike  wiaenea   xransverse   arcees,    cetvfeen   wnici:   rose 
small   aoiucs   on    eendentives.      Tn^   tunnel   Vaul'cs   i;;    the  M^ieele 
aisle  continue   in   tn 


siae   aisles,    whiie   tne   iov;   arci^es    oet- 


Vt  e  e  T 


J        b 


;ne   Piers 


■  ecoiùe   siae   a  non  es   of   t'i-   sina 


a  opes    i  y  3.0  ci    in 


ono 
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tne   s  lac   aiîSiv^]   cenind   thsin. 

If   tne  colunii]   as   a  suooort   of   the  clearstory   er^xers   iiiLc 
its   ancieot   r-ipints,    ti^en    it   also   reoelves    bi:e   airtioue   erjliaola- 
tare   block   betwee/j   caDital   anct    imucst   oï    arcu,    as    in   tue   tv;o 
Basilicas   oï    Bruneiiesoc   in   rlorence,    v;nerB   it   ic   sou;^/jt    to       ^. 
maxe   a   î<oci   intennealats   lor^.   of   ti.e    iîuccverisnoo.   typi,   intrc- 
CtUooa   cy   tne  Late    -'O.uan    aïKi   lucaiaovai    art.      Accvt.   tac   arci.   ch 
tiio  3olu:L(is,    t'io  v.aiL   oariao^rj    11    tfie   rHororitin'-.   bui.Lfi  iii  !^s   rucn- 


M      _    J,     .^  VJ 
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bicï^ea    !;s:i:ai')ba   wii^LOivt   i  u r  c ii e f/   saijal  v^ifùcn:    t:]ey 
aniMatea    oy    tne   tall    winaûvvs .  (  "  ih'.    4^8).  -^ 

But   iu    poroioGs   a/]c.   ocuï/uif    1,1. -;  uc>taGj:t=;u   cciuijîy   :;ej;:.   Cj.it- 
tsa,    ario    tùcse   cc^'Oiou    i"    oeiî;:^!    oocarr^vi,    ana    Xf--    j.l.-:^   o-^^jM':: 
v/as    pev.'Èiëct'-in    in    tne   suooc:';is   of    tne   inioMe   aioi?;,    v;nej;-:;   tin^ 
v;as    also   icilOi-ieu    cy    ti:^    in;-;ova'bio':    lîixro  j. ud'^'j    oy    Aie?;;:;!. 
(.  CGî';D^:.r^i    tO;--;    O^'-^UtÏMlJ.    ^  — ai'"i:-';    0'":UrC;:    Ol'    c.     ^ii^G    In    '-^'z.i'.Q:^ 

v/itn   a   ssries   ci'   onaoeis:    tiir   coJj.v  -r:    tnsra   stana   on    K;   cC'. '.on 

case;    tn-   Siîaits   are   :::onoli  ;-,;in    af-a    cf    v;hita   :^a.col;-;     tne   a]]t-- 

ioue   entaola i:n  1/6   borne   oy   tnss   oon^ioto   only   of    an 

^^.;ai7inoa    intc   tivo   canas   ï;itn   a  coenice   abcvn   ïg.    an    ....... 

^vitn   winfi^i   ana   sccoil   crna^:,ants   adorn    tn  i^   icn^^or   siaan   ob   rr. 
archi'Gr^vo) . 

Gcnicinea    in   lours,    stanaina   en   a  cc.-:::.cn   peaestai   ana   licsi 
rsoeivino   a  coNioiata   antione    entaciatiàre,  .  we   i":::H'ar-o    tiie  oci- 


,,    7 


uraDs   in   8.    GicrHic   aei   Gencvesi 


(Fip.    4a9) 


!..■  i.: 


Dorts   CI    une  n^iaais    =^10!. n. 

^i:e  Bicrentine   oasibicar?   wora   satisbiaa    go   snov;   tne   Dolisn- 
ed   sanasûone  ci    tiie   iocaliôv   wit';ont   aissuise   for   aii   srcni- 
.  tectursi   'Ti6!iiG5j;s,    to   covoa   tno   v;ai'L    c^nrf  aonaj   v;itn  v;nitç  cias-, 
ter,    ana   to   ieave   tais   ay   'cne   cnby   aecoraticn.      ^iu^.  Gencesa 
and   tne  Venetians   aio    otiierwise,    ana    asaea;iaL.!.y    tna  ;iGriw:ann 
Zr^^ïtalians   in   contrast   to   tneie   Kinaraa    in    xna   coutn,    ivno   an;;.- 
andea   color   ana   Taan    tne   çi/eatast    naonific 
pclycnao'ïiy .      Hcn   lar   tnin    ,'ic;nt    i;-- 


I   '~;  ('\  n  '■•  '"   T    I 


wal 

(1^1 


is   ana  coiLi^a   ci    i:::a   sinRieraii  l  ": n   biîtmo  '.'naanJ.    m    ^O": 
(<s.    '^ÇO,    461).      b'ii^st-  '"ern    taioeslay   nbîiC:-''^ns   se!:;arateu    oy 
/Cilasters  as   tne,  lov;ôr   sone  ci    [;ne   v;ali,    tn^.n   a   Scccna   ^livi- 
paintin^tS  froin   saorea   nistory,    accvo    c^ina    r-e  ole^rs  go^'v 
wibii    one   slanaen   noniw.;-neanea   wiîuows,    on    tne   riçiit   an:»    i  ai  g 
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of   tnese   oeinp,    tne   soleiivn   focins   oi    tbe   ohuron   latiiera   in   Dicn- 
Qi-i,    tiien   trie  iuneotes   and   tne  ceilinfî   vault   intersected    by 
coîii  part  nient  s   rievei-   again   eouallea,    not    to  men'cion    tue  unsur- 
passed    subdivision   ana    tne  mat^nificent   paintin^is   of   ^^ici^elan- 
j^elc   aîia   nis   "Last  Juageiacnt"   on   tnc   altar  v^aii!      Knc  cai]    ^(^s- 
ist   tne  charn;  of   .su or.   an   interior,    conseoeateo.    oy  neity   ana 
Dy   art?     Herfi  îfiUst  cne   say   im:ïiediately   on    oehclain;;    it;    "^top, 

tnou   art   se    Deautitul," ana   se   EUDii?:ie   likev;ise! 

311.      Hloors. 

In   tne  oest   oerioa,    'uen   reiusea   in   cj^urones   tiî6  luxury  of 
rien  fioor«,    wnose  sDlendor  attEacteo    tne   eye'froni   tns  art 
for^LS  of   tas   DuilQin5<.      A  coverinf^  of   niarole  siaos   in   two  or 
tnrttt:j  (iiftece/jt  doIoBs   was   ccnGioorso.   least   aisturoini:^  ano.   as 
suffioient.      in   Xi^e  Oatnedrais  of   Biena   ano.  Lucca   inlaio   tro- 
uve  représentations   were   exeontea   in   ïïiarble   of   aiff^retît  col- 
ors,    coraersa    oy   interwoven   banas   ana    a   rien   ncraer   v/ii'i  aci- 
pnins,    wnose  arranpe-rent    is   reproduoea   in   F'iqs.  ^61,    462. 
Dcinenico  ai   Nicoio    (1423),    Beccaïuici,    ana   otoer   artists   were 
entrustea   witii   tns   exécution;    black,    v;iiite,    ana   roa   inaroics 
were   ciLpioysa   tnerefor.      Tne   oriRinaiG    are   ncv;  mostly   ropia- 
coa    oy   copies   or  coverea    oy    Doaro   iioors:    tne   r£'i:ov-ia   orici- 
nal   nièces    .';ere  preservea    in   tne  Opère   del   i)ucn:o   st   Siena. 

Viûere   racsaic   floors   ivere   einployed    in    earli.e:^  v;cr]<:s,    unese   re- 
peatea   'cne   vveii   knov/n   orna';ients   of    me   Early  Onristian   eer- 
iod   ana   of   tne   style   of    tiie  Gosinati .  { Sist  ine  Onapel;    Ïcilg  Cna- 
pel   of  Garainal   of   PcrtURai   in   S.    Viniato;    Palace  Cnapel   in 
Palace   Ficcardi   in   Florence).      Ëxtensive   usé   is   rnade   of   gla- 
zed  colorsa    ciies   in   tne   Soutn,    eseediaijy   in   Naples.      wcte- 
v;ortny   works   are   stiii    oreservsd    in   S.    Giaco'.e   and    in   soiLé 
cnapels   of   S.    Fetronio   in    noloynri,    of    tne   perice   of   i'^?^9-P7, 


^0- in   Venice   (lolO),    Fariia    (l'i71-8?i  ),    Faaua    (l^^^l),    in    ciie 


v-  C. 


cristy   of   Lcrexo,    a  fioor   of    0'^ai:tiful   Sieneee   v/erk   witi:    hto- 
tesque   ornaiiients   (l?^00-^0),    in   %>.■:   Sacriety   of   S.    F'ietro   in 
PeruHia,    one  of  1B63,    ana    in   'vapies  cne  of  l-^'^îQ. 


tj(, 


QO 


r  Gnaoter  :-^>^ 

an  a  Basilioan  Gnurciiss. 
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B^xamoies  of  inicortant  Sin.pfle-aisiea 


Brief  iiistorioal  aata  and  notes  on  tbe  icrnis  ano.  structure 
of  soîiie  important  ohurohes  of  tnis  Kind  may  furtner  ooicclete 
the  statementvS  in  tne  orecedinc?  cnaDters.   On  account  of  tue  a- 
bunciance  of  materials,  tne  enuraeration  rnust  oe  limitea  to  eut 
a  few  exan-.Tjles  ci  Gne  différent  ohases  of  tne  Henaissance  style. 

}iOte   26^:,      RevroduotlGn   from  Letafouil  lu   a^d   Simil,      Le  Vat- 
ioan   et    la   Basi  ligue  de  Sanct   Pierre  de   Rome»    Vol»    2,    Faris. 
188^.      Platea    19,    20, 

31?.   Badia  near  Fiesoie. 
1.   Tne  peaiîfient  f^oade  of  tne  Baoia  near  Fiescie,  veï^eered 
witn  v.'hite  and  green  (Verao  ai  Prato.)  rnarble,  is  inaeoa  ti.e 
vjork  of  tne  Protorenaissanoe  in  Tuscany. 
313.  S.  Apoiitoii  in  Florôiîce. 
Z .      Aroaaes  of  S.  Apcstoli  in  FlcEence,  ouilt  soout  1200, 
witi)  oeautiful  OoiuDosite  Gaoitals  anâ  aelicaoe  antiaue-Iii'e 
arcnivoit  înembers'  siae  aisle  vaulteci. 
ji^  314.   S.  Miniato  near  Fiorenoe. 

3.  S.  Miniâto  near  Florence  (l?C7j,  WLerv.  une  icrn:  cf  -cne 
3~ai3i6à  oaeilioa  n^s  attainea  a  '"iaoesc  aea  aiReeet  insei;:'--;- 
tioi},"  Tne  coiuiins  ooraering  tne  :;:li..aie  aisL^  are  in  part  cci- 
tioue,  as  weii  as  so'iie  cf  tne  ?^  ii&tj.e  cclu::ns,  ti.at  euceert 
tne  vault  of  tn^  cryot.  The  sc-caiiea  visicie  roof  trussee 
were  caintea  (nov;  restorea);  tne  aose  is  adornea  oy  a  inosaio; 
(1897,  also  restored);  "Christ  betwsen  tne  Holy  Virsin  ana  S. 
Miniatus:  "  the  5  wiDéows  of  tne  choir  wàW   are  cicsed  oy  trans- 

'' parent  raarble  slaos.   Tne  dis^nified  façade  is  veneered  wiôn 
wnite  and  .^reenisn  ^aarole,  wncse  mosaics  are  mcstly  of  tne 
13  ti;  century  ana  are  in  j^reat  part  restorea.   Tne  Onurcn  cer- 
tains true  pearis  of  tne  rainor  arts  ci  tne  luaiian  Renaissance 
in  tne  ciboriu'ii-altar,  in  tne  ainocs,  and  especiaiiy  in  tne 
feepulcnral  cnapel  wion  the  Tcno  of  tne  Oarainal  of  PcrtURâl. 
(d.  14B9). 

31B.   Baptistery  in  Florence. 

4,  But  tne  most  impoc-tawt  ouilain;?  is  ana  reiûains  ^iie   rae- 
tistery  in  Florence,  cuilt  in  1150.   In  tne  fcri  cl  t;;r  inter- 
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structural  respects  in  tbe  inoàe  of  vaultincî  and  tne  use  oi  les- 
ser  wall  masses.   The  octac^orjal  buildinp'  is  veneered  witn  tns 
ïfÇ^  same  raateriais,  as^  tiie  buildln.f^,s  previously  rnentioned;  the 
'f'^^walls  eDolosing  tbe  pointed  aome  extend  bigher  tban  tne  sDrine- 
inf?  of  tbe  vault  and  are  covered  by  a  stone  bip  roof  oi  icw 
rise,  so  tbat  tne  dôme  doevS  not  aDpear  externally. 

D.   'L'ï'ansition  Style  and  I^iarly  Renaissance. 
31^.   S.  M.  délia  Gatena  in  Palernio. 
^- .      S.  M.  Qeila  Gatena  in  Paiermo,  ouiit  anew  on^j,f,6  sit'^  oi 

/.  H  ."S 

an  ola  cnurch  towara  tne  ena  ci  tne  lo  tn  century,  '   entireiy 
constractea  oi  asnlars,  in  Dsrt  exnibiuF;  a  ratner  wcnaet'fui 
mixture  oi  dyin^J  Gcthic  ana  of  .£>erïi:inatir!f^  Renaissance.  (Bee 
plan  in  F'ip:.  408  and  interior  in  l'ic;.  6.,).   Thc;  latter  is  wcli 
restorea  ana  is  notaoie  for  tne  elevated  Dositicn  of  tne  aisle 
floor  of  tne  Cnurcb,  up  to  wbich  le  ad  s  a  bilatéral  flipjix  oi. 
free  steps.  Of  spécial  intersst  is  tne  porticc  witn  its  de- 
pressea  arches  and  its  niembers,  v/uicn  cnallen.i?.e  comparison 
witb  allied  Dnases  of  tns  style. 

Bote   26S ^      Hittorf   assumes    the    time   frofn  1S91    to    1400, 

317.  Pcroico  in  Arezzo. 

At  tn^'  liU^le  Ohurcn  S.  •.^.  délia  Gracie  in  Areziiio,  tne  iiar- 
ly  Renaissance  orocJuceo.  a  disprooortionally  lar:<e  structure 
as  a  portico,  tnat  exceods  anout  tiiree-fold  tne  sinRle-aisleo 
Duilaino,  wbile  at  S.  ^^ .  aeiia  Gato^na  tnis  is  net  eoual  to  tne 
end  of  the  Cnurcb.   On  tiia  contrary,  it  exhjoits  in  respect 
to  form  perfectiy  beautiful  aetails  and  in  reo'ard  to  construct- 
ion a  notable  exécution  of  tne  strcncly  pro.iectint?  stone  main 
cornice.  (F'io.  46c). 

318.  S.  M.  in  Domnica  in  Rome. 

The  Hiî?n  Renaissance  cinits  lue   ccrtico  extendin^  Deyond  'ihe  ' 
widtiî  of  tne  tnree  aisles  and  treats  it  mbre  as  affordins 
sbelter.   Léo  X  had  one  sucb  built  in  I-066  before  tne  Churcij 
S.  M.  in  Domnica  or  aella  Havioell-:  in  Ro!ce,  apparentiy  cy  Ra- 
phaël, and  wbose  forra  is  !:;'iven  in  Ri??.  ^-66. 

319.  Sanienza  in  Naples., 

ïn  xne  Sapiensa  in  l:Japles,    tne  bâte  Renaissance  returns 
to  tne  grounci  idea  of  the  Transition  style:  Ranza^^a  (:1B91-167R) 
proviaed  nere  in  tne  17  tn  centurv  one  of  tne  mcst  oeautiiul 
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porticGS   for  a  Gnurcn   of   :f:irîoi'  value.      Acout  ?<cO  year-r:   lit    ce- 
tween   tnese  four  aifferent  compréhensions   of   tne   sânie  prccie;a: 
at  first  showinî?  limitation,    tiien    oveatninp:  irseao?G   ana   release, 
later  filled  v;iti]  lofty   ear-nestness   ana   linally   rejoicin^'  icua- 
ly   at   tne  ena  ! 

/Vote   264.      See    i  l  lustrât  ion    in   Max  h'ohl's    Tagebuch   einer    It- 
alie'êohen   Reise,      S  tut  tu  art.     1866.    p.    2^:9    arid    Fia.    896,     u.'^'l. 
?/:0.      Gati-eueal    in   Gon.0. 

^.      The  Octnearal    in   Oo!i;C   is   a  3-aislea    casiiica^-    aesi?^;!,    a 
Latin   cross   và^n  ac'';*5   over   tiie   interseotioïi   ana    i^olyvc^iai    ^no- 
A^^inp:s   01    toe  oGoir   and   tr-anseots,    '.ïitnout    to/;e:e   or   Dcrtico.( 
(FiR.   467).      ït  was    oegun    in   Gctnic   e'no   oc^ipleted   in   Barccoc^, 
aïid   in   the   int^^rior   ana   on   tne   exbririor   sas   entii-ely   cens'!:,/' io- 
ted   of   wnite  marble   fron;   ti:r\   ooairrv   oi    -viussc   sul   Laec   ai  Cc:';c. 


Oï]    a   stone   -clacen    or:    tne    sxt?rioi^   ci    xnï    C':oir-   is    t::^   i::scri::- 
ticn,    tiiat   tne   Duilain?^   v:a;i   cegun   i:i   1-9^   ana   t::at    i::e   first 
f  Q u n (1  a t  i c n   s  t c n  e  o f   t n "   choir  v; 2  s   s  s  t   in   1^13.      T n  r;  w c r  k  v/ ^j  :' 
carried   Oi!   witaout   intecruption   tiii   166?^,    and   c^:ly   t:;-   cons- 
truction of   ti:e  ao!i:e  reiiiaioeâ,    ^^icr   was    oei^un   in  17^0  ci^o 
finisned   in   17'^^;    wiun   an    exoenui  cure   cf    ^^S,^pn   Hr^s.      j-i:e 
main   aitar  wac   rî-;5toe-;a   in    roî;.e   in  V^'l^:,    ana   tnus  wc!  ao  ncc 


nave   to   ao   v/it::   a   unifcr'f;   wcrK,    wncs:c 


A    £i  f  i  ■  -  f  ■>. 
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ic.      ïue   insctiption   taciei   on   tije   ouiiainc?   is   sucoor^^iu   cv   cu- 


piQS   ana   aacrnea    cy    ?..   ooat   01    arn;s 


f-,  -1  t'  ,::•,  r»  ;;  c 
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Renovari    .    ceptu.;    .    est    .    '-'GCCLXXXXv  ï    . 
Hu:ius    .    verso    .    ocstericris    .    oartis    .    jacta 
Funaatâenta   .    MDXiII    .    XXli    .    Oecciicris    .         '' 
H'ronLes    .    et    .    later    .    ja::    .    coerf    .    oerîsct 
ïncj.as   ue    hcaaris    .    faciecat    . 
Gn   Noveniber  IP,    1^P7,    vvas   firsc  :.ientionea   t::e 
tne  ciioiî:',    Dernaps    oasea   on   a   sketcn    oy   Xra  rente,    anc;    en   "j;UC 
fp'c)  1F>,    1^10,    tj;e   sitG  iIl-sc   ceca'ne   cûssicj,:^,    ;vn}  i  •■    ^ic-crr;.inc   to 
tne   oreceain^   iiiscriction    tsoier   on   tne   oiioir,    tne  fou''=aaTion 
wai>    be^un   on   Dec.    ?^2,    1^V!8. 

The   nanie   cf    Bramante   aoes   not   oconr    in^    t'~e   onijaini^    recc-^^s: 


_  f.       ...<^  a  ~  j. 


Dut  nol  oein^  sta;ipf;iei  wi  1. 


native  cniiaers 
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ot"   Bramante,   Ohristoioc  Soiari,    wss   entrusted   viiln   tne  p/eiyar- 
etion  of  anofcjjor  hiociel,    that  v/as   never   execirteà;    finaiiy   tiis 
Catnsar-al  arcàitsct  approved    it,    and   he   is   alone  pAvei)   as  ai-cii- 
itect  on   tne  marble   taclet. 

'i'he  v^ooden  rnoael" délie  .riapoeilo  rnaggipre"  v^itii   tne  aruîn  for 
tne  aoîiie  is  preserved   and   in   tne  wcrk       roenticned   oelow,    it   is 
puDliHi]3a   as  a  :ioint  v;ork  cf   Roaari   and  Salat-i.      Santc   ■v'cEti 
î^ives   on   Plate   9  a   rer^reisentaticn   ci    tns   cncir   acccrainft   te 
tiîe  ihOael  oi    Rodari    (preservea   in   î^^useam  nivicc  at  Oo^nc),    eut 
Y/hicn  ïias  net   exeoutea  witnout  change    (?ii?s.   468,    ^P?*).      j.t 
ne  loni;>6r  Dieasea   tne  later  oersons  controilini^  tni;  Oatuedrai 
structure,      ^iew   aesif^na   were   preiiarea,    espeoiaily   said   vvitn   re- 
lerenoe   to   tue  aoiiie.      Biiîi   (1684)    of   Milan   first   suDplisa   a 
design,    tnat   was   net   satisf actory.    Tnen   coiaes:   Cavallo   in   tns 
séries,    v;nose   wcrk  Wiis   paid   for   in   16^8.      TiierouGOn   ".ontana 
iu   Boîue  was   sunnnoned,    V((}c  furnishta   a   ëeneral   dravànçî   of   tijo 
Gatnearai  v;it!)   tne  aoiiift   and   a   section,    wnion  vjere  paid  fer   in 
1688;    ne   also   examiner   tne   staDîlity   cf    t:;e  ^    ciers.      b'inaiiy 
in   tije   year  1731,    it   was   aeciaea   te   csîîin    tne   aoine;     out   tne 
citisene   doucted   wnetiier   tne   ^reat   îuSSïïgs   of   Fcntana's   ao!-:e 
conld    ce   suoncrtea    oy   tne   suostruoture.      Tnerefore   tney   callea 
Juvara   again    (1731),    v/nc   stood    in    niçïn   réputé   as   tne   arcnit- 
A^/  ect   ana   engi.oeer   of   tne   Kins  of   Sardinia,    ana    tney   hao    new    oro- 
posals  maae   cy    niifi,    —   Droceaures   and    expenses,    vinicn   fflisnt 
havs   ail    neen   soared,    nad    tne   existinc    pccu   rnodel   cf   tne  fi  est 
arobitects  Hoaari   ana   Soiari    oeen   adherea    te! 

Hôte  265.      Santo   Monti.D.    La  Oattsdrale   ai   Oc^nc.    1897.    Fla97. 

Examinins:^   tne  designs   of  Oasteiii,    B'ontana,    ana   cf   Juvara, 
one  does  not  feel   his   neart   beat  more   strcnt^iy   ana   nierely   lam- 
ents,    tjiat  nis   i^ncranoe  and   ivant  of   feelinc   for   style   frustra- 
ted   tne   fiooa   purooses   of   Bodari.      Ana   as    estnetics   fcroia,    so 
must   oonstruction   suffer,    ana   ti}e   doir.e   was   built   circular   In 
the   interior  ana  polygonal   on    tne   exterior,    in   a   fcrn:  ena   ciir- 
eîîsions  aifferin«>   froit   tnose  of    tne  Cnurch,    "cecause  men   Vioula 
Dot  trust  or  remove   tne  lounaations."   ïne   naïae   of   Vanvitelil 
is  al^o  mentioned   witn   tne  dôme,    'iînose   coooeration   otners  wiii 
not   aamit.      But  lie   know   se   rnuen,    tnat   tne   vitanese   enoineer 
Merle   re'ceaieo    tne   aefects    in    tne    exLernal   lorm   of    tne   aoire 
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(1770)    anci   inac   sfiortiy    oefore   tiiis    (1769),    ine  Milanesc     arc/i- 
i'u'.iol  Gafïlicci  corrscted  otiicr  fauits.      One  viouia    oeiieve   tnis 
to   iiavy   OGcuei'eu    in    tne   20   tn   ceritui'y,    on    seeinc^   tîiis   irIs  lcf:;at- 
meiit   ot    an   oio.   cuilainy    cy   ionoranû   officiais,    arcnibects,    and 
conscienceiesïi    cuilainj?   engin-i^ors,    ana   a  missuiuou   ouciic   ccin- 
ion   sDûil   it.      hcciari,    wno   stanioea    tne  Oatnearal   as   one  oi    u^t 
riODiesL    sti-uatirees   of    tj^e    r<e!iaiHr;a;}oe    in    Upuer    Italy,    £Uïr;-jrbo 
?550  years   latur   cy    une   ouiMîlinç;  cGrL'ecticiiG   of   ni^   worx   cy   c 
Miia?]o;:e  ent^ineer. 

Tne"  Duilainv   reGoras,    receat'-^nly   reviewta    oy   MoiiGi,    ao   oot 
na'âe   Bradante  as   engagea   an   tne    cuiiain??,    aitJiougn   von   Gey(:;fii- 
ier   con jeGCU]?6s   en   trie   casis   of    ti:b  co^rparative   criticisiR   oi 
tne   style,    tnat   Krayuante   oaa.   a   nana   in  -tne   ganie,    periiaDs   ti:rc- 
ugn   c;oon   aavice   in   tuo  ïQViu  of   sketones. 

Portais   ana   v;indcv;s   of   tiie   nave,    X::,e   crcwning   serines   of    tiie 
buttrasses,    tn^   urn-cearers    cefory   tne   irieze   of    tiio   laut'-;':-, 
rsinain   etej::;r|j4iiy    coautiful   v;or>ïs   aiiu   aiso   unoi.sputea   créations 
01    bCQari. 

//  0 1  e    ^6  o .      S  e  e    f  urther    t  h  s   m  or  h   m  e  n  t  i  o  ;  i  e  d    i  n   Ji  cte    ^-.SO:    al  s  c 
Ueyeï'. 

h.       Ij  .1    1  j  1,  v>  L  .;-         tA  i.i  •-■       <J.  '-.  ij  U  I.    .L  o  t  X  v>.  i  i       L-  .1 

'cnis    sxtensive   anci    sôaGeiy    cuiiding   aesicn    wcuia   elen^/   fii.l.    a 
Dook.      As   an   orienfcaoion   riiay    ce   !i:enbioned    xj^e    ii^tle   )*ssay   ci 
Luoa   Beltrami,    "Da  Oer-tcsa   ci    favia,    ccn   70   incisioni   e  9   tav- 
elé  (^^iilan,    lP9o)":    also   t!]e   larger   wcrk  of   tne   saine   talentea 
autnor  raay   ce   rsconenenaea,    as   liKev;ise    tne   folio  work  of   (:ae~ 
y'^^tano   e   Franoesco   IJureili,    alî;eaay   îhentionea   in   Note  2rî7.      Dé- 
tails cf'  tliis   grana   ouilaing   nave   oeen   creviously   treatea   in 
various   oreceuinj^  Gnaotees,    nence   only   soîne   orief   aata   in   avcn- 
itectural   nistory   lùll    ce   given    in    tliis  connection. 

Tne  Aboey  v^as  fcunuea   cy   r:ian   Galea^o^io   Visccnti,    Gcunt  ci 
Virta,    firsu   Duke   of   !/ilan.      Tne   corner   stcne   v;as   laia    on   ceiy&. 
B,    1:^96;    Q^lea-^'^G  ciiea   c   yeans   later    (l'-'O?).      Begun    in   GcLnic, 
tnen   carriea   on   furtner   in   tne   ne;v   style,    il  was   essentiali.y 
Gornpletea   in   tne  year  15^2.      Tne   firs'c   arcnitect   still   ren.ams 
unknown;    tne  Gerinans   hnrico  Garnooia  ana   w^arcc  ua  Gamoione  are 
naineci.      But   tiie   architecun^/al   functions   cf   Giovanni    /Antonio 
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AnuiQeo  or  Omaaeo  are  assuraed   in   tne   ieaaersiiip  of   tne  worxs 
in   tne  new   style. 

As   furtner   infiuential   tnere   are   autiienticaily  rnentionea:  ■ 


Beneaetto   Briosoiii 

li'ttore  à'    Aica 

Battista  e  Oesare  aa  Besto 

Giacoïïic  Nava 

ÂPrate 

Ânarea  Fr-esina 

0 h r i s t of 0 r 0   Ron; au  i 

Battista  Gattoï]! 

Antonio  Taniapuini 


Frateiii  Montegazza 
Antonio  aa  Locate 
F'  r  a  n  Ce  s  G  0  P  i  o  n  t  e  1  i  o 

Marco 

Angolc  "viarini  Biciiianc 

Gnris  toicro   Soiari, 

aetto   ii   GcDDO 
Aaostino  Busti 

aetto   il   Bamoa.lâ 


.Giacoino  aeila  Porta. 

The  chief   Duildinî?  matei/ials   are  vanité  maroie  ana   «Granité, 
aark  rea  ana  colcrea  slased  bricks-î,    tne  latter  on   ti^e  cor^iices, 
wbcse  colorea   élazinc;   it  still  well  prssei/veu    xoaay. 

Tiie   stcne   sculptures   of    tne  olcisters   for   tiic  perioa   pf  14^0- 
l^f^B   aro  aiviaed    ty   ;v^eysr   in   te   tne  ïoil07;in?ï   classes. 

1.      Miner   sciniDoures   ic    xne  Cariipionsse   style. 

9^.      Dry   stonecutuer  '  s  ^7ork   in    me   Transi  bien   style   oy   Filar- 
ete   ana  Gumoiorte   Soiari    oi    *;'icreriGe. 

3.  Minor  sculp-oures  m  t!;e  H;srly  benais^snce  cy  Axaciec  ana 
Gnristoioro  '-laiitepuz'?;-: .  'nu;  ^ao  last  nienticnea  executea  naïf 
tbe  sculubures  of  tne  ïao;-iae:  in  'i/^'^'^.,  lije  otners  v;ere  traiis- 
ferrea   to  Aniaaeo. 

Tne   snrines  crowninH   tne    out&resses   are   liKewise   works   oï   Ans- 
aàeo   in   1478,    as  weii   as   tne   terra   cotta    in    tiie   smali   ana   tfie 
great  qloisters. 

3??S.      Gnanel  Colleoni   in   BerRainc. 

8.      To  înaster  Giovanni   Antonio  Aîï.eaeo   is  liKev;ia6  aue   tne 
Ghapel  iSolleoni   in   Ber>a;ii0,    De>ïun    in   1^70,    ivnicn   suffsrs   sorAO- 
v^nat   DV   tne  variegatici;   ana   cverloadino   of   the   ontrance   façade. 
ïho   surfaces  of   tne   facaoe   are   covered    Dv   siiiall   slabs   of    oiack, 
white,    ana  rea   oolor,    tnat   are   sot  aiaeonaliy   ana   rroauce   Lf;e 
well   Known   shaaod   aie   Da&tern:    tne   oilasters   are   enolosea   Dy 
blackish-gray  niarole,    tne  medallicns   liKeviise,    wnile   tiUi  sguId- 
tares  tneiiiselves   ana   tiie  aeoorated   oanels   are   wroupht   from  rea 
Verones^;  inaroLe.      Tne.  littie  viinoow   pilas  fcers   of   me   eouer   sto- 
ry   are  entirely  of   wnite  niarble;    for   tne   lié'Gle  oclu'nns    ceiov; 
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ana   tije  oanaeiaDras,    tne  rnaUiï'ials  as^ain   alxernate   iu    ciack, 
v/nite,    ana  rea  ooiors,    se   tnat   ti-e   two  outermost   are   ciacK, 
xne   twc  next  are  wnite,    ana   tiie  .oVic   innerniosc   are   i-ea;    f^ilainf^ 
fflust   aiso   nave   ori^inally   contfioutea   "50   enricn   tncn;.      Very 
chariiiinp   are   x-ne   scuipturea   works   in    tne   ini^erior,    ana   lirst 
is  .    tne   entirely   naturalistic  vine   ornamentaticn   en    ii:e   cii-^s- 
ters  at   tns  choir. 

A  very   interestinc?   ano    earnest  v;ork   in    i,ne  Gnapel    is   like- 
wiss   ti}e  Tonio   oi    Meaea,    ti^e  daupiiter   oi    Bartoionuiieo  Goiieoni, 
in   vjcite  raarDie,    en   wnicn   tne   arcniteot   cas    iihzovt's.lizeô.   nin;- 
ssli    cy   tiic  'inscriptic:::  — 

"Jovaiies    .    Antcnius    .    IJh.   .    A'^Aî^èXS   .    iscit   .    ncc    .    couo." 

Tnus  we  reaa   nere  aoccrain!;^  to  tne  w.ritinf^,    ''Aiii&uec"   iiiSCoau 
CI    "Oïnaaeo." 

3?^3.      Oatueural   in   Sebf:;niGO. 

9.      AccorQini<  to   tne   ''Cronaoa  aeiia  Oar^a   Vsransic",    tnt:  Oatn- 
edral   in   Secenicc  was  coniiuencea   en   April   S,    1.^^31,    in   tne  Goïn- 
ic   style  as  a  B-aislea   oasilica  wixn   transeot«,    a   ocpe  cver 
tne   inxersection   ana  3  cnoii?   nicnes.      ïne   arooitoct   is   naih^o 
as   tne  VeT^gJ^ian   Antonio,    lor^iieriy   Fietro   Faolo,    v;nG   accor-aini:- 
to   "iotiiss        ceioneed   to    tnn   art  in  t   la'cily   et    xasseane,    anu    v^nc 


was   aireaay   occuoinii   on    tni  OnufGJi   ae 
aireai^y   afitr  10  years,    tnis   :i;a3oer   w 


li'rari   in    Venico, 


r  ;:t. 


son'G   av;ay 
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O    ne   naù    ïïiaoc%   on    inc: 


01    faults   ana   aeinccs    t 

a  înaster"GeorHius   Matnei   Dai.inaticus 


;uiia iri^iy"    ena 
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called  mastor  Grsini  aa  '^^cnterctonao,  aise  ctner;^iss  kncv;n  oy 
Works  in  Ancona,  Spaiatc,  ana  Hagusa,  in  v/nion  las x  olace  'ic 

,  conciuctea  tne  viorK  of  restorinc^  tne  Palace  aei  rettcri  accora- 
inf?  to  Wicneloazû's  aavioe.   He  v;as  lirst  eii.clpyoa  for  six 
yearS''Dy  tne  contract  cl  June  ?^,  l^'-^l,  but  tnis  vvas  extsnneo 
10  years  furtner  in  l^-^-^.      In  1470,  we  lino  rr:aster  Grsini  in 
•Rome  for  a  snort  tinie;  ne  aien  in  Booenico  in  l^'7r. ,      He  co-i- 
pletea  aurin>  tnis  oerica  tne  Gctiàc  oortion  oi  cne  Oatneacal 
anci  Ghant^eo.  it  into  tne  sysceii:  ol  tiie  i''ariy  Fenaissance,  i.e., 

^4- ne  finisnea  tne  s^ronnu  olan  in  its  eirtire  extent,  tne  siae  ai- 
sles  v;ith  tne  oointea  ar,caaeG  ana  yaults,  as  ;veli  as  tne  re- 

G  markacle  roof  ana  tne  entire  structure  of  tne  choir. 

l^ote   ^,67,      In   Gesohichte  dep   kav.'Runst   und   Bi  Idhauerei   Vene- 


digs.    Leipzia,    18f^9,    Vol.    ?/.  p.   S'AS. 
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Oïl   tne  an,^:le  pier  beside   trie  Kortnern   aose   is  a  stone,    ti^at 
bears   in  Gotiiic  smali  Ifcttt/i's   ine  woras:  — 

^•'Hoc   .    opus    .    ou    .    arum    .    fecit    .   ma.gis'&er   .   Geor-gius    . 
matiiei    .   dalmaticus>" 

Tiie  olearstory,    transppts,    and  acme  vfere    Dui'it   after   tue  ceatn 
01   Orsini. 

Aiter   nim  came  tiie   thira   aronitect,    Nicole  ai  Giovauni  B'ieron- 
tino,    KDOVJD    oy   works   in  Trau  ana   Spalato.      He  v/as   eiiipioyea   on 
'Jnue  1,    1^177,    at  a  yearly   salary   of  120  poiaen   auoats,    iviiicn   ne 
aisG  receivea   until   li517.      (Jnaer   hini  were   tne   transepts  witn   the 
hif^i)  cnoir,    tbe  galleries,    ana   tue   stone   roofs  over   tue  apses 
were  corapletea.      In   nis  place  tnen   came  Bartciomec,    îormerly  Gia- 
como  ûa  Hestre;    ne  was  lollowed   oy  nis  -son  Giaoorr.o,   wnc  was  en- 
c[ap'ea   tiil  1635.      A  Giovanni  Masticericii,    "laviciae"  froRi  ^ara, 
put   tne  last  touches  on   tbe   cuilain.^,    wnose  coniplction   is   statea 
by   tne   inscription   in   tne   interior: — 

''Praesule   sud   Lucie,    Oritto  prastore  peractuin  tercentui.n   et 
septerfi   lustris   adaentibus   annu;fi." 

Henoti  307  lustres    (at   B   years   sacn)    ana    one   adaiticnal   year   ^i- 
vss  1^36;     une   Duilainn  Deriou   tnersfcre  iasteci  ll-^-   years. 

Tbe  maôerial   is   a  v*nite   anci   exoceaincjly   fine  limestcne,    wnicn 
is   Quarriea   in   ti;6  vicinity,    tne  wcrkniansnic   is  uerfectea,    ana 
tne   ôreatment   of   fcrrns   is   eoually   so.      îne   détails   of   tne  con- 
struction  bave   alreadv    oeen   desorioea,    and   a   représentation   ci 
tne  entire  buildinci   is   given   in   Bi>js.    431,    432.      Tne  làttle 
baptismal  cnapel   is  to   ce   especially  rrienticnea,    its  ceilinr-'  con- 
sistincî  of   a  sin?.le,    riciily   ornaraentea   olock  of   stone. 

The   beautiful   structure  shcv/ed  as   tne   be,^innintî  of   tne  last 
century  great   injiuries,    ana   it  v;as   tnerefcre   sub;iectea   te  a 


tnen   taxen   aovni   ana 


tnorouc^h  restoration.      Tne   entire  acine  v;a 
rebuilt  anev;:    tnen   were   tne   stone   roofs  or    tne  aisies   renevfea, 
as  v;ell   as  four  ctiaoels   ana   a  cclunin    in   tne   arcaoes,    ana   a 
lar&e   nunioer   of   cteces   of    tne  comice   v;ere   renev^ea.      Tne  Ausx- 
rian   governnient   SKilfully  pgrriea   en   tnis  v;crk  until  1î^54  in 
tne  iïiost  complète  luanner. 

Hôte  2S8 .      See  Gratis,    J.      Der   Dom  zu   SebentGO.    Kirahensûhmuek, 
■Jahrgann  27    (1866),    Vos.    1    to  -5 . 
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^>^4.     Ciaurcnes  of   Aloerti. 

1.0.      /iloerti   ereotea    tne  marDie   temple  of   IS.    T?r=iijcescc   in 
Kimini,    vaiose   arciu tectural   eienients   are   taken   fron;   tne  anoi- 
-'   Que,    as   a  reouilainp:  oi    a  Gotiiio  FraDcisoan  Gnurch,    whose  ext~ 
e;c*'nal  waiis   an  a   point  eu.   Windows   were   soarea    oy   hia].      Inoerjen- 
aent'iy  of   tne  oia    cuildinp;,    he  covered    tne   entir-e  orif^inal   s 
structure  witn   a  marbie  enclosure,    oermitted   tne  pointea   wina- 
cws   of   tne   siae  ciîapèès   to   reniain    in    tnt   interior   and   rnereiy 
changea  •  onsir  aetails.      he   extenciea   alonp   tne   ionciet   sioes   of 
tne   exter-ior  a  rounu-arched  aroaae,    in   y/hose  nicjjes  viere   cuiit 
sarcopnaRuses .      He  rnaue   tne  lï-ont   lacaae   entireiy  '  frec;  witnout 
attention    to   tne   ea»^lier   one,    cniy    retainin^   tne  clear   aiiL-^ns- 
icns   01    ti;e   entrance  acc.cway.    In   tne  frieze   cver   tne   iov/er   coi- 
onnaae   stanus   tne   insotiption: — 

"Sic;isn;unaas  Panauifus   'v'aiatesta   Pan.    V.    ri.    Gratiae.    l-'-nO." 
Tiie  faosce   reriicins   unfinishea.      riCn   x/jîs  îTiust   nave   oeen    ifioena- 
ea    is   piven    oy   coins   cf   Matteo   ac'    Dasxi,    whicn   iikevjisc  snc^: 
^t>5-ânat   a  aome  v;as  oiannea   for  tne  buiJ.ain;^,    for  wnicl:   tne  corne]; 
stone  01    tije   newoortion   vias  laid   on   OctoDe.e  31,    t4-^r,    u];uer 
tne   oeneaiction   cf    tne   Bisiîoe  of    Ki^ninibar-toicrec   '•iaiatesta.    A 
wnite   ïstrian   iimestone   servea   as   tiie    DUiloint   'i^aterial;    lea- 
QÏK!}   Veronese   luarole   ivan   eiivoloyeo    fer-    oi:e   oalustraoe    in    t:.e    j  n- 
terior,    out   tne   tyiiuanurn   of    tne    oorca].    v;aïï   co-rocsea    oi    iiiarnies 
01    aiiierent  cclcrs. 

Âloerti   furnisnea   a   n;caei,    vuilcf.    ut.    h;i:îGeie:iiî.,n  lea    dv   urav^iijps; 
he   naa   nooninR   lo  ao  \îi'ûû  tne   exeouticn. 

Tne  aeveiopiiient   of   tne   interior   leaves   sciLotninH   te   ce  oesi- 
rea;    tne   suealvisicn   of   tne  waiis   cver   tne   iniocsG  cao   cy   clcse- 
ly   set  piiasters   is   net   a  very   taientea  sa:iuncxi    tne   liînestone 
v?orK  exnioits   tne   ioea   peouliar   te   tne   tfarly    i^enal  ssance,    of 
the   addition   of   colcring  v/itn   ceralaic    cine   ana    çioiQ,    as   en    me 
Paiâoe   in   Urcino,    on   various   fcnios   in   Pcnie    ( /l'-aceli) ,    ena   ctn- 
er  Diâoes. 

ïne   oases   of    tne  onapel   riiers   are   cf   ceouliai-   fcrn;,    v;herw   in- 
steaa   of   tne  lions   usuai   else"wnere    (oclieoni  Monument   in   PeuR- 
amo,   fîîonaiiient/of  Giovanni   Rcrrotïieo  on    Isola   Bella),    oairs.of 
elcionants   in   dar]>   marcle   ana   v;oveii    casirets   of   tlcv;ers   vàtn;   eu- 
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Diûs   are  cnose:;. 
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liote   ^,6P) .      purther    in  Yriarte,    0.      Rimini.    Paris.  188P.,    Ohap. 

1.0.    p.    179-^0^;    alsG    The   BvAldep,    ISSS,    Jan.    13,    p.  40-42:    al- 

QO    1901,    May   ^^ .    p.    5.^4;    eupeoially   Zeits.    f.    Bauiu.  189S.    o.8,/ 
2  or). 

11.      8.    Anariia   in   Mantua   is  a  singlG-aisiea    oasilioa  witn 
siae  onapeis   d-loxiil  nave  ana   transepts,    aome  over   tne   intersec- 
tion  ana   seifâcircular  cboii;   aiose   (Fi??.    470)    witn   a   rectaunalar 
pr-ojicoticn,    eKonasisint^  in   f^eneral   ti^e  Latin,  cross. 

Aloerti  was   in   Matr&ua  ai  ter  l'''n9,    atia   ai'ter  Cardinal   Fran- 
cesoo  Gonza^a,    son   oi    ÛUKe  Loacvico,    haa   deciaea   oii    tf^fc  nev. 
builainn,    ne   was   eiitrustea   in  1472  ï;it::   its   aesic^ti   ana   suoer- 
vision.      Ine   execuoion   was   caraa   for    Dv   Luoa  Farioelii.    h   cl- 
pinninîi  v<as  liiaue   in   E'ecruary   of    i:;':.   y';:ar  liieiitiGnea    cy   xc^trin^i 
Qown   t:}e  clo   Gnurcii   o.    Aïicirsa,    eut   tue   ceil-tcv:Gr    i■inis^î^a    in 
1413  was   c<ei-'!;i  bt --io,    to    rôîiiain.      't'ii--    Dinviousiy    îTi:;;1j  ti  ont;,-    -:Uu-;/.— 
iotenaent   F'aucelii   rbceivea   in   .A'orii,    1^-72^    ?;].^   final   arawin^K 
of   Aloerti,    vh)o  aiea   in    rioîue    me   same   year   ai:   tnn   âge   of   r^ 
years.      Ine   ouiiain?^  v;as  csrriea   on   siov/iy,    eno    i^arscelii   l>-ft 
N'antua   in   14^7   on    account   oi'   lacK  ci    wcrk.      Ine   wcrK   en   tne 
ouilaiiip   was   again   rssuiùea   oniy    in   1490  ana   aocnt  1?00,    li^n 
vestioaie   ana    tne   lonnituainal    aisle   v;ere   Go^'ioiet-Tc;    xneïi    ine 
Duiiûins^  re]iiain-;G    ouiet   frcm  li^oO,    ana    i  û   v;as   only    in   1^97^ 
tiiat   tne   transeots   ana  cnoir   were  ooininencea   witn   aonnaani; 
means,    only    at   t-^e   exçress   cofiimana   oi    me   !vU.K'.>,    ana   aller    oi;e 
aravùnfts  of   Aïoerti,    >^nicn  wsre   tnus  preserveu  100  years   iater. 

Viani   froin  Gremona  prccably   coruDlstea    tne    uranseDts   ana   cnc-  . 
ir  about  tne  year  1^00.      ïnen   tne   buiioini^  a^^ain   restea   untii 
1696.      As   at   tne   érection   of   tiie  Oa^nearal    in  Gomo,    tne   feel- 
ing  for   tfîe   aeiicate   fornis,  of   tne   Early   Renaissance  vias   lest 
-y')iiBeanv?niie:    ^nat  oreviouslv   acné   v;ao   little   esteef;;eo,    ana    me 
ori?<inally   tiannea   ao^ne   of    Alcerui   was   siso   ne    i-cn^er  (îssir?a. 
Tne   arcnitect  îcrre  was  callea    froni   Hoio;"na,    wno  aesir^^a    to 
reouila   everytjiÊng   in    bne   ^^arooco   style.      But   a   faverioç   latt- 
Deriiiitteo   a   aeiay   froUi  1710   to   1731:     ont   ive   tnen   lenrii   cf    ine 
folioviionp  yeai^,    tnat   after   tne   stii  I.   lacKinci  two   arcnes   at    tne 
intersection   ana   tne   substructure  of   ti^e  aome  ^;i^re  unaertaKen 
on   Octûber  IB,    171B,    Cavalière  Filionc   -Juvara   frcrc; 
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Arcnitect  of    nis  X'^ailesuv   Saraa,    v^as   entmetea    witn   me  con:ûle- 
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coîaDietion   of   tue   Duilainc?.      ïn  Vl'^P.    tiie  Denaeiitives   aiia   me 
great  reain   comice   DeneauJi   the  arutù  weru  finisiieâ,    and   \i\î. 
ào?ne  was   rouc?hly  ccKDletea    in  1768   ana  coverea   in   1?PS. 

DisintoRration   et'   soint;  maroie  riiemberE  ana   oi    tiie   stuccc   oi 
tiie  Westerii  vestibule  iLaae  necessary   a   restoration    in   tiic 
year  18--^?^,    wnereby   xne   rernains  of   tne   tne>;   Dre!;;cf?Vfcu    lacaci/e 
paintintJs  of   Mantegna  and   nis  sc:ns   ?^fcr;j   uni ortana'oeiy  dei^Groy- 
eû .      Tfie   stuoco  was   reriiOveQ   ana   fresjiiy   rcpiacea,    tiie  painu- 
ed   ccifers    oeino   execircea   in    sculpture.'    l'ne  inaroie   arcnitr'a- 
ves   of    tiJB   sîi;al.!.er  ooors   and'  tiie   Dlin"o.os   of   Xvïk.  four    créât   Di- 
iast'srs  \';ere   reiîewod    in   [uarcle,    as    vvell   as   tue   cases,    wiiicn 
wera  previously   of    terra  ootta.      ïn«   capit>;.ls   of   t/ie   proct   oi- 
lasters   anu   tncse  of    Gne   in  t'ornai   anirUes,    vaiioij   ncit;   incaeiisa 
in   liîae  niortar,    v/ert   liKewiso   rerdacea    oy   tricse   cf   marDii^:    "cne 
internai   v;ail3   v^ers   aise  cov-^rcn    witi:   ïr-ircj.  :    c-    t/.r.   iv-ic:;::    cf. 
5.41   ft.,    ana   iastly   ail   tno   re^:.ainai-r  v/as   ocateci    vvitn    iiiM:t 
gray   ana   yellov;isn  cclors   in   inilK,    ccncoalinH   likeiviise   ti:-;; 
rceîuDerïJ   cl   rsa   terra  cctta,    out   v;iiiGu   nc\;    (October,    1901)    a- 
j^ain   appear   in   tneir   criainal   color.      l'j.ese   eiLCbilisniiu^nts 
ViCte  Gcntinuea   tiU.   tne   ysar  l^^^'/B,    anu    nov;    tiîe   c^uiae   oooks 
speaK   cf   a  vniica  warole  facaao!      Wnat   a  aifferenc    tileci, 
must   tne    ûuilainp   navr   nan    in    peiiUine  niai':.;!? lais    cv    î^lDeroi    a-;;? 


ana   wixn   i:ne  aecoraxion    dv    tne  Dictures   cî 
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îne  cietaiis  of  tne  olanr  oortions  of  me  Onurcii  aerae  wion 
those  of  S.  HTancesco  in  Ri?nini  anu  aiso  v;itn  tnose  of  Paiacn 
Ruceilai  in  Florence,  so  tnat  no  acuct  can  exist  concernini< 
Aloerti's  participation  ih  tais.  1\   rnay  c'i  aaaea  in  rei  ertnce 
to  tne  construction,  tj^at  in  tne  exécution  au  visicia  anci-cr- 
inf^  vatn  iro/]  is  avciaeu,  ana  tnai.  one  roof  ccv^rinn  cf  xj  tes 
rests  direotiv  on  tnf-;  plana  surfnoa^:  cf  tnn  Rrear.  tunnal  V5ui- 
ts,  entiEely  accoroinc  1,1:  tnn  an^iouu  custèin.   >';£.!  is  ana  vau- 
Its  are  cuilt  of  cricks  ana  ail  rnpnau-vQ  !L:s:i:Pars,  ccrnicos, 
panels  01  uilasters,  are  01  oiainly  snauoa  eAcaitunt  terra  cct- 
ta.  Tna  Piain  surfaces  ara  Piasosnea,  tne  ci-npltals  of  tnn  in- 
ternai coluiïîns,  tn^  ccffers,  tne  nicuiaines  of  tne  preat  aon;£, 
ana  tne  rios  cf  tne  vaults,  are  of  stucco.   îna  intarior^^s  , 
ricnly  painxea  ana  stilJ.  furtiior  nuii^întenna  cy  ^ilainp.  '       _  _ 

h'ote    Ç  /^O .  Bee    the    t  h  oroa  g  h   an  cl   a  a  p  e  J  u.  l  l  -v  w  rit  t  e  n    h  i  sto  r  u 
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1^.      H'iiixiDO  pruDeiiasco   receivea   in   1-^*^^   me  commissicn   ïo:e 
Duiiainf^   anew  S.    Spiieico   i>i   F'ioi-cMiOy;    DUt   Xùi^  soon  w.et  wioij 
tfj&  facte  oi'   aiJ.   aerfc'bot'ore    oreateu;    it   caiae   to   a   suand.      At 
xne  aeatii   of    ti;e  rnaster,    tne   grourio.-Dlan    r?a    oeen    buij.t   in    its 
111  a  i  n   1  i  nés,    a  n  ci   t  n  e  ïù  o  a  e  1   o  f    1 1  j  e   oui  1  a  i  n  r   n  a  a.    d  e  e  n    p  r-  e  d  are  a . 
Antoiiic  Manetti   was   sntrusted  witc   tije   lurtner   érection   oi    me- 
Dui.iains,    se   tnat   tne   cniei    ouildinq   Derica   Drccaoly   leii   in 
tne   tiriie  iroin  1^70  to  l^PO,    and   xne  Gnurch  inipbt   inaeea    ce  con- 
seoratea   in  l-^Bl,    ouo   it   was   not   y^'c   cciaoiete   in   &1J.    its   trirts. 
Z-f^J/  Besiass  Manetti,    viianesi   aise   ;ia;i;es   a  Giovanni  v^riano,    caliea 
Lo  Soorbaccbia,    wnc   v/as   emoloyea   as   icx^eiiian  inason   on    ttje   cuiia- 
incî   froia  1.47^   te  1^90.      ïne   cell   towen   was   oe^^un    cy   Bsccio  a' 
i^Knoic    (q.    15^3)    ana   coMoietea   aî'ter   nis   ae^^i^^n   uncier  Oosirno   1. 

BruseilcHcc   is   responsiois  icr   tne   f:ian,,tne  navï   oasiiica 
CI    crcss-shapcG   plan   witn   t'ie   einphasizini^   ci"   tne;   int'->nsecticn 
ana   tne   auoiex   enamc   of   tne  oross,    duu   ne   is   not   so   ïoi-   ail 
aetaiis.      Tne  iLiaaie   aisle   bas   a   norisontai   wooaen   ceiiin&; 
xn^:   siae   aisies   are   spann';^/.    oy    BDiîenlcai   vauiJ;s   ano.   x/.e   ctiap- 
eis   aï'c'   ccverea    oy   nicne  vanits.      i!:--    ocre   cven    xne   inxensec- 
xio^j    nae   a   low   aruîii    wininioux   v;inaows,    over   wnicb    rie^is   tne   sc- 
oallea   "melon   vault"   wit'i   rios,    sranii    ^inaoKs   ana   a   lantern 


a  r      'h  r  i-.      o  n  t:;  v  P  p  'n 


tu  tci  U  U 


f:e   ac;iie      stanas   tne   nÏRn    altar,    as   in 
S.    V.    aci   H'ioT;e  at  Florence   ana   in   £.    Biexro's  Gatnearal   ax 
Renie . 

ïne  narrov:  winacvjs  of   tne   siae  chanels,    v;nicn   are  naïf   or 
entirely  wailen   ud   on   acccunx   of   aitars,    exbicit   in   ncci?5Gn- 
tal   section   a   xreaGîiienc   iiar^ccnizing   viicn   tneir   seinecincuiar 
form,    frcni   ;-;nictj   tne  crioinaiLy   sen:ioi  ^oniar   externai   l'orii.   of 
tne  obaoel   walls  niay   also   be  deaucen,    ano   tiiese   scc^v   tn^t   tne 
strai^nt   course  of   tne   walis   tiiere,    is   a  la  ter   o'H.iticn. 
Tnere  nov;   ancear  triani^ular   snaces   in   tne  'ûascnry.  Detv:een   xne 
wails   cf   xne  cbanels.      Wnat   tne  inasxer  intenciea,  is  net   nncvai, 
yet   it  can   scarcely   oe  wnat   now   exisxs   xeere. 

}^ote   g^/7.      An   al  lied  design   occufs   on    tais   side  of    the   Al  os 
in    the  Churoh  of  S.    Miohael    in   Munioh:    the   arohi  teot   has    there 
attempted   a   solution,    by   whioh    the    internai    fcrm   et    the   ohanels 

/ 
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is   also   shown   externat  lu   and   yet   a  direct   continuation   o,t    the 
plinth   and   drip   coupse    is   possi  ble  >  f  Fig,    471).      The   attemot 
well   mérita  mention,    but    it    is   scarcely   Italian, 

In    tue   interior,    tne  Gola:!:ns   are  mouoiitijic   ana   att  Doliantc, 
like   tne   Éïitire   internai  Y/orK   in   oui   stone,    set   witi:   tcleraciy 
fine   :icints   in   wiii-iit]   iimfc   înortar.      i'ne   treatrnent /bi    tije   aijyie 
piers   at   tiie  intersection,    tjjat  form   ti;e   sUDCorts   lor   tiie  iguï: 
arooes   oi    t/:e  luidaie   aisie   anû   tne   aoiae,    is   ccfL'Oweu   ircin    i-iie 
prec8aeDts   in   S.    •■'.    ^icvelia  ana   S.    Croce   in   Bicrence.      Aa;ioiu-  . 
ing   tue   fiiciji  piers   oi    tii6  miaaie   aisie   ar-e   tjïe   iowcr   ones   oi 
tf}e   siae   aistes,    se   tnat   tne   aroiies   oï    tne   lafcer   laii   consia- 
erabiy   lower  tnan   tnose  cf   tne  miaale   aisle'    xney   tnerefore 
bave   to   su.stain   tne  tnrust   of   an   arcn   anci  vau'it  irom  twc  sioes 
witn   anotiier  opposeo    te   tjie  fornier,    tnoann   au   a  airierent 
.neit^nt. 

In   S.    M..   Ivovelia,    tne   souare   nuclsus   of    tne    ijier   nas   a   siae 
of   3.^4   ft.    wixn   a  proneotion   cf   1.1^   ft.    en    two   siaes,    ana   en 
tvjo  otjiers   are   an    engagea   nali    coluiun   viitn   tr; 


nxuiQings. 


Tne 


Dier   at   tne   intersection   in   c.    Croce   is   octaeonal   witj]   a  aia:f;- 
eter   of  ^.9?   ft.      în    cotn  ciiarciies,    tj;;-:   first   of   v;j]icn   is   vaui- 
tea,    no   aef orTnations   are   te   ce   icuna,    cr   ai    ieast   nene  ■wcrtny 
^v^  of   uiention,    i.ïniie   tne   saiïie   arranèeii:£nt   in    Venice    (  seo   Fif^.    Sla) 
continuons   cracKs   ii-ay    ce   tracea..      ïne   naciens   rorn:    in   S.    'èti'c- 
ito  nas   oniy    a   siae  of  3.60  fx.    wiun   Drcjecv:ins    nali    cciunnis 
on   tv^c   sines,    xne  aifferent  pièces    oeinp   ^ncstly    executea   as 


throuHn   stcnes.      îne   vaults 


Gonstructea   v^itnout  visioie 


anchorinsi;    eut   ali   the  four  angle  piers   ana   me   aoieinine   ar- 
ches  are  tnerefore  accorainî^ly  :nucn  aeiorrneo.      Ali   vauits   cf 
the   siae  aisles  li-ceivise  snow  lar-^er  ciaftcnal   cracks,    fr-éo- 
uentiy    oesiae   eacn   ccner.      '.'^any   in;iuries  may    ce   relerr^^a   te     ■ 
the  fact,    tnau    une  arches   rest   en   cne   siae  en   niasonry  ïïiûn 
îïiany   :icints,    on   tne  otner   ucon    asniars   witn   lev.    joints;     cotn 
suoports   iiius.b   Sct'cle   uneoaaiiy    ana    mt,   ccnseauences   ti-^^reci 
ce   founa   in    tne   arches.      Inus   ti:n   aef crniaoicns   in   ti:e   arcnes 
of   tne   amoulaxory   are  very   j^reac,    especially   on   tne  ri!?nt  oi 
tne  niî^n   altar,    ana    tne  aome   aise   exiiicits   sniali  cracks    in 
the  iLasonry   of   tne  arum,    tnat   extend   te   tne   arcnes. 

1^.      S.    Liorenso.  in   FlcEence  v;as   oesun    in    "Ciîe   firsc   oecaoes 
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393  , 
of  tae   IB  tii  century  as  a  new  structure  or  the  ïuscan  îneuiae- 
val  type.  Whei)   tne  work  vvas  enti-UKoed  to  nim,  Bruneliesco 
founa  tne  p;i-ouDd-DlaQ  existinp;  in  tne  founaations  oi  tne  tran- 
septs anu  choir!  tne  nave  basiiica  anu  transepts  were  tneee- 
lore  no-û  exciusively  tne  DroGuot  ci  nis  cwn  free  wiii.   rsuec- 
ially  as  concerninp'  tne  t'oriïi  of  tne  trans verse  aisle,  S.  Cro- 
ce  ana  S.  ■>;.  Koveiia  in  Florence  serveQ  as  mouels:  cui^  tnt  nav( 
VJ3S  createa  enticely  anew  cy  tne  'Laster. 

Antonio  Manetti  aiso  oonstructea  tnis  cuiloinR   and  crou&lrt 
trie  interior  to  an  enû  in  1.460:  from  niin  lixev/ise  copies  tne 
exis-Din??  lorni  of  the  aciae  over  tne  intersection,  since  tne 
transverse  structure  ana  tne  intersection  were  stili  uniinisn- 
ea  at  Brunsllesco's  death.   He  also  leit  tne  ^^eaiinent  facaoe 
incoraoiete,  vvnicn  ne  nac*.  aesiR'nea  te  ce  sinvole. 

As  in  S.  SDirito,  tne  miadie  aisie  is  lurnisnea  v;itn  a  nor- 
isontal  wcoaen  oeilino',  nov;  coicreo  v;nioe  ana  P:CLa,    tne  siae 
aisles  are  covered  oy  sonerioai  vanits,  tne  niches  of  tne 
ciiaDels  by  tunnel  vaults,  and  tne  intersection  by  a  ne!ais"cn- 
ere  witnout  a  arum,  out  witn  a  ian-oern  at  tne  aoex. 

Tne  four  suppoctinc;  intersection  oiers  nave  nucieuses  v/icn 
a  siue  of  out  2.9B  it.  v;itn  a  nrojecticn  of  0.^^  fi.    ana  1.1? 
to  1.6?  it.  in  neiî^n-b  of  tne  courses  of  ^nascnry.   'ine  stone- 
cutter's  v;ork  is  aise  polisnea  nere;  it  is  nov;  unf oELunaLt^iy 
coated  «itn  a  lipuo-sray  wasn.  l:n:   Golurî:>';s  are  •Lcnclionic 
and  tne  ¥auits  are  executea  witnout  visioie  anci:crinH.   In  tne 
arches  ci  tne  siae  aisles  reexinî?  on  me  intersection  oiers, 
tne  keystones  are  net  ail  in  oraer:  ail  coînoartinents  of  ti:e  . 
vaults  of  tne  siae  aisles  are  freauently  cracKea  aiac^onaiiy, 
iiks  tnose  in  c.  Soiritc.   Tne  materiai,  nere  as  tnere,  is 
ïuscan  lipnt-Rrayisn-ftreeii  saiiascone;  tne  surlaces  of  tne 
walls  ana  vaults  are  olasterea  v;nits. 
326.  Gnurcnes  of  Bramante. 

14.   At  S.  Satiro  in  !.-ilan,  oeqan  by   Guinofcrte  cclari, 
the  continuation  of  tiîe  v;orK  is  scN.eti:i;es  accrieec  to  Bran:- 
ante,  soiiietiiiies  to  Bramantino,  but  ti:e  sacristy  is  certairiiv 
due  te  tne  s^reat  native  of  Urbino,  as  v;ell  as  tne  rv'iiainaer: 
of  the  builciinci. 

Wnat  now  aDoears  is  a  3-aisL8Q  oier  basiiica  v;it!:  a  trans- 
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transverse  aisle,  aome  over  tne  intersection,  aca  a  sce'iinp; 
choir.   The  traDsverse  ana  miaaie  aisles  are  snannea  dv  gci- 
fered  tunnel  vaults:  inese  are  subdiviaed  into  bays  cy  sti— 
enï^theninç?  ribs  corresoonain^'  te  tiie  ciiasters  of  tnc  ciers 
'    beneat-u.  ïne  aorne  nas  a  lov;  arum  v;itnout  iiRnts,  its  intern- 
ai liepa-SDiierical  surlace  oeinî;?  acorDCG  oy  ccfiers;  a  lantern 
crov;ns  tne  apex:  tne  enclGsin?^  v;alis  rise  accve  tne  sorii^Kinc^ 
and  suiypcrt  a  iow  uvraiiiidal  roof. 
/:^Q       Tne  siae  aisles  are  ccvej;ea  cy  cross  vaults  a^a  exte/ia  cdcn^ 
only  one  siae  oi  tiie  transverse  aisis,  since  tneir  ext^nsico 
on  tne  ocner  siae  vias  i'nocssicle  on  acûounx.  oi  ine  iimits  oi 
tne  site.   Tnis  limitation  also  lec.  te  xûl  érection  et  tm:.  ae- 
"carent  cnoir,  v;nose  eifecb  aces  net  lail,  se  ionc;  as  one  'iioves 
alonf^  tne  miaQle  axis  ol  ti^e  ouilainf^  and  nis  eye  is  net  sens- 
iiive  to  a  aeiect  in  tiie  Imes  oi  me  inceriiai  cornice,  tnis. 
makes  itseif  lel't  the  n^ore  unoleasantly,  tne  inore  one  leaves 
tne  ïïiiaale  axis  or  aoeroacnes  tne  cnoir.   feeen  froiu  tne  tr 


vers* 


aisl 


tne  wricLe  oeoC'i^e 


iaugnacie  ana  is  cni 


^j  •  ■  >^  *""  - 


1  s  û  1  [  1 — 


guisneQ"    ton    une   i&norant;    tne   Deautiinj.    aecearance   is   nex 
Dreservea,    anû   vfnac   vvas   inxenaea   is   net   a'Gtainea.      ïne    cuiin- 
inp   DericQ   iastea   tiii   1495:     cne  ccnsecna  ;;! on    is   ^iven   as   lir- 
isneQ   in  i^}^:-;. 

}]ote   ^.'7'<.      Â   gooa    'reDi^eseniatiori    is   foufid    in  Oassiria,    À.    — 
For    the   sacrism    in   S.    Satire    and    the   choir   oj   S,    }^ .    delta 
Grazie    in   Milan,    see   Art.    SS2. 


IB.   CnuroG  S.  Casa  in  boretc  con:6b  into  consiaeraticn 


er 


net  only  since  Bramante  is  menticneci  in  relerence  to  tne  in— 
proveiïients  in  me   ao^oe,  out  still  iisore  oecause  ne  v;as  zne   Cre- 
ator of  tnat  v;cnGerful  niarole  ccverin?^  of  tne  House  ci  'cne  Vir- 
gin oeneatn  tne  ao^ne,  v^nicn  Anarea  Sansovinc  (1F13-P9),  Gicr- 
larac  T.opioarai,  ïrioclc,  Bandineiii,  ana  ctners,  oeccratcn  dv 
statues  ana  reJL^eis,  ana  GirolaiLO  LoiLcarai  l'urn leneci  vdt:: 

Hote   P.9S.      See   a  description   of    this   architectural    won:   in 
ZeitB.    /.  Bild.    Kunst.    j8'71.    d.    ISO.    —  The   sketch    vlan    there 
given   is   entirelij    incorrect,    for   examcle,     the    longitudinal 
aisle   beina  one  bau    too   short. 
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327.     GfiUTcnes   in  Milan,    Genoa,    Flcrence,    and   Venice. 

16.  Oi  N'iiianese  churches,  tnere  are  to  be  rr'enticneo.  in  ac- 
cordance  viitii   ine  Derioa   of   tneir  cripiina  bion:  — 

B.  M.  presso  B.  Oeisc  (1.490),  Duiit  cy  GiovdîHii  Dciceouenc, 
witij   ûeautiiul  lore-court   ana   rien   facaae   oy  Aicerti.    A  3-ais- 


led  pier   oasilica  viitn  9   external   siûes  or  witn  5   souare  ena 


4   trians^ular  cnaDel^^,    T/je  cncir   itself   forfrs  a   iialf   ociapcn 


i  n   i  't  s   .!^,  r  o  a  ïj  u -  p  i  a  n  . 

IfOte   9.'74,      See    t ne   publioation    in   Cassina.    Fis.    19-94,    in 
whose    te^:t   Brama'ate    is   also   désignât ea,   as   Creator   o/  the   veij- 
îibule, 

17.  S.  viûoore,  en   aocount  of  its  sDlenaic  Barocco  inii-vïi- 
al  aeccraticin  oy  Alessi.  (1660) . 

18.  S.  Feaeie,  ouiit  aiôer  Pellecrini' s^pXan  (1B69)  as  a 
Jesuit  cnurcn,  ccîiiijietsà  dv  •ï;artino  Bassi. 


Mo  te  Ê'/5 .      Fublished   bu    the   same. 


'inere   is   xo   De   iheiroicnea    in   osiioa   xn^  -^-aisi 


.-  d 


'  Ci  ù 


lil- 


ca  of  s.  pLiiun'ôiata  (15R7),  cuilt  oy  Giaocmo  Qeila  Porta,  c^; 
aoGount  01  its  extreiiiely  luxuriant  intericr  v^itn  wcrks  in  rea 
marcie  insertsa  in  tne  vjails. 

^0.   ïi;t:  lacaoe  of  S.  Trinita  in  Plcrence  cy  r  ncntsienGl  . 

31.   B.  Salvatoi'e  in  venics  on  accoun'^  ci  i'cs  int-ir-est:;  ne? 
Barocco  xacc-d^  ci  t::e  y^^ar-  l^^r:-,  ^  cu:i)inh  c£::^un  cy  Gicr^lc 
Sioaventc  ana  co^,:Gin"û'::a  cy  lullic  Loicocrao  in  lî^-"'-. 

?•?' .      Of  PaiJ.aci.io' s  cnnrcnes  in  Venice  ^re  to  ce  ruenticnec:  — 

S.  Gior'iio  '/ac^&icre,  begun  in  1660,  witi}  tne  façade  q,c:'\clz- 
ted  by  Bcamczzi  in  1676,  aise: 

2?:.      Cnurcfi  S.  Peaentore  vfixn  an  ini^rior  in  a  single  aisie, 
built  in  1676.       / 

386.   hciiian  carccco  Onurones. 

Of  ticmaK  cnuî'cnes  cf  tne  Late  oerica  !i:ay  ce  nctea:  — 

?- .   Cnurch  Geus,  tne  cnief  cnuncn  cf  tne  Recuits,  cuiix  ai 
■j^:)t]ÀQ   oraer  of  Oavainal  l'arnese  in  lr^6^-7r;  cy  vi^uoia  ana  Giaco- 
1(10  délia  Porta,  exnioitin&  ont  of  tne  mcst  selcnuia  eno  rien- 
est  interiors  of  Ho^iié.   Its  neve  was  furnishea  vàtn  coscly  a^ar- 
ble  panelint;  in  1 P80  oy  Prince  ïorlonia. 

>^6.-  S.  Anar^;a  aeila  Val  le,  ceRun  in  16  ?1  cy  P.  Oiivien  ann 
finésiiea  cy  Oanic  ^acierna,  witn  a  rien  fscaae  aften  une  aesi^-" 
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of  G'di'lp   Heinalai    (1665).      &speciali.y   wortny   oï   consiaeratioD 
en   aocouirc  of   tne   bronze   copies   cf   tne  Pieta,    of   tne  Lea,    c;du 
tne  Haohel  oi    i4icjielan£<elo,    ana   oi    tne  cnai':;:ing   oronze  caijuei- 
abra   in  Ohaoel   Strozzi.  / 

?6.      B.    Ignazio,    oegun   at   tne  ccst   cf  Oarainal  Ludcvisi   ana 
conipleteo    in   1675;    plarinea    oy   Fatner  Gussi   wixn   a   faoaQe   Dy 
^-l.^arai. 

îne   interior  of   zne   cuilain^   is   faiîious   fcc   tne  oaintin?;S  of 
B'atr.6r   Pozso  'nizù  ineir:  sinoular  ■oersoective,    where   oaintta 
arcaitecture   seeks   to   suroass   tno  fhCnu'uer] tal.      We   see   tj^e  ccn;- 
Dositicns   execatea  witn   extrême   ana  uïiexcei  i.ea   sKiifulness 
ana   a  aistinguisiiea   sensé  of  color,    —   out   it   aiv;ays   reiaains 
fatal   to  tDeïû,    tnat   tney   bave   a  cori^eot   effcct  Cîily  froin   a 
sinj;?i'2  ocint,    wnion   is  tnorefore  "cruaen'Giy  markea   cy   a  cicou- 
iar  marole  aisk   in   X':a  miaalo   ci    ti:e   c  r-irjc  ■  !;>.  ■    ^isle.      ï.>n.--.^:o- 
inf^   accve  it,    tne   oeautifui   snain   eiiQs,ano    tne   unaertakiiit^   cai?- 
takes   of   tne  late   of   ail   si'ïiilar  perseective  lolJies.      A   oiiiv 
for  se  much   'Caient   aiia  aoiiitv  misolaceal 


Onaoter  33.      Central   De£i;:ins. 


"ïne  centrai    cuilain^   is   tne  lasc   in   x-ne  no!uun  .cf 
aroni tno onr'-ii    fcrnis   as   tne   Grenn   'C^ni^oie    is   tne   tmst.      It.s 
possicili'cies    nnve   ionR    ceen    une>rnoast^:a,    a-a    tnene  irisy    en   in- 
terV'ïninc^   ueniocis   like    hr.iy  In   tn  centurv    (also   tne    cecinninf^ 
of   tne  ?0  tn   ?),    wnicn  must  asain   acscro   tnn  lassons   cf   tne 


l'P^   tn 


—   tnis   nreat   nnccinn   ^viii   ever 


sr: 


P  t^ 


■  rei 


tne  atternots  cf  xne  Renaissance  will  enter  £s  indisoensccle . 
preli:!iinary  steos,  solenaio  in  t!:eir  right.  —  But  tne  henais- 
sance  nas  inaeeci  aevelooea  tj:e  iji^^siest  churcn  aroiii  Leccarai 


icri'n,  tne  central  onilainn, 


|-  .-  c,  >•  1  V      ■-> 
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1  Ce         *«  ^  O 


i  et 


i>       ±  !.. 


neriecxicn,    su- 
ci     i  c;  i^  a  G  V     LC 


Derion  to  evervtnin'n^  '-otnjc,  an; 
a  future  "reiioiosixy .  *' 

Burcknanax,  -î .  Gescincnte  aer  Penaisscince .  n.  ■-'^ 


s 


tuttnart.  n^7P 


3?^.  Central  Buildings. 


Important  for  tne  acceotance  oi  tne  central  cuilaing 


Cti 


ecclesiasôical   foniQ   of   structure   was    in    Jt^ly    one   existence  ci 
se   n;any   antionn  ciircuiar   ana    colyncnai    eaiiices,    ana    aise   i:e 


A 


constanx  sympatny  v;itn  ti:-e  Orient,  ^whicn  louno  sufficien'/  ia- 
citenient  in  S.  Sopnia,  to  rnentioa  Dut  oiie  exarnole  of  nicfo 
rank.   Tne  '^mytnicai  famé"  eojoyta  oy  tne  Paifitf:eon  in  Iscii'c  ana 
by  S.  LoreDzo  in  '/ilan,  tiie  aa^airaticn  oi  ccner  ana  ceite-r^ 
■oreserveû  ceD^ral  struotarss  ci  oircular  or  Doiyocnai  for?!;, 
like  tne  ïïiiRaty  aomes  of  tiie  Batns  in  Bonie  (Bsths  of  Caraoal-  y 
la,  tne  sc^cailed  îv'inerva  'v'edica)  ana  neai;  is&Die8  (Eaiae),  as 
weil  as  tne  iLariy  Onristian  ouilain^s  in  Kavenna,  kept  aiive 
lirst  in  Roïiian  aroniteoture  tne  use  ci  tne  central  Duiialnç?, 
causeQ  exoeriments  in  tne  oeriod  of  tne  ProtcreDaissanoe  ( 
(Bactistery  in  Florence),  ana  tnen  in  tne  Qotnic  iiiaaie  a^îes, 
even  if  thèse  remainsa  oniy  on  Pcper  or  in  tne  ?ïïoael  (  l^'lor-enoe, 
Bolocîna,  Pavia,  Loreto);  tneii?  consûruotion  ;vas  tnen  ta.K^n  uo 
by  tne  increastna  henaissance. 

Tne  ousoOM;  et"  rs^arcirc  tne  car-xi^  ceri=;s  as  ce'-^crai  cuiia- 
/î^/ iQHS  ana  oi  croaucinR  tnin  arcnitectural  expression  furtncr 
contricuted  to  not  perroittin??  tne  idca  te  ce  lest  in  une  cir- 
cuiar  str-uctures,  vjhereoy  likev.'ise  tne  art  ci  vaultinc  lar<5e 
interiors  aïQ  not  fail  intc  oolivicn;  for  no  centra:!  Duiia- 
in^  v^as  to  oe  conceivea  v;itncut  a  vsultea  oeiling. 

Tne  SGcenting  of  tn^^  intersection  cf  une  meaiaeval  cat/jOQ- 
ral  in  ïtaly,  wnen  acceetin^  tne  Latin  cross  as  tne  ?)?ouRd 
lorrs,  Dv  a  goîus  naa  previousiy  ceen  ireoi^enbly  ccnceiveQ; 
but  to  consiaer  ana  -go  exeouts  tnis  as  a  dcmîn'àtinê  entireuy, 
as  an  arcni  uec  turai  focus  of  an  arcoitectural  Qesi;^n  rewains 
tne  unûispuoea  iiierit  of  orienoai  Onristian  arcnitecture  ana 
of  its  progressive  sucoessor,  tne  Ixalian  renaissance! 

"ÀDsclute  unity  ana  syiinnetry,  perfeccly  beautiful  subaivi-. 


sion  ana  enhancesnent  cf  tne  interior,  harrnon 


mous  aeveicpineni 


in  botn  exterior  ana  interior  ^^itnout  useiest 
DCDiast  arran9e;aenb  cf  xne  ii^ntini>;  —  tf;es^^ 
eristics  ana  uecuiiarities  of  tnese  aciucai  structures. 


r  a  c  G  Q  e  s  a  ii  o  t.  l  ■ 
s  ï'  e  t  /:  e  c  i:  e  f •  a  c 


oannct  be  n:ore  sûriKin^iy  expressea  in  wcras,  i 


"uroKna  càt 


bas   alreao.y   acné. 

330.      Grouna   F  orra.  ,, 

The   arranHeinent  for  a  ciroular  cr   coiy>^cnai   interior  rernains 
the   sirnpiest   solution   for   tne   structure,    but   if-  tne   alxar   oe 
D  c  ij   u  1  ac  eu    a  t    c n  t-  c  e  n  d  c  e   c  i    t  n  e    c  i  s.  ^> ,    i  u  ::^ 


u  u  J.  b 


t- .. 


i  s     (ili-'C'C 
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wiierj   a  spécial   acaition  must   oe  made  for  tho  altar .  {Oompc:r-e 
MaQorjn£  ai  CariUDacina  near  Verona,    S.    Maria   at  Busto  Ariisio, 
Uffliita   in  Pisto.ia,    c.    SeDastiaco   in  -Miian). 

înese   iDoonveniftoces   an  a   aouots  aisapDear  witi)   me   adooi- 
ion   01    tije  GreeK  cross   pian   witn   loui-   arms   of   eouai   le/npii: 
as   tne  ,^rouDd  ioriQ,    v;niori  con^eauently   oecame   t. ne   orevai  Lin,c; 
one. 

But  tne  preat  structurai  unaertaKincs  in  ûcne  construccicn 
QG  net  commence  riitn  tne  realizaticn  ci  t::e  iaeal;  tnese  are 
Works  Ci  imiorcyement  in  a  nev/  fcr-a  ci  tiiose  taksn  as  a  c^^;is 
ûy  otners;  ti-ey  are  wcrks  preiiiïiinary  to  tne  future,  but  not 
yet  existinp;  exDressicns  ci  pov;cr. 
331.     Beeinninc:;^. 

On   sacristi2S   ana   cna'oeis,    zne   i'erly   Penai^sancc   ïï.^o.e   Ils 


first   iDciei^encient   aiia    oriç^inai   axt 


Gts   in   actuai    Duiiaiiii^s, 


structures  oi    siiiâil   vcluriic   ana   libtie  oifiiensicns,    oïi'ù   tnere- 
lore   tne  more  wortiiy   of   acDreciaticu    ana   nxre   beautiiul    in   o.e- 
taiis,    in   tneir  aesian   ana   exécution. 

Hère  is  te   be  ccuntea   tiie  Sacristy  of   B.    Br;iritc  at   biorei-ce 
witn   cctaëcnai   î^round-Dian:    two   tiers   of   Diiasters   acove  eaci} 
otner  as   a  Qecoration   cf   t::e  v;ali   surfaces,    »i]ere   tî^e   Diias^- 
ers   are   set   oack  frofi:   tne   angles    (ieavinf?   iree   me   aubier:;   of 
tiie  pciyvon),    cver   ix   oein^  a  cioisôer  vauix  witn   iunextcs   ano 
a   small   lanierD   exuenaine   te   tne   aoti.c.      Giuiiaiic   aa   Sangaiic 
is   given   as   tjjc  maKer   of   tue  uian   ana   nioael,    Orcnaca   es   tne   ar- 
cnitect,    vvnc   comoiexea   tne   ouiiaing,    ana   SaiJSQvino  as   ïiie  i^as- 
ter   for   tne   DeaUbifui   Qeuaiis. 

Furtner  tlie  Sacristy  of   B.    Lorenao   tnere,    wiiicn  came  froia 
the   ûand   of   Bruneliesco   abouû   70  years   earlier,    zne  so-caiieci 
Sacristy   Veccnia   {1^2r- }  ^    tnat   oossesses  a  so-caliea   'neicn 
vauit  witi}   rouDci  windcv/s   ana    is   Micecut   an    intervei-ln^  drun-, 
above  penaentives   ana   a   souare  ?'rouna-iVian. 

More   imbcsincily   treateo    is   tne   attemot   in   tne   raz:>^i  OcaDer- 
ÎD   Florence,    of   -wnicn   Bruneliesco   was   ii>:ev;ise   tne   cripinaxcr. 
(14-20).      Not   a  central    structure   in   tne  urcuer  îieeninc?  of   tne 
term,    tne  Gnaoel   exiiicits  an   ODlcng  ,$rouna-iVian  witn  vestiouie 
and  cnoir,    wnere  tne  Drincipa:(   axis    is   not  Diâcea  lenî^tnwise, 
Dut  aocorains   xo  tne  narrov/er   side  of    ti^e   Duilains,    tne   litur- 


gie  axis   tJius   Ivin?;    in   tne   aire 


VJ  u  .1  •- 


o.t 


r  :-^  f^      !  ;:  r.  l  ;   r- 


ine 


ooq 


j^X  architectural  subdivision   of   tiie  ceilin^  .lustifies   tiiis  procé- 
dure,   tne  rectan^ular   interior   ceinî?  subaivideo.   into  t.oree 
Darts,    oein??   inaeeo    sépara  osa   cy  tv.'o   sein  ici  r-cuiar   transverse 
arches   intc   a   square  central   ana   tv/o  narrow   side   bays. 

j^i      The   tvfo  latter  are   executed   as  tunnel  vauits'    tne  centrai 
oay   is   a  meicn  vault   on   penaentives,    vn.tn   ribs  and   round  vïin- 
Qovjs,    crownec).   at  toc   Dy   a  iantern.      înus   tne  aorae  u.oiainates 
fcne   entire  aesÎF^n:    toe   tunnel    v/^i:Vos   cr;   tne   riftht   ana   1^1 1   oV<- 
its   accessories,    ano    Detvieen   Xiith   tnà   (jv.   the  n;ioolfc   axis  ci' 
tue  dôme  opens    oiie  choir,    souere   in   x-lan,    vïhicn   is   iç/dir.   wi:.o\-- 
nec   Dy  a   sî^bericcl   vault.      fntranc--    cl^   ti:e  ijturpic   exi;-;   3  s 
neri-ittto    cy   t[:e   oeautiful   preai.    ert:f;^?ice   occrway   vdti.    itr 
^Dreojous  carveo   ieevcs,    at   ti;e  rf-er   cf   tiJt  d'iarnin^  Vc^ultec 
ijcrtioc,    wnos*,.  iïiiadlfv   bay   is   likfv;is^.  distinc^uisiieo    cy   a  goîiic, 
^lihcse   crneiLentfttJcr    cy   colored   rr'siol5cr   v;crK  frcrr,    tre   attlier 
of   FoDcia  i:as   alresoy   been  nieîiticrea .  ( /irt .   ?'?). 

As   a  v;oi'j(   cf   rrur'::j.it:£.cc   !!;ay   also.  bt  ïï.enticiiea    tbe   truly 
centra.:!   desini;   cf   S.    ;.'.    occll   kt'^.ç.li    i\    Blcj-î-^ric^-    (l^^l  ),    v^iif:- 
re   tne   sban   ci    ti:.(:.    ooiie   v»&£   pjjirnea    te   oe   Bl.R?   ft.,    v;iti    ii:e 
adcuticr   ci    h  grobi-a-plti;    int-i-n<-l]y    octot^Crcl   snâ    exteï-r.c;J.J  y 
Ic-Bia^-.d. 

Tne   j^rcurjo   fc:;^r.   oï    trif-  GrecK   cjcst    is   fcunû    ii:   ti.'e    cuï-e^-v, 
Vf£y   il:   tilt;   CGD£ti-uctic:r   of   S.    :■'.    aeile  OarCrri    i):   Pratc   cy 
Giuj.i<n;c   oa   SarRfcii  oi  1^' FB  )  .      ^urj:-oiiVK;  ;•  o    ;.  y    icur   turn-:]    VcribS 
of   eciual   oiiKe-risioiiS,    îouï-   transvei-s*:    arci'e^s   receive  en   pera- 


entives  a  closeo  gj;uî.!  suoaivioed  in  t-ènels 


C;  1-1  n 


surrounuea   cy 


a   balustrdoe,    abcve  v-bich   ri  ses   &   melon   Vciuit .  v;i  tn   ribs   ena 

round  Yànaov^s,    ara   witi;  a   lentern   c;t   its  eoex.      Ine  oruin   ap- 

pears   externeliy  but   nci   tne  vauiteo    forin  of   tne  acine   itseif, 

vin:icli   enjiovE   vet   tne  aciaiticn   cf   tne   icv;   eyraiidoci    rcof   ci 

?  7  Y 

Uicuer   Itcly .  (  Fi'C' .   ^7^).  Inis   is   liKevnî^^:   tne   case   v.iti,   the 

aoBie   roof   cf  Cnapel   Pazzi    at   Flcr^^ncc,    anc    in   curvec    fcrP;   en 
S.    MariR   at  Buste  Arf  i  ;^ic.  (  FiR.    1?^). 

}^ote   ^:^6.      Revpcd.LGtion  jr'cn.  Oeî  tinoen,    7'.    von.    /.ritcnic   Au- 
erlino  Filarete'sTractot   d/oer  die   Boukunst.    Vienne.    IfiÇ.o. 
p.    466 .    Fia.    7 , 

Ifote   ?9''/.      Âlsc   8ee   Zeitt-,    /.    Fovw.    j86c.    Fis.    6^',    6S . 

Tne  ooii.icôi    roof    (prctectinf^   rcof!    in   vaulteo    forni   aee^ars 
in    early  aesi^ns  oniy    in   tcost   cf    tn*:;  ocme  of   ?.    ïï-rsncesce   ir; 
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Riiiilui   aesip:r;ieG   by  L.    P.    Alberti   and    in  those  of   tre  Catiedral 
for  Bei-fiEDiC   by   Fllsrete   (F'ip:.   ^73). 
^^  '       ^^2.      betei-  BuiidlDf^s. 

/     The  pure  Greek  cross  forin   in   the   intei-ior,    though  net   ci;   the 
exteï-icr,    îs  siïovjn   oy   the   beautiful  central  Church   of  Msdcnna 
ai   S.    Bia0.ic   in  Moiitenulcieno,    which  possesses   tne   bolaly   guo- 
diviot:b   peli   i^oviers  at  ripht   snd   left   ci'    tjie  iront   c«riïi  of   tiie 
cross,    and   net   tiiesb   like  lûinerets   as    in   the   drav.inR   of   l-ila- 
rete,    —   a   »vcrk  of   the   elaer  iintcnic   ôa  Sanc^glic   il^lR-87), 
and  cne   ci    the  rncst  oerfect  central   cnurch   eu  j  Jointes   of   ti;e 
Biiih  Penaissance   (Fip.    ^74).      Net   on'ly  ooes   tne  arun.   \:i%v>  Win- 
dows  appear   externally,    but  likewise   tne  calotte  ferra  of   ti^e 
doiïie  witii  tne  iantern.      ïne  niRi;   cyllnprical  ûrum   is   Eunolvi- 
ûed    bv   closbiv   set  Oorinthian   Pi]ri8te}-e,    tnat   hâve   a  continu- 
atior;   in   tne   forin   of   plain   ricF   on   the  vaulteo    surface   of    une 
rcoi.      ïne   winoev.   openines   in   tiie  ari!!;   are  nicoe   in   the   inte- 
rior   et    tne   san:e   heiRht   as   or;   tne   e>;terier:    tne   internai   îi:ain 
comice   of   tne  ooriie   aise   Is   bejow   tt:e   externat   cne.Yet   ti  <;    iii- 
ternal   ana    externat   v.inG0Vi   sills   are  ccnnecv-eo   tcpetner   cy 
splays   sioeint;   inivard,    wnich   î::akes   pcssicie   for   tne   ccserver 
a   viev;   of   tne   entire  ilf{nt 'cpeninf^,    Dut  vinicn   cannct   stricily 
De   terii'eci    an   ernanic  se], ut  j  en.      'tne   sane    arraisheniont   vàtl    tne 
siopinf^   sptays    cetv;een   tne   inTernaj_   anc    externsl   v,inoev,e   ef 
tne  QODie  nas   linev-ls^    ceen   adepteo    by   Pi.e   arretdtect   of  S..   i>eo- 
ele  in   Vil an. 

Hère  shculd  aise  ce  irentiored  F.  Gjcvaî;n]  Criscstcmo  (1^63) 
by  More  Ijcrncardo  in  Venice,  as  v;eii  as  tne  "extravaf-ant  niast- 
erpiece"  of  8.  Iv^.  aei  'rirecoli  in  erescia,  witii  its  alternat- 
icn   of   >;ireat   and   small    ooiret^  and   little  tunnel   vaults,    — 


witn  ^'  piers   in   tiie   souare   c^rcuno-pian    ano 
addition.  (Oo!?:p are  Fie;.   IQP). 


ai;    eienc'atee   CiiOir 


Puother   Rroup   cl    centraJ    structures   ci    ^leojuïï:   sj  ee   is   lerineo 
by   the  churcnes   ef   Upper  Italy   execnt:eo    cy   Fratiiante   and   ccnt- 
eniporary  inasters,    a   treat  nun.cer  of  ■vinj,cn   havt   ceen  Eiaee   knov.n 
by   Btrack  in  nis  work  iiientioneo    neicv;.        Iney   are  eesi^^neo    in- 
ternally   seiLetirnes   circular,    son'etinits  pclvfeenal,    vvith   doifies 
restinv;  on   pendentives   or   snannen    oy   cloister   vaults,    eut   ail 


are  provimeo 


T<    i.    t.'  1  .' 


crcvaiiPH/  j. an^ern . 
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JiGte  P.78 ,      Stï'aak,    F,      Die  Oentpal^  nnâ,    KuDpel  kirchen   der' 
Renaisbonce    in.   Italien,    F.eï'liti,      jf:8k. 

As    a   ïi:r;^:;t    e>.c!iirGi.{,.   T];-,y    rere    oe   non;^:o    tije   chcir    f;uiiOT.!-   of 
B.    h',   aei.l.c^  Gracie   in   r.filnn,    souca-c   li;   f^roviiu)   i^Isii,    varj.f. 
aruu:   animctteo    Dy   sriiaii    c  eu  oie  vàriacws    evo    î;our;u   vi  i^aows   ir    tif^ 
/^â'/"aoi!!ic?ri   Yovlbivtp,    bi-at   sjjov^s   a   Bran   cf   B9.04   it.    (  tîp.    ^7^). 
#6î|-,eii   tiifc   fcxtejMiaJiy   circuler   aiiû    intei-i-cil}  y   cctapoiiél   ocihco 
sti-uctui-e  of   S.    Iv'.    o.eïl'à  Orcc^-^   nccU-  Creiiic    oy   Batte' s^ii    (1^90); 
lurtteî'   tûe  aomo  of    liie  cDoir  cf   iS.    Maï-is   necrr  Scicnric   on   uen- 
aeîitivfcE  cver   a   soumit,   iirierior,    et   lirst   -^viti-   en    ir!teï-ï;c;iiy 
l^-siaeci   aruïi;   aniiiifteo    by   nicJ.es,    accvt  v^hici)    sr-e   rcuno-cj  ci^tia  t 
luDbttes  v/itii   siïic^ll   j;curia   vàiiacws,    cver   ttcs*:-   ceii)^  ti-e   hti-is- 
phfcrical   Dlaiî;    ana   paiirLeo    ûoec    (Fit:;..    477).    Iiikevjïst  n.ust    t;c 
nieriticrco   tue   ïnccroricba   of  Looi    (J'in.   '^78),    a  structure  cgd- 
structco   iiiteïTcJiiy  cDO    txtcrijaiiy   cctafiCiiôl,    ccvei-eo    cy   t 
clointei'  vault   &kû   crovniea   by   a  lantern,    furnij-ji^eo   vnth   t   tri- 
ple-arcfioo   vestibule   tetvieeri   tv;o   cell    tovjers,    orie   of  v;in.ci:   is 
only  carrieô    te  cne-tiiirQ   its   irjter;oea   iiei^^it.      Furthcr  te   ce 
DaïïîBo    are: —  S.   iv'aria    at  Buste  i^rfizle,    S.   ¥..   Corciiata  at   Pa- 
via,    ariû    esijocjaijy   xue   beautirul    sacrjsty   builojro   of   b.    Sa- 
tire   iii   vilaii   Y;itb   its   cctat^oual   prcurd    feri^:,    tour   seriiicircul- 
ar  niciies,    urioer  arcaae,    cloistei-  vaiits   v:iti)   round   viiECcv^s 
in   ti3e   surfaces   cf   tue   vaults   eue    a   tailer   larterii   et   ti^e   aD- 
/'^J>eA,    —   s   aecorative  i!:asterDiec-.    nv    Braïuarte   vàti]    terra   cevta 
busts   and   reèiefs    cy   Caraoesse    (Fin.    ^79:    a^ccrctive   trett- 
ment  oi    cre   sioe  cf   titt  octaj^eii).      li;e   interior  cf   tuis   ilx- 
,tle  builaiijs^   appears   te   uave  net  v;itj    tbe   late   cf   S.    Âncrea 
in  Maiitua;    it   is  now   ccatee   vdtl  llKft   yellov;,    brcn^e-green, 
and   £;ray  viasnes,    out   it  vias  orikinaiiy   left   ir   tue   red   ccicr 
CI    ti^e  terra  cettas,    eernape  ï;itr   tne   use   cf   clue  celer   aro 
gildinc^,. 

Tnese  dcîi;ec    structurc-s   likevnse  ao   rct   sl:c^    tiie  vaultirK 
externaliy:    tnis   is  ccncealec   beninu.  v;alls  -  exoeraec   nifrijer, 
mostly   Eurrounuec   ano    effectively    cDirnateo    oy    t^aiieries   ir; 
meaiaeval   fcrîïulBee  Fij<s  ^^76-^78). 

Plain   and   siniole   external   surf  ac-  s   are   sbovin   cy   tf  e  nifin 
enclosinf^  vislls  of   tne  cbarniinp   création   cf   Sanmicbeli,    xne 
Chapel   Pelief^rini    in   S.    Bernaraino   at   Verona,    wnere   tne  den>e 


/ 


40.^ 


likev/ise  apaiii  disappeers   beneatr.   the  prctectin??  hiD  roof, 
but  yineieoy  tue  lantern   appears   se  much  more  eff  ectively ,  ( 

A  true  calotte  acnie  v.'îth  laritern   ano    a  cylinoer  aàn;ittjj^R 
liRiit   appears   iri   the  MaaciiDa  aelia  Ccnso3. aticrc-   at  Tooi.      Tne 
Dlan   shcws   s   souare  centi-al   spact.  witij  a   serfiicirculai-  cLcir 
eiîàiD^  aDd   B  Doly^'ciiai    apses,    tbus   ceiiif^'   the  niost   &ti-Giif-:ly   ex- 
pressed   ofcntral  dcsif;;!}.      But  tbt  forn^    cf   the  vauit  cf   tiie  cioine 
appears   on   tbe  exterior;    iikevds<    st   tbe   four   apses   are   ti.e 
ouarter-spherical   vaults   externally   shovai;    tiiey   abut  at^aiiifit 
tiie  square  substructure  oi    tbe  mair   ôoii-e,    wbici'  •«vas  niucj;   stre- 
ctitbeiieô   CD   aocGUïit  of   tue  tiirust  cf    iDe  v/alls  cf   tbe  apses 
at   its   arip;les.      Ê^   balustrade  extepds   arourd   end   forir-s   tbe  prc- 
per  terinipatior   of   tbis  part  of   tbe   Duiloiiit,    above  ïïi;ici'  rl- 
ses  tne  acTi.e.      Tne  lorins   cf   tbe  aetails  cf   tre  lov;er  parts   cf 
tbe   Duilolii^  and  of   tne   intericr  up   to  tbe  acme   inoiccte   tne 
Early   bcnaissancef    -cncse  ci    tne  oooie   are  en   tne  ccntrary   scïï;e- 
7;bat   Barcccc;    but  nevertnelcss   tbe   f^e^eral   efiect -is   tbat  cf 
a  sin?^le  cesiRn,    if   cne  dces  net  oensiaer   tne    buildiiifc   in  dé- 
tail  anci    enters   it   uncriticali  y  . 

It   is  pcpulariy   ascrînea    te   Brr^îrante;    resf^arcb'-s    ir   tne   ar- 
cbives   bv    bcssi    oc   net   unove   tnis,    for   nis   nar-ie   is   net  îi-enï.- 
icneo   in   tne   DuiJojnp   reccros.      Tne   first   notice   cf   ti-e   oullo- 
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int^  occurred    in   i^^uF,    v;ner    en   OctoDei-   y,    a   payaient   7;cE  niaoe 
,  to  master  Cola  oi  V'atteuci   ôe  Oaprcia,    y:r<o  is   ctnervâse  bncvin 
as   an   arcnitect  cf   pcoo   repute   and  -in    c^ccd   esteeii:.      The  v;crk 
was   in  1606   oûnrpleteo    te   tne   base   cf    tbe  aonie,    and    in  1617   ivas 
tbe  ïï!iracle-'Kcrkin&^  iinac^e  cf   tne  Maaonna  placée;    in   tbe  finisb- 
j^^  eà.  Cnurcb,    —  after  a    ouilcinp  perico    lastin^^  more   tnan   a   nun- 
dred   years.      Many   oelieve   in   tne   autbcrsnip  of   Brarnante,    in 
spite  cf   tne  iacK  cf   ail   accuiiientany   prcof   for   tn.eî:r  epiïiien 
(jiust   as  for  tiie  Gatnearal   in  Cciuo);    Kcssl   flstly  oiffers  for 
tbe   reasons   t;iven.      Tne   ne^^ative   resuit  cf   tne    investi  fiatiens 
dces   net  ueriiiit   an   unassailable  concjusjcn.      It   reri^ains  priin- 
arily   a   "niatter  cf   belief",    \vbicb    of   tne   tv;c   is   to   oe   nelo    as 


y, 
tbe  arcnitect  of   tiie  Oburcb. 

Hote  2SG,      See  Lasveyres .    Plates   68,    69.    —  Likewiee    the   be- 

eautiful    domea   apcce  near-'    the    trantueme    ciste   end   choir  of 

Churc/i  S.    h-,    délia  Grc^Ae    in   Milan   loith    tiie   PicI:    terra  coite 


orncjf.entation    in   aseribed    to   Brariiante,      Bec  au  se   cf    the   récent- 
pevived   contention   concernirig    the   authorship  of  Bramante  for 
the   oiiilai7!.g   of   the  Oancellaria   and   cther   palaces    in   Rome, 
which  Bount  Domenieo   Gnoli    introditced   and   continued    tcgether 
mit  h  Fttore  hernie  h,    like    the   nonsclatione   ot   Todi,    it   must 
be   left    to   individuals    to    take   either   side/  of    the  oontest, 
that    they   prefer,    since  forcer   inveatioations    Jiave    led    to  no 
acceutable  final    resuit,      ïïhen    bu    thèse   and   without    any   coir.- 
pulscry   documentarij   materials,     there    ie   elevated    sornetiKea    a 
miniature    vain  ter,    Gasvarc   Fot/.ano,    sciretimes   a   Eastianc   da   Ec- 
lopna,    instead   of  Br armante,    furîher    évidence  must   stiil    be    a- 
waited,      Jnd   we  question    t lie   oasis   cf    the   contention;    the  well 
known   greaî    inscription    in    the  frieze   cf    the    third   stcry,    and 
a   smaller   cne  foi.nd    later   cver    the   middle   mindou-   of    the    vrin- 
■cipal    Btoru,    show    tiie   dates   j^96    and    j^89,    lohile   Vasari    ^.ays, 
that   Braïiumte   firt   came    to   Bcri.e   between  ■14^9   and    J^OO,    and 
that    he   only   col  laborated   iviti-    otiier   architects   as    an   adviser. 
That   Bramante   had   anything    to  do   with    the   constricticn    is  niade 
crédible   bu   Vasari:    but    that   en    this    account    he   must    hcve   set- 
tlea    in   Fcme    is    in    cocordcnce   VJith    al  lied    rrethoàs   not    entire- 
l  y   n  e  c  e  s  s  a  r  y  ;    a  n  d    i  j   w  e   a  s  s  i  ç  '  n    t 'a  e   date   cf   abc  u  t    7  -^  0  0    te    t  h  e 
change   of   résidence,     this    is   still    ne    reason   aoainst    en    ecr- 
lier   occasicncl    ccl labcroticn    of    the    hcnorea    crchi  teet,      Cth- 
er    thinqs    tend   Again&t    the   e?:c ùvsicr.    of   Bramante    in    this   case, 
whose   stateri.ent   wcvla    entend    tcc   for,(Ocjri,are    j'rehivic   Stcri- 
co  dell'    Arte    (Rome   189'-):    tji.e  Oct.    and   Dec,    uarts   cf  Rasseq- 
na  d'    Arte  for   1901,    as  well    es    the   h'ay   part  fer   190^;    fur  th.- 
er    the   viens   of  Burckhardt    in   ^Qicerone"    (Basle   édition,    ISêO); 
those  of  Letorouilly    in    the    text   vclumie   of   "^Edifices   de   Rome 
moderne"    (p.  -9.19-^90)  ;    Redtenbacher*  s    in    "^ArchA  tektur^  der   J.t- 
alienischen   Benaisscnce"    (F'rankfort.  -18^86)    p.    ISG:    von   Geym&l- 
ler' 8    in    the   Lee.    part   of  Rassegna   d' Arte*    aise    those   of   Gno- 
li   in   Revisto   d'Italia  for   April    1^,    1^98,    as   well    es  Fcbric- 
zi*s    in    the   Dec.    uart   of  Rassegna   d' Arte  -  for    '901). 

It    is    te   be   r-eyar-ded   as   a   naUcious   fate,     that    to    the   great 
Bramante  are  ascribed   loorks    in   which   he   vrobably   or   cetuclly 
had   no    vart,    but   on    the  cther   hand    it    is    te   be   lamented,    that 
too  feiv   hcve   been   adfudged    te   L.    f.  /Iberti,    cecouse   he   once 
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wrote: —   *^L*  architetto  per  eonservare   rivutczione,    deve  dafe 
i    80li   modell,    —  facendcli    eseguire  da  al  tri,"   on    the   qr-ound 
of  which  utterance,    merely    the  name   cf    the   builder   has   been 
'Connecied   with  many  wor-hs,'^ and  net   always    that   cf    the    talent- 
ed   designer', 

kllieù    in   tnc;  bJ:ï:ai\fie]i,erit  cf   ti^e  pian    is  Maocruia  celici   £tec- 
catc    in  Pariiia    (Fit.    ^P8;    fron^   Str&ck),    eut  v;iiioL,    iristeoû   cf 
an    iiicrea&fco    obicKiH.ss  ci    Xiic   \valis   at   the  rec^tBuo    ari^^ifc^,, 
sbovi^   ci.'8pels  vàtc  pians   exterually   souare   ano    intei'îiaXly   oct- 
avCîial,    tnat   c:xtfcî:û   up   to  tne  bei^ht  of   tiie   seiniciccular  aDs- 
es,    se   tiict   XLc  suDîitï-uctui-c  CI    tnt   Qome   riî^eB   above  the  apses 
in   tbe   lOï-iii   ci    a  Gre^k   crcss.      îije   Istter   ano    tue  oorrie   itself 
show  v;i'Gnout  atoeritioii   tne   san^c   forni   cf   tnc  vault  as   at  'Jcaj; 
Dy   tne  use  of   tt)e  colob&al   Cï-oer  on   the  fcxtti-ior  anQ   tne   int^^- 
rior,    tne   arCi;itftotuï-cJ.   eifect   is   iinorcvcci;     Dut   tne  luain   aoihe 
v;itiî   itt:   ratier   i]'sît>niï  ioant  cclonnact  arcuno    tne   druii:   stcips 
too  low   anô   this  pei-ints   tnt   fr^eneral   eifect   te  laJJ    bclov.   ttax 

of    ï'OQi. 

Tne   extcï-nal   sucfaocî^  cf   tne  v;ai.LK   ci    une   Duiloint^  are  olast- 
erea;    cniy   tnc  vdnocvi  "cncic;^;uj^es   ano    tne   ccrnicivs   consist   cf 
eut   stcne,    îjrercby    ix   Icses   in   apceorance   ana    in   rncnurnental   ef- 
fect.      iÀccoi'dinfr   te   Vasari,    tne  Churci;   v;as   built   ircrr.   crav;inkE 


say.'  Cxnei'  ti-aaitlcns  state 
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ano.   r;ians   ci    hi-ar^ante,      as   n;er 
that   tne    cuiioinf^   v;ai;    ceîiun    in   1B?1    (,  tbu:^    7   yeatB    after   bv&m- 
ante's  aeatn)    after  orsvànf^f^    ny   tbe   arcnitect   Francescc   ?&cca- 
P^ni   aa  Toi-recni  ara,    aoô    tne   Duilon.f;   of   the  Gnurch   was   after- 
v.ards  cori^rleteci   cnly   in   tne  year  Irl?^.      The  consécration    oy 

.the   BiKhpp,.of   Parnia   fcljciveo    in   l?^o9;    tne   cnoir   v/as   enlarc^ed 
in  168G."  ■"' 

Hoée-'f'Sd  ^    tÂccGPdinçi    lo   Struwk.    v,    f^   et   seg. 
ïhe   ttrcund   idan   oi'   xne  Cnurciv  s'accnne  oi   Caiî^uaf^na   at   Fiacen- 
sa   exi-icits   soinetinri:'  in   ite   iioneiae  coffiiicn   vati)   mat   cf   ti'e 
Stecoata;    for   F^ere  lÎKewise  Vviti;   tnt;   aocntlon    cf   tj>e  Greeh 

0  cross,    tne  reentrant  anhies  nave  chapels;    tiiese  av.-.  net   enclc- 
seo,    Dut  in   a   coloer   and   ïveui  v.ey   are  ouen   tov;ara^   xne  cent- 
ral space,    se  tnat  icur   anële  piers   receive   tne  Qome.      Tne 
four   apseii   eno   in   rectangular  forî:!'    tne  ancile  chapels   exteno 
te   tne  heiRht  of   the  arn.s  of   -one  cross,    ternànet jnt;   in   sn:ail 
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octagcrial  structures,     l'he  anus  ci   the  cross  and   the  ûonie 
show  nGtiiirife  of  tbe  fcrrri  of  the  vault;    they   are  ccDcecitci    ct.n- 
eatr!  low   ^ohle  ano.   hip  roofs.      îiie  sucstructure  of   tiie  oorne 
appears   externally   in   tvio  stories  anci    surrounoeo    cy   palier i es; 
winciovjs   are  loriaed   in   tbe  lower  crie   te   admit  liftht   into   tue 
interlorf    the  upper  one   serves'  as   &   c^aliery  rnerely   te  animate 
tce  extericr  ana   te  niake   its   appearaLce   richer. 

Tfje  Ohurcfi  vfas   Duilt   in   brickv;crk   Detv.'een   16.^2   a  ne   IF^i^p  cr 
l.i5^2:    ccluiï;ps   aiia  corDiobS  are  niaae  oi    eut   stor^e.     Bramante 
must  bei-e  iikevjise  give  bis  name   as  ir.aster,    but  this   is   net 
croved,    tboucîb  ne   ctuer  ncastor   is  îiientior;eci    in   bis  place. 

Od   tbe  contrary,    Brainante's   autborsbip   is    c^uanteec   fer   tre 
very   smallest  central   builoini^,    tbe   so-callea   ïenipiettic, 
v;bion  FeroiDcîJO   IV  cf   Spaiu   ata   iiis  consort   Isabelle;   causto. 
te   ce  built   in  1502   ir   tne  court   of   tbe  ivlcnastery   of   S.    Piè- 
tre at   Eome.     Ci   circular  grouna   e)lar;   vdtn   a  colonnade  of  1<^ 
c;ranite  Doric  coluirais,    tnat   support  an   entablature  viitb   trlR- 
lypb  frieae  ana   a  oaiustraoe,    tbe  Qonîe   rises   in   a   oeautiiul 
and  pure  form  witbout   any   ctier  protectinp   roof,    accve  a  Gruïïi 
aniïfiated  by   sbell   ricnes   ana   rectan^^ular  vânoo^vs.      Tne  crown- 
inp   teriniriction   is  foriieo.    cy   an   ornaîiient  ccnieosec   ci    arnss,    a 
spber^   j^no    a  cross,    witbout  provioiiifi  for   any   li9.v.T-iïi^  ax   tr;e 
apex. 

ïiote  282,    ,See  Letarciiil^y .    Vol.    S.    Flaîe  S23\ 
.  Brainante's  pupii   Vittcri  was   uncici-   tne   influence  of   SanRalJc 
or  cf  Cronaca  ciurii^R   tne   Duiloinp   of   tbe  Umilta   in   Pistojia, 
wbicb  Vàaari.  completeo.   interraily   at   least,    tbouf?b   net  very 
haDpily.      îne  pilasters   are  tnerc  sex    oack  iroD^   tne  angles^p^ 
tbe  octacîOD,    as  on   tbe  Sacristy   ci    S.'  Spirito   in  Florence. 

Hôte   26S.      On    the   architeetvral    historii    and    the  ecnstruction 
of   the  domieal    structure,    see  Vurrn,    -) ,      Grosshonstrukticnen 
der   Italienischen  Renaissance:    Kuvpel   der   Maria  àell'    Umiltc 
in  Bistcja.    Zei  ts,  f.  Eauw.    19C2.    p.    .7-8. 

Insxeao   of   tnis   ioes   or  tbet   oi    tee    crcken  pilaster   in   ti;e 
angle,    in  ctber  places,    for  exainpie  in   a  cnapel   in   S.    Andréa 
in  Mantua,    columns   are  set   in   tne  angles   in   a   very   effective 
way,    — (Figs.   482,    484),    —  an   antioue   (Villa   Haariana  near 
''ïivoli),    ana  llKeviise   a  niediaeval  active.      But  tbis   cffered 
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sclutioK   stcps  abcve  tiie  msin  cornice,    wnere.  nîif!bt  be  exi  i-ctec. 
tbe  continuation   or  sup^'esticn   ci'   the  ccluir;DS   tcv;ara£   tbe  PcD- 
els  ci"   tbe  vauit.      Tbe  plaiîi    barfcs  on    ti.e   prcins   ci    tbe  vauli. 
de  Dot  continue  tbe  lever  accentiu^:  cf   tb'e   EKPleE   in   a  natural 
way  to  tne  apex.      But   also  peculiar   nere   iB   tbe  arraii^eiîient  cl' 
borizoDtal   rectarj^ular  Windows   at  tbe   base  of   tbe  corne  ara   tbe- 
ir  intersection  vdtb  tbe  surface?   ci    tbe  vault.      ïhe  niostev-  de- 
sired,    like  Giulio  Poriiano  on   tbe  porticc   of  Palace  del  ïe,    to 
avoid    intersectiïjt;  corapartnients,    aDa   ne  restea    tne  vault e  on   a 
pro;)ectinH   oana   suppcrted   by  consoles.    (FiR.   481,    A  and   B). 

ïbe  subdivision   of   tbe  vîalis   appeors   bebter,    as  v;eJl   £s   ti^e 
solution   at   tne  angles  cf    tne  ooiypcnal   apses  on   tne  Ûatiiearal 
at  Gomo.      Botb  on   tbe  v;ooaen  îucael   oX   booas^i    (Pip.    ^68)    as  well 
as   for  tbe   actual  ccnstï-uctior:    (Fip.    469),    tnerc   is   sn   enaesv- 
cr  for   a   bold   continuation   of   tne   an&le  ccluinns   in   tne   an^ie 
riDs. 

Resices  tne  alreeciy  nientionea   littie  CnapeJ    i^eiiefirini,    yet 
otbers  of   tne  master  Saniiiicbeli    8n;0ï)fc   tj;e  central   ana   ocnijccl 
structures   of   Uiorer   Ixaiy  piay   a  part,    j.JKe   ldc  circular  Cnurci 
^'aaonna  ai  OanvDOPnc   near   V'ercna   (lro9)    ano    tbe  ooiïieî^   cf    S.    Gi- 
crgic  in   Braioc-   at   Verons. 
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For  £i;aciGUSî^ei::s,  as  cne  of  ï.ne  ]T;GKt  ccnsiatraole  unaer-htK- 
ings  in  tne  ccniain  ci  ocikIcsI  arcbitecture  snoudic  be  lisent  j  créa 
tbe  ccb£Rcnai  ccii:c  cf  tre  Gatneoral  in  Montef iapc^ne  niti:  oX>- 
liroximately  82  ft.  span.   Accordinf^  to  Diancux,  "  tnis  corne 
was  constructed  cf  crjcinvcrk,  over  v;bicn  Vras  to  ce  Diaceo  a 
second  one  covered  vatn  plates  ci  coccer  ano  leac.   Until  tne 
construction  of  tnis,  Dne  Duilûin?i  v^as  lurnsnea  witn  a  teîLpc- 
rary  roof,  wnici:  curnec  anc  aestrcyed  tne  ouilcinp.   ïne  rest- 
oration  came  into  tne  ncnos  of  Fontars,  v-nc  execuLea  ubis  in 
tbe  fasnion  of  nis  time.   Tne  tnicKnees  of  (.ne  y.ali  oi  une 
druîii  is  11.1^.,  f  t.';  tne  aciiie  is  69.0^  ft.  ninn  ana  at  a  neif-eo 
of  ^6.68  ft.  3DCve  its  case,  two  iron  oancs  are  cuilt  in, 
wbose  ^unctions  aueeer  on  tne  surface  of  tne  ooiiie.  È-.t   least 
tbe  angles  of  tne  octaRcnal  siaes  are  bêla  oy  tbese  ana  are 
tbus  prevented  from  benoinR  outv^ôrâs.      - 

note  SS4.      See   Dianoux,    i.    129,    ISO;    plates   94,    97,      ' 


Sclari's  Goir^eo  structure  of  'f,. 
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sùçuLa   likewibt   f irio   mention   Dere. 

i^'roîh   tie  oct&tcDal   iiitersectioi;   at   ils   ;iunct}oi}   witi;   tue 
tr-ansversb  aisle  ana   tiîe  cbcir   is  aevelcpeo   a   central  assiPK 
of   tue  ï'icijest  kind   in   tJie  Oatiiedj-cii   oi    Paviy,    autiienticBliy 
built   Dv  Gr:i.sU>l'or-o  de'    Boccbi,    wbc  ];ao   tbe  contre!   ci"   the 
ùvnlciï'ip.  in   nis  nancs   froîii   tne  day   of   IsyiiiP   tue  cornei— sxcrjc 
(JUDCi  29,    14PB)   until   iùs  aeatij   in   iy-9?.      his   successor  '.vas 
tht   ;ireat  OïLaoeo  or   Ar!;ad6C,    v;hc!;i  v;e  tcve   aireaoy    knctvri    in    Rer- 
^anic   ano   in   tnt   cuildin?;  of   tue  Gertc^^a   Dcar  Pavia.      Tne  v:cca- 
en  riicdel  ci    Koccri   fer  tne   structure   r^^    been   Dreserveo;    Fip. 
4P5   nivea  an   iaea  oi    vii^at   v^as   intonoeo.,    eut  never  cciî.i-letcc . 
Tce   sirancly  ccncc0.ved   pyramÏGal   superstructure   inueed   permits 
the  overlookinp  ci'   ooiecticns,    v;hici:  n-ay   iiioeeo    ce  :iustly  laaae. 

A  central   structure,    rure   and   free   froïc   ail   ti^at   cgu].g   week- 
en    its   ind  ividuality,    is  8.    y.    oi  Caris^cano   in   cenca,    ruiit   dv 
Alesei   in  15152,    reDresenoed   in   kip.    486;    -une   înctive  of   S.    Piè- 
tre  in   roîiie   is   expressea   tnerein   ''in   an    ertirely   free   and   ncv- 
el  arrangement,"  with   ni^in    oeauty   cf   spac6.   in   tne   interl&r.    Â 
great  main   ootie  Gomlnates  tne  aesiçj:  witi;   souare  fcrcuno   élan 
and  -iùtn  ^   Einall   subcroinate  ocmes,    ci    T/nicL  merely   tre  iano- 
erns  narîi.oniiiie   in   tne  mènerai   ^vcvT.i]:Ç^.      lue  aesi^n  v;as   crÎRi- 
naiiy   te  lave   ueen   fiarkea    cy  4    jqvjtrs,    nut   cnly   tv;c   ci    onese 

/  '•-  r- 

were  erecteo  in  s  cnanc^ea  rcrii:. 

Hôte   2.8F,.      Ocfiipare    DurU:,    J.      Rappel    der   S.    ^' .    da   Oar-itmono . 
Zeits.    /.    Bauw.    If/Gx,    p.    j61. 
333^.'    S.    Piètre   in   Poiie. 
Bot   tbe  greai^est  v:crK   in    tni^;   ac^tsin   cf   crurcl;   arcnixecûure 
v/as  performeo.    oy   tne  t^vc   best   PenaiEsance  Kci:^ier£,    —  Braïuiinte 
Zt?y  anc   iv' icnelan^elc,    —   in   tneir  ocsit^ns   fer   tic  Catnecral   ci    S. 
Pietro   in    Hoire    (Fi<.    A^'?),      V^nct   Prairante   Ocj^jreo    is    £hcv;r   te 
us   by   nis  first  ground   clan    in   Pic-.    ^B8,    ano   v^Lai,  kicneianpele 
wisned,    by   tne   ércund  ulan   in   Pin.    4F^.      unité  Pran^cinte   ina- 
eeci   lcs6s   ii)   part   in   aetails,    Iv'iccelanRelc   cxprctses   nis   loeas 
cleariy   ano   siiiieily   oy  firin,    tijGU?;ntïul,    assurée   strcKcs,    ana 
fce  Vies  l'nore  lortunate  tnan  n^cst  nicrtals,    in   trat  v;nat  ne  ulan- 
^        ned  v;a£   aise   executea,    even   if   ne  coulo   net   see   it  ccnieieted. 
,  A  représentation   oi    tne  ef f ect  cf   tne  v;crk  as   a  central   builo- 
iDR  ccïïiDrisinf^  tiie  choir   ano    twc  arias  of   tne  cross    is   giyen    uy 
Pii^.   490;    Rreat  ano   peaceful   ii]   its   lines   and    ama^iinc;   in   it£ 


appearance,  tbe  o.ome  sbcwiDp;  the  rncst  beautiful  outliries  in 
the  wcrla  !  It  stooô  efiectively  for  40  years  as  a  côDtfel 
str-uctui-e  in  oeDeral;  for-  only  ïd  1606  did  Pope  Paul  V  cause 
tDe  érection  of  tbe  existiDP'  unfortunate  nave,  —  more  unfort- 
unate  for  ti;e  exterior  tban  tue  interior,  v^'hicii  can  never  losc- 
ixs  nocle  eiiect,  even  in  the  elonp;£teo  ^^round  plan.  / 

To  incluof:  a  nistcry  of  the  builainp;  oi  S.  Pietro  witinn  the 
limius  aft'oroeo  by  tiiis  voluine  is  iiiipossicle;  référence  must 
bere  be  made  te  tne  Duinercus  and  extensive  publications  ci  ear~ 
lier  tiîiies  by  Costaguti,  Ferraboychi,  Fontana,  hoccu,  and  wbat- 
ever  tbey  may  ail  be  nsEed;  tren  lo   tue  cjreater  and  later  works 
of  Simil  (Le  Vatican)  ana  of  H.  von  GeyTnfî.ller  (i^ie  ursprungli-- 
cbe  i^IntwQrie  ffir  St.  Peter  in  Home),  tbe  researcnes  of  Jcvanc- 
vits,  Garnier,  ana  of  niany  otners.   For^  tie  structural  Dcrtion 
see  tbe  .Essays  of  Poleni,  as  7;ell  es   cf  ti:e  autbor,  "Zwei  Gross- 
kcnstrufetionen  der  Fenaissance.  "  (Zeits.  i.  Bauv.'.  1PP7.  r-.  ^^Plj. 
But  we  espeolally  recoiHn.end  every  visiter  of  tre  eternal  city 
to  viev;  ti'è  lar^e  wccden  models  of  tbe  différent  architects, 
preserved  in  S.  Pietro.  Permission  for  tbis  is  Ç)iven  reaaily 
by  tne  ?i:a:ioraomo  S.  h.   q.  P.  to  Drofessional  nen;  accès  te  tne 
models  is  irom  tbe  soaircase  leaaint;  to  the  ooiue. 

liGte  266,      F'ig.    489    is   r-evrodueed   frcm   Bauser.    p.    4S,    44, 

At  tbe  âge  cf  V2,  MichelGnç?;elc  teck  cbarf^e  of  ti:e  builojn^ 
(154?)  and  retained  tbis  until  bis  eeatb  (166^),  "so  tbat  sonie 
scoundrels  niis^nt  not  De  pleasec  cy  fjis  resiRnaticn,  until  tne 
^^rbuilding  vias  entirely  ccrrrpleteo  .  "  Net  cnly  bis  faîne  but  aise 
bis  insi^;bb,  tne  art  feeling  and  elevated  culture  of  nis  em- 
ployers  guarded  tte  desifin  beyond  bis  iife,  until  Sixtus  V  fi- 
nally  coBipleted  tr.e  dorne  in  1690,  unf ortunately  ?àtb  tne  omis- 
sien  of  tne  Deautiful  fifiure  ornaii:ent  on  tne  nain  cornice,  se 
finely  sbown  oy  tbe  mcdel.   Tne  niicibty  rulers  of  tbe  eartb  may 
indeeo  ofve  préférence  to  a  bunnler  cver  a  gccd  rnan  and  abanc- 
cn  tne  latter  for  Personal  reascns:  tne  officiels  of  S.  Pietro 
were  great  enougn  te  be  free  froir  sucb  -DOssiDii}  ti  es. 

Brunellesco  and  Micbelanf'ielo  did  net  bave  tbe  work  spoileo 
by  later  born  prof essionals,  that  cne  naa  dcne  on  bis  Palace 
Pitti  and  tbe  ctner  on  bis  dorne  of  S.  Pietro.  ïney  were  iricre- 
Bver  free  frciri  tbe  modem  enoeavor  *'to  create  soïïietbin.p;  novel 


409 
in  tbe  spirit  ci*  tbe  first  niasters,"  and  to  oi-ii)^   tbinf^s  te 
liî^ht,  wbich  tbe  originel  rnasters  woulû  nevei^  iiave  approveo, 
and.  for  vibiob  tbey  would  hsie   been  clarned  aiid  ridiculeû  by  in- 
telliî<ent  posterity.  / 

Hovj  une  entï-ance  faccde  vjoulo.  appeer  witb  tbe  free  cclonnade 
lîiay  be  seen  in  tbe  oopperplate  of  tue  .iubiiee  year  of  1600; 
wbat  it  becaoïe  is  sbown  by  Pip:.  491  ir-oî!!  tbe  illustra-Lion  oy 
F'ontana;   wbat  was  attempted  on  it  cy  Dell  towers  etc.,  oy 
Bernini  and  Macierna  mav  oe   seen  and  read  in  tbe  wcrk  n:enticned 
belo?i. 

Hôte  289,      In   II    Tempio   Vatico.no   e  sua   Origine,    Pome,    1694. 

Vote  288,      Gur'litt,    0,      Geschickte  des  BaroGco,    B.okohc,    und 
des   Klassizismus,    Stuttgart,    ISS'?,    p,    SS7 ,    851-3-58, 
Jy^i^      UucD   on  tne  extei-ici-  may  net  oe  bappy  in  ail  parts,  out  tijib 
all-Gomin&tinî^  ocnie  causes  tnis  to  be  icr^ctten;  it  is  inoeed 
Miobelanpelo' s  grestest  v/ork,  vùtb  vîbicb  be  "satisf  ied  tbe 
lonf<inp:  of  tbe  entire  Renaissance." 

Hôte  289,      Fi  g,    491    is  fr>cm  Fontuna,    Hôte   287, 

Gompariscn  witi;  otbcr  Duiioinps  of  Rreat- diniensios  best  ena- 
bles  us  te  realize  tbe  scale  ci  ire  n;asinitude^  of  S.  Pieti-o. 
Bays  of  tne  6-aislec  Catiiearai  oi  Ulisi  may  pe  piaced  vàtbin  tbe 
domeQ  area  of  S.  Pietro  and  net  extend  to  tbe  outei-  limita  cf 
tbe  transverse  arches  cf  tbe  intersection  (Pifi.  492);  twice 
tbe  ceifîbt  of  tbis  ostneGral  to  tbe  ricfie  of  ti;e  roof  reacnes 
cnly  to  tbe  base  cf  tne  lantern.  Ano  tbe  bronze  cenopy  Deneatn 
tne  dôme,  about  98.4  it.  bij^b  to  tbe  top  of  tbe  cross,  eouals 
tbe  beitibt  cf  Palace  Farnese  in  Rome,  rneasured  to  tbe  eaves. 
(Pigs.  493,  494). 

If  we  fnrtber  inake  a  cboss  section  of  tbe  Catbearal  cf  Bour- 
ges and  place  it  on  one  made  tbrou?;b  tbe  dcîr.e  of  S.  Piètre 
(Fip.  495),  it  Qces  net  entirely  ccver  tbe  latter.   l'^nat  a  use 
of  Diers,  buttresses,  and  flyinî^  Duttresses  was  reouired  in 
^^Irtbis  îTiediaeval  masterpiece  in  order  te  span  tiie  same  vâdtb, 
wbicb  is  done  in  S.  Pietro  by  a  single  vault;  net  ccnsioerinp; 
tbe  beif^bt  at  ail.   F^nat  conditions,  wbat  v^aste  of  niaterials 
on  tbe  one  band,  wbat  sirfielicity  anQ  clearness  on  tbe  ctner! 

Yet  a  5?lance  at  tne  internai  oecoreticn  in  coniparison  wito 
'  Vibat  vias  undertaken  in  Florence.   In  Poipe  a  serene  ana  noble 
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mai?'rjific6r]ce,   wbich  marble,    stucco,    and   gcld,    tbe.  polychromy 
reservcQ  for  tLe  ûcme,    cest  tberc  in  mcsaic  v/crk  unôer  v^^utc 
aaylÎRliit  unbr'oken   by  cclor,    and  v.ijst   is   the  chief  thirjp:,    tbe 
arcbitecturally  coi-rectly  desipned   subdivisioi;  of   the  suri" aces 
of   tbe  vault.  (ïïii^.   496).    ïhe  domicc^'J.   vault  soars  iriore  prouoiy 
tbereby;    it  recelves  lit' e   and  niOverneDt;    tû<y  beavy  niass   is   eie- 
vated.      Ârià   iii  Florence?     On   a  badly   li^'hted  grouiid    a  crov,G   cf 
mon    in   a  refined  désert,    witbcut  enclosure  and  witbout  consocs- 
iticïj,    Isokini;^  a  scaie  for  this! 

Lastly   sometbinp:  en   tbe  treatiuent   of   tne  Place   oefore  tne 
builoin.fi,    accordino  to  statenients  niade  by  Fontans.      ^>âny  wcrds 
of   praise  8nQ   blanie  bave  failen   upcn   tbis;    mucb   nas   neen   sou^ibt 
bebind   tbe  arrangenients,    wbicb  ï?as  never   tberc  ccnceclec,    ?nd 
tbey  v^ere  finslly   siniple  reasons,    Y^nicb   reouired   tbe  ncw   exiiît- 
inp  forîîiS.      It   sbould   net   ce  bere  forpotten,    tbet  tbe  oaveîi^ent 
01    tbe  Cburcb  lies  very  ii'uci!   bicjber   tban   tbe  street  leadin^   to 
it,    i.e.,    tnat  a  ccnsiaeraole  fall   ir0]r   tbe  tferesjicl.a   of   t^e 
Qoorvvay  to  tbe  Bricic^e  over  tbe  Tiber    (Bridj^e  B.    Èufielo)   was  to 
be  overcoiiie.      Ine  beif^bts   of   boti/  were  given;    e?en   tbe  forin  of 
tbe  Place  vjes  necessitated   partly   by   Palace   Vatican   and   partly 
by   existinp;   bouses  on   tbe  otiier   sides;    likewiKe  must   be  ccnsid- 
ered   tbe  Dossioiiity   of   a   rardo   removal   durlnfi  tbe  dey,    cf   ti^e 
vjater  frow   storiris   ^no   ccntinued    rains   upcn   se  vast   an   aroc. . 

Tbe  variations   cf   tne  site  Ico.   te  tbe  design  of   tbe  greét 
steppeo.   terrace  iîlFip;.   497),    ana   tbe  oeparture  of   tnousands 
after  tne  clcse  of   a  festivsl   service   tbereon,    to   its  majinit- 
ude.     Bernini  skilfully  veilea   tbe  surroundinp   ouildinc^s   by 
tbe  semicircular  sbape  of  tbe  pcrticcs   F,    F,    and   ne  tnereby   cb- 
tained   a  greet   ctriun»,    tnet  bas  tne  dimensicn/S  cf   tbe  Gclcsseuiï; 
en   its   area.      Tbe  vddtb  of   tne  façade  v;itn   tne  csrrifjce  pcrcn- 
es   gave  tne  Deàinninp;  points  for  tlie  ccnnectinp;  corridcrs  D,,  ik, 
next  tbe  portico,   Y,-bcse  location  viss   again  practicaJiy  fixed 
by   tbe  slcpinp;  site.      If   tne  circular  fcriri  cf  tne  porticcs   is 
to  rerp.ain   effective,    tnen  must  tbe  ^,ap  for  tbe  viev;  of  S.   Piè- 
tre not   be  ffiade  too  ?ade,    by  wbicb   tne   Dep;inninp  points   of   tne 
corridors  were  determined   on   tbat  sice.      Tbus   indeed   crij^inat- 
ed   tbe  oblique  positions   of  tbe  ccrridcrs.      Throup:b   tbem  was 

,tbe  passéç^e  to  tbe  Palace,    tcward    tne   Scala   PePia,    and   to   tne 

/ 
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Churcb.      ÏK  c/;gA^'   '^^  ïïiake   a  more  conveniert   sccess   icr   tiîe  pec- 
ple,    F'oriî.<jr]s         vjoi-Keo    ic   eut  thus   aïia   ^£ve   l   tentie   incliijat- 
ioïi   to  it,    silice  ti^e  Ciiurcij   lies   bi^her  tiîeD   ti]e   betîiniiiiiF  of 
the  DOrticcs.      Tije  ■tc-rûblarn   ccula   cnly   be   £olvea   by    tiie  rilan   cf 
nuineroL-s  fliputs  of   Bteps,    or-   oy   an   irjcijneci   pl?jne.      In   oroer 
■&0  DOt  laïl   into  Rrester  errcrs,    tbe  latter  v;as  aecicea   upod. 
Tfie  îTieinoerf:   ci    tle  ccrriccrs  uiust  tiien   beconie  ps3:aiîf;l   to  ti.t 
iiiGiiïj3tior!   01    xre  Place   (gli   crnaïï;er;ti   ai   ouesti  corriocri   cis- 
Dosti  per  ïiectjssita  in  peDaic,    pei-c^lleli    clif^  oecliii^zlcpc  cel- 
Is   picz^'^a),    vïhile   tije  ■oiltsters   sdù   vàLQciv   jc.ii.bB  rcust.   eviotntiy 

tc^Q  reiuaiïi  vei'tic&l.      Tnus   is   explciineci   tue  -Deculibrity   cf   ti:e  cb- 

^''lioue  architecture   in   ti^e  connectiRc^  ccrriccrs.      Kcv^fiere   is   opy 
refei/cncr.  li-^ae  àicî]C'^^i'?iii;f(  e   perspective  iclly   in   ttiis,    in   t>;e 
descripticiis  of   ne  olci   masters:    everytbîi:?^   is   ej-olaineci    dv   t^e 
îuatericd  reouircineiros. 

Note   y.90.      Fontana.    Eco  h,    4.    Chau,    5.    p.    19B, 
Ât  ïïi   ii'i   Fis.    ^57,    tiiC  porticcs   wei-e   forrnerly   to   terïïîiLete 
witb   tv;c   Hï*ec;t   carrlpte  v;cys   od   the   ris-U-t   £îia   left,    eux   this 
reiir&iDeo   udoodc.      Cd   tbe   cciitrary,    Fcntca.?   propcseci    to   eï-:ict   b 
oaîiip^Dile  or   ti  luas-ïiif icent   f:rcrite;ctpr'ai   v;crk   at   b,    at   ii.e   ScMiia 
aistance  ironi   tj,;o  CoeiisK   as    ii,:e  Ciiurcb,    te   replc'ce   tte  remcv- 
GQ   ïcwer  of  F:ei-niîii,    witr  v;cter-V;crj(£    oeiiiriQ    ix   at  Vi,    wneî-^  c- 
iner  ccïînectiijfi   Dci;ticcs   h'   M    H  v^evc   xo   oxxgïo    te   tren:,    to   cf:   ai;- 
itcateo    cy   iGUDtains   at   r.      iviti.    rsici-erco   te   tiit   ccuï-i^e   ci    tnc 
Ticer   and   to  Icôo  no   tuilcirp   sites,    ttc   strects  Vvcre  to  ccrv- 
erf>e  te   a  and    c.      But    if   txf.  O'^^sù^d    ce   cerisiaci-eG   £;   pièce   of 
perspective  art,    ther.    it  niust  Lave   oeen   effective  cnly   frcn;  .trt 

■  '     looRia  for   ti;e  papal   clessiRcî;    Dut  vjitn   tne  desis^n   représentée 
in  Fif^.   497,    tais  oouio   only  prcouce   an    illusion   as   te   tne   ex- 
tent   of   tne  Place  and    the  lenpti;   ci    xne   stneet  of   accès,    as 
well   as   of   ti..e  nuinber   cf   tne  Vraitina  rnultituo'e  of   oelievers. 

flote   P91 ,      Repr-cductior)    tpcih.  Letarouilly  4:  Sih:il,    Vo'l,    9.. 
Flate   8G, 

Witii   tne   sanie   caln-ness   in    his   perceptions   cf   tninps,    Fontana 
likev;ise   explains   to  us   the  very   suï-prisinrf  desif^n   of   tne  Scc;li; 

,  Re^ie,  vfiiere  likevdse  a  perspective  aecenticn  v;as  net  intenoec. 
He  explains  tnus: —  ï;nen  tne  Pope  aesirec  te  ce  fror^  tne  Falac-^: 
to   tne  Gnurcn,    tne  then   existinc^  passa&>e  v;as  darK  anu   cant^;reus: 
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therefore  ne  naà  &nother  constructed   by   Bertiini,    well   licsiteo 
and  mQÇDificeiit,    witn  ricbie  crriamentaticn .      îne  prcoiern   is   rep- 
resenteci  as  unusually  difiioult  to  wcrk  out,    for  ne  nso.   ôg 
take   into  consJ.deïâtion   tïie  fcllowinf?:  — 

a.  Tne  course  of   zne  wall.s  of   tne  Sistine  Cbapel. 

b.  Tne  course  of   tlie  above  mentior-ed   connectÎDs?  corridors. 

c.  Access   to   che   Heuianc  Fseale  recuired   the  same  heipijt  for 
ti}H   iïiiposbs   as  on   tne   arches  of   the  corriacrs. 

^  a.      A  chanee  to   a  narrowôr   ili;;îirt   must    ce  made  at   toe  Sisl- 

irifc  vial'i. 

e.      ïne   reauction    in   tne   ûei;^nts   of   zne  vaults   uas   reauiï-ea 
by   tije  location  of   tne  floor  of   tne  Sala   KeRia. 

Rere  tnere   is  also   iicxninfi  said   of   an   intended   perspective 
effectl 

Bcw   Bernini   solved   tne  orcbleiii   under   tnese   difficult  conàit- 
icns  reiiiains  wcrtny   of   aaniiration. 

As   a  wcrtny  clcsini^   ter  dcmed   structures   and  central  churob- 
es  may   oe   taken   tne  vîeii-knovin   anci  mcst  ma^^Dif icent  Giiurco   in 
Venioe,    nained   S.    îvi.    délia  Salute,    cefîun   in   16?;1   ana   transierr- 
ea   to   tne  cler^y   in  16^6,    ouilt   oy   tne   aronitect  B.    Cion^nena. 
Hispeciariy   Droînineno   are  tne   interestin??   arcuni   plan   and   tne 
beautiful   intericr,    3na   ti]6  not   alviays   aocrcved  aoubls  conscl- 
^j^es   at   tne   an^l^s   oi    tne  octaponal    siaes.      ïne   internalj.y   ccc- 
a^onal   doine   is  'nassively   vaultea,    t'ie   external   orotectins?  Qome 
wit/5   its   praoefai   lantern    oeinrf  ïnaae  of  viooa  and  covored   ^itn 
load . 

As   tne  last  reniiniscence  shoula    oe   taken   tne  grana   ssDulchr- 
al  Gburch   of   tne  KiRp:s   of   Scrainia,    the  Suoers^a  near  îurin, 
dcin,^,   h  en  or  te   Victor  Âiriadec   II,    puiit    by   -Juvara  cetvreen   1 7i'?' 

V'  >^  _/i 

and  1731  ana  consecrated  in  17/^9. 

Ilote   9.^9..      Also   compare   Gurlttt.    Ohap.    ^-J.  —  For-  Lonaa^^na 
and    his   sohool.    Ohai).    *?   of    the   sa>ue   vjork. 
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Cijapter  3^.     Ohurch  ri'ixtures:      Churon  F'uriii  tare. 

385.     Basins  ter   Holy  Water. 

ïne   inT.eroal   lixtures   of   me  churones   enjoyeà   in   a  spécial 
deî^ree   the  favor  of   the  new  style:    "which   is   tne  more   easiiy 
/'explained,    as   tne  décorative  was   inaeed   the  v/eakest   and   tne 
most  oapricious  siae  oi    the  previously  predominatin«?   Italian 
Gotnic." 

At  tiie  entranoe  to  tne  House  of  God   and   near  the  doorway   is 
placed  a  basin   for  bcly  water  for  the   syinbolic  puriÊication   of 
tnose   enterinp:,    witn  wnich   tne  believers   sorinkle   tneniselves 
as   a  oreDaraticn  Çor  aevotion .  (Fi^^.    499). 

Holy  water   oasins  were  maae  of   stcne   ana   of  métal,    ana   t.ney 
eitner  in   tne  siniplest  vray  Dro.iected  from  tiie  wall  like  conso- 
les,   or   t-oey  were  smaller  basins   supporteo.   by  candelabra-like 
supports,    —  aetaohed  créations  of   art-industry,    whicij  forrnat- 
ive  art  undertocK  witn  the  hi.^hest  means. 

Of  métal   in   tne  simplsst   shape   is   tne  basin   maae   in   tne  Ohu- 
rch lontei^iusta  at  Siena,    hela   oy   an   arrn   ■Drojectinn'  frofii  ine 
wâll   (Fig.   500);    of  iiarole   is   tne  beautiful   casin   in   S.   ^i.    Bo- 
vella  in  Plorence,    wnich   is   naïf   emoedded   in   tne  Viall,    tne   nol- 
low  in   tne  v;all  beinc-   covereo    oy   a  oelicstely   î^rocvea   sneli,    — 
in   ixs   sinoie   oesuty    oein?;   a  classic  nicaei   ci    inis   Kina    (Fiji. 
499). 

Aiûong  cietaobeu   marble   oasins,    as   tne   ricnest   are   to   oc  cesi??- 
riated   tnose   exeoutsa    oy  |:eaeri;^in    (14(v;,    1-^68)    ir    xne  Oat^-ea- 
ral   at  Siena,    ^bers   ti^e  antique  tricca   l'orn,   ivas   anew   eniDlcyea 
as   a  support,    ccvered   by   the  rnost  sr/iendid   sculpture.      ïhe 
''umall  f ishes  aacied   in  lovj  relief   vfixnin    tne   oasin  niust   oe  cre- 
dited   to  the  too  !?reat  love  of   tne   artist  for   crna'nentaticn . 
ïhe  supports  v;ere  f ornierly   hela   te    ce   antiaue,    tne   ^rsatest 
ccmuliiuent   tnat  coula   ne  paiû   te   a   Renaissance  lûastsr .  (Fip's. 
bG2,    508). 
fCfj      Like   tnese   but   soiiiev^nat   siitiuler,    were  executea   ti:e   noly  wat- 
er basins   in   toe  Cathedral   at  Orvieto,    and  very   nobly   treaôea 
v;as  tnat   by  Fossiiuo   (1518)    in   the  ri.f^ht  transe  et  of   tne  Cai-ne- 
dral   in   Pisa.      In   tne  forrn   of   a  sniall    siiip  on    a   ricii  éano.eiabra 
BUDport  v.'as  roaoo   tnat   in   S.    Trinita  at   ^iorenc':-:    (Fi?:.    501). 
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Peouliarly  ccrjstruoted  witii  a  cauoDy  above  rien   crnainentation 
on  the  wall  benina  it  was  tiie  bsî-in  in  the  Xstncdrai  at  Paier- 
mo.lFio.  c04).   In  xne  Santo  at  Paaua,  tne  tv/o  oasiijs  are  aa- 
orned  bv  tue  statue  oi  John  tna   Baptist  aïKi  tiie  fii<ur-e/ of  ine 
Saint.  On  a  ûasin  by  A'iessi  in  the  Cer-tosa  near  Pavia,  an  oc- 
elisk  stanas  on  the  oover  in  piace  of  tne  fissure,  —  every- 
where  is  tne  greatest  diversity  in  tî:e  external  appearance  of 
tne  saiiio  necessary  fixture.   IVcrtny  oi  mention  as  v;crks  ci'  art 
are  also  the  bciy  ivatsr  basins  in  the  Certosa  near  Piorence, 
in  tne  Oathedrai  at  T.ucca,  in  the  sacristy  of  tne  Gatnedrai  at 
E'mpoii,  tnose  oi  S.  Pietr-o  at  Roiiie  ,  and  otners. 

Kundreds  oi. otners  in  the  aifferent  churcnes  of  Italy  deser- 
ve  sirailar  praise;  out  te  merely  apo^oxiicately  mention  tnein 
would  ieaa  toc  far! 

336.  S  a  c  r  i  s  t  y  F  o  u  n  t  a  i  u s . . 

G  c  n  b  e  o  r  a  t  e  d  f  o  u  n  t  a  i  n  s  (1  a  v  a  o  o  s  ) ,  i  n  t  e  n  à  ed  for  w  a  s  h  i  n  P.   t  .n  e 
hands  of  tne  priests,  espeoiaiiy  before  the  mass,  as  well  as 
fer  cleansinfi  tne  sacred  Yehsels,    were  freauently  of  tne  icrm 
of  a  holy  water  basin  or  baptisTial  font,  but  alv.'ays  were  fur- 
j-pruisheo.   witn  v/ater~tap  and.  drie  oasins,  and  tney  vjere  p'iacea  in 
tne  vicinity  or  tne  aitar  and  in  tne  saoristies  or  tneir  ante- 
rooras.   Tney  v^ere  exeoutea  in  stone  and  «ère  enciosed  in  arcni- 
teotural  foriïis,  sonietiînes  maae  cf  cciorea  ïïiajoiica. 


"A  worK  Gï  si:ûple  desÏRn  ano.  Genius"  i 


saoristy  rcunt- 


ain  in  S.  T.crenzo  et  Picrenoe,  asorioea  cy  sftîntz  te  Antonio 
Posseliino,  made  of  white  rnarble  witn  an  enolcspre  ana  a  carc- 
ular  Daok  of  rea  porphyry.   it  oonsists  cf  a  basin  suppcrtea 
by  female  figures  witn  oats'  v;injiS  ana  fish's  noaies.   A  lion's 
bead  adcrns  tm:   iront  surface  of  tne  trou^h,  from  v;hich  rise^ 
a  candelabra,  to  whion  tv/c  dr&c^ons  clin<?  and  pour  the  water  in- 
to  tne  oasin.   ïhe  panel  at  tj-e  Dack  is  enciosed  ny  a  .s^arlaro 
of  cak  leaves,  aoove  dïhich  an  ea^iie  stanas  in  tiie  sernicircie 
witn  cutstretciied  vànos. 

Besides  tnese  compositions,  arran^-ed  ratiier  witn  a  tsnaency 
to  sculpture,  may  oe  r^entioneu  enotber;  the  Deautifni  consec- 
rated  fountain  of  terracotr.a  (ma.iolica)  in  tne  sacristy  of  S. 
M.  Novell  a  at  Florence,  a  work  of  tne  l^oboias  and  exécutée  in 
tne  forn;  of  a  s  ma  il  shrine  v/itn  Oorintnian  cclumns,  acove 
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whicn  rèses  a  seiniciT^ulai?  tympanum  with   splendid  coloreû   fîar- 
^^^lanàs  cf  fruit   and  ouoids.    On   the  oilaster  oapitals  were  fcrm- 
eriy   (1866)   stiii   to   oe  seen  vestiî?es  of   ^ildin£<,    ■jùâereby  a 
richer-  barmoiiy  of   cclor  was  proauced   in   the  colcred  iria.iolica. 
(Fig.   FîOBj. 

As   tne  sirrplest   axar-rple   is  te   be  nctea    tne  rnarble  lavatç/i:y 
l'rom  Lbreto  witn  two  angels   enclcsed    Dy   a  brcad   Dana   of   roses- 
(Fi?.   oC?^).      ïn   tne  vestioule  ci    tue   refectory  ci    ti^e  Bacia 


near  Ficr-enc: 


to   De   insntioDed   the   beautiful  viall  fourrtain 


of  ï'raiicesoû  di  Siiiicna   (,14o6~6'^),    maae   ci    sandstcne;    tiicn   in 
tlie  Gertcsa  near   Pavia,    tne  lavatory   in  tne  first   siae  cbapel 
013   tne  iaft,    in   tne  shaoe  oi    a   sbrine  with  pilasters;    lurtner 
the  «îreat  "lavaoo"   witj:  a  lonî^,   trou??h   in    tne  niciie  covereo.   by 
a  cofferea   Tsannei  vault   ana  lianKea   Dy  pilasters,    as  vieil   as 
many  othsrs. 

38V.      Baptis^iiai   Fonts.. 
Tne   oaotisrnal  fountains   «loiscinae)   v?ere   basins  ^viti:  iivinp 
watsr,    especiaiiy   in   tne  Baptisteries    (Baptisiual  Ohurches)   of 
"ôhe  Early  ijeriod,    in  wncse  olaoe  came   tne   ''Bsptisïaal   Font", 
made  of   coiaeaeot   stoue  or  métal.      Tnese   found   Dlace   in   tne  mea- 

jf'>iaevai   churchet^   at   "ine   entrance    ,    and    tney  viBi-e   shapeci   liice 
oyiinàrical   vessels   Cl=   ae   rouna    ana    polygonal    bcvvls   or   basins. 
.An   example  oi    siiaoler   and   sinaller   tyoe,    v;it.']  a  Joiin   tne   Baot- 
ist  on   tne  ccver,    is  oreserved    in   Tocii    (Fio.   60?),    ana   anctner 
simple  cne  is  inaae  oi    fiiarble  and   oronse   in   tne  Onuron   S.    'v-arco 
at  Venice.  (Fi<i.   î^OR). 

A  riober  coiiiposition  vàtn   octas^cucl    basin,    frcîn  vihicj:   rises 

.       in   icr:!i   of   a  cibOf?iu:ii   an   cctaycnal   do^aed    structnre  decoraxed 
by  niches  and  fig'ures,    is   tiib  font  del   Bactessirno   in   the  OnaD- 
el   of   S.   Giovanni    in   me  Oatnearal   at   Biena,    exeoutea   oy   diiî- 
erent  masters   in   tne   tii^o   site:e   1^'rO    (Fi?i.    o09),    anô    as   a  work 

^û^  eA'itively  ^laae   of    orcnze,    v;e   fino.   on   tne   leit   of   tne   entranoe 
of   tne  great  oil^rirnai^e  Onurcn   in  Loreto,    —  tiie   teo  rlcn'iy   ov- 
na-aented   oasin  v;itn   tne  fonr  statuettes  of   faitn,    love,    noDe, 
:  and   constancy,    crowned   oy  a  fif^^ure   p.vqwû,    tne   Baptism  of   ^John, 
(Fic<.   510),    3ll   exeoutea   ny  îiDursio   Veroelli   ana  Gianioattista 
Vitale. 

338.      Internai   Puloits. 
ïhe  Puinit    (  sut^siestus)   was   in    Italy   already    in    tne  13   i:..   cen- 
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centary  olacea  on  a  pier  ci  the  Norti.)  or  South  side  oi  ti.e  ïnia- 
dle  aisle,  ana  it  was  ocnstpucted  as  a  sraall  podium  witn  cicsea 
51?^  balustrade  and  stairway  restin,^  on  coiunins,  usuaily  made  ol" 

stone.   Tns  Henaissance  arcpoed  tnis  t'orra  and  placed  tne  oulDlt 
enol.osure  on  a  sini^.le  support,  hun;^.  it  on  a  pier  or  on  tne  sur- 
face of  a  \vali  of  tne  cbufroh,  ana  prooeoded  in  its  aevc'iop?r,ent 
frorn  tne  si^npleto  tne  mas^nificsnt  of  tns  bic?hest  rank. 

âoûstruoticn  in  stone  oontinued  to  ce   preferrsa  in  tne  gcco 
period;  tnose  ci"  ivooci,  vàtn  or  witliout  sounainp;  bcaras,  ne  ion  p 
to  tne  Barocoo  period. 

i'ne  ancien  t  fonn  was  still  recaiied  by  tne  bronze  pulpits  oi 
Donateiio  in  S.  Oorsnso  at  Florence,  wnicn  rest  on  coluîp.ns  ana 
Vf  ère  only  so  ruade  on  acoount  of  the  reliefs. 

.As  an  exainple  of  tne  sirceiy  ceautiiui  nan^inc^  oulnit  may  ce 
mentioned  tne  Reaaer's  Pulpit  oi  Brunellesco  in  tne  refectory 
of  tne  Badia  near  Fiesole  («'i??.  511),  and  as  an  undertakint^  of 
tne  iiiî<(iest  type,  tne  wcnderfui  riiarbie  Pulpit  of  peneaettc  aa 
i/'ajano  in  S.  nnooe   at  Florence  (FiR.  51?),  executea  in  wnite 
marole  \ntn   c?ilaing,  inlaia  witn  filais   enaiiiels  and  red  pcrony- 


As  an  eoually  vicrthy  nièce  and  an  exaiuole  of  a  marcle  Puieit 
restino  on  a  pier  may  os  ncted  tnat  ouilt  oy  '/inc  o.e   -Fiesole 
and  Antonio  Fiossellino  in  tne  Gathearal  at  Prato  (Fi??.  51?). 

$'/[)   Frcîh  a  similar  iaoa  nrocecacà  Antonio  Ga&ini  v;itn  tlie  v;bite 
marble  Puloit  in  tne  Çatnedrai  at  -v^essina,  ont  v;hici:  in  accord- 
ance  t'^itn  tne  ti-'iie  alreany  3bcv;s  bizarre  for'iis  on  tne  lower 
portion  and  nas  an  octagonal,  instead  of  a  ciroular  encloeure. 
Thèse  stone  pulpits  are  liKev;ise  witnout  sounaing  boaros,  like 
alïïiost  ail  oî  tnis  period  of  ti;e  Renaissance  ir]  Italy.   Fan- 
rics  stretcoen  above  tne^n  (vêla),  ivhicn  frecuently  coverea  one 

57/  or  înore  ftays  of  tne  churcn,  wcre  s  orctsction 


1    J.   vj.'I. 


n.   ecnces. 


ïne   later  pulpits,    for. examcle   in   Genoa,    ail    nave  ïïsIIs   at   tne 
rear  vn.th  a  serine   aoor   for^rinv:    ^bree   sides   of    t,j-^e  noly^^on   ano 
suoportins^   tne   souodint;   ooard.      Vie   fina    a  siiîiiiar   arran=?enient 
in  Oûurcb  S.    Soiritc   in    Foiiie,    exceptinc?   that  tnere  tiiô   rear^. 
wall  W/itn   tne  doorway   is  iû  one  plane. 

A   supDOrtad  Pulpit   of    tne  siiaolest  forn;   is  possessed   oy   Ss. 
Nerec   ed   Acnilleio   in   Fon.e,    up   to   wnicbleôù   <-'  v/inoin^   steps, 
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and  conseoueiitly   it   is   elevated   Dut  littls  above  tne  iloo':-   oi 
tlie  Courch,    liKe  triât  "orevioj^sly  mention  éd.   in   S.    Spirito,    Dut 

.o  y  O 

vinion   cears  Barocoo  foriBs.        AdvaDtaî2"es  for   tne  speaker*  ara 
the  nearerS  are  connected  wita  ti:e  icw   ocsiticn   cf   tne  puipit, 
aocorainci.  to  tne  coveriDp:   ana  tue  heipjùt   oi    tue  rcom.      ïiie   base 
of*   tiie  sirnpie  DUipit  oonsists  ci    a  cylinder  lorir.ed  like  a   case, 
oîi   wniofi   rises  tne  CGtac?Qnal  puipit   encicsure,    whose   DaiustrHo.e 
sliOws   simple  and   tasteiess  'oanels;    me  puipit   is   tneif^e  attacn- 
ed   to   an  octa.f^onal  pier-  oi    ti^e  niiadle  aisle. 

Note   ^98.      See  hetayouil  ly ,    Vol,    5.    Plates   2^8,    W6, 
Perineated   by   Gothic  détail   is   tiie   nanging  Dulpit   in   tne  Oati}- 
edral   in  peru,cîia,    reoallinp:   in   its   élévation   tnose   in   S.   Croce 
at  Florence,    and   as  a  further  besutiful   exanrple   ol   a  hanginp; 
puipit,    référence  may  be  lïiaoe   to  tijao  ca-i?vea   in   S,    M.    sopra  'wi- 
nerva   at   Rems,    sculptursd    in   hCoq   and   oelonvino;  io  tne  Barooco 
style:    caryatias   are   bere  arrangea   aii   tne   angles   of   tne   octap;- 
onal   balustrade  v;itn   rich   fi^^ure  ornamentaticD   of   its   panels. 
•'S?9.      Extern  al  Puipit  s. 
As   exaicples  fo  prsachiu,â  Pulpits  on    the   exteriors  of   church- 
es  may   be  mentioneà    the   two   small   cnec   on    the    beautiful   vesti- 
bule  of   tne  n2ti:edral   in   Spcleto,    and    tnat   cf   Donatello  on   tne 
Gatnedral   in  Pratc,    furnisned   witn   a   Protectinc?  roof,    witn   tne- 
ir  precious  reliefs   vfitn   s'^iiall   figures   on   their   balustrades. 

340.      Tacernacles. 

The  Tabernacle  for  tne  consscratea   cils    (Taoernacolo  oel'    01- 

io  Santo)   are  as   a  ruie  insertea   in   tne  wall  on   tne  Mipistle  > 

side  as  closets,    and   tney  are  ?:enerally   executed   in   tne  lorir. 

of   a  small   snrine.      Such   a  cne   exists   in   tne  Badia  near  Arezzc, 

flankea   by   sinall  Corintnian  pilasters   and  coverea   cy   s   sep-nen- 

tal   archen    tynroanuMi,    wnicn  contains   a   blessins  Onrisb-Ohilo   at 

tne  centre   and   twc  prayint'   ant^els   at   its    ri«^bt   ana   leit.      Tne 

57<l^panel   oetv;een   tne  pilasxsrs   is  desipnea   as   £  nerspectively   ai- 

minisned   arched  ocrtico,    wnose   rear  v^all    bes   a  sïiiail   ûoorv;ay. 

a  console  on   tne.v<all   is  ornaîiientea   by   an   eafile  and   supports 

"94  • 

the  structure. 

Hôte   294.      Published    in   von   Geymûller,    Il lustrazione   Storica. 

Plate  S . 
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V/e   ijave  a  stiil  more  cherrnin.^,  example   at   tiie  end  of   tne  ieft 
side  ais'ie  oi   S.    Apostoli   in  Florenoe,    a  s?naii  work  of  Anci/'oa 
aeila  Fcbby,    yet  wortby  oi    examination,    —  similar   in   conrpcsit- 
ioD,    —  Cij   v.iiicn   i:n   addition   to  tue   ournoa-in   cclors,    also  yex 
exist  vesti.ç?es  oi    «?.iiain,^. 

^^1.      l^aDernacies.  -     ' 

]i'ollcv/inR'  tnis   are   to  be  men  uio>ied   tne   shrines   for   tne  sacre- 
ment   (Taoernacle,    GiDorium),    soriietifries   olaoea   in   niches,    sonie- 
tiïïies  aetacneo,    executed   in   bronze  and  marble.      As   a   small   Der- 
it)teral' Corintbian   structure  cover^a   oy   a  dôme,    tiie  wbcle   rcbt- 
inji  en   an   antioue  vase,    is  aesi,(<nea   t.ne   iDrcnze  ciDorium   in  Ohu- 
rch  iîontei^iusta  in   Siena   (F-ip;.    500).      As   an   original  création 
of   enerf^etic  form  raay   be  taken   tne  likevfise  bronze  cicoriun:   on 
the  hicffi   altar  of   tne  Catnedral    in   Sieiia    (Fig.   51B),    witn   its 
cnarming  ornarflentation   of   littis  fi.ç^urss   and   angelic  f orras   sup- 
port in  p;  candies. 

To   tne  liicst   Deautiful   style  of   the   oest   eerica    Deions^s   tije 
marble  cicoriu:^   in   tne  choir  ci    B.    DoiMenico   at  Siena,    a  work 
of   Benedetto  da  Majano.      Prow   a   suuoort   cciorneu    oy   festoons   ri- 
ses   8   Dase  oecoratea    oy   lion's  naws   and    acan.thus  leaves,    v/i::icij 
bears   représentations   of   tîie  four   evanpelists   in   relief   in   oir- 
cular  ineaillions,    acove   tnis   ceinf!  on   a  richly   ornanisnted   cao- 
delaora  portion   an   octai<onal   "ce;i:!:;ieoto  vûtl   a  statue  of  Oiirisc 
on   the  aoex  of    une  aoiiie. 

Besides  tnis  snoula  net  ce  fcr!^,otten  anctne?  ïïiarble  Diece  of 
mai<nif icenoe  of  tne  early  tiuie,  tne  ciboriu;i:  nov;  olaced  in  tne 
^aptistery  at  Volôerra,  a  work  of  ivfino  aa  ^•fescle,  whicn  is  not 
so  fluent  in  shape,  yet  aessrves  tne  greatest  estimation  in  its 
architectural  severity  and  the  purity  of  its  aetails.  A  souare 
structure  ;iitn  uilasters  on  tne  anc^ies,  anove  a  cyiinaer  aeccr- 
ated  by  flat  niciies. 

beautiful,    tnouj^n  less   i^^Dcrtant,    is   likev;iKG  the  raarblc   tab- 
^^  ernacle  on   tne  ola  main   altar   of   Perruchio   in   ihe  Catnearai   at 
B'iesole,    an   ocuaacnal   teinpietto,    sxanainp   on   an   antioue  vase 
supDort   in   a  siiallov;   niche   of    tne   alcar. 

Onief   altarsl altare   principale)    ana  siae   alf^rs    (votive   ana/ 
ïïiass   altcîrs)    are  to   oe  distin^^uisoed   betv;een.      Tne  foriiier  finos 
/ 


Hfï^MU.o.A.is£l^l£:&;â.wi£àf&^^â 


41 


o 


its  place  îd   tbe  prinoipc!!   choir;    the  others   are  placée    in 
the   sicie  aisles  and   chapels.      Flaced   free   before  tiie   apse   in 
tne  Ëarly  Ciiï-istian  -Dei-iod,    tiie  cnief   oltar  retreateo    intc 
its  chcir  njciie  in  n'edifu-val    tii^es,    vjhicn   'was  llkeWise  foJJov.- 
ed   in   the  Renaissance,    wnei-e  8  peouliar'  err/ant-ienient  did   net   oc- 
c  u  r ,    a  B  for  e  x  s  în  r*  le,    j.  n  S .   S  d  i  r  :i  t  o  a  t  F^  1  o  r  e  r;  c  e  a  n  d   i  n  c  t  i  )  1 1- 
places,    or  wnen  a  nuroercus  cleri^y   i3ad   to   teke   its  place  in   ti:& 
bif?h  ci-oir  behino    tne   hih^li   altar. 

^/j'        Froiii   tne   6   tu  century,    tne  lawful    loï-iii   ici'   tiie   alxar  \ie^   that 

^ /-^   01    8   stone  table  like  a   sercoiuiepuî:;:    the  Table   (;";ensa}.      ïne 
altan  tocle  restin^  en  coluinns  of   tne   l:asteî:'r   cburcn,    as  v^ell 
as   tne  likevïise  early  aeveioped   cc^ropy   altar    (ciboriuiii)   ^ere 
borrov;ed  froin   tne   East   in   tne  11    tk   and   !?■  tn  centui-ieB.-     l'ne 
l-arly  Ciiristian   ane  Koiaan  Ciiurci-es   S.   Cleisente   cno    S.    Gionc^io 
in  Veiaorc,    for  exemple,    exninit  aocve  tne  altar   table  the  X)vc- 
tectins^  ccver-inH  ï-eEtJnc^  en  colni;;n£.      Tne   kina  last  menticiMrd, 
—  aetscneci   eltars  witn   tabeï-necles   en   columns,    —   continu&J.ly 

^^  occnï-b,    thcuj^n   less  conniionly   in   the   Renaissance,    vchereaK   tr-e 
sculptui-ed    eltar   extcckeo    to   tne  v;all   Kas    in   nicst   fréquent   uf:f, 
fer   tnen   the   altar    nao   nainted   çioture^^    in   taJJ    ano    rich   ai-cin- 
tectural    tnaii^es  benino    tne   aJ.tar   tcinle,    filial]  y   succeeced    oy 
tee   stone   altan  v<all, 
^'^'  34  3.      iUtans   witii  C  an  en  i  es. 

Oï   tne  first   kinci   lïiust    ne  nient ioneci    as   a  nicdel   ivonk   in  marble 
tbe   cancny   altar  bel  Crucifistio   in   S.    Miniatc  nean  F'Jcnence, 
a  wonk  of  |^ici^eloï^^;c    (1^'^^),    tnat  ccnsJsts   ef   a   sirïîple   altan 
table  l'n.th   tvic  free  and    t^o  eT)(i<:.f.-f-   ccjuîrns,    tfcat   support   an 
antioue-like  entenlatnre  witii   a   tunnel  vanlt   above   tnis,    beh- 
ind   i^^. beinft   a   sella   wall    aâorned    ty   figures   of  difitrent   si- 
zes.        Desi^ned   by   tne   sane  artist,    enlarped   like  e  cnapel    and 
restin-i:;   on  4   cclnnins,    is   tiie  Tabemnacle   in   Santipsiina    Annun!^^!- 
ata  at  Florence,    execu.a.o   Kitn  colorée   frie^'.v.   ano   cofier-wcrk 
by   PâC;no  di   Porti^iani    (144R-5?),    --   a   delicatelv   uttaiieo   v.erk, 
asitie'  f roii:   tne   Barocco   aociitions. 

Hôte  -P95 ,      Pepresentec'    in   von   Geymûller:    IHche Icz^c .    Plates 
:  .   -11,    1S-1, 
■,,  ,      An   unoormïicnly   interestihs  oiece   in  bcth   gênerai   and  detailec 

;     /treatinent   is  the- cancpy   altar   in   S.   ïï^ranoc^scc   ci; 
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Liazzarc  Cevalcor.ti!    tne-,  cetlinti   in  t'cr-iu   of   a  tunr;el   vftu'lt-   ;•  s 
suppGï'tt^G    by   ciers   v^itii   jnterr/osea   ccluinrîs,    ard    ine   alt&r   tab- 
le rests  on   s  canoelabçaTrlike  support;    behino    the  lc;ttt:ï-  app- 
ears  a   great  oï-uoj.f.ix. 

In   the  Churcl.  I^adorina   de]    Basse  iiear:   Biciei/a,    tr:(;:  ciboriiuii 
is  desifiDoG    as   a   sîiiail    temiJe  Q&coi-ated   by   ccluniDs.    Four  cc;]- 
^T^uiûïis   KU'criCi-t  ai]   antipiU'-liKc   cïitat^l.atui-e   ar;d   foui'   Icv;   ■cediiî.tut s, 
abovi;  Tà:ici:   rises   a   ciorie   l:.ke   a   Isrterr:    arcve   tre    aj.tar   taole 


IS    tOuDO 


£:CiiG    ivaii   Y/iti:   a   ii!<ure   ci    iDe  ^adoi'na. 


Atiair   suDucï-tea    cy   olIv    ■•■v;c  coluirrs   and   covcii-ço    ry   a   tuini^l 
vault   is   tne  rebuilt   ajtar   ii;   the  Cnu(;ch   Maaci;na   o  ej    Oaïcivcio 
ODtsiot  co]?toi}a,    a   Deautil'ul   v/crk  of  Giorc^io  Ivartiiil.      fc^ta-iQÎîif: 
entirt-ily  free   DeiieaiûD   t/;e  iEtf-i'Ki'Cticr    ana   coii-e  ci    S.    ^pir-itc 
in  F'ioî-eiicb   iii   tiio  oancDif^ci   altar   vnti;   its   statueir    t;y  Gacc:iri3, 
(1^00   ?),    ano    tre   tacernacle   exécutée;    in    orciiKè   in   S.    Rietrc   at 
HoTiie  înay   ce  nameo.   as   a   coJ  o&sai   ana   at    t{:'t:   sanse   tiïne   en   airy 
exai!:u].e. 

Sà^ .      Scuiuturêd    V,aii   sitars. 

Op   scu]/etiJi;eo   altars   attacDeo    to  ^valis,    tne   fr-ciit   sjut  et   tfM:; 
table   ÎK  ccvered    cy   reliefs:    eoove   tije   ta  oie   riee   statuettes 
aDo    reliefs  vdtbin   a  rich   arcintectural   erclosure,    or   ti:;e   ent~ 
ire   v;&li   oeinno    tue^u  may    ce   treateo    as   a   Rreat   s^id    statejy   ni- 
cDe   v;iti:   sculututes   and   crnarnents . 

UDeouallec    îp   tne   beauiy   ci    its   décorât ices    aed   viieb   lipures 
of   tbi..  ijÏPi'itst  v.crtii,    the   altar   ci'    tiie  FcîVit^iusta   ii-   Sieea 
(1517)   was   fcxeouteu    cy   Varina    nitt   ti.e  rictest  orraii;erits,    wro- 
U!;ibt   alTPCst  oetaciied.      Pïipelic  ciuloren   and   cici   lier    celcrt-   v;iti: 
tbe  uiost  perfeo^  ana  mcst    ceautiful  v<crks   in  détail   fcuiid    in 
j^^triis   enoeavor   after  n;afiînf jcence   in   tbe  décorative   art  of   tne  / 
■PenaisEance   (nàK.   ^16).      I^   siiHilarJy   strori^   v;ork   is   tne   Fifficolo- 
mini   altar   in    tne  GatDedral    at   Siéra,    Kbere   tr:e   altar   ïàcie   is 
enclcsed    Dy   a  complète   triuirxnal   arcn,    tnat   c/tenos   te  xne  cic- 
KE   cf   tlîe  vaalt.      .As   anctner   fine   exari;ple  may    be   fiientioreo    ti:t 
sculptured  Tiali   altar   and   its  ccstly   enclosure   in   S.   Cita   at 
Palerrro,   v;bere  tne  surfaces  cf   tne  pilasters  ccnsist   cf   surer- 
poseci   panels  v;itn   figure  reliefs    (Fi?^.  J^iv). 

ïhe  sculpturea   altar  v;itn   statues   and   reliefs   in   tne  arcj^jt- 

ecture  of   tne  viall    is   esDeciajj.v  èeveloped    in   î^aïu.es,    wnere   it 

/ 
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is   ail  frequently   arranf^ea  within   a  nie  ne  witi]   tne   i^rf^ateso 
luxury. 

As  aelicately  detailed   is   stili   to  be  nctea   ths  altar  of   Al- 
exander  VI  in   tiie  passa,p:e  to  tbç  sacristy^in  S.   v:.    ael   Poooio 
in   Rome,    a  work  of  Anarea  Brei?.ïio   ('1473);        ,^cog   proportioiivS, 
s^raceful  arabèsoues,    and   sculDtures  in /excellent   style;    esoec- 
ialiy   beautilal   is  tne   head  of  Giirist   witiiin  a  seniicic-cle  over 
jXotiie.  prinoioal   comice.    The   shallow   shell   nicne   subaiviaea    oy 
"oilasters  contains   statues   oi    S.    '-.loria,    S.   OatGeriiie,    a'od  S. 
5'^/;Âuy:usti,ae.      AïiotneT   o  eau t  if  al  rcarble  altar  is   to  be  fourui   in 
tbe  fourtb   siûe  oiia'oel   ovi   tne  ri^^ht   side   cf   tiîs   same  Qhurcn, 
-    vritb   Saints  Vincent,    Qatnerine,    and  Anton ius.  (:'.497) . 

Vote  296,    Puàlished    in  Letaroutlly »    p.    ^67,    Plate  2'78» 
As   a  precious   viotk,    oerriieated    oy   ail    tiie   nic?hly   Dri^'iea   o-:l 
of   tne   RoDoia   scliocl,    apoears   tiie   'ûain    altar  of   S.    M.    délia 
Grazie  nsar  Arezzo  v/itn   an^^els'    heads,    ou'oids,    ^ûedallions,    tne 
Madonna  wètii  prayins?  an.^els   in   tbe  tymoanum,  .as  v/ej.]    as   an   or- 
narnentation    oy   small   fit^ures   vjitnin   tne   arcbes   and   on   tne   feont 
wall  of   tne  altar  niche,    wnerein   sboula   not    ce  fori^otten   tns 
î-v^well   knov;n   crecious  -Goiored   garlands  cf   fruits   and   tne  figure 


of   tne  Maaon)]a.      An   ever  youtbful   cnarri-   resiaes   in   tnes; 
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Larc^e  and  rien  enolosures  of  altars  in  cclcreQ  uerra  coxta 

from  tne  ena  of  tne  16  tn  oentury  in  Paaua  ( J'reïïn.tani  )  ana  oy 

Giovanni  !vîinello  are  to  be  tnentionea,  as  well  as  esoeoially 

rich,  larf;e,  ana  splendio.  enclosures  cf  altar  fif^ures,  execut- 

ed  in  rûarble  or  terra  cotta  in  Vicenza  (, S.  torenzc,  S.  Oorona), 

where  tns  fiftn  altar  on  tne  left  is  "one  cf  tne  laost  ma^nifi- 

oent  iiaai^inative  v;orks  of  tnis  kind."  Verona  likeivise  bas  a 

séries  of  ï^reat  and  rien  v^orks  te  snovj,  ana  tne  'ncst  onarniin?^, 

t  n  e  i.  V 
esoecia.LLy  naDoy  in  ..   eievaticn,  are  une  aitars  m  tne  tran- ' 

sept  of  S.  'Niarco  at  Venice,  entirely  ekecutea  in  wnite  marcle 

oy  Pietro  Lombard i. 

345.   Altars  v;itn  Paintitiiis. 

As  altars  witn  picoures  are  to  ce  desiÇ':natea  tnose,  wnere 

witbin  tne  monumental  en  cl  o  sure  aoove  tne  si  ni  oie  altar  ta  oie 

is  arran,tted  a  paintincî  on  tne  vjall,  filLinc^  tne  en  tire  back  cf 

tne  niobe.   Then  otners  v/ith  a  naintinci  standin??  on  a  base 
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^g(step)   within   an  arcbiteotu.r'al   -snolosure  ocinposeà  of  pilasters 
and   an   antioue-like   entablature;    thg  latter   is  oarved   in  v/ooo 
and  ccverea  vdtn  cclors,    usually   olue   and   f^oid:    the   surfaces 
of   tne  loilasters  are  then' decorated  by   c^,olà   ornaiaents  on   a   olue 
oround,    and   tne  oapitals,    as  well   as   tne   arooitrave  and    th-. 
main  oornioe,    are  entirely   £?ilàeà;    tne  frieze   betv;een   tliem   ex- 
bibits  on   tne  contrary   «^old   soeoli   ornaments   in   relief   on   a 
blue   î?round. 

?enicô  anc.  Florenoe  Dcssess   the  î^reatest  abiindance  of    tnis 
kind   of   enolosure,    esoeoially  E'Ioronoe   in   the   S.   Madoelena  de' 
Paz2;i   and   in   tne  transeot   and   rear   portion  of   S.    Spirito.    ''Hère 
alone  niay  one   realixe  how  a  Sandro  or   a  Filipuino  makes   no  per- 
feoted   imoression  witnin   a   plain   or   oilded  wooden   frarnc  witn 
littis  ornainentation,    ëor   only   thèse  mac^nif icent  f rames   iDeauG- 
ifully   écho  tne  extre^nely   rien   life   in   tne  p?intinc?." 

The  fflost   important   examDle  of    this    harrnony   of   picture   ano 
f  raine  was  left   to  us  by  ^/antef^na   (14B9)    in   his  linthronement  cf 
S.    Maria,    v/itn  rriusical   ani^els   and   saints    in    a  mat^nifioent   en- 
'closure  witn  pedestals    ceneath  theni;    the  vfork   is  at   oresent 
bunp;  on   a  wall   of   tne  ohoir   in  S.    Zeno  at  Ver  on  a,    and    it   nas 
an   entraDcin?^   efieot. 

As   exai-îules   of   the  before  nientioned    altars   wib(}   fixed  mural 
paint.in,!;5s  and   a   siiaple  table  should   be  ment  ion ed  tbose   in   the 
Chij^i  Ghai)el   in  S.    y\.   oel   PodoIo  and   in   certain   ssde   altars 
in   S.   pietro  al;   horae;    tne  mural   pictures    in    tiis  latter  are 
frequently   executed   ic  iiiOsaic. 

The  BaroGco  period   inauipes   oref erably    in   tnese  macsivsly 
architectural   and  too  richly  aeveloped  wali-altars,    enclosed 
Siy^y   st.rai^f?ht  or  twisted,    sin,t?le  or  couoled  colunins,    v.'itn  our- 
ved  and    oroKen  roediments,    v/nerein  liKev.'ise  occur  wcrks   of 
sculpture   insteaa.   of   paintin?<s,    as   is   the  case   in  Gnurch  Gesu 
at   pome,    for   tne  altar  cf   S.    l^natius,    executea   oy  Andrew  ?oi- 
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A   combination  of  "caole  altar  vjitn  a  pedestai  and  a  tail  tab- 
ernacle structure,  of  tne  loost  splendia  Kind,  on  v/aicfi  are  iav- 
isbea  rnarole,  bronze,  and  the  ncbler  stones,  with  fi,îiure  cena- 
raent  and  costly  reliefs  on  the  front  of  t.he  altar  table,  is 
shovin  by  tne  chief  altar  of  tne  uneouallod  nertosa   near  Pavia, 


'àÈ^Si^^Mhii^^i:^^asm„saâMiii£aiix. 
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which  aesiras   to  exoel  ail  othèrs   in   this   alsoiF'i^.   BIP),      it 
as  a  v/ork  of    ti^e  16  tr;  century,    in  Yjhicn   paroicipatea   Br^iucil- 
la,    Marini,    an  a  Orsolini,    tii'S  lattsr   executiny   the   two  an.^els 
on   tne  taole,    ana  tnen   esDecially   Aniiibale  Fontana,    tne  fainous 
bronze-f ounder,    wco  mao.e   the  cancielabras   and  tne  obelisks. 

ïhe  1?.  rRarbie,  altars   in   the  Cat.aearal    at  Pisa-rnay  lik6v;ise 
be  iiere  ifientionea   as  furo?iec/ examples   of   vjall   altâ7?s   in   a  rien 
and   iraoosintJ   style,    oy   reascn   of   tiie  fact,    tnat   tneir  aesigns 
ave  attpibutea   to   MionclMnfîclo   ana   -cneir   exécution   te  Btav^i   da 


'-  JLi-  u. 
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^Ae,     Âltar  Crosses. 

The  oross  belon^^ea  ,tc  tne  liturgie  eouioiaent  of  tne  altar 
froiii  the  earliest  oericd.   -(îade  of  a  ncblo  métal,  it  forniou 
tbo  architectural  finial  of  tne   cibor-iuni  (Ss.  'iereo  ed  Acnil- 
leo  ana  otnsrs  in  Roine),  cr  it  rnay  nanfie  abcve  tne  altar,  sus- 
pended  before  it.   It  v;as  later  on  tne  retacle,  snci.  it  was  li- 
nally  plaoea  on  tne  taole  itsclf  cetween  tne  canalestioks  as 
an  altar  crocifix.   As  in  ancient  tiines,  the  ornaffiantal  cnarac- 
terisation  and  décoration  of  the  endfi  of  tne  artns  of  tne  oross 
was  retaioea  ana  aeveioioea  by  tne  Renaissance. 

Froiii  ti]s   earliest  eertca  to  ter;  présent  day,  tne^^e  crcseee 
bave  been  ^naae  of  wooe,  of  v/ooo  coveree  witn  eclc  le^;î.  selia 


onze, 


or  noiiov;,    enoirniy   oi    j^oim,   or   eiiver,    ci    ivory,    e^roer,    dî 

ana   of   etone.      A  v;elj.   Knov;n   ane    ceautiful   exaihole   of   e    siiver 

altar  cross   of   '"Icrentine   wcrk   ie   piven    in   bi^^,    ?19.      heauvi- 

fui   worKS   are  likevjîse   to   oe   lound   in   the   Ar?ïent^ria   of   Palace 

Pitti   in  ^'iorence,    amener   vînicn   are   especialiy   to    oe  noteo.    une 

bron:>îe  crucifix  of  Giovanni   aa   Bologna  anà^,tnen   the   silver 

yo.'j 

cross   Cîiven    (1^'R^)   tor  t:.    Pietro   in   home  oy  Cardinal  Pai/n-. 

es  s .  ''  . 

Hôte   299.      Illustratea    in   Simil.    Vol,    2.    v,    S6, 

3^7 .     Oanaieetictvïï . 
Since  xne  12  xn  centery   c.c,o.   universaily    aixer   xns  13   tn, 
canalestiGxs  foriu   a  part  of   tne  altar  aeccraticns.      Maae  of 
marcle  after  tne  cieyi^^ns   of   ^^'ionelan^elo,    tney   are   te   oe  founci 
in   tne  Chanel  ^ieaici    (S.    ijorenzo)   at   Florence    (Blg.   ^21),    ana 
chartainaly   exécutée    in    Droîî«e   oy  Alessanuro  Breeoiano,    on   T>ne 
5^<j^  altar  of  S.    M.   aella  Salute  in  Venioe    (Fis?.    B80) .      Of   tre  eaïKe 
métal   are   liKeivise   tne   oeautiiul   canalestiOKS   of    tne   hit-h   ait- 
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altar  cf   %ne  Certosc'   nea)-   Pavia  îL&ae  by  i\nnibfcie  Fcntaîic.      Al- 
l'eaay   et"  Barooco  oesipn   are   tm^   silver   cenôlcKticKJ^   in   Tn(:^ 
ci-oiï:   ci'   B.    cteiciiiC   (, lHn?-1 617)    in   Veijice,    T.ncf:;o   oi    tin;  Oim  cl 
oi   ÀïroGïiius   ax   Paaua   arm   c-,t  oi-i^ei-  plc:CbS.      Ctiicr  î-icr;    uit-ctt 
are   Dretcrvco    il:   viiuseuins,    for   extK'Oie   ir:    -v^UE'^uïïi  oiiV'ico   co   Pcl- 
Qï^D?;,    in   Muséum  i^^azicii&ie   (Barf?ellc)    at  FJ:orf.i;ce,    etc. 

Besiaes  altar  caroie^aicks,    tue  f'rect  Cc^noeiebray   and    tte 
Easter  canalc^sticKs  are   t£pecioliy   objecté  et   artitstjc   zrtoX- 
ïïîent;     biiest;   vierc   e>;;£CUtto    in   v»cca,    orcnze,    ir    tiit   nccic  ^A.t- 
als,    or   çiver;   ii^  înaroie. 

A  vôry   ciQ   ràece   ci'   tiiis   Kir  a    iroi),   tte   oerico    ci    tiic  OcsiTiaul, 
"îjroiiiÎDeiit   for   its   aeccraticn   full    cf   iMCveiiiert,    is   the  Easter 
caiiolestick   ir   c.   Oesareo   ir   Home.      Ci    Dror2;e   are  inace  tre  car- 


QiesticKs  Des  lot  tre  rif^r; 


iltar   of   S. 


delJ  &   baiuTe 


Verr 


ioe  by  i^DcJrea  G'/iiessaribro  Frescicirc,  tnose  ci  leeser  impcrt- 
arce  ir  S.  Petrcrio  by  .Apcstirc  oe  ^'aroi-is  (1468),  treri  sciiie 
to  be  fcurd  ir  l^useun;  Harf^ellc  ir  Flcrence.  Oi  -Grcse  r erres- 
entea  ir  Fips.  6?2  and  62o,  tre  larfier  Gtie-is  oy  Valérie  Cic- 
ii  {lBî-::^^-99  );  tre  snialJ  er  is  desiRrated  as  tre  vjcrk  of  ar  ur- 
kcc^r  TUEcar   in   tre  16  tr   certury. 


Â  sDleroia   riece  ci 


ire  oecorarive 


:rev;j.e 


bi)e   iirsr   rarr,      vicier   sdïïie   ur   tije   ert- 
kc    arc    rcv«erf   of    biie   PaGUf:rs   ci    tre 


tiwe,"    is   are    rei[:aj,ijB   rre    t:veat   brcrze  caraelaera   of   Arorf.a 


G  ci  8 


Piocio    (li^0?-16)    v;itr   t    ruareJe   c&^;e    oy    Prarcesco   o 
(IBlh)    il)   ti:e  carre   et   Pccua   (Pif:.    5?4j.      ^   wealth   ci    orrcH;- 
erts  wrcuf^rt  vàtr   sririt,    eut   too  niery   t;ccd    trlresl    . 
:  '       Of  massive   p^cIg   are   tuc   cftDoelabras  rcaoe   ir   B.    Piètre   at 
_    Rome   (IrlR),    v^bicii  Biiril    (Vol.    2.    Pi.    SP)    rubiistes   witb   tre 
:     rote;    exeouted   by   Benveruto  OeiJini   efxer   tbe   oesiç^rs'  oi   *n- 
crelan£::elc   aro    Papi^ael  ! 

Of   the  larmier  wocaer   canaelabras  fer   crurches,    tv;o  are   esre- 
cially  rroininent;    tbe  ore   maae   cy   Pra  Giocordc  for  Uqdzc  Gli- 
j7.f  veto  near  Buonconverte    (Siéra)    ara    arotiicr  v;itn   tre  niost   eeau- 
tifui   taste  ir   aetails   dut.   less  oerfect   treatniert   ir   elevct- 
ion,    ir   tiie  Gnurch  of   S.   U,   ir  Orf^ano   ir  Verora   (Pies.   525, 
526),    carved   oy  F'ra  Gicvarni  aa  Verona. 

348.      Hargirg  Larnps,    Charaeliers,    aro   Bracket  Lan^ps. 
Lif^htirp  witr  oil  was   still   rare   ir   orurches   ir   tre  uiiciale 
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âges,    but  leter-  lounci   extensive  emiDloyment,    especially   by   tiie 
so-calleû   eterrial  lairips;    thèse  ^vere   in   the  lorrn  of   suspend ed 

laiïips. 

Â   great  DUîfiber  of  such  benejnf!  larnps  of  earlier  and  later 
per-iods  and  executed  in  the  noble  nietals  are  te  be  found  in 
S.  Annunzîata  at  B'icrence,  in  tne  cbapel  built  by  Michelcz.zo 
on  the  left  of  the  entr-ance. 

As  a  inonuiiiental  exaniple  iiiay  be  taken  tr^e  bronze  lemps  sus- 
penaea  in  the  ïïiain  aisie  oi'  ti^e  Oati}eciî.'&l  cf  Pise,  niaae  aft- 
er  the  desi.^.n  of  Battista  Lorensi  (168'7j,  en  Vrhich  Galilée 
must  nave  nisoe  bis  observations  on  the  penduluni.  fvio   circles 
are  connecteo  top'etrer  by  4  S.  Andrew 's  crosses,  betY^een  y.fi- 
ich  are  inserted  supporting  cupids,  and  tiiese  receive  a  volute 
cap  above  and  a  volute  base  below;  the  rint^s  bave  candle-i:cloer£ 
and  small  plates  suppcrtco  cy.chains,  fcrinînH  a  transparent 
whole. 

Chanaeliers  \vith  nanginj^^lass  or  crystsl  ornements  were  fa- 
vorite pièces  CI  oecoration  in  alj  ïtaly  icr  cnurcji  festivals. 

As  v;crks  in  stcne  are  to  ce  îiientioned  t^e  four  E^arble  c&no- 
èlabras  .Ci  ;v'attec  Oiviteli  irciii  Lucca  on  the  choir  enclcsure 
in  tne  Cati-'earal  at  Pisa. 

Bracket  lan-ps  oi  oronze  in  tue  forii;  of  ans^els  supportint;  ca- 
sins  and  holain^  canoles  are  to  oe  icund  et  ti.t  hiRi;  aitar  of 
the  Catheoral  in  Siena,  vniere  es   further  siae  liî^]:t£,  lar&er 
fissures  of  an^els  stanain^:  en  consoles  are  attaciico  ic  lit 
piers.   Tne  sii?;ijtly  clctheo  statuettes  nclo  the  arin  extenaeG 
straii^nt  in  a  ratner  tneatrical  pose,  in  the  nane  ceinR  a 
small  cup  witn  tne  pin  ,fcr  the  canale.  ' 

p3c>  ^49.      Beliouaries. 

At  cectain  cnurcn  festivals,  in  adoition  to  xhe  reljce  nec- 
essary  to  tne  consécration  of  the  altî^rs,  yet  ethers  are  cx- 
hibited,  wnich  are  contained  in  artisticc^lly  v;rcuç^ht  auG  cost- 
ly  reliouaries  of  very  varied  kincis  ano  fcrnis,  ara  whcse  ex- 
posure  on  tne  altar  vjas  expressly  favored  by  Lee  IV  (847-Çb). 
î'hese  viere  made  in  the  form  of  ivory  caskets  or  cases,  boxes 
of  fine  Y,'oods  covered  vdth  silken  fabrics,  wrou&irt  in  p'olo 
and  silver,  eut  frorn  fine  stones  or  crystals,  or  of  oiloec 
copper  ano  brass,  and  they  coula  not  be  shown  viitncut  tie  rel- 
iquary;  tney  were  nreserved  either  on  tne  table  ef  tne  altar 
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or  in   tbe  wardr-obeB  ci    tbe  sacristy,    and    tbey   aiipeer  as   recep- 
tacleB  for  tiie  entire  boay,    cr  as   sn.alX  caskets   for-  reccjvinp' 
little  pcrtioDs.      Likevàse  were   tf-'ey  maae   in   tije  fcrin  of   busts 
for  coritairiiiip:  tbe  skulls  of   saints  or  martyrs,    ir.   tne   snape 
of   arnis  for  conciîealiDp;  tbe  bcilow   bones  of  tbe  ami,    as  lirift'ers, 
feet,    or  otber  larder  portions  of   tne/  bcoy,    es  fic^ure^s   (i!r:ac!es), 
i.e.,    statuettes  of   tbe  saints,    v^iicse   relies  were   tijerein   con- 
tainedi^ig  tbis  case,    tbey  were  oi    vu/cuHb't  métal   or  v.'erc  es  si; 
bclJow.        Fuû   tbey  v^ere  likewise  foriTied   as  ihCiistrarces,    wnere 
tbe  relie  is  ioudô    in   a  cylicaricoj    tube   of   Piass   or  crystaj , 
so   tbat   it  iiiipjjt   bc:   secn   exteruelly.      m   beautifui    txana^l.e  of 
tbis   kliiO,    a  certified   Italian  uork  frcm   Peruî^ia,    is   f^ivei;    in 
F'ig.    R27. 

Note  29f).      See  Otte.    Vol,    7.    p,    j8S    et    seo, 
350.      Sacreci   Vesscis. 

ïo   tbe   altar   liKerâst^   beloDfcs   ail    ti^e   so-calJec    sacrea   ves- 
sels  used   icr  liturRioal   Durbcses:    oups   arià   tbeir   aui:;urteDar;-  - 
ces,    patoiis,    casKets  for  ti^e   iiost,    ciocriuriS,    anc   ï;:cr;Straiices, 
ràeasuriî^fc^  eues   aiio   vessels  fer  pouririR,    censers  for   inceiise 
aDÔ  little  sfiips,    vessels  for   iicly   cil,    mass   belJs,    bel  y  v,at- 
^/er   basir^s,    etc. —  i>crks  cf   art  ara   of   art   iraustry,    v;bicb   it 
wcuIq   iic  tûo  far  to  treat   ir  aeteil   ir   a   bock  ot'   aroni  tecture . 


Stôlls   end   Psjjéiiris^'. 
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Tiiere  erevaiiea   tofieti^er   tv.c  ^ieT-ijccs   ir.   cciistruciioii   icr   • 
treatiij^  tbe  carved   anc    jcirer's  v;crk;    tbe  smcctiily   irlcio 
work   (intarsia,    ïï:arouetry  )    and   tre   sculetured    v;crk,    fJ.at   te 
stronpiy  rroj^ectiriîé,    even   vviti:;  uroercut   reliefs   and   eartiel 
gilûing,    tbat  later   becarue  raore  ccmmcii.      Botb  metbccs  v;ere 
separated   or  vjere   exereiseû   in  ccrnn.cn   en    tbe   saiLe  i:iece; 
for  represeïjtaticrs  of  iiRures,    intarsia  ■y;as  ereferred.      In 
certain   cases   aise   occurred    an    iinliytion   of   jntfersia   ey   eyin- 
tinp;. 

Uîitil   acout   tne  ïïiioole  cf   tne  16  tn   century,    ncjnery   v;as 
lii!iit(io    to    toleraoly   eure   for!i;s;    ont   jt   tnen    shereo    me   iî;te 
of   arcbitecture;    it  ôetericrated    in   external    effect  ano    ev- 
entually   cecanie  ^oor.    Tbe   Focgco  breatnea   rev;  life   ii^tc   tne 
stall-v;crk  for   a   tiine;    but   tbis   iiïiercveiKent  oio   net   last 
long. 


A   &'enei'al  rcpresoiitaticn  cf  tiie  arran^^eriient  and  treatment 
of  a  stall  is  p:iven  dv  h'îcî.  F26  from  the  choir-  of  S.  M.  in 
,  Or-.ganc  at  Vercrjc-j.   ïhe  fcllovilnp  v»'orks  inay  be  icre  fully  ccn- 
sicerea  in  détail  as  the  rficre  iiripcrtant/ and  bc  se  reç^ardeo. 

1.  Froîi;  ti-e  ear-liest  period  and  v/ith  still  Gctbicised  dé- 
tails ère  tLe  choir  stalis  ny  D.  as  Ga;jU.clo  and  F',  fvianciotto, 
ncv;  prcKervcQ  te  us  in  the  cbcir  of  fe.  Miniato  near  Plcrepce. 

2.  Alliée  to  tbis  v;crk  is  tbe  paDeliKP  in  tbe  saoristy  of 
B.  Groce  (1440-60)  by  Gicvan«i  ci  wicbeli  witb  its  finely 

^raduatéû  interioï'S,  and  ti^e  close  of  tbe  works  of  tiie  1^  ti? 
century  iii  Vloienoe   is  lornieo  by  tbe  backs  of  %ne   choir  stal- 
is iîi  S.  M.  Novella  by  Baocio  d'As^nclo. 

3.  Tbere  are  preserved  in  SieLa  irom  tbe  period  of  1^-lb- 
1^29  llKeviiiib::  stroDf^ly  Gctbicized  cbcir  stalis  in  tbe  upper 
cbapel  cp  Palace  Pubblico. 

4.  In  Mcdena  exists  s  choir  stall  of  146B  and  scrne  panel- 
ipf^. 

5.  Wardrooes  in  tbe  sacristy  cf  S.  ^.'crcc  (1^60)  at  Venice, 
be^un  by  Sebastiane  Scbiavoni,  continued  by  B.  Ferrante  frcrn 

.  Bernamc  ano  ccinpleted,  cy  cti^ers;  tbey  sbcv;  v;el]-  carved  arcbi- 
traves  ana  lar^e  intarsias. 

6.  "ïo  tbe  linist  intarsias  in  Italy"  belonp  tue  niacnifj- 
cent  stalis  in  tne  cbcir  of  tne  Oertosa  near  Pavia  (.14P6), 
executeô  by  B.  oe'    Pclli  after  porgc^ncne's  desif^ns. 

7.  Tbe  stalis  in  tbe  lcv;er  portion  cf  tbe  cbcir  tn   tbe 
Oatbedral  at  Pisa,  wroutîbt  by  Dornenicc  di  î^'arictto  and  bis 
associâtes  (1478-1515),  patcbed  tc,Ç';etber  af^ain  vvitb  tbe  cr- 
if?inal  parts  after  tbe  fire  in  1596,  exbibit  beautifully 
carved  supports  and  arms  vdtb  cbarrninfdy  treated  Eorclls 

^^jj^and  fine  acantbus  fornis  (Pip;.  5?c). 

8.  Allieo  to  tbe  fcriucr  but  still  niore  finely  oesif^ned 
and  executeô  are  tne  arns  in  tbe  Gnurcb  S.  U.   délia  Carceri 
at  Prato  (Fi^.  529)  and  tbcse  in  tbe  Badia  at  Florence  (. 
(Pifî.  580). 

9.  Tne  faïïicus  stalis  of  tbe  cbcir  cf  S.  Doroenico  at  Bol- 
ogna  witb  délicate  figure  intarsias,  executed  by  Pra  Dami- 
ano  Zambelli  oa  Berf^amo  (1490-1549)  v;itb  tbe  aid  of  bis 
brotber  and  several  assistants  in  15?58-50,  seek  tbeir  eoual 


txirout^i'Gut   ti?(r   worla .      k^ù   immeasur-aole   riciiDcss  witii   ti-e 
moHt   fckiliul   baiialirjc;  of   tr.t  .picturesoue.      By   tbe  assisteiice 
of  luttai   iiilays  for  weapoDs  ana   tiie  èreduation   cf   tbe   tcnes 
01    tbe  wooa,    trie  fii^hest  coifit   is   i.ere  reecijeo,    tret   wes  tv«r 
attaineà    oy   iDtarsla   work. 

10.  As   K   cocfj   vior-k   of   Rioojo    (1560)   rriuçt    ce  TnentiorieQ    tre 
cboiï;  stells  cf   tbe  Icvver-  Cbur-cb   in   Monte  CasEirc. 

11.  Âlso  tbcse   Dy  6.   Gip;li    (1634)    in   S.   Franoesco. 

12»      Naules   is  esuecially   ricb   in  wcrks   of   tDe   Barocco  ter- 
ioa,    tbe  irausition   to  v;ricb   is  maae  Ey   tbe  costly  viararcoes 
in   tbe  sacristy  in   tbe  Annunziata  by  Gioraniii   da  Ncla   (If^^O). 

13.  A  very   interestin^  work,    especially   in   décorative  res- 
pects and   in   scroll   v;crk  viitb  fip;ures   a^^e.  tbe   sta'j.ls   cf   tne 
Oatiit^aral  cbcir  in  Genoa,    csrved  viitb   a  perfect  n^estery   by 

A.    de  Fcrnari. (1514-46) . 

14.  As  a  reniarkabie  v;Grk  v;ortbily  fcllov;in&  tiie  Gencese 
stalis  sbcula  ce  mention ed  tbe  ci.cir  stalls  oi  S.  Giovanni 
Et  PariTia,  saio.  to  bave  been  rnade  by  Zuccbi  and  Testa  (IBl?.- 
1538).  ■ 

15.  In  tbe  cboir  of  S.  Ginstina  at  Pome  are  ricbi  stallvS 
feoîK  tre  cec(inning  Barocco  pericô  Dv  biccardo  Taurine  cf 
Fou en. 

16.  Sor!":e  likevâse  celonpinc^  to  tne  Barocco  perico  (15F7) 
are  to  be  noteo  in  Venice  in  tre  cbcir  cf  S.  Giorf?io  ^'a&t;- 
iore,  by  Alberto  ai  Brûle.      ■ 

17.  Tbe  famous  stalls  in  tne  cboir  of  S.  Pèetro  in  Peru- 
3-^3  gia,  tbe  work  of  Stefanc  de'  z^aiibelii  aa  BerRamc  (153B), 

deserve  tbe  bip:best  appréciation  cy  tbeir  noble  ir.agnif icence 
and  tbeir  perfect  taste.' 

18.  Wortbily  placed  aext  tbe  preceoinp:  in  tbe  "splencicly 
bappy"cboir  stalls  in  tbe  cbcir  of  S.  M.-  f^afi'c^iore  in  Fereamc 
witb  tne  cbarminp'  intarsias  cf  Francesco  Capodiferro  frcrn  L-c- 
vere  (1R22-62),  on  '.vbicb  bis  brotber  and  bis  son  Zinninc  nel- 
pea(  15-^7-54  ) .  Tbe  front  of  tne  stalls  is  decoratec  by  e 
slender  vicooen  arcade  portico  witb  carved  acroterias  (sea 
monsters  and  oandelabras),  and  it  is  a  v/crk  of  Giovanni  Pel- 
linî  and  bis  sons.  (1540-74).  An  uodertakinp:  cf  Italian  art 
industry  of  tbe  nipjiest  j-ank  exists  in  tbi,s  création. 
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19.  But  evQrythiûp^   is  lowered  by  oomparison  with  the  works 
of  Pra  Giovanni  da  Verona  (1457-1525)  in  the  Ohuroh  of  his  Mon- 
astery  in  Verona,  S,  M.  in  Organo,  —  a  v/ork  as  beautiful  as 
skilful  (Pi^s.  525,  531).  The  paneling  of  the  left  wall  of 
the  saoristy  is  somewhat  later  and  richer,  already  being  sorne- 
what  ovérloaded  in  détails,  but  of  amazink  exécution.  The  car- 
ved  \7ork  is  oharraing  and  assured,  and  in  spite  of  the  fréquent 
répétition  of  the  same  merabers,  it  is  not  wearisome  to  tne  ob- 
server, sinoe  everything  was  treated  with  equal  love  by  the 
sculptor. 

20.  In  tne  saoristy  of  S.  V!.  délia  Grazie  at  \îilan  is  an 
example  of  the  imitation  of  intarsia  by  paintinj?  on  wood. 

21.  An  example  f^om  the  17  th  century  is  afforded  by  tne 
choir  stalls  of  S.  Pietro  in  Rome,'   dated  in  1626  by  Simil. 

Note  800,      Published   in  Simil.    Vol,    S, 

352.  Leoterns. 

Lecterns  and  choir  stands  ars  further  to  be  described.  In 
the  choir  of  the  Oathedral  at  Pisa  is  a  lectsrn  (Pig.  532), 
.  executed  by  Matteo  Oivitali  from  Buoca,  that  consists  of  an 
antique-like  oandelabra  and  an  ea.gle  with  extended  wings,  a 
^3^  iiiotive  already  prized  by  the  preceding  period  of  art.  Anoth- 
er  lectern,  belongin,^  to  tne  later  period  (1626),  and  where 
the  reading  board  is  supported  by  cupids  instead  of  the  eagle, 
is  to  be  fcund  in  the  choir  of  the  Canons  in  S.  Pietro.  "^ 

Hôte  SOI,      Reppesented    in  Simil, 

Another  more  beautiful  one  was  executed  by  Pra  Giovanni  da 
Verona  for  tne  choir  of  his  Ohurcb  S.  M.  in  Organo  in  Verona. 

[jikewise  is  there  one  in  Muséum  Bargellc  in  Plcrenoe  with 
inlaid  work  and  good  carved  i-jork  (of  1498),  whioh  in  the 
year  1866  still  stood  in,  the  Monastsry  of  Oliveto  near  Flor- 
ence; at  least  tne  same  one  was  thsre  drawn  by  me. 

353.  Bishop's  Thrones,  '^onf essionals,  and  Ohcir  Galle- 
ries. 

An  ornamental  masterpiece  of  "intarsia  siînplified  by  the 
antique"  is  tne  bishop's  throne  in  the  Oathedral  at  Pisa, 
wrought  in  1536  by  Giovanni  Battista  Oervalliera.  Prom  tne 
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middle  of  tne  16  tu  century  date  tiîe  two  thrcnes  above  the 
ohoir  steps  there.  (F'i.g.  53î^). 

As  exampies  of  conf essionals  and  as  thorou,!^hly  earnest  vfork 
of  tiie  17  tii  oentury  may  be  mentioned  one  of  thèse  in  S.  Mich- 
èle e  Gaetanô  at  Florence  and  one  in  S.  Michèle  in  Bosco  near 
Bolo,^na  by  Pra  Raffaello  v/ith  the  remarkable  représentation  of 
the  nude  "Luxury". 

One  of  the  most  proiiûnent  choir  «^alleries,  showin,^  the  great- 
est  luxury  in  tne  best  sensé  of  the  word,  is  that  of  white  mar- 
ble  with^the  î^ildin,^  of  some  ornements  in  the  Sistine  Ohapel 
at  Rome.  ' 

Mote  302,      Âseribed   by  Simil    to   BaoGio   Pintetli    (1474).    — 
Bupokhaï*dt  recognizes   in    the  '^8imilar*ly   decorated  marble  screeii" 
of   this  Ohapel    the    tioo  workshops  of  iino   da  Fiesole  and   of  Gio- 
vanni  Dàlmata. 

354.  Organs. 

Of  organ  galleries,  there  are  f irst  to  be  mentioned  the  -two 
executed  in  white  marble  in  S.  Annunziata  in  Florence;  as  rien 
balustrades  on  consoles  above  architecture  resembling  a  triom- 
phal arch,  one  dating  from  the  16  tn,  and  the  otiier  frora  tne 
17  tn  century  (Fig.  534). 

An  organ  gallery  wrought  in  sandstone  v/èth  SDlendid  détails 
in  S.  ^.iaddelena  de'  Pazzi  at  Florence,  where  a  closed  balus- 
3-^^trade  with  small  piers  containing  niches  is  employed  (Fig. 
535),  as  well  as  a  marble  organ  gallery  in  Stefano  at  Genoa 
by  B.  da  Rovezzano  (1499),  should  not  be  omitted. 

In  S.  Giacomo  degli  Spagnola  at  Rome  is  an  organ  gallery  of 
especial  interest  on  account  of  tne  good  préservation  of  the  ; 
painting  and  gilding.  Burckhardt  désignâtes  that  by  Vincenzo 
Vicentino  in  S.  M.  Maggîore  at  Trient  (1534)  as  a  "noble  and 
graat  organ  railing."  A  beautifui  pièce  of  woodwork,  where  in 
the  exécution  the  oolor  of  the  wood  alternâtes  with  blue  and 
gold  ornamentation,  is  the  organ  gallery  in  the  Cathedral  at 
Lucca  (1481),  as  well  as  the  likewise  wooden  organ  gallery 
over  the  door  of  the  saoristy  of  the  o^thedral  in  Siena,  made 
by  the  two  Basili  in  1511. 

"The  most  perfect  masterpiece  of  its  kind, "  a  work  of  Giov- 
anni di  Pietro,"called  Oastelnuovo",  is  and  remains  the  magn- 
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lûagnifioent  or^^an  in  tbe  Cathedral  at  Arezzo  by  Vasari.  A 
stone  substracuure  witii  consoles  reoeives  the  sinî<ers'  ^allery 
witii  its  stone  balustrade.  ïhe  front,  of  the  organ  is  f'iankea 
fj^by  pro,ieoting  Oor-inthian  oolumns  witb  ornamented  shafts,  whioh 

support  an  antique  entablature  vîith  a  hi??h  segmentai  tympanum 
,/  extendin^  to  the  oeilin,^  vault.  The  or,^an  pipes  are  arrangea 
in  a  square  enclosure  divided  into  seven  panels,  three  of  wh- 
ioh oontain  the  small  pipes  and  four  the  lar^îer  ones,  —  a  beau- 
tiful  élévation  like  a  sideboard,  on  the  v/hole.  Ëetween  tne 
great  consoles  of  the  substruoture  are  inserted  niches  witn  fi,^- 
ures;  in  the  midàle  space  stands  a  small  altar. 

Hôte  30S,      Eevresented   in  von   GeymÛller;    Vasari,    Flate   11, 
More  free  in  design  are  che  organs  in  S.  M.  del  Popolo  and 
the  tvfo  in  S.  M.  sopra  Minerva  at  Pome.  The  last  are  found  in 
the  transepts  and  are  skilfuliy  arranc^ed  over  the  two  round- 
arched  vaults  of  the  two  ohapels  beside  the  choir.  Frorn  the 
spandrils  of  tne  two  arches  meeting  on  the  intermediate  pier 
rise  figures,  which  with  the  keystones  in  form  cf  consoles 
support  the  or,^an  balustrade.  The  front  of  the  organ  shows 
tne  motive  of  me   triumphal  arch  in  the  style  of  tne  Tombs  of 
tne  Frelates  in  the  choir  of  S.  M.  del  Popolo.  The  figures 
bave  almost  tne  tcne  of  white  ivory;  tiie  pipes  are  of  the  col- 
or  of  tin  or  silven  everytning  else  is  gilded. 
355.  Ohapel  and  Ohoir  Enclosures. 
Ooncerning  enclosures  in  chapels  and  choirs,  Fome  took  pre- 
oedence  with  the  marble  enclosures  in  the  Sistine  Ohapel,  wh- 
ioh is  assuined  to  be  a  work  of  Mino  da  F'iesole  and  of  Oiovanisi 
^-3j>Dalmata.  From  the  floor  first  rises  a  solid  v/hite  marble  par- 
^^^tition  8.21  ft.  high,  decorated  by  shields  of  arms,  cupids, 
and  garlands  of  fruit,  on  which  stand  small  marble  oillars  of 
square  section,  that  support  a  marble  entablature  on  Oorinth- 
ian  capitals,  thèse  parts  together  being  ratber  more  than  6.B6 
ft.  high,  so  that  the  enclosure  Bises  to  the  heigbt  of  abcut 
14.77  ft.  To  tbe  pillars  cqrrespond  ?iiarble  candelabras  arran- 
,  ged  for  lighting  by  candies,  which  stand  on  the  entablature. 
,,  Ail  surfaces  and  members  are  covered  by  ornainents,  tne  gp^ces 
between  the  pillars  are  filled  by  simple  métal  grilles. 
Mate  804.      Reoresentsd    in  Simil, 
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Altar  enclosures  of  simpler  kind,  but  with  the  noblest""orDa- 
mentatiofl  aod  likewise  of  white  rnarble,  were  executed  in  S.  M. 
dei  Miraooli  at  Venioe  in  1480-6  under  the  direction  of  Pietro 
Iiombardi  (pig.  537).  The  panles  with  round  pièces  of   porphyry, 
palms  and  dolphlns,  belong  with  the  most  oharniing  Venetian 
Works  in  ornaraentation. 

Marble  screens  with  grilles  and  with  interiediate  columns 
for  enclosing  ohapels  raay  be  found  excellently  wrou^ht  in  S. 
Petronio  at  Bolo^na.  Enclosures  from  the  15  th  and  16  tn  cen- 
turies in  the  Ohurobes  of  S.  M.  Mag^iore,  S.  Giovanni  in  Lat- 
erano,  Baptistery  S.  Giovanni,  and  S.  Pietro  in  Eome,  tof^ether 
with  some  in  wjlan  and  Jjodi,  are  published  in  the  work  ïnent- 
ioned  below. 

Ifote  305,    Gruneï',    Plate   62, 

As  marble  balustrades  in  pure  forras  are  the  enclosures  exe- 
cuted in  Ohapel  Garafa  in  S.  M.  sopra  Minerva  at  Pome  (Fiî?. 
538),  with  other  beautifui  exarnples  in  S.  M.  del  Popolo  there. 

Near  the  hip:h  altar  in  S.  M.  délia  Grazie  at  Milan,  the  en- 
closure  is  oonstructed  of  différent  materials,  thoui^h  belonj^- 
in.g  to  the  Barocco  period;  the  pedestals,  the  continuous  base, 
and  the  hand-rail  consist  of  red  Veronese  marble,  the  frame- 
work  between  thèse  beinfi  of  blaok  marble,  and  the  inserted  pan- 
els are  of  bronse.  Grilles  entirely  of  bronze  of  the  era  of 
1444  are  to  be  found  in  Ohapel  délia  oi'^^ols  in  Prato  by  Bruno 
di  Ser  Lapo  Magsei. 

The  finest  j^rilles  in  iron  and  bronze  for  enclosures  separa- 
ting  the  chapels,  transepts  and  choirs  from  the  nave,  were  ex- 
ecuted by  the  Milanese  artists  Pranoesco  Villa,  Pietro  Eâglo 
Ripa,  Ambrogio  Scagna  (1660)  in  the  Oertosa  near  Pavia. 

flote  306.      See    two   examples   in  Béltrami,    L,      La  Oertosa  di 
Pavia,      Milan,    1895,    p,    130,    131, 
téf      The  combination  of  dark  iron  and  light  bronze  is  largely  pre- 
ferred  in  allèed  works  during  the  period  mentioned.  (Second 
half  of  the  17  th  century). 

35Ô.  Tombs,  Epitaphs,  and  Genotaphs. 

The  custom  of  interring  in  churches  deceased  oersons  of  the 
ecolesiastical  or  noble  classes,  ând  of  marking  the  places 
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monuments,  extends  throughout  the  entire  Christian  miadle  âges; 


433 
it  continues  until  tbe  latest  period  of  the  Renaissanoe. 
Sometimes  for  high  ecclesiastics,  as  in  Rome,  soraetimes  for 
warlike  aristoorats,  as  in  Naples  and  Venioe,  tben  for  leaders 
in  science  and  art  or  prominent  statesmeo  (S.  Oroce  in  Flor- 
ence), wbre  suoh  artistioally  treated  meraorials  created. 

Âcoording  to  their  forins,  wè  hâve  to  do  with  horizonj^^al  or 
vertical  monuments,  the  last  of  thèse  rather  belongin.g  to  the 
later  period.  Burial  places  in  tbe  former  were  indicated  by 
stone  or  bronze  plates,  which  are  level  with  the  pavement, 
which  were  followed  by  the  so-oalled  Tomb  (Turaba).  There  are 
masonry  tombs  raised  above  the  pavement  and  oovered  by  a  stone 
or  meta!  plate,  or  entirely  oonstruoted  of  métal  plates;  tben 
tne  tomb  may  be  isolated  or  be  set  with  one  side  against  the 
wall,  also  being  likevûse  covered  like  a  niche,  after  the  man- 
ner  of  the  aroosolios  of  the  oatacombs.  Tben  are  also  to  be 
added  those  like  biers,  tombs  of  stone  or  métal  resting  on 
columns  or  animal  forms,  which  even  belong  to  the  end  of  the 
middle  a^es. 

}iote  307,      See  Otte,    Vol.    1,    p.  S34 , 

Epitaphs  and  Oenotaphs  were  ereoted  in  memory  of  the  dead 
^•4-;  on  the  walls  and  piers  of  churcbes  and  monasteries,  and  they 
belong  to  tiie  species  of  vertical  monuments. 

?lhat  the  Gothic  created  in  this  domain  in  Italy  is  very  af- 
fected  in  contras t  with  what  the  Renaissanoe  produced.  Ths 
first  was  satisfied  with  the  saroophaj^us  placed  on  columns  or 
supporting  figures  with  scarcely  visible  and  elevated  reclin- 
ing  statues,  or  a  tabernacle  v^as  set  on  columns  with  an  oil 
painting  in  deep  shadow.  Where  statuettes  were  employed, 
they  failed  in  their  proper  effeOt  on  account  of  their  too  el- 
evated position,  neither  were  ancjsls  drawinj^  aside  a  stone 
curtain  a  happy  conception. 

The  Renaissance  utilized  this  le^aoy,  but  it  transferrea  tne 
preceding  ideas  "beautif ully,  thoughtfully,  and  in  reasonable 
proportions."  Besides  this  inheritance,  there  corne  under  con- 
sidération the  muoh  earlier  antiaue,  which  remained  not  with- 
out  influence  upon  thèse  almost  richest  and  most  remarkable 
art  Works  of  the  Italian  Renaissance. 

Architecture  and  sculpture  eaually  take  part  in  the  work. 


434 
where  tbe  most  diverse  kinds  of  stone  oa:ne  into  use,  from  the 
plain  sandstone  and  light  marble  of  a  single  color  to  the  oost- 
ly  variegated  kinds  and  hard  granités  or  porphyry. 

Besides  thèse,  bronze  was  used  by  itself  or  in  oombination 
with  Gostly  stone,  as  for  exaraple,  on  tbe  Sarcopbagus  of  Gio- 
vanni' and  Piero  de'  "J^^dici  in  S.  ^-orenzo  at  Florence  by  And- 
réa VerroGhio  (Pig.  540). 

Both  the  temporary  and  the  monumental  took  part  in  the  mon- 
uments in  the  early  period,  for  beside  the  white  marble, 
dark  red  porphyry  came  into  use,  especially  in  the  form  of 
panel  slabs  (Tombs  in  the  Badia  ana  in  S.  Oroce  at  Florence), 
or  heraldic  oolors  were  applied  to  the  marble,  especially 
blue,  red,  and  gold,  where  also  the  coat  of  arms  gleamed  in 
the  family  colors  (îombs  in  Araceli  and  in  S.  prasssde  (1474) 
in  Fome),  and  the  wall  surfaces  behind  the  saroopha^us  were 
oolored  a  brownish-red.  The  palis  on  the  state  beds  freq- 
uently  exhibit  fabrics  v/ith  golden  patterns  on  a  blue  ground. 
(Florence) . 
j"^/   The  prevailing  motive  permeating  the  tombs  of  the  Renaiss- 
ance is,  as  a  rule,  a  niciis  of  ne  great  depth,  in  which  stan- 
ds the  sarcophagus  belo'.?,  directly  upon  this  or  on  a  state 
bed  above  it  being  the  reclining  statue  of  the  deceased,  with- 
in  the  semicircle  being  a  Madonna  with  angels  or  protecting 
saints  in  high  relief;  the  piers  of  phe  niche,  the  ends  of  the 
sarcophagus",  the  imposts  and  the  crown  of  tne  arch,  are  deco- 
rated  by  statuettes  and  child  an.^el3.  The  nicne  piers  in  Flo- 
rence are  almost  always  treated  as  Oorinthian  pilasters;  they 
are  more  commonly  animated  by  small  niches  in  Rome;  transfer- 
red  into  colonnades  with  statues,  we  find  them  in  Venice  and 
?erona  as  parts  of  larger,  more  extended,  and  even  wall  déco- 
rations in  tne  form  of  triumphal  arches. 

As  a  sarcophagus  saulotured  from  :ïiarble,  the  beautiful  mon- 
ument of  Angelo  Acciajoli  in  the  Oertosa  near  Florence,  a 
work  of  1550,  aileged  to  be  by  Dcna telle  and  Giuliano  da  San- 
gallo  (Fig.  539),  with  which  is  compared  as  the  best,  tne  sar- 
cophagus of  Sixtus  IV"  in  S.  Pietro  at  Rome,  cast  in  bronze  by 
Antonio  Polla,1uolo  in*  1493.  On  a  state  bed  is  the  reclining 
statue  of  the  Pope  in  full  vestraents  with  the  tiara  on  his 
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head,  four  sbields  of  ariûs  at  the  angles  and  six  allegorical 
figures  on  the  vertical  surface  of  the  bed.  The  side  walls 
are  divided  by  consoles  ending  in  lions'  paws  witb  tbree  re- 
liefs oontaining  figures  at  the  back  and  two  on  eaoh  end,  — 
the  whole  being  an  earnest  and  grand  work  of  charming  beauty! 

The  antigue  sarcophagus  was  utiliaed  by  Donatello  in  his 
Tomb  of  Giovanni  de'  msdici  in  S.  r.orenzo  at  Florence  (Fig. 
540),  and  Francesoo  da  Sangallo  recalls  Etrusoan  models  in 
his  Monument  exeouted  for  Angelo  Marzi  in  the  Annunziata  at 
Florence  (1546),  with  tne  reolining  figure  of  the  deceasea 
supported  by  his  right  arm  upon  a  sitnply  studied  sarcophagus, 
oertainly  a  very  refined  conception  (Fig.  541),  and  the  same 
master  takes  the  Roman  shrine  with  a  seated  figure  (1560)  for 
his  Bishop's  j^onument.  (Fig.  542). 

Luca  délia  Pobbia  likewise  adhères  te  ths  antique  sarcopha- 
gus in  his  siiaple  and  beautiful  Monument  for  Benozzo  Federi- 
ghi  (1450)  in  S.  Francesco  di  Paola  at  Florence.  On  the  lid 
of  the  sarcophagus  is  placed  the  recumbent  statue  of  the  de- 
ceased  in  the  vestments  with  the  mitre  on  his  head,  on  the 
background  of  tne  niche  being  the  half  length  figures  in  re- 
lief of  the  Saviour,  of  the  Madonna,  and  of  a  Saint;  garlands 
r^^of  flowers  in  flat  panels  extend  around  the  niche  on  four  si- 
des,  cro^vjned  by  a  rather  dry  cornice.  Hère  is  a  greater  in- 
spiration, a  deeper  sarnsstness  is  in  this  early  création, 
than  in  ail  later  nretsntious  exarnples  (Fig.  543).  Mino  da 
Fiesole  was  satisf ied  with  a  closed  sarcophagus  resting  on 
consoles  and  the  exhibition  of  a  bust  of  the  deoeased  for 
his  Bishop's  Tomb  en  the  Oathedral  of  his  native  place  (Fig. 
544);  the  ornaraentation  is  there  of  the  greatest  delicacy, 
tender  and  beautiful  in  design  and  exécution. 

Donatello  fell  into  tne  fauits  of  the  Gothic  in  his  Tcnib 
for  Pope  John  XXÏII  in  the  Baptistery  at  Florence.  He  crea- 
ted  one  animated  by  niches  with  figures  and  pilasters,  true 
Renaissance  architecture,  above  which  the  simple  sarcoonagus 
with  the  antique-like  state  bed  with  the  reclining  figure  of 
i^ui  the  Pope  rests  on  consoles,  but  which  suf f ers  frora  its  posi- 
tion, too  high  in  relation  to  the  whole.   The  figure  of  the 

Ldonna  in  the  shell  is  beautiful,  but  the  détails  of  the 
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shell  itself  are  too  coarse,  and  the  stone  drapery  is  not  a 
happy  addition  (Fig.  545).  In  the  same  way  likewise  suffers 
the   Tomb  of  the  Cardinal  of  Portugal  (1459)  in  S.  Miniato  at 
Florence  (Fig.  546),  where  the  lower  position  of  the  sarcoph- 
agus  with  the  state  bed  is  to  be  comrnended. 

larnest  /ând  good  in  élévation  and  détails,  Mino  da  Fiesole 
again  continues  in  the  Tomb  for  Marchese  Ugo  in  the  Badia  at 
Florence,  where  the  side  panels  of  tne  walls  of  the  niche 
and  the  spandrels  near  the  round  [Tiedallions  of  the  Madonna 
are  exeouted  in  red  porohyry,  while  ail  the  remainder  is  made 
of  ïïhite  marble  (Fig.  547). 

Allied  to  this  is  the  Monument  of  the  Florentine  brotners 
Bonsi  in  the  atriuai  of  S.  Gregorio  in  K'ome,  according  to 
Burckhardt  "one   of  the  most  beautifully  arranged  in  the  entire 
Renaissance."  The  busts  of  the  tv/o  brothers  are  exhibited  in 
tvjo  semicircular  niches  of  the  substructure,  on  which  stands 
a  trough-like  sarcophagus,  above  this  being  the  Madonna  and 
the  Ohild,  executsd  in  relief  on  the  ??all,  with  a  praying  an- 
gel  on  the  right  and  the  left  thereof .  The  plain  semicircu- 
j-^^  lar  tympanum  is  hère  î?clioteà  by  a  shell  with  the  herald ic 
arffls  of  the  Florentines,  which  likewise  occurs  on  other  monu- 
ments; the  angles  are  accented  by  balusters  (Fif;.  548);  the 
arabesques  are  especially  délicate. 

The  highest  ornarnental,  movernent  and  style,  "explained  by 
Grecian  and  not  by  Roman  mcdels, "  appears  in  the  Monument  of 
MarsuTDpini  executeû  in  S.  orcce  at  Florence  by  Desideric  da 
Settignano  (1450).  "Everythin&'  capricious  has  hère  disappear- 
eàf    the  happiest  coordlueticn  makes  èven  the  éreatest  rich- 
^^>^-Dess  en,ioyable.  ■■  V^hat  was  perhaps  not  later  attained  in  this 
purity  and  magnificence  is  especially  the  scrcli  work  on  the 
sarcophagus."  "  (See  Fig.  121  and  compare  it  with  the  Biga 
of  the  Vatican) . 

Hôte  310 »    , See  Burckhardt,    J.      Der  Cicérone   etc,    Basle. 
p.    ^34,  1860. 

The  most  important  and  last  fcrrfi  to  which  the  architectu- 
rally  designed  wall-tomb  could  attain,  where  the  triumpbal 
aroh  is  treated  with  easy  majesty  as  ncv/here  else,  is  ;iudg- 
ed  by  Burckhardt  to  be  in  the  Tombs  of  the  Frelates  in  the 
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cijoir  of  S.  .\'.  oel  Popolo  in  Rome,  aesif^neû  and  executea  by 
tne  ^reat  Andréa  Sansovinc  (1505);  tr.e  arabesoues  belciin   te 
i^'ù/^  the  most  beautiful  of  the  eotire  Renaissance.  '  'Besioes  tiiese 
art  wor-ks,  there  is  aise  in  Rome  tbe  Monument  of  Savelli  in 
Araceli  (1498),  distinRuished  fior  1 ts  sculpture  and  oecorat- 
ion,  tnen  tnat  of  Petrus  Ferrix  in  the  first  cloister-  of  S. 
M.  sopra  Minerva,  ana  furtner  to  be  rnentioned  is  tnat  of  Fie- 
tro  Fiaria  (1^'74)  in  tne  choir  of  S.  Apostoli;  with  tne  îomc 
of  Bisbop  Bocoiaccio  (1497)  in  tne  cloister  of  S.  îvl .  délia  Fa- 
ce, and  wibii  thèse  a  hundred  cthers  of  like  artistic  worth, 
which  cannot  even  be  named  hère. 

Note   57.7.  Published    in  Leta/^oui  lly , 

In  the  Oertosa  near  Pavia  and  beneath  a   tyjc-story  monuinent 

(Sacellurr;)  is  tne  Sarcophai^us  of  Giovanni  Galeazzc  Visocnti, 

comriienced  by  Giaconio  Onristcicro  Fomano  end  Benedetto  priosco, 

(both  hâve  leit  their  names  inscribed  on  the  monument,  tne 

one  beinp:  on  the  main  comice  and  the  otber  on  the  base  of  the 

statue  of  tne  Madonna)  and  completea  by  the  aid  of  Galeasso 

Alessi  and  of  Bernardine  da,  Kcvate  (149?^-l-569) ,  which  especi- 

,        .  H12 
ally  cnarms  us  (l'ig.  649). 

ïJote  Sl<;.      After    the   illustration   by   Beltrame,    p.  lOS   et   seq, 

Stroncjly  shov/inï^  Roman  and  Grecian  influences  is  the  ''cnu- 

ment  of  Strosza  in  S,  Andréa  at  r/^antua  (15^9),  where  the  rec- 

umbent  and  extended  statue  of  the  deceased  lies  on  a  slab  bor- 

dered  by  an  entablature,  and  which  is  borne  by  four  caryatids. 

Tbey  recali  in  form  and  pose  a  v;€ll  kncv/n  Grecian  vvork  in  the 

marble  in  the  Muséum  Nazionale  in  Naples,  or  th'ose  of  the  Ir- 

ectheion  in  Athens.  Standing  on  a  deccrated  and  ccmmon  plintb, 

they  ^ive  tbe  lîork  a  peculiar  efiect  cf  especial  charm.CFis. 

550). 

A  similar  création  is  recalled  h}j   this,  tne  l'omb  cf  Caraci- 

ola  in  S.  Giovanni  at  Oarbonero,  v^hich  is  ascribed  to  Andréa 

di  Oiccione.  But  in  place  of  the  female  fi^iures,  there  are 

three  fully  armed  forms  leaninfi  a^ç^ainst  rectang'ular  piers, - 

fy^;and  as  at  tbe  Incantada  at  Salonichi,  thèse  are  each  wroucjht 

frcm  one.  pièce,  together  formin??.  supports  on  which  rests  the 

sarcophagus  adorned  by  small  figures  in  niches.'  the  front 

^n:'^surf aces  of  the  latter  are  decoratea  by  late  Roman  aspirine' 
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fij?:ures  boldino-  a  garlafid. 

Likevjîse  tfle  Monunieïrt  of  Giovauni  Borronieo,  transf er-red  to 
Isola  Bella,  a  splendid  work  oi  tiae  transition  style,  shows 
a  sirnilar  motive  y;ith  tne  use  of  three  pillar-s  with  figures 
on  the  loD^er  sides,  wflioii  support  tiie  richly  sculptured  sar- 
copiia^us."  ïnis  part  of  the  ïjork  is  ascribed  to  Omadeo;  ac- 
cording  to  documentary  évidence,  Antonio  Patti  wcrked  on  this 
monument  between  147B  and  1479. 

Hôte  SIS,      Illastraîed   in  Meyer,    Vol.    S,    FI  a  te  10, 

Omitting  the  figures  from  the  rectangular  oorintbian  pill- 
ars,  but  with  an  arohed  niche  over  the  sarcophaf^us  in  ^'«hich 
is  found  the  equestrian  fig,ure  of  tne  hero,  is  desif^ned  the 
Tofflb  of  riolleoni  in  Bergamo. 

To  this  group  is  also  related  the  Tomb  of  Doge  Mocenigo  in 
S.  Giovanni  e  paolo  in  Venioe,  where  in  a  niche,  instead  of 
piers  with  figures  attacèed,  detached  figures  support  the  sar- 
cophagus,  while  with  référence  to  its  elevated  position,  the 
statue  of  the  doge  on  the  supported  sarcuphagus  is  represent- 
ed  as  standing. 

As  a  représentative  of  the  great  Venetian  mémorial  tombs, 
triumphal  arches  decorated  by  columns  and  with  figures  in  ni- 
ches, that  of  the  Doge  A.   Vendraroin  in  Ss .  Giovanni  e   Paolo 
may  be  mentioned. 

Likewise  recumbent  and  erect  figures  on  the  sarcopbagus  and 
even  the  equestrian  statue  above  it  (for  example^  in  Bergamo 
made  of  gilded  wood  on  account  of  its  weight.!). 

Prom  the  end  of  the  first  half  of  the  16  th  century  till  in 
the  Barocoo  period,  the  tomb  exbibits  as  the  typical  fcrm  a 
jT^fl  great  sarcopbagus  with  allegorical  figures /and  with  mural  ar- 
ffî?  chiteoture  and  the  portrait  statue  of  the  deceased.  The  most 
talented  works  of  this  kind  are  considered  the  masterpieces 
of  Michelangelo  in  the  sacristy  of  S.  Loren^o,  the  so-called 
Tombs  of  the  Medici  in  Florence  (Pigs.  551,  552).  "Architect- 
ure and  sculpture  are  so  conceived  togefcher,  as  if  the  master 
had  previously  modeled  from  the  same  clay  sarcopbagus,  stat- 
ues, pilasters,  ocrnices,  niches,  doors  and  Windows.  Great- 
^"^^-/est  Uûity.:  of  cÊpace,  iight  and  forms," —  a  judgement  gladly  ac- 
cepted  by  everyone.  With  the  same  basai  ideas  are  executed^, , 
the  Tombs  of  the  Popes  in  S.  Pietro  during  tne  same  period, 
amon  '' 
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among  ïjhich  tbat  of  Paul  III  (1549)  v;ith  tbe  wonderfully  beau- 
tiful  half  reclining  figures  of  vfisdom  and  justice  by  Giacomo 
délia  Porta  must  be  desi.f^nated  as  tbe  most  skilful. 
Vote  814,     Publieheà   in  Simîl, 

Tbe  Tombs  in  tbe  Obapel  dei  Principi,  tbe  Sepulobres  of  tbe 
ff^Grand  Dukes  of  tbe  House  of  tbe  Medipi  in  Florence  (construc- 


t- 


ted  in  1604)  sbow  in  6  nicbes,  exeouted  on  a  colossal  scale, 
tbe  magnificent  granité  sarcopbaguses  of  tbe  princes  from  Oos 
imo  I  to  èosinio  III  (1575-1723),  above  beinp;  niches  with  par 
ly  ^ilded  bronze  statues,  —  an  ecbo  of  Hichelangelo's  ideas, 
weak  in  forrn  but  surpassin^  everytbinp;  else  in  tbe  ccstliness 
jfj'3of  tne  materials  and  tbe  greatness  of  tbe  scale.  Tbere  was 
appîied  to  tbis  puspose  $4,400,000,  not  frorn  taxes,  but  from 
tbe  private  means  of  tbe  farnily!  '  Beyond  everytbinp  was  tbe 
Tdimb  of  Julius  II,  wbich  was  to  bave  been  tbe  life  work  of  Mi- 
^^cbelaûgelo,  of  wbicb  only  sketcbes  and  sins^le  figures  (in  S. 
Pietro  in  Vincolis)  bave  corne  dovin  to  us/ 

Vote  S25,     Compare  Album  Miohelangioleeco  dei  Disegni   Orig- 
inali   reprodotîa  in  Fotoli  tografia,   Florence.    18*75, 
857.  Beils. 

"Vives  voco,  mortuos  plango,  fulgura  franp:o!"  (I  call  tbe 
liviûé,  laiïient  tbe  dsad,  and  break  tbe  li^btnings  !  ) . 

is  signais  for  public  asseinblies  and  for  v/akinc;  tbe  people, 
bells  already  existed  in  ancient  Fome,  and  tbey  were  devloped 
furtber  for  cburcn  purposes.  ïne  oldest  v;ere  indeeô  small 
and  were  riveted  togetber  froni  plates,  altbougb  even  earlier 
are  mentioned  cast  bells. 

Tbe  9  tb  century  is  tbe  era  of  tbe  gênerai  extension  of  tbe 
ecclesiasticâl  use  of  bells.  Tbe  sculptured  ornamentaticn 
was  very  niodest  in  tbe  middle  âges;  it  was  usually  limited  to 
a  few  outline  works  and  inscriptions.   In  tbe  upper  story  of 
Muséum  Bargello  in  Florence  are  exbibited  7  exemples,  ail  of 
wbicb  sbow  an  elongated  tulip  forni  vfitb  tbe  usual  ed&'e  mould- 
ings,  tbe  oldest  one  bearing  tbe  date  of  1153,  while  otners 
^çÇha\'ç>   tbe  dates  of  1383.  and  of  1440.  Some  hs.ve   tbe  ciapper 
rod  fastened  at  top  by  keyed  bolts,  otbers  by  screws. 

k   ricbly  oreamented  bell  is  decorated  by  garlands  on  tbe  up- 
per margin  and  by  a  band  of  cupids  below!  it  féunder  is  given 
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as  tne  Florentine  master  Giovanni  U.   Oenni  anâ  tne   date  as 
1675.  On  tbe  heaninçl   ïcwer  in  Pisa,  some  bells  exhibit  tlie 
arrfis  cf  tne  Medici,  ana  one  of  tiiese  bears  the  inscription:  — 
"B'usuïïi  .  Hoc  .  Oies  .  Deoque  .  addictuiri  .  Nicolas  .  Oastello. 
Aedituc.  A.  D.  MDOVÏ.»  '    ^ 

The  arran^,enients  for  rinf^in^'  the  bells  are  cf  différent 
kinds.  Beneath  tne  wooden  yoke  with.  iron  pinions  wcrkin^  on 
iron  bearinj^s  is  fastened  a  trianc^ular  wooden  frame,  its  apex 
turned  inward,  and  wbich  is  set  in  motion  vjhen  rin^'in?^'.  Very 
primitive  is  the  arrangement  on  the  five  bells  of  the  Campan- 
ile in  the  Qloister  of  S.  Annunziata  at  Florence:  on  the  yoke 
is  nailed  a  wooden  bcard  extendinp:  downvjards,  on  it  being  pla- 
ced  a  bar  at  rifiht  anoles,  from  whose  end  hangs  the  rope  for 
rin&!inc?.   It  should  not  be  forf^otten,  that  not  ail  bells  are 
sv;ung  in  many  churcbes  in  Italy,  but  they  are  cften  merely 
struck. 

A   masterpiece  in  form  and  ornamentation  is  the  greaî  Bell  of 
S.  Pietro  in  Pome  (Pip:.  553),  wbich  was  oast  in  1785.""" 

h^ote  316,      Reproduction  from  Hittor.f  &  Zanth, 

Ifote  317,      See  Plate  39,    year   1785,    in   Simil,    —  Tke   lower 
diameîer  of   the  bell    is   giuen   as   7,84   ft, 

Ohapter  35.   Builoings  for  xcnasteries  and 
Brotnerhccds. 

358.   'vîoDasteri  es . 
On  this  side  of  the  Alos  in  the  middle  âges,  monastic  buil- 
dino's  had  already  attained  a  high  de^iree  of  ccmpleteness  in 
plan  and  extent,  usually  a  greater  one  than  in  Italy,  where 
scarcely  a  monastery  cf  importance  from  the  12  th  to  the  14 
tb  century  is  now  to  be  found.  But  in  the  15  th  century, 
the  Renaissance  again  took  up  this  class  of  buildinf^s,  and  it 
éenerally  carried  them  further  and  in  e'reater  splendor,  than 
^vas  permitted  to  the  North.  What  favored  monastic  buildincis 
and^ave  them  a  hi^ih  irnportance  were  "the  excellent  and  î?at- 
ional  plan  and  the  beauty  and  diversity  of  the  porticos", 
wbich  the  B'enaissance  so  well  undecstcod  how  to  manap'e.  In 
the  varied  architectural  treatment  and  develcpment  of  the 
cloister  surrcunded  by  porticos  lies  the  architectural  weicfht 
of  this  species  of  buildings. 


But  tiien  it  is  tbe  ohurcb  itself  of  tbe  moDastery,  whose  se- 
cristy  anà  other  subordicate  rooms,  tbe  refectcry,  tDe  cbapt- 
er  bail,  tbe  dcrmitcry,  as  well  as  tbe  resiôerce  of  tbe  prier, 
and  tbe  library,  togetber  '.\'itb  tbe  necessary  offices  (barns 
and  stables),  bospitals  and  rooms  for  guests,  etc.,  wbicb  niake 
tbe  plan  se  extended  and  s,0  notable  in  a  bigb  dej^ree. 

Tbe  mao'nitude  of  tue  buildini^fs  and  tbeir  equipnient  dépends 
apon  tbe  rules  and  tbe  Tjealtb  of  tbe  order,  wbicb  tbey  are  to 
serve.  îbe  maonasteries  of  tbe  begaino'  orders  were  arranged 
otberv;ise  tban  tbose  of  tbe  ricb  and  proniinent  Ëenedictines, 
and  cf  tbcse  7îi;icb  prescribed  eternal  silence  for  tbeir  brotb- 
ers,  must  provide  conditions  cf  habitation  différent  froiri 
tbose  permittinp;  communication  witb  tbe  external  world.  T'bus 
j^^-^in  tbe  Monastery  S.  Marco  at  Florence,  there  are  arranf^ed 
î'f'  small  sleepins  cells,  soarcely  as  larc?e  as  e.  modem  prison 
cell,  coenin^  beside  eacb  otber  on  a  commcr.  corridor,  and  w 
wbicb  served  for  tbe  dwellings  of  tbe  brothers.  In  tbe  ^reat 
Gartbusian  monasteries  (Oertosa  near  Pavia  and  near  Florence), 
sîïiall  bouses  consistin,^  of  two  rooms,  a  small  pcrcb,  a  stair- 
vray  to  tbe  cellar,  and  a  small  î^arden,  forE^  a  detacbed  posses- 
sion for  a  contemplative  retreat,  one  being  plsced  beside  an- 
otber  and  ail  grouDed  arcund  a^p;geat  sunny  court  (see  tbe 
plan  of  tbe  Oertosa  negr^Pavia  "and  F'ip'.  554,  plan  of  tije 
Oertosa  near  Florence,  "  "  net  perf  ectly  trustvjortby  in  ail  dé- 
tails). Pemarkably  well  preserved  in  ail  parts,  botb  monast- 
ery plans  afford  for  us  today  a  reliable  représentation  of 
wbat  tbe  founders  desired  centuries  agc.  Likevdse  tbe  tbird 
Oertosa  in  Upper  Italy,  tbat  near  Pisa,  is  excellently  pres- 
erved unin;]ured,  witb  tbe  Barocco  gardens  and  foun tains,  and 
witb  its  cbarmincJ  Renaissance  ôouble  cloister  witb  draw  wells 
of  tbe  good  period,  and  it  is  doubly  and  trioly  wortb  a  visit 
on  acoount  of  its  ma,^nificent  surroundino;  lendscapes.  -A  Roy- 
al Girls'  Bcardins;?  Sobool  is  ncw  sbeltered  tbere;  y  et  tbe 
buildinp's  are  accessible  ^ntb  a  guide  and  without  furtber  for- 
malities.  Tbe  small  Renaissance  cloister  witb  tbe  transverse 
portico  in  one  story  forms  an  arcbitectural  .îewel. 
^ote  318,      In  Beltramt,.   Piate  8. 
Note  S19,      Famin   and  Grand jean. 
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^^    AffiODg  tbe  éreat  designs  are  to  be  reckoned  S.  Séverine  in 
Naj5les,  S.  Ambrogio  in  Milan,  Monte  Cassino  and  S.  Martine 
near  Nables  vvith  its  splendià  equipment. 

If  the  différence  between  tbe  dormitories  bas  already  been 
reco^,nized  as  an  important  one,  tben  is  this  extended  te  a  h 
hi^ffher  degree,  if  tbe  little  cburcb  of  a  mcst  xjicturesque  ly 
arranged,  peaceful,  entirely  plain  little  Oapucbin  monastery 
on  a  v/ooded  roountain  beight  be  oompared  vjitb  tne  stately 
churob  of  tbe  Oartbusians  on  a  broad  iDlain.  Poverty  and  lit- 
tle art  on  tbe  one  band,  v;ealth  and  tbe  most  refined  art  needs 
on  tbe  otber;  tbere  walls  wasbed  wbite  with  v/ooden  beam  ceil- 
ins^s,  clay  tiles  on  the  floor-s,  simple  tables  as  altars  witb 
ïjooden  oandlesticks;  bere  wall  surfaces  gleaminp:  with  marble, 
gold,  and  precious  stones  and  richly  painted,  lofty  vaults, 
floors  Ci  mosaic  and  marble,  costly  sculptured  Y^all-altars 
witb  map'nificent  paintinp:s,  tabernacles  of  bronze,  candie- 
sticks  and  crucifixes  of  massive  geld  and  silver,  reliouar- 
ies  beset  witb  precious  stones,  Easter  oandlesticks  of  tbe 
most  perfect  art  lorms,  richly  paneled  sacristies,  choir  sta- 
11s  witb  the  most  splendid  carvinss  and  intarsias,  everything 
breatbinp;  of  wealtb  and  of  bip:b  art(Conipare  oertosa  near  Pa- 
via,  indeed  the  most  beautiful  and  ricbest  monastery  church 
in  the  world) . 

Tbus  bere  likewise  were  poor  devils  and  ricb  nobles,  wbo 
served  tbe  Lord  God  in  tbe  same  faitb  and  witb  tbe  same  inspi- 
ration ! 

How  charmin^  is  frequently  tbe  little  cloister  wrapped  in 
.  vine  leaves,  surrounded  by  porticos  witb  bri^bt  flowers,  a 
draw  well  or  a  .lettins  fountain  in  tbe  centre,  witb  tbe  blue 
sky,  sunshine  and  —  God' s  peace!  Quite  otherwise  are  tbe 
splendidly  adorned  and  wide  porticos  of  ccstly  stone,  tbe  ar- 
chitecture supported  by  them  being  executed  in  decorated  ter- 
ra cotta  (Pavia)  or  witb  varicclored  glazcQ  îha.iclica  (Certo- 
sa  near  Florence),  —  freouently  exbibitinfi  the  ripest  work 
Of  tbe  established  masters. 

Obarminfî  in  .Borne  is  tbe  ''cloister  of  a  bundred  ccluinns"  by 
Micbelanp;elc  in  S.  M.  degli  Anj^eli  with  the  draw-well  and  tbe 
cypresses,  centuries  old,  likewise  thst  by  Bramante  in  S.  M. 
délia  Pace  witb  its  richer  architectural  motives,  whicb  in 
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tbeir  orij^inal  conception  présent  one  of  the  finest  works  of 
the  <^reat  ar-chitect  of  tiie  Ei^Ji   Eenaissance.   Interesting  is 
the  effect  of  tbe  cloister  of  S.  M.  délia  Quercia  near  Bac^- 
'na.ia  in  the  forins  of  the  transition  style  (Pi,s5.  7),  then  the 
différent  cloisters  by  Brunellesco  at  Florence,  the  finest  of 
which  is  in  S.  Groce;  or  that  vâtb  widely  spanning  arches  and 
slender  columns  standing'  on  masonry  balustrades,  of  S.  Loren- 
zo  and  in  the  Badia  near  Fiesole.  Likewise  the  little  clois- 
ters in  the  Certosa  near  Florence,  especially ,  that  narrov^  in 
ground  plan  v/ith  the  small  tviisted  coluff.ns  of  lonic  order  set 
in  the  upper  story,  should  not  be  omitted. 

On  Sicilian  scil,  the  Bénédictine  Monastery  in  Oatania  ofi~ 
ers  a  more  académie  solution  in  the  plan.   ïhe  Church  is  set 
like  a  catbedral  in  the  middle  of  the  plan,  around  it  beinp; 
^rouped  the  buildings  of  the  brothers  of  the  monastery  with 
a  symnietrical  arrangement  of  the  cloisters  (Fij^.  555).   Aft- 
er  its  coinpletion,  this  Monastery  became  one  of  the  lar^^^est 
of  its  kind.  Begun,  abandoned,  taken  up  again  and  changea, 
then  left  unfinished,  it  shows  ail  the  changes  in  the  good 
and  bad  taste  of  tne  artists,  who  vfere  successively  busied 
hère  for  alnicst  three  centuries.   The  corner  stone  v?as  laid 
.yçQ  on  Hov.  28,  1558,  by  the  Viceroy  Giov?nni  de  la  Cerda;  the 
first  plans  were  mads  by  P.  Valériane  de  Franchis,  a  learned 
Bénédictine  from  Oatania.  It  was  coriipleted  and  occupied  in 
1578;  10^-  columns  of  Oarrara  marble  were  erected  in  1605;  an 
éruption  of  Mt.  Etna  caused  great  in'iuries  in  1669;  a  nevj 
earthquake  destroyed  the  beautiful  cloister  and  the  church, 
—  the  cloister  was  aDandcned..'  Yet  in  1730,  building  was 
again  begun,  and  the  succeeding  architects  destroyed  the  uni- 
ty  of  de  Franchis'  design,  which  \ve  reproduce  in  Fig.  555. 
Hittorf  is  very  entbusiastic  and  ss'ys  in  his  wcrk  mentionea 
below:-   "One  cannot  help  admiring  the  power  of  institutions, 
that  oreate  sq  many  marvels,"  and  ccncerning  the  stairv;ay 
drawn  by  him  (Pig.  556),  he  says:-  "it  faithfully  represents 
that  magnificent  staircase",  which  rnay  be  termed  ccnclusive. 

^'ote  820,      Hittoi^f  and  Van  Zanth,    p,    40,    41. 
359.  Buildings  for  Conf raternities. 

The  buildings  for  the  clérical  brotherhoods  (-ccnf raterni- 
ties) were  erected  for  the  care  cf  fellow  countryrnen  in  for- 
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rii?  forei,^n  cities,  for  cominoD  benevolent  Yforks,  or  for  purpoEos 
of  dévotion.  Tiiey  chiefly  aDpesr  as  "eociety  bouses"  in  a 
moDumental  form  with  freouently  tbe  richest  treatment  cf  the 
façades.  The  pro^,ramiïîe  for  the  buildin,?^  ccmprised  as  a  basis 
a  î^reat  sssembly  hall  or  council  hall,  wardrobes  for  apparel 
and  banners,  witi:)  treasury  and  waiting  rooms,  and/ a  connected 
srnall  chapel,  or  an  altar  against  the  wall  in  the  hall. 

Thèse  buildings  are  likewise  found  as  oratorios  in  two  sto- 
ries  (Siena),  connected  v/ith  a  small  or  moderately  larf^e  cèc- 
ister,  amoDcf  the  most  ohârminfî  of  vjhich  belongs  that  of  the 
brotherhood  dello  Soalzo  in  Florence  with  the  fresccs  of  And- 
réa del  Sarto  (Fig.  282),  painted  in  i?,ray  on  gray. 

Tbey  increase  in  Venice  to  become  an  enolosed  palace,  which 
consists  of  a  great  lower  hall  and  an  upper  hall  of  eoual  size 
ïïith  an  altar,  together  with  subordinate  rooms  and  a  p;rand 
staircase.  The  tv;o  finest  exatnples  in  tbe  city  of  the  la^^^ocns 
are  the  Scuola  di  S.  Pocco  and  the  Scuèla  di  S.  Marco.  Botb 
5"':p/ exhibit  ïnaénificent  façades  with  rich  sculptures  and  oostly 
marble  veneering';  tbey  are  built  in  tv;o  stories  with  a  triple 
System  of  façade. 

S.  Marco  exhibits  one  cf  the  mcst  costly  marble  portais,  and 
with  its  three  seinicircular  Dedirnents,  it  is  a  décorative  mas- 
terpiece  of  tne  first  rank,  that  makes  the  Place  before  Ss. 
Giovanni  e  Paolc,  witn  the  eauestrian  statue  of  Golleoni  and 
its  graduated  architecture  toviards  the  canal,  one  cf  the  most 
interesting  architectural  créations  in  the  world .  Behind  the' 
"gay  exterior"  a  "melancholy  purpose"  is  now  concealed;  the 
building  was  erected  in  1485  after  the  desii^ns  of  Martine  Lom- 
bardi,  and  it  nov/  serves  as  a  bcspital;  notable  in  the  inte- 
rior  are  the  three-aisled  columnar  hall  vdth  a  wooden  ceiling, 
tbe  beautifully  carvea  corbels  with  rich  volute  consoles  a- 
bove  the  nobly  treated  marble  columns  and  then  the  rich  ceil- 
ing  le  the  upper  story." 

Vote  S2^,      Fublished   in  Oicognara,    p.    109  and  Pis,    156-159. 

The  grand  plan  of  S.  Pocco  (Fig.  557)  likewise  shows  in  the 
loiver  story  a  hall  in  three  aisles  with  an  altar  wall,  to?:e- 
ther  with  some  administrative  rooms,  and  then  a  beautifully 
desi,^ned  stairway  in  three  flights,  that  leads  to  the  upper 
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story.  Antonio  Soarpagnino  is  mentioned  as  architect.  The 
grand  stairway  was  built  in  1517  and  the  entrance  ^atewey  del 
klhevflo   in  1547. 

The  façade  exhibits  a  horizontal  /terminal  cornice.  Its  sur- 
face is  subdivided  into  tbree  spaces  by  4  projecting  colurnns, 
with  broken  entablature  and  cornice,  v;hich  are  decorated  by 
double  vdndows;  tbose  cf  the  upper  story  are  enclosed  by  col- 
umns  supporting  a  pediment,  whereby  an  animsted  play  of  lipfct 
and  shade  is  produced  on  the  façade.  An  overrich  pièce  cf 
magnificence  in  its  v/ay/ 

*Note  823,      Fublishôd    in  Oicognara.    p,    199   and  plates  190-195, 

As  sraall  chapels,  which  are  furnished  vfith  ricb  façades  and 
must  at  the  same  time  serve  as  places  for  assemblies,  are  to 
be  mentioned  the  beautiful  buildings  of  the  Misericerdia  in 
Arezzo"~  and  of  S.  Bernardine  at  Perugic;.(See  Pig.  425). 

Hôte  324,      Publisheà    in   von  Geymâller, 
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Qoliow  tiles  radiaiiy  m  an  entireiy  normal  nay.     Tous  iras  a 
avoided  m  tne  sitnples"c  manner  une  coatly  ooveriné  witn  métal 
sneets.   Tni3  is  a  weil  oonsiàered  tecnnical  procédure  and  n 
not  a  oaprice.   ïne  drum  of  tae  dôme,  tuât  rises  tcom   tne  lo- 
wsr  Tiiled  roof  is  aiso  plastered  down  to  tois,  as  well  as  toe 
wail  surfaces  or  tae  entire  building.  Tne  colamns  of  tne  fo- 
ur Dorticos  are  iikswise  covered  vritn  stucco,  tne  fronts  of 
^..^line  aronitpaves  are  faced  vitn  toin  stone  siabs,  tne  seg«ent- 
ai  vaalts  of  tne  porticos  ara  of  wooden  latûs  and  are  piastsr- 
sd.  l'ne  strinôs  and  steos  of  tne  fiiénts  of  steps  ars  aôain 
ot  stons.  ïwo  of  tfte  staip»ays  in  tne  dead  angles  of  tae  ro- 
tunda  are  oval  ana  of  stone,  seif-supoorting,  furnisned  sfita 
simple  iron  railings  and  lead  frotn  tne  ground  floor  to  tne  a 
attic.   Tne  t»o  otners  ^ere  olosed  to  me  at  my   visit.   ï'nese 
stairways  reoeive  tneir  liant  tnr-ougn  tae  sœall  wrindo/rs  above 
tne  entranoe  doorways  to  tne  ciroular  nail.   i'ne  internai  ro- 
0!D  in  tne  éround  story  oeneatn  tne  rotunaa  liKeffise  receives 
its  lignt  and  air  tnrougn  tne  rotunda.   In  tne  middle  of  its 
floor  is  ioserted  a  ^reat  perforated  stone  siao,  wnicn  is  ad- 
ornea  oy  a  fiât  carved  faun's  nead,  «rnose  eyes,  raoutn,  nostr- 
il3,  sars  and  nair  are  perforated,  tnus  maKinç  ibossiole  tQ.? 
admission  of  lient. 

ôesides  tne  rotunia,  tne  adjacent  rooais  are  very  »ei.L  trsa- 
ted.   iffortny  of  consiasration  are  tne  oeiliné  paintinés.at  t 
j;,/^tne  vaulted  entrancss,  executea  ï?itn  cupids  and  tsmaii:  figur- 
es scatterins  flo?rer3,  Kept  m  tae  style  of  tae  paintioés  of 
tne  oircular  roooa^  Otner  rooaDs  are  covered  Qy   trougn  and  tun- 
nel vaults,and  sxnioit  tae  style  of  Giovanni  aa  Gdins,  or  as 
tnsy  are  treated  in  tne  Villa  of  Pope  Julius  at  Rome.   Ooor»- 
ay  enclosures  of  îrnite  limestone  ?7itn  inlays  of  Veronese  oiar- 
oie,  dreat  firspiaces  of  tne  satne  ojaterisl,  in  oart  îfitn  aid- 
itions  of  stucco;  înajolica  and  clay  tile  covsrings  of  tne  ci- 
oors  still  exist.   Siinple  out  nandsonie  in  treatment  are  also 
tne  saiall  rooms  m  tne  oalf  story.  l^itù   tne  uecessary  furni- 
ture,  carpets,  nanginés  and  iiéntiné  fixc-ures,  tcese  maKô  tne 
building  actuaily  nabitaole.  Tne  csllar  affords  space  for  k 
Kitonen  and  nousekeepiné  m  aoundance, 

ï^ut  it  snould  not  oe  foréotten,  tnat  tne  Rotonda  is  not  an 
arcnitoctural  ^ork  by  itself,  out  tnat  it  rataer  possesses  s 
extensivs  and  s^ell  oressrvad  additional  structures  for  inoor- 


important  tatminé   purposes,  ifoicn  îrere  oiosely  coaneoted  ?fitn 
tae   noDleman's  residsnce. 

On  acoouflC  or  pureiy  tneoretioai  investigations  and  resear- 
0Û3S,  as  to  jrnat  Paiiadio  conoei78d  or  coaid  not  nave  mtena- 
3d  ia  tûi3  desien,  or  wnat  omissions  may  be  atti'ibated  to  nim 
or  anotner,  men  navs  toréotten  to  anderstand  tne  oian  or  tne 
wûoie  as  a  country  ûOQse  witn  aéricalturai  Durooses, 

ït  is  siaguiar,  tnat  in  ûis  istters  of  1786  ne  does  not  ex- 
oress  aiiBseif  at  aii  concerninô  toe  internai  dscoration,  wni- 
on  is  still  not  oad.   Bertotti  (Soamozzi)  in  nis  ?rork  or'  tne 
same  ysar  1736  at  ieast  mentions  tns  paintmés  and  tne  figuré 
ornaœent,  and  says  opsnly  and  nonorabiy  of  tise  décoration.  — 
•'And  ornaments  tnat  soarceiy  harmonize  witn  tne  éood  taste  of 
Paiiadio^"  Tne  proof  tnat  tne  ^'ornaments''  do  not  date  from  t 
tne  time  of  Palladio  nad  already  oeen  given.   But  Goetne  musi- 
oave  seeû  tnem,  ffûicn  does  noo  apoear  to  nava  Deen  tna  case 
»itD  tne  new  investisator  of  Palladio.   I  oannot  tnereoy  sst- 
aolisD  any  relations  betA-een  hiû   and  Goetne.  Por  a  judôcaent 
of  tne  location  of  tne  buildinâ,  tne  latter  refers  to  tne  de- 
tailed  descriotion  of  Palladio,  m  --tnicn  ae  nustiriss  tns  ps- 
culiar  forin  of  tG£  structure.   0.  iertotti  puts  tnis  in  tne 
follo??iaô  wons: —  "A  oieasant  aiil  ??itc  eenti?  ani  easy  sio- 
pe,  on  wnicn  tnis  aouse  mast  oe  erected,  narmonizod  Dsrfectiy 
sfitn  tns  cnarmin^  situscion  oi  toe  piace.   To  arrànét  for  Loe 
occupants  tne  entranciné  outlooks  ïovT.eà   by  tns  viejvs  of  tne 
sarroundmés,  ne  ouilt  tn-s  nousa  in  a  sauars  forao,  ne  erected 
porticos  on  eacn  froct,  and  taen  seeiàné  to  combina  convsnie- 
/^/^/3  nce  and  decency  m  tne  interior,  ne  maie  a  circular  nall  in 
tne  middle  of  tne  Duilainô,  surroundei  ùy   four  rooais  witn  as 
many  cabinets,  ivûicn  nave  tneir  entrances  and  exi&s  in  tne  v 
vestioàles  leadiné  from  tns  porticos  do  une  ûsii." 

But  ail  tûis  ^ives  qo  idea  of  tne  location  of  tne  ouildinô 
in  tas  érouads,  ail  of  wnicn  liusfc  oa  created,  and  ;Tnerson  ail 
ouolications,  even  tne  most  récent,  affora  no  conclusions. 

A  oroai  coad  of  access  now  leads  to  tne  entrance  eateâvay, 
wnicn  one  may  likewise  reacn  by  a  narroiî  footoatû  frcc  Mon&e 
Berico.  ^^^ 

vn  t\\eve,  a\x\ce  occess  Xo    \\ve  \3\\,\o  \s  ^ov\)\ààeô.,  xaVilor*  aowe 
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foreiôners  for  more  tnan  a  year,  and  ûas  evsn  provided  a  dooic 
for  tne  registration  ai   viaitops. 

A  2eatlf  incimed  pamp  ieads  between  tne  îiails  of  two  serv- 
ice oaildinés  to  a  smail  terrace  suDoorted  oy  nigu  petaiaing 
ifalls,  «nose  suDstPuctape  is  atiiized  fop  fapœing  pooibs,  aoo- 
vs  wniCQ  pisea  Cûe  résidence,  l'oe  oid  Italiac  raie  requires 
lins  prepapaiion  of  an  mciined  site  in  one  op  mope  tsrraoes 
4''-^)for  tùQ   peosDtion  of  ouiidinés  ftitû   a  free  outlook  apound  tn- 
em.  Men  did  not  désire  to  concaal  tûemaelves  and  tne  Duiidi- 
ng  oenind  neitnep  snpuooepy  nop  ppotectin^  jraiis.   A  single 
terrace.  sufficed-  it  is  et  jrrf.guier  t'orn',  oi  srfiail  cxtciit  d 
cï::i   (îclGScci  cy  e   parppet  well.  Tnere  is  do  place  for  ^arden 
aesiana  in  toe  ^pand  style,  and  it  «as  noTi  desirad  Go  pestpi- 
ct  tne  vieiff  ûy  nién  tpees,  so  tnat  sapportinê  wails  descend 
attaply.  Tne  extepior  of  tne  résidence  is  oiaced  closa  to  t 
tne  papâpet  wall,  oemé  only  6-ô  ft.  from  it.  Tne  area  at  t 
tne  angle  of  tns  nouse  oveplooKiaé  tas  valley  nas  oecome  tne- 
reoy  a  sort  of  fapm  court  »itn  a  dra*?  ifeli  — ^  tne  only  water 
suppiy  up  tnspe.   iy  soDali  sueuca  in  îi'ig.  3o9  ôives  a  viesf  of 
tne  location  foos  Monte  Bepico,  and  it  snoifs  the  combination 
of  tne  fapni  Duiidings,  teppaces  and  petaminé  walis  witn  tne 
nooleoQan's  résidence,  and  must  db  Tiore  instructive  for  tn2   .] 
.iudgesent  of  to*  ^rnole,  tnan  tne-'^aoadeiBicaiiy  di^awn"  olates 
of  tne  gentlemen,  /ino  onesidediy  engage  in  arcnitectural  dis- 
topy  and  apcnitaotupai  estnetics.   Tnat  tnoae  olates  also  do 
not  nere  agpee  witn  tns  stpuctupe  m  reaiity,  need  not  oe  fur- 
tner  empnasized.  Tne  exampie  of  a  building  is  not  alsays  so 
cleariy  iîOPked  out  and  30  siaiDle,  as  it  seens  in  tfte  fninds  of 
outsileps,  and  certain  taings  must  one  nave  saffered,  paased 
tnpougn  and  experienced  m  nis  09fn  life.  Of  wnat  use  are  tne 
aiQst  beautiful  déductions,  if  Lnev  ara  oasea  on  uncertain  or 
evea  false  ^rounds?  Toe  aslical  covermô  as  a  roof  over  tne 
oipculap  nall  13  an  spror  in  ail  arawinss,  as  nsii   as  tne  ro- 
pfD  of  uns  inezzanme  îiiadosfs. 
233.   Villa  ?o^CâPi. 
In  a  siïniiar  sensé  odusl  oe  consiiered  tne  Villa  of  frances- 
00  ?orcapi,  looated  on  tns  Bpenta  and  coiapiated  oy  Palladio 
j^ç^  in  1560,  judéinô  froin  an  engraviné  of  Costa.  Like^ise  at  tn- 
j^/  13  toô  fâPui  ûuildinés  »ere  srectei  m  tne  iiûmeaiàts  viciniûy, 
oemg  ver|  cioseiy  connected  jfita  tne  résidence.   Tne  lonic 
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portico  witn  its  t»o  ifiignts  ot   steps  raoing  tûe   oanfe  of  tne 
rivsp,  oeionâs  to  tûe  most  diônified  and  aoblesii,  tûat  Palla- 
dio created,  and  if  tne  pediaient-sûaped  addition  to  ttte  roof 
»sre  piaoed  dipeotiy  ovar  Xùe   gable  of  tae  poptioo,  tne  faça- 
de maat  ee  ragarded  aa  perfeot.  (dee  in  Bupger  tne  plan  and 
élévation  on  Plaibes  31  and  32;  0.  ôertotti  (ioamozzi)  Vol.  3, 
Pis.  1-3,  and  fpoai  tneae,  Pié.  364. 

Only  fpom  tne  enépaving  mentioned  do  ne   know,  no»  tne  pest- 
dencs  must  os  considered  in  connection  iritn  otnep  places  and 
witn  its  neapest  suppoundings.   Tne  cold  apcnitectupe  sadden- 
ly  peceives  flesn  and  olood. 

239.  Villa  gisani. 

On  accoant  of  tns  mode  ot  ooiEdination  ot  farm  ouildings  and 
pssiience  and  tne  stpiotly  symmetPiQal  ûraapinû   of  Dotn  ppod- 
acei  taereoy,  and  oy  tne  annan^sment  of  arcned  passages  and 
dpiveirays  is  soecially  mtepestiné  Villa  Piaani  near  M^Qtaéna, 
oegun  Dpt  QOt  oompleted  oy  ^panoesoo.   (Ses  0.  Beptotti  -  3ca- 
aiozzi,  ?1.  IX,.Pié.  365). 
//rx    Bj.   tne  peculiap  tpeatmenfc  of  tne  entranoe  as  an  arcned  poi?- 
tioo  and  une  omission  of  tna  antique  psdi(ii;:?nt.  Villa  Pojana 
SQoald  not  pemain  jfitnout  mention.   (See  ?•  Bupéer's  Plats  37, 
pnotoppint  of  plan  ana  élévation,  aiso  i?ig.  367,  an  extract 
tnarefpo.-n). 

240.  Viila  Pisani  neap  Baénoio. 

i?ié.  366.  31703  a  représentation  of  tne  form  of  pian  of  Vil- 
la Piaani  near  Bagnolo,  *itn  middls  aall,  logéia  ana  oortico. 
Ad.joinm^  tne  oortico  at  rient  and  istt  extend  otnep  porticos, 
wnion  enclose  tne  fopecourt.   Tne  middle  part  of  zhe   main  fa- 
çade witû  tne  scnall  fiansing  to»eP3  and  tne  adjacent  popticos 
are  pepressnted  in  ?i5.  367» 

241.  Villa  ïrissmo  near  i^^eledo. 

bocaïad  on  tne  Brendola  soainwest  ot  7ioenzs  maj   stili  oe 
conceived  Villa  Trissino,  tnat  nad  il  oeen  corapietel,  woald 
indeed  nave  oeen  tn.?  most  oeauLiiui  viiia  ot  Palladio.   Se^un 
in  Tjùs   yeap  1570,  tne  '^oriç  soon  caïiie  zo   an  end  and  aia  no-G  éo 
oeyond  toa  suostpuotups.   Tne  toundafcions  for  tne  résidence 
?repe  not  laid,  and  its  exisbinâ  arrangement  of  olan  nas  notn- 
Aj-^inf?  to  do  wiTin  tne  pian  of  Palladio..  It  nust  bave  oeen  an  s 
extension  of  tne  ^pound  idaa  ot  tns  8otonda,  »itn  cae  similar 
cipcalar  ùall  covered  oy  a  dôme,  fîcosa  ffâlls  wsre  zo  oe   ai  or- 
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adornei  ûy  Ûorintaiau  naif  cffliuains  mtended  to  support  a  ôai- 
iery.  On  two  sides  were  projeoting  teoQpie  portioos  irito  ste- 
paoefore  tûeai,  on  tiae  otaer  t»o  sides  Deing  pienûsd  inoluded 
loggias  as  temple  fronts  witn  four  coliifDos. 

*iés.  3Ô8  to  370,  according  to  0.  Sertotti-Soamozzi,  éive 
tQ3  plan  of  tne  villa,  unifortanateiy  agam  witnoat  tne  addid- 
ion  01  tas  arrangeaient  and  tûe  nearest  sarrouadings.   Èntrance 
i3  maie  oy  a  âreat  flignt  or  steps  and  oy  ts^o  side  stairîrays, 
wnico  Isad  to  quadrant-snaped  covered  coiamnar  portioos  cios- 
ed  at  tûs  rear.  rtoib  tasnce  one  asoeaûa^a  contmaous  flignt 
of  3teps  to  aaadrant-snaped  ôardens,  oonneoted  toâetner  oy  a 
aopizontai  soaoe  and  oombined  in  an  area  to  oe  animated  Dy 
Z'f^fouûTiaiQS,   B»  tnis  «as  determinsd  tne  oeignt  of  tne  tsrrace 
fop  tne  résidence,  tnat  rose  aoove  a  nigia  ûase  just  as  at  tne 
Botonda,  and  must  ûe  rsacned  by  4  fiigûts  of  steps.   Tne  olan 
forma  a  rectangle,  oeforô  its  longer  sides  oeing  plaoed  port- 
ioos, Dy  wQicn  tne  façade  aientioned  jroiild  be  divided  into  tn- 
ree  approximately  equal  parts,  i'nis  eqaaiity  of  tne  parts  n 
nas  SQ  unfavorabis  effect,  since  no  part  dominâtes.   îne  roof 
is  neavy,  tne  croifniné  dôme  on  it  is  andivided  and  apoears  m 
massive,  and  tne  lantern  witn  tne  smaii  fiéures  is  unsklifui. 

Bowever  simoly  ^reât  may  De  arraaésd  tne   devsiooînsat,  it  s 
saffers  oy  tass3  lefscts  œn  prooortions,  waicn  no-tisver   ara 
avoiiad  at  tns  ends,   fne  fronss  ot  tne  retainm^  wâils  of  t 
tQ3  little  quadrant  ^ardena  at  tne  rient  and   left  of  tne  m- 
die  flignt  of  stsps  mast  nave  oeen  calcuiated  for  effect  of 
surfaces,  tnus  oemé  witnout  any  arcnitectaral  subdivision; 
in  any  case  tûsy  t^ere  reserved  for  plants  or  treiiisses.   At 
tne  top  of  tnese  and  coaamencing  from  cne  same  terrace  and  at 
eaon  side  ad.iom  at  a  riént  angle  covsrea  portioos  conceived 
witn  farm  rooms  iymé  beaml  tnem,  and  wnion  terminate  ivitn 
structures  litce  towers.   Between  Dotn  saouii  nave  exoendea  a 
closing  «ail  witû  an  entranoe  oortai.   Tne  section  m  Pallad- 
io' s  olans  (7oi.  3.  Pi.  6.  Bertotti-Scamozzi)  eives  us  tne  R 
/f^~Key  to  ttiis  expianation,  out  not  to  tne  arrangement  of  tne  g 
eardens  tnere.   In  any  casa  as  at  tne  Botonda,  it  was  desired 
to  nave  a  free  outlook  over  tne  sarroundings  from  tne  oortic- 
os  ana  lo^éias,  and  tnerefore  ni^n  trees  «ère  dispensée!  wi&n 
economicaily.  ^eû   also  did  not  désire  to  oonceai  tnemselves 
nere  in  sùruboery.  On  tne  otner  nana,  I  ao  not  conoeive  tae 
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ôpeat  ievei  front  éardeû  as  ôraveied  or  as  a  lairs,  and  aiso 
tnat  enoioaed  Dy  "Dne  quadrant  porticos.   Tnc  site  onossa  ùy 
tûs  o»ner  recaiis  tnat  arrangea  at  tûe  ftotonda  oy  tne  aroûi- 
tect,  wQôre  jast  oenind  tns  résidence  tne  ôroand  lalls  steep- 
ly.   Buréer  (p.  150)  most  nave  represented  tûe  onaraoter  of 
tne  arcîniteotural  desiôn  in  nis  birdseyc  vieif,  if  one  oaiits 
froi  tne  représentation  tne  ôardens  and  landsoape. 
242.   Viiia  Sadoero. 

To  tne  éreat  exampie  of  Meledo  tns  Viila  gadeoro  m  ?ratta 
Poieaine  approximates  in  tns  gênerai  design  and  in  apoearance, 
ifitû  tne  omission  of  a  dooied  roof.  On  une  elevated  plateau 
stands  tne  master's  résidence,  no  to  inicn  iead  dignified  fi- 
ignts  of  steps.  On  its  middie  axis  lies  tne  naii  to  wnicn  a 
are  attaonsd  tne  side  rootns.  Tne  aiddis  portion  is  cnaraccer- 
izea  on  one  side  oy  a  projectmé  portioo  adorned  Dy  a  pediaie- 
nt,  on  tne  otner  side  Py  an  inciudea  losgia.  iéOn   porticos  in 
semicircalar  forai  enclose  tne  iower  front  garden,  oenind  tne- 
se  peiné  placed  small  farœ  courts  and  ouildinôs  (Pig.  371). 
^fQ         243.   Villa  Valmarano. 

In  a  grander  style  and  sxtending  tnrougn  t»o  stories  rises 
tne  loggia  '^itn  coluains  and  tne  orincipal  façade  of  Villa  Val- 
oaarano,  adorned  oy  a  great  pediosent.   Oirectly  beaind  tns  log- 
gia is  foand  tns  nall,  tnai.  is  fiânitea  on  ooiin  sides  oy  two 
stairïvays  aaa  snaali  3ubordinai:8  roooos.   On  tas  extsrior  tasse 
are  treated  as  oiamly  as  possiûie,  bat  just  in  t}ûis  yfay  pro- 
^•t>aac8  a  guisG  foil  zo   tne  rien  midils  oortion  (Pié.  372).  No 
noiî  sarprisiné  motives  are  m  tftess  villa  structures  of  Palla- 
dio, ana  still  is  une  aosoiate  rejection  of  ail  caprices,  wn- 
icn  was  not  always  done  witn  tns  old  loroas  introduced.  Yet 
csrtamly  notnin^  p*at  sood.  Tne  saœe  nay   is  also  still  open 
to  tns  aioderns. 
;^^-(^    244.   Buntmô  Viiia  La  ;ïiadii9.na  near  fions. 

After  uroan  and  supuroan  villas  are  yet  to  ce  oieniiioned  tne 
nuntmâ  villas,  tnaii  as  a  soecies  were  already  kno/vn  in  tne 
fiooaan  région,  of  tne  Moselle.   Hers  it  is  tne  oapal  ûuntm^ 
Villa  La  Madliana  near  Rome,  tnat  interests  us  and  is  taicen 
as  an  exatnple.   It  i^as  no  splendia  design  for  an  expensive  c 
court  life,  but  ratner  served  tne  princely  nanters  and  tneir 
attendants  for  a  temporary  stay.  On  a  site  of  elonôatsa  forco 
are  enclosed  a  coure,  walls,  iiviné  and  service  Duiiciinûs,  ?r 
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wQioQ  are  preservei  tor  tûe  ôreatsr  part.   Tne  waii  at  toe  e 
eatranoe  siie  is  stiii  armea  iritn  battienents.  l'ae  form  exp- 

^^^  r-sssion  of  tne  résidence  is  very  simple;  door  and  window  eno- 
iosures  are  ot  traTertine,  tne  «rail  piastered,  a  raftar  com- 
ice Mizù   paintaa  frieze^  a  triple  aconed  portioo  nita   piers, 
apove  it  oeiné  JïindoîfS  witû  stons  crosses  aad  tne  papal  ariis 
ot   Innocent  VIII  and  Jalius  II.   In  tne  interior  are  tunnel 
vaulted  larger  and  amalier  rooms  in  two  stories.   Tûe  façade 
of  tne  éround  story  la  snPdivided  by  9oric  pilasters  and  Pii- 
na  arcades,  aoove  tnese  oeing  a  continaoas  aroûitrave,  a  ùién 
and  oiam  frieze,  tnat  ends  witn  a  tnin  parapet  cornice,  on 
jfDica  iireotly  stand  tne  stone  cross  »indoîrs  —  pleasing  Ofl 
tne  ïTûole* 

i?i^.  373  ^ives  tne  pian  of  x,ne  ouildmé  after  tne  peautirul 
ara?rinê3  of  tne  deceased  arcnitect  ff.  0.  Sonuiz,  gome,  m  Ze- 
its.  f.  âauff.  ISî^D,  witn  tQ3  addition  of  a  sooa  arcnitectaral 
text. 

245.   oârden.  Parie  and  Terrace  Plans  of  Villas. 
Garden,  park  and  terrace  lésions  »itn  snady  alleys,  fisnpo- 
nds,  foantâina,  wacer  réservoirs  (collectinê  ûasins),  cascad- 
es, ^rotcos,  ra,iipâ  and  fii^ats  of  steos  ard  desiandtsa  is  3n- 
arao'oeristic  acl:iitions  go  Seaais^îiiriO^  ani  8îiro30o  vili-is,  oî-o- 
.lajei  07  mciined  or  cerraosd  oaiiciing  si&es,  tûai  extf.ai  c-o 
an  eievatei  ciaiieaa  «ita  a  osautifui  and  feee  ooini;.  oi  vie^ 
toïîard  tarse  or  fou?  pomtis  of  tne  coaioass,  ^snerally  taen  1 
lost  m  an  eievated  forest.   l'oere  une  villa,  i.e..  tne  rési- 
dence, as  already  stated,  eitner  forms  tas  end  or  tne  starti- 
né  point  of  tne  pian.   In  tne  last  case,  tners  is  àeveloped 
a  front  ësarden  aroand  or  oefore  tne  villa,  tnen  follo'.TS  a  mid- 
die  garden  witn  colonnades,  snrubbery,  artistic  î^ater  fîor&s, 
on  ffûicn  ooen  tas  Garden  salons;  taen  tne  iray  leads  over  ram- 
ps  and  staps  to  tne  eievated  Garden,  tûat  finds  its  Lerinmat- 
lon  in  tne  oatlooic  plateau  or  ends  in  sûruooery  and  a  park. 
fnat  tne  villa  forms  tne  terminal  point,  taen  tne  ôardens  »i- 
tn  ail  tneir  artistic  oojects  lie  oefore  it,  as  it  doncinates 
tne  outlook  and  is  tne  ai^aest  aim  for  tne  occupants  and  vis- 

^(^ôi&ops.  (dîxaaiples:  tne  çisnoese  villas).   A  tnird  mode  of  arran- 
éement  is  not  excladed,  wûere  ornameotal  and  useful  êardens, 
résidence  and  service  ouildinés  lie  on  tne  saue  ls\^ei,  sucn 
as  tûe  villas  and  garlens  of  tne  piain,  as  for  exaaiple,  tne 
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oase  in  iaotua,  at  Villa  Ludovioi,  Vill.  Borgûese  and  Villa 
gampaiii-Çoria  in  Borne,  tûere  in  a  moderately  dilly  country, 
in  !7QicQ  tne  art  is  strii^inë,  sritn  iroicn  tûd  arrangement  of 
a  regalar  ôarden  is  oonneoted  witn  raral  nature,  «rnioa  even 
tarms   a  part  of  tne  arrangeaient,   feikejrise  Villa  Albani  in  fi 
fiome  »ita  its  elevated  and  its  sunken  gardens  oiast  be  ooanted 
nere.  Tnese  are  symmetrioai  designs,  yet  witnoat  monotony. 
Serlio  also  makea  suggestions  for  sucn  (tJ'ig.  374). 

246»     Sûoir  and  useful  Qardens,  nedged  Paths  and  naturai 
Tneatres. 

In  tne  Sapocoo  period  tne  useful  garden  was  usualiy  removsd 
from  vie»,  and  tne  developaaent  of  aptistic  nstev   courses  on 
a  ôreat  soale  was  added.   Tne  anojf  garden  stands  in  snarp  con- 
trast  co  tae  remainder.   »*op  indicating  tne  service  buildings 
a  fir  tnicket  is  more  generally  preferred.   Tne  strong  comoi- 
ed  effect  of  tne  œass  of  tne  végétation,  its  unitad  effect  » 
witû  terraoes,  steps,  raaps,  stc»,  can  first  appear  "wnea  &ne 
garden  is  large  and  tne  estnetic  prmoipies  of  its  arrangeme- 
nt are  fully  developed.''  (3ee  J*  Suroknardt,  p.  244)» 

Waaû  îre  are  surprised  et  today  did  not  exist,  even  as  iitt- 
is  as  tas  sxistinô  plants. 


■  r ,  247.     Cascade  dcenery. 


Instead  of  toe  sûon   éarden  frequeat-ly  apoears  LaLer  tne  sar- 
den  aronitsotura,  for  exainDle,  tae  race  course  (  nioDOirciiie) 
in  Villa  Borgness  before  Some,  tne  nataral  tneatre  la  tne  do- 
Doli  gardens  in  M'iorence,  adorned  oy  nicnes  and  statues  and 
furnisûed  witn  stone  seats.   îaen  aiso  sraat  la^ns  ?ritn  vases 
and  statues,  (Villa  Paaaoûiii-Doria.  Rome);  furtaer  nedged  pa- 
tns  »itQ  nermes  (Villa  i^edioi,  fiome),  and  stately  alleys  of 
laurel  aod  cyoress  trees,  detacned  éroups  of  evsrgreen  oaks 
oetween  oroad  meadows,  great  avenues  set  srita  4  to  ô  rows  of 
great  saade  trees  (Villa  Pampnili-Doria,  Rome).   Bere  saould 
yet  oe  mentioned  tne  cascade  scenery  (?iâ.  375),  for  examole, 
as  executed  in  tae  palace  part  at  Gaserta  (beôun  1752),  anl 
tûc  flojrer  beds  witn  ornamsntal  patteras,  as  well  as  tne  oiip- 
pei  Dox  trees,  mterestmô  animal  and  numan  forms.  If  it  os 
rsôarded  at  tne  saae  time  as  tne  problem  of  tne  art  of  garden- 
ind,  "to  treat  artistioally  nature  around  our  dïfellinés,  and 
to  adapt  it  to  tne  refined  needs  of  tae  résidence,  tne  imooss- 
ibility  will  resuit,  to  descrioe  tne  cnarâcter  of  cae  Italian 
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Benaiasance  ôarden^  witûoat  gomg  mto  tne  gênerai  seoérapai- 
cal  aod  clîmatic  cooditions  of  Ital7  and  tûe  planta  taereby 
requirei.  (See  W.  E*.  Tuokeraian,  9ie  Qarten  Kanst  of  tûa  ïtal- 
lan  Renaissance  period.  Berlin.  1334* )• 

y^ûat  is  otfeped  to  us  in  tfee  ^arden  designs  of  tne  oid  and 
neif  villas  in  Itaijr,  on  tne  lases  of  apper  ïtaly,  on  tne  Riv- 
iera,  near  Haples  (Pig.  377;  apraagement  of  Villa  Sationale), 
and  ia  Sioily,  forais  a  combination  of  tne  plants  of  tne  trop- 
ical Soatia  tfitn  tne  nortnern  végétation,  it  is  tne  resuit  of 
une  accliaiations  of  tne  most  varied  zones  beside  eacn  otner, 
wnat  îre  snould  feel  to  oe  truiy  îtalian.  Mexico,  Brazil,  Af- 
rica,  India,  Japan,  Asia  léinor,  America  and  Australia  nave  d 
^^i^best05?ed  opuntia  cactuses,  Indian  fiés,  palais,  oil  plants,  a 
aloes  and  American  agaves,  sugar  cane,  papyrus,  rioe,  eucalyp- 
tus, ootton-^trees,  araucarias,  etc.   Like*fise  laurels,  myrtl- 
es,  oranâe,  pistacio  and  olive  trees  oelong  to  a  distant  nit- 
ive  land.   Plane  trees  were  first  introduced  at  tne  tiaie  of 
tne  republic  in  iLaly,  and  must  not  oe  confosed  «ritn  maples, 
aii  least  ffitn  tne  Anaarican,  frequently  employed  in  Surooe  for 
avenues  oordered  oy  trses.  (See  Kulturpflanzen  und  flaustiere 
in  tneip  transfer  from  Asia  to  ôreece  and  Italy,  as  well  as 
to  tne  P3St  of  Europe,  oy  Victor  Benn.  Berlin.  1374).   Gorx 
and  stone  oak3,  stone  lindens,  Turicisn  oatfs,  caestnats,  oescn- 
es,  Dînes,  firs  and  soraoes,  asaxiQer,  lavender,  rosenoary,  tn- 
yme,  ivy,  etc.,  are  oontrasi^sd  nHù   tncss. 

Tne  old  Italian  Benaissanos  took  its  matariais  for  éardeni- 
ûû   from  tne  native  olants,  and  tnerem  lies  tne  cnief  cnartn 
of  its  designs.   Tne  villas  around  ftooie  nave  stiil  most  faitn- 
fully  retained  tneir  original  coaracter  in  tne  éarden  designs, 
sucn  as  stone  oaKs  near  y'rasoati  (Pig.  373),  pines  and  olives 
near  Tivoli  (?iés.  313,  319),  and  tne  oypresses  of  Villa  ij'al- 
conieri  p'rascati  prove.   Besides  tns  cypresses  of  Villa  d'tils- 
Le,  tnose  on  tne  ascsnt  to  to  San  Miniato  and  Villa  GiusTis  m 
Verona,  "Gnose  in  Villa  tf'alconieri  nave  become  famous  (Pié.333). 
Tne  arrangeaient  of  tnis  was  conceived  in  154ô  by  ûardmal  Ruf- 
fini,  tne  résidence  oeinô  designed  and  ereoted  oy  Borromini. 
Tne  ouildinË  is  animated  in  treataienti,  ana  m  tûs  uoper  story 
is  employed  tne  ecfsctively  arrangea  semicircular  nicûe  of  3 
ôraaiante  (Pig.  314).   Its  famé  penetrated  into  German  circiss 
tûrougn  Mendelssonn-Bartnoldy,  i^no  ouronassi  it  m  190o,  and 
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gave  it  to  ûis  majesty,  tne  ^ermaa  emperor.  On  acoount  of  i 
its  location  in  tne  midst  of  fine  éroaps  of  treea,  snould  al- 
^^3So  de  ^iven  a  vie»  of  tûe  porter' a  lodge  of  tûe  viiia,  (?ig. 
379),  and  for  tne  same  reason  tne  enolosure  of  Viiia  Aldooran- 
dini  at  tne  same  place,  on  aocount  of  tne  claœps  of  trees. 
(B'iô.  380). 

Otnerwise  tne  gardens  icust  likewise  hsre  folio?r  tne  course 
of  time,  for  only  tne  living  ûave  riénts!  Yet  wnat  do  tne  d 
dead  teacn  as? 

248.  Serlio  and  L.  B.  Alberti  on  Garden  Desiéns. 

âsrlio,(ôoolc  IV,  PI.  193)  is  of  tne  opinion,  tnat  gardens 
to  some  extent  are  also  an  ornannent  to  tne  Duildings,  and  ne 
aiakes  four  suggestions  for  certain  parts  tnereôf,  one  of  »ùi- 
(BO  is  rsproduced  in  Ij'ig»  374. 

r.eofl  Battista  âloerti  approacnas  tne  suDject  soiDe?fnat  more 
nearly  in  tne  oook  on  tne  Art  of  Buildinâ,  ^nere  ne  not  only 
expresses  nimself  on  tne  plants  and  tneir  uses.  Put  also  a 
little  fartner  on  tne  purpose  of  tne  7iila,  its  equioment  and 
treatment;  also  on  tne  location  of  art  objeots  in  garden  des- 
igns. 

In  Onapter  2  oi  Book  IX,  "On  tne  aaornmeat  of  City  and  Vil- 
la Édifices,"  ne  says  to  us,  quotin^  Martial:  —  (see  text). 
Gonssauently  a  lire  of  éormandiziinél   He  repaires  tna  villa 
to  oe  not  far  froiD  tne  oity,  in  a  oeautiful  country  and  aiag- 
nificent  gardens,  hix,ù   sufficient  land,  meadows  rien  in  flow- 
ers,  open  fields,  in  tne  snaie  of  fresn  forests  /ritn  clear 
springs  and  Prooks,  supplied  ?fitQ  everytniné,  tnat  pertains 
to  tne  pleasures  and  needs  of  sqcd  a  résidence,  open  on  ail 
sides  and  good  air..  Square  and  circular  rooais  sûould  altern- 
âte  iB:tae  mterior,  and  ne  désires  convsnient  stairs  for  Con- 
necting tae  storiss. 

In  Cnaoter  4  (Book  IX:^T-">^itn  irnat  paintinés,  prints  and  s 

statues,  oy  »nicQ  snould  ne  adorned  tne  orivate  noase,  floors, 
loggias,  tne  otner  rooms  and  gardens")  lurtasr  good  advice  is 
siven,  iroai  ifnicn  ne   snali  take  only  tnat  on  gardens» 

Aloerti  désires  tne  vralks  to  oe  oordered  oy  evsrgreen  plan- 
ts, oox,  oiloerry  ousnes,  laurel  and  ivy,  »itn  oedars  and  .ju- 
nipers,  according  to  tneir  sunny  or  snaded  looalities.   He 
approves  of  a  citizen  of  Agrigente,  oecauss  ne  olaced  300  at- 
one vases  and  100  aiapnoras  m  tne  garaen.   A  grana  ornâmenu 
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ifoaid  De  toe  use  of  foaaiiains.  He  furtûer  tells  as,  indeed 
■for  imitation,  tnat  tne  ancients  oroteoted  toeir  waiics  oy  vi- 
ne  Tireliises  (oergolaa),  wûoae  aupoorts  oonsisted  of  inarDle 
ooiaiDaa  of  tûe  OoriQtnian  opder. 

Rare  and  tnedicinal  plants  anoaid  De  caltivated,  and  ne  ppa- 
ises  a  oustoa  of  tûe  gardener  to  plant  tne  naines  of  taeip  mas- 
ters  m  letters  of  dox  (Pampûili-Doria,  Rome);  as  nedges  are 
mentioned  rose  ned^es  iritû  oomeôpanata  trees  or  oornel  coerr- 
ies  connectsd  togsther»  atone  oaks,  plam  trees,  tnornoasûes 
for  meadoîfs.  (See  text).  Tney  creaxe  msadows  for  tae  nerds, 
snade  for  tns  masters!  Statues,  tnat  incite  lauéûter,  but  'n 
wnicn  must  not  oe  indécent,  Alberti  desires  to  ùave  exaioited. 

^or  tne  loggias  of  great  men,  ne  éives  préférence  to  tns 
ûorizontai  eataolatupe  (arcnitrave,  friezs  and  cornice).  Pat 
small  people  snouid  be  aatisfied  witn  arcnes  on  ooluffins.  He 
wisnes  for  villas  and  also  for  private  oouses,  no  pediments, 
■coïvers  or  oattleajents.  Galeries  (attics)  snouid  De"graoefulV 
Dut  not  too  larâe. 

On  tns  ilora  dépends  tne  rauna.  0ns  aîust  also  siiooly  tne 
native  outterflies  acd  leaf-éataerers  »nat  tney  require  from 
nature,  and  plant  taQ   garden  accordmdly.  Tne  oird  oatcners 
alons  ûave  not  ruined  tne  gardsns  sind  <$roaads  in  oiodern  Italy, 
and  deprived  tnea  of  sia^inâ  Pirds»  I  nEve  stiii  apari  msny 
Deautifal  sonôs  taers,  ^yaere  tne  modsrn  é^irdensr  nas  not  coma. 
249.  Tas  Peraola. 

Tns  costly  villa  designs  — ,  aouse,  court  and  saraen  —  are 
mostly  protsctsd  from  intruaers  and  unautnorized  Visitation 
oy  simple  eaclosing  ivâlls,  i^nose  internai  sides  are  coversd 
Dy  treliises  and  saraPûery,  or  evea  Py  more  ricaly  traatei  a 
arcaitectural  struciiures,  iron  Sïrilies  and  éates,  artistioal- 
ly  and  yet  seourely  enclosed-  (See  tne  front  éardeas  of  tne 
paroerini  and  cf  Villa  Aidopranaini  la  Prascati, ani  0Gn?r  pii- 
cf'3»  iB.nj   01  taese  are  créations  of  latar  date((?i^.  330),  w 
wnica  in  tne  front  garden  of  Palace  Barperini  at  Rome  dates 
from  tne  year  1866,  acoordmé  to  my  SKetcnes). 

A  ni^ner  expression  of  arcnitectural  treâtment  is  made  oy 
tae  saaded  »ïalks  (peréolas)  mentioaed  aoove,  taat  are  partic- 
aiarly  exteasive  at  Genoese  villas,  and  are  artisticaliy  per- 
fectea.   A  cnarTin^  exainol?  is  ^iven  oy  ji'i^»  331,  tne  pergola 
of  tne  Palace  of  Prince  Doria,  42Ô.o  ft.  ion^  and  16.4  ft.  w 
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wide,  îfûicii  is  attPiDated  to  Montorsoli.  Tfie  fiated  Ooric  o 
oolaœQS  are  of  nuits  marble  and  saopopt  prooden  rafters,  tnat 
are  covered  by  gpape  vines»  Tne  colonnades  are  interrupted 
ùy   coDQpœund  oiers»  getween  tnese  are  placed  beautiful  ornam- 
entai  vases. 

More  siapiy  treated  on  tne  otbec  oand  is  tne  entrance  perg- 
oiavof  Villa  Aibani,  bat  lite  the  former  is  oovered  ùy  a  pol- 
ygonal structure  of  rafters,  ùikewise  gardens  of  monasterics 
/^'ç'are  freqtiently  linisfied  stitn  tnese  snady  promenades.  (Certosa 
near  Pavia  and  otners  »itn  stone  ôorio  oolumns  and  norizontal 
wooden  oeaais.  (Piê.  382). 

250.  rtater  Tneatres. 

Beferenoe  in  tnis  place  snould  be  particuiarly  made  to  tne 
semicircalar  "»ater  tneatres"  in  tûe  érounds  of  Villas  Aldob- 
randini  and  ^^ondra^one  near  g'rascati  (Pigs.  333,  334). 

251.  Casino. 

Of  tûe  casinos  or  littie  coffee  noases,  buildings  erected 
sebarately  as  small  intimate  structures,  are  to  be  mentioned 
as  esoecially  nandsotns  jforks,  tnose  in  Oaprarola,  m  Villa  A 
Âlbani  near  Borne,  tne  Ôasmo  m  ë'adua  and  otners  in  tne  vill- 
as of  Senoa.  înat  first  mentioned  ruerits  faii  récognition  on 
account  of  its  ciassic  simplicity,  also  m  its  façade.   Tne 
âreat  casino  in  Villa  Borgnese  ^as  oreviously  mentioned  (ffié. 
337). 

252.  8atn  gavilions. 

Sut  Desides  tnese  ainall   ouilamés  also  occar  yet  otners  de- 
tacned,   tùe  oatning  oavilions,   for  jrnicn  as  an  example  may 
pass  tne  cnarminôly  painted  one  in  Palace  dsl  ïe  m  f^/fantua  — 
tne  littie  structure  near  tbe  exedra  of  tne  âarden. 

In  tne  ?rencn  and  âerman  fiococo  time,   tnese  play  a  greater 
pan  fitn  tûe  most  sblendid  equipEcent  of  tns  mterior,   lor  sx- 
amole,   m  tne  paviiionsiin  tne  oalace  garden  at  fîyiBpnenbur^ 
near  Munion  and  at  Sonwetzinéen. 

253.  Garden  Vases. 

But  Serlio  also  now  $ives  us  startinô  points  for  tiie  form 
of  vases,  tnat  are  to  oe  exniblted  in  tne  open  air,  and  tnat 
nave  an  important  effect  on  account  of  tneir  simplicity  of 
form.   He  likewise  ôives  rules  for  tûeir  construction  (?iô. 
339);  g'ié.  390  snows  us  a  ma^nificent  colossal  marols  vase 
trôna  tne  antique  Soman  period,  unat  indeed  once  adorned  a  at- 
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State  âarden  as  a  puDlic  place,  aod  iras  stiii  ôxnibited  in  1 
1366  in  tne  court  ot   tne  Monastery  of  Ss.  Apostoli  in  Rome, 
and  mast  also  nave  foand  mdeed  tnany  admirers  in  tne  éolden 
tiine  ot  tûâ  Renaissance. 

254.   Gapden  y'ountains. 
Ot   its  art  invention,  oï   ^ood  taste  and  cocrest  understand- 
inâ,  for  execnting  certain  «rorks  of  monumental  and  minor  art, 
/^^q  prooi*  is  at'iorded  oy  tùe  sœali  and  moderately  larée  ôarden  or 
parie  fouatains.   Ëven  tne  most  sxtensive  literature  couid  not 
comprise  everytnmé  oeautii'ul  and  perfect  accomplisned  in  tn- 
is  by  Italy  in  tùe   Renaissance  period.   lYe  must  content  ours- 
elvss  witn  tne  statement,  tnat  not  a  park  or  garden  desién  of 
tnaii  time  caa  os  conceived  witnout  suon,  and  îrnion  are  tnen 
transferred  to  tns  pabtic  squares  ani  tae  palâC3  courts  of  t 
tne  great.   ?i^s.  333,  391  anci  392  may  ôive  starting  points 
and  at  tne  same  tioQe  tne  proof,  tnat  ns   still  always  dépend 
on  tne  good,  old  and  oeaatifal  in  our  art  desiéning. 
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Ijyo  SECTION  X7.   THâ  HOUSi^S. 

Bome  ot  tns  Artisan,  Meronant,  House  litn  Sùops,  flouse 
for  ase  or  rent,  siiDoie  House  for  rentai,  s'ilarets's  House  of 
Virtus  ana  of  Vice,  Artist's  House,  location  of  iiving  roois. 
"^^   v>er\i  poor  mon  \a  Jo-u^t^X.,  ^t  oxvVy  ^e.  t'^^^s  o  root»   I^  <^ 

f'iiarete's  Treatise  on  Apcoiteccare.   Book  XII. 
yïnat  niiarete  nere  says  was  alrsady  true  loni?  oefore  nini, 
anl  wiil  also  oe  true  stiil  furtner,  so  ioné  as  poop  devils 
are  on  xine  eartn.  In  nis  ideai  city  oc  "Sforzinda"  ne  aiso 
désires  to  furnisn  a  nome  for  toe  artizan,  tne  mepcnant  and 
tne  artist,  and  ne  estaoiisnes  toe  foJ.io»iQe  soeciai  arcnitec- 
tarai  proôramaie  for  tne  djreiiings  of  tnese  classes  of  occupa- 
tions. 

fiouss  of  tne  Aatisan. 


i?or  tD-3  rioase  of  tne  artisan  is  3Uii:ici3nr.  ?  grouDd  area  of 
^-i.!   X  97.3  ft. ,  ffl-iace  tne  end  icast  oe  asxt  toê  strset.   ^ 
ffroîc  "Cûis  a  passa^a  ieads  tnroa^n  tne  éround  sfcory  m-Go  tns 
(ciàdie,  Tfnère  on  one  side  is  a  fforkstiop  witn  storeroom  benind, 
on  "cae  otnar  lymd  tne  dinmg  roooi.  On  tne  narrow  iittle  co- 
urt oeoind  tna  nouse  is  tne  saea  for  ?rood  and  cnicKen  coop  at 
one  end,  tne  icitCQsn  i?ita  tne  vaaited  oeliar  oeneatn  at  î-ne 
ot-ner.   If  tne  baiidioë  D;-^  erected  in  two  sfcoriss,  tnen  m  t 
toe  aoper  story  «\\.l   oe  arrangea  m  iront  a  nall  >vita  a  oaaai- 
oer,  and  t?î3  otnar  rooins  next  tne  court.  "ïet,  since  oy  tais 
arrangement  47.0  ft.  m  aeptn  is  required,  tnen  tnis  story  ai 
DDust  Project  aooat  7.3  ft.  oeyond  tne  ioîrer  one;  tnis  oocurs 
next  tne  street,  so  tnat  tne  jîorKsnoD  aas  a  projecting  roof." 
Aion^  tae  court  side  aauso  exteni  a  ^ailery,  on  wnicn  ?fasned 
ciotnin^  -nay  be  dried.  Tne  ^^rden  fnusL  stiii  ûave  a  aeptn  of 

39.0  ft. 

Ko\e    1^)1.      {^.ccoTà\tvè    to    ïTv^xxxeer    ^. .    *ïocc^\x\\,    )^,\\,ot\,    iÇl^o 

VLo    if.e-tro\,o|Àc   \iw\\ierso\.eVv  "^^e    1\oV\ct\   xatvWs    et    «vccsuve    expr- 
ess ed    Vtv   \\»    ore    os    ii'o\,Vo\£ei  r- 

Brocc\N\o    ot    ?Vorex\ce  -    l.'^lô    \\» 

Brocc\\\o    of    iiW.oïx    =  t. 952   t^* 

Êrç>cc\\\o    of    i^odexvo    -  2.0'?^   \\* 

Broco\v\o    ot    ?o\3\a    -  2.G3'?    \\. 

ÇoVmo    ot    KovV<es    -  0.2645    oi .- 
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PoVwiO  Q>X    2o\,evxiiO  •*    0.258O  m. 
One  \>TOCC\\Vo  ot  ^owe  -  3  voV.tàN,  o1[  Rome  ^  O.eTO  'la , 

Since  f'iiaretsis  siient  conoerning  iine  stairway,  ic  may  weil 
De  assutned,  toax  ae  piaced  no  âreat  wei^nt  on  its  treataient, 
wQiCQ  îiiay  aiso  oe  jastified  oy  tne  saail  proportions. 
256.   House  oï   tue  Mepcnaat. 

ïne  ûouse  of  tne  snopkesper  il-ilateta  âiready  conoeives  as 
someiîûat  uore  important,  for  ne  lirst  assisna  iô  à  larder  si- 
te of  93. Q  X  293.  ft.   fls  recoônizes  a  forecourt,  enclosea  oy 
a  colonnade  next  tne  street,  Doanded  on  tio  sides  Dy  ffinâs  a 
and  on  tne  fourtû  oy  ttia  dwailing.  Before  eacn  niaû   is  piac- 
ed a  colonnade  for  dispiay  oï   ?rares;  Denind  tnese  must  oe  fo- 
und  ffntiné  and  sales  rûoais,  as  weii  as  storerooœs. 
^"^Z   rie  iiitewise  places  a  colasinar  portico  osfore  tns  d»ellinî?, 
tnrouân  waicn  a  loiddle  passade  leads  to  a  second  coart,  wnicn 
is  only  seoarated  froiD  tne  éarden  oy  a  coionnaae.  In  tnis 
second  court  tne  side  winés  contain  in  one  ôround  story  serv- 
ants^  rooms,  Kiticnens,  ogiceries,  etc.,  nniLe   oniy  tne  aiain  d 
D'jiidiaé  nas  a  ceiiar  oeneato  it,  in  its  ecoand  st-ory  oeioS 
provided  a  nall  and  two  rooms  for  ^aests. 

In  line  second  story  is  toen  t'oûBd  a  naii  witn  a  rooiH  au  ea- 
cn ena;  or  siiciiar  pian  is  tne  story  iyind  aoove  tnis.  Tne 
second  stories  of  tas  wmô  ouiidin^a  eacn  contain  cwo  cûâiEDsrs. 
îue  fiât  roof  of  tne  oortico  on  tne  street  serves  as  a  oalco- 
ny,and  is  occapied  oy  rraôsant  olants.  "Cars  is  to  ba  Gaksn 
lor  conveoisnces  of  ail  kinds,"  wnereoy  indeect  is  aiso  meant 
tas  stairs,  aoout  rrnion  ë'iiarate  aiso  says  notniné  nere.  Tns 
main  ioorivays  ana  tne  Windows  taxe  tne  prooortions  of  1  to  2, 
tne  oTiners  tnat  of  1  to  1  1/2. 

Ine  desiân  /ri ta  tne  forecourt,  ta^  disoiay  of  warss,  tne  o 
oalcony  coverea  ï^itn  flowers,  tne  location  of  zne   dwsiiiné  re- 
tired  ffoai  tne  screet  traffic,  gû6  variatiOQ  in  nriônt  ot  tne 
différent  oortions  of  tue  oaildinè,  are  mdeaa  cnarûainé  tnin- 
^sî  ont  tnat  a  mercnant  of  tne  înidaiLe  class  evcr  buiit  taus, 
can  scarcely  oe  assamed. 

AS  fartner  kno/r,  tnat  tne  éreat  mercnants  aod  oianaf actureas 
^ere  not  aatisfiea  toereoy  (ses  tne  wedici.  ftuceilai  an:!  otn- 
ers),  ana  tnat  saiail  dealers  lived  near  tne  éreat  in  rented 
^/'Lnoases,  exactily  as  m  classic  aatiauity  aoi  ^is  stiii  today, 
.3U3&  as  we  Know. 
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A'nere  possible  io  any  ifay,  for  noase  iike  palace  arcniteot- 
ups  tae  Dlaa  of  toe  antique  noase  s^as  taicen  as  a  oasis,  and 
tne  sane  mgenaity  in  ûoldiné  fast  to  tûe  oasal  idea  on  an  i 
irreôular  site,  i!or  exaaiDle  m  ?oaipeii,  also  appears  m   tns 
time  of  tne  Renaissance. 

A  littie  court  nizû  or  witnout  passades  and  a  éood  stairiray 
are  again  found  everjvùece,  j^nen  tûe  rooajs  next  tns  nouse  itè- 
re rented  foc  snops  or  »epe  used  as  stables,  oarriaés  rooins 
and  tne  iike,  as  tnis  is  snoi^n  oy  tne  éround  pians  of  dwelli- 
nés  m  Via  cinque  cune,  on  Place  Madama  and  in  Palact  dei  3u- 
faio  in  Rome  (?ids.  395,  396). 

AU  oiission  of  tne  court  '«ras  attempted  oy  Bramante  ax  tns 
fivs  story  nouse  in  7ia  dal  (Boverno  Vsccnio  at  Ro.iie  (i?'igs. 
393,  394),  wnepô  tne  site  must  oe  utilized  to  tne  extrême,  a 
and  wnicn  ^ave  opportunity  for  an  unuaually  nién  ouiidinô  in 
atones,  m  proportion  to  tns  dimensions  of  tne  ôround  plan. 
257.   Oifeilings  »itn  Snoos. 

Tne  mercnant's  nouse,  or  oetter  said,  tne  nouse  îfitn  snoos 
found  its  definits  arcniteoturai  exoression  in  some  Roman  oal- 
aces  and  Ëarellinés,  -fûere  zo   tna  snoos  almost  al/ray^  /ras  add- 
ed  a  aalf  story,  «nat. servsd  for  storsrooas  or  as  a  rented  d 
d«3iiing  for  tne  Jsaier,  wail:?  in  tns  stocy  aoove  tnis,  "t-ne 
noûie  scory,'-'  rirst  commencad  i.ne  résidence  of  tne  osfner. 
j^$     A  noûle  example  of  tnis  icind  na.s   éiven  oy  B.  Peruzzi  m  nis 
Palace  Costa  m  Rome  (li'ié»  397),  »aere  tne  ooeninôs  to  tne  s 
snops  yet  sno»  tne  moderats  clear  »idtn  of  7.3  t't.  witn  a  loir 
oeiéatj  for  tne  oorizootal  coverin^  tne  préférence  was  given 
to  tne  strai^ut  arcn  —  eatiraiy  aft-er  tûe  antique  metno;i. 

An  ailied  solution  is  sûo»n  oy  a  nôuss  m  Via  dei  Govsrno 
Veccnio,  iikewise  in  Rome,  ont  on  wnicn  tne  openinâs  to  tne 
snops  are  made  wider  (t^'ig.  399).^ 

Tne  endeavor  lo  maKe  tne  stali  as  wide  as  oossiPie  in  tne 
Lime  of  increasins  wealtn  /ïitn  increasing  activity  of  tns  de- 
alers, and  tne  êroTfinî^  enaeavors  to  attract  tne  ouyin^  ouolic, 
alrsady  existed  as  today,  and  it  tnen  as  no??  found  its  soeci- 
al  expression  on  tne  façade.   Snoo  ooeninés  o£  nearly  13.2  ft 
in  clear  widtn,  covered  oy  loaded  aorizontal  asnlar  arcnes  a 
are  also  quite  consoicuous  m  our  time,  in  wnicn  nouses  ffiun 
saoos  nave  tne  nouse  set  on  "stilts^^  and  tne  great  openinî^a 
in  tne  masonry  façade  m  tne  ^rouna  story  are  ooviatea;  out 
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toey  are  stiii  aoceptaoie  and  do  not  ioae  tne  static  feeiiné, 
siQoe  tney  are  aâain  aeparated  by  ooid  rustisated  aaoiar  pie- 
rs,  and  also  tne  upper  limit  stiii  retains  toe  coaraoter  of 
streoéta  and  firniness. 

/i/nat  may  De  dared  »itû  «eii  coDStructsd  and  correctiy  oalo- 
aiated  norizontai  arcnes  up  to  12.9  ft.  span  is  shown  by   Fié. 
AJ^4  399,  wûsre  tas  middie  is  ioaded  oy  tne  windoif  pier  extandiné 
tnrougû  aii  tûe  storiea,  and  also  oy  i^'ié.  400,  Palace  tHiooli- 
ni.   Giulio  Roaiano  adnered  to  tne  Dut  siiéûtiy  ieasîoiear  wi- 
dta  Gif  11.1  ït,   for  snops  in  dis  Palace  Qiociaporci  m  Rome 
(B?ig»  401), and  as  ostter  aftsr  tne  antigae  models  (Tneatres 
in  rerento,  îaormina  and  Rome)   te  relieve  tne  norizontai  aron 
Dy  one  of  semioircular  form,  inciudiné  tne  aiezzanine  windo» 
witnm  tnis  as  an  effective  arcnitecturai  iDotive» 

26Bm      Hoase  ffitn  Snops  witn  tns  Master's  Dweiiin^  in  tne 
upper  Story. 

Raonaei  proceeded  simiiariy  sritn  Dis  o?rn  nouse  in  Rooje,  ?rn- 
ere  tne  saops  and  tne  mezzanine  were  externaiiy  combined  into 
one  story.  ADove  tne  rusticated  façade  constracted  of  bricks 
and  staoco  rose  tûs  oaiaoe  arcnitecture  of  tne  uDoer  story, 
anidiated  oy  coupied  Qalf.oelaains  ïTitn  its  Doric  main  cornice. 
Asile  fro!fl  tûs  deoeotion  m  tna  buiiaing  mâtenals,  ?ve  nave 
to  do  nere  wita  a  oooQposii,ion,  tnax  aiso  striKinely  exoressed 
its  purpose  externaiiy  {ïïiû»   402). 

2o9.   DîreiiinËs  and  Bouses  ïor  rientai. 

Besides  tns  oasmess  couses  for  artisans  and  snopKeepers  n 
nere  ereoted  d»eiiia^s  or  nouses  for  rentiûiS  to  officiais,  ar- 
tists,  iearned  aaen,  smaii  renters,  etc.,  eitnsr  as  necessary 
A^^^-'straoTiures  of  tne  usuai  tyoe  or  as  artistic  ouildin^s  ffitn  t 
tne  coopération  of  arcoitects,  woere  tne  oest  erforts  of  zae 
traie  nate  not  iacKina  x.o  tnese  »orK3,  and  it  ;Yâs  sou^nt  to 
»in  for  tûei  an  artistic  aDoearancs» 

Tne  aouse  of  taa  notary  Sander  m  8oaie,  iiïs  tcost  of  tais 
Kind,  Duiit  as  a  nouse  witn  tnree  »iniows,  ^ives  eviaence  of 
tnis  and  tns  proof,  tnat  even  a  Iweliiné  lay  oecoois  a  iBonutren- 
tai  art  fforic,  if  one  proceeds  witn  earnestness,  soirit  and  t 
taste.   Pne  éooi  oroportions  of  tne  windosrs  witn  tneir  beaut- 
ifuiiy  ïBouided  enoiosures  and  tne  spiendid  sôraffito  friszes 
oeio»  toe  îîindoif  siii  oeits,  tns  fineiy  considered  conGrasti- 
n5  effects  of  openinés  ani  masses  nsre  creata  a  [fiodsi  ani  are 
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faaitieas,  out  stiii  aniiatically  important  façade  ot  a  dïfei- 

Qûarming  examoies  of  sacn  nouses  witù   tarée  Windows  are  gi- 

ven  ifitQ  a  saoaeiTQat  greatsr  expsaditure  oy  x.ùe   façades  of  lùa 

so-»-callsd  palace  Sernatopi  in  Florence,  Duiit  Dy  Baccio  d' 

àéDoio,  and  tûose  of  ;:;asino  di  yivio  by  Baontaienti  tnera  ( 

(t?ig3,  403,  404),  wnere  tne  overrico  ornaaientatiOD  of  toe  Ës,p- 

iy  Renaissance  is  avoided.  Buildings  are  never  finer  taaa  t 
tnsip  oocapanxis. 

Tne  so-called  floase  of  Palladio  in  Vicenza,  i  liiîeiTise  rec- 

ison  witn  tnese  nappy  créations.   In  tnis  place  DQust  also  be 

1  ftp 
fflsntioned  tne  little  nouses  iadicated  oy  Barcknardt;    tnat 

DOt  far  fcodi  tû3  âasiiioa,  ouilt  about  1431  and  still  naif  G 
Gotnic,  on  /fûicn  is  visioie  tna  motto; —  "No  rose  ^itûout  its 
tûorn^'f  Tnan  House  nuFDoer  1944  wiTin  tne  motto: —  "Ail  tnings 
pass  on,  return,  notnin^  is  lost'^;  and  numoer  1276,  "as  a  re- 
tEaPKaole  atteapt  to  oe  monumentaiiy  iaiposing  m  even  tne  saaal- 
Isst  aimsnsions'^ 

■/^itn  référence  to  BurcKQardt's  "Gicepone''  (édition  of  1860) 
are  stiil  to  os  mentioned: —  in  Padua,  tne  so-called  House  of 
Z/p^fito  [jivio  (?aiac8  ûicoena),  a  smail  ouiiciiné;  in  ïerrara,  t 
tne  simpls  Housa  of  Ariosto  (Strada  Mirasoie  no.  1205);  m  à 
polo^na,  tne  caprxciousiy  Deautiful  cornei?  Boaisa  ^o.   496,  via 
délia  Grada,  and  différent  one-s  on  Piaoe  S.  Stcfano»  in  Seré- 
amo,  Housô  *affei  witû  its  eleôatit  iictie  court  (?i5.  408), 
zûax,   13  surpounaea  m  tne  érouni  story  oy  a  colonnade  wion 
arcnitraves.  m  tne  upper  story  oy  an  arcnei  portico,  and  al- 
so in  ôeréaiBO,  tos  House  ifogaccia,  a  tnres  story  building,  t 

tne  stopies  suodiviied  oy  oiias&ers,  tne  uopermosii  snory  cnar- 

1  6"'^ 
aoterized  oy  a  lo-^aia.     Inis  Housh  is  located  at  So.  11  7 

Via  Gaetano  nonizetti,  is  of  dark  osarole  /ritr  inlays  of  red 

Veronese  narbie  distcs,  recalls  m  détails  Palace  Somsianaie  in 

Brescia,  and  is  of  extraordinary  oeauty  ??itn  tne  îDosb  refmea 

opofiiiu^  01  "ons  cornicss.   Sooietiaie  since  a  restoration  n^s 

undsrtaksn,  and  aftar  zûs   cooipletion  of  tnis,  it  ouay  oe  taken 

33  one  of  tne  iBost  promment  private  ouildia^s  m  upper  Italy. 

iw  In  tne  narro»  street  tne  cnosen  oalace  aiotive  for  tnis  nouse 

»itn  tnree  «indoifs  is  not  disadvantaéeous.   Tnis  Puilainé  o£ 

soiall  aimensions  also  nas  an  sntirely  monumental  sffect»  As 

apcûitect  13  desiânatea  Pietro  Isaoello,  callcd  Aloeco. 


^/  iù 
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KoAte   162.      iTv   Dev   (.i\cerox\e,    e\c.      i    st    eàxWoTv.    £oe\,e.    1860. 
^.    2,2iv. 

Mote    16S.      T:\vose   \\©use8    Gt   )|eréomo,    oa   micVV    os   \V\0Ea   tc^^*o>^'- 
\,x\^    xw   Breecxo    ox\d   j^\\,on    ore   puoVxsYxcà    \x\   Çot'o\3\,c\.x\\,    "î .    Y . 
ûxe   ^ex\o\s8oxvce    î!,vo\\\"teVt^r   àer   CotR^oràex.      SevtixaTv    edWxow   oij. 
B.    YlcppeY.    ûveaàew.      Ixv    |\\3\i(\é    t\o\sies   oX    at-ffeeta    otvd   xvumoeve 
ot   A\o\ises    \t    a^ouVd   ^e   noted,    t"t\ot    tYvese    o\.80    \t\   ItcVxoTv   c\t- 

\ï\    f^xs   respect    are   x\ot    o\\ûOViS   ve\,\o\î\,e. 

Becéamo  oontains  la  its  oider  oortion  aa  aoundance  of   smaii 
Doases  ot  aii  kiads  and  of  ail  pnases  ot  Itaiian  Renaissance 
art.     Ûûarmina  ones  are  r'upQisûed  by  tûe  traûsitioa  styie  ?ri- 
tn  xreroii  ffindo-vs  m  toa  upper  stories,    oeneatn  tûsse  berné 
contmaoQS  oainted  i'nszes  »itù  foiia^e,    medaiiioas  and  capi- 
ds.      Intsrestiaâ  appear  some  noases  on  7ia  deii'^Arsna  in  tas 
viciaity  oi  tns  Oatnsarai,    ;Titn  entireiy  painted  r'aoadea.     T 
Tne  éroand  stopy  nitû  asûlars  pamted  éray  on  ôray,    m  -cne  u 
aooep  stories  Deiné  siaioia  reotanéilar  Windows  on  oontinuous 
winioyf  Bill   oeits,    tne  ifindow  saciosares  also  Dapticuiarly 
aocented   oy  paintioés,    tns  waii  piers  âDima-csa  oy  pâintsd   fle- 
ures m  nioQSS  oetffsSQ  paintsa  coiansns,    nnere  tne  figares   ars 
yslioif  as   Tfrii   BB  to?  Or=î;Oitais,    zù?  soarts  of  tn?  coiuinns   tr- 
eafcf::d  as   if  nadé   ot   varieoB,t?.i  oiaroir,    and   Oc-sids  tneiB   oam?? 
oaintad   io^sias  witn  rien  oersoccmve  viewa;    we  larcnar  meet, 
witû  ûâif   tiaesi?  nousea  on  a  scoce  sroana   s&ory,   tne  extern?J. 
waiis  01    Zû:î  uppep  story  resTiioô  on   oto.ieoiiins  Deanis  ;7ii:a   .yo- 
oden  caps,   no»  oiasteped   wnite  on  tne  extanor,    foraierly  md- 
63  axûioitinâ  tna  woodsn  frame/îorK,   tna  sxaîipie  of  a  naif   cim- 
D3f  ûouss  ouiit  at  tue  foot  of  tns  Aies  anier  Sffiss  infiaencs, 
witnoat-  any  art  forais»     i'osn  ne  sn.loy  tns  laterioca  of   sacn 
nousss  î7itn  tns  cnarmin^   iittie  cou?cg  sarrouadei  oy  ?.roQ6i 
oc  norizonnaiiy  covered  ooirtioos  in  tns   io;?er  or  ucosc  story, 
of C2D  picturesoueiy  overran   oy  areen  vmes  and  ytiornaci   oy  or- 
lâiiL  fioivsra.  I   l'ney  are  diï£iiin.^s  of  iDOdest.  st-yie   oub  ^^r-f:  on- 
afiDinély  Ov=;autif  ui.  (?iâs.   405,   407;    littia  courts  of   noases 
3Z  NOS.    72  ana  IO4  Via  piénoio  m   Bepéamo). 

Sut  tûis  external  ooiored  ornanentation  must  aiso  oot:  oc  î 
forâoLten  on  afleiimpd   m  Vicsnza.     One  fipst  learns  froiii   un- 
is ooinir  of   vie.;v   to  first.  corrsctly  acppsciat*  and   uDaerstan:! 
tûe  master  Palladio  10  ùis  simoisp  cpe>>tions.      dis   smaii   HouciC 
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witn  tivo  ïrindojîs  indeed  nas  sometniné  strongly  claasical  in 
effeot  in  tne  drawiog;  but  one  tninka  of  tne  added  oolor  déc- 
oration, tnat  may  weli  be  restored  from  tne  vestiges  on  tne 
^«HDuiiding;  tne  Ertirine  oetween  tne  Gorintniao  pilasters  of  tne 
uoper  stopy  oontains  a  large  figure  composition  oainted  m  f 
fresoo  witn  briént  oolors,  and  simiiariy  tne  rectangular  area 
aoove  it  in  tne  attio  story,  tne  little  Windows  besids  tnese 
sarrounded  by  oartoucnes  and  grotesque  ornaœentation,  tne  par- 
apet frieze  beneatn  and  likewise  adorned  by  paintings,  as  are- 
ii  as  tne  siïnpie  and  great  rsctangular  windo^rs  also  sarround- 
ed iay  paintings.   Tne  same  compiete  ornamentation  of  tne  faç- 
ade surfaces  rras  aiso  borne,  aocording  to  tne  stiii  remaining 
vestiges,  oy  otner  palaces  of  lihe  same  master  in  tiie  oity,  n 
now  aopearing  to  us  as  too  dry  or  too  simple,  waicn  could  on- 
ly  be  correctly  understood  and  judged  witn  tais  ornamentation. 
In  Brescia  is  to  oe  mentioned  tne  tnree  story  House  8oloén- 
ini  witû  beautiful  portai,  ^ectangular  Windows  and  peouliar 
laoework  and  bail  ornaments  on  tne  surface  of  tne  façade  in 
toe  tûird  story,  in  Milan  a  Bouse  in  Via  T'orino  witn  a  pretty 
coluoinar  court  and  une  oroad  winaow  enclosures  cnaracteristic 
of  mediaeval  ouilamôs  in  LoaiDardy;  tne  House  SaiioDOini  in  V 
Via  îorino  tnere  witn  a  tnres  story  and  laterestiné  coiuœnar 
court,  and  aiso  finally  tne  court  of  H,  îaverna,  baautifully 
painted  oy  Duini,  of  wnicn  a  coiored  drawin^  is  reoroduoed  in 
tne  fforic  mentioned  below.  ^^^ 

1850. 

260.   Simple  Bouses  for  Rentin^. 
Sut  also  tne  simpiest  nouses  in  oiocks,  as  tney  stand  close- 
ly  adjominé  sacn  otner  la  îuscan  oities,  tnere  is  éiven  in 
gig.  403  an  élévation  after  a  drawm??  in  tne  Offizi.   A  clos- 
ed  éround  story  wita  a  éreat  doorway  and  mezzanine  Windows, 
siiBple  window  sill  oelts,  on  wnicn  stand  tne  roand-arcned  Win- 
dows, suodivide  tne  neiént  of  tne  façade'  projectiné  rafber 
cornices  teroiinate  tne  ouildiné  at  too.  On  one  of  tnese  nou- 
ses tne  owner  nas  aiade  nimself  Known  by  nis  faaiily  arnis.   A 
uniforiD  construciiion  of  tne  street  façades  nas  been  avoided, 
itr^as  in  ail  tiones  of  éreat  orosperity.   îsîen  wouid  en.join  no  ru- 
'^'les  on  lins  différent  ones,  or  apply  force  arcnitecturally. 
^or  tne  combination  of  dwellinôs  mto  a  deceptive  and  uniced 
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ivooie,  as  atteiapteci  in  tae  iast  oalt  of  tûe  last  centary,  aod 
aiso  somewûal;  earlier  everywûere  in  Europe  (Wessina,  Turin), 
ffas  not  a  nappy  inspiration.  In  l'iés  409  and  410  are  given 
x,no   Street  vieirs  after  a  paintinê  of  Manteôna  in  tne  âremita- 
ni  at  Padua  and  a  fresoo  ot   Âmbroéio  iorenzetti  in  Siena;  oour 
many  otners  appeared  is  sûonn  ùy   tûe  pictures  of  tneatre  cit- 
ies  in  Seriio  for  tne  comio  and  traéio  scènes.  (See  sneets  49 
and  50  of  édition  of  1584). 

f ^/, Piiarete's  Bouse  of  Virtue  and  Vice,  and  Honse  of  Onito- 
an  èjoliaver. 

/tinally  sûouid  be  given  also  a  iford  on  Filarete's  ^House  of 
Virtue  and  of  Vice^'  and  tne  Bouse  of  tne  aronitect  Onitoan  ^ï 
f^oiiaver. 

Mhen   filarete  comfflances  tne  description  of  nia  aouses  thus: — 
"îne  Houee  sûouid  properly  nave  tne  ooiolete  form  of  a  nill; 
but  sinoe  it  must  be  nabitable,  it  is  built  in  stories,"  tais 
may  saffice,  asd  arnen  ne  ppovides  in  tne  Bouse  of  Vice  Desid- 
es orotûeis,  drinking  saioons,  cook-saops,  eampiiné  nelis  and 
iroaen's  rooms,  aiso  for  police  soidiers,  y?itû  tne  reason  tnat 
vice  requires  a  euro,  and  tnat  coo  éreat  scandai  aiast  ûe  ato- 
ned  for  ûy  prison  and  otner  puniBoments,  tnen  is  tûis  a  éood 
jneasurs,  and  ^nen  over  tne  Bouse  of  Virtue  rises  a  donae  supo- 
orted  Dy  tne  nine  aiuses,  and  crowning  tne  iraoie  is  toe  fiêure 
of  Virtue,  —  a  fora  in  artsor  »ita  a  countenance  iika  tne  sun, 
standiné  on  tne  apex  of  a  diasiond,  iïitn  a  laurel  trse  and  a 
date  paiia  in  tne  ûands,  a  fountain  of  noney  at  its  feet,  from 
»nioia  oees  sip,  as  diffiouit  of  aocess  as  i^arnassus,  and  fur- 
nisned  witû  a  éusninô  fountain  iika  Helioon  —  tûis  ieaves 
scarceiy  anytùinô  to  dô  desired  in  tne  grandeur  of  tne  ideaC!'?). 

But  in  tne  precincfc  of  tne  '^Bouses  of  Virtue  and  of  Vice" 
tne  pecoiiar  and  wonderfully  ornameated  "Bouse"  of  tns  Duiid- 
er  of  ail  great  ifor^s  or  tne  city"  nas  also  found  its  place. 
In  regard  to  tne  magnitude  of  nis  artist's  noaie  was  ne  modest, 
since  ae  ouilt  on  only  one-tnird  of  tne  area,  leav^ing  tne  re- 
mainder  as  a  garden.  Before  tne  nouse  ne  piaoed  a  portico  w 
witn  four  arones;  on  tne  rignt  and  lefi  of  a  middle  passade 
was  a  roofli;  tne  passage  itself  led  mto  a  columnar  court  »itn 
portioos,  at  tne  oacii  of  «"ûion  vas  a  ouilainê  witn  cwo  soories 
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witû  an  attio.   îûe  ioïfer  story  oontained  two  rooms,  separat- 
ed  from  tne  garden  oy  a  paasaôe;  in  tne  apper  story  nere   fou- 
/,^2-°^  ^  naii  and  a  cnamber.   In  tne  front  building  were  two  upp- 
er  chambers,  above  tnese  being  a  great  nall,  tnat  ocoupied  t 
tne  entirs  interior»  Tne  éarden  contained  a  fish  pond  and 
was  aurroanded  oy  offices  and  stables. 

A  sligbt  peoaliarity  snoald  be  mentioned;  ""Over  tne  doop»- 
ay  ani  in  tne  court  Onitoan  nad  been  peroiitted  to  add  nis  por- 
trait wita  an  inscription  in  nis  nonor;  also  tns  allegory  of 
virtae  and  vice  devised  oy  niœ,  imaginatior.and  reason,  famé, 
rememorance  and  intellectuai  endowinent.^ 

In  antiquity,  in  gratitude  for  tns  suooess  of  nis  statues 
of  tne  dsities,  Pùidias  »as  aocused  of  tneft  of  gold;  an  imp- 
érial amateur  nad  tne  nead  of  Apoliodorus  struok  off;  m  tne 
fliidale  aees  tne  isvil  tooK  coarge  of  tne  artist,  wno  nad  ooœ- 
pleted  aigreat  ifork;  in  toe  Renaissance  Sansovino  was  itnpris- 
oned,  punisnad  oy  a  fine  and  deprived  of  nis  nonorary  office, 
because  a  portion  of  nis  ifali  fell;  Eeruzzi  died  in  poverty; 
Borromini  tooK  nis  o«n  iife;  in  spite  of  nis  numerous  buiidi- 
iâs,  Palladio  never  prosperedf  Titian  oecame  a  rien  aian  oy  n 
nis  traffic  m  »ood,  out  not  oy  nis  art  —  aoid  i^iiarece  lelu- 
aed  fliaiseif  m  tne  tncuént  of  mener  aonors,  tnan  /rere  ever 
paid  to  any  artisc,  for  irnat  ii3  nad  done  /rroûÉ  in  soiritl 

aapnaei.  Bramante  and  Giulio  Àomàtio   nad  tneir  O'-rn  nousss  in 
Soma  and  Mantuai  a  moaest  nouse  ffas  erecced  for  nicogeif  in  7i- 
cenza  by  Palladio  (if  tnis  bs  true);  Salvator  8osa  ocoupied 
a  cnarminé  littls  nouse  in  fioaie  (B'iâ.  411),  and  xnat  ocoupied 
by  èaicnelangelo  at  tne  root  of  tne  Capitol  (Pié.  412)  »as  not 
large,  accoramé  to  tne  plan,  and  Ariosto  inscrioed  on  Dis 
nouse: — 

"Saiall,  out  fit  for  me   and  oonoxious  &o  none.  yet  not 
Mean,  my  portion,  out  not  a  nome  in  tne  air." 

None  nave  oeen  too  cooifortabie. 

262.   Location  of  tne  Livin^  Rooib. 

166 
Léon  Battista  Aloerti  in  nis  fiftn  Book     also  speaka  of 

/G-îtna  location  of  tne  livin^  room  in  tne  nouse,  wnerein  ne  is 
30  reasonaoie,  tnat  ne  does  not  estaolisn  any  éenerally  appli- 
cable rule  for  tnis  arrangement  according  to  a  definite  point 
of  tae  coaipass,  out  ratner  inakes  tnia  aepenaent  on  tne  nature 
of  tns  site  and  toe  ventilation  of  it. 
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J{o\e  166.   G\\ov  •  n.  p.  \2,i^.   VSea  -tex-t"^. 

Aîftep  a  iengtny  treatment  of  tae  onimnsy  fiaes,  ne  requires 
toe  kitCDsns  to  be  placed  so  as  not  to  offeod  tûe  ëaests  dir~ 
eotly;  Dut  tûey  aûoaid  be  so  iocated,  tnat  in  carryiné  tûe  t 
food,  tûis  snoald  not  coEoe  to  tne  table  »ûen  too  cold  op  too 
not,  and  aiso  so  tnat  tne  use  ot   roasting  pans  and  basins  by 
tne  kitcnen  maids  oannot  oe  neard  duriné  meals.   Tne  ttoom  of 
tne  cnistress  snoald  oe  so  arranged  in  tne  plan,  tnat  if&at  ev- 
ery  person  is  doing  in  tns  nouse  may  be  overseen  from  tnenoe. 
Man  and  srit'e  snoald  eacû  nave  a  separate  room,  so  as  in  tne 
case  of  siokness  and  tne  like  to  not  annoy  eacn  otner,  lîiacn 
of  tnese  rooas  snoald  nave  a  separate  entrance  and  also  a  do- 
oc  oonneoting  ootn,  so  tnat  tne  mistress  may  privately  visit 
tne  master.   f^eside  tne  room  of  tne  mistress  is  required  a  p 
pooai  fop  olotning,  and  a  sioailap  one  fop  books  neap  tnat  oi 
tne  mastsp.   If  an  aéed  fatnsp  of  tne  famiiy  ne  in  tne  nouse, 
tnen  aiast  oe  ppovided  fop  nim  a  wapm  room  »itn  a  stove  (camin- 
etto),  and  osside  cnis  a  poom  fop  aptioles  of  valus.   In  tne 
lattep  ffligat  also  oe  piaoed  tne  sons  and  daugnteps  in  tne  po- 
om  fop  ciotaing,  oeside  tnis  beiné  a  bedpoom  for  tne  cnildpsn's 
maid  op  nupse.   rtooais  toc   stpanésps  are  "co  os  arrangea  m  zne 
viciaiLy  of  tae  corridor,  and  m  lûsip  viomity  a  poom  for  p 
pestmg  and  fop  pecsiving  apticles  of  valus»  Tneip  location 
neap  tns  eatpance  oûakes  it  possiole  fop  tne  ^uests  zo   pscsive 
visits  ffitnout  causing  disiupbaaces  in  uns  aouse.  Opposite 
ù^L  tae  stpanéeps*  pooais  aps  to  be  piacel  tas  pocods  fop  youtns  of 
16  OP  17  yeaps  of  âge,  op  at  ieast  not  fap  fpom  tnen,  so  tnat 
tney  may  oultivata  fpiendsnips  and  stay  wita  tae  stpaaéeps, 
Beside  tae  pooa  of  tne  youné  master  is  to  be  orovided  one  fop 
ffeapons.   Tûs  pooms  fop  tne  maios  and  sepvants  must  not  lis 
too  fap  fpom  tûose  of  taeip  masxeps,  so  tnat  tney  may  always 
oe  at  aand  fop  service,  nopse-boys  on  tne  contpapy,  saould  s 
sleep  in  tne  stables. 

'faese  views  are  also  stili  valid  on  tnis  siae  and  oeyond  t 
tae  Àlps. 

In  oonclusion  may  b«  mentioned  fuptnep  a  kind  of  nouses,  t 
tnat  neitaep  represent  palaces  of  tae  nobility  nop  ousiness 
noases,  ont  ape  patnep  intended  to  peceive  men  of  diffepent 
oallings  and  aocopdingly  exnioit  a  papticulap  stamp  on  tneiP 
stpeet  fpcnts.   In  tae  lowep  stopy  of  tnese  and  m  a  mezzanine 
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aoove  it  are  arranôed  sûops  and  woricaiiops,  in  tne  upper  stor- 
ies  Deing  tûe  diïeiiiiigs  of  tne  so-calied  masters,  and  wnion 
is  in  ôenerai  skilfuliy  expressed  arcnitectarally.   Tne  lowep 
story  remains  simple  and  plain,  Lne  apper  storiss  are  spienct- 
idiy  or  gracer'aily  suDdivided  and  sritn  éreater  neiénta  of  sto- 
ries,  as  suitaols  for  a  promènent  man,   înere  tne  parts  may 
De  so  distrioated,  tnat  tne  otisiness  man  or  tne  nooieman  may 
D8  tne  owner,  ïrnen  one  rents  to  tne  otner. 

Tnis  compromise  arcnitectnre  of  tnat  tims  nad  one  merit,  in 
tnat  tnen  tnsse  palaces  for  renting  were  not  scandaiized  Dy 
/r,-tne  signs  of  finiSi®  in  great  colored  ietters,  tnat  covered  ail 
free  wall  surface  from  tne  side»raik  to  tûe  roof.   Wnat  will 
arcnitecture  doiinder  suon  circumstances?  Is  it  still  wortn 
tne  troaole  to  strive  arcnitecturally  on  aoooant  of  sucn  nrret- 
caed  ffork?  nertainly  not»  Bere  tne  modem  time  frorks  witno- 
ut  a  model  —  tnank  God  —  otnerwise  one  mignt  give  up  tne  s 
stady  of  old  aronitectural  styles.  Tne  simple  d»ellings  of 
tne  Renaissance  in  ïtaly  are  mostly  stacco  or  brick  structur- 
es, rarely  constructed  in  monlded  eut  stone,  simple,  yet  not 
wretcned.  Stacco  and  painting  mast  freqoently  assist  tne  fi- 
ât arcnitecture  ani  often  its  œemoers.  Bat  in  respect  to  to- 
rm  it  corresDoncts  to  tne  style  cnan^es  just  as  weil  as  tae  m 
monumental  ouildings,  out  in  a  some'/fnat  less  striking  manner, 
as  snorfn  oy  une  comparative  collection  from  tne  différent  ps- 
riods  and  varioas  places;  for  ezample,  accordm^  to  &'ig,  1^ 
on  a  Jiilanese  bouse  of  tne  3forza  period,  wnere  eranite  colu- 
mns,  painted  stacco  and  piam  orick  surfaces  alteroate  »itn 
eaoa  otner,  and  wnsre  tne  tsrmiaation  at  top  is  effected  oy 
a  rafter  cornioe.   ^e  see  tne  same  on  a  oricii  nouse  from  3ol- 
ogna  (i'ié^  75)  and  on  two  Homan  nouses  from  tûs  tiiae  of  Bram- 
ante and  Vignola  (e^igs.  413.  414)» 

B'ig  415  ^ives  tae  freouently  de?,cribed  palace-like  House  h 
witn  tnree  windoirs  of  Baccio  d'Aôaoio m  S'iorence  (1520),  na- 
ïf dffôliing  and  naïf  palace,  later  arranged  as  a.r  inn  (tocan- 
da  del  Nord),  now  somewnâTi  improvei,  out  still  sucn  an  inter- 
esting  example  of  now  nién  tne  idea  of  tne  façade  of  a  nouse 
misnt  and  snould  dô  carried.  Quiet  and  rien  put  *itnout  over- 
loading,  it  »as  completed  four  years  aftsr  tne  deatn  of  êram- 
ante.  Tne  rectaagular  Windows  witn  severe  pediment  caos  ani- 
mate  tne  surfaces,  and  instead  of  vertical  suûdivisions  ocour 
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liât  reoesses  and  semioircuiar  nicûes.   ï'ne  pedinfieat  caos  men- 
tionea  stana  iiracDiy  oo  tas  comices  «ita  free  ornamants,  a 
and  Lo  ffQicn  référence  naa  already  ûeea  aiade.  On  accoant  ot 
tû5  eariy  oocarrence  o£  tnis  Kind  m  cne  Ssnaissance,  tnere 
inây  stiii  ce  meotionsd  an  exampie  iittie  considered  eise/foere, 
L^/^tnaz   mdeea  never  nas  s&ood  oetore  us  as  an  arcûitecturai  st- 
racture,  oat  aas  oeen  preserved  to  us  as  a  sculpture  {Fi^,   4 
41ô).  Où   tfle  aixiar  or  Petrus  Uârceiimus  in  Grernowa.,   cnisel- 
ed  froia  maroie  oy  B.BPioaoo,  we  fini  tne  reprssentatioQ  m 
relief  or  a  tiro  story  palace  façade,  reoaliinê  tne  manoer  or 
Aloerti,  tinat  snows  do?î  far  certain  aiotives  of  toe  lûoaiûard  a 
arcùiteot  Amadeo  coïncide  witn  tnose  of  a  ^aurana,  smce  3ri- 
osco  nas  ampioyed  from  1431  on*.rd  as  assistant  to  Amadeo,  n 
Tfûo   niaself  worked  again  in  1466  on  tns  Certcsa  nsar  Pavia, 
»ûile  iiiâurana  »a3  first  oalied  to  Qroino  oniy  in  1463.  (Also 
sss  ooliôzione  di  Monoérapûie  illustratevPainters  -  Sculotu- 
rs  -  ArcûitscGs.  Q.  A.  Amadeo,  scuiptar  and  arcnitsct,  oy  Mal- 
asuzzi-Valeri.  Ber^amo.  1904). 

Befors  entériné  on  tne  considération  of  tne  différent  struc- 
tural parts  and  of  tne  internai  treatment,  I  oiay  yet  recall 
a  classification  of  tne  éreat  arcnitectural  epocns  of  tne  «e- 
naissance  by  l^etarouii  Ly,  Gnat  nas  iiuca  m  itselr,  eveo  if  i» 
/îas  also  partioularly  estaoïisn-.d  for  tne  oaiidinés  la  Hoae. 
Generalizsd,  it  cao  oe  usea  cor  lh^^  oossioiiifcy  of  2.  raoïd  d 
détermination.  (Text,  0.  131). 

List  ot  principal  ouildin^s  of  iiiodecn  ^Ofca  accociin.^  zo   b3- 
tarouilly. 

a.   c^enaissance.  ;<'irst  eDOcn.  è^'ounaation  of  S.  .\îari3  dell' 
Aniaoa.  1400. 

P.  Second  sdocû.  â'ounlation  of  Basiiica  of  3.  Peter.  I0O6. 
(iramante).  Until  Palace  Oonservacors  on  tna  Sapitoi.  lo42. 
èéicnelaneelo. 

c.  i;D0cn  01  transition  co  une  lecadsncs  of  1561  untii; 

d.  Qecaaenoe  of  1602. 

e.  iipocn  of  imitation  and  of  mascisive  tnaories  from  1700 

until  1331. 

BanKs  and   wareaouses   m  tne  oreat  sôyle  are  orousm;  doffn  to 
U3   m  i:ne   Banic  of   tne  Medici  in   Iv^ilan  and   m  tne   rondaco  de' 
TsdesoQi  in  Vsnice,    Lns   /ï'arenouss  of  tas   Sar;Tian   Mercnants. 
i'nase  were  structuras  fixe  oalace-s  Nix,a  rien   oamced  ani  seul- 
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scuiptured  ornamentation,  buiit  apcniteotaraliy  syiDoietrioai, 
and  mdeed  no  bazaars  for  everybody,  »itn  tûô  goose-pen  moti- 
ves of  oup  modem  warenouses  (department  stores). 
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3eCTI08  XVI.   DÉTAILS  ASD  INTSMAÙ  B'IèilSHIèlG, 
Piiatbs»  Selts,  Main  ^ornioes  oï   iVood  and  Stoae;  Corbei- 
iing  of  Stones;  Winâoirs,  Ëntrance  Gatetrays,  ïioûes,  Baloonies, 
ga?  Windoirs,  tp&éi&a,   palastrades  aod  Attics;  ëedïmenta  aod 
geivederes;  Cnioaneys;  ^opmeps  and  Roof  Oovcpiq^s;  Heraldio  Or- 
naiseQts  and  t/retal  Décorations. 

iven  if  certain  détails  of  palace,  villa  and  nouse  arcùitec- 
tars  were  necessarily  toacned  on  îfitn  tne  différent  kmds  of 
buildings,  and  tnis  mast  oe  so,  yet  a  systei&atio  comparison 
of  tûese  cannot  oe  entireiy  omitted,  partioœlarly  aince  for 
tne  manner  of  ttieir  artistic  treatment  in  many  cases,  tne  ma- 
teriai  employed  is  determinative;  for  exaaple,  wùetner  natnr- 
al  stone,  orioks,  terra  cotta,  wood,  plaster  or  stucoo  was  u 
used  in  oonstraction,  wûion  can  only  De  described  nere  in  de- 
A^  taoned  cases.  Also  tne  dérivation  of  certain  parts  f rom  taa 
Works  of  past  times  can  be  more  closeiy  examined  ûere. 
263.   Plintùs. 

A  separate  oase  m  a  more  or  less  deveioped  forœ,  neignt  a 
and  projection,  belonged  to  any  artistic  baildiné  in  ail  tim- 
es,  srnetner  it  was  a  fuiiy  devèiooed  stspped  structure,  as  on 
Sreoian  temples,  or  a  tripiy  divided  substructure,  as  snojrn 
oy  âoman  temples  (maison  Carrée  in  ^imea),  or  by  tne  sli^nt 
projection  of  a  course  of  niéû  siaos  set  on  ed^e,  as  for  ail 
ïalls  of  Doric  Tiemples,  «itnout  any  turtner  addition  or  moui- 
dia^s. 

îûis  tast   form  was  preferably  followed  by  tns  Renaissance, 
wnere  narroi»  streets  forbade  a  boid  development  of  tne  pimtn, 
or  wnere  tne  nature  of  tne  materiai  close  to  tne  oavement  ap- 
peared  to  make  it  unsuitanle.  Tnus  tne  oriok  baildings  of  B 
Bologna  frequently  lacked  a  plmtb  of  any  artistic  formi  tne 
brick  walls  rise  vertioally  to  tne  first  îfindoff  sill  belt  (Pa- 
lace oaPPâ^i  in  Bologna),  or  a  plain  slao  plintn  was  construc- 
ted  of  natural  stone,  tnereoy  keeping  the  bricks  from  contact 
witn  tne  sideifalk. 

2Ô4.   Plintd  in  liwo  or  tnree  Divisions. 

On  Palace  Serristori  m  Florence  tne  lall  asnlars  witn  bos- 
ses begin  direotly  at  tns  sideiralk»  Paàaoes  Torregiani  ana  9 
Ouaratesi  in  Florence,  Versopi  in  Rome  and  otners  nave  plain 
and  sligntly  projecting  plintbs;  pandolfini  and  Pitti  sqo»  a 
division  mto  two  parts,  i.e.,  above  tas  masonry  risin^  froai 
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tû6  ground  is  a  piain  or  moalded  covering  boit;  palaces  Stpo- 
zzi,  Bartoiini  and  Gaada^ài  la  ^loreace  and  Bevilacqaa  m  6o> 
iogna  nave  tne  oenon  plinttJ  alpeady  mentioned  (?igs.  417,  418, 
419);  Rûcellai  la  Plorenoe  and  Piccolomini  in  Pienza  aiso  na- 
ok  oonneoted  tnereifitia,  oordered  by  a  spécial  bslt.  (Palace 
Raoellaiio  B'iopenoe,  ?ig.  240). 

ïoe  antique  Boman  triple  division  of  tae  plintn  was  first 
adopted  by  Bramante  in  tae  most  beaatifal  way  on  tne  structu- 
re ot  tne  cancellaria  and  on  Palace  CSiraud  la  Boae,  wnicn  toa- 
cà%^ve   remained  as  moleis  for  tne  iater  time.   Base,  dado  and  oao 
togetner  form  tne  plintn  of  tne  building,  first  erpressing  at 
a  small  scale  wnat  is  expressed  on  a  large  one  on  tne  entire 
building  by  its  triple  division  mto  plintn,  vertical  wall  a 
and  roof  oornice  (Pig.  247). 
265.   Belts. 

Window  sill  belts  and  story  oelts  subdivide  norizontally  t 
tne  vertical  masonry  of  tne  structure  m  its  neiént,  tne  fir- 
sfioof  tnese  beiné  usually  œade  less  oold  and  less  strongly  p 
projeoting.   Florentine  oalaces  and  aouses  of  tne  èarly  Rena- 
issance ail  exnioic,  as  already  statsd,  according  to  tne  med- 
iaeval  oustom  oantmuous  wmdoiç  stli  belts,  moulded  similariy 
to  antique  impost  caps,  on  Trnicn  are  directly  piacsd  tne  »in- 
doff  enclosure.  Tney  naark  on  tne  façade  tae  aeiént  of  tne  !fin- 
do»  parapets,  irnicc  oertainly  do  not  alwa/rs  corrasponl  m  ta- 
ose  common  ifindo/fs.  Steos  arranôed  in  tne  reoasses  of  tae  j 
jafDDs  only  oring  tne  occupant  nién  enouân  for  nia  to  look  ov- 
er  tne  wmdoîf  sill  belt  dosrn  upon  tne  streets  (Fié.  25). 

Wnen  tae  neiônt  of  tne  story  from  floor  to  floor  is  indioa- 
ted  on  tae  exterior,  tnus  not  from  îrindo»  sill  to  window  sill, 
tnen  appear  plainer  oornices  at  tne  neiâuL  of  tne  oeams,  fre- 
quentiy  accoaiDanied  oy  frieze  and  astraâal  (for  example  on  P 
gaiace  B'arnese  m  Borne).   But  aiso  nota  oelts  apbear  toâetoer 
on  tne  oaildiné,  if  tne  norizontal  is  to  ba  stiil  oQore  eaoba- 
sized,  wneo  tne  stor/f  belt  oecornes  a  base  for  tne  i»indo?r  par- 
apet, »nion  tnen  consiste  of  tae  base,  tfie  parapet  slab  and 
tne  continuons  windo»  sill  oelt,  oattnen  returned. 

Sut  tne  stories  »ere  aiso  cnaracterized  oy  anotner  kind  of 
norizontal  subdivision,  equally  wnetner  a  vertical  division 
by  pilasters  of  tne  différent  orders  existed  or  not,  wnen  tne 
antiQue  aaeabers  -^  arcnitrave,  friezs  and  cornice  —  extend 
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oiï  tûe  façade  as  windoîr  parapets  (Paiaoe  Baoeliai  aod  Paiaoe 
Daraerel  in  B'ioreaoe).  If  oricks  were  used  instead  of  cat  s 
stone,  tûen  toe  projections  were  diminisned  in  acoordanoe  wi- 
tn  tne  material;  tns  poiter  of  expression  is  iessened,  tne  lo- 
ve of  ornameatation  appears  m  tne  foreéround,  and  also  tne 
custotnary  antiaue  memoers  are  omitted  (Palace  y^ava  in  Bologna) 
2Ô6.      Main  âfornice. 
îne  apper  termination  of  every  building  is  foraied  oj   tne  r 
roof  or  eavs  cornice,  wnose  fora,  size  and  pr'ojeotion  in  est- 
netic  respects  indeed  first  dépends  on  tne  entirety  of  tne  s 
structure,  bot  also  is  oniefly  determined  oy  tne  materiai. 

267.  Wooden  Cornice. 

Tne  oldest  are  constructed  of  îfood,  and  are  composed  of  tne 
jj^  uppermost  oeilin^  Deams  and  tne  rafters  of  tne  roof.  Tney  d 
oest  fuifil  tneir  purpose  of  affordind  protection  and  snelter 
to  toe  lo»fer  parts  of  tne  ouilding  aéainst  sun  aad  rain.   Tne 
ôreat  projection,  often  more  tnan  ô.ô  f t. ,  oeyond  tne  plane 
of  tne  îiall  ?fâs  more  rarely  made  possible  oy  oblique  struts 
ander  tne  rafters,  as  on  mediaeval  nouse  arcnitecture  on  tois 
side  of  tne  Alps,  Dut  oy  yariousiy  combined  »»ooden  caps  or  c 
coroels  oeloiv  tne  rafters.  Cornice  supports  of  inolined  str- 
uts are  to  os  round  on  tne  peasants'  aousss  of  Aitepiani  d' 
Àoruzzo. 

268.  ûornice  of  Out  Stone. 

îbe  projection  of  eave  cornices  is  linaiced  oy  ons  use  of  s 
sanastone  or  limestone.   In  orlar  Lo  not  nave  to  construofc  t 
tne  walls  of  disproportionate  tûickness,  tne  Bsnaissance  fre- 
qnently  adopted  tne  expédients,  frequently  too  very  artifioi- 
al,  in  order  to  arrange  tne  éreatest  possiole  projection. 
(See  cornices  of  Palace  Strozzi  in  Florence  and  Palace  Pillo- 
loiDini  in  Siena).   In  regard  zo   foron,  tney  éenerally  ftdnered 
to  tne  antique  console  cornice,  tnus  oeariné  m  oiind  tne  anc- 
ient  ratio  of  1  to  1  of  neiënt  to  projection,  employiné  cons- 
oles sotnetiffiss  in  simple  foris  m  tne  frieze,  somstiaies  io  ri- 
cner  form  oeneatn  tne  coffered  cornice  siab.   îne  cornice  /ras 
tnen  acoompanied  by  iriezs  and  astraéai  oeneatn,  or  oy  frieze 
witn  arcnitrave,  accordiné  to  tne  subdivision  of  tne  façade 
surface. 

2ô9.   Brick  ûornice. 

If  bricKS  were  adopted  for  construction,  tnsn  wnat  nas  oesn 
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said  for  eave  oornices  remains  true  for  belt  comices  of  brick. 
Tne  projections  are  redaoed;  tne  omamentation  by  relief  and 
coiored  ornaments  must  offer  a  substitute  for  tûe  lack  of  eo- 
eréy. 

270.  gavetto  Gopnioe. 

ïne  ïgyptiaa  style  is  aàsoBt  reoalled  by  tûe  éreat  cavetto 
copnioe,  wnioû  is  oonatruoted  of  wood,  reeds  and  mortar,  and 
wnose  attonumental  mode!  must  indeed  be  soagnt  on  tne  façades 
of  tne  Sariy  Cnristian  oasilioas  of  8ome.   In  connection  ffitn 
lunettes  and  coiored  ornatnentation,  tùey  prodace  a  onaraiin^ 
décorative  orowning  of  tne  baildinô,  as  aiay  be  seea  on  many 
Lombard  straotures,  witn  tne  most  beaatiiul  on  tne  bridge-no- 
ase  of  tûe  oertosa  near  Pavia  and  on  êoloénese  palaces.  (?igs. 
113,  119,  120). 
Uq  271.  Soroelied  Stories. 

fne  mediaevai  corbelled  story,  wûere  no  words  were  lost  on 
tne  construction,  does  not  aosolutely  assume  naïf  timber  con- 
struction, to  union  «ras  indeed  devoted  no  considération  in  t 
iû8  cities  of  Italy.  Already  in  tne  œiddie  âges  ^^'   men  emp- 
loyé! monumental  structural  matsrials,  in  order  to  stili  sec- 
urs  3  reiatively  >fids  strest  for  traffic  witnoat  loss  of  area 
for  tne  direllmé,  tûe  compelliné  reason,  tûat  in  citiss  jfitn 
increasiné  population  and  olosely  drawn  walis  foroed  tne  bui- 
lding of  crowded  and  lofty  strucLures  in  stories. 

Kote  "iÇT.   See  B\«o,  îXorewce,  Sxeuo,  etc. 

Tners  tne  corbelled  façade  walls  rested  on  stone  corbels, 
*?nicn  jfere  connected  by  arones,  woere  was  reoeivsd  tne  aid  of 
bricks  or  of  eut  stonss,  accordmé  to  wnetner  tne  locality  o 
concerned  orsferaoly  offered  eitusr  material.  Tnus  for  exam- 
ple at  Bologna,  on  its  Palace  dei  Qarraci  by  tne  use  of  ordi- 
nary  bricks  and  witûout  tûe  use  oi  any  art  form  were  ouiit  p 
projeotiné  corbels,  capped  oy  stone  imposts  and  connectea  oy 
small  semictrcûlar  tunnel  vaults,  wnicn  ars  ricniy  moulasd  on 
tne  front  ends  and  bave  ornamented  arcnivolts;  above  tnese  t 
tnen  oomaencestne  piam  coursed  orick  masonry  (?ié»  30). 

At  tne  same  place  m  tne  court  of  Palace  5^ava,  tne  tunnel 
LPii   vaults  are  set  on  massive  ricniy  decorated  consoles,  tnat  sup- 
port a  continuons  gallery  (oaicony),  out  iffûicn  (accordmé  to 
ffilarete)  was  not  mtended  for  dryinô  linen. 

In  Plorenoe,  men  adnered  to  tne  aediaeval  mode,  anly  for 
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tannel  vaalts  repiacing  tûe  pointed  by  tne  round  apcn,  or  ou- 
iit  nita   asalar  oonsoles.   Very  beaatifuliy  executed  witû  sol- 
la  coosoies  of  artistic  treatment  (volute  oorbelliné  and  flat 
ornaments  in  tûe  apandrels;  Pié.  420  D)  is  tne  ooPDelllré  on 
tne  façade  of  tne  Inn  "Ginevra  e  Porta  Rossa"  in  Via  Porta  S 
Sossa  la  Florence.  On  a  ûouse  in  Via  dei  Mioneiozzi  near  3. 
Spirîto  tne  consoles  for  tne  apper  story  project  4.9  ft.  fpooi 
tne  face  of  tne  éround  storyi  tney  are  composed  of  4  courses 
of  asQlars,  set  5.^  ft.  on  centres,  and  are  vaulted  oy  round 
arcned  tunnel  vaalts  (S'ig.  420  A).   5or  éreater  projections, 
wnere  tne  consoles  aee  oonstructed  of  relatively  smailer  ato- 
nes, tne  asnlars  are  frequently  displaced;  suon  consoles  were 
later  conneoted  jyitn  tne  strong  masonry  of  tne  louer  story  Dy 
visible  iron  bands.  On  soine  simple  nonses  of  tlie  early  peri- 
od  m  Via  del  wercantmo,  ne   also  find  tùe  consoles  connected 
by  segmentai  or  pointed  arones. 

A  ifooden  construction  entirely  translated  iato  stone,  in  n 
irnicn  tne  oorizontal  corbelled  beams  are  formed  like  arcnitra- 
ves  and  are  supported  oy  stone  struts  6.ô  ft.  long,  restin^ 
on  corbels,  îrnere  tne  supports  lis  7.2  ft.  aoart  and  oniy  sup- 
port tied  tunnel  vaults  at  tne  ends,  are  sno»n  by  a  nouse  m 
Via  Toscaneila  {)^iû.   420,  8).   i  mention  oniy  tineae  few  cnar- 
acteristic  examples,  altnougn  fcany  sitciiar  onss  may  sfcili  oe 
found  in  tne  city. 

Tne  old  painted  House  on  Place  S.  Orpce  (Palace  Antelia), 
ïfnose  original  plan  is  found  among  tne  drawinés  in  tne  iJflizi 
as  a  permanent  exnibi-c,  snoura  a  stone  beam  construction  siitn- 
out  arones,  i.s. ,  one  witn  norizontal  iower  oeams,  wnere  tne 
coroels  are  3.6  ft.  on  centres  and  stone  struts  over  o.6   ft. 
long  tfitn  a  section  1.13  x  0*36   ft.  are  employed..  ^^^  (?ig. 
423,  0).   Tqus  pernaps  ffilarste  conceived  tne  corDeilinô  of 
nis  artisan' s  nouse  to  be  constracted. 

Kotc  168.  S\xfc\.\ov  co^stvuc't.X.OTvs  "«V-t^v  s\To\.è\vt  stone  \ieoxftS 
o.T\,à  etruts  ore  ox\  fïve  proâccWwé  structures  ot  ?ox\te  Vecc\\\,o 
tin  î\,OTenoc  atià  e\,Be\û\\eTe. 

Anotner  mode  of  supporting  corbelled  stories,  tnat  produces 
an  effec-cive  arcnitectural  motive,  is  found  on  a  roi«r  of  nous- 
es  on  Place  délie  iîiroe  in  Verona  (?igs.  420  S  and  ?,  examples 
from  eereanao),  ifnere  instead  of  tne  struts  are  arranôed  vert- 
ical free  supports  in  tne  forai  of  columns. 
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272.  Windows. 

ïVûat  aotiqae  art  and  iodeed  aiso  tne  middle  aëes  creâted  in 
forns  of  irindoifs,  ire  find  agaln  in  tae  Beoaissaoce  ander  cer~ 
tain  sodificationa.  Tûe  new  vas  adopted,  bat  as  transiated 
into  tûe  fortD  expressioa  of  tne  Renaissance^  Tne  basai  form 
is  oi'ten  atiil  RoaianesQae  and  Gotnic,  but  tne  detaiis  are  ii- 
ke  tne  antique.   Tne  norizontai  iintel,  tne  semicironiar  as 
aiso  tne  pointed  or  segmentai  aead  nere   retained;  a  new  form 
iras  scarceiy  added  x,o   tnese;  trefoii,  foiled,  oôee,  ourtain 
or  dropped  arcnes  as  tne  internai  forai  of  tne  ifindow  remained 
iDOStiy  foreign  to  tne  styie.  Dut  are  not  exciaded.  (See  buiid- 
ings  in  padua,  Hoase  Oizignani).   A  kind  of  ourtain  arcn  is 
found  on  Palace  Montanari  in  Vioenza,  otners  on  tne  portais 
of  3.  Asostino  in  «ontepuioiano,  on  tne  Bonfraternita  in  Arez- 
zo,  on  tne  façade  of  tne  Palace  in  îJrbino,  etc. 

Tne  coupliné  of  single  Windows,  tneir  enciosure  oy  a  great 
arcn  and  tneir  comoination  mco  a  wnole  ■eire  doubtiess  taken 
fram  une  precedmg  art  period,  as  well  as  tne  norizontai  span- 
,^.  ning  of  tne  stone  cross  wiodow  witnin  tne  euolosure  (Borne  and 
^^3  Florence;  Palace  Vsnezia  and  Palace  Sondi).   Tne  Ninioif   encl- 
osures  eeneraliy  nave  tne  form  of  an  upri^nt  rectanéie,  fcrom 
wnicn  nowever  variationa  ars  not  exctuded.   Tne  ratio  of  »id- 
Zû   to  neignt  m  tns  clear  varies  oetieen  tne  liffiits  of  0.5 
to  1,  1  to  1,  1  to  1  1/2,  up  to  1  to  2  and  oeyond  (^lés,  421 
to  425). 

273.  ttincloaures. 

Tne  snciosures  of  tne  window  openinga  ooour  in  tne  simplest 
oianner  by  a  uniformly  moulded  oand  extendiné  around  it,  memb- 
ered  like  tns  mode  of  tae  antique  aronitrave  (éround  story 
Windows  of  tne  florentins  palaces  of  tne  âîarly  Renaissance), 
or  tne  lower  part  of  une  enciosure  is  eut  off  and  rsplaced  by 
a  separate  window  sill  belt,  wnere  Tine  moulaing  rsapoears. 
Liicewise  tne  enciosure  witn  tns  so-cailed  ears  on  tine  lintsl 
witn  jambs  eitner  sliéntly  inclined  or  accurately  vertical  a 
after  tne  antique  inodel  still  remains  m  use.   Repeatiné  tns 
ears  at  tne  bottoms  of  tne  .jaaibs  is  iiKewise  not  sxcluaed. 

274.  ÛrnameQGai.icn. 

'i!ûi.-   i:ncioiar,::  is   :^;ir.;.-;;.  a  Dy  a  frieze  and  norizontai  cap  ab- 
ove  tns  lintel,  wnere  also  ornansntal  décorations  (nigat  appe- 
ar  over  tne  latter  (?îés.  428*., 24  a,  o)  in  triandular  or  seû- 
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segmentai  pedimeat  forms.  More  expression  is  secared  07  tnis 
addition  irita  tne  arrangeaient  of  consoles  at  tne  rignt  and  l 
iett  of  tûe  iintei,  tnat  support  tne  cap  and  irbioû  frequently 
are  continaed  as  bands  aloné  toe  jaoQds.  Tne  enclosures  are 
rioner,  if  to  tne  jamps  and  lintel  are  also  added  pilasters, 
naif  or  tûree-qaarter  ooiamns  or  even  fiiil  coiuains,  irûicù  tn- 
en  oear  a  complète  antique  entablature  tritû  or  witnoat  pedim- 
ent  (?igs.  427,  423). 

Broken  or  di7ided  pediments  oelong  to  tne  Late  Renaissance 
and  tne  garooco  style,  ogee  ones  to  tûe  time  of  Bernini  and 
4a  Â   Borromini.  Beturns  restricted  to  tne  entablatare  and  leasing 
tne  Dédiaient  anoroken  are  like?fise  a  form  of  the  late  tine, 
bat  are  ornameotel  oj   sùells  or  cartoacnes  witn  good  effect. 
(See  tne  Windows  of  Palace  Conservators  m  Borne).   Instead  of 
pilasters  also  ocoar  oeraies  piers  and  lions'  neads  diminisned 
downwards,  as  on  tiie  Windows  of  Palace  Cuooli,  Via  de'  Servi 
in  Florence,  aoove  oeing  oroken  oornices  or  female  neads  witn 
oasts,  as  snown  in  a  cnarming  manner  by  a  window  in  Via  6ino- 
ri  in  Florence. 
^^^-^   275*     «indows  witn  seiniciroular  Heads  and  ooapled  Windows. 

Tne  semicircular  neaded  Windows  of  tne  early  time  deoartad 
frotn  tne  antiaae  in  tne  formcof  tneir  enoiiisures,  tney  eitner 
exniDit  tne  wide  asnlar  enolosare  witn  oatar  raissd  (excentr- 
ic)  round  forna  or  tne  pointad  forai  witn  tne  peak  at  tne  crowa, 
and  also  plain,  oQoulded  and  decorated  bands  foraa  tûs  enclosu- 
re  (^igs.  422,  429).  ïds  coaplsd  Windows  of  tnis  kind  nave 
eitner  tne  sams  bold  asnlar  enclosure,  wnicn  is  fitted  witn 
small  piers  and  aronitraves,  aoove  wnicn  tnen  rises  tne  small 
round  arcnes  witn  a  perforated  tympanum  slab,  or  instsad  of 
tne  dividinô  oier  appear  slender  little  coiuains  and  narrot-ip 
pilasters.  at  tne  jamos,  tnat  receive  tne  arooitrave  and  arcn, 
wnere  tne  enclosure  is  arranôed  in  toe  asnlar  work.  â  beaut- 
iful  and  rioû  forai  is  sûown  by  a  double  window  receas  in  toe 
court  of  3.  Pietro  in  Perugia  (Pig.  425),  wnere  tne  finest  an- 
tique détails  attain  to  tneir  faii  rignts.   Tne  aronivolt  mem- 
bering  of  tne  douole  window  and  01  tne  enclosmé  arcn  are  en- 
tireiy  carried  dowa  to  tne  window  sill  as  tne  enclosure. 

Tne  arrangeaient  of  tne  great  aroned  Windows  on  B'iorentine 
palaces  (âtrozzi,  Biocardi,  Buoellai)  nas  already  oesn  ilias- 
trated  and  descrioed  in  tne  text,  so  tnat  only  a  référence  to 
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tûe   détails  aione  remains,  iriiicsû  is  Bboiro  %t   iarger  scale  in 
Fl^s.  240,  241,  etc.,  io  ifbat  manaer  toe  arca  meoibers  inters- 
ect,  aod  Hoir  the  arcû  spandrels  are  filled,  naere  toey  are  a 
not  perforated. 

276.  (Sonstraotioa  ot  tne  Windows  in  Briokwork. 
geaatifaliy  treated  are  tnese  window  motives  on  tne  brick 

oaildinâs  of  toe  Early  Renaissance  la  Lombardy  and  fartfier 
soatû  to  gologna.   Not  easiiy  are  foand  elseïrnere  more  cùarin- 
iné  and  luxuriant  détails  tnan  nere,  irnere  also  tne  treatment 
of  tne  groand  forai  of  tne  window  expériences  a  cnanée,  so  tn- 
an tne  middle  support  often  gives  place  to  a  free  ending  in 
forin  of  a  console.  Â  cnaracteristic  pecoliarity  remains  tne- 
re  in  tne  impost  and  apex  acroterias,  frequsntly  at  larée  sc- 
ale, but  always  fiaeiy  detailed.  Tne  Houses  Vaocùetti  and  c 
Cfarraci,  Palaces  Pallavioini  (now  ffelioini)  ,  fava  and  Bevil- 
aoqua  m  iologna  présent  onarming  examples  of  tnis  playfully 
decorated  brick  arcniteoture.  Sut  still  more  rioiily,  ?ilare- 
J/f^te   and  nis  colleagues  or  foliowers  on  tas  Hospital  Maégiore 
in  Milan  nave  snaped  its  pointed  double  Windows,  witû  tne  use 
01  inaroie  and  of  terra  ootta.   riere  T,ae   orick  arcoes  of  uposr 
Italy  oesides  tne  Boloénese  célébrâtes  reai  triumons,  hùlqû 
relate  to  cosposition,  forms  of  détails  and  tecnnics.   Tne  m 
iûagnifioent  wide  enolosures  witn  toe  cupicis  climoiné  vines, 
tne  fine  accompanyini  oead  and  eé^  aiouldinôs,  toéetner  sitn 
tne  fnonuoiental  fiiling  of  tne  arcn  spandrels  witù  vividly  ajod- 
eled  buats,  tne  moderately  slenier  marbie  snafts  of  ooluîHns 
siipporting  tne  douole  aroûes,  produce  a  precious  arcniteotur- 
al  représentation  in  enolosures  ùf   colonnades  and  blind  arca- 
des of  tne  façades. 

277.  Enolosures  of  OouDle  Windows  by  Pilasters  and  Snt- 
ablatures. 

gut  a  still  DQore  maônificent  effect  was  prodoced,  wnen  tne- 
se coupled  round-neaded  Windows  were  enclosed  witnin  a  rectan- 
gle foroaed  oy  an  enxiaolature  sapported  oy  pilasters  or  colum- 
ns,  to  wnicn  could  be  added  pediment  caps.  (See  Scnool  3.  Roc- 
ca  in  Venice,  fig.  430). 

278.  Window  of  Sansovino. 

Qeoidedly  more  cnarmingly  are  developed  tne  forais  of  winao- 
ws,  waen  tne  onasters  returned  to  late  Roman  models,  and  trans- 
foraaed  tnese  into  splendid  works  of  toe  nignest  ranic  oy  tneir 
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refiaed  taste,  nûen   tney  preferred  triple  nindojrs,  wûose  mid- 
die  part  was  roaad-arcûed  and  tae  siae  part3  were  spaaoed  oy 
ûorizontal  arcditraves  (9>ig.  269),   a  motive  taat  may  stiii  be 
foand  on  tiie  Palace  of  toe  Ëmperor  in  Spalato,  and  woion  San- 
sovino  in  nis  [library  in  Venioe  indeed  clotned  wito  tne  most 
retmed  détails,  irnen  ne  sappiiad  a  keyatone  to  tne  arcn,  and 
filled  tne  adjacent  spandrels  iritû  figures  after  tae  précède- 
nt of  tna  Boman  triumpnal  arcnes. 

279.  Window  of  Palladio. 

Simpler  and  at  tne  same  time  more  effecuively  Qas  Palladio 
etnployed  tne  motive,  certainly  not  on  palace  or  noase  irindows, 
ont  on  nis  Sasilica  at  7ioenza,  wnich  tûare  in  respect  to  Gr- 
andeur far  surpasses  tas  style  of  Sansovino. 

Palladio  nas  furtner  transforœed  tais  motive  in  a  sinéular 
way  on  Villa  Pojano,  wnere  a  missive  asûlar  arcn  is  made  con- 
centric  îfitn  tne  inner  and  smaller  one,  and  tns  slaos  filling 
tne  spâce  bstween  tne  tïo  arones  are  aéain  perforated  by  pla- 
in  openings. 

280.  ffmdow  of  Baocio  d'Agnolo. 

'Tne  same  idea,  but  transferred  to  ricoer  forms,  we  tinâ  em- 
ploysd  m  tne  nindows  of  tae  oail  in  tne  apper  story  of  Pala- 
ùû^  OB   Veocûio  in  Florence  (y'ié.  423) f  exoept  toat  tûers  instead 
of  tûS  perforated  filliné  siabs,  consoles  are  set  litce  spoKes, 
and  furtner  tne  entire  arrangement  is  enciosed  oy  Composite 
pilasters  wita  tne  accompanying  entablature,  by  ifûicb  an  orna- 
mental  form  is  produced,  suon  as  is  not  easily  foand  aéain  in 
a  similar  îray,  and  particularly  at  tnis  larôe  scale. 

More  modestly  is  toe  idea  expressed  on  a  îïindow  of  Palace 
Pucci  in  Florence  witn  a  oeautifiil  development  of  toe  détails, 
naying  a  keystone  ïritb  arms  and  a  cardinal' s  nat,  crozier  and 
mottos  in  tne  arcn  spandrels.  (ë?ié.  427). 
/^^^         281.  Otner  Windows. 

A  freer  treatment  ocours  on  tas  rosnd-accasd  windoif  witn  v 
vertical  and  norizontal  enclosurs  on  Palace  Puoti  in  Verona, 
late  indeed,  but  not  in  an  aaskilful  manner.   neloif  tne  imoo- 
sts  at  eacû  side  are  arranged  nermes  supports  standlnâ  on  con- 
soles and  pddestals,  from  wnicû  rise  tae  figures,  nude  from 
tne  waist  upiirards,  and  tnat  indeed  oave  a  returned  oand  above 
tneir  neads,  yet  tney  do  not  occupy  tnemseives  oq  supportiné 
tais.  Dut  ratner  play  unseemly  tricks  {Fiû,   431),  ?ynila  tne 
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maie  fi^are  looks  taroago  ois  spread  fiagers  toward  tùe  eati- 
oiaé  female^figare.  On  anotûer  windotr,  disdaîDfal  maie  figa- 
ares  stand  opposite  eaoû  otûsr,  one  of  ir&icii  tarns  bis  back 
to  toe  observer.  Less  sklifs!  are  toe  keystones,  formed  as 
ooiossai  beads  projecting  wit&oat  any  aecûitectarai  transit!- 
on,  as  on  toe  StraBoan  6ate  at  Voiterra. 

As  an  ioterêsting  pecaliarity  leeyet  to  oe  onaracterized  t 
tne  îfindoïf  in  Via  Sacra  in  Florence  and  tnat  inserted  in  tûe 
formerly  opea  éateway  arob  of  Palace  Pitti  (Pig.  429). 
232.  Hindon   of  Bramante. 

Tne  great  Bramante  employed  tne  round-arcùed  frindow  in  a  s 
spécial  manner  tij   placing  it  witbin  a  rectangalar  enclosure, 
eitner  in  entirely  simple  form  or  one  most  ricùiy  treated. 
Tne  Gothic  already  soagût  simiiar  forma  m  Lombard  buildings, 
and  Romanesque  art  oefore  it;  likewise  tne  Sarly  Renaissance 
nad  tne  need  for  arranging  an  external  enclosure  for  round-ar- 
cned  windoifs.  (Gastle  in  Psrrara  and  Hospital  Maggiore  in  Mi- 
lan) ►  But  in  tne  présent  case  ?fe  must  go  fartner  oaok.  Tne- 
re  may  nave  oeen  structurai  reasons  sometimes,  »nioû  led  tne 
œasters  to  seeic  a  form,  tnat  afforded  a  better  Dondiné  betwe- 
en  tne  voaissoirs  and  tne  ooursed  asalars,  tnat  tuât  by-tne 
direct  abuttiné  of  tne  ûorizontai  stones  on  tne  voussoirs  of 
round,  pointed  or  segmentai  arcnes.  Sucn  stonecattins  is  ani 
rsmains  oad,  dangerous  at  ail  timea  wnen  employed.  It  is  ob- 
^^^viated  by  tne  well  known  ancient  Roman  jointiné  of  tne  vouss- 
oirs, or  even  more  simply  if  thé  adjacent  stones  between  tne 
voussoirs  and  tne  coursed  asnlars  are  eut  in  tne  same  blocks 
«ritn  tne  former,  as  iramante  did,  and  as  tne  Greeks-and  Roma- 
ns did  before  nim.  We  find  in  Atnens  tne  bonded  arcn  in  tne 
vicinity  of  tne  »ell  known  îofrer  of  Winds,  a  work  of  toe  1  st 
century  of  tne  Gnristian  period,  wnere  tne  triangolar  spandr- 
els  already  oear  complets  rosettes,  and  a  furtner  example  on 
Gâte  de'gorsari  in  Verona,  wnere  tns  perfeoted  "Bramante  srin- 
do»"  of  tne  Gancellaria  in  Rome  is  entirely  prefigured,  yet 
witû  tne  différence,  tnat  m  Verona  tûe  détail  is  ooarseiy  e 
executed.  Woetoer  in  Bramantefs  time,  allied  forms  in  more 
beautiful  style  were  preserved  from  a  better  epocn  of  antia« 
us  art,  13  oard  to  state,  but  is  more  tnan  prooaole.  (l:i'ig. 
433:  Gâte  de'Borsari;  Pié.  432;  windoîT  of  tne  Gancellaria). 
(Also  see  furtner  tûe  oombination  of  tne  window  witû  pilasters 


397 
aod  ûopizontal  lintel  in  Peaaro,  Urbino,  Rusoiaao,  eto^,  in 
Hè,   24  a). 

Tûe  introduction  of  tne  extravagant  tindon  fopms  of  tne  Bap- 
occo  style,  tnat  take  a  nandreà  différent  snapes,  and  still 
are  oniy  more  or  leas  caprioioas  or  dall  imitations  of  tne  o 
oid  oasal  forms,  mast  be  omitted  nere.   ïûey  woald  fili  volu- 
mes iritnoat  presenting  anjtning  neif  or  important.   (See  Gnar- 
inl  and  nis  follovers,  among  irnom  ne  is  still  most  convincing).- 
283.   Windo»  Olosures. 

Tnat  Boman  antiquity  was  not  satisfied  oy  olosing  Windows 
and  doorways  oy  faûrics,  lattices  of  irood  or  métal»  vooden  s 
snutters  and  tne  like;  it  iv  vell  known  tnat  sooden  frames  s 
sûutting  into  irooden  irindoir  frames,  and  tnat  not  very  small 
glass  disks  vere  commoa  in  tne  impérial  period,  also  tnat  tn- 
j^^  en  métal  f ixtures  for  opening  and  closing  ifindosf ,  door  aad  s 
snop  snutters,  suon  as  ninge  straps,  looks  »itn  spriné  oolts, 
and  tnat  furtner  tns  wroagnt  joiners'  work,  mortisas  and  ten- 
ons at  tne  joints  or  ifooden  parts,  grooves,  inserted  stops  ( 
(tecùnical  metnods  already  employed  oy  tne  Sgyptians),  were 
executed,  may  be  assamed  likewise  as  well  kno»n.  -^^^ 

îLOmev.  Port.  II.  Yo\.  1.    1   wà,  S,à\i\\on,  lu  t\\%s  ïaTvàV)uc\\'^ . 

Tne  storms  of  tne  oni^rations  of  tûe  nations  also  disDsrssd  ■ 
tnese  acquisitions  of  tne  anoient  worid,  and  a  iater  oeriod 
of  rest  and  quiet  development  oould  again  "rsdiscover"  wnat 
tne  anoients  nad  previously  done,  and  tne  oe^inninés  were  ag- 
ain as  rude  and  tne  same  as  in  loné  past  âges,   ffirst  extern- 
al  and  tnen  internai  snutters,  tnat  swung  witn  ûin^e  straps 
on  pins,  or  on  pivots  and  rinés  (sockets),  like  tne  anoient 
gtruscan  tombs,  fastened  by  an  inside  wooden  bar,  oy  nooks  a 
and  rings,  or  slidiné  nars  and  noies,  snutters  in  two  folds, 
neld  togetner  oy  nmge-atraps  or  oy  separate  nands  and  links 
—  tnese  were  practioally  tne  means  oy  wnicn  men  orotected  t 
tnemselves  from  neat  and  oold,  rain  and  sunsnme,  for  tnore  t 
tnan  five  centuries;  Dut  for  round-neaded  irindows,  tùe  outsi- 
de  snutters  generally  extended  only  to  tne  imposts'  tne  upper 
portion  oetireen  tne  arcn  spandrels  remaininé  ooen. 

Witn  tnis  primitive  and  mediaeval  closing  of  sfindows,  wnicn 
always  appear  as  «olid  wooden  snutters  witn  or  witnout  small 
Ji'oi   ooeninéa  for  lignt,  and  tnat  left  tns  room  darK,  if  men  dssirea 
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to  protect  tnemseivea  trom  rain  and  oold,  tûe  eariy  time  of 
toe  Benaissance  in  jtaly  iras  oooteoted.  (Fig.  43o). 

In  adjacent  ^ranoe,  aoooants  for  irindows  in  tne  Castle  at 
eaen  (1338),  in  tûe  Hospital  Hôtel  Bien  inj>aris  (1376),  and 
in  tne  Palace  of  Onarles  71  (1380)  aake  itrlertain,  tnat  also 
tnere  no  ottier  means  ter  closing  ivere  in  use,  and  even  at  tbe 
siège  of  Troyes  (1429)  sacn  were  stiii  mentioned. 

Windoff  openings,  by  vnioû  men  mignt  Adsit  lignt  and  still 
be  ppotected  fpom  wind  and  ireatûer  irere  ûang  witû  oiled  linen 
clotû,  or  tas  linen  iras  fized  m  tne  irooden  frames  or  m  tne 
opcnings.  îûqs  in  tne  year  1390  tne  Oartnusians  in  Dijon  olo- 
aed  tneip  onapei  Windows  witû  oiled  linen  clotn,  and  in  tûe 
"aoooant  of  tne  expenses  of  king  Joùn  in  gngland''  (1359-1360) 
are  mentioned  for  tne  Windows  in  tne  apartment  of  tne  king, 
wood  for  Windows,  nails,  and  oil  of  turpentine  for  making  tHe 
linen  clotû  transparent.   In  1330  Onarles  71  nad  money  disbur- 
sed  for  waxed  linen  clotn  (toile  cirée)  and  nails  for  Windows 
in  tne  room  of  Monseigneur  d'Anjou.  Likewise  tnin  leatner 
(peau  ds  cuir)  la  also  cûarged,  made  transparent  by  fat. 

In  tne  14  tn  oentury  tne  citizens  of  Paris  were  acquainted 
witn  no  [Dôans  of  olosing  Windows  o^ner  tnan  witn  oiled  linen 
clotû.   Aocordinè  zo   toe  accoants  of  Kiné  fiene  tns  same  cond- 
itions, i.e^,  tne  olosing  of  Windows  oy  oeaas  of  oiled  Imen 
existed  in  tee  Palace  ai  Tarascon  (1447),  tae  Palace  of  Aix 
(1448),  in  tne  House  of  Pertius  (1450),  and  in  tne  Palace  at 
Reculie  (1471).   ffor  tne  apartment  of  Louis  XI  (1473-1481)  t 
tûe  acoounts  of  King  Senee  exnioit  payments  for  oiled  paper 
for  olosing  tne  Windows.   Tnis  was  an  improvement  m  tûe  adm- 
ission of  ligûtî  it  was  lessoâarable,  bat  more  transparent. 
To  protect  paper  and  linen  aéainst  tûe  wind,  narp  strings  and 
bow  strings  were  drawn  tûpoagû  it.  Tnis  praotice  still  cont- 
inued  in  tne  16  tn,  17  tn  and  18  tû  centuries.   In  tne  Palace 
at  fi'ontainebleau  even  in  1639-1642,  paper  and  élass  Windows 
^^A   still  aiternated.  Tûe  princess  de  Montpensier  stated  even  in 
1649,  tûat  sne  ûad  in  tne  Palace  of  S.  Qermain  a  grand,  sild- 
ed  and  painted  apartment,  but  witûout  any  glass  in  tûe  Windo- 
ws! In  Bordeaux  waxed  linen  was  mentioned  even  in  1735,  and 
in  1740  oiled  paper  in  tne  Hospital  at  Lyons. 
234.   Qlazinâ  of  iïindows. 

Instead  of  oiled  paper,  oiled  linen  clotû  and  of  tnmly  sna- 
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s&aved  skins  satarated  vitû  fat,  $las8  also  oooarred  for  pal- 
aoes  and  noases.   WoiXe  stili  in  tûe  entire  15  ta  oentary  and 
for  5Q  yeara  iater,  glazing  iras  bat  rarely  foand,  it  ûeoame 
tolepaûly  oomaon  in  tne  16  to  oentary  (1550),  dut  «àere  it  m 
mast  not  be  forgotten,  tnat  anoient  metoods  still  remained  in 
use.   Tnen  glass  iras  still  qaite  costly.  Tne  regniremeot  for 
pare  and  brignt  dayliënt  in  tne  rooms  also  caased  tne  omissi- 
on of  stone  crosses  from  tûe  jrindoïrs,  in  order  to  afford  fre- 
er  admission  to  tûe  ligût,  irûereiritû  tûe  oolored  glass  like»r- 
ise  disappeared,  and  at  tne  end  of  tne  year  1650  tne  use  of 
only  vûite  glass  in  living  rooms  iras  establisûed.  Gomplete 
glazing  was  ^receded  by  partial  glazing;  tne  small  disks  (ro- 
^3  andels)  were  in  time  snoceeded  by  large  ones,  i.e. ,  tne  earl- 
ier  roandels  asd  qaarries  srere  siipplanted  by  rectangalar  pan- 
es set  in  lead,  witû  and  îritûoat  faoets  (Pig.  434). 
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In  tne  work  mentioned  oelour,     is  pablisned  a  colored  rep- 
résentation of  a  sleeping  oûamber  from  tûe  15  tû  oentary,  irn- 
ose  original  is  foand  in  Maseum  Couvre  in  Paris  under  tne  ti- 
tle  of  "Li*  Annunciation."  It  sûoirs  a  reotanguiar  windo»  sritûo- 
ut  a  stone  oross,  wnera  about  4/5  of  tne  opening  of  tne  vrind- 
ow  is  olosed  by  a  tirofola  solid  and  nailed  wooden  snuLter;  o 
one  of  tnese  is  also  suodivided  in  neignt,  wnile  tns  uppsr  f 
fiftû  of  toe  window  is  élazed  iritn  iozenée  quarries  set  in  1 
lead.  (i?ig.  435  d).   It  éives  a  faitoful  aad  indisputabie  vie» 
of  a  îrindoîT  closure  from  tne  time,  irûen  eatire  ôlazing  iras  n 
not  yet  introduoed.  Tûis  condition  must  tûen  ûe  transferred 
to  tne  arooed  irindow,  of  irnicù  we  oave  stated,  tnat  tne  snut- 
ters  only  extended  to  tne  imposts,  and  tûat  tne  upper  part  r 
remained  open,  to  iater  receive  glazing. 

iîo\e  no..   Ï0i>3orà,  0.  0\ct\OT\Tva\,TC  de  V  A^ewVjVemexvX  ^X   de 

eà  ^^  \Yve  Acoàe'aVe  des  Beoux  i^vX».  Çqv\8^  *• .  D.  YoV.  l,  Ç\,.  i^l. 

In  tûe  Satûedral  at  Rneims  is  to  be  fouod  a  teoestry  from 
tne  15  tû  century,  representinô  tne  birto  of  Cûrist,  on  wûicû 
is  dravn  a  glaziné  vitn  lozenge  qaarries.   Hrom  tûe  same  time 
dates  in  tne  Library  at  Siena  a  picture  oy  pintoriocnio  (1454- 
1513),  on  irûion  are  painted  roundeis,  and  in  tûe  pioture,"A 
iessoQ  in  Anatomy,"  after  tûe  médical  pampnlets  of  Jean  Ketn- 
am  (Veoioe,  1493),  are  roundeis  aéain,  and  also  suon  are  like- 
irise  given  in  tne  painting  by  Amnroôio  Borgogne  (died  1524) 


400 
la  tae  8ertosa  near  Pavia.  Botû  kinds  isast  tûerefore  tiave  b 
been  eapioyed  at  tue  saae  time,  waen   oen  disased  linen,  paper 
aod  ieatQdf.  Bat  tûere  mast  not  be  confased  tue  smail  flat 
pièces  of  glass  oat  roand  asd  set  lu  lead  iritû  tne  cast  roan- 
dels  witQ  a  knob  at  tbe  oentre.  (3ee  tue  glaziDg>^t?itn  roandels 
and  reotangalar  glass  in  tûe  iriadoirB  of  Paiaoe  Ooge  at  Venice, 
on  oaiidînga  in  Vioenza  and  ë'iorence  in  9±è»   435^. 

Bat  tne  mediaevai  naiied  snatters  for  olosing  irindoirs  in  g 
gênerai  are  also  foand  in  tne  Ëarly  Renaissance,  for  woicn  n 
sre  nave  tangible  évidence,  and  indeed  on  one  of  tne  most  ioip- 
ortant  monoiDents,  Palace  Strozzi  in  Florence.  Tnere  in  tne 
apper  story  are  still  preserved  tiro  of  tne  old  sùatters  at  t 
tne  rear  of  tne  palace  nezt  tne  small  Place»  Bat  tney  are  n 
not  constracted  in  tne  radely  grooTed  ?ray  or  ont  froa  a  pièce 
of  plank,  bat  are  arraaged  after  tne  antiaae  fasnion  in  fram- 
es  and  panels,  one  naving  five  and  tne  otner  tnree  panels  in 
neignt,  tne  frane  being  beset  by  tnree  roirs  of  tron  nails. 
(?ig.  435  n).  On  a  plate  aoaong  tne  pablicly  exnibited  drawi- 
ngs  in  tne  Offizi  appears  tùe  painted  représentation  of  tne 
old  ivindoir  closares  of  tne  still  ezisting  Palace  Antella  in 
Florence,  and  snicû  in  part  consist  of  ninged  sasnes  for  open- 
ing  (Figs.  435  é,  i),  and  partiy  of  wooden  snatters,  in  wnicû 
are  ont  small  square  noies  to  adici-c  daylignt  to  tne  interior, 
(Fig.  435  e). 

îne  colored  and  »nitiô  élass  disks  set  m  lead  »ere  retained 
in  tne  15  tn  and  16  tn  centaries,  wita  and  witnoat  connection 
ffitn  snatters,  in  tne  form  of  roandels  and  lozenge  quarries, 
as  represented  on  innamerable  miniatares  and  iroodcats,  ^^^» 
tney  give  place  tnen  to  larger  ones  set  in  irooden  sasnes,  and 
in  the  second  naïf  of  tne  17  tn  century,  »e  enter  into  tne  ib 
modem  epocn  of  tne  window,  «nion  in  tnis  time  is  also  freed 
froQi  tne  atone  enclosare  and  ail  saperflaoas  woodvork,  and  t 
tne  namoer  of  sasn  bars  is  diminisned.  (Figs.  434,  A,  8). 

Xote  ni,   ÎOT  exo^p\.4  \u  iocro\.x,  Ç.  i^oeurs,  \j6o|es  e\  Oos- 
\umee  au  ijo^e^  i^t^   «•^  «  V époque  de  \.o  ^eT\o\.8soxvce.  PavVs. 
ISTl,   'SIr*  \.\,\,\xstrot\OTva  ooivceTtveà  irobW,^  ào\e  X"^^"^   ^^^  ^^  ^^i 

\)Ut     CXXSO     80»C    f'^O'^     "^^^     ^Ê    ^^     CÔU^UTIJt. 

f2>u      Maria  de  Mèdici  in  Palace  baxeoiburg  made  tne  first  experim- 

ent  ifitn  cat  êlass  set  in  silver  bars,  oat  on  accoant  of  its 
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éreat  cost,  tnis  found  no  ôreat  ase. 
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sUee,  «uoY\  were  Vxv  exVstewce  o  te»  >Aecxr»  «\wce,  \\\,<i\   \\oà  àVii- 
eu8\ox\e  ot  B«4  ^  10.^  Vt^a,  \»\t.\v  exKtVTeX^  t^^t  XxexjeVs  0.6A  Vtv. 
^Vàe»   \l^  \oc\t  ot  unàerstoTvàVTR^,  \^e\)  à\8o\>^eoTeà  àuT\wé  a  r 
rc8\oro\\axv.  --  \x<   \\ve  ?o\,Qce  ot  BrvicY^soV,  \\ve  rectoTv^uXav  v 
pièces  \»\,-t\\o\i-t  \>ev>e\.s  i,\Yvou|\\  \.tvàeeà  tvo  Xotvfeer  \\\.z   oVà  «xves'^ 
ore  9.2  x  fe«7  \.t\b,,  o^à  oiv  Xifte  mo\.tv  to^ooâue  ove  set  \,x\  «ocô^exi 
B08\\e8,  \)u\  uext  \\\e  éveo\  Taeat\\iu\,e  «\a\T^ovi  caive  set  \,n  $\.\,- 
ded  Vecidd. 

ÏQese  rectangalar  wnite  panes,  set  in  irooden  or  iron  sasûes 
or  la  ieads,  iiritû  varying  dimensions  retain  supremaoy  antii 
toe  middle  qÎ   tne  19  tn  oentary,  irhere  also  thèse  stiil  larg- 
er  panes  iritn  and  at  last  tritnoat  sasn.Gars  must  yieid  place, 
and  ffûicû  in  tne  most  récent  times  vere  again  exonanged  for 
tûs  smail  leaded  glass  of  Louis  XVI,  after  tne  modem  second 
poem  of  roandels  nas  died  away. 

Tuas  tne  old  again  becomes  neff,  and  to  tnose  among  our  arcn- 
itects  and  patrons,  nno  partioipate  in  every  cnange  today,  ne 
wisn  ûûmor  and  money! 

Tne  dimensions  of  tne  ôlass  panes  formerly  determined  tneir 
value,  and  ïine  starting  point  for  tae  manufacture  of  larée 
panes  lay  m  tne  maKing  of  mirrors.   Tnsre  iras  first  tne  ena- 
eavor  to  aéain  orodace  iaree  sûeets,  or  wnion  Seneoa  tells  in 
ancient  Hooie,  tûat  tney  refiected  tne  auman  figure  in  its  en- 
tire  size.   Italy  nad  tauen  tne  iead  in  tnis;  Venice  nad  tne 
monopoly  of  tne  manufacture  of  larés  panes  of  glass,  and  sup- 
plied  tne  entire  iiorld  iritn  tûem.   But  wnat  men  understood  t 
tnen  as  "ôreat",  would  no  longer  oe  prized  today.  In  tne  m- 
ventory  of  Cardinal  Mazarin  (1653)  is  msntioned  a  7enetian  m 
mirror  27  x  22  ins.,  and  one  sucn  50  x  65  ins.  »ras  still  reg- 
arded  as  a  wonderful  irorit  in  1759.  Some  years  lauar  irere  al- 
ready  produoed  mirrors  up  to  78  x  47  ins. ,  and  tne  laréest  f 
framed  mirror  possassed  by  Louis  XIV  measured  only  53  x  34  ins, 
Ho»  preoious  it  iras  considered  may  ne  snoïrn  oy  tne  occurrence, 
tnat  tne  republic  of  Venioe  believed  itself  to  nave  done  a  g 
great  worlt,  wnen  it  made  a  gift  of  a  mirror  to  Maria  de  Medi- 
ci  on  tne  occasion  of  tne  Dirtn  of  Louis  XIII.   /ifnat  value  n 
was  placed  on  tne  manufacture  is  estaolisûed  by  tne  invitati- 
on of  woricers  from  Murano  at  nign  irages  oy  Henry  II  in  tne  1 
lô  tn  oentury. 
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But  mirrops  aiso  played  a  part  in  tiie  décoration  o£  tne  in- 
taciora  of  tne  aDartoients  of  toe  ére&t  and  tne  ireaitny*  Tnus 
Satnerine  de  Midici  (1539)  ûad  a  caoinet  or  miprors,  tnat  ooq- 
tained  119  aiirrops  tpom  Venice.   i^aria  Antoinette  aad  in  tne 
frianon  a  Dâtnrooai  wita  pamtaa  mirrors  and  a  ooadoir  "entire- 
iy  in  giaas."  Toe  f.,ate  Renaissance,  Bapocco  and  hoooco  prêter- 
âûiy  made  use  ot  mirrops  in  décoration,  fpeqaentiy  in  a  cnar- 
aimô,  opigmai  and  most  nappy  mannep.   On  tnis  side  ot  tne  A 
âip3  snould  oe  mentioned  tne  favorite  near  Bastatt,  tne  Pala- 
ce at  WtlrzDuPé,  tne  Palace  in  g'ooQiaePst'eide,  etc. 

But  '/ïitn  tne  mode  ot   élazinè  al30  cnanéed  tne  wooden  const- 
puction  of  tne  Windows  and  tneip  tixtupes. 

Tne  accoants  oï   ciiontaineoleau  (1536-1639)  soeak  of  divided 
leaves  and  distinéuisn  oetiiraen  sinéie  and  double  leaves,  (cn- 
assis  a  ficnes  ana  cnassis  opises),  and  fpotn  Iô91-lô92  aiso 
ot  siiding  ïfiûdovjs  (cnassis  a  coulisse,  no»  tepmed  a  guillot- 
ine); Diit  oney  aiso  opiné  tixed  and  movaole  sasn  in  contrast 
vîitû  eacQ  otaer.   Tne  siiding  »indoifS  ifitû  sasn  oaps  sfere  ina- 
de  ot  ipon  as  weil  as  of  wood.   cor  exaoïplô,  at  tne  ûity  Hall 
m  Boaen,  tûe  ôiass  was  set  in  ipod  sasnes.   ïo  tne  slidmé 
ffiadoivs  and  tne  i^iûdo.f  leaves  s»ino   or  nin^a  straps  jjbvc   aiso 
addsd  m  Icaly  and  rssovâPis  leavss,  iiiss  tûoss  sno/îa  on  Pai- 
f^'f&ce   Antella  a&  n'iocence.   But  cae  movabie  leaves  oresuDDose 
»indow  trames,  ^nicn  tarliiiafi  ^/rere  airealy  supioysl  ^ritù   snuc- 
teps  naviû^  a  élazed  and  tixed  transon. 

ïVitû  tûs  lapôsp  quappy  panes  onen  are  compined  as  a  ciosure 
top  necessity  internai  snuttsps,  tnat  ror  exCernai  j^alls  ot 
ordmapy  tnickness  wers  sasily  aaaed  m  one  .iauios,  and  recei- 
ved  an  artistic  treatoent  (ifiô.  436), ''•'^  liice  tns  otner  Tfood- 
sn  apxiicles  ot  lupniture  and  construction  ot  an  intsrior,  (do- 
ops,  wainscot  and  panelmâ). 

se  0T\  decoTOtxotx,  à\,6\,r\.V)u-t\,oi\  ax\à  cowstvTactAorv  o^f  Ou\.\.d\xv|s. 

A  tecnnical  and  pectected  exécution  -vas  reoaived  oy  windo.vs, 
^laaoN   snutters  and  tneir  tixtures  only  m  Lns  lacs  tiaie  ot 
tû8  Renaissance,  in  tne  t-imes  ot  tne  gapocco  and  koooco,  and 
oontinumâ  to  our  days.   Garetuily  dssiéned  m  even  tne  smai- 
est  oarïis,  tasin^  inxo  account  ail  oacuiiapities  ot  tae  maoe- 
pial  concepned,  peéardinè  ail  oossioiliLiss,  mes?',   mnovatio- 
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laaovatioDs  in  tne  internai  arcnîteoture  rise  to  troiy  iDodei 
wocKs,  and  taey  lominate  tne  iûteraal  arcniteotare  sinoe  naore 
toan  two  and  a  ûait  centanes.  No  oQodern  dffeliiné  may  dispen- 
se witû  tnem,  tney  may  oe  in  any  preferred  style;  for  no  int- 
eliiéent  man,  for  a  oonventionai  caonoe,  woaid  retarn  to  tne 
ffindo»  olosopes  of  tne  mediaeval  nouses,  unless  ne  is  wiilind 
to  say  to  Dis  friends,  as  Madame  de  yaintenon  said  to  âuse  de 
°oaiiies  (1705);  "If  I  longer  oooupy  tne  cnamoer  of  tne  Kine, 
ï  snaii  oecoaie  a  paraiytioj  neitner  a  door  nor  a  ffindoi»  clos- 
es.  One  is  so  buffeted  oy  tne  wind,  taat  it  reminds  me  of  n 
nurpioanes  in  Amerioa."  it  exnioits  a  snookin^  iéno?ance  of 
tne  deveiopment  of  affairs,  a  oiindnsss  and  a  natefai  laérat- 
itade  to  tne  antiqae  and  tne  Renaissance,  wnen   any  one  prints 
today: —  "In  tne  arts  and  in  nandiwork,  aimost  ail  ppobieais 
nere   soivsd  m  tne  middle  aôes,  and  ail  types  «ère  created.'^ 
235.   fixtupes. 
Sasnes  and  sasû  oars  (»nere  tne  iatter  mers   not  mads  of  me- 
ta!) wepe  made  entireiy  of  nard  ifood  (larcn  or  osk),  tne  snut- 
ters  in  panei-iïOPK  after  tne  antique  style,  cae  fastenicgs  of 
Windows  and  snatteps  ifere  of  ipon  or  oronze  (brass). 
^h     Tûe  movaDie  ieavss  m  ordmary  ouiidin^s  freaaentiy  suo<¥  f 
fixtares  wica  anâis  oands  (oent  oands)  and  ninée  oins  {'^'lé, 
437),  Dut  m  tùi   Detter  oaiidinés  are  al/rays  oands  or  tne  an- 
tique strap  ninées  ïfifcn  tne  use  of  iron  or  orass,  wnsre  oniy 
tne  knuckles  are  visible,  tne  scraos  osio^  ist  into  caa  wooi 
and  fastened  oy  oins,  wnose  olain  neads  oftea  oroject,  sooiet- 
imes  eyen  oemo  $iiaea.   ?Por  tom  wood,  »e  aiso  srcj  woodsore- 
ns   used  (sinoe  1Ô50)  for  fasteninâ  certain  parts  of  tne  fixt- 
ares.   If  tne  leaves  are  iarée,  tnen  sfitû  tne  oands  also  oco- 
ur  tne  mserted  corners  (tne  so-called  snam-nooks)  at  tne  an- 
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éle  connections  of   tne  frame. 

Ko\e   \li»      iKe\.\,    preserxjeà   t^^'^^^^^   ^t    "t^xs   V.\T\à    ore   ^i,^X   -vxx 
\ue    go\,oce    ot   BrucYvsoV,    xaYverc    a\.V    por\8    ave   mode    o"\'    pVo\T\    'or- 
osa,    MiYvWe    "t^e  \»ooà\Bor\t    \8   if>o\tvteà   \-x\   o\\,   cg\.ots. 

ï'ne  fasteniné  of  srindows  m   ieavss  aad  tneir  closiire  was  er- 
fected  for  small  and  simple  straotares  oy  oars  (nandle  and  i- 
leyer)   or  oy  siidmg  oars  of  tne  most  varied  Kinds  (Sspaûnoi- 
ette  and  latcn  ooits).   Bandles  and  knobs  frsqaently  rsoeived 
very  rien  ornamental   treatment  witn  tne  addition  of  ^ildmg, 
and  also  tne  KnucKlss  of   ninde-sLraos»     Tae-  fasoeniné  oc   Lne 
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sDutters  were  mostiy  oy  strap  ninges  and  iatcn  ooits,  wûose 
naûdiss  on  tae  inner  side  are  mostiy  tpeateà  as  ûaaéin^  mova- 
Die  rin^s,  to  afford  tne  éreatest  possible  free  space  oetweea 
tos  jamo  and  tns  soutter.  Tnese  mner  sûutters  were  inciuded 
in  tûo  genarai  décoration  of  tne  interior,  and  were  acoordme- 
iy  pamted,  éiided  and  covered  Dy  ornaments. 

236.  Sxternai  Windows  and  protection  of  /ïindov^s. 

îo  at't'ord  éreater  security  aéainst  drafts  of  air  and  tne  o 
cooiins  of  tae  éiass  surfaces  darinË  tne  coid  ssason  of  tne 
year,  aiea  already  m  tne  18  tû  csntury  ^''^  ûad  reoourse  to  m 
movaDle  external  Windows,  closing  inward  (winter  or  double  » 
'-t.;^ ïîindows),  wnen  tne  permanent  windoits  were  made  ffitn  a  rebated 
oôee  joint,  tne  outer  ones  naviné  a  simois  oôee  joint,  (ffiô. 
436).  ^'^-^ 

fie   sse  on  tn3  olci  palaces  of  tne  3otoic  and  of  tne  iiarly  R 
fienaissance  oeriods  /rrouént  iron  arran^eaieûts  piaoed  in  tne 
wmdow  openinas,  wnicn  are  not  andsrstood  witaout  furtner  ex- 
pianation,  but  for  wnicn  information  is  éiven  oy  cne  very  pre- 
ciseiy  ârawn  ana  painted  pictures  of  è'ierenzo  di  t^orenzo  in 
DÛS  ^âliery  a  G  Peraôia.  l'aey  were  mtenasd  t-o  reoeiv-3  round 
ivoodsD  pars  lenètawise,  on  wûicû  orotectin^  cartams  coald  os 
fastsned  to  protect  a^ainst  tne  sun  and  prevent  seem^  mto 
tae  interior  m  case  of  n33a.  {^•i^,   438).  ûiKe/rise  Isaves  cov- 
ered »itn  clotn,  as  on  Palâoe  Antelia  m  i^'iorçocs  («'igs.  43ô 
û,    i)  are  to  p5  saen   on  i.ne  paintmes  m  Faruéia.   In  ciiiies 
ifl  tPiedaiont,  as  for  exatjiolë  in  Boreofranoo,  Aloa  and  otners, 
we  find  everywasre  tne  sâine  arranèsoients  froîB  tne  iaxie  msdiae- 
val  times  (Piô.  438). 

287,      Arrangements  for  Security. 

Arranôsmsnts  to  orevent  ourâlary  are  coiefiy  emoloyed  only 
on  tD3  Windows  of  zùe   ^round  story,  and  are  constraoted  of  i 
iroQ  pars  crossiné  at  ri^nt  or  ooliaue  anélss,  foraun^  souar- 
es,  rectangles  or  lozenées,  and  tiiim^  zne   entire  ciear  ooen- 
ini   of  toe  winciow.  Tnese  simplest  forons  ari  saccaadcîd  ûy  n- 
cûsr,  wnen  soine  of  one  soaces  oebween  Cne  cars  are  filiad  py 
scroiis.   (?i^.  439,  fros  a  window  in  Vicenza).  In  otners  s 
straiônt  oars  are  entirsiy  avoidsd,  scrollworii  entirely  fiii- 
m^  tne  window  fraone  (g'i^.  440;.fro.i]  wmdow  of  a  cnapel  rrom 
Pallenza).   Swellea  brilles,  as  cnsracteristic  for  ône  oeraan 
Barocoo,  are  found  m  Verona  on  nousss  m  Via  S.  Aiesso.   (S?-? 
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Itaiia  ArtiSLica.  '/erona.  d.  1o4).   ^'or  pound-aroned  éaiewaya, 
Xûe  openiné  trom  imposts  to  crortQ  ia  éeneraliy  r'iiied  by  »ro- 
Qâût  iroQ  soroliworK,  aa  snowa  dj   t?'ié.  441  rrom  an  apcnei  ea- 
teway  or  Palace  roffliaasino  m  Ûortona. 
233.   Main  gntrance  Sateway, 
ii;mi8anoe  ôateways.   Tne  prinoipai  entranoe  éateways  are  suo- 
.ject  to  tne  same  sûaûges  fi?Oiii  tûe  sioQpiest  to  uûe  rionest,  aa 
tae  Windows.  Toe  florentine  palaces  or"  ine  aarly  Renaissance 
(Surozzi,  âiccardi,  Pitti,  ^ondi)  as  a  raie  exûibit  as  toe  e 
enclosupe  ot   tne  door^ray  openiné  a  simpiy  moalaed  but  broad 
enoiosare,  tnat  is  seiicircalar  at  top,  witn  a  proportion  of 
toe  olear  openioô  frooi  1  to  8  to  1  to  2  1/2,  and  nùere   ail  o 
otnar  ornamentation  is  omittsd.   Oo  Palace  fiucellai  tne  eate- 
v";/  ways  are  rectanéular  at  too;  oa  Palace  Viteilescûi  in  cornsto 
j-V-  (transition  style)  tne  entranoe  Gateway  is  liKewise  ractansu- 
lar,  and  is  crowned  oy  a  oediment  rsstiné  on  consoles,  wnoae 
treacnent  is  ^iven  on  accouni:  of  its  cooaplsx  and  cnaste  déta- 
ils {9ié.   14).   Tnen  iolloiT  tne  ricner  oortais  or  tne  Lomoard 
aiarly  iRenaissance,  enclosea  oy  oïlasters  ana  antiaue  entaola- 
tares,  oif  anicn  a  solendid  exainole  is  ^iven  by  tne  oortai  of 
tne  old  Palace  ^edici,  noff  to  oe  foand  in  Gastls  Veccnio  at 
;^ilan  (?ia.  10). 

LiKaiîise  tne  abandancs  of  sm^ii  uouss  oortais  in  csnoa  la 
noG  00  09  for^occen,  ifûica  are  soa^tiies  enciossa  Iiks  La-3  3 
BraaiaQLS  winiow,  aelicatsiy  and  fmaiy  ornainsntea  in  a-caiis, 
witû  fiôures,  soaiatiiies  oy  oïlasters  or  free  saoporGs  Iikô 
oandelaoras  and  cae  compietiné  eotaolatures.   in  C-acca  is  to 
bs  mentioned  zùb   Deauxifui  entranoe  doorway  on  Paiacs  Arcnoi- 
snop  (??i'2.  442)  as  a  caariiné  itork  of  tn^  iip.rly  renaissance. 

îne  (Dost  oerieot  are  injseï  tne  soisnaidiy  oraannantea  oort- 
ais aaa  tûe  entranc?  :ioorw5y  tgo  ta.*  nalls  m  'ûae  palace  at  U 
(Jrbmo.   Otnsrs  are  foand  in  Qreaiona,  ùodi,  parna,  ;^tc.  (?ié. 

443). 

'fne  pilast3r3  asain  yieid  oiacr  to  gû^!:  naïf,  tûre8-aa?rt?r 
and  fuil  coluŒns  (îJoria-Tucsi,  Darazzo  in  Senoa,  Sciarra  m 
8oai3,  etc.),  tna  sinal^  coiunias  to  aoaolc-  onas  nix.û  zae   aaii- 
Gion  of  fleures  (Palace  Somoia  m   fenoa);  anéalar  ana  seôTiaû- 
tal  pedioients  wigq  reclmins  fiêure^  (Bal  3.3:'  3->no5.'.':.  [.•!  3v:.  •; 
rise  above  tiie  norizontal  entaolatures,  and  finally  tne  port- 
ai coluiEns  are  merely  supports  for  tûe   oaioonv  auasj  aDov:;  zli-. 
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doocway.  (Palace  S^ranzoni  in  âloaao). 

But  iûstead  of  coitimns  coece  aiso  first  ooour  aertûes-carya- 
tias,  eitner  in  attacoed  form  at  Palace  Ciopola  in  ôrescia, 
or  10  a  irser  and  aiore  anitcatsct  jianner  as  on  Palace  Durazz9« 
6ri$nol8  (Via  iSfuovissiaQa)  in  j^enoa,  witn  naïf  fiôurss  ârosins 
oat  oî^  consoles,  wita  raised  arma  m  cent  oose  suoportinô  en- 
ùaDlaiiare  dIocks,  on  wnicû  rast  zae   ni^ner  oaicony. 

Qntortunateiy  t'emaie  nerinss-caryatiis  are  empQasized  on  cne 
ArooDisûop's  oeoiinary  in  Milac  mors  as  trsely  ppo.jsc-ciné  oie- 
C9S  of  ornaœentation,  recallmé  aûtique  aiodeis,  in  ilea  liks 
tae  figures  of  tns  Incantada  at  Salonica  (?ig.  445)  ■^^^.  Ins- 
tead  à£  tins  narmes  also  aposar  stocky  and  muscalar  entire  fi«?- 
ar3s  saoDortinô  oalconiss,  as  toey  stand  on  ni^n  pedestais  at 
riéot  and  istz   of  tne  ôatsway  at  Paiacs  Sarzeiiini  m  Solognâ; 
as  fiôares  aot  loaasd  liKe  euards,  are  tnsy  utilized  at  tne 
ooruâi  of  Paiacs  waneoni  in  Paraa. 

Ko\e  ns .   ?vom  Co\\\-Tvo,  ?,  Le  Çobior\,cVve  p\\x  C02p\cue  à\  )»\- 

VOT\0. 

Srandiy  trea&ed  is  tne  ôate^ay,  if  a  oortico  De  oiaced  oef- 
ore  it,  rûion  opsns  in  colamns  witn  nopizontai  entabiatara  a 
j'/^  and  an  arcn  la  tns  aiiddla,  as  at  tne  Marcato  m  Perudia,  >vne- 
re  tne  entrance  to  tns  arcnsa  portico  is  fartner  oarticiilgriy 
eicnasizsi  07  or'o.-)scx;in9  coiunins-  (h'ips.  44o,  44/K 

l'ng  motive  nas  a  âcana  etrecu,  i.ransrocxrîd  on  5  érsat  ocaia, 
as  at  tns  passsse  tnrou^n  ta?  poï^tioc-  of  tae  ufiizi  ir,   ?ior?- 
ncs  îfitn  tns  triole  ^inao>y  ovar  tne  ircn  ana  r-na  standiné  ri- 
dure  arrandei  tners,  as  weil  as  tne  -cwo  reciinind  Eorins  (?iés. 
448,  449).  Vidnola  psturns  to  tne  sicois  for-n  on  ûis  portai 
m  Qâprarola. 

As  srpatic  lust  oe  oesidnaLsci  tne  oscocative  trsatiBent  of 
a  portai,  as  reoresentea  on  tna  so-calisd  3ats  Boaipacdiersa 
m  Verona,  dinars  tae  flané:iné  oolumns  are  saaoea  lixe  ver'cic- 
ai  coluînns  standind  on  calfsKin  neads  or  drums  anJ  covsrea  at 
LOD  oy  a  plar;?-,  on  /fnicn  resta  a  a-ortar  as  a  aupoort  ror  tne 
oalcony.   Arins,  tropnies,  neimets,  oowder  noms  ani  truioets 
decorate  tne  snafts  of  tne  accoipanyind  pilas ters  and  Xjù~   .la- 
ffios  of  tne  daûeway,  wnile  tne  paraoet  of  tns  paicony  consisrs 
od  S3Dâll  éun-oarrels  aitsrnatinô  i^itn  oedestais  oi   tropûiss. 
r/£      As  a  .lôst  is  to  oe  resaraed  tas  âateway  of  riouse  Zeccnino 
iQ  Some,  tnat  is  reprsssnted  as  zne   "widely  opsnea  :DOutn  or  a 
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ôrotesqae  devii,  and  a  ione  nose  ûanôs  aown  over  tûe  rouûd  a 
arcQ  as  a  keyatone." 

239.  3atew3y  Cloaures. 

fc^ortais  coDstructôd  of  oricks  eitoer  exûioit  siapie  msœoers 
iiKe  tne  Windows,  op  aiao  naye  piiaaters  and  tnoaidiaés  of  ter- 
ra cotta  made  in  iaréer  pièces,  to  wnicû  référence  aas  airea- 
dy  Dsen  made.  (goio^na). 

Toe  ôateways  next  tne  street  in  napœony  »itn  tne  otner  arcû- 
itecturai  précautions  taken  for  tne  safety  of  tne  occaDancs 
of  tne  ûouse  or  palace,  aiso  nad  sucn  as  tnese; —  soiid  érou- 
nd  story  ïraiis  witn  few  openinés,  Windows  coaiaencing  nign  ao- 
ove  tDS  sidewaiks  (so  far  as  tnis  does  not  concsrn  noases  ni- 
LQ  snops),  tne  arrangeaient  of  tne  oaaster's  résidence  in  tne 
upper  story,  gratmgs  over  tne  ^roand  story  «indows,  tne  cio- 
sin^  of  tne  Windows  by  stron^  oaken  snutters  oeset  oy  iron  n 
nails,  etc.,  and  tnese  experienced  no  fartner  artistic  devei- 
ODîDent,  oarticaiariy  m  tne  first  time  of  toe  ftônaissance,  w 
wnere  in  tne  insscure  poiiticai  conditions  in  tne  cities,  tne 
sane  means  for  protection  j^ere  used,  as  were  mtroduced  m  t 
tne  midis  aées. 

»Vs  tind  ât  first  stroûé  fraoïei  wooden  ieavss,  ^nicn  were  3 
entireLy  covered  oy  iran  olst?s,  fasfcensi  to  lqs  wooien  osrts 
oy  nails  ani  rosettes,  witû  wnica  Dy  aiiisrnaxion  aai  arranse- 
Œeot  a  sort  of  aecoration  /ra^  aùc-eîptea.  lae   loor  i3aves  nu- 
ns  on  neavy  straps  anl  pins;  fastenin?  wâs  effeci-ei  oy  piam 
iron  Doits  (B'12.  437, e;  fron  â  Daiac5  ioûri^ay  m  Genoaj.Any 
ons  desirinè  adinission  mast   cali  tne  attention  of  tne  loor- 
iceeoer  oy  raoDins  niza   tae  înetai  knocxer  (iron  or  oronza).^^^ 

Jicte  nt.   «o\e  Veooes  cc\3ereà  mV^u  \roT\  pVo\es  ore  stWV 
■?o\xT\à  0T\  PcVoce  àeV  )iwT\\c\v\o,  ct\  t'aVocc  îvax\xoT\\  \xv  à\,oovo, 
oTvà  otv  PoVoce  Sowtoro,  \E\\er€  oXsc  o  smoVV  ewtronce.  dccr  \s  o 
orvowéed  \t\  tY\e  êreot  Veo*^'  o^  ■^■^«  àoor. 

ftfter  tne  for:r  of  tne  oii  wmiow  snui-ters  on  Palace  Strozzi 
lade-si  wsrs  also  coastructsi  tnose  of  Lce  court  ioors,  toat 
aast  also  snow  tas  wooctworK  extôrnaliy,  ?»n£rs  nen  a^am  nad 
recourss  to  tne  antique  fraied  worK,  in  wnicn  tne  oanels  wers 
DOt  larse,  out  tne  fraainâ  was  stronsl?  ."iomea  anl  osset  oy 
rows  of  nails  (wild  roana  ana  oomtei  nsals),  for  saicn  can 
aiso  oe  found  a  lEoaei  os  tne  fraat~/forK  of  tûc  oronze  ooors  or 
tne  ^^antneon.   As  an  sxaoioie  or  sucû  smoie  loors  serves  .^i?. 


oh 
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437  a,  ifnicù  was  constructed  in  toe  Monastery  ot  S.  Lorenzo 
iD  BUorence» 

A  Derisctsd  deveiopmenc,  unat  at  &ne  same  time  oecaaie  typi- 
cai,  woere  toe  piain  panels  were  aecorated  oy  ricûiy  carvea 
cosetxies,  oocarred  iater.  Tue  ûâiimé  ot'  tna  frame^vork  is 
toere  retained  (sae  Paiase  Guaaiéoi  at  ^iorence),  and  tne  ao- 
or  ieaves  snut  into  a  frame  oeset  oy  tnree  pows  ot'  nails  (f'is. 
450)»  /^itn  tnese  are  do  oe  considered  toe  Dsaatiiai  entrance 
doors  iD  tns  âroand  stopy  ot  tne  Gttizi,  ivicn  tus  oear-snaped 
naiis  and  tns'érated  transoms. 

Instead  ot  tne  rosettes  are  inserted  pamtsa  panais  on  tne 
ooart  doors  ot  tne  Palace  m  Pienza,  tnat  oear  at  tne  too  a 
tlower  Tfitn  a  small  naît  naoon  (mdioation  ot  arms).  Dut  irnars 
toe  flâilm^  of  toe  trameworK  stiii  reœams. 

But  also  tnis  ijind  was  aéain  traastoraQedl  in  lus  place  app- 
ears  tne  carved  trame-^ork,  wnersoy  oriéinates  tns  most  Deaut- 
ital  treatmsnt  ot  t^enaissance  aoors,  and  sve  reproaace  m  B'ié. 
442  tûose  on  Palace  ArcnPisûOD  m  Lucca  as  a  prommsnt  examp- 
le.  l'o  tnese  ssyere  torais  stana  oDooseï  io  tas  lat^  tiaoe  tne 
ûizarre  toroas  or  tne  f^arooco,  .vaoise  oeômniné  is  aiready  sno- 
îïQ  iD  tne  poptico  aoors  ot  tne  Ottizi,  ffûicri  G6ar  tne  arras  or 
tû9  «ledici, 

'^if       Tna  Italians  emoloyed  in  Praooe,  ivno  introJQcea  cne  ne»v  ar- 
cûitecturai  styia  tnarcî-,  3;iso  remamB;!  true  to  cas  érDuaa  or- 
mciDie  arar  trom  nomç:,  to  not  iavisn  too  suça  ornameat  on  t 
tne  Street  doors.   Dnder  S"'rancis  I  tiiey  adûerei  to  toe  nailed 
traaoeiîorK  intersectms  ^t  nont  anûiec  and  witn  pointed  oane- 
Is  (House  in  Orléans)  and  liksiviss  uoasr  Henry  lïï  (Houss  in 
Toulouse),  8ven  it  oet/reen  t.nese  anaer  Henry  li   ieaves  rlanK- 
ed  py  little  coluinns  also  occur  (House  in  i^aroonne).  d'reer  d 
oecoaies  tne  structural  and  décorative  creatoisnt^tirst  .vitfl 
Louis  XÏII,  tnat  mcreased  untii  t^ouis  Xv,  to  â^am  return  go 
tne  suoposed  cls^ssical  ander  Louis  XIV.  Door  osneis  .vitn  pe:!- 
iiTisnts,  ionèitudinai  panels  rounaea  at  too  ana  oottoai,  oerfo- 
ratëd  panels  closea  oy  carvea  wooaen  rounas  or  ircn  ^ratmds, 
an  alternation  ot  round,  oval,  lond  and  cross  oanels,  adornea 
oy  ajeaallions,  dslioately  carved  little  ti?5ures  ana  nesds,  r 
testoons  ot  fruits,  recurvea  oaneis  ffitn  cartoucnes,  ijoasks  a 

/"/t,  and  îine  liKe,  apoear  mstaad  ot  une  severe  arcnitifctuoai  for- 
rfls,  liénter  construction  m  oiace  ot  aoors  lor  ortsnss  ^ù.i 
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aefense,    oni7  desired  as  élevant  ciosures,    toat  nave  to  oreo- 
are  toose  entérine  for  tne  iikewise  orûamsûta,    interior.    '^^^ 
(See  aiso  tne  ffindow  ératinos  of   wrou^nt  iron  m  tne  ^rouna 
stories  of  many  palaces  in  ail   cities  or   Itaiy.). 

Kote    n^.      See    teouW^uV    exompVes    \ii   ûcVvi^,    S.    i4ot\ij8    Vvsto- 
r\ç\uc«    à"»  iî^rc\\\\ec\\xre    et    àe    Scu\,p\uve   à^Orxvomexvt .    ?or\s.    1869. 

290.      rj'raaies   ana   p'ixtures. 

In  tQ8  ricoer  exaaipies,    tne  door  leaves  nostiy  snut  into  s 
seoarats   ffooien  f rames,   tnac  frequentiiy  Dfo.isct  2  ins.    and  e 
aven  aiore   mto  tne  ciear  doorway  as   ifiàe   fraues;    out   aaany   sn- 
ut  m  tne  stiii   antiaue  manner  airectiy  mto  tne  slûds  .lamûs. 
Toere  tnsy  oane  on  pms  svitn  fiât  stracs;    eut  nc^nsre  are  ieiô 
visiDle  tne  fixtures  for  fastenmé  or  tnoss  rsoaired  for-  aiova- 
0D8EC:    m   no  cass  do  tney  appear  m  an  ornaaiented   art  fon,    a 
and   do   not  disturo  or  oross   tne   san'aces   and   nouiam^s   of   toe 
,ioinsrs'    woTK   m   evsn   tae   siipiest   rfay. 

fDs  wood^orK   is  ieft  iD  tne  naturai   ooior  of   cca   ?fooa   m  t 
toe   sariy   tiaia,    iiersiy   oeinç   oiiei   ana    v^rnisncj   or   ^ciiii:    rV 
«ita   oii    3olors    m    cas    t-ii^   or    tae   acoaaenca.      rfiiei:    -.na    cac- 
t-ern   orn.-^Jirntstion   on   tne   istai    3ovrrin?s    ir^   ccr??^,    lor   2xji- 
pie   in   6e. no 3. 

iQ   aii    ca?.s£s   or    me   st.yir    L2  1   loor   â::coâ3. 
tinus   an   ociect   oi    artistic    urcst::]en':.,    *ùci-a:£r 
ï-sntioas    iroa   or    xore   vaiaacie    jf-onze.      :;ii:ixw   :i^a    -.-.x~    iirû- 
i-~s   or    tn?   5035,    sniiai    ions   u"^=?c-tanr   ^-icû   ssiCiorsss   or   2:^^- 
oams),    faccitui    ocin^s,    t.3sk?    zzz    cuinc    jr£^i-:::!:s    ?f5rr    2oac- 
ine:i   m   onsr.xin^   ina   very   sirixin?    xctîî?   ri    ii^or 
os,    v'erons   sn:i   otaer  oitiîs   crassrvc   3   ^rs^L 
OirOuiiar   inventions   ci    r^en-îisssrîce   nri.       -^  e    ^iv.-    tacc    su:.  5 
ex5Tv:^ies    rrov    ^oir,    o::f   irrr   i    cnvaic    i:„i;.    :i;    ::2:r    ;r:i 
r-,osJii.;U    ^.    ^Cl^lIO    \r'i-:?.    4-1,     ;^'i*. 
;:-^.       Mones. 

ixat:?    c^^   «ail    sarir^^es    ::txrr^    îir    Ai:i:^   cc^nr^?,    t->:.t 

^-.J      r<'^t      AlBAV7<s      rua"»-  —  -»      r-oi-*      -,Ji->^v; 
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exQiDils  tois  motive  on  tû3  four  pisrs  ot  its  façade  ;fitû  tn- 
ree  Windows,  coati  coe  Benaissance  oorrowed  tvom   toe  iate  fiom- 
an  art,     execuned  in  a  aystematic  and  efifeotive  maaner. 
As  a  coaractisristic  DQOiiive  of  décoration  is  tners  employea, 
exactiy  as  m  tne  antions  tiae,  tne  sneii,  wnose  ainôe  is  ei- 
x.ner  oiacsd  at  tns  centre  of  tne  seicicirote  or  tne  crown  of 
tne  arcn,  from  wnicn  ooint  its  ribs  extead  ontward  (Pi^s.  4:Dc, 

464).    Translatsd  mto  tne  ^rana  and  aionainentai,  we   fmd  tne 
sneii(conoa)  9fi  Viiia  tf'aiconieri  near  ^rascati  {?ië,   314),  on 
i/iiia  Sâccnetti  and  on  tne  éardec  façade  of  Palace  Vatican, 
gat  iikeifiss  /îitD  wide  intermediaLS  Disrs  ana  cr-caj.  :;r]ftit  ci- 
cr-G,  /îs  aeam  iind  tne  cnamniné  arcnitectaral  motive,'  tnus  f 
fop  sxampie  on  Viiia  3.  ColucnDa  in   Siena,  on  Cne  piers  of  tne 
Uffizi  and  on  une  aaals  ciers  of  tne  Mercato  Suovo  m  b'iorsnce, 
tnere  fTitn  a  seoarateiy  wroaéQt  suoport  for  figuras.   'Ine  im- 
posts  of  tns  nicnes,  witn  cne  use  of  fineii  décoration,  are  a 
âccented  Py  a  piam  oand  or  oy  ricner  aioaidiaôs. 

Kote  ne.   iiee  Çort  11,  YoV,,  2.  feo\)LV.v,x\S't  àer  ï^trusVier  unà 

âs  suggestions  were  also  tried  tne  rectanéuisr  fiât  reccss- 
23IQ  tos  wiQdo/?  Diers  of  Palace  pa^dolfini,  /fniie  cnsy  are  s 
s\inK   deeoiy  on  Palass  ôartoiini,  aod  Dsrnaos  were  inteniei  to 
raceive  ornainsntal  «orK.  On  Pàiao^i  Pandaifini  tnsy  nave  rata- 
sp  tne  cnaracter  of  caaeiins. 

Tne  furtnsr  aniinaoïon  of  tns  î?aii  surfaces  oy  oilasters,  c 
coiaiBns  and  Cc^ryatids  «as  already  oonsidered  wi&n  oalaoes,  t 
tne  construction  of  façade  sarfâCr;^  winn  dressed  stone,  spiit 
stons,  DriOKs,  and  tnsir  ooverind  oy  means  of  inajolica,  plas- 
ter  and  its  décoration  py  s^raffito,  snaasd  and  fresco  oamt- 
m^,  anifnation  oy  stucco  ornasentation,  ^nosaics,  ana  facma 
witn  varieèated  or  orecious  Kinds  of  mer  oie  i^er:.'  aentioûei, 
80  tnat  we  'jiereiy  aanne  tnese  nere  on  account  of  uae  connecGioQ. 
293.   Râiconies. 

Tne  oalconies,  tnat  lent  a  stron^^er  raiisf  to  :<-3aâisaâDCç 
fâosdes,  eitner  extended  aloné  tne  entire  lacaac  of  a  ouiiai- 
iia,  were  liositsd  to  certain  parts,  or  aiso  to  oniy  sinoie  Win- 
dows tnereof.   Palaos  pitti  nas  oontinuous  oalconies  m  ootn 
uooer  stories.  Palace  Oéuccioni  nas  one  suoq  m  tne  ssconi  s 
story. 

Tnese  oalconies  are  sisractur^ili^  for:ri:;i  oy  crc.icction  of 
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pièces  ot"  oornise  aoove  tne  iower  waiis  and  oy  recessions  ot 
tûe  waii  of  tii3  upper  atory,  «oersoy  is  prodtaoed  a  aot  too 
stronéiy  expressed  séparation  oi  zne   diîffersnc  stories  frooi 
eacQ  otûer.  Msq  tnas  aiso  ootained  a  certain  denrée  of  sa£s- 
ty  for  tne  ase  of  tne  oaicony,  wnen  a  part  of  tne  oaioony  si- 
ao  nad  a  oearinô  on  tne  solid  waii  of  tna  iower  sCory  (t^'ig. 
456).  3tiii  EDore  safe  /ras  tne  procédure  indeed  witn  oat  sii- 
^fltiy  projectmâ  ûaiconies  on  Palace  Pandoifini,  tnat  entire- 
iy  rest  on  tne  masonry.  (F'îë.  45ô).  Sacn  arrangements  conid 
oniy  oe  executed  witn  tnick  wallsf  sitn  tnose  of  iess  tnicicn- 
sss,  one  must  resort  to  tne  sapportsd  oaicony,  as  it  is  coaiai- 
on  m  tne  entire  Soatn  and  nas  aiao  oecome  nataraiized  amonè 
as  m  tne  {\lortn.   lu  éeneraiiy  consists  of  stone  siaoa  oro.jsc- 
tin^  i.O  to  3.3  f t. ,  tûe  sapportinô  consoles  anl  tne  oalustr- 
adô.   îne  slaos  mostiy  accord  wilo  t,m   scory  oeibs  m  deotn 
and  section,  are  oiam  on  tos  andsraiis  or  nave  snailo^  cocf- 
ers  (.3^1^.  465,    Palace  ûaDoià  ia  Vsnice),  iiad  accordme  to  ï;ni 
projection  of  tas  oalcony,  ar^  supported  oy  at  least  u«o  or 
a  sreater  naaûoer  of  coasoles,  orten  conomed  m  oairs. 
294.   Balcony  Supports. 

ïns  oalcony  suoports  m  tneir  artistic  forais  are  aitoer  to 
De  referrsd  to  an  sariier  î^ooden  constraction,  or  to  steooea 
Dfo."iectinû  oeams  endmô  in  volute  form.   Ine  consoles  or  tne 
pro.iectind  oiscea  of  tae  oeams  are  freauentiy  suoportaa  oy 
coluonns  or  caryaoïas,  parcicalarly  if  tne  oalconies  are  arran- 
^ed  over  xine  entrance  dooc^&js* 

296.   balustrades  and  ir^ailmâs. 

ffuiiowinô  nnedias^al  traiition,  in  uns  ïatiy  «enaissanca  tne 
oalustrades  were  executed  m  stone  ana  m  tue  foroa  of  saall 
cûluains,  jrnicn  were  placed  in  a  definite  arrangeaient  witn  an- 
ûLe   and  mterinsaiate  peiestals,  ana  ivere  rinisned  oy  a  neavy 
aouliei  Câpi  tnus  tney  3l.-no;-5t  zi-^ay^   stanl  airectly  on  tas  d 
oalcony  slao  ^^itnouG  cna  iQ&arûosiT,ion  of  a  saoarate  Dlmtn. 
/-^.'j'ineir  nei^nt  is  usaaliy  3.3  fc  and  also  soma^oat  a.ore.  fan 
little  coiuœns  soaietiîies  oeionâ  r,o  toe  ûoric,  or  sdistiiies  to 
iine  lonic  or  ûormtniàû  orler,  wnen  tae  srtafts  ar3  sioota  or 
flutsd. 

293.   dalusters. 

fnese  stnall  coluans  m  Eue  ti-re  of  Giuliano  Ja  S?inyailo  éi- 
ve  oiace  to  tne  so-callsJ  o-ilustercî,  tree  suooorts  lise  cànà- 
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candeiadras.   fosy  sometimes  exnioit  a  forai  opoosinû  toe  ioai, 
sooDSLiûQes  ispressea  oy  it,  or  ootn  forais  orooeed  fpooi  a  neut- 
rai  Œiiddie,  one  direoced  apward  and  tne  oDoer  down^ard,   r.iiçe 
tne  iittie  oolainns,  tnay  iiKswise  osioné  lo  cû£  differenL  or- 
ders.   D'Aviier  distinéuisûes  oetween  l'ascan,  Oorio,  lonic, 
Oorintinian  and  Oomposite  oaiustrades;  qis  coantrymen  divide 
tnem  laio  "piedouoae",  flutsd,  paired,  oânded,  oaneied,  pust- 
10,  urn-sùaped,  returned,  vase-snaoed."  Besiaes  tnose  wita 
oircuiap  âeo&iOQS  aiso  ocoar  taoss  witn  square  or  raccanôuiar 
reiiuras;  compressed  and  eion^ated  forms  wers  oi'teû  eaipioyed 
oeside  sacû  otûer  on  Vsnetian  Puiidinés,  even  taose  ieas  ûap- 
piiy  ornamsated  oy  ôrotesaaas  (for  exaipie  on  Paiaoe  Pesaro 
iQ  Vsnice),  and  oesides  eue  eioipis  and  piain  trsataient  of  tne 
suriacs,  tnere  oocars,  acoordiné  to  tne  nabare  of  tue  oiaGepi- 
ai,  x,ne   rion^st  ornaaientation  on  certain  parts  oi  ôoe  oaiaat- 
er.   In  Pig.  174  are  given  some  oaiuster  forais  oi  tne  iat3  e 
epocn.   Instead  of  tos  ariaitsctural  supports  aiso  occur  free 
forais  for  tn3  sa.ns  ourposa. 

perforatei  oaiustrades  oeawaen  tas  stone  oedestais  as  a  oai- 
ustrade  panel  are  exDioitei  oy  -cne  oaicony  on  Paiaoe  Uoûtari- 
ûi  13  Renies,  ana  a  oainstrade  »itû  ornaoïented  siaos,  on  *nica 
are  scaioturei  m  stronô  relief  arms,  onioisras,  .v'edusa  ûsads  , 
ecc»  are  snown  oy  cne  oaicony  of  Paiao-i  ^iDooia  in  Brescia  ( 
ia'iû»    457 )•      tna  suaii  oaicony  3o  ca'.i:  vauoi;iiari^  m  Hoaie  ii- 
KSffiss  oas  a  soin  Dâiuscrads  oc  stone  siaos  wiLn  aras  anl  o 
ornaoïsnts  m  sxiifai  Tfors, 
■297,   Iron  waiiinês. 

A  oaicony  raiims  entireiy  oi  iron  and  ol   oeautitui  woricman- 
sQip  is  preserved  on  ir^aiacs  oeviiacqaa  m  Boio-^na  (y'iô.  281). 
A  oaicony  arransed  3.x>   tne  ançis  of  tne  oaiidin^  ;îitn  an  outil- 
ooK  on  tiTO  strs2ts,  oy  ta?  use  or  a  aiaeonai  suoporc  and  a  s 
Sîiali  exit  loorway,  is  zq   ds  round  on  Paiac2  d3i  ûiaBâcti  m 
g'errara.   ine  osaesûais  of  cne  oalasuraïc  fr^qucuLly  vicaivi- 
spécial  caps  ■.•ritû  sousrss,  or  A'ita  croucams  licôlc  lions  as 
in  Venics,  a  motive  oorrone.'i   rroTi  Tj'cï2   miaqiG-  ises.   As  a  raii- 
me  of  mcoaûùt   iron  aiay  oe  ai5nti0û3i  a  '''stair  raiLm^  i>a  «ro- 
uant  iron^'  in  a  ûousa  on  Via.   iviazzoni  m  Arezzo,  ouu  ;?nicn  is 
noc  of  Italian  aesiôn. 
j'x/    <^^^»   3ay  /K'iDdoï^s,  tûsir  sixterior,  and  ixasoie^. 

Bay  «indoivs  on  orivaLe  nousss  3r3  auGn^ntics/csa  in  or^ciaa 
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aad  Boaan  antiquity;  Arao  arcnitecture  maie  cne  most  extensi- 
79  aae  or  tnese  pro.jectmé  atracturea,  wnion  aniaiatea  tne  ra- 
oade  evea  more  sxtenaiveiy  taan  tne  oaicony.   ffiietnsr  aad  now 
far  tne  eariy  riSQaissaace  eoiDioysi  tnase  pro.iîctioas  is  noiv 
narà  to  state;  tnat  tneo  took  care  to  reaiove  toetii,  wDsreyer  ex- 
i3tin?^,  ûas  airsady  oeen  stated,  and  taa  reasons  éivsn  for 
tais.  Tne  arcûitecture  oi:'  tns  ôrand  style  indesi  could  not 
Dâ^in  too  cotnaûooiy  î»itQ  oflis  adaition,  woicû  was  suça  a  favo- 
rite m  tne  iabe  Oec'Ban  osiddle  aées  and  m  tne  QsriDan  Renais- 
sance. It  nas  âSâiD  ooiie  mto  nonor  aG  prsssnt  in  more  rrea- 
uenii  usè  m  ali  nistorioal  and  even  Don-nisoofficai  styles,  t 
tQoa^n  not  aiffâys  i-uproved  in  forai. 

un  saiaiLer  ûaiiainès  and  »ito  stories  not  t-oo  niân,  tne  pay 
wiDdo»  on  tae  extsrior  sver  remains  an  effective  pièce  of  déc- 
oration, aad  is  .iustified  mora  m  a  nortaern  tnan  in  a  soutn- 
era  climatc. 

As  a  pay  iîindo^  m  tas  éood  tisae  of  tae  Rsnaissance  may  o^ 
t3Kc?n  a  Œioderatsiy  iaréa  projectmd  structure,  ooen  at  tn.5   si- 
C183,  Pat  coverea  aoove,  out  not  frseiy  developed  frooo  tne  fa- 
çade, ratner  m  «  protscted  location,  placed  at  tae  projectin^ 
corner  of  zao   ouildiQ^s.   It  ris3s  frooi  orojectinâ  stone  oeams 
witn  Dalustrad33  on  tno   siass,  ?.  stone  coiuia  at  tas  anéis, 
_^j,^toat  rsceives  taa  «oodsa  accûitrava  wita  ooffsrea  acilms  2x- 
teaima  rrcn  tas  externai  ??ail3.  k   sasli  i.oorijay   in  uns  Jîail 
parmi  es  access  fro.T  tne  noase  lo   toe  pay  fun^on;    apove  tnï  d 
loorway  itself  proudly  acoeac  en:-:  araid  of  ta^  ivieaici,  carved 
m  stone.   It  is  a  weil  Kno.vn  snaali  arcmosctaral  frasment, 
iîûicn  13  to  Ds  foan:!  iq  most  SKetcn  pooks  or  arcnitects  visi- 
tiû2  Italy,  and  was  puPlisnei  m  modéra  tiuacîs  py  ônautn  in  t 
tas  fforif  aisntionsd  aère.     (  »osc\\dortt  ")  • 
fL^    At  tas   carnival  time  wsrs,  and  scill  are  transforoied  tne  b 
palcoDies  of  tae  palaces  of  tn~  Gorso  m  Roiie  iato  pay  ^vinao- 
ws,  ffnen  apove  tae  stone  païastrades  of  tns  ps.iconies  are  ooo- 
structed  pretty  slazed  and  roofso  wooaen  structures,  toat  ac- 
fori  for  tae  occupants  ani  toeir  eaescs  a  orotecuea  oiace  au- 
rin$  to'3  caroival  festivals  on  lue   soreet. 

SiîDilar  to  tnese  are  also  tae  t»o  stiii  oi^c^zcv-^i   CDoiti   o 
paiconies  on  toe  Bastls  ana  on  Palace  woverelia  m  yerrara. 
At  toe  latter  tne  oay  '*Tiaio.T  is  indeei  a  5?orri  not  orioinaiiy 
plaaasd  on  tae  aiênifiea  orics  iscade  supJiviiii  ov  ûilasters. 


414 
p'or  tne  entire  wiltn  or  tna  «aii  surtaxe  oetween  two  piiaste- 
ra,  iTi  ppojeoiis  in  tûe  rorûQ  of  a  ûaif  octa^on  over  Loa  aiaiQ 
eitranoe  portai,  oareiesaiy  inxierseotmé  tne  oeautifui  terra 
cûtta  frieze  ani  toe  aroûitravs  oetween  tne  sscond  anl  tûird 
scories.   It  is  constrtioted  ot   »food»orK  pamted  a  orowaisQ-ys- 
iiowf  tûs  aaéie  supports  are  tormsi  of  smali  piers  iixe  Donc, 
GQ3  latervais  are  t'iiiel  oy  oreax  giass  Windows,  tas  oottooi 
13  Gontracted  m  o^ee  form  wltooat  any  ornaoïaQtation  or  tna 
sarraoes,  and  is  oamted  toe  saoïe  coior  as  tns  ïTood»orkî  tne 
ûip  roof  is  not  very  steeo  and  is  piamiy  covered  ïrita  iDStai, 
and  13  oainted  a  siate-éray;  on  its  apex  stands  a  oronzed  ea- 
^ie  îfiiin  extsnded  win^s.  Tne  exterior  appears  to  navs  ondi- 
natsd  on  tas  ^roand  of  impressions  received  on  tnis  side  of 
toe  Aips;  it  iDiéat  jaat  as  weli  stand  m  tne  Tyrol  or  in  Nar- 
emoer^  (y'iâ.  458).  On  tns  oay  iîindow  on  tns  Qastie  at  ?erra- 
ra,  see  Seotion  XX  and  tns  iNote.  ^^^ 

Kote  leo.   See  ii^TvtT,,  Ç. .  V\sto\ve  àe  \..'*kv\   pendcT\t  Vo  Beno- 
\£Scxx\oe.  II.  ItoVxe.  "-'î^xe  fioVàew  4êe.^  ?or\s.  le^l.  p.  423  i, 
VuV\\\  X\\z    \.xvcovvec\  wowe  ot  "tYve  p\,ooe  os  ^Voreuce  vxxsteod  ot 
îervoro . 

ivoG  on  tû3  noase.  Dut  ratnct?  on  Dfincîiy  09.iaces  n.^yf  o~an 
ûfsservei  otnar  exaioies,  and  indsed  cbd  ?3.Lao3  Qacai  at  Qroi- 
no.   88t»2eR  tne  roaad  Lowsrs  or  a  nacro//  façade, an  ooen  oay 
flinio;v  3xtsnas  tnroaôn  roar  siiories,  ïsûïoû  saows  la  î;q3  oase- 
oisnii  a  ciosei  BaosoraoLure,  cqg  m  t'nre  stori^^'iS  acovs  is  an 
oosn  pro.TSOtin^  ateuctare,  covî^r^a  oy  se-iioiroaiar  tunnel  v:d- 
ulcs,  wnose  snds  ars  adornsi  oy  Oonniiniaa  ooiaitins  -vioa  intac- 
mediaoe  perforated  oaiastrades.   fûe  upoermost  sada  soove  zn'S 
antique  Goain  cornioe  >¥1-dq  a  volut^-anaped  tST^anation  wita  an 
ea^le  (d'ig.  245). 

A  oay  ;?indo/î  ràSGiné  on  eoadole^,  /^ioa  rioaiy  decoedi-ri  pyi.'- 
:3,p-^G,  ornaMentaily  treat-rJ  mnin  ooen^o-  ^-nd  orJ.y  a.' :>:';^.:  ;  l^v^ 
ôna  s&ory,  i3  coaatpoor.-^j  orj  oo^'  of  r-o'-^  ooarG  façades  »ita  s 
SQOQ  noDle  détails  ani  saca  naoûy  croporLicno,  ûnao  aay  ps  o 
dssianated  as  a  aiodel  and  coacactenstic  of  tao  st-yiii. 
299.   bOi^^ias. 

ServiDâ  for  tne  saaie  ourpose,  tua  los^^ia  iiiust  os  ucrmed  an- 
otner  aroaitecturai  motive  of  faoades.   It  atfoeis  ^Czts^oee   s 
space  iov   an  asoeaolaae  oi   persons,  au   acisolUbcLy  sicave   sûan- 
imê  Place  ani  proi^eotion  tcon   ram  and  san.   In  ^/enice,  air- 
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airsady  in  tne  tniddie  aées,  it  was  a  favorite  arcnifcsctarai 
arran^amemi,  aad  it  forais  a  onapactenstic  motive  la  Venstian 
palace  and  noase  arcniteotupe  of  tûose  tiœes,  and  durins  tûe 
eacire  duration  of  tne  Rsûaissancé  x.o   tais  ûcur.   ?ro3i  Venioe 
Il   (DU3C  Qavs  inade  iDs  nay   Co  tne  rest  of  Itaiy,  and  it  enjoy- 
ea  perinanent  favor,  partiouàariy  in  viila  buildings  in  Tassa- 
ny  and  aiso  in  aoutosm  Itaiy»  Bat;  lii5e»Tise  on  une  éreateat 
palaces,  for  exaicpls.  Palace  ffarnese  in  Some,  it  a^ain  appea- 
rs.   lû  a  ûDOdest  yet  expressive  way  is  one  sxacated  on  tne  7 
^iQôyard  di  Paoa  Giaiio  outsidî  tne  city  ïîâlls  of  Bo-ice  (^'i^,. 
4ÔQ). 

Tne  loàsias  of  T'uscan  palaces  ooened  iike  a  story  oeneata 
tne  poof  oiusG  not  ûs  confused  cûereïîitn,  siacs  toase  already, 
p;^-  00  accoaaci  of  tneir  eisvatad  posioion,  oaa  aotnin^  &o  do  ifitn 
tûs  pacDOse  ot   a  oaicony  or  an  oaclooK,  m  opder  to  De  aole 
tio  enjoy  tne  iife  of  cne  streets, 

Tq5  loââia  nere  latsnéed  is  to  be  regarde!  as  a  front  and 
conaectine  roos  oetwesn  tne  oôsg  livia^  r-ooms  located  next 
tne  stcaeG. 

300.   Baldstr-âdetî  and  Attics. 

H±LQ   toô  inaiQ  cornice  does  not  teroiinate  tne  façade  ia  ali 
cases  at  toD  for  ootn  puolic  an^  primats  oaildiaes:  nen  frea- 
ueatiy  soaént  to  incroduce  3  s&roni^sr  acceotin3  ou  cn-^  upc^>r 
3cdin2,  a  finer  t.3!?.riinaticn  ce  tn~  inasses.   ^'ra  Siocoodc  (?), 
on  ai3  Palace  délia  Ra^^ione  in  Verona,  actàrnoLai  oy  plaoïaé 
iree  s&atues  at  reealar  distanceâ,  wûâ&  aâd  ûeea  already  tri- 
ed  on  tne  oDaia  eornice  of  tne  ûatnsarai  in  Siena.   fn.^  arran-  . 
eeoent  looi^s  ratnsr  dry.  àïï   olacin^  a  oaiastraie,  coosistiné 
of  pimtn,  Dsdsstals  wita  interjîsaiâiia  littie  oolanins  or  oal- 
usters  and  a  continuons  cap  aDova  to?.  maia  comice,  tas  uppsr 
tercninatiOD  oecoiiiss  more  sifective  ani  loiposin^,  /ïûica  can  be 
still  lacreasea  oy  olacins  fres  fisarss  on  znd   oeiestiis.  c 
Compare  m  tais  sensé  tne  teroiinations  or  cne  fscaiee  aoovî 
tae  maiG  cornices  or  Palace  Oonanale  m  dr:i-3Cia,  on  tQ-s  îBasii- 
ica  af  Palladio  ia  Vicenza,  on  tne  uiorary  of  S.  Marco  m  'Je- 
nice,  ar  .feli  as  ?iès.  257,  253,  2Ô.9. 

But  tae  closed  structure  aoovs  tne  main  cornice  in  &ae  styi::- 
of  tne  Boaaa  triumpaal  arcn  tnost  aijfays  re^nyin  ù-a^  mosu   exoc— 
essive  endin^  oi  a  monumental  ouildina.   It  is  evsa  slevaoed 
oy  tne  addition  of  statues,  oy  tne  arran^eiîent  of  roLiîfs  ani 
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or  Laoiets  tdr  inacriptions.   Ita  efreot  is  a^ain  iessened  oy 
toe  insertion  of  windoa  openings  in  ita  front.  înese  oecoms 
oarts  of  a  io»  oocaDied  story,  as  freauentiy  &ne  case  on  toe 
paiaoes  of  ifailadio,  on  ffûlOD  tas  balustrade  mast  éivs  place 
to  tûe  wmdow  front  (Palace  de  porti.  Palace  Valmarana,  botn 
m  Vicenzâ),  or  tne  aidition  oecoiiies  a  structural  attic  story, 
as  on  Paiacs  dsi   MOnte  in  Boioéna  —  waicn  is  mdssd  too  tDuca 
of  a  âooa  tûiné.   îo  an  alaition  of  "  diifspent  Kini  oy  oatt- 
5^.pl3tDents  aoove  tne  main  comice  référence  «aa  aiade  previously 
3t  Palace  di  Venezia  m  «ome,  synicn  was  also  exécutai  on  Pal- 
ace Malagutti  m  gologna,  in  ootû  cases  for  practicai  reasons, 
wiCD  tne  ourpose  of  a  poâsioly  ostter  défense  of  tne  noase. 
At  Mountain  Trevi  m  Some   aoove  tne  attio  witnout  yvindows  is 
fartner  placsd  a  oalustrade,  an  overloadinô  of  terosmai  moti- 
ve on  accûunt  of  intended  oettsr  aoDearance.  (I?'i5s.  267 ^   253, 
274,  etc.). 

•301.   PsdiaQsnts  and  Belvédères. 

Tùe  antiaae  oediment  scarcely  appeared  on  tne  aouse  la  one 
ëood  tiFD5  of  tne  fienaissanoe;  tne  later  înasters  first  eupioy- 
ing  it,  ûut  ttten  oniy  wita  a  cautioue  oocraaivenesa.   âlaiûso 
nons  01  ta 3  villas  of  pAiiaiio,  ao3  noc  ev^.n  nis  oa-L°,:3es,    -ic^ 
-ïitaoaii  it,  not  o^sreiy  or^.r  Zù3   doolioos,  oai;  ovrr  0:-.{?cain  o 
parts  of  tne  buillinp,  ri3iné  as  sacooruea  oy  coio^as,  ot   al- 
so âoovô  tor.  oiain  SûCi^oi:,oil   ca-  «âll.   Taa  Pai3.cs  asi  Trio- 
unale  m  Bolo^na,  tae  Paiace  m  Oaserua,  ^omt   bailainss  la  .vl 
^ilan,  taa  Villa  in  Po52io  a  Ga.rano  aûove  ta;-?  aolunnar  porti- 
co.  Palace  /^ontarini  ia  Venics,  aoove  oûe  io^5ia,  etc.,  it  a 
aopears,  tDouan  inostly  in  a  uioiest  (Ttiy. 

'fûe  tyoïDanuffl  is  cnan  oornmoniy  ornaaiented  oy  a  2reat  sûield 
of  «TTiS  ffitû  foliage  àni  fiatterinô  banas,  î^niie  lae   tarée  a 
angles  of  tne  oedifiient  (t/ro  enas  ana  Cae   aoex)  arî?  accentea 
oy  frae  figures,  and  tnis  particalariy  oy  Palladio. 

In  oeneral,  cnurcn  arcoitectare  retains  tne  oeiiiisnt  as  a 
fflost  expensive  motive. 

in  tns  oatlme  of  tna  ij^eilinâ  fr;Eauentiy  aposars  tne  1090- 
stta  ana  oelveders,  structures  iiss  loa^ias  extenainç  :ibov3 
tQ3  roof.  On  s  closed  suostrucGure  stand  souare  jiasonry  bis- 
rs,  connsctei  oy  alendar  arcass  00  arcûitravss  aaa  suboortina 
a  loff  ûio  roof,  foriBiQô  a  rooic  aoeû  on  ail  siaes,  cnat  serves 
as  an  outiooK,  as  ffeil  as  freauentiy  lor  s.   irym^  i'-oo5û  or-  tov 
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mana^iD^  tae  aouseusaoïnê.   1^'or  tns  viîias  zùs   ûsivaler-e  seems 

ao 
to  D;2  rsâarisd  as  indispeasaDie  adiioion.   It.  exaioits  an  ar- 

Distic  forno  ac  Viiia  [jante  m  ôaéQaja,  at  Viiia  ,";elici  m  «o- 

tne,  3to.,  a  piain  r'orm  on  carai  viiias  (éeiiinzoaa  ana  o&nar 

places). 

But  Delv8:ïar33  rDa7  also  forai  toa  oerainacioa  of  tns  snolos- 

mé  nail  of  a  éarden,  as  a  cnarminû  duc  no  lonssr  sxistins  e 

exaaiDle  on  tae  soreet  oefore  Gâte  Pia  at  Rome  seul  exnioiteà 

m  cne  ygar  1367  (h*!?.  4611. 

302.  Oaiineys. 

Anotosr  ouG  artisticaiiy  aoaotiul  accsssory  aoove  tne  roof 
*as  tociûea   oy  ona  coiraoeys.  fnsy  are  anl  reiam  a  nscsssary 

t-^, -'   evii  l'or  cae  c&at  roofs  ana  at  oest.  reoaiQ  caeir  put'ely  asetul 
roroQ,  witn  wnioû  insn  are  satisïiei  m  nosi   cases.   An  artist- 
icaiiy itnoosiné  aaveloDiiient,  saca  as  occarred  m  tna  érenon 

7T.f  ttenaissance,  raGamiûe  tiva  niên  inadiaevai  r-oors,  was  refusea 
to  tae  Italians,  aad  «aat  taey  audertooK  in  tois  direction  * 
wâs  of  lictle  vaiae.   Vi^nola  constractsd  a  cnimney  ?ïitD  cao 

in  tûe  Vil  La  di  Paoa  oiulio  neaiî^  doue,    t-nat  ueta>?Dai.liv  rirst 

18? 
paoli3ae:t:  Seciio   "  pave  otosrs  ot   souare,  occ-a^onal  and  c 

circQlar  external  l'oraas,  Haece  x,ae   sjiokê  sometiTies  eacaoes  £ 

IcoaQ  tae  apsx,  somatiniss  taroa^o  slits  m  gqs  siiss;  m   says 

ot  tnero  particuiarly,  ''âcco??din2  to  tae  casûoai  oc  Italy."  01 

anotasr  soinsïïnat  oaaly  coastractcd,  n=  sdys  oa  caie  contrary, 

tnat  it  is  "aîter  tas  n^r^nca  rasnion:  "cefors  i  sa,v  sny  iiKe 

it.^'  lie   èiva  m  i^'iôs.  462,  4b3,  some   ol  t.ne   tar'cec.   tr^uDens 

dives  m  nis  ifork  on  tae  oaiacss  ol  Genoa  (palace  épinoia 

(Prerettara)  )  peoresaotations  of  cniiBnsys  aoovs  tae  roof,  wa- 

ose  oeaaty  mast  also  oe   terjiad  doaotiui.  an  entics  soaali  do- 

olî  on  Venetian  coiiiineys  /fas  «rittsa  oy  3.  :vi.  Jrcani  is  Saslt- 

nor,     witn  tae  addition  or  >s20  drawm^s  dv  bui^i  ^aazi. 

Accordinû  to  fora),  tcsy  wsrs  distinËuisasd  is  Dv~ii,  ccasaea 

oeil,  tndent-f orKsa,  ciassical  anà  xjoastrosicy !   n'ir'taiaiy 

a  orstiiy  list  of  flowers,  a  selaction  froîi  /raion  is  fouiii  la 

tf'ie.  4Ô3. 

>îo\e    \81.      Sec    \ext,    p.    AâA. 

iîo-te    182.       tooV    Yll    ot    ^"^e    vxsovV.   ox\    ^.vcV\\\ec"tuve,    p.    "75. 

i^ote    1Ç3.    1892. 

303.  ôorier  ^mac^s. 

Dor;ïi3r   ffindoiîs   are  var-ioasly   createJ   m   Sari lo'$   uOOK   7Tf, 
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Duti  aiways  oniy  in  connection  *iCù  steec  rocts;    aeoccs  tnese 

aiways  exoiDit  zaa  tfrenca  cnaracter  (ti'ié.    159). 

ôormsrs   nave  a  saaape  or  rsotanôaiar  «indo»  ooeniae;    tns 

eûclosare  is  olamiy  aioaiieci  ana  oears  a   roor   «ion   poiQ&ei 

gaoie  or  one  m  seeoientai  forœ.      £jiiceiifis2  circaiap  niaaow  op- 

enines  witain  rectaaâaiar  enciosures  witû  se9tiieatiai  caos   /vare 

134 
also  coûstructsi.  (See  Section   ÏX.    Koof   Gonstruccion.    !fi- 

ôs.    lo9,    lôO). 

Ko\e  \eA.   Sa®  SerVVo.  Boo\t  Vil,  p.  163. 

304.  ÛoveriQo  and  ^'orm  or  Boof. 

ÎQS  Vauited  roof  covarsd  /ritn  moftar  or  tne  suali  nouses  in 
ca5  Soutû  (viciQity  ot  i^aoles,  Oaori,  etc.),  tas  fiât  antique 
rei  tiie  roof  witn  fiac  and  ûoiiow  tiies,  tua  covenn'^  of  pl- 
ana roof  sarfaces  Hitn  sosots  ot  lead  (vsnic:^)  and  sneet  copo- 
par;  zae   coverin^  of  vaaitea  roof  sarfacss  »itû  cas  saoïs  maL- 
eriaiâ,  taas  witn  liilas  and  .ustal  (oatnsdrai  la  s'iorence,  Qm- 
lita  m  Pisîoja  »ita  tiles,  3.  Pster  m  Booae,  Basiiica  in  Ve- 
rona  ïica  métal),  tae  def active  naoas  oi  rsmoval  of  water,  tne 
laoK  of  coliectin2  Ëatters  on  stons  and  foodea  comices,  and 
of  conductiné  pipes,  tûe  covsrinË  of  stron^ly  projcotinë  oel- 
ts  oy  tiiss  (Uffizi  in  B'lorenCv=)  oedied  in  œortar  —  nsve  ai- 
reaiy  dbsù    trsaoed,  and  nriay  ce  pat  orieriy  rco^ratt^a  aers  on 
âccount;  of  toa  senerai  leac-riDOion. 

305.  Heraiaic  Ornaoïent. 

Ornaoïsntai   adaitions  of   i.iioort3nc£  are  tne  lassivE  3tone 
Sûielda  ot   arais  oi   oroiDinent-  aai  onnoeiy   fainiiies  on  nousas 
^'x^aca  puûlic   Pûildinés.      mery  ons  toox  care   taat  qis  najie  sao- 
Qll  Pc  traûsiiitbsd   to   postscity   m   a  ■nonam-satal   jjay  ttilû  Ln3 
ptiildmôs  erectisa  oy  qicq.      In  affixins  tflg  famiiy   sirins   tne  « 
rtanaissancs  foiio>?3a  a  insiiaevai  custooi,    waica  ia   taat  tiaîiî 
was  sxpresâad   m  a  liior-a  restncteci   ■nannar-,    oac  /nm  inore  frec- 
iy  conceived  and   aoQoloyed   m   tne  new  art,    anl   /îas  especi^iiy 
STiPodiad   at   lar^sr  scale.      Tns   fiat  or  siiautiy  curvsd   ions 
tnaneular  snieid   .vitn   point  do^fn^ard  aisapoeared,    ana   éave 
place  to  fflore  flexiole  forais;    tiltin^  asimsts  aix>a  âprsaams 
ornaneniis   (oeautif  al .  exauples  of   sacn  are  on   tne  vauits  oi  t 
tns  darselio  and  of  Zùs  luoô^ia  dei   Gâczi   m   bioreace)   vâoisn, 
and   m  i.neir  oiace  appear  cardinal' s  aazs   wito  conventionaii- 
zea  aa3  syaiaietrioally  arranËed   tasssls,    taa  oapii   tiara  witn 
tû5  ^reat   iisys  of   d.    ■?2ter,    or  oosn  aiicai   ccronets   aci    tns 


419 


io^e^a  cap  ot  tne  repaoiic  ot   Venise.   Tne  ovai  ronn,  wdicû 
lâ  surrouniea  oy  rien  carGoucas  work,  is  oreterred  toc  zne 
sflieii. 

ApDârentiy  saspended  rrotn  éreat  stone  sonsoies  (lo  voiuta 
ïlotm)    sizù   riyiQ^  oanis,  tae  saieias  oi   aras  ornatEsac  cas  an- 


:)^. 


?5i 


fl^iLI    suri' a:;  :*v5   oc    oa  il.  i>..i-;5  rî.    (S^~    -ï 


464,     t.  lit;    3:^.3  s  i- 


ve  pâpai   saieil  ot  âroQS  on    cat^  aBt>l£  or   Palace   ArcDoisaoD   lo 
b'ioreaoe).      A   ncfiei:  exaaiple   raicains   oo  us   sdiii   on   une  aoéie 
ot   Palace  Gomunale  at   Praco,    aaorned   oy  tne  oalis  o£   une  ivisi- 
ICI,    wnere   zao  small   femaie   risares   soanctins  on  coasolss   sap- 
porii   &û£  arcs   (y-i^.    4ôô). 

306.      l'^etai  ûscoration. 

As  ornaueacs  m  aietal,    ana  indeed  îiios&ly  of   Dlam   iron,    ùal 
elevaCâd    go  art  /for-KS   oy  tna  aancts  or   arLists,    i'3  nave  to  aisa- 
Lion  on   tûe   résidences,    ispicially  in   fuscany,    tns  torca  and 
oanaer  noilars,   "cae  rin^  lâsteûin^s,   tne  ûoiiers  roc  ccctsivi- 
ne  orotectioas  or    niuaotîs  sna   tne  lanterns. 

i'ûose  already  on  ootnic  ouiidings  and   on  tnose  or   tne  tran- 
sition style  roriBsd  a  part  of  tas  minor  décorations  or  tae  r 

1S6 
racade,    as   sno-vn   oy   L+i^.   466  rrooD   Palace  Vittrliescni  in 

Oornsto.      l'^nat  tas   inoprovin^   period  ot   tas   tisnaissance  2iad3 
of   tais  ûrimitivs  3oGnic  foron,   or  no;'f  it  transformad  tnis   m- 
to  an  art  work,    is   snown   oy   tae   laûterns   en   Palacc  Qaàii^ùL 
and   Palace  Strozzi.      A   rsortisentitioa   or    saca   is   siv^n   ic   h'i^. 
4Ô7,    and   in   b'i5.    46d   cas  or    a   oannar  noias-r   jviisn   a   fastsain? 
rins,    ffaicn   :iiay   oa   désigna r.ea   -m   s  ir.asteroisc?.   ol    tae  sjiitn's 
art,'ogsids  wnico   can   oni^   oe  oiacel   inà   siaiiLai?   pirces   m   Si- 
ens.    Soaaesvaat   r-uder  Dut   stiii   laCiri-stiaé   are.   tac   ùoiiaco 


on  Palace  iel  Podèsta  la  âoloêna. 


I\,    poVc-zzo    V\teV\,esc\\\ 


420 
SiîJCîION  XVÏI.   OOORTS  LH    rfOUSË  A^D  PALACû;  An'OHIfiilG- 

Goarta  witû  pisrs  ani  witiû  Goiaics.   AdaiissiûQ  of  LiÊût 
aûi  Air.   iievation  and  SuDdivisioo  of  s'acades.   i?'ree  Supports, 
Aroo  and  Arcûitrave.  ôeooration  oy  Paintinô,  àeratfito  ana  S 
Stucco.  iPaiiadio's  Gourxis  /ritri  colossal  Order,  Gailenes  and 
l'erraoes. 

307.  Ooariis  »itn  and  witnoac  Porticos. 
Livin9  and  oasiness  rooms  and  state  apartmeats  in  tne  nouse 
are  ârouoed  aroand  an  open  court  after  antiaue  custotn,  and  a 
ars  connscted  toéetûer  oy  doorways  and  passades,  ana  oy  s&air- 
rvays  »iGû  &Û3  dirt'erenÊ  stories.   In  suailer  difeiliass  tne 
laiis  of  tne  stories  enclose  tns  court;  for  iarger  noases  and 
palaces  covsred  porticos  are  plaoed  pefors  tness,  so  tnat  tac 
différent  rooms  ars  also  aaad*  accessiols  froai  taem.   i'nus  tn- 
ese  surround  tne  court,  eitner  on  ont  one,  on  tno,   tnree  or 
lour  siciss.   As  sxamoles  tasreof  .nay  oe  taien; —  as  a  Daiidi- 
n2  yitnout  a  portico  court,  tae  iitti8  Bouse  occupied  oy  iiicn- 
elangaloRoiïis;  witû  oortico  on  one  side,  cns  casino  of  Villa 
Gesi;  îïicû  por&icos  on  two  sides,  Palaie  de  domanis  and  Pala- 
cs  Patrizi;  wita  tnres  porticos.  Palace  bante.  Palace  di  ^'ir- 
enza  ana  palace  v'icolo  del'Oro;  witn  rour  porticos.  Palace 
ti'arnsse.  Palace  Sciarra,  Pai?.ce  N'e^roni,  Pai?.3c'  rfor^aese.  Pa- 
lace délia  Canceliaria,  palace  Sora,  e&c,  aii  in  dôme,    as 
>fell  33  a  ^rsat  part  ot*  ?lo  t'en  tins,  Gsnoese  ana  ;viiiane3e  pal- 
aces. Msn  souâût  apparsntly  fco  snlaras  siail  courts  ûy  adiit- 
ions  or  py  perspective  aeceptions,  (Peiace  Spada  m  r^oms),  or 
py  tne  arraneement  of  menés  nttù   fountams  and  flower  oeds. 
Sreat  coures  wers  also  croassa  oy  porticos  to  lùà'tue   tnem  aope- 
ar  coQSideraoly  larçer.  (Sae  Palacs  wontecatini,  Palace  Bossi, 
Palace  AnËelo  Massiaii  ana  Palace  Pamfili  m  Some,  taa  ^onder- 
fuliy  psautiful  and  fnoaerately  larea  cour  g  iq  tOc;  Garcosa  ns- 
ar  Pisa,  «ita  tne  ira»  wsli  in  cns  cransversè  oortico,  and  ti 
tnat  of  Palace  aell'  Oollssio  dilvetico  at  Malan). 
^■^/)    303.   &'orscourt  of  Bonor. 

As  already  stated,  tne  wenaissance  aia  noC  stop  «vite  tnase 
sioiple  rectanâular  or  square  court  planai  it  also  mtroaucsd 
(see  Serlio,  Book  VII)  tue  eliiptical  olan,  tos  circular  and 
polyôonal  Uorins  into  tae   soner?  of  its  arcaitactaral  activity. 
biKewiss  tns  forecourt  ot   aonor  /rita  où   ffitaoui.  a  3o;nicircui:ir 
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csnination,  Seriio  did  not  iisclain  to  oroDose.   ft.  b^eitenoa- 
cner  (Art.  200)  désires  to  aiiow  toe  court  and  stair»ay  arran- 
é=aieûTi  to  piay  a  principal  part  in  Itaiian  palace  and  nouse 
arcnicecT&are,  ana  promises  to  treat  tnean  oq  a  épand  scale,  o 
Dut  m  tûe  course  ot   qis  orea&œent  ot  stairway  arranéement,  as 
ïovQoz   tûs  courts»  Tae  "crutn  oi^  qis  assertion,  taat  tney  pi- 
ay  a  principal  part,  canDOO  toen  oe  contsstea. 

LiiKe  toc  form  ot  tos  srouni  plan,  tne  aesi^n  or  tae  court 
racads  occars  m  difrerent  ï^ays.   diitoer  tae  porticos  are  on- 
ly  arranesd  m  tne  2round  story,  tnaa  apova  taejî  risia^  tne 
storiss  *itn  Windows  m  ûariDony  »itû  taose  oi  taa  tronts,  or 
eveo  m  a  dicDinisned  aurnper,  uo  sappiy  an  mcreased  ana  pett- 
er  accass  oi  lient  ând  air  to  tns  mterior  or  tne  court,  as 
tnis  was  done  in  tne  Palaces  tit  droino  ana  or  Gaorarola  (Fi^. 
434),  at  tflô  Sâoienza  in  doue   py  Giacoaio  délia  iPorte,  and  tn- 
8n  ât  Palace  Strozzi  m  j^'lorence  and  otners.   ADove  tnis  tne 
upperiDûst  story  is  aiso  furtnsr  treated  as  an  open  story  (col- 
onnade witn  norizontal  entaoiature),  as  on  tne  street  racaae 
of  Palac3  Guaii-^ni  ana  on  Palace.  Vatican  in  Lat:  court  d.  Dm-.- 
lano  oy  Baonael. 

Instaad  of  tne  internai  court  aiso  ocour  tnose  open  at-  ans 
siie,  tnus  ror-Tiné  saallsr  or  La.vûzr   courts  or  nonor,  '.vnere 
tne  enclosure  next  tne  striât  is  eltectea  oy  3.   oiin:i  waii  ^i- 
ta  tne  sntrance  5ate-/7?.y  ^na  on?  story  m  neisQt  (Ptîcazzi  at 
Palace  r, motte  m  wome,  ana  m  tne  rorm  or  an  atriuB  at  villa 
Sauli  m  i^cnoa:  sss  Ssction  XIV,  Villas,  aal  B'is.  335),  or 
tney  opsn  toward  a  rien  ôaraen  tasatre,  as  at  Palactr  Pitti 
and  osaoôse  palace  courts, 

309.   Arcûit3Cturài  Daveioo;ii3nt  ot  Courts. 

îne  arcnitecturai  aevîloooisnt  ot  courts  was  not  sDarins;  c 
oorticos,  wiDdo;vs,  /«ali  surfaces  and  cornicss  navi:;  tni  sa.ii3 
treatinent  as  tne  street  lacaaes,  if  not  even  a  aiéaec   artist- 
ic  sffect,  at  most  cûst  in  eenerai  ana  aetails  tney  ^ece   anorr 
fmeiy  uârnonizsd,  ana  freauantiy  naa  no  sioixiarity  to  tac  2 
erfôct  of  tne  façade  on  tae  street.  Ooipare  m  tnis  respect 
tae  w'iorsntme  rusticatsd  oalacss,  1.3.,  tneir  str3c:t  racaass 
sTitn  tas  facaass  or  tnsir  internai  courts. 

On  tae  oric^  palaces  of  uopcr  Italy  is  ratamea  tas  sase  si 
erouna  idea,  only  taere  toc-',  oontrast  is  not  so  aPruct,  D=iin<? 
softened  ov  tae  nature  of  tne  Puilainè  sTStariais.   ivaxi  tn?. 
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streets  anl  m  cne  internai  courts  are  tne  satne  iove  of  orna- 
mentation  aad  tns  saoe  refinement  ot  tne  aetaiis.  Tna  courts 
are  entireiy  arranéed  as  oaveci  courts  after  tne  ancique  mann- 
er,  i.e.,  tne  ramwater  (on  naif)  is  ied  toward  tne  mtërior. 
Fiâr  courts  and  coiamnar  courts  are  distinct;  ootn  icinds  ooc- 
ur  at  tne  sams  tus.  Ëor  tne  rorasr  tne  3otnic,  for  tne  iat- 
tar  tna  Roaianesaus  and  tne  antique  arcnitecturs  suopiied  tae 
inspiration  and  tne  modei.   Piers  oi  octasonai  cross  section 
occur  m  tne  5reat  court  of  Palace  Do^e  m  Vsnice,  ana  in  vs- 
ry  pure  torin  m  tae  court  of  tne  iittie  Palace  di  Venezia  at 
Boîne,   tne  massive  structuras,  mdesd  commencsd  m  Sotnic,   G 
LlÉieirise  Boloénese  palaces  adopted  it.   (Sat  pier  capitals  m 
tns  court  of  Botei  Brtln  at  iolo^na,  cross  sections  or  oiers 
in  tne  ^round  story  of  Palace  Ooée.  and  oisr  caoïtals  in  tne 
'-/.  iittie  Palace  Venezia.  F'ias.  203,  a,  b). 

fSo       But  at  apDroxitratsly  tne  same  ôiine  nas   Sicployed  oy  Bramante 
tne  aatiqus  Ho3i?e  rectanûalar  pier  îîitn  orojectiné  naïf  colu- 
mn   (sreat  court  m  Palace  di  \^enezia  at  Boaîe)  ani  piiastsrs, 
and  rscourse  iias  naa  aise  to  tna  antique  coionnads.  (Paiacs 
courts  m  Oromo  and  GuDoio  oy  ùaurana  m  1468,  ?iâ.  473). 

Tae  la&e  Renaissance  tiae  ani  tne  Barocco  soyie  eiiiDloyed  m 
tne  court  of  Palace  di  ^snezia  tas  first  mencionei  *a&iaue  ri 
RoTîâD  rsctaneuiar  oisr  ^itja   aalr  coia^ns  aan  ciiastcrs,  ireq- 
uentiy  extendinê  tnrousn  ail  tne  stories,  .vitaout  sntir^-fiy  r 
rejectm^  tnsir  love  for  colaims.   i'Dsn  couoieii  coiujins  -vere 
prefsrably  taken,  as  oroved  dv  tne   courts  of  tne  Brera,  of 
Palace  f^arinc  m  .^lian  (  oy  Alessi  in  16o6)   ^nd  of  tne  Ssiriinary 
Arcovescovile,  of  3oileée  ïivetica  tnere  /fitn  its  douole  cou- 
rts, tnea  particularly  tne  courts  or  ôenoa  xrom  tns  Jesuit  d 
period, (Oniversifcy,  Palace  Ducale,  Palace  Ourazzo,  Briénoia, 
Tursi-Doriâ,  Grimaldi,  Loûoellino,  Lecaro  and  Scinola),  and  i 
fmally  une  aiaônificent  court  of  tne  Sor^^dese  in  rtooie.  (b'i$s. 
471,  432). 

310.   Venetian  Courts. 

Venetial  palaces,  m  tae  treatœeat  of  cneir  courts,  .io  not 
oear  tns  avera^e  cnaractsr  of  boicDapc!,  ^'lorentine,  Bolc^nese 
or  8oonan  courts.   Tney  are  not  attacnei  to  a  nariconious  great 
pian  on  account  inisea  of  taa  cecuiiariby  or  tnsir  local  con- 
ditions, DUC  yet  m  tneir  Palace  Oo^e,  cney  Dossesa  one  of  t 
tne  erandest  ana  i3os&  naanificent  designs  of  courts  in  hat 
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worid,  Gontrasted  *itiû  tais  in  tûe  same   oiaoe  ia  tne  inased 
mosD  siiBpiy  Gonstpucted  witQ  piers  of  square  crosa  section. 
Due  court  of  ?ondaco  de'  Tsdescni  near  tne  fiiaito  Bridgg,  a 
piam  pier  court  aPout  38.6  ft.  square. 

^isrs  ffitû  Diiasters  lo  tnrse  3tûcic3  and  »itû  ôaiieries  ex- 
ceniiaé  aroand  are  sqosîq  dv  Palace  Gornaro,  and  Py  Palace  Gri- 
icaài  in  saiaiier  proporiiions,  a  oeaatifui  arrangement  or"  t»o 
courts  of  aneqiaal  sizss.   Reotanéular  piers  «rito  arcnes  are 
aiso  sûown  07  toe  «iianese  Palace  Arcivsscoviie,  and  tû3  saoûs 
motive  witû  a  construction  of  pi3rs,  arcnes  ani  oiiasters  ni- 
&n  ras&iCâtcd  asnlars  in  tns  court  ot  Palace  Inieoe  m  Vicen- 
za.  Hsre  is  aiso  a  oeriodic  retura  to  ^icnpiicity! 

Tne  Dure  and  siiDûis  colaainar  court  of  tns  Florentines  is  r 
retamad  oy  Laurana  and  aiso  tne  dreat  Brafcants  in  ûis  Sanoei- 
j2//  laria  court,  even  if  ne  once  depârted  from  it  &z   S.  Maria  dél- 
ia Pacs»  l'as  înasters  of  tae  lats  Renaissance  and  of  tne  Bar- 
occo  did  not  first  aéam  adoct  tne  Roaan  rectan^ai^r  oisrs, 
strengtaened  oy  piiastera  and  naif  coiaoïns,  oat  it  ivas  ratner 
Lue   érsat  arcniuect  of  Groiao  ax,   aoûat  tae  cûaQ5ô  frou  taa  14 
to  oeiatury.  l'ne  court  of  3.  Maria  délia  Pace  and  oefore  it 
GOfe  court  01  Pâlaovi  11  \/.^.nezia  —  aai  not  of  Palace  ^'irnesi  — 
are  aiilesLODes  for  tû3  ranswsa  adoD&ion  of  tHc  oicr  a.ùi   its 
wreatmsnt  m  tne  Italian  Rsnaisssnce  «fn-er  on-  .ncorl  ol  -i);-; 
aotiquô  HOŒan  LacS-trs  -ini  aicaitne'>tre. 

Ine  free  supports  of  poriioos   nre   conriec-e-:i  af-:;--  ce."   aoti- 
au3  îiannsr  oy  a  ûorizontal  z-uGrioi'-ftare  (arcnicrave,  fri3Z3  2 
and  cornice,  or  oy  arcùss  res^iû^  iiractly  on   tas  coiains  or 
on  an  interposai  dIock  of  tna  eacaûlaiiure.   Tûs  surai^tu  ent- 
aolâtura  is  asclar^d  to  02  nost  diénifiad  oy  L.  ô.  Aloûrti. 
(P'ié.  472).   Jvîore  frgquently  straiàit  pièces  of  eataoiaiiure 
alternaTis  ^i&n  cne  arcnes,  ani  tnis  is  required  oy  couplGd  c 
coluiiiûs,  and  1.3  sffec&aa  la  zar-   mosx.   cnar^ciaè  /^ay  m  "Gûe  s.iiaii 
coufc  of  tne  ôrotnernooi  dello  Scaizo  in  s'iorence  (h'io,  478) • 

Tne  porticos  exteodms  arouni  tne  court  soace  ars  not  o!:  s 
souai  ?fiitii  on  ail  siiss  (Palace  Siu^ni,  Pslacs  Strozzi,  ?1q- 
;3v"reace).  ?fitnia  tasse  are  frequently  arran^si  tas  stair/tay  to 
tûc:  stories  (Palace  ArcnPisaoo,  B'i^.  474,  and  paia^:;  3onJi  m 
Florence).   ?or  sinall  dimensions  of  fcns  coure,  cne  stairways 
frequently  redace  its  entire  area,  sarrouadin9  tois  on  tnree 

SldSS. 
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311.  ?ree  Supports. 

tiitQ   Lue   aaciiest  kiol  oif  free  sappopts  in  tas  aponitectare 
01  Gûe  court,  is  tae  ootaéonai  pier  tasea  o?er  fpoai  Sotaio, 
as  sao/fn  oy  tQe  iittie  Palace  ^snezia  at  doaai,  sûd  as  exoioi- 
tel  oy  cûe  court  ot   Hospitai  S.  Siovanni  iei  Geaovesi  tûere 
and  soQQô  01  tûô  Boioâness  courts.  Tns  solutions  of  tas  foriiis 
oii   caoïtals  tners  ars  iniisrastinô,  papciciilariy  ^nen   tnia  con- 
oerns  tûe  Oonntnian  orier.  Soinetimes  tns  oeil  is  maie  octa- 
eoaal  liiîe  tne  saaft;  afc  otnar  tinies  it  passes  iato  tns  conp- 
I3t3  circQlar  form  at  too,  aai  accopdinéiy  ta^j  acantûus  leav- 
83  are  soiUctiaicS  plaoei  on  ûae  acales  oH    &q2  Dell,  or  soaieti- 
aiâs  ûover  ita  liât  sarr'aces.   (See  tûa  foncs  in  tna  court  or 
Botel  Brtin  m  Soloôna  and  Palacs  i^'ava  tnere,  wnere  it  is  aiso 
sno77n  noîT  "cns  tonus  of  caoitais  are  complstad,  itaen   t»o  nall 
colaiflos  are  attacnsd  to  tn^  siias  of  tae  square  nucleus  piar). 

312.  Anal£  Supports. 

tf'or  tna  courts  niLU   equars  piers  or  coluisna,  tae  torm  of  t 
tûe  anale  sapporus  is  always  an  ooject  of  tnorouéû  atudy  or 
refiection,  sica  sacn  master  of  irûportancs  atteLDoted  soaietûi- 
ûg  différent.  ï'qosô  of  T,ùe   early  ReDâissanoe,  waica  smployed 
octagonai  piers  or  coluoins,  Iiks  tne  ancisats  also  oiacsd  at 
tne  angles  taa  saûie  oiers,  tnat  tney  emoloyea  at  tas  sides. 
Since  tney  cni3fiy  used  tae  Donc  or  Oorinxaian  orier,  ana 
ootn  foms  or  caoïLals  oouia  os  saioloy:?!  aayiîûiTi^  wicnoat  tr- 
/j^ji^  an3for,iî3uion,  "cnsn  x>m   auastion  boLvbi   itsalt;  lai   «aan  tas 
lonic  caiES  inGo  use,  aisa  ivsre  naivs  snouàn  to  place  tûf  oois- 
ters  ail  toward  tns  saie  siia,  as  is  tne  casa  m  toe  loé^ia 
of  Villa  care^éi  and  la  cns  oDlone  court  of  cne  Ssrtosa  near 
BUorence.   Bratcante  desired  m  nis  nién  court  façades  in  tne 
oanceilaria  at  ttoine  to  nave  tû3  angles  appear  stronôer,at  ie- 
ast  GO  tna  eye,  and  ua  reolacea  cas  anale  coiuoiûs  oy  ansie 
piers.  Tae  arcaitect  of  tne  court  of  :?.  pistro  in  Vincoli  at 
c^o.Tie  ait  upon  tne  odd  solution  of  tne  anale,  rsneu   ne   piacô:i 
ti^o  Qalf  coiufEns  at  a  ri^nt  anals  to  eson  otner,ani  taus  oot- 
amsd  a  aeart-snaped  cross  section  of  tas  an-^ie   suocort.  la 
tne  court  of  Palace  Bornasse  at  Bo.-ne  tne  œâster  arran^sd  a  s 
square  oier  at  tae  angle  witn  t^o  cotBplete  colunons  at  t»o  si- 
des. ^S3S  siaipls  oecaine  tas  case  »itû  tne  use  or  sauare  oiers 
»ita  projection  naïf  columna,  as  at  Palace  s'arnese  la  cso.De, 
wners  San^ailo  enoloyea  a  orciectina  an^ie  oiec  :?»n.i  aotacaea 
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ûaif  coiU'Tifls.      biiceivise   in   tn.-   aouri.  or'   Lue  Ooile^io   rfc.iîiino 
/T:i^    ^- tt^-^pi-c:;    e    ptculii^r    solul'icr;,    fH'J    Cipoii    ii-    or.     ccur.;    ;;t.' 
?l:!.  i;  .   iNon   "irrrc.    ar   Florence  aiso  onosa  "Dne  nearx  form,    oat 
aiaie  it  sotDSwnaïi   stronÉ^er   oy  tne  orojection  of   oilasters,      iz 
13  tnen  mtersstiDô,    ûo»  ûe  nanaéed  ffitn  tne  diœinutioD  or   l 
/-^^tûc  ooiuoQDâ,    ana  returned  tne  nsmoers  of  zne  caDitai  arouna 

it.      ?aliaciio  strenétnened  tne  supporo  ot  tne.  an^ie  iq  ona 
3"3(j^  case   oy  ssttmé  tnree  coîqiiids  at  une  sa^ie;    at  anotner  tiime 
by  empioyiyé  piers  sfitn  naif  coiamns,    ae  set  a  pro.jectiné   pi- 
er  at  toe  an^is,    givine  it  tne  same  progsction  as  tns  attacha 
2d   aair  ooiamn. 

ScaoQozzi  iiicewise  emoioy-sd   piers  at  tne  angles,    out  plsced 
colaanns  oeside  taem  only  au  tae  smaiier  sides  oif  tae  court, 
ano  coQipensated   tor  unegaai   in&erssctioDS  of  tns  colanons  m 
tû3  court   oy  selscDin^  tne  arcnicrave  lor  taeir  covenng.      In 
ail  circaaistaQces,   tnis  periiiitced   a  Ër-eater  freedom  m  rncvem- 
2Qii   unan  tne  use  or   arcnes. 

313-      Arcnivolts  and  Soandreis  of  Arcnes. 

But  -cne   Kind  of  ansle  supporii  again  bad  as  a  resuit  peculi- 
irities  in  tne  arcnivoltis,   since  only  foi-  a  square  section  of 
tae  anais   pier,    sucn  as  Sraffiance  eaployea  ic  tne  couri:  of  tne 
Gancellana  sz  Bo3ie,    was  possiole  a  classical  solution  or   zù<i 
iaiDosts  of   tû3  at'cnivoics   witaouo   nut-iiaLion.      $ii    iuscaa  col- 
umnat*  coures   (ij'iô.   4?ô.   courts  of   Piiâce  Strozzi,    c^iccam   a 
and  PiccolûûDiai) ,    wner?,  anéie  coiuans   ^ere   ussd,    exûiDit   suça 
ac   tae  interseccions  of   Gua  arcûivoit   sections*     Ai:  tne   .lunct- 
lon  of  tne   arcn  inouidinés   on   t,ùà  iiitc;i^:û6iiat£  cclunns,    men   ad- 
nereo  ratner  to  solutions,   sucn  as  occur  on  Palace  Diociatian 
at  Spalato   and  on   iate  Roman   ouildinôs   in  Syria,    linan   to  foriis 
fpofn  cne  oes"&  esriod.     On  Palace  Hector*  in  c^aéusa  ^as  emoloy- 
ea  a  aaif   mediaval   i^ay,    zae  mouldinê  lyins   aéainst   an   inclm- 
ned  surface,    tîuicd  aoes  noc  Iook  iiKe  aiastsr  Micnsiozzo,    oûù 
13   stili   suitâoir.    ror  use  as  co^cin^  froœ   niir.      Also   for-   un-3 
O2oui3in9   of  tne  arcnivoïc   recours?",   was  occasionaiiy  oda    ro   z 
ôûûsc  of   Lne  lane   rioinan  s&yle,      "'"   wnsn   tfjis   ivas    oi?f3uia   ss 
5a!?ian3s  of   fruits  ana   rlo^srs   or   sucrées  ornaiEsnxs   in  tn'-   f 
fom  of   mterlaced  scrolls-    (Arco  in  iviaddaiena  ae'    pszzi,    etc. 
at  Florence). 

Kote    iÇe.       Sec   Çovl   II,    Vo\,.    2»    2    t\d    ed\t\oxv.     V?^è.    AoA,    p. 
AlO"^    ot    XVAs    \\cx\d'Duc\\ . 
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fae  arco  spandreis  oetaeen  tne  arcoivoits  and  oornioe  wsrc 
Zùen   eiTiDer  simoiy  snciosea  (see  Pâiace  Aroaoïsûop  m  Floren- 
ce), or  tney  wers  osset  oy  oDedailions  beariné  rosettes,  as  m 
tû8  second  court  oi'  S.  c^oce  in  ?loceace,  irniie  tQ3  sœaii  an- 
gles tûus  prodacea  irererfiilsd  oy  capids  and  ornaaients.   Ins- 
stead  or  rosettes  also  ocoar  aiedallions  wita  fiéurss,  as  for 
example  in  dûs  court  ot   HosDital  ;\^a^Ëiore  at  gilan  (Piês.  477, 
and  5  or  toe  street  lacade  oï   tnis  Duildmô).^^^ 

atvo . 
f3'-;    314.  Arco iiir ave, 

^ûsre  arcQiti^aves  appaar  mstead  of  arcnes,  tnese  mast  De 
espacially  constructed  for  iareer  spans,  and  liics  ta.~;  anci2n- 
ts,  tne  Renaissance  nad  recourse  oere  to  tae  straiônt  arcn. 
'^e  fini  tnis  jioda  oi  construction  oolaly  treated  in  tne  court 
Qi   Palace  ^larfei  at  \^erona,  wnere  tne  antique  arcnitrave  msai- 
oers  witii  trielyons  are  mterrupted  in  an  orisinai  ,v2,y  oy  a 
rasticatcd  seraient  arco  (t?''ig»  148). 
315.   BriCK  Arcnes» 

lintireiy  difcerently  treated  m  rorm  are  r.ne  arcaivis,  y»n.D 
oricks  are  tne  baiidina  aatenal  r'cr  tne  svcîhb.     Qn  c-n-^  sar- 
r'aces  «as  tnen  dsvsiooed  tne  entire,  luxuriant  /vorld  or  for-Ti 
m  t'iat  r'isure  and  oiant  focuîs,  sacn  as  i8  pacaliar  to  tne 
oriCK  arcDitecturi;  or  uocer  ï&aiy  aoutn^ari  to  doioena.   3ac- 
las  cliQQO  uo  vine  orancnes,  cuoid's  nsads  ,Yitii  -uinas  and  tne 
liK8  rill  in  ffide  oands  of  rronts  ot  tne  arcnes  snciosed  oy 
r'e»  décorative  mesiiDers,  and  /çmcn  are  ornaDosntci  oy  flat  orna- 
ments  or  if  constructed  wita  plain  voussoirs,  jsay  ùe   surroun- 
dôd  oy  a  decorated  arcn.  (Gertosa  near  Pavia;  ouilam^s  m  Per- 
rara,  Paenza,  Boioéna;  ?iô.  37). 

Tne  ôreat  arcD  soandrels  are  aiso  nere  ornsmented  oy  îiedal- 
iions  containius  figures,  tns  siialler  ones  nsvmê  oainte.i  or 
reiiêf  ornaments  or  aâam  siail  figures,   '.'i^itn  ta-:  ^ils  arcû- 
ivolts  01  tne  éreat  court  ot   tae  Qerzosà   near  Psvia,  tneir  i 
intersections  art-  aiarked  oy  siaii  riéurss  standin^  Dsiore  tn- 
en  consoles, and  tas  exécution  is  stili  more  ricnly  treaBea  oy 
tne  use  of  polycnrooiy.   A  peculiar  décoration  or  one  arcn  sd- 
andrel  is  effected,  wûen  cuu  stone.  stucco  ana  âiazea  ticc3 
cotta  alternate,  so  taac  tne  free  suDports,  arcnes  ani  nori- 
zontal  aiouidin?^s  are  of  eut  stone,  tne  spanareld  ac,-  oiastcCci, 
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and  coe  Diastered  surfaces  are  fiiisd  oy  ôiazed  terra  cottas 
oy  RoDbia,  as  done  m  sqcû  a  spiendid  aanner  on  tue  liortiCDs 
or  X.Ù3   ûreat  court  ot  t.ne  i^*^uDdilnê  Hosoitai  tners,  at  tne  rf 
riospixiâi  dei  Oeppo  in  gisto.ja  and  otner  places*  (^iso  see  PI. 3). 
31Ô.  Oourt  b'acades. 

An  axitempt  Go  snape  tne  cross  section  or  an  anéis  oier  m 
an  âppropriate  way  ifas  made  oy  Laurana  m  a  amte  anaiagous 
aiannsr  in  une  courts  or"  tne  Palaces  at  (Jromo  ana  3uddic  (y'ié* 
^'^P473),    wnere  to  oe  especialiy  considered  is  toe  arranéeiuent  or 
tne  qaarter  coluoins  on  Cûe  mner  sids.   Pas  masters  Laurana 
or  îrontelii  ârrani^ed  tne  ;Qa&oer.  k   oay  or  Giie  court  racade 
ot   about  tne  tiiue  from  1468-1482  is  ôivsn  oy  a  reoresentabion 
in  section  XXa,  Palace  Baiilin^s,  *nicû  sno^s  m  ffaat  a  oerr- 
ectei  aianner  Laurani-  anderstooi  now  to^'^appreciâte^tne  antioue 
jf^'/ decaiis.   Taa  court  is  one  ot  toe  osost  oeautit'ul  in  c^enaissa- 
Dce  art  anywnere,  and  mdeed  nas  an  iiûpressive  erfect  cy  tne 
syiïiaieLry  or'  tne  proDori-ions  aoa  tne  oeautifui  détails,  ana  n 
not  least  oy  tas  napoily  cnosen  scale,  by  wnose  Grandeur  one 
is  actually  amazed.   Près  and  airy,  not  too  niéo,  appears  tn- 
is  classical  court  lésion. 

A  peculiar  actacament  or  auacter  and  nall  coIuiïïds  ai.  uii.: 
pro.iecoin^  and  reentrant  anêles  of  tae  oiers  or  tne  inici'jie  p 
part  or'  tne  central  façade  occurs  on  Palace  ûacale  ar.  Genoa, 
Indeed  soineivnat  tuo  muon  or  a  sood  &nini^!  (h'io.  478).  On   tne 
contrary  tne  couro  racaaes  or'  Palace  pLCCDlomini  in  Sisna  ra- 
tner  too  little  içitoeir  still  alinosî  inediaevai  sievations. 

(^ig.  47ô)» 

But  tne  ir^enaissancs  ciid  net  stco  ;vitn  tae  solution  of  simu- 
le probless,  ani  wnat  Jacob  Burcknardt  so  strikmèly  stated, 
"tnat  tne  courts  of  Rom&i  palaces  ciaiprise  ail  coiioinations 
conceivacle,  tne  most  sKilfui  oisr  construction  witn  nair  co- 
lufons  and  me  aiost  oeautiful  pcrticcs"  —  i:nat  appii-s  1.0  t.L!.L-; 
courts  of  ail  tne  smaller  ana  î:ne  larder  cities  of  Italy. 

Of  tnese  cojjbinations  lus  court  of  S.  v^âria  deiia  Pace  inast 
précède  »iCD  its  aorizontal  connectem  of  r-oe  a30cnain&  suop- 
orts  m  une  uoper  SLcry  aoove  tne  lower  arcnea  oortico. 

E}iKe»ise  tne  solution  of  tne  arcades  m  toe  uooer  scory  m 
louoled  siûailer  arcDes  aoovô  tne  .vide  arcnes  of  tne  io-ver  st- 
ory,  separated  oy  a  .vide  and  rien  ornaoenoed  frieze  m  Palace 
Sevilacqua  at  Boloâna,  is  a  lo^icai  arcDiCo-ccurai  :l3:-.2,  .ï:iicû 
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p2.i3  xoere  cnamm^ly  exprssssd. 

f^j  iïle^àût.   âOQL  yst  massive  is  tû3  eftect  of  tne  court  enoiosea 
oy  tour  taoaaes  in  Zùe   Ganoeiiaria  at  t^oaie  witû  tas  t/»o  aiii- 
iar  DOfCicos  over  eacn  otner,  yet  witn  éradaafeed  aeiéût  of  t 
fcne  ooiuoiDS,  and  aoove  tnese  tns  t»o  Œiezzanins  stories  aniaoa- 
tsd  ûy  saiaii  winiows,  ifaicn  are  extarnaiiy  soiDDinsa  into  one 
sxiory  oy  colossal  piiasTiers.  Tne  proporcioûs  oetwesy  tne  li- 
maûsions  or  toe  area  oif  tne  court  and  tne  neiéût  oi"  tns  snclo- 
sicg  façades  oeion^  to  Cae  linest  evec  oreated. 

LiJîS/ïise  érand  and  even  more  aiassive  is  tne  sitect  of  tns 
court  of  Palace  B'arnese  at  6ome  witn  tne  porticos  on  oiers  m 
xoe  lovfsr  and  middia  stories,  /fito  trie  ciosed  ^âlls  of  aa  ud- 
oer  story  only  animateci  oy  >vindows  and  trioly  diviaei  piiast- 
ers.  âotn  in  tnis  oourt  desiôn  surroundea  oy  ni^n  siopy  fac- 
aaes,  and  laiposin^  m  sffect,  as  iïeli  as  in  une  smail  ^racef- 
ui  courts  fiiied  »ita  postry  and  érace.  Renaissance  apcnitac- 
turs  stanis  aions  and  unsarpasssd,  /rnsre  it  è&we   new  focin  to 
a  primitive  idea,  psoaired  oy  cnan^ed  conditions  of  iifc.   T 
Tûs  ;îisiia37al  coafc  of  tae  GacCis  or  gd-3  ^isconti  i.a  r'^vie  >v. 
;Day  05  taicen  toi?  a  couparison  in  wnat  concerns  syniDetry  anj 
tne  cicnnsss  of  dsc^ils. 

Also  co  D8autiful  siïialler  courts  m  oriv5&o  ujusri,  o^c-ric- 
air?.riy  in  Ber^amc,  attention  nas  aiceaiy  .lireoLi':  oy  m;-;  ooiy- 
rssponiine  liiusxra&ions, 

317.  Gourt  Desisn^  of  Palladio. 
Palladio  madd  novsl  and  inrerestmo  sxosriiDents  m  several 
of  nis  DuildinSs,  wneo  ne  souént  to  introiuce  tas  colossal  o 
oûd&û   also  in  tne  internai  courts,  fui   massivs  coluans  exte- 
nd  tnrou^n  t/ro  stories,  tnsir  snafts  are  suodivid&d  Py  conso- 
les or  projectinô  piers,  wnicn  navs  to  rsceive  tne  arcnitrave 
and  sntaolature  of  tne  sallery  m  line  apoer  s&ory  (se-a  Pslacr; 
Porto  iD  Vicanza,  B"'i5.  479)  —  3,   solution  ror  nac^ssicy,  eut 
not  oréanic*  de  also  sxosniiienGei  nizd   trinslations  or  Grec- 

/-AL  lan-c^oaian  atnuins  lato  tae  lacauaei  of  tas  ^-^snaïasance.  rii^ 
Tuscâo  and  tstrastyle  atriam,  tn2  atriai  teatalinatum  (cover- 
ed)  —  a  covered  court  *ifitn  qi^a  stcyli^nt  —  suoa-  (hiô.  479) 
■/ruât  ne  d3Sirea.   rfortny  of  consi-icrrstion  is  tns  arranpsnienx 
of  csilm^s  ana  roots  for  tns  ouildmés,  ifnicu  exniDit  extec- 
nally  tne  colossal  order  and  a  tA^o  story  arranoeiBnc-  m  tne 
mterior.  (Ah^o  s.--  r.-nc  y.rrartésiïif ne  m  r.ne  1^2012  at-  9i^sz\jz, 
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éaukansii  Isr  Gnecnen,  m  Part  II,  Vol.  1  of  tue  Handouco). 
SIS»   Court  If^acades  ffitn  coupied  OoiuaiDS. 

^itû  épeat  coaroQ  ana  greax  dignity  are  tne  court  racades  w 
nizù   arcaaes  on  coapied  coiumns,  to  wnica  référence  nas  aice- 
ady  oe3D  made  atPaiacK  jifarino  m  tViian,  and  ffnose  détails  are 
^-Z/^nnore  tuiiy  3Q0»d  in  pie.  480.  îne  vertical  iines  of  tne  coi- 
uinns  are  contmued  aoove  tne  impost  enLaDiature  iq  x>ùô   lom 
of  conaoiss  #itQ  lions'  asads,  wnicD  serve  to  a  certain  exte- 
nx,   to  enclose  tne  interpose!  psctanéular  panels  adorned  wito 
t'i^aps  reliefs. 

More  oy  size,  simplicity  ana  neautiful  oiatscials  /iix.a   tne 
rejection  or  ail  ornament,  contrastsd  witn  tns  couru  of  Pal- 
ace i^apino  Nix,n   it,s  overricn  décoration  oy  ornaoaaDts  and  fig- 
ure sculptures,  is  toe  sffect  of  Lae  maénificent  courts  of  t 
tûe   drera  iq  yilan  (?iô.  431)  '^itn  tneir  plam  arcnes  on  tne 
severe  coupled  coluains. 

TcansfornQed  lato  a  fiât  surface,  .riiin  rnytnîHic  piacmô  of 
naïf  coluias  and  intsrrupted  piers,  /fùicn  only  sno.v  plain  asn- 
lar  nDasonry  in  tne  Ëround  story,  are  eoQpioyed  tne  couplîl  col- 
fioUinns,  at  leasD  in  idea,  m  tue  interestinèiy  oonsuruoted  faç- 
ades of  cne  oaiacc  Oour"o  at  Oaprarola  (5'ie*.  453,  484). 

ïxtendin^  tnroa^n  t^^o  storias  are  une  court  faaade-o  of  ghc 
Arcû^innasio  ât  Solo^na.   Tuj  coclioo:^   extaniing  around  iz 
rest  on  souare  oiers,  tûac  ::i.v6   sacaiviied  m  on-.;  9.r-'ûani  sGorv 
oy  oiiasTie.rs  of  "Gd-  ûoric  oriar  on  eaassi^ais,  ani  insi-eai  of 
criÉlyons  oear  cartoucoes  of  arns  m  tne  rrieze.   Tne  v;ir&ic- 
al  suDîivisions  excend  to  ta;  l'oc  r  cornice,  out  nox.  Lnrouén 
tnis.   Tne  mouiiinss  are  simple  ani  noDie,(H'io,  455). 

A  variation  nas  oeen  inade  oy  tne  court  facacie  of  tne  Unive- 
rsity  âc  Palarojo  in  extendins  tûe  veftioals  oy  me  ad-^ihidn 
oi  sîiiri i i  n-rîr5S  Diers  oe&v^ëen  tûs  columns  of  tni  sccona  ani 
tûird  stories  (b'ie.  48d).   Tne  coociasion,  tû!?,c  ûùz    lazi  is 
DOt  àl/vays  tne  oest,  apolies  to  tne  court  rfitu  SDit-ally  t.i?isî;- 
ed  coiutiins.in  pslacs  Marzino  i..  rorn^,    ir-^i    ira;::i  otiâivstc'l 
andcT  tns  influence  of  3.  Gusrini  (n'ié.  457;. 

A  soecial  cnaroi  is  iuririsr  orasèntea  oy  oourxs  ;viui.  rns  as.; 
of  costly  oQâtenais  for  tneir  arcnitscturai  oarr-s  (.Tiaroi:-  iMia 
éranite).   but  also  tne  colored,  i.e.,  aarK  sni  oriCiCs  (Orei- 
ona  and  Boloéna),  ordinary  iiTjSscone  ana  s?,nas"&oa:.  r^n-jâiD  m 
nonor,  as  weli  3S  tne  Dri:iiii.ive  Dlasi^srinô.   in::  r.o:.  i  •..;., i or,  oi 
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t^'C  piasterel   surfaces   oy  paintmes   (oaiases   ia  r.Oiaoariy,    partio- 
ui^rif  tae   Palace   in  Miian,    ioc^tclj  Aiip!*indi-T,:iv.ien  i,    aj.v 
3-11:'.    ?o;i.;i,    .    2'1::^    \     : '.  v/  ,- 1 '•,:    i,\  Grunsp),    oy   sârai^iritos 
oc  stacco-'z/orK  (paiacs  spaia  m  Rome),    contrioate  x.o  sDâke  tn^ 
iûternai   soao.:   ^o.iitoc'ùiùl-?.    --.iii    .i  j  n  ■•/.  ArC?,    as  a  quist  ana  coni 
stoppiD^   Place  10    i:...o  ûot  lays  of   suaiin^r, 

319.      DscoCii&iOQ   snl  Giosurs   of  Courrts, 

Àppanëemeats  of   flowers  and   plants  wituin   p2lxC3  courts  ap- 
psars  X.Q  be  sxclaciea,   3ia:;e  oaiy  stone  siao  and  oavel  licors 
ac3  roand   *iLn  a  slood  to-vara   t^i^t   aiidàlo   ror  ra.acyiti5   rain;»a- 
ter,      duc   a  deccratioa  oy   statues,    vass'53,    poGted   olants   ana 
roQQtaïas   is   atiil   po3Siol3,    a.^  y'i5»   48S  saoif3.      In  ta^  court 
or   Palace   i^oas  staal  tue   oponae  Msll  carbs   oi   Alfonzo  AlDSféa- 
ti   (1659)    ana  of   LNJicolo  a3  Conti   (1556),    and  in  tnoss  or    Pai- 
acr?   \/&coGio   a.û:i   Paiacs  Ôoadi   in   &LOCôQoe   acs  Lne   pretty  iict- 
13   dra/î   <Ydll3. 

?/ietai   lâtGiced  sa  Des   as  closuces  o.t   tne  coure  arcacies  op  oe 
cas  antrancas  to   tiiâ   por&icos  ar3   round   incicea;    eut   Tiney   liost- 
ly   00  DOC   oiiiOQS   to   Cfis  ^000   epocD,    oc  tney  lacx   ail   aisnsr 
art   lorac,      fne   osst  still   preserved  tn^r?   ara  round   la   tne  c 
cnuccûas   as  cnaoei   closaccis   m   ocoùz-:-   ana    leoa.    (S-  4arii   lo 
0LV2ano   io   Varona   nas   cr-^cious   iiLiji^i   oniliss  <i.3   ri.    ni^u   ir— 
031  tûd  17    ta  caatury,    taat  aiccit  aoosi:ie-rauiOii   cor   o-'auty  oc 
cooioosiGioa   and   ecacc   ot    ■ArorKa];':t.osaiû.      Jtnsrs   are   roaaa   m   s. 
Ipstponio   3t   dûloôûa  ani   m   Bo=Ge.).    ^-'^^ 

Iw    t.'n    OTvô.    le    tV\   cex\tur\eft,    \ro«\    ^o«ve,    Loà\    owd    iiiWaw    orc    to 

loc\.cs\.os\\cia\i    tuVVdVxvéa . 
f%-j       eut   CQ3  aiosG  tnaënificeac  clôture   »ili   always   Pe   tnat  on   cne 
r.o^aatita  near  tn-;  0a;Dpanii»3  on  za^ù  Piaza^ta   m   vsnics,    tns   n 
worK  ot   Antonio  Qai,    ornaaaencea   oy  risarii-s   and   tfOûnus   oi    3 
ariE3.(b'i^.    489).      Ano&nsr  and   smolsr  eriils   A'ir.a   spsars,    oa- 
aas   ana   scDolis   is   uo  oe  lound   at   tn3  .nain   sauranca  or   tes 
Arsenal   la  Veaics,    stc. 
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StfCrXON    XVIII.      I^^TiiSl^AL   âr^UHIl'tiSGTORti;. 
ffinoioaares  and   [,8aves  of   9ooP3,   ^ocie  of  GonstruotioD,    M 
Materials,    Wali   Panelin^,   Tapestnes  ani  Paince^   (Vaii  Surtac- 
es,   Treatuent  of  Ceiiiaea,   Iviode  ot  nixecation,   //ooden  ana   Vaiii- 
Led  âeiiings,    j^ôoocs,    s'ireoiaces,    Privies,    rfouse  ciacûs». 

Tne  internai   affcnitsoture  of  tne  Renaissance  oadnb  and  can- 
not  necô  oasy  itssii   witn  ail  tna  tscnnicai  détails  m  tne  d 
Daiidmg,    «mon  peionâsa  to  it  an  tnat  tims,    and  tnat   is  eso- 
eciaiiy  true  for  tns  »orK  or"  tna  tioies,    ^iazisrs   and  iocksni- 
tas,    so  far  as  tnsse  conoern  tna  lixtures  or   ^indoss  and  doo- 
rs.      Likeffise  certain  nocis  of   installation  are  excladed,    wn- 
icû  fopin  a  oûisf  part  of  our  aiodern  internai  arcniteoture. 
Tne  artistio  fixtaras  and   fasteninas  for  tne  ffindo'/fs  and  aiso 
cne  doors   oeioné  to  tne  £'T3noa  and  not  tn^  Itaiian  Benaissance, 
and  3V5D  tns.^e  only  iate  ûecame  à  orofitabia  exercise  of  art 
maustcy.      Tne  saaie  is  trae  for  artistic  èlaziné.      //natsver 
is  necsssary  was  said  la  Section  XVI   (Windows  and  Doofways^, 
of   tfle  fitness,    tne  cnacm  of  Œatsrial  and  its  oasis.      Indaad 
aiso   tne  cliaiatio  conditions  of   tne  coantry  an  not  so   stconô- 
iy  l3âd  to  a  refined  treateaiat  of   &ns  artiliiss  nientiOQed,    (ar- 
raneôinents   foi;'  ciosin$   ,vindo/fs), ,    as  on  tnis   siaa  of  tne  Aips. 
320.      ûoors  to   Passâmes   and  iî^ooms. 

Ooorway  ooenings  m  tne  intenor  of  tne  d/rilling  ai^ays   eo- 
Cïû  an  uoriéûc   reccansle   avera^ms   1   to  2,    soffietiines  a  iit&l2 
more  or  a  iittle  isss.     Tna  enclosares  are  eitD.^r  oiain  or 
ïnaaiDered  after  tne  osanner  of   stons  ^indo»  enclosares,    tnus 
sûo/ring  tne  arcûitcave  iisa  a  oand  as   m  antiauity,    witn  and 
ffitûout  ears   (lor  exasole,    wit:n  saco  acs  tne  loor^ay  enciosa- 
res  in  tne  nall  di  Leone  X  in  Paiaoe  Veccnio  at  Florence), 
toieraoly   »iae,    tnis  freqaently   afflountmé   to   1/4  or  I/o  of   t 
tne  clear  îfiitn  of  tne  aoorivay  oDaain^.      ^dp3  r-ionly  treacii 
are  tne  arcnitravas   /ritfl   siajilar  a-jcessociss,    as  iiientionîa  f 
for   Windows,    oy  consoles   ifitn   strai^ût  or  oeaioisno  caos,    ootn 
often  merely  oainted  m  addition  te  tas  arcnitravû  m  raiiai 
(doorway  at  tne  end  of  tne   loééia  of  8apnael   m  tns  Vatican) 
or  anclossd   by  coluoins  witn  antiqu?  entaciaturo  ana  cediient 
(nail  de*   Duanto  m  Palace  Vsccnio  at  Florence),    or  in  tne  m 
aiost  coscly  naanner  m  tne  antecnamoer  of   Paiaca   Do^..?;   in   Vc:aic,-s 
,vitn   fi'^ures   raclnin^  on  tiia  oeaiient  oornices»      Tue   encio£- 
ur^s   are   not   aljîays  of   cne  ôs.na   ^cataeiai   as   t;ie    LcO.ye^   et   i-m 
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doors.  Dut  more  treqaentiy,  ifita  tne  omission  ot   aii  moaidioés, 
are  maae  ot  toe  oaoat  coatiy  aad  picoiy  coiorsd  kinls  of  oDaro- 
ie.  (Palace  Pitti  io  triorenoe,  antécûaoaDer  of  Palace  Doue), 
Tne  play  or'  its  coiors  and  veioiné  aiakes  moaldiaés  superflao- 
us. 

)  Moisis,  osaatitui  and  paDpropriate,are  treatcd  aad  ocnamani,- 
ea  tûe  doorwaya  oi  toe  salon  m  tae  P&iaoe  at  Uromo  at  a  rel- 
atively  eariy  tiiea  or'  toe  fienaissancc»  (14Ô8~14S2).  îney  laere- 
iy  enclose  toe  opanines  aad  are  rreecfrom  ali  DOiBDastic  acc3s- 
sories,  ;vitD  »Qica  tas  iater  epocns  wars  30  iavian.  l'ae  acc- 
ompanying  aoparatas  ot  pilasters,  coIuoids  and  acoeGSoriss  do- 
3s  not  appaar  oare-  /îitn  jast  pvogciazf   aad  qaiet  is  ina  oc- 
ODlôm  soLved.   Nsxt  tne  openinâ  is  ticst  taa  narro^  oand  liice 
a  tiileG,  (â5â  LQS  doorway  in  tne  tnrons  nall),  tollowed  o^ 
3  ûroad  decorated  oand,  ricoly  ornameotai  cy  rruits  and  eioi- 
£055,  and  tnan  aaain  a  nacro.i  eaclosmû  riilet,  decorated  oat 
siiéDGly,  aû0V3  06iqû  a  nonzontai  crownin^   trieze  ftila   ïsst- 
oons  or'  t'cuits  or  paloi  oraaiieata,  as  tns  uignest  and  crownmg 
tsroiination  Psin^  a  siiantiy  ootrasive  cap.('^'iô.  44-3,  ûoor'^ay 
di  6aîîrra). 

âccoriin^  to  tns  cisar  sidtn,  tas  oûenmas  were  ciosed  cy 
sin-513  or  foldia^  doors,  conscrucc^îd  or  li^ni;  ani  or  n^ivy  k 
Kinas  of  '.vood,  livii^i   3.itdv   cn.3  iintiaas  casc-or.  int-vO  rrane  a 
and  oansis.  Toose  of  tQ3  tina  procaiina  zm   Lien?.i3SBnc3  do 
noL   sùO'N  Dû   doors  ani  cofr^rs  orocâr  caoïneb  /fors^,  oai   eatner 
oniy  erooved  carpentry,  nn^re   c-ne  sarfaccs  are  iiios&iy  lecora- 
ted  oy  paintin^s  and  ars  carelessly  crossed  oy  iron  fixturaa. 
In  tns  14  tn  century  first  aopears  taa  prooer  rra.D6d  caoinet 
woriî  instsad  of  éroovm^.   Ine  panels  extendmô  oets^een  tnick- 
sr  fraoQSs  tasn  first  nave  tns  ';?idtn  of  a  Poard  (ô.7  to  9.3  ms). 

Ssrlio  éiv-is  la  3ook  IV  (Onao.  10)  of  nia  ArooiGïîctare  sm- 
ôl3  doors  ffitû  four,  five  and  six  oaneLs,  .last  as  tnsy  n3v? 
continuel  in  use  anoil  today,  ani  foiam^  doors  ifita  tnrse  to 
fiv3  oansls  m  saca  Isaf.   In  oooa  casss  lc-   isaves  s.Y.in9  oa 
Qinee  straps. 

As  materials  for  ricner  aoors  ara  pr-^fcjt'red  TuiaûZ  oc   onesu- 
nut,  p3ar»ooa  ani  cypress  /fooa  oeia-?  nore  ased  as  inlays;  st- 
ili  taa  coniferas  (iarooes)  are  ncG  sxciuicd  for  ordinary  con- 
ditions. 

laa  fixtures  iisaooear  m  zm   /fooiworic,  and  ooiv  taê  KnaoKiFr^ 
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or   liQe  ûiD^es   retnain  visioie;    oûa  lascenin^  is  eicaer  nox,   m- 

diCâLSCl   or  oniy   oy   smaii   mey  sscuccaeoas.    (ûoors  oi  Vacican 

loséias,    dooi:  01   flaii   in  palace  de!  Goinune  iq  San  Saviûo). 

So-caiiei   loaoliûS  occara  on   9caax.  aoi   Sinaii   icocs  of    cna 

on 
eaciy  rteaaiasanoe,    oy   »nica   a  £iusa   traiDsci   oaneimd   is  oianL- 

ei   an   intersection   fraaie»ori£,    sxternaiiy   ïovmiaû  rsctaneuiar, 
square  or  iozen^e-snaped  panels,      l'ûese  tnsa  mostiv  exQioit 
Cas  rastenin^s  and  aiao  iron  naiis  sst  in  a  definite  arrange- 
ment,   piain  or  oraamented,    as  for  examclô  on  a  ^diaii  aoor  in 
Cû2  court  of  3.   Grocô  in  b^iorence,   on  tne  iaréer  doors  of  On- 
aoei  Ooileoni  and  of  tae  fornoer  Medici   canK  la  Miian.      b'or  t 
cne  iaréer  isavea  of  docrs  is  taso  crsferaoiy  taxan  tna  ii$n- 
tsr  iarcn  '.rood;    taera  tas  éreat  ieaves  of  doors  s»iûS  on  very 
siîDpis  and  radsiy  /icoaâ.ùx,  pivots,   or  fit  into  socKsts  iiKe   c 
tai  anciaaa  stoncï  or  inetai  loors.      Tas  doors  of  meàiua  size 
m  tne  stata  apartments  oi  Palace  Doée  at  Venice   partly  siia^ 
?ifitû   niQ^r   3trâp3   on   pins;    taey  ars  aiso   partly  fitced   witû 
seiDiéotnic  longitudinal  icon   oandâ,    /vnica  are  taen  eatirely 
^iliea.      y'or  vertical  ana  nocizontal   fastsmae  oars  for  tne 
doors  inentionea,    men  restrictea  tnernselveâ  to  tos  smolist 
r^'/form  for   tna  ourooss   ana   oaiittsd   ali   ornaiïiant;    oaly   tne  clos- 
in^   KP.oDs   a.aj   n^ndi^s   oi    tc-iivs   exaioit   an   artiscic   ar^veloooitînt. 
B'or   tû5   siiïOlesG   troacmanc,    tna   aoors   rc.nain   jni:ir:,iy   ciain, 
oota   la   tn3   f rantr-vorrc   and    Gii;-.    ûcjnsic:,    i^aar-?   triL-  cnî^npes   crcTi 
ons   structurai   fiùoi   to  anocniJi.'  13  .naas  oy   [nouiaïaas   ana   oanas, 
or   for   a   ricn;5r  treau^isat   c-nz-   f raie-vortc   rejoaias   oiam   and  tna 
panais  ars  covered   oy  carvinss   (ic32ias   of   tas   Vatican),   or 
DOtn   framswortc  ana   oaasls  ara  carvea,    tas   intarssctions   oesst 
oy   rossttss,   as  saown  m  tn^  finssb  aianner  oy   tas  air^aay  '.nen- 
tionea  aoor  of  ta3   Palace  in   ~onte  San  Savino.    ^^^   ;7iOr.-i  aisn- 
iiisd  aai  nooisr  is  tn?  trsatnsent,    if  f raseworic  snd  oaneis   r 
r633aia   plaia,    oaiy   tne  mouidioas   o^ms  ornaïicût^i   «vitu   go=-   a 
aaditiOD   or   tae   rosettes.      As  an  sxanoie   asrvsa  ta-   simoi-   a 
aad  noois  aoor  of   iniorary  Laursnziana  in   ^'lor-^ncc;    -^3.311   laar 
tasrc  aas    tarée   paasis   01   -sauai   size  01:    walnut   wood.      risre  1 
liisewise  osions  varioas  doors   in  Sapaaei's  Stanze   .vitn  iivc 
ana  six  panels  /?ita  rrats  ana  crancaes  on  tas-  rraïi,    sses   ani 
û^art  leavss  on  tai  moalaini^s,    as   ,vell   as   on   me  sstra^riis   a 
ana   aaartsr  rounas.      '^ 
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e\t,ex\.      yoVVecXVoxv    o^    aefeecteà    cob\x\et   \EorVs    o^    t\\e    ftexvo\«so- 
xvce    \u    ItoVy.    Povt    l.    Cor\,sr\j.\\e.    ISTo.    --    \iTvt  ov\\xT\otcVw    \,ix    t 
tY\\a    ott\er\jû\ae    i^  o\-t\\1[u\,    pu^\,\,cot\.oti    \«    rvoX    é\\ûex\    exDCvvA^^^è» 
t\\ot    OTve   m\|V\t   àee\Te    \o    \tT\o«    \k   ootvs\tuc\\.ox\;    )(\o>B\\eve    t\\e    X 
\\\\oV.i\e8«    o1f    "tVe    \R00à,    novctvere    X\\z   mode    o^    contvectvow,    onà    x\o- 
w^eve    on>j't,Vv\T\f    OT\    tvoMi    oxvà    \»Vvere    X\\.z   \,eo>oe6    8\\\x\\ 

A   ûsaufcifai  diviaion  is  aoquirea  oy  foiaiûô  floors   oy  mser- 
D5d  roanl  ûiec-ss,    liûat  are  deoofatect  oy  lions*   aeaas  iiix,n  ri- 
ne  KûocKsrs  m  caeir  moutos,    as  exûioited  oq  tns  eotranoe  ao- 
or  a&  oae  eni  ot   tîapDaei's  Ejossias,   a  mast/erpieos  or'  Banis, 
10  wnat  coŒiDOSition  aod  oarviné  or  ornament  requires.      Tas 
cirouiar  Dises,   tas  aajaceQt  ionéitudinai  paneiin^,    and  t.ae 
eatira  ooor  yritn  its  surroandinâs  are  éiven  iq  Fiâs.   490, 

4:^1,    492. 

Tne  woods  are  moaziy  iero  la  natarai  coiors,  oiied  and  var- 
Disnsd,  or  cusy  are  aiso  sGamea  reddisn-ocown,  ysiiow  or  aa- 
c&   Dro»o  and  waxea. 

8siief  deooraiiion  for  rraaies  ani  panels  h&s   preoedea  oy  m- 
tarsia,  1.3.,  iniaid  novs.   in  woods  of  différent  ooiops,  to  w 
sniGQ  are  aise  added  frsqueatiy  inlays  of  matai,  aotasr  of  p 
psari,  ivory  and  eoony.  Of  metals  caoïe  into  aae;  ^oid,  siiv- 
er,  oronzs,  copoer  and  cm,  to  «nicn  ifliéat  d3  addei  orsoioas 
sconss  as  inlays. 

(goiored  woods  in  ooaiûination  »ica  nsetal  inlays  x^o   a  soiali 
extent  are  founa  on  tns  oaoss  01  3noir  stalls,  for  ^xaoQole, 
^'■^-Xwiuîî  iDtarsiaa  and  .vondsfiully  ^raduaced  m   coiar,  in  S.  Oo.û- 
anico  âli  Boloàna,  ani  indeed  tûe   most  oeautifui  pisoes  in  tne 
caoïr  of  tna  Gnurcn  S.  Maria  Ma^^^iors  and  la  Qnapsl  Ooileoni 
at  Bsr^aino^. 

'inis  art  sxtsnas  oack  into  ni^n  antiaaity;  it  reappears  in 
zae   siddlû  aées:  we  fini  in  ïTanov-  in  tne  inventories  of  Onac- 
les  V  (1380)  and  of  tne  OuifS  de  Serry  (I41ô)  oieoes  of  furni- 
Dara  execaiLca  in  mis  manner;  ffs  ses  ic  m  itaiy  m  tni  carl- 
18SL  tiins  of  tne  t^enaissance,  aiready  m  tns  ni^nssi-  a^i^eres 
of  perfection. 

ïst  .va  Tjast  nerâ  discio^aisn  Detwssn  inorustacion  and  aiara- 
astry.   In  toe  roraoer,  &ne  wood  13  reaioved  00  a  oertam  lepco 
aocordm^  to  tne  arawin^,  tnsn  fillsd  witn  a  morr  or  iess  oos- 
tly  Œatsriali  in  tne  sscond,  veneers  of  ifood,  Jîotosr  of  oeâri. 
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oopoer,    etc.   are  iaid  on  eacQ  ocner  and  saweci  tnrouçn  at  tng 
sanie  tins,   toeo  inserted  ia  eacû  otner  aooordiag   bo  tne  desi- 
éa.     ÏQU3  are  obtainsd  lûGarsia  and  ooanter-iûCarsai,    so  taat 
0D3  fflay  nave  tue  saae  desien  in  lient  on  darii  ûraaai  ana  tne 
reverse,      l'ne  veneers  are  piacea  an  tae  struoturai   parts.    ^-^ 

\xnà  Viv  Gvuïxev,  L.;  Svec\-\».eTve  o^  OnvoxaewtoV  ^rt,  Lowdou,  I80O, 
and  \x\  'îe\v\c\\,  Y^  OrTvomeivte  ous  à\e  £\.tl-t\\eî:.e\t  àev  .l"ta\,\ev\\- 
£o\\e  ïleuo\s£aT\ce.  Y\exvx\o,  l?72.  "îYxe  occox^poT^iJiVnl  \ext  ox\  t\\e 
occ\ivvewce  OTvà,  tVve  \\\stov>j\  o^  xxvtorsVoe  \x\  l\o\,v  \3.x\.t,\\,  t\\e  \ 
n  \.\\  cex\turv(  è\\3es  \T\\eTest\.T\é  cox\cV,\xa\ox\s.  L\Ve\ïi\sc  t\\c  e 
exvVowoWow  ot  ■^V\e  tecVvxvxcs  ot  \ivlovs\o»  \s  c\,eov.  TVve  vietve- 
ers   \\c\3e    o    t\\\GVfliess    o\    l\ie    \t\cV\    owà   X\<^  xtooà    cooeveà    \s    l 

Gûtii  tù&  ©nd  of  tûe  14  tn  osntury,  marauetries  oonsiso  or 
^soiûstrioal  oatt^ras,  a[iC3X.ly  exscated  in  olacis  and  .^riite;  oat 
af ter  tce  oe^inniné  of  Lne  15  ca  century  oy  -cas  nsio  or  atam- 
ed  ivoods,  landsoâDes,  arcûiteotural  interiors  aûd  aistoricai 
pictares  ara  produced,  to  »aioû  is  addea  ail  tne  noaness  or 
ïfood  oarvmâ  ana  or  fceual  inlays.  Tortoise  snell  aod  ^ilded 
oroûze,  tna  so^cailed  Boule  farniture.  (André  Qnarlea  ôoale. 
--.  1?  tn  3sntary). 

A   riiial   aa2rS3  or   orn&nicmtacioa   /îas   recaivsa   ov   one   Leavas 
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or  doors  oy  oaiûGiné  in  iiff arent  coiors  /7itn  tn-;  ^iiam^  oi; 
csrbgm  oarts,  usa  ot'  tûis  o?:inî5  sladiv  inadi-  oy  G.ns  gdrocco 
and  dococQ.   (Golor-  or  /food  witn  ^oia,  or  ;¥fiii:e  ^.na  ooia,  duc 
also  ûreen,  rei  aad  olaoK  coacinss  wit.û  ooiorei  varniansa,  t 
tae  ornaments  oem^  liénted  ffitn  éold).   Tns  ni^n  c^enaissancs 
eaQployed  in  paintiné,  ^rotssoass,  Douausiis  of  lioTiars,   figure 
compositions,  still  lit?  ana  landscaoas,  wûIoû  covcîr'  tne  aau- 
aiiy  larâs  oanels. 

Tna  stractarai  parts  are  orooerly  ,ioincc(  toasiner,  trss-Gsa 
and  ornamented.  lià   ao  aoo  rina  aosrraLiOûs,  suça  as  cccur  m 
tû3  ^^arian  B-SDaissancô,  for  sxaiiple,  iîQsra  tne  dividin2  ;-EeLnD- 
er  is  corasa  as  a  oïlasisr  or  naïf  coiuam,  ulibl   in3ï.r.3a  01  o 
oeiné  lixsd  and  suoDortmé,  descriDes  a  ouairant!   Anen  cover- 
iQp-   aands  are  éeoerally  usso  ror  roloinè  doors,  tosy  are  for- 
nfir-d  ffitûouï-  accentiiaè  tna  coo  or  Dottcon.  (Scie  tne  door  in  tne. 
Vatican  Loééias). 

321.   Pansiin^. 
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b'oiiowiD^  tûe  loors  is  -cne  paneline  of  tne  /raiis,  tnat  lay 
extsûi  to  tne  ceiiinè,  or  only  cover  a  Dortion  tDereof  lo  a 
certain  asiéût,  ana  is  carrisd  around  tue  room  to  tûe  too  ot 
tne  windo»  oeDon  or  is  oniy  auite  iow.   yîamscot  aoi  Dase  are 
»itn  as  tne  asuai  deagmations  of  ootû  kmds  of  pansimé.   W 
wamscot  on  tne  îfaiia,  aiso  tsroQed  îroodirork  ày  tne  Srencn,  p 
paneiing  in  nortn  Qeraiany,   rtnen  tnis  paneiins  does  not  reaca 
tne  ceiimô  or  to  tne  tniddie,  it  comaioniy  forma  tne  base  for 
tne  ascendiné  «ail  deooration.  Tne  division  of  tne  waiis  of 
iiviDg  rooms  into  oase,  dado  witn  or  witnout  suDdiviaion  mto 
panels  and  frieze  »itn  a  cao  [noaidiné  is  as  oii  as  arcnitact- 
upe  itseif.  Ail  tns  psooies  of  antiauity  procegdeci  acooraine 
to  tne  sanas  priccipies,  and  after  tnem  tne  iciddie  ases  ana  t 
ta3  Renaissance,  and  tne  most  récent  time  aiso  retains  tneni» 
Bat  not  aiways  was  tne  procédure  in  tne  exécution  of  paneiiné 
âocordm^  to  tae  same  éround  idea.  'fûe  ancients,  ii^ewise  tne 
Byzantines,  Araos,  and  tne  masters  of  tne  Hooianesoue  arcnitec- 
tare  conceivsd  it  as  a  sort  of  tapestry  décoration,  or  m  tns 
division  into  rnans  ani  panels,  i.e. ,  m  tne  adoption  of  pan- 
el ffork,  tney  oroceeded  m  accordanoe  witn  tne  orinciple,  tn- 
at  oottfried  Semper  clotnes  m  tne  ivoras: —     "Tne  framewo- 
ri  and  tracsry  oiast  nevsr  overpass  tns  oaneims,  i.e.,  tne  f 
filimé,  tne  iatter  must  rsmain  tns  caief  tcm^,  tns  prooer 
motive,  ana  accordinsiy  musc  oe  treatad  ricoly  anj  like  i^aoev^- 
try;  tns  enciosm^  stractarâi  éléments  must  serve  it,  never 
dominate  it. 

TO  tnis  ôround  ormcipie  tne  Sotnic  aiso  adnerea  in  tne  fi- 
rst  oeriod,  »ûi1v=,  it  dia  not  overpass  tne  proper  limits  of  t 
tne  structural :  aftsrwards  m  coverins  tas  wall,  it  feii  mto 
tns  monûtonous  foroi  of  olma  tracery. 

Tne  Renaissance  re.iectea  tnis  pattern  and  returae-a  to  tne 
ancient  artistic  mode,  yfnen  for  tnis  internai  aecoration  oar- 
ticipation  wâs  aéain  offered  te  tne  sculptur  ana  painter.  As 
already  statea,  it  aaaerea  tnereto  even  tor  tae  doors  oonstr- 
actea  on  tne  saiEs  oasis. 

L.ike?7ise  tôt   tnis,  fraiEes  ana  panels  m  oostly  ;vodJ3  ivere 
covered  oy  laarauetries,  pamtmôs  and  ËiidiD^,  ieit  m  tne  n 
naturai  coior  oi  tne  ^ooa,  or  oover~-a  oy  aoifors  oo.a'ûinés  of 
aafmite  coior.   Tous  oroceeded  tûi:  iGdiian  lEaso^rs  en929sa 
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in  yranoe  (Seriio,  Priuiaticsio  and  Otoers),  as  weii  as  tne  n 
native  aiastsrs  (Coateaus  in  iî^ontaineoleau,  3.  Germain,  Anet 
ani  Saillon). 

Tne.  entire  17  tn  csncury  m  y'rancs  cûensned  toe  fasnion  to 
orneiDent  tne  paneims  oy  giidmû  and  oamtin^.   Marsnai  Ricn- 
eii3u  nad  tne  panels  or'  tne  oase  decorated  wito  oosoenitiiss 
("7*ry  inimoaestr  tiéares  in  relief  at  zae   centre  of  eaco  panel") 
—  tne  un.fortny  end  of  an  otnsrwise  20od  iceans  or  ornaœsntatioa. 

^T?"  In  toe  ysar  1751  msteai  of  ;fooden  wainscot  appeared  elaas 
Damtea  on  tne  oaoK  ana  ail  sorts  of  senuine  and  imitateà  lar- 
oles.   Alto  tae  adoption  of  Gooelm  tapestry  as  a  wall  décor- 
ation, panelinô  noast  ôensrally  disaocear  or  slntc  to  wainscot 
and  lo'.f  Dâse. 

Tûa  ^roiinct  idea  of  oonscructin^  tne  wainscotmé  /fitn  larée 
panels  is  exoressed  in  tne  feoresentations  of  Paiaoe  Dose  at 

^T^^snicô  ►  (See  ûall  lel  Sollegio,  nall  del  Senato,  nall  dei  Ka^- 
sior-  Gonsiî^lio  ana  tne  Anticasiera).   i-ftere  pilasters  âenetal- 
ly  seoarate-  tne  plam  rea  panies  of  cas  woodwork,  «ûose  orna- 
mentâl  meEDoers  are  enricûad  oy  eildioô.  Tne  sreatest  simpli- 
Gity  prevails  m  tne  caDinet-woriî,  m  cne  wainscot  of  toese 
âoartaients,  tnat  nce   furoisaed  witn  siiiple  seats,  aDove  hùloù 
13  asveloped  tne  ^rsatest  asooraLiv?  soiondor. ev^f  oreated. 
Ju3t  tnis  contrast  oet«e^=n  cncî  nnLOie   iOivsr  aroaitec'urc  and 
tne  naénifioent  apper  âfOûitectare  oernaos  aiiows  ttie  lat&er 
to  appear  so  maou  une  more  eiracuively  ana  aranaiy.  as   rind 
a  siDDiiar  arranéeïneDt  m  tne  nall  de'Duasnto  of  Palace  Vsccn- 
io  in  BUorence.   Wn&t  otoer  ti-ne  tnan  tne  renaissance  coala 
oave  created  sucn  works?  /f'nat  otner  art  ever  aaa  at  coasaiâDd 
tûis  A'ealtû  of  iisaas  of  exoression  and  sucn  inasters! 

A3  a  worK  of  tne  eieva&ea  s&yle  mast  oe  designated  tne  aou- 
ipment  of  tna  »orKiné  room  of  a  onnce,  tne  Duke  of  Groino, 
m  wûicû  tne  panelmé  exnioits  tne  oQost  oerfeot  and  rionest 
ifltarsias.   Tnere  ranKs  tDsre/Jitn  tne  sssts,  issK,  aoors  ana 
tae  éailery  of  tne  C^ïoio  m  Per-uî^ia  (?ié.  4d3)  exc;cute3  oy 
DoTienico  dei  Tasso  (  1490-l4s>3) ,  A.  Benciviena  ci.a  f.iercateiio 
and  A.  Masi  (1562 ),  ^nica  fills  tne  narxionious,  noierateiy  i 
larae  and  vaiilted  room  yrita  une  ceilmô  oaintmss  of  Psraômo 
(1499).  "lNo  officiai  in  tae  world  is  seated  so  aaânif icently 
as  forrnerly  tne  excnanôe  .jad^e  of  tne  capital  of  j^ipria,"  33- 
aid  SarcKnardt,  ani  ??ita  .lusLice. 
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322.  Heiii   paneiiD^  tcom   Pistoja. 

To  tûs  16  t.n  centary  Deiongs  a  éreaxi  work  id  seats,  more  a 
aecDitecturai  tnaa  leoopative,  ot  *?nica  eiûnt   oays  atiii  exi- 
3t  in  tne  ôreat  nail  ot  Palace  pretorio  m  pistoja,  a  soiend- 
là  wors.  Dut  noz   oriûinally  intended  for  tnis  place,  out  raz- 
aer  scooa  m  tne  cûoip  or'  toe  Sapienza,  accordiné  to  an  insc- 
ription aitacûed  to  tae  aeat.  Tne  too  rionly  ornaminted  ool- 
uains  suandiQû  on  ooasolss,  tne  overioaded  entaûlature,  tue  r 
ricniy  oarved  fpieze  wito  panels  contrast  pecaiiarly  witia  tne 
Dlain  panels,  naica   wera  tpsated  otneririse  pefore  tne  «ovk   o 
onanôed  its  location  (?'ig.  494).  Cabinet  «otk  and  todetner 
witn  it  mlaid  «oodworR  (tne  art  or"  mtapsia)  was  also  oartic- 
alarly  ocactised  ,  fflargsiy  and  noDly,"  m  BerdaiDO. 

323.  OrnaiTientation  of  tûs  Boréia  Apartments  in  tne  Vat- 
ican. 

ï'ùà   wail  surfaces  in  liviné  rooœs  ware  smootnly  piastered, 
paiDted  and  stuocoed,  nunë  witn  tapastnes  oc  leatnep  in  ele- 
sant-  roois,  oarticalarly  m  tne  latsr  time,  wito  raorics,  ffo- 
ven  olotns  of  ail  sorts,  ani  fmally  oovered  witn  pamted  or 
print3Ci  paper.  Soins  rooŒs  of  tne  Ûastle  at  ^Silso  3till  snow 
tne  aaediasval  aiannsr  of  treatiné  wall  surfaces,  for  examoie, 
pattarns  aopgap  nitn.   rea  meisllions  arranéed  zi^ù   oy  sias  îini 
ornaiented  07  aroos,  ana  are  anircrmiy  extcndcîd  over  ivalis  aai 
tûe  vâulted  ceiiiDâ,  and  tn-3  litca*  Tne  Borèia  ADarLmsnts  m 
tns  Vatican  are  aâain  màie   aocissioU^,  aa3  hiv:z   as    1  CriiaDie 
illustratioQ  of  toe  lecoration  or  ^ali  surfaces  on  smootn  ol- 
aster.  In  tne  nall  dsi  Misteri  tne  wails  ars  diviaad  in  pan- 
sis,  tnat  sxtena  do«n  to  gds  floor  (tnus  tns  /rails  lacK  a  03- 
se),  and  cnese  ars  Scparaced  py  pilasters  i^itn  panels  of  var- 
legated  grotesques  on  a  soid  droand.  Tne  panais  tasmselves 
ïï^re  maesd  pamtsa  witn  soidsn  imes  on  a  Plue  ana  graen 
sround,  and  nave  oeen  restorea  m  tnis  sensé.   In  tns  oaii  d 
dsi  Santi  a  ni^n  «ainscot  witn  a  ppojsctm^  ro»  or  ssats  forjû£ 
tûê;  pimta  of  tne  .Tail;  it  is  supaividea  lofco  g/«o  r'ows  ol  sa- 
uars  panels  ovar  eacn  otner,  ^iiose  ecounas  ar^  aitsrnatsly  d 
decoratôd  oy  ornaŒents  and  py  arcuitiiotural  vi8,vsi  aoovÊ  to 
tne  csiliné  cornice  is  oainted  a  taoestcy  paccern.   In  tiic- 
fp/    ûâll  délie  Arte  r.iperali  is  exscuted  a  oeculisr  supaivision 
into  Daneis  witD  oriêntly  colorsd  oeofoetncai  fiàuc.-r'-s,  :nedii- 
lions  m  tae  riTiezs  niin   scroiis,  sacn  ?s  ^r?  cioi    ■■i-^^-ip,   m 


4dd 
j.ùe   lariv   Onristian   mosaïc  pav3T>2nts   m  coarcDcs,    ana   m   zne 
?reac  ûaii   isi   Ponter'ici  ars  arrangea   <îaii   paintmês   witn   ar- 
P^-^oesauc   snciosures,    to?et-ûer  wito   panels   oavin^  taoestry  oac- 
t.eras.      In   Zùe  aaii   I5i   Qreao  tnen   âéaio   occur  iiviiaona   mto 
panels   wita   tapescnes  or    Seonrietncal   Da-&tci?QS,    ic   tnc   isiaciis 
Dsin2   3   ŒeaaiiioD   «ilq   tns   papal   aras. 
324.      PaiïiLri   ;Valls. 

.'?«ii   paintin9s   in  rrssco  (14^1)   separs.ted   fi?o.T   saoa  otûer 
or   enoloseJ   oy  pilasiisfs  or  ir-aoesaa^   ooc-oers,    atiicd   are   most;- 
i.y    02iaL:-,j    lû   ç>CAy  on   ôray   or   dconï]   oo   oro-vn   ^iGr.   ç^oii   ova-Bii- 
snD3tian,    to  ï?ûioa   gx7i   oi.&c?   aoouc   IJ  years   iatsr  zae   Dora^- 
rs   iîitn   srocssques   (cot^éia  ÀP^TOieaGs,    1493),    saoociai  tn.^sa 
tapôst.t'i3S   /vitQ   liaeaL-   ora^i.ûanus  oc   fiowc-rs.      ïxecaC3i   m   toi 
I103G   03rE3CD  Tiannar  13  sqcq   3   //ail   l3C0i?âCi0Q  la  t-nc-   iii-jaicr. 
n^ll   ot   îia3  Hoyal   Villa  toS;5io   3.  ûa,rano,    in   tae  nall   lei   Das- 
antio   (oii'   Daoento   =  S-:în3i:3   oc   20J   m   yioï^cnce)   or    Paiaoe  Vsoc- 
ûio,    ani   al3o   casrà  m   uns   aall   lell'Jaienza  aoove  a  oaiacoa 
i.T.iC3tico  marûis   oase  yïioa  panels,    ôL^obesaue  ocnatneribS  00  a 
lisno  <5rounà  coveria?^   cne   -întica   vali   sar-caces   in   ca,?   âa^irti- 
ivs   il   ueona   X.      ItisGeaa  ot   cieiars  coa3positions  sora^ciiDas  ao- 
p8âr  also  vis/is  3t   citi^a   anl  lanascapea   (Palace   Vecciiio), 
In  Vsnio?   aaa   Veroaa   (vi?na   D0^35.-'rr.3S2a.) ,    la^Giau   ol    i.n  -   pe- 
eac   ti^^ares  co:n;ricia'.îin^   Jiv<iOiiv   oaLo>f    cn3  c-^iiia^    û3.iL<db   13   a 
dL'ii'aDâda   a   oi^ii^av,   fisuL--:^   fr-ic-Zb   ô.5o  ic.    aiïn    wi!;-a   a   i^irH:   -éc- 
ûuai,    uûat   exôsais    apoani   lû-^   enGic;-   li'con,    iVti--n   tai   /?aii   sur- 
races   ars  coversa   oy   a   oiam  ooaciû^  oi    a   sitiélt'  ooior-* 

lû  a  rooin  or   Oasa  \^asari   m  Arazzo  tnsy  ars  iiviisa  m&o  t 
two   parts   iQ  Qai?nG,    tna  lorvec  covered   oy  oanelmâ  aa-1   tn^   u 
aopec  07  laadsoaoes  ia  paiat^a   oocaacs  satToaniaa   oy  resuocos; 
tQe  allef^orioâl   tiéuro^   tnoca  aopear   cataer  as  additions. 

cy   CQc   anoovecin?5  oC   cnj   datris  01    ritas,    t-ae  aiodi   01   ac-cor- 
ation   roaad   D03re,    tû3  ooiBOiDation   ot   sc-uc^o   3a:i   D'imt-ia'^,    « 
flas   adopLsd   oy   tne   «enaissano:?   lastera.      As   t-n^-;   tiost.   o?.auGii- 
ul   axaiEDiïï   or    U:h5   saoc333  ql    lù-5  noiv  tEitnoa   ar-rj   oo   oi   L!ji;:;.iCL3n- 
c-i   ta-.:i   daooraoïons   ot    eue   rfàll    surraoîs  ot    Gfle  Vitioiia   [.0231- 
33.      As    cas  ornamsQtatioa  or   a  roo.-n  ^asrs  tae  paintioés   ai?.? 
aaoloseï   py  aroûitectaral   stron^ly  moûlied   stacco   r faunes,    unf; 
toos  or   tDïï   «lado.v   f-^cessss   also   p-ioq   di?3aitictar?aliy  .iiOai:ji- 
sa,    are  oriâŒ3at5J    oy  srms,    cirtoacass,    iitti-^   rcclinm?  ris- 
ar-ïïs,    ;;5:irlaai3   or    rruits,    leiai lions   aaa    oas;is,    nay   0-  .rica-oi- 
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a3Qtiofl3Ci   Lue  Dali   11   Leone   X  m  toa  apartments  di   Lsons  X  of 
palace  Vaoonio  la  Fioreace. 

326.      In"CcoctacTiion  or   «ODeiins  Tap3stry. 

p.aintea   /rails  disappeared   ifoen  tne  Gooeims  taoestriss  oac- 
aai3  ooifiaaon,   taat  sooq  suppianted  ail  otnec  moias  oc   décorati- 
on,   ^vnsrs   tQ3  naaas  psroiitted,    and   «nsre  msn  couii   or  ifouia 
roiioff  tne  rasnioa;    and  it  is  not   to  be  denied,    tnai;  nails  a 
and   li?ioé   rooflûs  rirst  Qsoame  soaievfnati  wara  ani  QOJialiKs  oy 
tQsir  as3,    îîQicn   aaLaraiiy  enaured  éreao   success   &o   tnem, 

iaese  ivers  faorics   woven  ^itn   wooleo  yarn   (tifiatad),,    iDixe-l 
Hitù  ôoid   and   silK;    toa  oidest   neve  maie   in  Arras,    ttosi   «nica 
tQ3y  derivod  tQ3  nama  ot  Ari'azzi  iû  loaiy.      Aiready  m  1330 
was  isantions:!   m  tiie  inventory  of  ^naries  V  a  rsprascûtiatioa 
of   a   oar. trie  —  "a  épsat  ciOuQ  of   hovk  of   Arraa'^  —   ;    in   tfl3 
aocouats  oc    cne  pnorass  oc   Hosoital   holôi   ùica   m   Paris   (1395) 
are  molaëed  faocics  of   Arras,    ani   ^nat   sas  caiied   "ciota  or 
Arras^iQ   i&a3  14  ta  cânturvy,    îfas   aotaiûû  ôisa  ■caan^tapsstcy 
«Titû  aiSQ   ffarp."   In  toe  invantory  of  tne  Bastiie  m  1420  are 
oâineci  a   osd   covsrin^  on   oiacK  ecoiind,    ffooisn  Lapectry  of   Arr- 
as,   ani  saca  otners  of  siiii  and  éoid, 

fne  aianafâCLare  was  stooûed  oy  one  si3â3  and  tne  noerioie 
&rey.Da}eat  or  "cae  cicy  oy  L-oais  XI,  aiia  d.t  cna  ^oi  of  tne  16 
zn   centary   taoesTirv   in  Arr^s   naa   eQT^ir^iiy   eoja'j. 

TAfo   H'ieiniCb^s,    itf   Gortoi^ias   5triî   a-e    lïi   riancnc-?,    inT.r::j-VjC-^, i    ii: 
inîiO   tfrance   la  lô<!d,    ana   ov   an   ectict   ot   1667   tn.;   aanatacture 
was   tagaa   m  cnar^e   oy  tne  S&atcî. 

ÎQ3  tao3stri33  of  Kâonael   (  lolô-l-jlc),    mtendaa   for  cne  io- 
jiic  parc  of   i-ad   /rails   (îitnoat   painûinss   m   zae  Sistms  Cnapel, 
«ère  execatea  m  ërasseis  m  wooi,    siis  ani  5oid.     Copias  of 
tnese  tapsstriss  adornsd  antil  1359   gûs  «ails  of  tae  rooKs 
d3li'I.3iDeratriC8  in  Gorts  «sais  at  j/.sntua   (noiv  m  Vianna). 
j'^f^    A  représentation  of   a  Gooeims   taoestry   >7ita   /?id-3   oorler  of 
omaneaiis  and  ii-ctis  fi^urea  as  onaracc-eristic  oc   tns   nrcjatii- 
enr,  or   Zùis   3scoraGion   oy   fâorios,    feou  r,a^   tirae  tr    ûoai»^   XI7 
DL   J"'rance   is   ^iven   oy   ïi2.    495.    ^'"'^   Vaz  lîanac-r  of   oi?.cin9    i 
Gooeims   taosstry  is  t-o  os   ss3n   m  tne  ''naii  dei   ^asdo"in  ?ar- 
^>^iDa,   wnicD  exniDit.s  tne  Meciici  arois  m  tû2  ieft  siai   ooraer. 
Diiietfisa  it   is  to   oa  iearned  tnsra,    now  tne  corcc^Doniia^   oie- 
oes  for  ase  and  décoration  »ïere  exnioitei   in   nalis,    as   a^nPi- 
nâs   at   'Windows,    taoiss,    caairs,    ûreài   tiraûiac:;:3,    :-gc. 
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de  û*coro\\,on. 

In  zae   middis  or  tae  16  tû  oentury  "nlorenoine  Arraa"  excei- 
isi,  taKinif  up  tûs  (naoaract.ura  ot  every  kiqi  oi  arras  wi&o  c 
coasidaraoLs  orders  from  ^rrara,  '/eniae  and  Ber^aoïD.  (Gatae- 
drai  S.  Maria  î^^aediore).   Tne  oartoona  ior  tiaese,  '/rniGn  were 
ail  anciosed  oy  Dordsrs,  alaiost  wiuaout  sxcaptiion  came  froji 
tn;à  stalio  ûf  A.  Ailori  unuil  1532.   A  vaiaaols  oaiiection  or 
Cûess  ûioture  tâûgstrics,  ot   ocodacts  or  ciUorentma  taoestrw 
ffeaviQé,  oid  faDPics  aoa  smoroidery  fcoin  tae  14  tû  aûd  15  tn 
GSHTiariss,  as  y/eil  as  articles  .nâds  o£*  vsivsù,  ^old  orocade 
and  damasK  t'roin  tne  14  en  and  15  tû  ceûtasiEs,  is  arran- 
2ed  la   tQ3  aooec   roonQs  ol  lae.   Arcûieolo^icai  Massu.n  in  ?iore- 


H-ioreotioe  tapestpy  «eavm^  oain:î  uadsr  DaK3  Qosiiîo  ï  in  tas 
ycar  1545  tarcasû  ùiio,    Karcûsc  and  Jan  van  Root  iroin  Brasseis 
to  H'ioriacB,  aad  iG  endsd  ■vitn  tQs  rail  of  tas  Qoase  m  1737. 
A3  îûâstsr  01  tn3  cartoons  Ds<?sid3s  Ailori  are  msntioûsa  also 
ÉroDZiûo,  Saiviati  and  Baccnisoci,  acd  rinaiiy  also  P.  i^svere 
iroai  Pans,  #oo  oroa^nt  cas  laitation  of  oaintin^s  oy  tae  Goo- 
eiiûs  to  tû^^  nieûdst  perfsotioo,  aaa  coaventioQaiizea  it  to 
deûen-sration.   Sas  also  tua  âoiPiGei  iittl-i  .i.asay  ot  Profess- 
er ûr.  ^arc  «o33qoc£'^  ac  &ae  opbqiqs  or  ta'.?  SooiLins  exaioiù- 
ion.  la  Garlsfuric  on  May  28,  19J7.  '"'N.^./?  3oû.^lins  oia   scarctiy 
oe  adasd,  foi'  ail  attampta  to  maKe  tn5:i3  07  nnicoinss  aavc  cail- 
ed,  aiîd  a  worK  m  .vaioa  a.   inaa  ocoduc^^s  a  ûaii  yard  j.q  ?.  y^^.f 
can  no  ionésr  rmd  a  3o.T..i]£rciai  oâcis  lo  tas  ravolationizin^ 
ot  iïOi^KiQ^  condiT^ions  id  oar  ti.ija.   Car  mcreass  only  consis- 
ts  or  oûù   cîooelins  annually  ofoducea  iû  Paris,  aûd  oi  cas  cos- 
pletsd  every  25  ysaps  m  tn-i  capai  Daaaractory. 

'fui  iian^iQ23  a&  iirsc  aisationed  o£*  istdiioed,  oamiisd  and  eii- 
dsd  i-iJà^nêf,  tQac  incisad  nocapis  aatsciai,  disaco^ared  aocat 
tn-  sna  ot  ta^  Id  to  ceoLury  tro:!]  coucLly  circieù,  ou  g  laiat- 
ained  itsôit  lo  tûoss  ot  x>ùz   citizen*  and  or  tas  io-fer  nooii- 
ity  untii  iD  tai  17  ta  and  evKD  tD-3  13  v,ii  ConGaciis;  coey  /»e- 
rzJ  still  acsntioncj  -CDsre  in  165-9  ans  l?ô5. 

326.   Han^m^s  et  C-a^triSfC,  BroGâds,  ûaaîâsk  and  Pâoei;. 

lû  tQcj  inventory  of  Gatosnoe  de  Medici  (1589)  w^^^e  âGiii 
iïiàntiûnaa  red,  ôcàen,  oids,  oranss  aad  vanoasiy  ojiorja  i^a- 
tasr  ûan^iaâs,  also  placR  ^iitn   3iiv3L'',  ûo  aqicm  ûùloa-?::^  iiv- 
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iiviiiDJ^  3triQ3,  toac  wera  aecorated  oy  aevices,  aïonoârains  a 
aai   arais. 

In  cne  saconà  oaiE  oi  tuti  17  tn  ceatury  «ère  tû3  waiis  cov- 
ersi  wita  orocals,  laaasK  of  iifrersQL  coiors,  veivet,  satin 
e&c,  ani  taers  ware  iBeatioaed  prooade  fiix.a   eoia,  siiver  ana 
siik  ^pounis,  tf'ioraatiQâ  orocada,  orocatsiio  fpoin  Coma  ani 
rrooi  tf'iandsrs,  Lyons  and  Vsnice. 

Tas  ér3sn  aamasxs  s^re  oreterrsd  oy  naa^istraiiss,  tn3  yeiiow 
Dy  artisTis  and  actors,  anl  Lnis  continusd  antii  ia  liiô  sscond 
naif  ot  tn5  18  lq  CcDLury.  Aooat  cna  middis  or  tnis  centupy 
îva3  iDtroduosd  icotn  tne  d.ast  painted  iinan,  laica  was  rstam- 
8a  untii  naariy  zae.  tsics  or  zas  irrsaca  revoiu-Gion.  ëesides 
tûis  ûaiflcad  paoecs  were  comaion,  wnicn  ivers  aiada  in  France  as 
oaaatiial  as  tae  luioorted  orientai,  ana  wnica  extend  oack  co 

1Ô?0. 

/<itQ   uûB  19  ta  centary  oeased    tne  osautirui  iuxary  or   ciota 
naaâmôs   or    wsiis,    aoa   èîr-aeraiiy  eave   oiaca   co   orintea   DâDsr. 
*^'i'as  n2,Y  coaaitions   of  our  social   iif£,    tae   ancsrcamTiy  oi   a 
our  farnisuin$  and  our  tas&as,    tne  continuai   transroroiatioas 
of   car  ajTsiiinâs   and   our  fortunes,    Sûfficientiy  expiam    tria 
ûisa  ravor  an.ioyea  oy  it,"  say^  riavâra   (Dictionnaire  as  l'âin- 
euoieaieaî,  et  as   ûecopation''   rroi  tne  13  tn   century   to  our  ti- 
iua»   fe^aris.    1390),    aad  »e  Iiss^ise  coicpiain  or   tas  uacertainty 
ir  oiatters  of   d:>oa    tas  te   toaay. 
627.      beacù  Caiim^s. 

&0C  tce  Cveiliaas  of  iivins  roo,n3   and  dl   staGO  aoac tx^nts   c 
ppsvaii   Z/io  srouaa   focms   oroiacïa   oy  tas   diffsrenca   oi    coa 
tEatsnais;    oonzontai   .vooden   osain  csiiin^s   and  vaulted   mason- 
ry  csiiiûàs.      ?or  tne   forîDcr  aurin^   tna   cariy   oeriod   was   r-:ît- 
amed  tae  tastsless  usaiaevai  type,   wnose  oea^s  extsna   tfitn 
narro/*  latarvais   froîc  «ali   to  *vali,    or  arô  iaia     roai  éirier 
to   ^irasr,    accordms  to  tas   size  op  deota   ot   tae   roOiiî.      fm 
ûeaiis   uQSPciioro   iis  freaasiciy  lie   oacâiicl   to    ta.;   ^-^li   ^onc-:^.- 
inin^   tas   Tïinaows   as  at   cient   în^lea  to   it.      In   icony   Veroa-i:;.. 
and   V'eaetiac   oaintad   ceiiines   tn?   soaocs    D^f^osr  tae    o^aL^A   of 
sjaii  aimeasioas   are  not   srsatsp   taan  x.ù3   .fidta   of   tm   Deaiîs. 
Tns   D:-5aT]3  tn33îseiv£3   are  Dovccali   oy  ooaras,    wqoss   .lomts  a  r.i 
oonc23.Iî3   cy   osctens;    sacn   stnos   aiso  axtsûa   aioas   oa^  diico 
of    tae   032IDS,    30   tnat  soiali   snalLo?^  coït  ers   ar;:.   ioî:x^i.      in-s. 
transition   fro^n  ta^   CciLiqô   to    tne   Avaii   is   iiiaae   oy   a   ri3niv 
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oarved  woolen  cornice,  coasistine  ot   cyma,  aaarter  roaûd,  den- 
tii  oaûd  aaa  oôee  moaidiDô,  oeio»  v^nioa  tnen  exiends  a  Dicia- 
re  rrieze  or  ùqs  piain  waii  oaneis,  as  stated  m  tae  preoeii- 
^-'\fïiè   Ar&icis.   i'Qeae  /jooaeû  ciiiines,  oiûsîiiy  in  a  naif  rnsdiaev- 
ai  ffay,  »are  stiii  paiûted  witc  iaii  colora,  toe  oiam  îrooden 
sartaces  oemô  ot  a  siaôie  rediisn'  Dro/rn  coior,  aiso  rreaasn- 
tiy  covôred  oy  opiéntiy  coiored  liât  ornaanents  in  oius,  yeii- 
ofii,    rsd,  îTûits,  Diack  aud  érsen  ooiors»  In  a  ûaii  witn  two 
tfifldojra  in  a  ^ior^nfcine  noase  19  ft.  desp,  tae  oailinô  is  di- 
fiaed  la  x,3to   parts  oy  a  peam  7.1  ins.  wide;  tae  soaaii  beaaia 
ineasure  3.6  ms*  squaps  and  rest.  on  tûa  larder  oeam  and  on  t 
tae  division  waii  witn  a  free  span  oi  d.?  l't»,  are  coversd  py 
Doards,  and  toe  joints  are  concealad  py  piam  rsctaaéuiar  oat- 
tens,  on  tnaai  peiné  laid  a  iayer  of  mortar  and  tiles  as  tû3 
r'ioor  for  toa  aoper  rooin.   /ifito  tne  joint  oattsns  1.8  ms.  w 
»ide  is  tnen  prodaced  a  Kini  oi  pansimê  oif  fcne  seiiing. 

TniÉJ  siinoiest  treatmsnt  iïas  tasn  roilowei  py  toe  ôfeat  coi- 
réred  caiiiaés  or  cnrouôn  peams,  srranésd  witn  internsaiats 
tiiEPsrs  iQsertea  at  ri^nL  anéias,  and  ricûly  covered  oy  carv- 
m^s,  a  oBOds  oi  x,t:i^t:n^x:x,   oC  tiii  oeilia^,    "la  /vaoo  .  ^3,^:ilii^- 
ancs  tûs  Senaissanos  kno»s  no  limit.'''  fisaatifal  3xa;nples  on' 
saoo  «oGicD  c^ilin^s  witn  sauar-r  coffsrs  anj  roiitittss  an  tnc 
panel,  ^itc  &i;-j  ncnost  carvsa  orEaiii^nisLiDn  ana  rosettes  -set 
on  tna  intersKCtions,  arc  fouin3  in  ùu-   i  rcoacracLv  nriatroiODôJ 
naii  ii'    Duoento  and  in  otnar  rooii^s  or  Paiaos  \/oCcnio,  -^iso 
iD  Pâlâoô  Sondi,âo3  sifcpier  ana  liantcr  m  Palace  Gaadi^ni  m 
H'iorsnoe. 

MtQ  tne  tvfofold  aocentind  of  tne  séries  of  psams  and  of  t 
toô  interssotme  timoers,  tne  osilmas  attainsd  a  nisn  degrés 
of  ricnnsss  wnsn  larés  ancs  ssail  p3,nels  alternatr.  ivita  aacn 
otnsr,  ont  still  aiways  ptodspIv  conatructai.  A  oiasiioai  e 
sxaaDple  of  ldis  Kina  is  a  ceiliop  constructs:^  of  fir  wood  ana 
DPigntly  oaintei  m  tas  aeeat  aaj.l  of  Palace  ^^assiini  at  p03£, 
iîitû  (îûiu-3  rosettes  on  a  dsop  Plus  ^round  ana  acooiLpcinyi- 
n2  prisntiy  coiorea  orna^ents. 

iîote  \^k,       Sac  Cetoro\x\\.\,v  -  VoV.  <S<SÇ. 

But  tne  saoJivisions  or  cn&  Ociliné  resuitin^  Eron  tne  con- 
straction  wera  aoanaoned  m  tiLoe  and  fpôer  àivisions  aDoear-sa 
iD  tûsir  olacss;  nexa^onal  and  octaàonal  cor  fers  'âûz-.  arranasa 
pesias  eaoa  otnsr  and  ^xtenoeo  lise  a  tapesi/ry  stcetcnea  over 
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of  tûs  rooDD.   Sqaare  aoi  acate-sngiea  are  mserted  oet*een  t 
Cûe  poiyéoos,  tnac  are  a^am  oompeiiea  to  yieid  to  round  for- 
as or  iifferenc  Kinds.  Geometricai  figures  are  cotncinea  la 
favorite  mènerai  designs. 

In  booÉ  I'^  of  nis  "Arcnitectare"  (Qnap.  12;  On  Diane  ceiii- 
naa  of  wood  ai;d  on  coeir  ornaiEeDCs)"  Seriio  êives  on  è   paées 
a  ^reat  nuaûer  of  inotives  ror  aucn  osiimés,  froai  tne  siœpie- 
st  to  zae   ricoesD  type,  and  prooeeds  tnua: —  Tne  ancients  oai- 
i2d  3ucn  ceiiinÉs  "iacucarii"  (paneied  ceiiinss);  c^omans  no» 
caii  tnei  "oaicni";  m  B'iorence,  Boioôna  and  tne  entire  rtoma- 
ena  men  aay  ^^tasseiii"  of  tne  tneoi,  and  m  Vsnice  toey  are  c 
caiied  "traveaienti'''  ana  "sof f itaaa.''  Oiiiewise  m  tnese  free 
fociBs  Peruzzi  nas  exeoutaa  sooie  ceiiinôs  in  ^'alace  Massimi  at 
i^oase  m  toe  inost  cûarDoin^  aianner,  toat  oy  coior  and  éiliin^ 
(wnits  and  3oia,  tne  étound  of  lus   ootà^onai  ooffers  oems  d 
Dius,  of  tne  square  ones  ped  ana  of  ïine  iona  oâûsis  sreen)  t 
reaoDSd  3  oimax  of  ajaénif icenoe.  Tnese  nsayy  cofiered  ceii- 
més  are  aiîrays  mtenasd  for  stronôiy  colored^decorated  waiis, 
tne  ricnest  of  ïfnica  is  mdeei  oraserved  m  tne  naii  de*Gi$ii 
of  Palace  Vsccnio  at  i?lorenc3.   Sreat  wooden  coffsred  oailin- 
^^^2.-^»  Sûisfly  execQtei  m  Plus  and  3ola  are  go  03  particalarly 
msniiiODsa  m  tne  Castis  at  Trient.   Left  m  tnô  natura.!  30icr 
of  tna   ïîiïod,  witnout  any  aaaition  of  orient  ooior-,  is  car  ^o- 
oasn  C£iiin9  or  bicrary  r.aar^iniiana  ac  Hlorsncc:,  ^icu  its  oa- 
ftiy  oacricious  and  unauie&  lôtails»  uncoior-ei  iiice»vise  is 
tûs  ma^nifioent  ceiline  m  lds  cadia  at.  n'iorence,  nùioq   as   ri 
OQuron  csilmé  is  oniy  inentionea  ner-e  on  acGoant  of  tne  faoG. 
9ot   tne  osiiiQôs  of  tne  sarly  ii^snaissance  m  palace  apartaien- 
t3,tnô  décoration  is  ricûBt  ana  'Jïqvc:-   fancifal,  so  tnat  toe  0 
ornaoïant  Dradommates.  Onaraiine  sxatnDÏss  or  tnis  Kioa  are  t 
one  C3iiinds  in  tne  naii  de'Busti  ana  cnaoïûsr  a  betto  in  Pal- 
ace Do^e  at  /enice;  ûoio   on  olui,  exeouûia  /m-n   tne  ^rs-atcst 
aiagnificenos  —  /mère   rosettes  occur  iDStsao  of  coifers.   A 
pamtsd  coffsred  csilme  of  tn^  200a  tine  13  10  oe  founa  in 
tne  upper  story  of  tns  Scnool  asl  Santo  in  Padua. 

H'irst  m  tne  rooaûs  of  Palace  ûoée  at  V^nice,  insteaa  of  r.o- 
13  alivays  arcnittcturally  effectue  sîoodsn  csiiiné,  accurs  a 
anotner  and  novei  conceoLion,  wnosî  lacËe  snaoes  of  carvsa  a 
and  oftsn  strcnsiy  Barocco  '^ili^d  fraoîcs  sce  foriT.c3  on   x=nc-   2 
cgilms,  DW  îvnicû  a  •^caturaiisoïc  illusion'''  13  ar.T-cTiCC'ïJ ,  .fD;:r. 
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tne  oûserver  is  expected  to  view  tne  oaintsct  storiss  witiain 
tûs  ôoia  irames  as  actuai  occurrences.   Bat  tnas  oniy  tne  6r- 
eab  principal  ones  are  executed,  irniie  tas  oamtia^  id  tne  s 
suDOfdinate  panels  a.s  treated  as  2i*ay  on  sray,  orown  on  oronn., 
oc  lise  oronze  or  copper. 

i'nô  provision  ot  sacn  qaisL  points  in  tne  décoration  otner- 
wise  in  aiaônificent  colors  witn  tne  massive  and  rien  giided 
iranies  is  ifeil  arrangea,  and  it  al»ays  nei^ntens  tns  Mènerai 
stfsct  ot  taese  statêly  ceilings,  /faien  osions  t-o  tna  aiost  c 
coaiplste  of  tneir  time. 

Silded  carvines  m  a  oeoiiliar  distrioution  roru  tns  neavy 
rraiies,  îîûicq  enclose  mastsrpisces  of  pamiiinô  or  tns  ni^nsst 
ranR,  créations  of  a  paolo  ^sronsse,  snosîî  cnarao  can  Ds  re.iec- 
tsa  Dy  no  man,  wnetner  ôifted  or  aot,  ana  stili  I  inây  suDsor- 
loe  to  tne  sayme  oc  BarcKnardt: —  "Tos  scately  lower  /ramsc- 
otme,  uns  doors  writn  tneir  statues  on  tne  pediment  caps,  tne 
poaaooas  fireolaces  nizù   aliaôoricâl  iiéurgs  aoova  and  marois 
atlantes  oeneata  cosplste  tns  irccression  or  autnority,  iîûica 
prevaiis  in  tnesa  nalls,   put  for  a  conif orLinô  and  pure  nar^- 
ony,  tûis  iïiii  racncîf  os  ioana  lù   lus  rooins  of  tû£  tirce  of  B 
rtapnaal," 

325.   vaaltcjj  Oeiiin^s. 

■/aaltrd  ceiiin*5s  are  mostlv   rc^striccei    co    cne   iiotus  ot  cio- 
13 ter  and   oiirrcr  ysuics,    .vit^   and   .vicuoat  ianei. Ijs,    -vnion   are 
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.iustifie:i  for  oorcioos  anj  ioruy  naiis  (p35-5io  a  Qa^iano),  and 
woera,  as  for  exaipis  lor  io^^i:?.s  cross  vauic-s  arc  2:noloyci 
(Palace  Ooria  m  Sv^nos^-),  tnis  oniy  occurr&d  /fitn  tne  removai 
of  tneir  sroms,  so  âc?  to  aave  a  free  risia  in  i,û::.  décoration 
of  tûii  surcace.   Only  hnc   uransiTiion  styie  ana  une  eariiest 
oerioi  ieavs  ta5  cross  viuic  m  tne  îiras  neiiaEvai  torm,  ana 
also  dôcorate  ic  sfter  meaiaevai  custom,  wnen  tna   iiviJin^  r 
nos  ana  coaiparT-ireûte  are  i-rsatea  seDArB&siy,  ,vnan  tne  iaz-zsc 
ar3  aaornad  oy  ineàiaiiions  and  $rotesaus  '.soct^,      în-^  vauit  sur- 
Eac2s  for  cloister  and  ncirror  vauits  -src--  tcrminated  oeioA-  oy 
impost  cornices:  tney  separate  Tine  vsrisicai  /?aii  rroi  Givi  as- 
candiné  yauit,  ^nisû  lïads  to  tne  ereao  ceiiine  osn-.u.   înis 
is  eitnsr  c^nciosed  oy  a  eaoa22trical,  or  ic  tne  Barocco  zm^, 
oy   a  caoricioas  frame. 
jf^3  Heoeatsd  on  tûfj  csiim^  m  a  more  tQoroD.5i]  în-j   iOirit-ia  :r::ic- 
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inayyer  is  wcat  aiready  maKes  itseii  t'eit  m  tne  iecoraiion  or 
cne  /raii;  tas  comoinaTiion  of  stucco  and  paintmé,  wnsrein  tne 
ornaoïentai  art  dï   ld3  «snaissancs  soara  ts  tns  niénest  under- 
taKinôs.   AocoraiDo  to  cae  tiîie  and  tne  means,  we  find  tne  c 
csiimés  someiiiffies  anerely  iiéot  or  pamted  in  tffo  coiors,  ta- 
en  nsiQg  to  tna  ricnest  onaroi  of  coior  jritn  tne  assistaaoe 
et  êiiaioô. 

[jiKeifiss  ûêre  prevaiis  at  first  more  severe  arcnitectarai 
Subdivision,  tnec  gûs  srsatest  fresdoE  tor  oaintinô,  as  tor 
tnose  of  Pocetti  in  tae  oomdocs  of  tue  Uffizi  ât  '&locinC3, 
lû  zûe   portioos  of  Viiia  sarraéai  and  eise«n&re, 

Gsnoa  possesses  m  tne  roonis  of  Palace  Bons  and  in  many  o- 
oiiner  palaces  axamoies  of  &û3  aiost  ma^ûif icsnt  type.  Tne  Bor- 
^la  âpartments  m  tûs  '/atican  exiîiûit  model  exaiDples  m  xneir 
nalls.   Tne  ï'ârûesina,  tue  ôaliery  of  Palace  u'arnese,  tne  Lo^- 
5ias  of  tne  Vatican,  as  ^eil  as  Viiia  Madsoia  near  Some  pPôse- 
ent  tne  noplest,  tnat  naman  éenius  nas  e?er  craated  in  oûis 
domain. 

Tna  late  tme  is  gsoerally  satisfiea  ffitn  a  LiPaz   colonne 
iD  tne  rooas  of  palaces,  oc   oy  tns  n!3itufai  coior  of  taa   mate- 
rial,  and  it  arranôiss  m  x.a€.   middle  of  cns  csiimé  à  éreat 
aad  ^ariously  colored  oïl  or  frcsco  oaintin^,  as  rieooio  iia 
in  9  solsndid  nûanner  m  ooe  ^reau-  oali  ot  Palace  Oanossa  m 
Vsrona.   ê'roni  une  darocco  uimr.  tne  ceilinés  sxecuted  dv  piec- 
ro  da  Oortona  ani  Gaido  PariPi  (15àô-16ô9)  ip.  in£  aooer  story 
Of  Pâlâcs  pitts  at  â'iovônce   issorve  p.li  or?,ise  //l'ca  oneir  dt— 
ucco-worK  and  oicûures  m  on?  ricnest  ôidsd  rrai-ss:  tnese  tr- 
ansform  tne  nalls  covsraa  oy  t-neai  into  state  apartoiants  of  x 
"cne  érana  style. 
329.   Ploors. 

Adovs  tas  cciiia^s  lie  tne  floors,  »aicn  say  oe  constructea 
on  solid  vaulLs  oy  iiliind  tne  spandrels  and  a  smootn  coatmè 
of  mortar,  or  tnere  is  arranôed  a  scoaraLe  and  indsoendenc  s 
support  for  raceivmé  cne  floors,  or  tns  csilmé  ana  fiocr  a 
ars  one,  as  èenerally  tne  case  witn  cnose  constractea  ot  /vooa- 
sa  oeams. 

Tns  coverirT-  ^ere  most  siiDoly  ana  cncaoly  oïaae  oi  oiasoer 
or  csïisnt,  of .  œarDls  slaos  or  aosaïc  far  ricnrir  oaiiam^s, 
or  of  oarned  tiles  of  varions  snaoes  or  âlazea  tiies.  Âa.-i'z 
of  plantes  in  tns  eariier  time.  in  tes  later  time  i^n  rsGurned 
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to   woodsD  coDstruct/ioD,    Dut  in  tae  lom  of   parqueiiry. 

Ploors  iD   "VenetiaQ  terrazzo"  m  vaneôaoed  fiât  oatiterns 
ars  to  oa  found  io  Palace  dei  Te,   tor  exaaiple.     /ïnem  mosaio 
îîioorB  are  emoioyed,   tne  weli  kno^fn  orûameDts  r'roni  ine  tà&vly 
Gnrisi.ian  and  Oosaiati   tiaies  are  repeâoed,    «ûeca  oiarDie  aiaos 
wers  used,   linose  oï  two  or  tnrse  différent  coiors  oemé  emoi- 
oyed.      I^ost  coaQiiODiy  m  tne  tioie  of  tua  sariy  Rsnaissaisce   m- 
rs  empioyed  in  priva&e  ûouses  and  aiso  palaces  tne  uaual  par- 
ned  red  ptIcks,    and  tnsse  i^ere  laid  in  various  oatterns  on  e 
ed9e  or  flat  in  a  Ped  of  aQortar. 

But  tne  ai03t  favorite  type  waa  tne  aeoiiioé  of  tne  oriCKs  m 
diaéonâl   nerring-pone  patterns,   tnat  appear  eyery^aere,   even 
in  cûurcnes,   cnapels  and  in  monastaries  (opus  spioatum).      He 
rind   Goeoi  in  tne  Boraia  apartaients  of  tne  Vatican,    in  cne  ûu- 
de^s  Palâ03  at  Urpino,    in  tne  Villa  ê'apa  Giulio  an  Home,   etc, 
irnere  also  occur  divisions  py  bands  lato  trianeular  ana   saua- 
re  pansls,    in  ^nicn   cns  pticks  are  tnen  set  parallei   to   tn<3 
rb^^alis,      Besides  tnose  normal   snapes  also  occur  spécial  tiles 
of  laraa  and  saiall   souare   snapa  »itû  also  elongatad  nsxaôons, 
T.D3t  are  conipinei   m  varioas  desiéns   (B'ié.   496). 

A   tile   lioor-  in   x,hc  'JDiors,    of  iieot.  yi-.j.  io/?  and    iar-K   a^i    o 
Durnect   oiay,    reosytiûS   Las  aesièn   of    ting  csiLinf?   out   cviunt- 
iy  wita   a  cnaneea   surface,    is   execausa   la   tua  r.iotity   ùaur\;o- 
Gania  ac-   .?ior^nce.      lu   /ças   aère   aesir^j   lo   jivoii   aii   sr^ao   i 
iuxury,    waioo   ii^nt  d3V2  livcr&ed,   -i&teniion    crsiiî   taa  décorat- 
ions   of    tÛ3    XB-IL    3.nd    CSlil2Ô. 

Greater  cnarm   ano   ricaness  ot   coior   .vas   a^ain  afionsa   oy 
slazed   Giles,   tnac  on  account  of  tneir  sinall  duraoïlity  ara 
y-'i^oûly  preserved  to  us  m  sosrce  rsoaams.      In  tna  r.oâéias  of  t 
tns  Vatican  ves&iees  of   slaziné  laay  oaly  dz  recognized  on  tne 
tiies   lyin^  close   x.o   tne  oater   flalis.      In   "cas   coréi?   aDarcme- 
niis   fro.ii   une   tiiis  of   Alexander   VI,   tne   aacicinc  tiie-s   jnnùi   se— 
ill  fouûdin  tûr-i.:;  ûalls,    ana  A-ei-s  coiïiDieLea   al   tns   restorai;- 
lon.      i^eauTûifuI   round   ana   sauace   tii^^s   (iïia.ioiicci    uiies)   dC'- 
preserveJ   lo    zat  Gaurcn  S»   OaLerina,    wnica   are   Qiven   m   ^'i?. 
497,   afuer  dra^fines   oy   -ifeisp^cn   ani   LoLterocoser.      Aiso   i-nss;- 
are   marely   sioipie   in  lésion.      In   a  ssaii   roo.îi  or   Qu-^rLiece   di 
teone   K  ar.   -^'iorence,    iadi   m   oexasonal   and  ocoascnal    mIt^h, 
caan   m  Viiiô  laoenale  near   n^esaro,    aoci   m   t-iis  Licrary   jg   S 
Sisna  ar:;  stiii   prsserved  aacient   so^iciircns.      H'^  ri/n   t-o-u   lo 
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^^^^cesisc  nuiDoer  m   asany   onàpcia   at  Veoioe,    m  Siena,    Hodie,    Par- 
oia,    -"-^   b'ioceace  aûd  ocner  oiacas,    dated    rroin   Ciia  i^iaes  or'   1453, 
1471,    1482,    1504    anl   1510. 

ore    to    ti c    ^ouYvà    \tx   TwxwOevs    \x\    X\\q    iKveevi'w    ot    Porwo.       "îYvose    do- 
tXTil    \*vo«v    t,Y\e    \\w.e    of    "t\\e    eorVv    ^eicxo'vssonce    ove    aostVu    coVor- 
ed    oV,we    oTid    \s:'\\\te,    owà    ce    o    des\èx\    beoT    eo'»e\XKves    c    ^emoVc, 
sowetAweî:    c    wcVe    pcv\vc\\,    \.\i\    oYac    tv\f\:vt    XXcMevk:    cxa    e    w\\-\t! 
v,vcv,vO.  ,     os    ^ïseW    os    smoW    eivlAve   -^xèxxre».       ki>    o    co\d€t\t\4    wo,'\o\,- 
\cc    x\Vcs    coo^ereà    Pv    cup\à£    \ïere    ewpVcueà    ow    o    \5:oV\,    orcVv    \.k\ 
twc    \"orwev    rtoxvostervv    d\    Sctx    ÇooVo    ^16    \V.    cexxtuvv, V       'îV\ese    ove 
\\ke\5;\£e    t\o\e    preseroeà    \.n    \\\e    soave    W\iseu«v. 

îiiso   la  variai   coiora   (VcTô  aiso  saja   oy   x.as  80DO133   la   yl- 
oreaci:   cor   ï,m  Vâûi^iin  Go^âias   iq  doin-.      La   i^aoiss,    oat   part- 
loaisciv  m   iill   Sioiiy   la   toc  ûe-utar  ci/?5J.  Liii^s,    i^^.i^zsa  tiias 
11   variai   Qoiors    aaiiii    uaa   prasent   l3y   corrc   5.  ravocita,    oeau- 
ï;irai   ani  iuraois  fioor  oavsriaâ,    safe  iroui  reoeivina  aasi-   a 

In  ^aaoa   ne   cinci   aiazca   ^lies   rreaa':jatiy   aiXoLoy:-!   f;:>  cov-^r.-- 
in^s  oii    wdllâ   m   x,(ie   nBcco/v   ?Tj^iP'/fays   ot    i".ae-  a^y^^lLia^o   or'   cur,- 
izsns,    c32utiEaiiy   ani  cacreotiy   aesiânea    tn   orie-atsi   pacc-sr- 
na,    wiCîi   a   SDienàii   use  ot'   coior  dni   iai&aLirii;^   t.3,Desi,ry   cact— 
grns,    5X5CUuei   as   initiations  01   Soaaisa   azuLs.iûo   (.tc^.ioiioa    g 
uiies). 

Aicea'jy  10   on?   14    on  csaoury,    cioars  01    -vooasa   claDr^s   «cTe 
cxesuiaî  la   bTance  an:!  ina-ssi  aiso  m  Itaiy,    oasiâes   tne  oiay 
tiies;    DUC   t'irsû   m  "cae  17  tn  oenoucy  tnay   oecaœ'i;  co'OiiioQ   m 
x,ae  tocD  or   zne  DrsssnL  oarauetry,    aua   reolac-ii   tiie   fioors 
ia  ail  eieôaao  rrjsiieacei?.  "rier  sist.eL'^s  w^r3  iù  cna-ncers 

jîita  oaraaccry  r'ioors,    'Hùc-.ca  zney  naa   oeàs  mora  aftoc  tae  ts- 
saion,    an.':!   oairrors   in   «niou    Gnsy  couid   ùû.i   utièffisaivr-c.   rroi-n   n 
oeai   to   toot,"   says   peccaulc   m   ùiù   suoey   ûî    oinaaralia.    11 
one  cannot   navî   evîrytiain^,    ona  ;nusG   cj   oatisriea   .vica   oara- 
a^cry   aai   a  loisrn  nans,    ?(riLS2  «fadai^^  1ï   csviçne»     In   16^;:^ 
"ùivre  OojiOQods''   sivss   a  Dai^tero   olace   ot    oaroa^try,    ani   m   t 
&ûv^   15   i.a   csntury   (i/oi)    a»?eiliaôs   wicn   p-jcaacGfy   tioocs   ar-^ 
aivertisôi   roc   raû&.      In   Gue  Goidocss  des   Baaiiiiûiiircâ  la   doy   a 
are  aiantionad   ^ooi  oaraustry   oy   a  caoïnet   mai^sp   r'oe   gq.-;   prea'O 
oaviiiûn  or    cq^  îaiieries   (1679). 
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Kote    iÇÇ.       i\\    't\\e    \\w\e    of    t\\e    ào\w\,Tiowce    o^    \Y\e    ïienoVssowce 
\ï\    ÇToxvce,    lto\,\OT\    ovt\ats    OT\à    ovtVsons   vcere    ervéoèed    \n    évco\ 
T\'awt>eT,    o.x\à   >cere    evap\,o\veà    \t\    t'Re    \\\'&\ves\    posWxoTve    ^ÇrvmoWc- 
c\o^.      TV\e    ov\,|\xvo\,    stot-etueTits    coxvGeTtvVné    certaxn    orrauéetuexv- 
te    owà    tec^vTvxcoV    proccdures    ore    Vess    y.x\o\»x\    \ï\    ItoVy,    \Vvox\    \s 
tYve   coae    Vxi   ÇvoTvce.      'î\\ereifove   Mue    if veouentVy»    re-^er    to   FreTvoXx 
soNiTces    \TV    t\\e    ossuT^vtxow,    \Vvet    t\\e\r    uvecw^wé    «vu3\    oVso    àcXev- 
w\\.ue    sxnvWov    coses    \i[\    ItoX^v»-      f^.8\<ie   ^rom    ■tVvA.s,    \,\\o\    \ï\    \^e    m 
wvusevxms    ç>X    \^e   Ço-uvsre,    o^    CVuxx^j^,    \.t\    Troue»,    ÔveT^o^sVe,    fsuxerre 
eXc»,    apec\w^ex\6    oX    c\,ov^    \\\,es    arc    su^^  \c\eT\t\,Vi   preserxseà,  \.\\o\. 
vce   Vtvo\k    s\xc\\   xjsere    \t\   use    ^^ro»    X\\^    e    \\\   ceivtur>j|    OTWEord    \.x\   ?raw- 
ce,    oïvà    \\\Gt   c\.Qu    "tV'V.es  ."•\r    reVVet  "x*ep\.oceà    \.\\e    Bmoo\V\    pxeces 
\x\    -t^e    \L,    X\\   ceuturu,    \l\x\c'u    st-xW,    reTROxneà    \,n   vxse    'tXW    \u    \\\e 
15    t\\   ceAturv.      î"^e   v'^t'oc^-dvir  e   \300s    os   t  o\/\-o\ESt --    "^T^V-es   \ssere 
useà,    xaViose   upper    sur^ooe    \tos   ■\"\"'^2''^    stowpe-i,    tV^eiv    tYve    e\o\Tipeà 
recesses   uere    t^VVed    \ji\\\\   cVo.v    o\    0    à\t?eretvt    coVor,    tVve   \ïi\\o- 
Ve    ■t\\eTv   oe\ué    cooered    ov    o    \.eod    è\.07,e.'»''    'î'uese    \T\Xo\à    X\\,es   d 
dvsoppeored    oud    éov)e   pVoce    to   po\x\\ed    \\Ves    \x\   îrowce   to'œorà 
\\\e    e«d    ©t    ■^^2'   14    "^^   cex\\ur\v,,      \^o\,Vox\der s    orouéVvt    tVie  Xosuxow 
\(\to    t\\e   cowntrvi. 

ÇVvxVXp    \\\e   ïc\d,    ôuVe    oif    EurèuT^dv,    vxv    \\\e    weor    139-    wode    or 
oéree^tvexvt    \):\X't\    X\bo    "■mo\^ers    olf    p\,o\T\    cx\à    oricxoweTvt  oV    \\;Ves"Y  O'C' 
tVve    deV\\3er\j    c^'    suc\\    t\\-es.       'îne    \w^o    '^\ïor\^(Reu"    \tere    0    cerXo\w 
iicViOX^   de    ito^stXer    d*»ïpres    and    a    ;5e\\ow    Ve    YoVeur    (,-t  \\\e^  "*)  , 

lu    fowen    \v\    IvA^    \).^ere    v^exvXxoued    \o\,e\\ce    X\\,e    \Voors,    awd    \ 
t\\ese    XxVes   »ere    \,o\d    \x\   Çor\s    Xxx   i^owsXou    SoVssoxv    ll^Çl^,    oX- 
so    è.oX\\er\.x\e    de    )4ed\.cx    ordered    \\\em,       TlXve    cY\cxvèe    cccurred    \t\ 
IXoXvi    ax\d    Çroxvce    o\    0^0 u\    XY\.e   so\-ue    Ww-e. 
330.      i^^ireoiaces. 

Serlio  says  m  Gnaocer  2d  of  nis  Book  VU  oq  Âraûitso'Garô:  — 
"b'ireoiaces  are  traiy  lus  areat  ornanûciacs  cf  aii  dflsiimés," 
and  ne  ^ivcs  foar  axamoiss  of  saco,    as  a   iirst-  in  Corintnisn 
styie,    a  sscoai  m   oasisarl  Donc  fopn,    3  tniri  m  oare  Donc, 
ana   a  foartn  m  a  iDixed  l'uscan  styis  nizti  rustioatioa. 

Iq   èooK  IV   Q'?-  ^no.vs  soiTî*   rancirai   coariO'jsiuioos   o'C   riceoidc- 
es.      ri"    iiKe'^133   staGss,    tnac  m   .-"'iranoe   ta^  s^oko   liaa   //as 
ai?rays  oamei  up  veruicaiiy  and  servea   severai   ti!?soiace3  âz 
tûe  Saône   tiaie,    wûefdioce  it  is  adviaaoie  to  aecorate  il  ud  io 
tnô  oeiiin^.     Id   oaiis   it  :niist  aartnee  os  eiC'i!C>Mve   oy   cne   ti 
ma^niricenca  of  its  aooearanoe.      In   tais   aeose   l's  aocoai'iQ^ 
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as  a  rixai  snowoiece  id  tûe  rooai,  it  is  evevfvaece   conceived 
from  toe  eariy  time  of  ta^  Beûaisaaûoe  until  ita  deoadence. 

y't/     le  Paiass  gondi  in  ?iorence  in  tne  aevece   style  tae   state 
tireciace  extenis  ratoer  cnore  tnaa  ô.ô  it.  nién  oetween  two 
sinéie  doors  m  tne  division  waii  of  a  nail  wita  coftered  no- 
oiea  ceiiins.  l'vfo  ricoiy  ornaioented  oalaster-s  flanK  tne  ope- 
nmô  and  suppofo  a  nién  ffiezs  witn  naiads  and  tritons  m  rno- 
diitateiy  ûi^n  reiisf,  wnicn  is  termmated  oy  a  ooveriaè   corn- 
lOô,  ât  ^noscî  eads  stand  auiaii  aotiaus  figures,  Dstiveen  wnicn 
is  suspendsd  cas  éreat  snieid  of  aroos  of  tne  âondi  ffitn  tne 
oenc  ars  and  tns  aaaoô  m  its  ûaad,   As  a  cûâciDiné  exaspie  oiu- 
st  aiso  De  mentionsd  tns  smaii  fir-epiacs  la  tns  Boase  of  vaa- 
ari  lù   Ai^ezzo,  snciosed  oy  volutss  snd  triéiypn-f rieze,  and 
as  cna  grsatsst  ^^iorantins  saoïTpisss,  tûs  firspiacs  of  Palace 
Borôaei^iQi,  no»  dd  oe  found  m  Muscoai  iNlazionale  (Baréeiio), 
constcucted  after  tû3  saae  Ëpoand  iiea  as  tna  Gonai  firspiaos, 

f,^^  oniy  that:  mstsad  of  lds  osiasters,  ners  are  piacsd  iittle  ç 
ooluinns  iiïs  OorintQian  .vita  ricnly  ornansatsd  snafos,  tnaii 
sapoort  a  oooipiste  oornice,  peneatû  ^oion  cxtends  tne  peauti- 
fal  figure  frieze  m  ni^n  rsiier.   Spnynxes  ov-ohû  ta--   ends; 
seat^i:.!  CUP113  support  tne  faiEiiy  ar-ms  (Bié.  4dS). 

Severely  oeautiful  ficeDlsoes  are  larioar  loana  m  tns  Pil- 
aos  ac  uromo  -'-^^  wit-a  reofiainin^  poiyonroinatio  ornamantaiion, 

A--  vJfnare  tne  f riQzes  ars  partiouiariv  nocaoie,  -vrjan  cupids  ?»icn 
■■^ildsd  nair  and  win^s  oco.ieot  rcoaî  an  azare  ûroani,    .fûiie  c-ne 
ornaœsnïs  are  in  Plus  ani  ?oia  and  zm   otner  arcnitscc-aral  o 
parts  ars  ieft  wniLe. 

SiDiPier  firspiacaô  ac:?  to  pe  iouad  m  Paiaoe  aai  l's  near 
iV<ântaa. 

A  Qîoieratsiy  larse  aai  darR  fiir-eoiace,  tjqoss  sornice  is  po- 
rna  oy  .vaits  xiarpie  oonsolss  j^ita  crci^CLin^  iiGtla  ii^ac-es, 
aoove  it  painâ  a  nian  aiaic-ion  «i^n  voiu&es  ivioa  a  /fiiice  j]-3r- 
pis  asaaiiion  m  reiisi  du  tne  centre,  fiantced  07  u,vo  suaii 
iiiacpia  fiQures,  over  ..as-   ineaaiiiou  peina  a  éreat  eayis  oiZN2- 
sn  cornucopiâs,  éarlanis  of  fruits  and  scroilei  pands,  a  crorv- 
ansôi  fiÊure  ûcoMin^   out  of  tna  apex,  cijcîb  noxas  2.   coroûii:  ci 
apove  tas  fnioie,    wnicn  sxtends  to  tna  impose  of  î,i\~   airroc  v 
vauit  IÔ.4  tt»   iroz   tn3  floor,  is  preservs^  in  tu?  P.û-S3.z   naii 
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or  ^aice  ûoria  at  Genoa,  oat  *?ûica  is  stiii  far  surpasaad  Dy 
zûe   oBaroie  firepiaces  in  Palace  Doée  at  \^eaioe.  At  toe  erea- 
oest  ot  tûese  m  tna  antiooiieËio,  a  «otk  or  Tiziano  Aspetti 
atter  tae   dssién  ot  Scamozzl,  oaly  tne  loifsr  oart  to  tne  cor- 
nioe  13  oï.   oiaroie,  tna  uposr  Dortion  oeiné  ot  nnite   stucco  w 
wita  aildio^.  Qonsoles  supportel  oy  canlelaDras  or  by  dsql 
staaliQ^  atlantes  tnsrs  support  x,ûe   cornice  or  tas  firepiaoe 
»itn  its  Digû  overmantle  (ffid.  499). 

A  DaagDifioeat  oroamental  wopk  »itû  éreat  statass  as  îecora- 
tioas  is  tae  fireplace  m  zùe   staue  naii  of  Palaoe  Maéaaai-Sa- 
ieoQ  at  Bolo^na  (built  m  1570-1573  oy  'fiûaldij ,  iïûica  taûtaec 
stili  retaiiîs  ^ool  frsscos  oy  tns  Oarcacci.   Soarcaly  any  Se- 
aaissanos  palace  caonoG  sûow  sucq  precioaa  sûoifpiecesi 
331»   Privies,  Batns  and  otûer  siaDordmata  riaoais. 

priviss  /lere  constracted  in  ûouses  in  anciaaity.  Tnsy  ais- 
âppaarsd  and  oaae  a^ain,  oecoiLinË  necessary,  wnsre  clsanlms- 
ss  m  tQ3  cities  ??as  sao.iscted  to  l3éai  r-eéuiations. 

According  fco  a  saiall  aiioiâtare  or  tne  Decaoïeron  tpoji  tn3 
15  ta  century  (?iô.  500),  orivies  at  tn8  zime-  oï   me  early  rta- 
naissancs  m   coaniiry  nousss  jysre  coastractsd  at  ieast  m  tne 
r'on  of  a  covered  snad  of  ooards  «itn  an  033n  space  oeneatn 
r-(y.^iL.      At  tQ3  tiiDS  of  tQs  plaine  (1533)  colici  rsûalicions  ivers 
sais,  aocordia2  &o  /fnioo  r.a=  Oivnars  or  naa;3â3  in  -/^aion  exisu- 
sd  no  offivias,  nad  for&cffiijD  ro  constPact;  t-nei  —  3  oroor  lo- 
ao  m  tng  16  tu  oentucy  noass  orivies  lere  noL  Docflon  m  ail 
looalities. 

îaa  Dâlacss  ot  tns  eariy  dsnaissance  exaioio  sacn  or  mean 
aopôaraace  (palaces  Strozzi  ana  Giu^ni  ac  florance.  Palace 
Piccoloicini  m  Pisnza),  oax,   always  orooerly  placed  adainst 
an  3xternal  /vall  .ïi&n  Windows.  Tney  aiasL  scarcely  nave  Ofsû 
used  oy  "cae  lasters,  ror  m  Itaiy  as  m  b^ranC'S  DOPtaoie  oriv- 
I6s  (coiiaodes)  were  used,  as  freouenGly  coday  in  soatnsra  i&- 
aly  and  Sicily.   In  tne  mventcry  or"  Mansion  ae  Qaacreoiaras 
(1334)  is  inciulsi  one  of  tasse,  and  an^-er  tne  nass  of  "/jarà- 
roD3"3acn  orivies  occur  m  1540.   In  tna  17  tn  cônoary  ûady 
rdinain  m  use  undsr  tna  saoQS  naaae,  anj  m  tos  fit'Su  uuird  of 
GÛ3  13  tn  oentary  are  constractea  m  yrancs  and  laiier  masai 
âlso  m  italy  tes  "în^lisn  places^'sive  piacg  to  rixsa  «aL3r 

clossts,  taat  are  tnen  aade  laPêe  ana  sDâcious,  locati-a  m  t 

19^ 
tne  viiiaity  of  tne  oatnrooa. 
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\ect\ive.       vfoV*    5.-   ?V.    eo.    Çcr\s.    \T77, 

Td8  danoer  ^adetnoiselie  nescnaaiDS  naa  sacn  a  cioset  arrané- 
ed,  antireiy  decopatea  oy   mirrors,  ana  (I7ô0)  it  was  partiou- 
iariy  eoaoûasized  la  vsatinû   a  aweiiinû  in  Paria,  tnat  aiso  a 
sittmg  place  also  existed  —  a  wardrooe  or  "dlneiisn  place." 
l'Qis  "moieva"avràQûemeax,,ûaz   soon  200  years  old,  accordia^Ë  to 
its  nane  made  ils  way  ironi  toe  qiôd  Nortn  to  toe  Soutû. 

Iq  tûe  ^peat  worï  m  4  volumes  mentioned  dsIow  ^^^   i^  au  a 
arfan^aaieat;  "for  a  water  closet  or  cooveaient  plaos,''  «oose 
seat  is  draïïfl  in  a  recess,  tnat  sives  tne  coostraction  oï.    dû?. 
d^û^lisn  waii3r  closst  sitû  entire  clearness,  and  toat  suostan- 
tialiy  coïncides  witû  wûat  we  ars  acoustoaea  to  designate  as 
an  invention  or  oar  ostû  days  (?i$*  501). 

e\,e\aot\,OT\e.,  secWona  ouà  ouWxvxes  of  c\\urc\\es,  vo^^<^2.s,  morvs- 

\OT\s  ond  \\o\xses,  etc. \ï\  îrouce.  Çot\s.  \121  .    Yo\^  "S, 

b.  orunsr  ^'  "^  2ive3  toe  artistic  treat-jQSQt  or  a  ûoase  ûaca- 
roQi]  in  s  coiored  recraseûtâtion  ander  tac   titls  oc  "Satri  or 
Gardmal  Bioiena  in  tne  7aticy,a,"  a  wie'-v  irom  ;îûicq  ws  sec, 
tû3t  also  nsr3  tns  art  of  tnt  dsnaissance  riilly  aooears.  Ov- 
er  a  souare  room  ot  moaerata  neisnt  wito  nione-s  rises  a  cro^s 
vaaiG,  tQ3L  iixe  tn?  wails  is  decoratei  oy  orientiv  cainted 
"'■■/èvozrr^ov"^    ^i'  .-'X ■  ^".u:  c' î  i  ' '■  V  ^-vSuty.   l'ne  sefcécircuiar  recess- 
es are  oamtel  iiKc  taossi^ci-is,  ana  onc  or  tmrn   ceceives  tn^ 
ornsiîjc'nt.ea  ûrgrcic  d^vd   t-ud.  a  splendidly  ooiored  and  still 
coinfortable  rooiiil   Tne  sketcn  designs  for  tùe  décoration  irerc 
farniûDca  oy  none  otoer  tnaa  toonael  oimseit. 

Ko\e    2,00.       Grux\er.    'tpcc\mexvs    qX    QvuomeuXoV    krX,    LoTxdoxx.    185C. 

By  Vasari  ^^'^-   was  furtner  mentioned  tne  stufa  (nestea  room) 
m  \/iil3  Lanr.e  at  Borne,  tnat  Çiuiio  Soireno  aaornea  rvitn  cict- 
ures  —  tne  loves  oi'  tne  éoas;  tnen  tne  bgtnrccŒ,  covered  by 
a  aoiTie,  constructea  oy  6.-  Alessi  in  Viils  çriir.aldi  st  {fnsae- 
no  near  Genoa.   In  tne  wcrk  ci  P.  ?.  Buoenv-  or  rne  G'encese  c 
palaces  is  éiven  a  aesién  for  s  nouse  catnroon,  tnst  ccnsists 
01  a  éreat  rocœ,  an  anLeroom,  s  vauiteo  ocx-aponal  wsr.ii  catn 
ana  also  s  vauiteo.  cola  catn.   Ine  i^alls  of  ootn  are  aaorneci 
Dp  menés,  and  indeea  niust  be  assaaea  as  ricnly  aecoratea  ana 
lioea  ivitn  inarble.  (h'iés.  502,  503;  clans  of  catnrooms  ana 
Kitonens,  rvoerein  is  also  represeoted  tn;.  c.ouiD;r:-n'c  or  tne 
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icitcnen  of  a  palace  Jiitû  oven,   preparin^  rooœ  tritû  dialnô  ro 
rooai  for  servants,   ail  arrangea  in  tne  basement  story.  )   Toe 
oeautitai   oatnrooio  iritn  tne  soaii  dôme  resting  on  calamns  lo 
Palace  Pitte  at  Pioreaoe  is  of  iater  date. 

Kote   2,01.      VoBorV.    X   ot\à   XIII.      k  \>er«çeçt\\5^e  \3\eu)    (^pAvotop- 

\xv    1.888. 
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SECTION   XIX.    SQUIPJ-JdlNT  0'^  STATÈ  AAd  blVI.^G  tiDOUS  W 
A'I'Ï'H   PftODUOTS  0?   THS   MINOR   ARfS. 

fii'arQitarô,   Ornamencai  Vssseia  ot  Goil,    Silver,    Bronze  a 
and  Giay,   Statuettes  of  Marole  and  Staccso,   Sûoifpieces  of  Ivo- 
ry,   Preoious  Stones  anci  ïnamei,    Mirrors,   Art  Qiass,   Panel  oa- 
intmës,   fapestciea,   âaoroidenes,  eto. 

à32.      Deooraiiive  iUquipaient. 

Référence  ifas  aiade  m  Section  X^III  to  tne  tecnnioai  and  or- 
naoDentai   treatment   ci   tne  iivin^  and  state  rooois,    tne  constr- 
uction and  artistic  exécution  of  t'ioors,    ïraiis  and  ceiiinôs, 
doors  and  Windows.      But  tnese  remam  oianK  rooms,    if   at   isast. 
tnare  ds  no*  dssorioea  tne  aseans,    wneredy  toey  vfsre  animated. 
Tne  controi  of  tne  oiaster  of  tne  nouss  and  of  tne  inistress  » 
wiii  oniy  De  understood  frotn  tne  articles  for  use  ani  art,   f 
from  t08  additions  created   oy  tnese  and  not  tne  arcnicect  al- 
one;    tney  first  impress  cnaracter  on  tne  nome,   eitner  tnat  of 
tne  possessor  or  of  tne  cultarsa  fatner  of  tne  faaiiiy  »itn  i 
intelligence  in  art, 

/<2  aiust  vsnCura  on  tne  dniimitsâ  domain  of   Italien  art  Wor- 
ks,  if  ffe  ifould  oreate  for  ourselves  an  iisa  of   »nat  is  offer- 
ed.      lae  oiateriâl   is  so  extreiEeiy  ricJi,   tnat  even  to  illustr- 
ate  it  Dut  aporoxioiâtely  /fouid  carry  too  far  nere;    it  inust  re- 
oaain  a  fiiatter   oy  itseit.      Bat   ^f;  iriust  aliow  sonoc.   ii^nt  to   fa- 
11  on  it. 

333.  i^urnitura. 

îiike  tne  isonuinsntal  art,  also  tns  mmor  arts  of  tns  Hsnais- 
sance  aiready  appsared  m  tns  12  tn  century  and  demanied  adm- 
ission. Tnis  «as  oernaps  at  one  oound.   L^'urnlta^s,  éold,  sii- 
ver  and  oronze  '.rorks  wers  inads  aftsr  antique  inodels,  and  pro- 
j'JU  ua  ïfere  tne  artists  »no  aiade  it,  to  approxinate  so  neariy. 
Larss  and  small  figures  /rere  jiaas  of  marols  and  of  jietal  (tas 
30*calicd  salon  sculptuee),  rases  of  artis&ic  snacs  from  our- 
ned  and  glazed  clay;  cnests,  taoles,  oencnes  ani  cnairs,  oeds 
and  seats  of  oarved  ifood,  elevatad  ni^ner  oy  colors,  éilai32 
md  mtarsias  (inlam  î?oods). 

334.  Surface  Ornaaientation  and  Belief. 

And  tne  niénest  of  tneir  time  ousied  tneiselvis  nilh   lésio- 
ns and  fforKs  of  tnis  kmd.   Besiie  tne  .joinsr  stooi  tne  oarv- 
er  and  tne  painter  as  nelpers,  so  tnat  odc  aid  not  dommate 
tne  entire  domain  of  nis  Jiot&s. 
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5'j'j   A  cnier*  oDject  of  portaoie  equipmsnt  was  tne  cùest  antii  in 
toe  15  bû  oeatury,  «nose  panels  »ere  pamted  witn  Biolicai  a 
and  ûistorical  ûiotures,  îrnose  fraineworK  was  carved  and  éiid- 
ed,  a  oriitntiy  coiored  snowpieoe,  placed  in  tne  pooai  for  toe 
enjoyment  of  oolor.  (See  examples  in  i/jaseam  deii'f^astello  &z 
iîtÉlaa,  ëaréelio  at  y'iopeooe  and  otner  places).  In  tos  14  tù 
century  mtarsias,  i.s. ,  tûe   mlaid  worK,  sopplanted  paintiné, 
at  first  oniy  îïitn  tne  etfsct  or'  éeometPical  decorativi  fortes 
m  dark  and  lient  woods,  nere  and  tnere  »itn  tne  aid  of  ivory; 
at  tne  beémnine  of  tae  15  tn  centary  »ere  added  to  tne  éeoni- 
etrical  osnaments  also  freeiy  tpeated  plant  sopoils,  paltn  fr- 
iezes  and  tne  iike,  toôetner  witn  représentations  of  arcnitec- 
tural  interiors,  nistorioal  oocarrences  and  iandscapes,  for 
wnicn  artificiaily  stained  jfoods  were  employed,  or  aietal  inl- 
ays Neve   added.   Tne  flat  osnaaientation  was  suoceeded  tsy  toat 
in  relief,  carvmg  as  tne  nignest  expression  of  tne  mode  oi 
aeoûcation.   Moderate  in  extent  on  arfciolôs  for  use,  overncn 
on  snow  pièces  (l?iés.  504,  505). 
/-yù        335.   Gnests  and  Gaskets,  //ardeooes  aad  Gnairs. 

Skilfal  saDdivision  of  tne  surfaces  and  oeaatiful  surface 
ornaoïentation  are  une  arouna  ideas,  on  »nicn  is  oased  tne  oon- 
struccion  oi  tne  farniture  of  tnis  tiae,  tnat  anronunately 
was  abandonsd  too  soon,  te  ^ive  place-  te  tn^  meanwniie  lotro- 
duced  overricn  and  stronely  deveioDsd  relief,  ai^ainsc  waicn 
len  were  oruised  ana  caaiSflu,  and  cnat  finally  rsaoûs^  ilt,   un- 
soQûd  cliinax  on  «ararooes  niXiû   tes  addition  of  coiuiins,  anti- 
que ^ntaoiatures,  menés,  arcades  and  oalustrades.  —  diven  d 
oencûes  and  onairs  musti  foilow  gûis  oaa  art. 
336.   Opnoistered  t^'urniture. 

ï'ne  still  movaPis  cusnions  ana  pillars  for  antioue  and  ear- 
ly  Renaissance  furaiCure  oscaûne  fixed  parts  of  tne  furniture 
on  bencnes  and  cnairs  in  tne  later  time  for  reasons  of  conve- 
nience,  and  tuas  appear  as  tne  oeéinninés  oi  upiiolstered  fur- 
niture. ïns  upnolstsred  cnair  exnicited  until  m  tos  17  tn 
century  a  siiuple,  out  some^nat  stiii  form  /ritn  vertical  and 
aracetully  turned  leôs,  or  ratner  curvea  oack  and  a  vslvst  c 
covermé  fastened  oy  éilt  oins,  îïitn  aola  eiaoroidery  ana  cas- 
sels  as  spécial  cnaracteristics.   It  «ras  folio/red  oy  tne  Bar- 
occo  cnair  overloadea  oy  carvin^  and  tnis  a^ain  oy  tnat  /fitn 
coiBDlete  clotn  covermô  on  a  simole  wooaen  ira^!*. 
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tfarniture  oi*  tae  nobis  mctais,  sntireiy  covere:!  by  repouss- 
ee  siivar,  woere  particalarly  taoies  &ûi   mirrors  coibs  into 
considération,  »as  tas  tasnion  in  Venioe  at  tne  end  of  tne  16 
tn  century,  »itû  wûicn  was  oonnôûted  in  francs  tne  fnrniture 
or'  metai  and  tortoise-sneil,  tne  so-cailed  Boaie  farniture. 
fié.  507  gives  an  example  or  a  cùair  entireiy  of  carved  wood, 
and  Pi^.  503  is  ons  of  a  oiirror  frame  made  of  fcne  satne  mater- 
lai,  a  B'iorentine  ifork  of  tne  16  tn  century.   Tne  aèe  of  ùoa- 
is  XV  made  furniture  sntipsiy  indépendant  of  tne  principlss 
of  arcnitecture. 

gesides  tne  naturai  coior  of  tne  wood,  certain  parts  «ère 
fartner  enricnsd  oy  giiainô,  snion  itas  tnen  foilowed  by  tne 
^-ç?i,-ooiDpiete  giidiné  of  tne  s^oodivork.   Aiso  tne  coverins  of  tae 
ff00d»or«  oy  wnite,  êreenisn  or  yeiiowisû  varnisii  coiors  also 
proceeded,  »ita  tne  addition  of  âiidiné.   f'or  covering  tne 
onairs  »ere  etnpioyea  tne  most  coatiy  kinds  of  silk  and  velvet, 
as  »eil  as  fabrica  woven  in  différent  coiors  and  oovered  oy 
fleure  designs  or  nataraiistic  festoons  of  fiowers» 

337.   Table  tops  îiitû  mlaid  ivoods  and  semi-preoious  st- 
ones. 

An  especiaily  artistic  TireataisnG  îfas  ac.loyed  by  table  tops, 
wniCD  assumed  tas  most  variei  torariS.  Tnsy  «ac-s  .naae  of  si.nD- 
Is  siTiDO'ca  woods,  tnsn  ornanentea  oy  sood  mtarsias.of  preoio- 
as  sorts  of  maroie,  of  eoony  aita  ivory  inisys,  dscoraî-eci  oy 
nard  stones  (Florentine  suones),  or  by  fins  mosaics,  veneered 
witn  costly  kinds  of  stone,  ani  in  tas  eariy  tims  tnese  taole 
topB  m  Florence  and  Venice  '^ere  not  suDoortea  oy  "leés^',  but 
Oy  neavy  and  ricnly  carved  /fooden  olocks,  »ûicn  jrere  latsr 
foilowed  oy  more,  eleôant  ani  often  capricious  forais  as  suppo- 
rts, oeautifal  examples  m  perfected  exécution  are  to  ne  fo- 
und  in  tae  nails  of  Palace  Pitti  m  Florence. 

fig  509  exnibits  portions  of  a  more  arcnitecturally  trsatea 
paaeiiné  of  tne  iïall  witn  nermes  consoles  and  nicnes  î7ita  fl- 
eures, in  »nicfl  tae  éood  oid  ôround  idea  of  tne  treataent  of 
surfaces  is  completely  aoanaoned;  for  siso  tnis,  as  m  farni- 
ture, must  follow  tne  cnanée  in  tne  exécution  of  tae  détails. 
333.   Tne  Bed. 

Tne  same  appearancs  as  for  cnesLs  and  coairs  aiso  snoN^s  it- 
self  for  oeds.  Tne  old  wooden  canopiaa  oea  suDOoriiêa  oy  col- 
umns  2âve  clace  to  Lûat  entirely  covered  nxtn   ciotn,  toc  fiaioi, 
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kind  one  datine  from  tne  17  tn  century  in  Paiaoe  ilansi  m  Luo- 
oa  13  stiii  exoiDited. 

Tûe  tecûnics  aad  nistory  of  cûasts.  lardrooes  and  cnairs  is 
ireated  oy  @.  Semper  in  nis  Stii  (édition  oif  1363,  Vol.  2.; 
oaDinet-inakin^,  p.  254  et  seq.,  and  p.  333,  furniture  of  tne 
weaaissancs  on  p.  325)  on  tne  oasis  of  a  représentation  of  an 
Itaiian  wardrobe,  fpooB  îfnion  tne  System  ot  oonstraotion  is  to 
De  seen.  In  B'ig.  506  is  reoresented  a  simiiar  pièce  troai  Gab- 
Dio,  oonstracted  and  ornamented  on  tne  same  gpound  prinoiples- 
SeoBper  tnere  empaasizes  tns  éreat  fatne  enjoyed  oy  tne  ïtalian 
caoïnet-œakers  tili  tne  Deôinnmé  of  tne  17  tn  century,  and 
ne  aiso  givss  tne  liiastration  of  an  armonair  on  p.  342  from 
tne  Barocoo  time,  and  naïf  upnoistsred  furnitors  rroa  tne  no- 
TKanoD  of  fiaoens» 

339.  Cnests. 

BarcKOârdt-LSDke  state  m  tne  Gescoicûte  der  Renaissance  in 
Italien  (édition  of  1878,  Art.  157),  taat  tne  cnests  of  tûe 
oest  period,  oniy  a  "feit  stiii  remain,  yet  aafficient  to  éive 
an  idea  of  tne  nooie  and  rien  lorms  tnsreof."  But  if  one  wan- 
ders  tarouôn  tne  modem  ajaseuns  oi  oar  great  art  oities  in  â- 
Europe,  tnen  aiust  one  indesd  aave  a  différent  opinion  of  tne 
^-F?^  nûffloer  of  pièces  oifered,  /^oeo  oertamiy  cne  seoumeness  of 
ail  must  be  suD.leot  to  soma  doaot.   rnoâd  mentioned  èave  tne- 
ss  in  différent  places,  and  m  Fié.  197  a  cnest  fros  Siena, 
and  in  ?12.  19B  a  partiy  resuored  one  rroon  tne  Ssriiû  Geweroa 
;\îusauaj. 

340.  Bedsteadâ. 

i?ro3i  tne  sams  oest  oeriod  '^is  scaroely  preserved  a  sméie 
bedstead,"  and  also  tne  aost  exact  représentation  of  one  by 
Milanesi  (III,  245)  dates  froia  tne  Dime  of  tne  oeâmniné  Bar- 
occo  (1574),  and  is  represented  as  a  câiioDieà  oed  '^itu  a  cio- 
tn  ooverin^  supported  oy  four  colamns.   As  a  prooiinent  stats 
ooject  in  tne  room,  tne  Pedstead  stands  rree  on  tnree  sidcs. 
è'alKe  in  nis  "Kanst  im  Baase^vVienna,  1373,  p»  119),  esteems 
tns  oeJ,  oarticuiariy  tne  oanooiea  oea,  as  an  ''art  ;vorK."  rie 
recoôni3e3  on  it  tne  feet,  foroied  as  aniofjslB  or  sonsricai,  t 
tnen  tne  top  and  sides,  ïîqiod  /i&ee   covsrea  oy  carvin.^s,  taron- 
er  tûe  accencing  of  tne  corners  by  posts,  oaryatids,  flacej 
fyj^  and  twisted  colu-uns,  tnat  werô  intecdea  te  suoport  cne  caDoov, 
wfiicu  »as  ot  vslvst,  siiK  arnai]6nted  oy  mnéas  ani  SGanisn 
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êoià  lace,  To  Itaiian  models  ars  aiso  to  oe  rsfsrrei  tns  irr- 
eacn  and  seronan  stafce  oeds;  ïfitn  tns  aid  of  iLaiian  worlfiiien 
oriàmaiiei  aiso  tae  arranasinents  of  l^'aéeer  in  Auèscure. 

More  aoundant  in  ûis  statements  is  Henry  Hsvard  in  Vol..  m 
oï   ùii   "■OAcrioj'i-fiirf'  dt  Pi^DK  uuj  cii.^.i '■.  "(p- r-f  :  .  u.r.  ).  He  sco^s 
on  D.  400  tûS  canopy  oei  oi  Gatûerine  de  a^edioi  frona  tne  Qnat- 
saa  or  QnaaiBoat,  entireiy  oovered  sritn  tapeacry  an:i  witn  a  n 
nigû  cacved  rear  side,  and  from  tne  16  tn  oentary  tne  "Bed  n 
wito  ûoiaoïna.^of  Pierre  ds  Gondi,  noff  ezniûitisd  m  Museuin  ûiu- 
ny  au~  ^aris,  an  raproauced  froai  Havarct's  dra/rmé  in  H'ig.  510. 
A  so-caiied  "oed  witû  cuctains^rroai  tne  sas^  titne  is  ^iven  m 
B'i^.  511. 

In  Pescocostanzo  (in  tae  Aoriizzi)  m  Housa  riiooardeiii  is 
touna  a  oanopisd  oed  jîitn  tîfistsd  colaoïQs  (  reoreseniied  m  It- 
âlia  Artistioa,  8o.  ô4,  toôetner  »itin  otnar  sarooco  i'arniDurs 
*forî.ny  of  coûsidei^acion  froin  House  ool^OGtii), 

(roc  iacic  of  rsîDainins  exaoples,  referaaoe  raust  oe  made  to 
illustrations  foc  cofflplsxiiflé  tne  îDatsriai.  In  3-  Annunzia&a 
at  Florence  tna  oed  ao  tne  Birta  of  .Maria  appears  as  tne  sina- 
pieso  coucû;  otners  sno*  oeds  wito  raissd  neaas,  aéain  o&nars 
aaviag  a  nién  woodan  raar  sali  witn  voiufes-iike  tecaiinations, 
(Palace  Vesoovile  m  Vsrona).   A  spieadidiy  furnisaed  canooi- 
ed  oed  is  rspressmied  m  rsiiet  on  a  oanel  of  one  oiiddie  ofo- 
QZe  doops  of  tn^s  Gatnedrai  m  Pisa,  fr-om  tne  ciae  of  Siovanni 
da  âoiosna.  (Sse  tns  iliusuracion  in  tne  Ssotion  oa   Cnarob  B 
Buildings  —  Bronze  Ooors).  On  tne  wnole  tas  oanopied  oeds 
entireiy  covered  Dy  dandinas  oire  Lnair  ori^m  in  liea,  dug  n 
not  iQ  forn,  to  tne  Gotnio  aiiddie  aées. 
341.  Majoiicas. 

Of  ûigû  artistic  mdiviaaaiity,  ootn  as  opjscts  of  iuxury 
as  îfsii  as  of  atiiity,  ars  tns  aiajolioa  vasas,  wnion  -rvere  aia- 
03  m  sreaïi  naaioer-s  and  are  to  oe  foaod  m  ail  aiasea.ii3  of  tae 
known  ïrorid  —  tns  variousiy  colored  and  élazea  oottery  of  t 
tns  16  th  csntary,  tnat  were  caiafly  made  at  Castle  Durante 
in  tne  ûuony  of  Uromo.  Tney  reoresent  a  soeoiai  Italian  so- 
nooi  of  pottery,  and  forai  tae  transition  from  reiist  to  oam- 
tsd  décoration.   Tne  colors  tnereon  empioyed  are  tiaose  of  tne 
iRoDoias;  yeiiow,  green,  olue  and  violet  on  a  li^nt  or  »niu3 
/,-^éroand,  wnere  érotesaue  ornacnent  continues  onore  artisticaily 
valoaDle  tnan  figures  and  tns  rsoressntation  of  landscapas. 
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lu  Figs.  512  and  513  are  éiven  tnree  suon  pièces  from  Muséum 
Barâeilo  in  Piorenoe,  loicii  are  to  be  designated  equaiiy  as 
oeautifui  ana  onaractepistio. 

342.  Plates,  Dianes  and  Table  pottery. 

But  tnis  prooeas  dia  not  sappiy  merely  muga,  pots  and  boirls; 
iilseffiae  plates  and  disnes  and  ail  poasiûie  usefal  artioles 
wôPe  ppoduoed  Dy  it  for  tne  taole  and  kitonen.   A  beaiatitul 
collection  of  sucii  objects  is  to  be  foand  in  Doreto  (exasoles 
m  ?iôs.  514  to  517  inclusive)  ia  Balace  délia  Santa  Casa,  in 
tûs  è^uaeua  at  Pesaro,  and  in  nearly  ail  collections  m  tne  c 
civilized  «ïOPld.   Imporiiant  new  imitations  ace  toose  of  Oonta- 
éalli  and  ainon  la   Florence. 

'îne  simply  magnificent  taols  pottery  or  Cardinal  Alessandro 
Parnase,  î^nièn  tne  Muséum  Nazionale  in  Naples  préserves —  d1- 
us  iifitn  paintsd  goli  ornamsnts  —  snould  not  De  omitted  nere. 
Buroknardt's  .judgcaent  oï   tnis  may  be  recalledt —  "But  tùese 
majolicas  are  no  manufacture  but  nand  »ork,  from  a  time  of  t 
tne  most  sxteadsd  appréciation  of  forme»  in  eaca  disn  lives 
a  apark  of  personal  lâoor  and  endeavor."  Bsrem  lies  tne  bvs- 
tçry,  naj   tness  articles  nave  remained  so  lovely  and  precious. 

Serlio  (3ook  I)  in  nis  booK  on  Arcnitecture  dévotes  sevsrai 
paëes  to  tne  oeautifui  outlines  of  vases, and  explains  tneir 
dérivation  —  an  indication  of  tne  ^veiént  laid  upon  tnese  ob- 
jects ùy   tne  contemporary  arcniteots. 

He  places  before  nimself  tne  problem  of  correctly  drawin^ 
a  slender  and  a  siTôiled  vase.  In  tae  t»o  first  tne  solutions, 
tnat  are  reproduced  in  â^ig.  339,  Seot.  XIV,  ne  takes  for  eacn 

,^  kind  of  vase  two  circles,  and  divides  tne  qsadrants  into  four 

y/  ■ 

u/f^  eoual  parts.  J'roaa  tne  points  of  division  on  tns  oerimeter  of 

tne  great  circle,  ne  drains  radii  and  connecta  tness  points  by 

norizontal  lines.   From  tne  intersections  of  tne  radii  of  tne 

inner  circle,  ne  droos  perpendiculars  to  tna  norizontais  men- 

tioned;  tne  intersections  of  tnese  witn  tae  verticals  tnen  û. 

éive  points  of  tae  curve  of  tne  vase,  tnen  oeine  joinsa  toâs- 

tner  by  a  full  line,  tne  vase  curve  itself  (H'iQ.  339). 

343.  Art  âlass,  Mirrors  and  l^irror  B^rames,  Caand^liers. 
Glass  in  tne  forms  or  mirrors,  framea,  cnandeiiers,  driniii- 

né  vessels  for  daily  use  and  as  snoif  oieces,  artistio  plates, 
pitcners,  pourinâ  vessels  and  tne  like  are  cniefly  proaacts 
of  tne  niéaly  deveioped  Venetiân  art  indascry.  (Sss  tne  Marano 
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cnandeliers  from  Paiaoe  Vendramin  in  Venice,  as  îreii  as  giass 
od^sota  la  tae   Bargelio,  and  sacû  io  neariy  ail  oiaseaaia  in  t 
tiûe  irorid).  Tflase  may  serve  to  reoaii  tnose  art  produots  kn- 
owû   to  ail,  jfûioû  are  so  finely  designed,  so  appropriateiy  m 
made  fopŒieriy,  sometiaiss  of  lûite  and  sometiaies  of  colored 
élass,  or  of  botn  kinds  combined,  and  tnat  are  atiii  œade  to 
tûis  nour  wita  varyiné  taste*  (»'igs.  513  to  521).  Colored  é 
ëlazioé  of  Windows  in  secular  ouildings  is  to  be  mentioned  m 
fciibrary  èaurenziana  at  e'iorense. 

Also  nsre  agjn  tne  Medici  appear  as  purcnasers  or  owners, 
À  mirpor  of  Maria  de  Medioi,  now  m  xne  gallery  of  Apollo  in 
tne  Loavre,  iliustrated  oy  Bavard  in  a  colored  print,  exnioi- 
ts  an  enolosure  of  tne  oeveied  glass  in  tns  forai  of  a  snrine, 
^-^y  wûion  is  made  of  ^oid,  enamsi,  semi-precious  atones,  oameos, 
etc.  Venetian  mirrors;  ûand,  portaûle  and  saapended  mirrors 
in  frames  of  wood  and  ivory,  of  wpouéat  silver  or  of  cpystal 
eiass  —  tous  giass  set  in  giass  —  are  wonderful  objects  of 
tne  minot   arts.  înen  wnat  aounaance  and  variety  in  tns  form 
of  stanimé  giasses  and  fiasks  (ffiô.  521).  How  poor,  oegéar- 
ly  poor  nava  i^e  oecoai^  m  oontrast! 
rv"L    344.   Articles  cf  Laxury. 

Articles  of  luxury,  vessals  and  ornaiDeatâi.  oD.jects  or  t-oe 
16  tû  csn&ury  alaost  ail  Dsar  tne  siénatare  of  d^nvenato  Oei- 
lini  (1500-1d'72).   f^aônificent  piv=îcss  cf  tasse  are  found  m 
cne  treasary  of  Palace  fitti  in  yiorence,  tne  oest  m  tas  Qao- 
inet  of  6ems  oi  tna  Offizi  tnere,  very  aiany  in  tas  collectio- 
ns of  ali  iarôer  cities  of  Italy,  ani  qow  mucn  is  still  in  l 
tne  private  possession  of  Italian  coileotora  ând  ôreat  men!, 

Tne  DQOtive  as  a  rule  was  a  precioas  minerai  (aéate,  jasper, 
lapis  lazali  and  toe  lise),  wnioo  existed  in  some  fancifal 
form,  îfas  transformed  into  a  vessel,  and  for  tnat  purpose  was 
furnisned  wicn  a  foot,  aandle  and  covsr.   In  tne  ôold  settmés 
plain  surfaces  and  skilfnlly  wroaànt  surfaces  alternate  ?ritfl 
enameied  and  are  oeset  wita  preoious  stones  or  panels.  (See 
tne  small  wssaeis  froai  tas  K.  K.  Muséum  m  Vienna  and  tne  os- 
autifal  ilasks  of  lapis  lazuli  m  tne  CabineTi  of  Geais  ao  tî'lo- 
rence,  iliustratsd  witn  tne  churon  équipaient  of  tne  Section 
on  Gnurcn  fuildings). 

Masks,  nymons.  draéons,  aeads  of  animais,  aoipnms  and  ser- 
pents are  most  nappily  drawn  into  tne  circie  of  ornamentation. 
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wïiareiD  irlta  a  fine  sensé  in  tae  coxcoination  of  coiors,  toe 
riéat  arrangemeot  is  alvrays  ifoand. 

Works  entireiy  onacte  of  tiie  noble  (netais,  freqaentiy  set  in 
enaxeis  and  precions  stones,  in  tae  form  of  caps  âA4  oeakers, 
plates  of  ?rroagût  silver  and  gilded,  not  ail  of  wnicn  are  pro- 
ved  to  oe  Italian  ffork,  are  also  found  in  ffiorence  in  tne  pl- 
aces mentioned.   3ome  od  tne  pieoss  snow  Âugsburé  and  Naremb- 
erg  marks.  On  accoast  of  tne  connection,  compare  also  tne  m 
magnifioent  publication  of  tne  "Impérial  Onapel"  in  î>4unicn  by 
?'.  X.  Zettler.  wunion.  1370. 
jr^if    h   spécial  brancn  of  tnese  art  oojeots  is  formed  oy  tne  pie- 
ces  ont  froa  rock  orystal  witin  polisned  ornament. 

Tne  so-»oalled  "g'arnese  casket"  of  Joannes  di  Bernardi  in  N 
iSiaplea  exnioits  tne  most  splendid  polisned  crystal,  wnose  ef- 
fsot  is  somewnat  injured  oy  tne  overrion  métal  framework.  (jï'ié» 
523),-. 

345.  Sorks  in  Ivory,  etc. 

Anotaer  brancn  is  again  composed  of  tne  ifoeks  in  ivory,  so- 
metimes  as  nandles  of  implements  lor'eating,  sometimes  as  be- 
akers  and  tankards,  wnsse  externai  surfaces  are  animated  oy 
skilfttlly  »rouËnt  fiéare  compositions. 

Silvar  implements  for  eatiné  from  tne  15  un  century  occur 
m  tne  ?abbrica  dei  Duomo  at  Sinea,  iirnoss  treatmenti  is  oased 
on  a  Sound  oasis  iike  tnat  of  tne  ivories,  wnion  early  went 
out  of  use, and  are  so-called  dirt-catcners  oy  tbsir  stroné 
relief;  tney  fartner  are  inconvénient  m  -cas  nana.  Tne  form- 
er exnibit  smootn  nandles  witn  surface  décoration  in  nieilo 
in  simple  dssiâns  on  dark  bius  stsel  ôround;  only  tne  end  of 
tne  nandle  nas  a  knoo  m  relief,  wnicn  is  éilded  like  tne  end 
of  tne  olade  (Pié.  523).   Hsre  reôard  is  paid  to  use,  and  ev- 
ery  unsuitaole  ornameniial  àorm  is  avoided  —  an  example  for 
imitation  no}f,..ev3n  oy  later  peoples. 

346.  Tapestriss,  ïmoroideries,  ex,o, 

Oostly  nanâm^s  and  embroideries,  statuetoea,  ousts  of  mar- 
Die  and  of  métal,  as  well  as  artistioally  jrrousnt  eems,  lami- 
ly  paintinËs  and  oictares  in  costly  and  ricniy  carvea,  color- 
4-^^-ed  and  êilded  f rames  (Palaces  Pitti  ani  Qffizi  m  Florence) 
composed  tne  ornaments  of  tnô  rooœs,  and  snaancsd  by  tneir 
splendor  tos  artistic  narmony  m  tnese  livmg  rooms,  m  svûion 
also  tne  articles  mneritsi  from  ancestors  rstamed  caeir  ri- 
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rigûts,  according  to  tae  prinoiple»  tDat  good  irorks  trom   ail 
période  always  ûarmonize  )ritû  otoer  good  toings,  also  even  w 
fritûout  tae  prlzed  anity  of  style,  toat  under  some  Giroamstas- 
C33  aiay  oecome  monotoooas.  Of  ^ilded  and  pertorated  pictare 
frâEses  nay  oe  mentioned  as  an  exaople  irom   tQ3  time  ostore  1 
1600  one  saoo  from  àJuseam  Mosca  in  Pesaro,  hùigû   B'iê.  524  re- 
prodaoes  from  eio.  42  oi'  Italia  Artisiiioa. 

Waatever  is  preserved  m  ta®  Itaiian  muséums  sxnioits  over- 
non  prodactiOD3  of  tne  art  industries  of  tnat  tioie.   But  tn- 
8SÔ  tnust  inlssl  Ci;  oa'c   cii.:  L-3.sG  p^l^g  of  «hat  was  maie,  if  ooe 
taises  iniic  considération  tns  contents  oï  foreign  muséums,  and 
--^^particaiarly  if  tners  os  addsd  wnat  is  stiii  preser?ed  oy  tne 
wealtny  and  tas  ereat.  Provincial  exnioitions  at  times,  to 
wûioû  private  persons  and  societies  contribute,  afford  mattar 
for  thougût,  of  mien  I  recali  oniy  tnati  aeid  in  Siena  in  1904. 
I  do  flot  inciude  watD  tne  Cnurcn  still  conceals  of  treasures 
of  art  industries.   I  lill  only  recali  i^onza,  a  place  for  ma- 
ny.   Tne  Sienese  exniottion  mentioned  presented  many  mass  tap- 
estries,  »orks  of  tne  very  niénest  rank,  wnion  requirs  costly 
materials,  taste  and  skill  in  exécution;  also  m  more  iodest 
aateriais  appear  tne  cnarming  laces  of  iiaen  tnreads.  (i?i^s. 
526,  527),      y'or  exampls,  .just  îvnftt  tna  exniDitioo  m  Siena  s 
snowed  was  simpiy  èrand.   A  minor  and  a  éreater  art  ifîtû  sucn 
possibilities  m  général  sxisted  almost  entirsly  tnsrs.   And 
Â-^rjtoday  ifitn  us?  But  tnere  ifas  a  time,  tnat  of  Ottrer  and  Bolb- 
ein,  ifûsn  German  art  industries  stooa  at  tne  same  neiônt,  y?a- 
icfl  ffill  never  toe  foréotten! 

"Tae  applied  art  rejoices 

Tae  ne??  era  oy  siaipiicity; 

ïet  wûo,   an  oat-Din,   oress, 

A  cnest,  a  garden-bencû 

ât  cetera  wiii  design 

In  lattice  or  sauare  style — 

Be  tne  oD.jeot  evsr  so  sîEsil — - 

Must  ât  least  oe   a  professer.  "* 
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if^Y  S*   P^BÙIG  BUILDINGS. 

Section  XX.  Palaces  (of  ruling  famiiies),  Tneatres, 
(Jniversities,  Museunas  and  ^ibraries,  AdininistratioD  èuildiaôs, 
Banks,  ComnaeroiaX  Bniidings  and  iVarenouses,  Gity  dails,  Bosp- 
itais  and  Aaylums  for  Poor,  Prisons,  Sranaries,  ixonanôes,  M 
i«iarket  Halls,  Mercnants'  Bouses,  BanKs  and  Loëgias,  State  ^or- 
KSûops,  Docks,  iJaôazines,  Araenais,  Hotels  and  Batns,  Paolio 
B'Oantams,  s^onuments,  Oity  Sates  and  Bridges,  Cemeteries. 
a.  falaces. 
347.  Palaces  of  Princes, 

IjeoQ  Bâttista  Aloerti  coaiaiences  nis  Book:  V  (Cnap.  1)  on  Ar- 
oûiteotare  witn  tna  titie  of  On  tne  Castles  and  Résidences, 
tnat  navs  Do  serve  for  tne  Kinô  and  foe  tne  Lords  of  différe- 
nt ranks,"  and  tnus  nere  aiso  wili  de  made  a  Deéinning  witn 
tû5  palaces  of  tne  King.  AlDerti  is  of  opinion,  tnat  a  ruier 
nas  to  proteot  nis  oity,not  oniy  against  external  eneœies,  b 
bat  also  from  anqaiet  éléments  »itûin  it,  and  acoordingly  for- 
tify  and  arrange  Qis  résidence.  A  nereditary  monarcn  can  pi- 
ace  tnis  in  tne  midst  of  tne  city  and  give  it  tns  lorm  of  a 
palace;  a  new  one  ?rould  lo  oetter  to  arrange  it  as  a  fortress; 
yet  tû3  bailding  does  not  naed  to  appear  liks  a  prison. 

Tne  ûaices  of  is^iian  sarroandsd  tneir  Sastls  oy  a  waii  ana  ic 
DQoat,  enclosiné  it  oy  ïalls  ana  toifers»  tne  s^isoonti  m  Pavi 
proteoted  tneir  own  oy  four  aiassive  an^ie  towers;  tne  OuKesr 
of  Este  sepapated  tneir  Gastie  from  tne  streets  in  Jerrara 
by  broâd  aioats;  otners,  like  tae  Duke  of  Uroino  utilized  tne 
location  of  tne  site  to  nis  advaotaéa,  jfnicn  »as  naturally 
acoessiDle  witn  difficalty,  and  oniy  m  tne  latest  tiais  of 
tns  Renaissance  were  omitted  from  tne  designs  of  tne  seats  of 
princes  ail  aeaaaree -for  protection. 
343.  Palace  Ducal  in  Urbino. 

It  was  a  Count  of  ivlontrefeito,  irno  m  1213  was  investect  »i- 
tn  Uroino  oy  diisperor  iï'rederiOK  II,  and  Hno   omit  nis  résidence 
as  oQonarcn  tnere,  not  aitnout  tne  opposition  of  tne  oitizens 
of  Uroino,  on  a  nién  nill  dooninatiné  tne  city  and  tne  country, 
at  first  mdsed  sfita  sa^ail  area  and  irregular  in  tae  style  o£ 
tne  castles  of  tnat  tiae.  Witn  b'redericK  of  urbioo,  wno  suc- 
ceeded  t,o   tûe  governoient  in  1437,  arose  tne  solendor  of  tne 
nouse,  and  tne  niôniy  oaltaced  and  eneréetic  prince,  irno  is 
designated  as  a  particular  friend  to  arcnitecture,  was  no  ion- 
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langer  satiatied  »itn  cne  ûome  of  nis  fatûers,  and  souônt  an 
arcûitect,  wno  coaid  emoody  ois  vieirs  in  ais  senss,  and  tnat 
ne  oeiieved  ne  nad  aiao  found  in  tne  person  Qt   tociano  from 

^^  cancana  in  Baimatia.  Wnat  was  ereoted,  oocarred  ifito  tne  ut- 
ilization  of  tne  old  struotore,  and  tnerefore  does  not  appear 
as  a  iinitsd  »nole.  To  oe  aDie  to  give  tûe  oaildiag,  Palace 
Bucal  in  Orbino,  a  greater  extent,  tne  site  œust  first  oe   ar- 
tiiiciaiiy  cpeaéed  oy  fiiiing  and  massive  suDstructures,  so 
tnat  its  masses  miônxi  lind  tne  neoessary  support.  Tne  irreg- 
ulartty  of  tne  site  and  tne  mode  of  eniargement  mentioned  ma- 
de  possiDle  tne  éreat  cellars  and  gtorepooms,  tne  placing  of 
kitonens,  Datcrooms,  etc.,  directly  beneatn  tne  ground  story, 
ïor  tne  toodqs  oï  yfûion  tne  saoûe  Isvei  of  tne  lioors  »as  requ- 
ired  m  accordance  witn  tne  custom  of  tûe  tioie.  Tne  éround 
story  received  tne  administration  rooms  and  also  tne  great  li- 
brary  of  tne  Duke,  wniis  tns  upper  or  noole  stor-y  contained 
tne  spécial  liviné  apartmants  of  tne  rular»  Tney  /rere  éroup- 
ed  aroand  a  sQuare  court;  a  straignt  main  stairjray  connected 
tne  tïfo  stories,and  also  sodds  service  stairs  oesides  (partly 
ffinding  stairs)  made  possible  comaianioations  witûia  tne  resi- 

fr^i>  denoe.  Tne  aieàiâeval  *riQaiaé  si&airs,  aocordiné  zo  zne   innova- 
tions of  tû2  Renaissance,  mast  riere  yield  te  tne  straiéot  st- 
airs wit,Q  iandinés.dJ'ié.  528;    ground  plan). 

In  tne  upoer  story  /ras  ieveloped  tne  nienest  splendor  of  d 
aeooration  ani  of  tne  daéree  of  ooaifort,  tnao  ïiras  required  in 
tnat  time.   //ita  tnis  tne  exterior  rsmainea  simple;  it  appear- 
ed  as  ordmary  orickworK  witû  reidisn-crojîn  oricks,  built  sol- 
idiy  and  weli,  witn  vaulted  rooms  and  passages.  A  battleiEsnt 
cornice  formerly  orowned  tne  ouilainé,  as  on  Villa  SareéËi  n 
near  Florence,  on  Palace  Venezia  in  Borne,  and  on  various  i?olo- 
ênese  palasters.  Silasters,  coluoins,  belts  and  cppnices  were 
3Qade  of  travertine,  and  also  taa  surfaces  of  tne  faoaaes  were 
to  De  faced  witn  tranertine  slaos,  »Diln  also  occured  in  parii^ 

(?i^.  24ô). 

Arcûitecturally  inost  important  is  tne  court  witn  its  oesut- 
iful  oorticos  lû   tne  eroana  story  and  une  enclossd  corridors 
in  tne  story  aoove,  »nere  simple  rectanéular  .vindows  niza   oaos 
and  mtermediate  pilasters  animate  tne  waii  surfaces  (ïié.  529; 
section).  Oiénifisa  m  proportions  and  .nost  oeaucifully  det- 
aiied,  tne  court  remams  a  peari  of  tue  Benaisssnc?  m  Itaiy, 
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wQicn  mastsr  buciano  pernaps  desidned  and  exeoutôà  ûioiseif, 
alao  possiûly  oniy  ois  sucoessor,  Baocîio  Pinteiii.  (Vasari  as- 
crioes  toe  structure  to  franoesco  di  Gioréio  da  Siena;  aiso 
see  iVûât  is  said  on  p.  305^. 

In  tne  intenor  is  toe  surprisiné,  colossal  and  siojply  trea- 
tsd  Qâll  112  ft..  long,  48  ft.  wile  and  45  ft,  ûién,  as  well 
as  tns  monumental  Day  irindow  in  tne  court  already  oientionsd. 

Ong  of  tne  saiali  tacades  is  liansed  oy  two  slendec  round  t 
towers  witn  pomted  conical  roofs;  a  loggia  oetween  tnem  ext- 
ends  tnrouén  tnree  stories.ana  créâtes  a  secure  standing  pla- 
ce and  outlook  for  tne  occupants  of  tne  oalace  over  tne  rien 
landsoape,  and  at  tne  same  tiiae  is  an  erfective  motive  m  tne 
ne»  arcnitsoture,   Tne  Windows  at  tfee  rigtit  and  left  are  rec- 
tanéular,  enolosed  oy  pilasters  and  entaPiatures  Iiks  tns  an- 
tique (arcnitrave,  frieze  and  cornioe).   îne  classical  eiôme- 
nt  ooDsoiousiy  appears  nere  and  oeautifully  in  tne  détails» 
(*igs.  845,  246).   Tnis  occurs  in  a  éreater  deéree  on  toe  mas- 
sive façades,  ifrnicn  are  to»ara  tns  interior  of  tne  city,  and 
indaei  on  tnose  remaininé  unfinisnea,  wnicn  adjoin  it  at  a  r 
rignt  an^ls,  ivners  lies  tns  main   entrance  to  tne  palace,  iet 
toe  atteaipt  is  aiso  niaae  to  cover  tns  surfaces  of  tne  »alis 
witn  stons  siaos,  and  to  construct  tne  jfindo»s  lo  tne  foroDs 
of  tne  ns'i^   style,  snowinô  in  tne  ooeninâ  tne  antiaus  rectané- 
ular  snaps.   Tne  détails  are  desiéned  and  executed  iq  perfect 
forms.   BUS.  246  ôives  a  view  of  tne  correspondiné  façade  as 
foiind  at  tne  place  (see  aiso  Arnold' s  fforic),  oenetrated  jritn 
tns  antique  fragrance,  irnils  tne  eloneated  street  facaae  nas 
not  entirely  frsed  itself  from  florentine  eleiDents.  Tnere  t 
tne  Strozzi  winàofi   aéam  greets  us,  even  coquettiné  witn  Got- 
nic  additions  {d'iû»   246). 

349.  Palace  m  Guooio. 

//ortniiy  oeside  it  stands  tne  second  Palace  ot  faderi^o  m 
Guooio,  wnose  court  is  scarcely  mf erior  to  tnat  lo  Uroino, 
(ses  tne  capitale  of  its  coluinns,  »indo>f  détails,  its  plan  a 
and  section  in  y'igs.  530  and  531,  and  its  descriotion  ana  mea- 
sured  dra^ings  in  baspeyres.   Zeitscnrift  fttr  Qau;«fesen.  Berl- 
in. 1331^. 

350.  Palace  near  Oaorarola. 

â  tnird  palace  on  a  aiountam  neignt  «itn  tne  use  of  eue  ùcn 
ârr&û^SQients  for  fortifications  is  Paiace  ^arnese  Duiit  cy 
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Jaoopo  èarozzi  da  Vignoia  (1547-1559)  oa  a  siooe  of  Monte  Ci- 

U,'.:,  ffiiûo  iû  tne  iflûmediate  vicinity  of  tae  stnaii  mountam  oity  of 
Capraroia,  aoout  t»o  ûours'dpiva  from  Viterbo.  Its  internai 
rooais  were  stilandidiy  adorned  oy  Taddeo  and  ffederigo  Zacoapi, 
and  of  tûis  tne  artists  tnetcselvea  aayr —  "Noîinere  in  Itaiy 
nas  any  prince  apartments  better  adorned  Dy  paintings  »itn  m 
iDore  Dsauty  tnan  taese," — "Taey  say  it  tnemseives  and  it  mast 
ce  trus;''  but  aii  do  not  oeiievs  it,  and  find  in  taa  Vatican 
ioggias  tne  stiii  parer  cnaroQ  of  a  cnaste  art.  Tne  caief  pa- 
rts are  tne  aaarters  of  tns  prslates,  ricnly  adorned  py  "stuc- 
oos  ana  pamtiQôs/'  tne  principal  âtory  and  tne  royal  stairway. 

On  a  plâteaa,  tnat  nas  a  forna  similar  to  tnat  ot  Tyrins,  r 
rises  tns  pentagonai  palace,  surrounded  oy  water  moats  and  c 
connectea  by  tnrse  bridées  wita  tne  surroandiîaû  sar-dcns.  St- 
epped  structures  at  tne  feont  ena  of  tns  site  iead  ap  to  it. 
petween  oluaips  of  trses  axtends  a  broad  avenue  from  tne  pala- 

5^?3  ce  and  tne  garden  to  a  casino,  oefore  and  benind  /mien  are  a 
arraaged  in  a  oiuaoïsy  way  ornaoïentai^  ^ardens  /rito  fountains  a 
and  cascades.  îne  System  of  Roman  villas  for  arranginé  tne 
garaens  and  buildings  anout  a  great  lonéitudinal  axis  reappe- 
ars  ûsre  (Fig.  532). 

ip)ij     ûoaracteristic  aaa  oeautifai  remains  tne  circuiar  oourti  etv- 
closed  oy  a  colonnade  and  witn  six  3epôrat3  large  A'indiné  su- 
âirjïays  and  tae  main  stair^ay,  tne  royal  stairs  for  -fnica  toe 
Bramante  stair/vây  m  tne  oelveaere  oi  tas  Vatican  servea  as 
a  ffiodsi,  tnat  aiso  reappsars  in.  Palaces  daroecirii  and  Bor^nese. 
Tne  fliôQts  of  steps  lo  nox  lacK  a  certain  erandeur;  tna  faça- 
des aiso  nave  a  srand,  tnouén  soaneivnafc  dry  sffect,  but  nave 
good  astails.  yore  interestiné  tnan  tne  exterior  is  &ne  exé- 
cution of  tûô  arcnitecture  of  tne  court;  oelo/f  are  rusticated 
piers,  aoovs  oeiné  coupled  oiers  ;ïitn  pro.lectioa  Iodig  nair 
columns,  and  over  tnese  oeiné  a  concmuous  terrace  wLtn   oaias- 
traae  witn  tce  reosssed  story.   Ins  effect  of  tne  court  arco- 
itscture  Gnereoy  oecomes  adiBiraole.  (i*'iô.  434  m  Section  XVlï; 
Cîoarts^.  ^'-^'^ 

fiVso  see  ifioccovx,  î..  W  ÇcVoz-z-o  d\  Ccpvovo\,o.  Bev\,\x\.  l,i^  ^O."^ 
ox\d  o^vcVev  end  ¥oT(\to\Tve,  \RYiere  tue  DeouWt^VVxi,  £\w.p\e  cos\wc 
\s  oVso  T^pv^8e^^■teà. 

A  mènerai  viejv  of  tne  externai  apoeacance  of  toi  sa.isstic 
palace  is  ^iven  Di?  i'i^.  533.   As  tecnnicsily  ;îûrcn  Kno.viné,  ic 


4d7 
!iiay  De  stat;e:a,  toat  ail  ariniLscturai  Gaenoers,  suoa  as  osius, 
îçindofl  enciosarss,  parapets,  Zùe   oiaiii  oortai,  tas  stairs,  etcî. , 
are  coDstructed  or  ^ray  tara,  oniy  tna  aposr  inain  oornice  oe- 
m^  Go.-cposed  or  yeilow  liffiestona.  Tne  steps  are  iiKcwise  oc 
ùaia.,    DUC  oavci  risers  or  iiont  iimestoût:.   Tn-^ir  treaas  ars 
oiostly  cont'tr-ucted  ci'  r-ed  ciifc-Ko  laid  in  oerring  bone  fasùion. 
Tne  floors  of  tne  nalls  are  oovered  by  varie^acsd  olay  tii-;s, 
wiios3  design  nas  ort-ea  Décote  sfr'acad  py  a33,  Tne  extscnai 
îVâli  sarfaces  or'  x,û3   stori3s  ars  piastared  and  aitsraafcaiy  o 
ooiorsd  ysiioff  and  rsd,  taa  retainins  «aiis  ot  zae   pastiona 
ars  DQiit  or  or-ioifs  and  «eca  ooacsd  widd  scaoco.   Ijik-awiss  t 
r.9rtQ5  waii  sarfacBs  or  lue   sasli  casino  were  oiasteced.  wniie 
tQ3  wifldow  enciosarss,  cornice,  coiaocns  ana  aronea  ara  maae 
or  tufa. 

Of  ôood  stfecG  are  tns  little  indications  or  lifé  io  tnese 
icooflos^  tne  te»  briâot  fioiifers,  tne  fruits  sûowd,  and  lioe  mod- 
em farniture  ror  use.   Tnere  are  peopis  in  tne  noasa!  Tne 
appsr  story  is  reotea  to  an  American  tady»  'wao  en.loy*  tne  rr- 
esn  suamer  nere^  tne  puiidin^  itseif  is  retamed  Py  tne  ifsrn- 
ese  faoLiiiy,  wnose  office  éives  ôratis  a  oerrcit  for  visitm^ 
it  ana  eoins  tnrouén  tne  iiaonificent  and  weii  oreservad  eâra- 
ÊQ3  and  oarks.  (7ia  Areouia,  Rome).  Box  nedacs,  oyprss^scs,  m 
3iaol3,  sycaaiore  and  oiiestnat  tr^e^,  noiiy  /fitn  rsd  Ov^rries, 
wiia  ôrapevmea,  ta-3  variety  of  fio/fecs,  iruiu  &!?iH--?3,  fruiD 
trsss  and  snrabs,  fioiirinô  water,  tns  nooie  oatiooK  ovar  tne: 
coantry  and  Soracts  m  a  Ërand  way  coiposes  a  peautifai  and 
conpiated  vie^,  sacû  as  not  easiiy  tound  a<5aia  on  God's  proad 
eartû. 

îne  peûtaâonai  pian  of  tne  bastions  is  aiso  round  aèam  in 
tne  Gastis  or  3.  Anâsii  m  Roms,  mdseï  ander  sooistfnat  coan^- 
ed  conditions.  Tne  nucisus  stracfcure  is  nsrc  a  moantain  cai- 
ac8  of  tne  aiànsat  scci>33iasticai  princ^  of  Oûriatandoiii,  and 
fy^  tûare  is  a  a  toiao  of  a  pa^an  emperor,  poto  arranéed  to  Pe  oc- 
cupied,  and  farnisned  witn  modern  fortifications,  .îitn  ca,sti- 
ons  and  aioat. 

351.   Palace  m  ûarpi. 

Ànotner  '''prince' s  résidence  or  tne  Renaissance,"  tne  Palace- 
or  Prince  Aloerto  Pio  in  Carpi,  iiKs  tnat  la  Jrpino  is  no  an- 
ified  crsation.   A  souars  court  is  sarroundsd  oy  coluiûnar  oor- 
ticos,  and  13  enclosôd  py  aaaper  roonss,  oniy  sxnioiting  vaul- 
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vauited  naiis  m  Lue  srounct  story,  torminû   tne  centre  of  i:Qe 
pian.   îne  tifo  stories  aoove  tnis  are  subdiviled  Dy  piiasters, 
aniosated  bj   reotan^ular  Windows,  and  togetaer  présent  an  eff- 
ective arcnitectarai  appearance.   Pne  externai  upper  story  jr 
îritQ  its  smaii  piiasters,  oetween  «nion  smaii  seasicirouiar 
nioaes  aiternate  witQ  irindoira,  is  teroiinated  oy  a  niga  comi- 
ce, éivinâ  a  non  oroyin  to  tne  atreet  façade.  '^^^ 

So\vu\\xe    otvà   fie    ôort\v.      CarpN.,    o    pr\T\ce"»£    seot   o\    Wz    ï^euo\a- 
soTvce.      Oreaàevk,.    1&B2. 

352.  Some  otaer  Palaces. 

Palace  Beaie  m  fiiian  was  Duiit  in  1772  m  place  01  Palace 
di  Oorte,  tae  Palace  of  tne  Visconti  and  tne  Sforza.   ^aftnax:' 
détails  reiâtiins  to  -onis  ouildinô  nave  aiready  been  meationed. 
Plans  and  nistopical  statements  are  to  De  foand  in  tne  «oric 
flûsntioned  oelow.  ^^"^ 

iCote  2,05.  eoss\T\a,  ?,  Le  î«X5tor\,o\\e  p\,u  cospxcue  d\  i^\\,oT\o. 

Palace  fieale  in  lîJâples  liKe»ise  was  previously  acentioned. 
gegun  in  lôOO  Dy  ôoiceflico  p-ontana,  it  »*is  again  pestorsd  id 
tne  years  1337-1841  aftec  a  fire»  Tns  laoacie  is  5o4  fc.  long 
and  on  tne  tares  storias  is  antinatsd  oy  tnrea  ocaers.  Donc, 
lonic  and  Gomoosite.   l'ne  great  stane  stairway  was  ouiiti  in 
1651»  still  notaole  is  tna  aadition  ot  a  Siuaii  tneatre,  a  cri- 
aractsriistic  of  toe  palaces  of  tne  iaT}e  Barocco  and  Bococo. 

Palace  Gaoo  di  Monte  was  oeâun  under  Cnarlea  III,  oati  only 
was  completed  in  1339,  and  tnerefor3  can  scarcely  cûîîs  into 
considération. 

353.  Palaces  in  Turin. 

In  Turin  is  to  oe  aoentioned  Palace  ,\;ada!2a  srected  oy  /filli- 
aoi  of  Moncserrat  m  tne  13  tn  century,  «mon  in  tne  15  T.a  cen- 
tury  vfas  restored  unaer  Ladovico  d'Aca.la;  m  1718  ix.   receivei 
after  Juvara's  plans  tûs  maénificent  douole  stiairivay  and  tne 
facaaa  01  marole  colainns  on  tne  west  side. 

Palace  t^sale  m  Turin  was  oeç^un  in  1646,  sas  construoted  as 
a  simple  oricK  structure,  and  contains  tne  royal  aparcments 
ffitn  tne  royal  amory  (nigs.  535,  536;  tnrone  nall  anct  stair 
nall).   Tne  furniture  is  of  exiraorimary  œa^aïf icence  and 
oeauty. 
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by  Suarini  «as  oaiit  taave   in  1630  Paiaoe  canônano  witn  i 
its  remarKaDis  opick  façade,  irnose  pear  faoaae  aras  exaouted 
oniy  10  1871  oy  ine  arcaitects  Boliati  and  fferri,  Dut  m  a  n 
ne»  ïDânner  opposed  to  tûat  of  @aarioi.  (See  Û.  laaia,  Torino, 
Gaida  del  yiaô^iatore).  Interestiné  is  tne  oval  vsstiouie  «i- 
1302  douoie  stairs  extendinâ  aroand  tois. 

In  tne  pian  toe  tpont  lins  oi  Gaarini^s  atrest  taoade  cons- 
ists  of  projecting  and  recsased  straiéût  parts,  wùxgû  agaio 
ate   connected  oy  carvea  ones,  tnus  ppodaciog  ao  aoiinatôd  tre- 
âtment  eveo  in  tne  élévation  of  tne  façade.  (See  ?i^.  2ô5,  o 
oiâû  accordine  to  tna  oook  of  fuarini  io  toe  year  1636).  One 
>5-:îj^3iay  express  just  oDjjsctions  to  tae  strongly  anioaated  masass 
of  tne  Puildiûg,  pat  iife  puisâtes  m  it,  and  tn!2r3for3  it  m 
aiast  not  os  îfaolly  scorned.  Tas  iiâster  oroduced  a  scnooi  in 
ûis  art  styis,  and  ne  at  isast  anderstood  ûow  to  »iQ  nign  pa- 
trons ana  éreat  commissions,  fie  m&y   cooifort  ourssivss  îîitn 
a  sayiné  of  /ifepep'a  (ôecDOOPitos): —  "Èvery  aée  of  aiân  oaa  its 
partiouiar  foiiias."  ïf  tnsse  aevQ   folliss,  tnsy  stiil  nad  ai 
(Betûods,  and  toe  facadg  wiii  ever  remam  a  pisce  of  ostentat- 
ion of  tns  lat3  ôarocco  (y'ig.  2ô6),  and  «ïiii  stana  niôasr  io 
art  value  tnan  tne  starvsd  Barocco  a^ain  âdopted  oy  us  at  tôt 
sâina  tiiDS.  (Aiso  sae  o.  334  of  tne  text). 
354.   Palâos  ael  Valentino. 

In  tna  so^caiied  Palace  asi  Valsntmo,  aractsd  aooat  tne  in 
middle  of  ta^  17  tn  csntary  at  toe  commcin:!  oi  i^acia  Ontis-cm* 
of  ijTaaoe,  wido^f  of  ûuke  Vitt-orio  Aœadeo  I  m  toe  styis  or  t 
tna-cooteiBOorary  ffrencn  cnaïôaas,  aposars  to  us  one  of  too 
oest  arcoitectural  créations  of  'l'arin.   ï'ae  omildinË  sxnioits 
on  tns  City  sida  &û3  ûààui;iLai  ooart  of  aonor  (fie.  ùS7)   ^ita 
a  more  anitsd  façade  tOi^ard  tae  rivsr  (Po),  (B-iè.  536),  Doua 
navmé  steeo  F'rsncn  roofs  and  distin^aisasd  oy  foar  an^la  pa- 
viiioas  witû  nip  roofs  sxtenciing  up^ard  like  towars.  îas  ori- 
ginal ôrand  desisn  of  a  oupii  of  Saioaion  ûeorosâe  romains  an- 
finisnedî  in  tns  last  décades  tne  princioal  facâde  next  tn3 
po  received  some  additions.  Maânificenfc  naiis  stili  exist  lo 
tne  second  story.  Tna  Palace  sarvsd  for  iioiainé  court  and  f 
faoïily  festivals  of  tne  HouSv=î  oi  Savoy,  eut  smce  ISôO  a  tecn- 
nicai  scaool  nas  occupied  it* 

.:  >;355.  Palace  of  Stupmigi  near  Turin. 

Six  and  one-fourto  miles  frooi  Turin  iiss  tae  Palace  of  3ta- 
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Stapiniei,  Duiixi  oy  Kiné  Gnarles  manuel   III  atter  tne  pians 
ot  Javara»  Dut  caanêed  exteraaiiy  oy   Coant  Aifieri,  »aose  mid- 
die  Daiidiflg  is  crowned  oy  a  aians&rd  doaed  root,  oq  tûe  too 
,.  or'  wnica  stands  a  st&û   m  cast  oronze  (B?ié,  539).   Tae  inter- 
Q^j  ior  nas  maéûif ioent  ûails  adoraed  oy  f rssoos  and  pioturss  oy 
Vaaioo,  Vairsieni,  /Kenrlin,  Oiénaroii,  etc.   Juvara  aiso  fur- 
nisDsd  tns  plana  for  tne  piundered  and  unfiaisûed  Palace  at 
Bivoii  near  Tarin  (1712). 

âpeoifioaliy  Italltn  types  m  tns  soirit  oi  tue  palaces  or 
uDoer  and  aiiddle  Itaiy  of  tne  eariy  and  lats  Renaissance  tiJie 
are  scarcely  to  oe  disiônated  in  ^leainont,  oat  on  tne  contre- 
ry  tnose  or  tne  niga  Barocoo  and  tnoss  baiit  under  ifrencn  in- 
riaesce  flounsnad  more.  ^Taace  aéaia  retarns  somstniné  of 
wnat  it  nad  received  froai  Italy,  and  gladiy  adds  native  elein- 
Sûts  tnsceto,  as  on  tn5  Palace  dei  Valentino  mentioned. 

Also  tne  Palace  in  Stupinidi  is  not  t'ree  tpom  tneni.  Allisd 
relations  or'  tne  courts  orouônt  Italian  artistis  to  é'ranoe  and 
&T3ncn  to  Itaiy,  out  tne  iatter  jrere  ia  vsry  limitei  naoaier, 
or  accooQpanied  tnose  frooi  tns  Netosrlands.  Oa  tne  otnar  nand 
and  oernaps  m  too  great  nuoioers,  tney  found  acceptance  in  G 
Gsririny,  waere  soon  no  coart  or  iittis  coure  was  .^a^daa  to  oe 
coJiDlete  in  its  oréanizaciOTi  ir  witnout  a  b'ranch  arcnitect. 

In  Simiiia  tne  H'arness  rirst  conaarienoeci  wita  tne  extensivs';  é 
ëroup  or  baiidin^s  of  Palace  Pilota  la  Parina,  oat  ?fitQouc  or- 
mémâ  it  to  conoletion.   Tne  sreat  coact  sxnioits  ta3  roric 
or'  tne  expresssa  lean  Barocco  in  ils  entireiy  nonest  "simpli- 
City."  Its  tneatre  ouilt  oy  Aleotti  (Iôl3-lô25),  pupil  or  Pal- 
£;/  ladio,  aaa  lis  èrsat  nall  dalla  ^aliéna,  its  naii  di  bettara, 
and  its  corridor  délia  Siolioteca  (see  Italia  Illustrata,  No. 
19)  broaént  «ell  deserved  t'ama  ^"^^  Dy  taeir  non  contents. 

Ko\e  20e.  See  'tVxe  s>jste\u  o^  tlfxe  -^occàe  ot  ^Xnc  couTt  o1[  Ço\.- 
oce  (ieViVa  '^\\,o\o  ^,W\,|.  29'3.^,  t\\ex\  Wz    \\,\\iB"tvo't\OT\s  ot  "tYve 
\V\eo\Tre  oxvà  ©t  "^^^  \.\ibrovv  À-xv  Porwo  \x\  t\\\s  MoVuwe. 

356.  Palace  m  Modena* 

In  !\/!odsna  ander  Francis  i  (1634)  Palace  ûacal  ïï3ê  ereccea 
oy  cne  woman  Avonzini,  »nicn  exniDits  one  or  tne  oiiËûtiest  i 
é{?'i* façades  of  tnis  style  eoocD  (i?iô.  543).   Of  irnoosing  effect 
is  tne  arcade  coart  witn  two  stories  lyin^  aoove  sacn  otner 
and  a  crownine  terraoe. 

357.  Castie  m  F'errara. 
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357.  Oâstia  id  g'errara. 

Or  tfle  E'alâoe  or  tne  dJSLS  m  J'errara  auay  jus&iy  oe  said:  — 
"TneiP  castie  is  aaeaiiaied  as  a  pictureaque  and  laiposinâ  vie», 
DQG  oannot  pass  for  a  palace," —  and  just  on  tûat  aocount  is 
lûdeed  oqs  or  tae  mosc  interesxiag  oastle  straotures  in  ail 
Xtaly.  Tû3  castie  ia  Ouilt  as  a  sorcalled  "water  castie"  or 
^^î^  red  oriciîs,  to  wûion  lead  drawbridées  and  arcned  oridsea  tnr- 
ùaûù   detacned  gatsway  struotares.   Massive  square  towera  witû 
ôâllsnss  m  niôn  and  piaia  arcned  comices,  suça  as  wers  iq 
use  m  BUopence  and  Sieaa,  »itû  additions  liife  oelvedsres,  f 
flanK  tne  castie  structure  {^lû,   541). 

One  encers  tne  mtsicior  from  tns  street  taroagn  tnree  sntr- 
ancea»  ïne  main  enirance  leads  tnroadn  a  tnpse-aisled  éuard- 
rooiD,  covered  by  ooo&inuous  tunnel  vaults  restiné  on  columnsf 
troaa  tais  ovec  a  narroif  drawDridée  lato  a  vaulted  passaae,  a 
and  carouÊû  it  mto  x.ae   éreat  olam  court.   Tne  iDtsnor  qow 
no  ion^sr  contams  ^nat  zae  ^ixtôvioû   pi*oiiii»as;  it  serves  for 
administrative  parposes  and  nas  littie  woptny  of  note  aptist- 

» 

icaily.   only  tne  nall  del  consiglio  contams  frescos  oy   Qos- 
so  "^toâsi,  as  well  as  tne  ad,ioinine  nall  di  iN'apoli,  tnat  pepp- 
eeent  pudilistic  cootests.   patter  t-naa  toess  ars  tae  fris-zes 
of  oniidrsn  ifl  one  saccegdmé  nall  deli'Aarora,  a  room  tnac 
lay  oe  desiénated  as  tne  most  osaatiful  m  tne  ouiiding-  On 
tne  extepiop  tne  contmuoas  oalconies  constructed  oi  ifnite 
ïDapDle  siaPs,  ar^  so  far  note^^ortûy,  as  tnaic  sapoorts  foraicd 
of  tnpae  slaos  scarcely  7.9  ins.  tûiok,  Dlaoaa  apove  eacn  ot- 
nsp  and  witn  snds  snaoea  liKe  volutes,  tnat  support  tnia  ilo- 
OP  siaDs  consistmô  of  two  pièces  in  deptn. 

bikewise  tne  covered  oalcony  extendmé  tce  sntirs  «idtn  of 
tne  opidôs  aeaa  is  yet  to  oe  œentioned,  taat  rssts  on  simlâp- 
iy  nappow  saoports;  its  superstructure  consists  ot  ifîooden  po- 
sts,  lintels  ana  puplms,  wncse  intervais  are  closed  oy  ??ind- 
oïfs.  A  oulbous  métal  roof  of  saape  similar  to  tnat  on  tne  oay 
jfindoM  of  Palace  Soverella,  covers  tne  entire  extent  of  tne 
oalcony. 

358.  Palace  of  tae  Gonzaéa  at  Mantua. 

Tne  Palace  of  tne  6uke  ^onzaga,  noff  Gorte  «eale  m  iviantua, 
ouilt  for  tfpederic  II  Gonzaea  m  1302,  cnanôsd  and  painted  oy 
Gialio  fiomano,  contains  an  aoundance  of  intc-restind  and  câ-^n- 
iricantiy  decorated  pooibs,  oarticularly  tne  dinme  rooiï,  nall 
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^nij  deiio  Jodiâoo,  Hûose  ceiiing  is  painted  witû  stars  on  a  darK 
oiue  groufld  witû  tue  use  of  ôoid,  tùe  naii  degli  Specoûi.  so- 
me  rooms  Mitfl  laByrintûine  draiffings  on  tne  ceiiing  id  oiue  a 
and  goid,  and  also  to  De  mentiocea  is  ine  soaii  caoïnst  of  Is- 
aoeiia  dVecste  witû  its  aeoorated  oiue  and  gold  cciimg — îfûicn 
are  t,o  oe  rsgarded  witn  ineir  costiy  works  in  wood,  stucco  a 
and  asarDie  as  permanent  inodeis  îov   aroiiitects,  painters  and 
scaiptors.  (i'ié.  542;  naii  dei  warcnesi). 

dere  is  to  De  added  Çaiaoe  Gastello  dei  Gorte,  noif  servinô 
as  arcnives,  witn  its  prscious  mural  and  ceiiinô  palatines  of 
une  great  Mantegna,  a  smali  example  of  »ûicn  snows  tneir  cnar- 
acter  and  firm  drawing.in  ïlg-  543,  pepressntlng  a  spandral 
of  tne  7âult  painted  m  gray  on  éray  »itD  a  aiedallion  portra- 
it of  a  Roman  emperor,  enoiosed  by  a  garland  and  bands,  adja- 
cent to  wnicû  are  otner  spandreis  witn  tnytnological  scènes, 
8fûil3  at  tne  apex  of  tne  ceiiing  is  arrangsd  a  so-called  illu- 
sion painting  »itn  gipis  and  cupids  leaning  on  a  balustrade, 
$  wealcn  of  niagniiicence  is  found  ûsre,  and  is  offered  for  s 
study  of  tûs  artist  possessed  of  refined  invention  and  ffitn 
feeimg  for  tne  truly  oeautiful;  ners  is  found  tû3  osst  tnat 
tûe  SDirit  of  man  oas  svsr  creaûed  in  tne  domain  of  tne  déco- 
ration of  monumental  ouilliaés. 
359.   Palace  ûoée  in  Venics. 

Tne  Palace  ôoge  m  "/enics  on  tne  t^ivoalto  isiana  was  liks/r- 
ise  erected  Dy  tas  Doga  ParL80i|)azzo  (3J9)  as  a  casT.le  witn 
moat,  draJiDPidge  and  tores  towers  connscted  Dy  ï^alls,  ititû  t 
tne  résidence  of  tne  Doge  in  tne  eastern  wing  facmg  tne  nar- 
ro»  canal,   g'irst  m  976  ana  again  in  1105  it  »as  greatly  m- 
jured  Dy  fire,  Dut  it  yfas  enlarged  in  117â,  1301,  1309  and  1 
1340,  »nen  tne  towers  were  removed  and  tne  moat  iras  lilled. 
Qnder  Doée  ê^oscari  in  1424  tne  palace  j«as  again  enlarged,  and 
tne  Deautiful  portai  délia  oarta  >^as  Degun  (1439),  a  cnarming 
example  of  ttie  transition  from  late  âotnic  to  tne  rtenaissance. 

Tne  aronitectsof  tne  èoutn  sing  must  oave  oesn  Pietro  gareg- 
gio  and  s'iliopo  Calendarioî  tnose  of  tne  western  wers  Giovan- 
ni Buon  and  nis  sons  Pantaleone  and  Bartolomso. 

Tne  magnifioent  court  was  oegun  in  1435  A.  Rizzo,  ^as  cont- 
mued  m  tne  16  tn  century  Dy  P.  bomDardo  and  Antonio  Scerpag- 
nmo,  yet  «as  comoleted  Dy  tnem  only  in  part.   Tne  small  faç- 
ade in  tne  nortneast  ansle  ad.loming  tne  Onurcn  3.  .yarco  is 
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asoûibed  to  Qugiieimo  i^epôomasco  (1520),  wnile  tae  compieted 
racaae  oï  tae   east  »ing  was  oy  Rizzo. 

In  tne  year  1577  zno   winés  îîere  neariy  lestroyel  oy  tire, 
wasn  15  arcûiteots  nere   asked  for  tneir  opinions  and  aâreed 
l'or  a  reouiidmg,  wizn   tae  exception  of  tne  palace  arcnitect 
Antonio  de  Ponte,  wno  promised  to  undertai^e  tns  restoration 
iffitnout  penaiidiné  tae  groand  »ails,  and  wno  accordinéiy  exe- 
cuted  it.  A  final  straotarai  restoration  was   osade  for  tne  fa- 
çades coverea  oy  red  and  wnite  marble  tiies,  and  for  some  pi- 
ers  in  tne  court  in  tne  years  1873-1389,  witn  consideraole  r 
rene»ai  or  tne  ornamentai  décoration. 

Tne  giants'  staircase,  tnat  extenda  open  tnroagn  tne  court, 
ana  is  adorned  by  &wo  colossal  statues  of  L^îeptane  and  Mars, 
(ootn  by  Sansovino  m  1483),  ^slô   ouîit  by  Antonio  Rizzo  froa 
Verona  as  a  state  entrance  to  tû3  second  story,  as  weil  as  a 
âisô  une  maônifioent  facads  and  tne  adjacent  graceful  projec- 
tion. 

Tne  façade  »itn  tne  clocic  «as  sxecuted  by  Bartolooieo  yonop- 
^^^vroia  (1589-1609).  Tne  stairsray  in  tne  interior,  tne  Scala  d^Oro, 
QQ^ffXlù   its  spienaia  Suucco  tunnel  vauit  leads  go  t^rie  atory  wita 
"cne  sreat  stats  apartments  fend  naiis  for  sitcin^s,  tne  nali 
01  nue  Ssnace,  tne  nall  ot   tae  Sreat  Coucc-il,  5tc.  (  ?i^.d44)^^'' 

Kote  2Q1 ,      k\,zo    see  tYxe  c^t'^c.xcX,  èuxàe  tV\ro\xèti  foVoce  Doée 

TnuB  nere  is  no  oaiidinè  froi  a  sin$ls  iaasination,  no  uni- 
fied  ïforK,  éradually  ori^lnatea  wers  tne  différent  parts  und- 
er  spécial  conditions,  and  tney  fers  oontmued  in  tne  varymé 
taste  of  tne  time.  Garsiess  iriaetner  tne  newiy  erected  narmon- 
ized  »itû  tne  old,  one  if^as  joined  to  anotnsr  as  necessity  re- 
guired,  tnis  résidence  of  tne  président  and  of  tae  leéislati- 
vô  Dodies  of  tne  repuoiic  of  Venice,  over  ;«rnioQ  tne  storais  of 
tiiDe  swept  for  more  tnan  a  &noasana  years  (809-1901),  yet  st- 
iil  unsnaken,  a  oionuaient  of  arcnitecture,  wnose  stcnss  tell 
its  nistory,  wnere  cnapter  continues  caapter,  aven  ii  eacn  c 
caée  be  written  in  différent  letters,  yet  doss  not  nave  tiae 
expression  of  absurditiss  coliectsd  toéstnsr.   B'rom  suail  oe- 
emnings  to  tne  niânest  aevelooment  of  oower  and  aiaénificencs 
none  of  tne  aotuai  moûea   of  expression  disturb  tna  srand  ioio- 
ression  of  imagination,  and  oone  of  otners,  smce  tney  nscs 
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creatsd  oy  meu   oi"  eqaaily  ni^ii  deveiopaieot,  sveû  lï   at  diffeir- 
snt  times,  and  indeed  reoonciled  tne  idea  of  Deaaty  of  oae  ap- 
cQitecturai  3tyie  »itû  tûali  of  anotûer;  for  oniy  unakilful  m 
worss  oï   one  aaay  nox  narmonize  witû  tûe  âood  works  of  anotùer- 
gacn  oeriod  èives  its  oest  aad  lays  it  down  ivitû  tne  degree 
of  seif-rConsoioasDôiSS  proper  for  a  time  of  niàn  abiiities. 

îQis  seat  of  tne  râler  oi  a  republic  ifitû  its  ûistorioai  r 
reooiieotions  sarpasses  aii,  toat  Itiaiy  nas  eiseirûere  created 
m  aii  tiooes,  servmé  tne  saaie  or  an  aiiiea  purposes.   i^o  doït- 
erfui  aïonarcn  nas  ayer  andersiiood  now  to  infuse  mto  ûis  bui- 
lding stones  tns  deôree  of  intellectual  life,  ^ûicn  tne  nobles 
of  Vsnioe  understood  now  to  give  tneirs  lo  suon  a  nign  deéree. 
380.   Palace  in  Qaserta. 

On  tne  contrary,  tne  éreatest  palace  of  tne  Kins  of  tne  Two 
Sicilies  appeara  dry  to  us,  tnouËû  erected  oy  an  arcnitect  of 
spirit  and  taste;  tne  Palace  m  Caserta  near  Oapua,   Master 
êjui^i  Vanviislli  designed  tna  plan;,oa  ôan.  20,  1752,  was  laid 
tQ2  corner  stone,  and  on  June  19  of  tna  saine  ysar  î^sre  tne  f 
foundations  cominenced. 

It  is  -one  "Potadam  or  Versailles  of  Naoles,''  and  witn  its 
forecoarts,  ornaDosntal  éarden,  protected  leafy  alleys,  wide 
avenues  bordered  oy  trôss  and  ârand  cascades  and  ossins  oeset 
oy  statues,  tnat  extsnd  an  nour's  walK  ta  a  mil,  it  is  i  ooïn- 
binacioû  of  tns  t^oaaan  villa  and  tûe  &û<èûcù   cûatsaa  m  &   iVias- 
ly  extaniêd  Isvel  country. 

In  élévation,  not  in  tne  plan,  is  recalled  tne  oiadiaeval  c 
oastle  witn  four  to/yers  at  tne  aaûiea  of  tos  olsn,  wniis  tne 
(niddle  is  accented  by  a  doojed  structure  ^icnout  a  complète  si 
motive,  and  not  traated  witn  suffioient  importance.  Ins  oaidd- 
le  projection  is  adorned  oy  tn-2  antiaue  pediment,  tnat  after 
Palladio  caaie  int'o  use  aôain.CPigs.  545,  546). 

i'ûe  livmé  ana  st-aiie  aoartaients  ot  tns  oalacs  lie  around  â 
rectanËular  court,  ^nicn  is  aéain  subdivided  mto  four  small 
courts  by  &wo  transverae  ffinés  crossinô  eacn  otner.  ana  wnicri 
are  connscted  toeetner  by  tns  domed  straoture  over  tae  oross- 
/  ;r  iné,  and  oy  corridors  in  une  aiiddls  -fines.  Tûe  anÊ^lss  and  z 
(^y^  tne  miaalea  are  empnasized  "oy  sliént  projections;  tûô  livinê 
rooms  are  ail  in  direct  connection  witn  eaon  otner.  Dut  no  i 
lonésr  after  tne  old  custoïc  are  accessiols  from  tn.?  exterior 
by  airy  corridors,  smce  to  tneis  are  added  siBall  snterooiEs  or- 
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side  rooms  in  tne  widtn  ot  tae  oid  corridors.  Betjreen  Lnese 
are  xnaerted  rreqaeDX  smaii  winding  stairs  oonnectiné  tne  dif- 
fersEt  rooms  in  une  various  stories  toéetner.  tikewise  poor- 
iy  iiâûted  and  ventiiated  aiiddie  passages  accordiné  ta  tne  t 
tâste  of  tne  tiai3  »sre  not  neéiscted.  In  spite  ot"  ail  acadé- 
mie regularity  t'or  tnese  reasons,  a  dsfmite  ciarity  m  pian 
is  stiil  îDissed  in  certain  places* 

Srand  are  tne  iront  vestidaies  (i?ié.  547)  arranéed  ac  tne 
eatranoes  on  tns  main  and  gardsn  fronts,  from  nnion   ons  looks 
diaËonally  to»ard  &Qe  small  courts.  Toree-aisled  aroned  cor- 
ridors lead  from  tnence  to  tne  great  stairsay  vestioule,  tnaii 
Â':j  from  its  centre  psrmits  views  of  ttie  four  courts,  and  from  w 
»ûicn  one  passes  to  tne  state  stair«ay,  wnicn  extends  only  to 
tne  principal  story.  îne  coavenient  stairs  pritn  iandin^s  and 
in  tnrs3  rlignts,  so  far  as  refers  to  pian,  dimensions  and 
décoration  oi  gûs  /îaiis  oy  marole,  Peionés  ffitû  tne  érandest 
of  ius  kind,  and  accordiné  to  fcne  structural  materiai,  we  na- 
vc  oefore  us  gûô  mosc  costiy  stairiffay  m  tne  world. 

j^or  lesser  passaée,  oaside  tae  great  main  entrances  are  ar- 
ranôed  suoordinata  passages  at  tne  miidles  of  tne  side  «rmâs, 
wnicQ  corresoona  to  cne  p&ssases  of  tne  win^s  m  zae   courts. 
In  tne  direction  of  oce  onnciDai  axes  rtsuit  vcry  rien  via.vs 
tnrouéû  tne  entire  Duiiding. 

On  continuons  axes  tne  ^reatest.  3f3i^nii  is  laid  lo  onc  orin- 
cipâl  story,  as  snown  oy  gdc;  dot.boi  iiaes  on  Gae  oian.   Ali 
door^vays  lie  on  tne  same  axis,  so  tnat  from  a  point  of  tne 
corner  room  one  nas  a  vie»  tûrouQû  ail  rooms  of  tne  entire  m 
main  and  side  fronts.   A  really  érasd  vie»,  witn  zue   restai 
us©  aaa  liôntme  of  ail  rooms  toôecner  may  nave  âifordea  a  f 
fairy-liKe  impression,  and  ivould  not  lacK  etieot  even  oy  aay- 
iiént.  Tne  visîï  in  tne  direction  of  tne  middie  axis  tnroa^n 
tne  vestioule  an-i   tne  six  miaule   naiis  is  iiKôwis-e  laroosra^ 
10  effeot.   In  a  iiénified  jfay  and  removedi  ïro~i   ta-i  ^xZ^rrrcA 
raoaass,  tne  oalacii  cnâoei  lies  oefore  lue   s^reat  vsaiL-ea  ves- 
tiDQie  of  tne  stair^ay,  direct-iy  accessiclvS  froi  tns  state 
stairivay. 
/;,,   iîote  208.   ¥rom  a  pVvctoèvopV.. 

it//  Of  spscial  interBSt  is  tae  a:lditiûn  of  a  ^reat  tneatri;,  tne 
tneatrs  domestico  ii  oorte,  ^no^e  csilin?  anj  40  ooxeî5  (oisj- 
2e3  tOc  royal)  nztc;   suooocte:!  ov  12   Oorintoisn  coiaoïDc;  lo    en;:- 
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ea:ji8nce  rootii. 

Yrow  \Yvewce  \tv  î\éa.  04?^  «A'3,  os  \Ee\.\,  os  \\ie  8ec"t\ov\s  \n  ?\ês. 

ÏÛ5  mènerai  vis;î  or  coe  oalaoe  (S'iô.  545)  snows  foar  ni^aer 
âûgis  projections  and  an  ootaôoDal  dôme  ovec   tne  orossmd  of 
tûe   twa  prinoioai  axes,  i.s.,  over  tne  éreat  centrai  tnam  vss- 
isiDuie,  tnareoy  oroaucinâ  an  sffscbive  ouLlins  of  tne  ouiiai- 
n$.   Tac  apoer  sGones  of  tne  aneie  projsctions  and  taat  of 
tas   ceacrai  doms  dotnioaciné  zae   wnole  were  indasj  pianaed,  d 
DUC  never  exsoutsd.   Unfortanateiy!  Tney  woaid  nave  lessened 
x,as   iDonotony  of  xine  extsrior  of  tne  ouiidiQ^.  faa  tarm   of  t 
tû8  dôme  was  wsii  conoeived,  its  tsofoid  purpose  was  wsil  <ïe- 
lôQsd,  Ddâides  doiniaatiûé  tae  inaases  ifc  snoald  serve  as  a  sr- 
eafc  ooveced  oatlook  terrace  for  lae  occupants  of  tas  paiaca» 
(fikewise  was  afiordsd  tûô  possiDilaty  of  coDGroiiinâ  tneûcs 
tne  structurai  condition  of  tne  paiace  and  of  its  roofs,  as 
weii  as  maKin^  possiols  a  free  view  in  aii  directions  over  t 
tne  rien  iandscaps,  tne  niiis  and  tua  distant  ssa.  Vanvital- 
ii  undôrsuood  now  to  satisfy  tness  rsquireoieats;  ne  desxrad 
no  cnurcn  dôme,  out  fatner  an  oatlook  paviiion  in  lorin  and 
puroose.  (i?i^.  546). 

8ôl.   Paiace  Villa  rieals  m  Milan. 

A  palace  oslonginô  te  ta«  eni  of  tne  15  tn  csntury  —  tn3 
Villa  Reaie,  formerly  Palace  Bslgioso  —  m  Milan,  Lne  /ïorK 
of  tna  Vienna  arcniîisct  t.eopolao  Poiiack  ani  nis  employer  Lo- 
dovioo  Baroiano-Belgioso,  of  gûb  year  1790,  iiiay  stiii  fmd  qq 
mention  aers.  It  exniDits  tna  classical  ffrsncn  influence  of 
tnat  tine  and  a  very  oeautiful,  academically  treated  plan. 
Tn3  arcQitscG  employea  tne  courv;  of  nonor-  enclosed  next  zne 
streat,  une  oolygonal  vestioais  of  ûassrta,  and  tû3  arranêem- 
eat  of  tae   oiiddls  rooas  of  Palacs  Qaiaracato  âh   Vicsnza  (^iés. 
548,  279),  Dut  m  a  skilful  cûanaer. 
362.   Tne  Booca  near  Pesaro. 

Jacoo  SurcKnardt  m  ûis  Gescnicûte  ler  Italieniscne  ftsnais- 
sance  (oiiap.  XII,  edit.  of  1373),  treatene  of  f oiftif icatioas 
of  aûountam  casties,  calied  attention  to  tne  docca  or  doccne- 
tta,  and  stated  tnat  soaie  princss  or  entire  dynasties  wers  o 
of&en  acoustoîied  zo   dwsil  for  a  lonâer  or  snorter  iijie  in  for- 
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fortitîed  casties,  anol  proviled  top  tnômseives  in  tne  interi- 
or  aooordiiîg  to  toeir  canK,  witûout  eacrificing  aecurity  of 
peraoQ  or  of  residenoe.   ffîoe  oasties  wito  nign  wails  and  bat- 
tèemeats"  disapoeared,  in  plaoe  of  lofty  fortress  toirers  fed- 
erigo  of  Oroino  mtroduced  io»  ones,  î?ni3û  coûld  oe  injared 
iess  Dy  artiiiary  daring  a  siège.   ïne  battisments  of  tne  anicf- 
die  aôes  were  omitted  (1412-1447),  in  xioeir  places  appeariné 
neavy  oornices  nita   consoles  and  rastioation  of  tne  asolar  n 
WQC&   of  tne  oastions.  B^t   ttien  it  snoaid  not  be  forgotten, 
tnat  "nearly  ail  aroûitects  named  were  at  tne  satae  tiiae  fort- 
re33  arcnltecTis,  as  soon  ofien  recomaiending  tneaiselves  more 
strongly  to  éreat  aiea,  tnan  by  cneir  art  m  a  narroiffer  sensé'/ 
G.  7acca,1,  for  example,  statea  m  "Italia  Artistica,"  linat  t 
tns  8oooa  near  Pesaro  was  built  after  tne  dra^iags  of  Brunel- 
lôscni.   Ixi  is  certain,  tnat  D»  da  raarana  woald  nave  prefer- 
rei  to  coQQplete  tne  Rocca  near  Pesaro,  tnan  tne  palace  in  Qr- 
bino.  Of  tûe  Roccnetta  and  tne  Roooa  of  tnat  tioae  ne   nave  r 
représentations  by  jine  mtarsias  in  tne  cnoir  of  tne  Gnurcn 
of  3.  Agostino  in  Pasaro  (see  '\^accaj,  p.  ô3),  and  oy  tne  beau- 

é;^  tif  ul  aaedal  of  Snzola  —  tne  medal  colla  Rocca  —  wnicn  is  r 
reoresqnteçi,  in  ?iô.  550.  ,  ^    ,    ,.  .. , 

A  ûéavy  ^54¥'réltfiàns'i'ô^/'ii' tflè'^^^^^      Oastle  near  Givi- 
ta  riâsteilano,  ouiit  oy  Pope  Aiexander  "/I  (1494-1500),  after- 
ivaras  enlaréei  t)^   Juiius  II  and  Léo  X,  and  irnoss  coart  witn 
piers  Tras  aiorned  jyitîi  oainT^inôs  oy  tne  Zuccneri  (iri5.  551). 
Tne  portai  near  tne  dra/7bridge  bears  tne  mscripcionr —  "Jul- 
ins  ?•  P.  II"  (wno  oconpied  tne  papal  tnrone  1503-1513),  and 

^/5  rasticated  surfaces  of  ail  décorative  meaibers,  tnat  recali  a 
similar  treatment  of  tne  surfaces  of  tne  asnlars  of  Porta  Ni- 
gra  ifl  Trêves.   Sfiields  on  tne  exterior  of  tne  wall  bear  tns 
aroDs  of  Rovereû  In  tne  plan  appears  ners  mdesd  for  tne  fir- 
st  tians  tne  pentaôonal  instead  of  tns  racfeanâalar  fcriD  (Blé. 
552).   A  aiassive  and  not  nign  to»er  dominâtes  tns  ctesign  (see 
No.  25);  at  four  anales  of  tne  walls  rise  acute-ânôled  projec- 
tions liKe  bastions,  wnile  tne  fiftn  is  treated  as  a  seaiicir- 
cular  tower.   A  deep  moat  encloses  tne  oaildin^  on  x,no   siaes, 
wnica  is  in  good  condition,  and  last  ssrved  as  a  prison  for 
tns  feared  Gasparons  and  nis  oand. 

II,    -1^81,    p.    n    ,    i^o.    T,    Oiescv\,V5es    \Y\e   ■ûoc\s.    o^    tVve    meàoV-.-- 
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Goe.    \h,l    .   ^'Y^ve   Ço^s'tVc   o\    Çesoro,    oxv  \û\\o«e   Y)xsttVetfcew\8   \eqtv\- 

!R\ve\  f''**^^'^    8\de    c\,reaà.\\    oppeors   otv    ox\o\\\ev   meào\    oii"    ^wxoVo 
ot    ■tXve   v.e^^    "l^A^Ai     o^âi    Yvo«    ■t\\e    \xvscT\p\\^T\*. --    «-ÇoxvstcxutVus   St - 
ovt\.o   Be    Aroèonxo   ft\    i^Vexoia   Sto^   t^^i    V.e-    soi^   ot    (iVexauder 

"SVve   àxometev    \e    80   mm,     .\X    \.s    vepvescwXeà   oxx   ?\».   «-1,    os  \De\.\, 
o«    aVso    \x\   'îreeoT   de    iîum\,smot\o\xe    et   de   G\.\(p\\Q\xe,    i^edOi\<\,\.e8 
couVaes    zX   c\se\,ees    \x\   ItoVxe    ^1"^,    Por\8,    X'^Zh*    P^-.    VII,    Ko. 
Zy    ox\à    \xv   I\o\,\©    ivr\\st\co,    Mo.    A2.   Beeovo.    p.    67. 

Oxv   t,he   XiuW.à^'nl    ot    o   mouTvto'vTv   caaWe    (.^^ovteaso   de   Vo    vocco^ 
o\,ao    see   %,    E,    fe\.Vert\.    Boo\c  Y. 

364.     Gastle  in  oivitaveooûia. 

ÏQ  tQ3  ysap  1503  Bramante  Deôân -anoiifler  papai  so-oâiied  aar- 
Dor  castie  la  r^ivitaveooûia,    toat  ae  masii  ûave  ouilfc  to  tûs 
upper  03LVZ  or   cûe  inidciir::  LOî^er,   ani  wûicû  Micûsianseio  tnen 
00îBpleG8d.      ïûe  pian  reverta  lio   me  risctangie  in  ica  t'orm,    w 
?fQi3a  13  oûarsctsrizea   oy  4  roaûi  lowers   at;   sae  angles  and   a 
polygonal  towec  at   taa-  midiie  or'  one  ionssr  side   (y'io.    553). 

Tae  sditors  of   tae  "Cicerons"  r-eaussx.,    taao  ao  Diaiiie  oe  oia- 
csd  on  tna  oonored  BraoBante  t-nereior,    siaoe   m  aas  adnet'ed  to 
"a  coand   bastion  for  divsréin^  tire,    insteai  of  tarniQû  to  t 
tiû3  recentiiy  mvented  bastion."  Aiorecût  Dtirer  aiso  did  tais 
la  nis  fortirioatioDs  ot'  tos  oity  ot  i^ureiDDeré,    witnoat  oemé 
critioiaed  oy  anyons  (1527),    exceot  tnat  m  iMaremParé  toîfsr 
oastions  occar  mstead  oi:   round   towers,    waicn  aads  possiPis 
a  Dsttsr  aaadiing  of  tne  arcilisry. 

Sangaiio  yet  loiiowed  m  rrivita  Qasteiiano  oniy  tae  ancient 
Italian  aod  tae  modem  Italian  fortification  of  cities   tfitn 
bastions  aod  midiis  works  (oastions  and  raveiins),    wnile  Bra- 
aiâiite  adnered  to  tn*  aacisnt  castrum  (caaip).   ^or  tas  Datcn  a 
ana  g'renca  ana  ail  iater  miiitary  aroniteciiure  Sanôaiio  ani 
A.   ûttrsr  reajainsd  tn3  inspiriné  masters.      îne  éreat  Vauban 
(1Ô33-17Û7)   100  years  iatsr  was  oniy  tns  intsiligeat  pupii  of 
^'^    tno32  mentiooed. 
é/if"  365.     Oasties  at  Braccione  and  Rimini. 

Entireiy  on  tne  Œediaevai  basis  oontmaed   tne  arcnitscts  of 
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tae  f>astl8S  or'  Bracscione  and  of  Siaiini,  jfaicû  are  models  ot 
stroo^  seata  of  nooieisen  m  mediaeval  taste  and  sease.  Tnat 
Daiit  oy  aiaster  Orsini  in  1460  oame  into  tne  possession  of  0 
OdesoaicQi,  and  iras  restored  in  1894-1399.   It  contains  good 
Renaissance  fuffniture  and  a  niediâevai  oea»  csiling.(?iô.  554). 
Tne  Rooca  of  Bimini  was  bailt  (1417-1468)  by  Sigismondo  ^ai- 
atesta,  i^aose  arms  are  eut  over  tne  entrance.4(ôo»f  partly  des- 
troyed  and  perverted  from  ita  original  purpose,  it  serves  as 
a  prison). 

^/4  An  interestmâ  reconstraotian  i»  éi^en  in  F'ig.  555  from  tne 
worK  of  âuglieimotti,  Storia  délia  Marina  pontifica. (Vol.  X). 
îfc  agrées  tolerabiy  witn  wnat  tne  (skilfai  enôraver  of  tne  m 
mediaevai  epoon)  seal  engraver  Matteo  Pastri  has  represented 
on  tne  medal,  tne  "vieif  of  tne  fortress  of  Rimini  erected  in 
tne  fiftsentn  centary  for  Sigisaondo  Malatesta,  tne  viotono- 
us  lord  of  tnat  oity"  (1446).   îfte  inscription  on  tne  inedai 
is: —  Câstellatn  SisaïunduiL  ArioiensB  1446  (gastls  of  Siéisaaand 
of  fiimini).  A  mènerai  clan  of  tais  fortress  la  its  pressnt 
condition  (1320  ?)  ivas  macie  oy  tns  arcnitect  Steéani  in  Riroi- 
ni,  and  iiice  tne  nedai  on  PI.  53,  No.  11,  is  represônted  m 
Storia  deli^Arte,  stkonn.   oy  tneir  ODonaaients  of  G.  B.  G.  G.  Se- 
roux  d'Aôincourt.  Prafco.  1329. 

366.   Qastie  of  &ne  Visoonti-Sforza  in  Milan, 
îne  View  (?ig.  556)  frotn  Seoastian  MClnster's  Oosiograpnia 
(1550)  Sives  ons  of  tne  most  sxteasive  dynastie  oasties, witn 
wnose  érection  are  oonnected  tue  best  naaes,  Iiks  tyiilarste, 
ieonardo  and  Bramante,  and  tne  o»ners  were  aiso  repregentaoi- 
ves  of  tne  most  important  raiers,. tne  Visconti  and  Sforza,  n 
vno  nad  raisea  tneinselves  to  De  dakes  of  Milan. 

Cr>/y     Of  tne  last  Visconti  (1412-1447)  and  nis  Castie  m  «/ilan, 
Biarcknardt  statas  in  ais  "Kultur  der  Renaissance,"  (p.  30), 
tnat  it  »as  sarroanded  oy  spieuiid  gardens,  snaded  walks  and 
exercise  érounds,  but  tnat  ail  iceans  for  tne  safety  of  nis 
person  were  proviéed.   riis  son-in-ia'/f  and  neir,  tne  lortunate 
oiercenary  oaptain  Francesco  Sforza  (1450-1466),  entireiy  une- 
oaaied  in  oodiiy  and  aientai  éifts,  never  oonausred  m  tes  fi- 
eld,  ?fas  tna  man,  wno  from  a  io»  condition  raised  ûimself  to 
rule  a  realm,  and  oscame  nis  suocessor.   Ha  was  saoceeaea  oy 
Gaieazzo  «aria,  and  tnen  as  tne  last  ruler  oy  bodovico  il  ;'^o- 
ro  (tili  1499),  maintainme  xne  imoortance  of  tne  faaiiiy  in 
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tne  saoQô  ssaae.   ï'ney  if»ere  patrons  ot  tne  arts  and  sciences 
and  accordingly  organized  znem   in  tneir  possessions.   In  woat 
manner  tnis  ocourred  ia  tne  most  prominent  secular  aronitect- 
upe,  ia  jfûat  way  waa  tne  aeteraiination  aï   tne  ditterent  parts 
01  tûe  castie,  we  are  snown  oy  tne  well  knojin  view  oy  Mflnster, 
liûOQgu  it  is  not  trastirortoy  m  aii  its  parts. 

Partiy  dsstroyei  ana  linaiiy  atiiized  as  Austrian  oarracifs, 
zaïs   aîonuflaent  ot  tne  rats  and  end  of  an  lile^itiiH^ioa  rai^r  ,v 
was  âgaifl  skilfully  rôbuiit  Dy  tne  aronitect  Luca  Seltrami, 
and  transferreo  to  muséum  piipposes  —  tne  aim  of  our  présent 
restoration  of  iDonuments.   âurtner-  in  ^art  No.  25.  I»  Milano 
Itâiia  ABtistica.  p.  77   et  sea. 
•  367.   â!astie  at  Viôevano. 

Ifl  tne  viciHity  of  Milan  snoaid  yet  oe  coentioned  tûe  éreat 
ootnic  Castie  of  Sforza  ia  Vigevano,  on  wnicn  Bramante  ifras  a 
aiso  employed.  (Viso  see; —  Te  rarita  ai  7igevano  of  QiroiaoïG 
êissiéuandi.  7iéevano.  1840).   Tne  beaatifal  Renaissance  iog- 
4Sia  and  aiso  tndeed  tne  apper  part  bï   tne  tower  (see  ilius&ra- 
tion  m  Section  XXI: —  Paolic  Squares,  and  ?ié.  657)   passes 
^/^"or  nis  work.  l^o»  ased  for  military  purposes,  a  part  of  Cûô 
oaildms  is  designated  as  wocca  Veccnia.  According  to  Gauden- 
zio  Merula,  tne  paintmés  nsre  iDust  nave  oeen  executei  oy  Le- 
onardo. 

333.   oastls  of  S.  Angslo  m  Borne. 

As  an  important  dut  arcnitectarally  soiDg^nat  sinéuiar  exaic- 
ple  stili  remams  to  oe  oQsntioned  tne  Gastie  of  S.  An^eio. 
L^e»  life  oiooms  on  tne  ruinsi   ^'roœ  tne  tomb  of  a  rtooiaû  empe- 
ror  is  made  a  modem  citaaei  ifiiiû  princeiy  arrangeaient  of  tna 
interior,  tnat  is  oonnected  niùù   tne  résidence  palace  of  a  n 
nign  eèolesiastioal  prince.   Tne  structure  first  oecame  impor- 
tant oy  its  sieôe  oy  tne  gonstaols  of  f'raûce,  Cûaries  de  Boar- 
oon,  âûd  nis  traéio  end  oy  Genvenuto  Cellini.   Hère  Pooe  Cie- 
ment  VII  jfitnstood  in  1527  tne  danéers  oi  tne  siège  of  tne  c 
castie.   Tne  cnaracter  bf  a  strong  fortress  vîitû  only  a  squa- 
^/>^  re  enclosure  (cmta)  »as  lost  m  tne  xiiœes  of  Aiexanaer  71  ( 
(,1492-1503)  to  Paul  IV  (1555-1559).   Pope  Marceilus  reièned 
Dut  a  few  montns,  oat  first  nad  tne  purpose  to  strenetnen  tne 
castie  01-3.  Angelo  and  to  aiake  it  a  strone  place,  wnen  ne  e 
entrusted  tne  correspondiné  .vork  to  Saûnillo  Orsini,  wno  lŒpro- 
vised  a  oastionsd  front  witD  oroad  moat  in  tne  form  of  a,   pen- 
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pentagoD,  enciosm^  tnereoy  tne  square  »ails  of  Aiexander  ^I. 
He  folloffed  tne  idea  of  Sanéalio,  wûo  nad  aiready  at  pivita 
used  it  at  oivita  «^lasteliana.  An  îaundatiOD  of  tne  Tiber 
(1557)  destroyed  tne  woliic  of  Orsini,  wnicû  oonsisted  of  fasc- 
ines, eartû  and  unDurnt  oricks. 

ic,)^c>  A  rare  engraving  givmô  information  concerning  tne  pians 
01  Orsini  was  made  Knoï?n  oy  Lafreri.  It  is  reproducsd  in  tne 
interesting  littie  «rork  of  Boréatti  Mariano,  "Castel  Sant'An- 
gelo  in  fioma,  1390",  as  p'ig.  32  a.  Pi.  18  a,  p.  132  of  text. 
'fne  fortifications  wars  certamiy  exeoated,  smoe  Pins  IV  ( 
(1561)  feared  incidentally  an  attack  Dy  Turks.   As  engineer 
was  enéaéed  g'ranoesoo  ^aparaili  da  Gortona.   Tne  Pope  of  tne 
Meaici  family  mentioned  (1559-1565)  nad  a  medai  struck  as  a 
mémorial  of  tnese  yirorks,  irnicn  is  représente!  in  ?ig.  558. 
It  oears  on  tae  marôm  tne  word  "Instaurata"  (restoration). 
îûs  explanation  of  tnis  states:  —  "In  nieniory  ot   tne  ^reat  wc- 
TK  of  tne  pentaéonai  fortification.  Plus  IV  nad  a  meaai  sïra- 
ck.''  A  mcre  correct  représentation  tnan  tne  medal  is  éiven  oy 
tne  bastioned  gênerai  pian  accordmë  to  Boréatti  Dy  Fi^»  oôO 
ai  ter  B^ié.  41  a  of  tns  onéin&i,  witû  tne  tifo  kinis  of  encio- 
surss,  saaare  and  pentagonal.   îo  tne  tiose  frooi  1557  and  15Ô1 
dates  tne  aew  and  improvea  arrangement  of  tne  fortress. 

/ifnat  tne  différent  popes  and  tneir  arcnitects  may  nave  done 
m  tne  course  of  time  may  ne  exammeci  at  tne  oiacs,  ont  œay 
aiso  oe  iearned  from  figs.  559  and  561.  Tne  stuccoea  and  pa- 
mted  naiis  and  anterooms,  tne  spiendid  Pâtnrooai  of  tne  Pope, 
tne  loggia,  tne  vauited  corridors,  courts  and  stâirways  inde- 
ed  snow,  no»  tne  monarcns  arranged  for  tneaiaelves  life  in  tne 
fortress. 

3ô9.   Staoies. 
Botn  for  tne  palaces  as  well  as  for  casties  tnsre  are  not 
iackiné  tne  staoies,  eitner  as  separate  puilaings  or  in  dire- 
ct connection  witn  tne  resiaenceg.   Iney  were  not  erected  oy 
tae  arcûitôcts  as  simple  utiiity  structures;  on  tnsiD  sas  iike- 

l-l  »ise  iffipressed  tne  stamp  oi  ereat  spaciousness  ana  of  a  cert- 
ain iuxury,  and  tne  first  masters  dia  not  aisaain  tne  soluti- 
on of  sucn  a  dry  proPlem,  as  Bramante  nas  sno»n  py  nis  stanis 
of  palace  Pamfili  m  Borne.  ^^^ 

Note  212..  ■  See  i^e-tovo\ji\\,V\n ..  p.  iÇ'5  ot  tV\e  \exA. 

At  ieast  m  middie  ând  io»er  Itaiy,  climatic  conditions  per- 
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permiiited  a  Detter  spaoe  deveio paient  in  tne  interior,  as  snown 
Dy  Ifig,  5Ô2,   wnere  tne  tûree-aiaied  pian  ia  expressed  witn  a 
oFoad  and  soaiewoat  ai^ûer  middis  aisle  »izû   narrover  sid6  ai- 
sies,  pfitû  tne  use  of  a  nién  aide  lient.   Tne  vaalts  nere  pè- 
se on  reddiSQ-gray  antique  éranite  soiuoins  witn  weli  profiied 
Dases  and  capitais  of  tne  Doric  order  and  nappy  proportions 
or  tne  saine.   Bet»een  eacû  two  columns  are  arrangea  tne  staiis. 

0.   Tneatre  Buildings. 

370.  Historicai  ana  Qenerai. 

îne  tneatres  of  tne  0reeks  and  Romans  were  desolated,and  d 
disappeared  under  tne  uproar  of  tne  îreapons  of  toe  nortnern 
psopies  striviné  for  ne*  places  to  live,  and  of  tne  oeople 
dweilins  on  tne  oiessea  ooriers  of  tne  Mediterranean,  fartnei:' 
âdvanced  in  culture.  ïoutnful  Cnristendom  put  a  coaplete  end 
to  tnem.   Into  connemporary  forgetfuiness  tnese  arraséements 
miéût  iîeil  fall,  out  could  not  ne  removed  from  tne  succeeding 
aod  aapiring  culture.  Tne  intelleotuai  life  ot  tne  peoples 
lent  tnem  tneir  ancient  riénts,  even  if  at  first  in  a  cnanâed 
forai,  to  later  fmd  aéain  -.rnat  tne  antiaus  nad  attained  and 
required.   Tne  sta^e  of  tne  ancisnta  reaopeareô  amonô  tna  On- 
ristian  peoples  of  tne  naiddle  a^es  and  of  tne  É^enaissancs. 
Tne  .joys  and  sorrows  of  a  divine  or  terrestrial  Dero,  tne  rep- 
résentation of  ûQQâ   and  evil,  wnose  reward  ani  ounisoment,  o 
consiaerationa  and  acts  of  tne  aignest  custoaîary  conceptions 
and  *laffs  of  mankind,  tne  worxn  and  descmy  of  existence  rema- 
in  tne  oases  of  tne  reorssentations  of  tne  tneatre  at  ail  ti- 
mes  and  aoiong  ail  peoples,  *nicn  were  convinced  of  tneir  cul- 
ture probleai,  froiD  tne  anoient  Sgyotians  to  our  o/în  tiae. 

371.  Cflurcn  Tneatres» 

îne  cleréy,  sîno  preacned  a  asiserâole  eartnly  existisnoe  and 
an  unknown  Detter  future,  at  tûe  sane  time  ivas  conseioua  of 
tne  éreat  impression,  wnlcn  tne  dramatio  art  nad  ali?ays  exer- 
tôd  on  tne  aiasses,  «ère  tàa  first  to  take  possession  or  tne 
sta^e  again,  out  tnen  set  asida  tne  éods,  neroes,  poets  and 
pnilosopûers  of  tne  ancient  »orlci,  and  set  m  tneir  olaces  t 
tne  events  m  tne  origin  of  tne  ne;?  faita  and  its  principles 
in  tne  most  effective  way.   y^or  sxample,  «nat  couia  ioipress 
tne  Delieviné  Onristian  auditor  more,  tnan  a  oroaaction  of  t 
tns  ëirtn  of  garist  in  tne  staoïe  of  Betnlenem,  witn  tne  Ado- 
ration oy  tne  tnree  noly  Kinés,  nis  dîntrance  into  Jérusalem 
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and  tne  Tt&^edy   on  âolgotna?  Ali  represented  in  tne  guiôt  r 
rooffls  Qï   a  monastery  or  in  tne  mystioaiiy  narmonized  interior 
of  a  niSQ  vaaited  aisle  ov   ciaoir  of  a  oûurcn!  Tne  costly  oaaa- 
geps  m  tna  Manicn  National  Museam  indeed  givs  an  idea  tnere- 
oif.   Hère  tne  nepr  Gû^istians  first  took  tne  lead  on  ûinglisn 
soil.   Tne  saored  dramas  tnere  date  back  into  tne  12  tn  cent- 
/   ary  (Gorfrado  died  1146),  wniie  toe  "reliéious  spectacles" 
first  oocurred  in  Italy  aoout  tûe  13  tn  century.(l243).  '^'^^^ 

ii\X)r\  111.  YoVa.  X   ^    2»    Secoxvà  edWVon»  T:\xr\T\.  le^l. 

2.   Scxcveà  owà  \,\tuT|\.ca\,  oàoptxoxvs  ot  "t^xe  T\e\E  âvomos. 

A.   Eeê\.xvti\xv4a  oX    tocveô.  àvomcx  \.tx  î^o^^ce  owà  otVvev  parts  ot 
ïiuvopc  and  "va  ItaVv.  (,p .  'èl^  • 

372.  Palace  Tneatres. 

"Oniy  late  oommenoed  tne  pemanent  tneatres,  and  tness  tor 
loné  did  not  taxe  an  external  art  forin,"  Classical  pièces  /re- 
re  indeed  represented  in  tne  eoiden  aee  of  tne  Renaissance  in 
tne  palaces  of  tne  éreat.   Tnus  for  exaaiple,  uorenzo,  a  neon- 
ew  of  f^eo  X,  naa  a  pièce  of  Plantas  played,  oat  for  tnis  ind- 
eed tne  sosnic  eauipaient  inay  oave  played  a  sliént  oart.   3ut 
aiready  m  1472  Cardinal  Gonza^a  oausea  a  tneatre  to  oe   arran- 
gea m  nis  Palace  at  Mantua,  and  arcols  I  gâve  tneatrical  rep- 
résentations in  1436  in  nis  Palace  at  perrara. 

373.  Stages  for  tne  Mysteries. 

îne  staôes  for  one  œyateries  and  tnsir  psrmeation  0}f   jestine 
was  dropped  in  Italy  as  martistic  earlier  tnan  m  nortnern 
countries.   i*^rom  tne  (nonasteries  ano  cnurcnes  tney  came  co  t 
tne  marketplâces.   îney  oonsisted  cf  a  fiooden   SLâés  fraoïework 
in  tnree  stories,  tne  aiiadie  one  for  tne  représentation  of  e 
eartnly  life,  tna  upper  for  paradise  ,  and  tne  loi^er  oem^  a 
assiéned  to  nell.   Taese  aère   5iveû  up,  snen  tne  axnioitions 
were  transferred  to  encioeed  rootns,  and  tnis  again  occurrei 
earlier  m  tne  !:^0Dtn  tnan  lo  Goe  Soutn.   France  and  ânéiand 
contest  tne  prionty  of  tnis  procédure,  «nue  for  exaoîpie  in 
Spam  at  tne  tims  of  r-.ervantes  (1547-lôlô),  toe  sta^e  of  fcne 
poet  and  wanaeriné  actor  Lope  de  Raeda  consistea  of  four  ben- 
cnes  foriiiing  a  square  anci  covereci  oy  olanKs.   ro  it  aiso  oel- 
onged  a  /fooasn  curtain,  Deaind  wnicû  stood  tne  orfuSiioians  ûo 
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acoompaoy  tne  romances  viitûout  ine  gaitar.  '^^^ 

Ko\e  2\ii,\      Sec  t\vc  \uteve8\VTvé  p\xb\<\co\\OTv. --  Strext^  k,    \J*- 
-tersucXvuïi^exx  l^er  àos  Tî^veo-tev'oouvcerV  \ie\  àew  cVossxacVveTsi  u^à 

374.   gnciosed  Taeatres. 

Pudiic  tûsatres,  accessible  to  tne  gênerai  DuDlic  svere  stiii 
anknown  in  Itaiy  m  tne  15  tn  ceatary.  Tne  lirst  permanent 
tûeatre  *a»^Duilt  m  paris  m  1534,  followsd  oy  tne  Swan  and 
tne  Globe  Soutnjiark  Tneatres  in  |,ondon  after  1596,  wnose  érec- 
tion SnaKspeare  aasisted  oy  a  money  oontrioiition.  Ascorainé 
to  Strsit,  Dotn  4,ondon  tneatres  were  enclosed  tneatres  witn 
éâlleries,  supported  oy  vertical  wooden  posts  set  over  eacn 
otner.  ^enind  tnese  rosa  tne  seats  in  tne  iocm   oi  an  atapoit- 
neatre.  Tne  tendency  of  tûis  kind  of  tneatre  is  to  create  an 
mteriop  on  tne  least  area  possioie,  tnat  may  contam  tne  ût- 
eatsst  possiûliî  nuaioer  of  aaditors.  On  tnis  Streit  statesr  — 
"For  a  tneatre  tne  resuitiné  éreatast  eèonoaiy  in  regard  to  i 
its  éround  area  was  not  tne  aim,  nor  even  a  measure  requiriné 
cois,  and  tnerefore  tne  eodeavor  to  arrange  on  tns  Isast  area 
tns  greatest  numoer  oi  anditoss  m  sacoessive  ëalleries  sras 
entirely  lalss.."  I  aiiént  aiso  assent  to  tois,  duc  nowever  tr- 
ae   m  itself,  tne  Itaiiin  fisnaissance  nas  nownere  oe.pji   aolî? 
to  oonvince  itseir  tnereor,  as  snown  oy  toe  nuinerous  and  érs- 
at  exDêriaeats  m  palace  and  puolic  liîcatr-es,  ror  examplr  m 
naserta  and  f^ilan.  Oûly  tne  first  attsoiDts  in  paraia  &n.i  7ic- 
enza  ten:i   co  tne  sDtiqas,  m  tne  later  triuiiicus  tne  syste.n  ot 
successive  éallaries. 

375-   PudIic  or  Pooaiar  ■X'nestrss. 

Tne  cnuron  tneatre  was  sacceeasa  oy  tne  paiacs  tfjeatre,  ani 
to  tnis  tirst  tns  ouolic.   A  seaiicircuiar  tûsatre  constructed 
of  wood  jifas  once  srected  oy  A.  Palladio  for  a  carnivai  rspres- 
entation  in  Venics. 
C^l  ■3'^^'   Prmciples  of  Tneatre  Oonstraction  of  tna  R<3Dai3£- 

ance  m  Italy. 

On  wnat  oasis  rose  aaci  ocoo-.tea^u  aow  biv:-  ii<ebhC^  coD:?oeu;:iG- 
loa  o£  liûs  tiioaera  oeriod,  and  ;vnau  ?/-33  taken  frora  tne  antiaas 
oy  it?  Tna  reauirciaents  remamea  tns  saîce: —  tns  orcnestrâ 
on  tne  Isvei  floor,  tne  eievated  sta^e,  tr.^,  anditonaoQ  ar^raD- 
àôd  as  an.  mclmed  ampnitneatre,  tne  lonevs  and  aà.ioiQiQ^  ne- 
cessarv  rooma. 
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l'ne  roofel  tneatre  of  tna  aacients  (Poapaii,  Aosta)  (8'iô. 
563  wion  a  cooQparison  of  antiqae  înocteis  of  auûitoriuoDs)  was 
preferred,  ani  tnsrejritû  tne  Diays  at  niûaz   witn  correspondi- 
ne  ii^Qtifls  by  iaoïps  or  caniies,  tne  orcnestra  aicer  tne  Gre- 
eK,ffiodei  (B'iê.  Ov/3)  in  an  eionsated  oorsesnoe  or  exact  seiBic- 
irodiar  forai,  op  sacû  ïfitD  adjacent  winôs  perpendicuiar  to  t 
tnis  (sse  ciroas  ^axionus,  ^ié»   563)  wepe   retained.   îne  pian 
ot  cne  rows  of  seats  foilows  tna  form  of  tns  oroûestra,  out 
âiâo  tûeir  seeiaentai  accanûemeat   was  nob  rejected,  suon  as 
sno'*^D  m  tne  Qcask   odeiona  {^xû,   565) •   ïae  externâi  arcûiCa- 
ctace   was  sqaaiiy  aûimportanG  as  for  tne  greeK  tneatre,  oat 
lor  différent  peasons.   ins  i^ooian  ûDodel  was  oniy  employed  ia- 
ter. 

ssanfrea  Seaiper  in  tais  "Handbacû'',  Part  II,  Vol.  b,  Hert  5, 
p.  43,  States: —  "Tas  snastars  of  tne  Senaissanoe  nad  oefore 
tû8iD  for  tna  forai  of  tneir  taeatres  tne  reiativeiy  »eii  pres- 
ervôd  fums  of  tne  antique  Soman  toeatrea  and  took  tnese  as 
fflodels,  put  notninô  of  tneir  tneatres  jias  reaiamect."  However 
maoa  aiors  tnan  we  sse  sciii  of  tne  antiqas  tnsatrss,  tne  risn- 
aissance  masters  aiso  couid  not  nave  taken  tnem  for  a  mode-l, 
and  propgriy  oniy  tne-  roofea  taeâcre  oi  tns  ancieocs  «-ouii 
Ds  taicen  mto  considération.   Safc  now  tne  creatoseni  of  tne  c 
ceilmé  and  roof  or  tnis  appearsû,  tnsy  aiso  naa  no  startmô 
poi"lit3  for  tnis.   Wnat  viras  to  oe  aivsn  Dere  coula  oniy  oe  nen, 
tûoagnt  ont  for  itssif.   But  we  woaia  noo  forôet  nevà,    onat 
îvnat  we  nave  froac  tnem  was  iinoited  to  tne  oaiace  taeatres,  w 
wnioû  ao  not  appear  as  extsrnai  arcnitecture.   raey  «are  naii 
structures  exaioitine  tns  same  arcnitecturai  treatacnt  as  tne 
^^i^otnsr  apartments  of  tne  prince.   Oniy  of  d'.  Sansovino  is  it 
stated,  tnat  ne  erected  in  Venice  (IdôO)  t»o  beautiful  perma- 
nent tneatres  at  ôreat  exoense,  ons  round  and  ons  ovai,  oat 
wnicn  W8r5  oniy  intended  for  carnivai  coinadies  and  neid  a  sr- 
eat  multitude  of  men.  (See  BurcKnardt,  J,  Gescnioits  der  den- 
aissance  m  Italien.  Section  192.  Tneatre  Buiiame). 

Aiso  a  peraianent  tneatre  of  seoiioircuiar  forte  for  tne  city 
of  Venice  was  Duilt  oy  A.  Palladio,  aôam  mtended  for  carni- 
vai comédies, and  oonstructed  of  wood,  witn  façades  in  antique 
forais.  His  stili  existin^  principal  work,  externaiiy  entire- 
iy  forailôss,  out  so  œucn  tne  more  soirited  and  mterestinâ  m 
tne  intsrior,  is  and  re.Tîains  tiie  Tneatre  Oliaipico  in  Vicenza. 
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è^l.      l'Qeatre  ûilmpioo  in  Vioenza. 
It  exaiDits  iq  tne  mterior  tûc  auditoriuDa  ia  cne  forai  or 
a  ûair  eiiipse  and  risiné  like  an  aaipûitneatre,  oomoaraDie  to 
aait  a  Romaa  ampûitaeatre,  and  like  taat  terminatioë  irito  a 
porGioo  at  tne  appee  roif  of  seats.  Tne  aniiauie  tneatre  ana 
aiso  tne  ampûitneatfe^iD  acoordanoe  wito  wnat  nas  been  said, 
were  modèle  for  tois  portion  of  tne  modem  tneatre,  tnat  enc- 
iosed  a  free  arena  or  oronestra,  foiioifed  oy  tns  rectangular 
stage  of  smali  deptn  witn  a  sabdiviaed  permanent  arcnitectur- 
fti  Daoiigroand,  like  tnat  of  tae  Greco-Roman  tneatre  m  Asia 
Minor,  (îneacre  in  Aspendos). 

A  middle  entranoe  of  médium  size  witn  a  smaller  one  on  eaon 
side  and  otners  at  tne  ends  of  tne  staée  afforded  vie»s  in  t 
tne  streeta  of  a  oity,  flanked  oy  ereatly  varied  nouses;  ail 

^^j^À-constracted  of  wood  and  oarved,  diminisnins  in  perspective  a 
and  endmg  m  a  painted  baokénoand,  tne  wnole  présents  an  él- 
égant, Dut  a  oeautifal  and  rien  représentation  of  a  permanent 

^'z.b  bâckground^  (?igs,  564,  565).   ïne  sçena  is  a  "symmetrical  s 
stateiy  ouilctiag  witû  five  portais,  tnrougn  wnicn  one  sees  t 
tne  rismé  ailsys  «ita  varied  and  unsymmei^ricai  seoarate  ouii- 
din^s.'^ 

If  tne  auditorium,  orcnsstra  and  scène  are  Dorcovfsd  rroaD  t 
tû2  ancients,  taen  is  tn3  idea  of  presentin^  m  tne  soene  a 
vie»  of  a  city  original  ana  novel,  and  is  to  De  raéaried  as 
an  extension  of  «nat  tne  ancieniis  only  gave  in  simplified  t'o- 
rm.  "l'iortoere  is  taere  déception  m  our  modem  sensé,  outi  a 
f estai  magnificence  of  view.'' 

373.  Tneatre  B^arnese  in  Parma. 
Giamoattista  Aleotti,  tne  éiftea  ouoil  of  Palladio,  desién- 
ed  34  years  later  (1613)  a  fneatre  for  garma,  tnat  i.  Bentivo- 
giio  erected.   It  iniicaiiôs  an  advanoe  ana  aa  innovation  m 
tneatre  construction.   îne  auditorium  is  of  rectanôular  form, 
in  wnioû  is  mserted  a  semioircuiar  portico  extenainé  tnrouon 
two  stories  ana  contmued  in  straiént  Imss  next  tne  oroscen- 
lum  (fig.  566  from  Streit's  plan  of  tne  "Tneatre  f'arnaâô  sg 
Parma^).  Tnereoy  toe  auditorium  recaives  tne  form  of  an  ooen 
norsesûoe.   Tne  rows  of  seats  enclose  a  çreat  carauet,  at  one 
end  of  wnicn  opens  tne  staée,  nere  not  as  permanent  arcnitec- 
ture.  Dut  ratner  formed  as  a  rionly  enciosed  triumpQai  datew- 
ay  or  as  a  monueental  frams  adorned  Py  figures  an'j  coluiios. 
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taroQéû  wnicn  one  aees  tne  acts  piayed  on  tne  main  stage,  tn- 
(^i^;   at  is  extended  oy  two  rear  stages  —  tne  aroand  idea  for  most 
aiodern  tneatres.  (S'iô.  567,  from  a  draticé  o£  J.  ^.  Oibericû 
iQ  Streit). 

Indeed  la  veneratioi  for  nis  aiaster,  àieotti  dave  to  nis  a 
arcadss  or  nis  auditorium  tûe  form  oî  tne  porticos  ot  tne  Ba- 
silics in  Vicenza;  pernaps  ne  aiso  knew  not  now  to  ot'fer  any- 
tuind  original. 
t^i-if  Tne  nign  porticos  were  formerly  treated  in  polycnrome,  iiice 
tûô  main-faoade  in  unité  and  gold,  as  tne  remains  of  oolor  on 
tne  arcnitactural  par&s  stiii  snov.   Tne  «rooden  statues  »ere 
pamted  irnite,  tn©  triôlypns  in  tns  friezes  were  likewise  wn- 
ite,  tne  métopes  red,  tne  columns  reddisû  marPledj  tne  eques- 
trian  statues  m  tne  vicinity  ol  tne  proscenium  »ers  construc- 
ted  of  a  wooden  skeleton  oovered  oy  stucco. 

An  enéravmg  exniDiTiei  in  tne  tneatre  snows  us  tne  proscen- 
ium JïiLU  curcain  ioîfsrea  ana  tns  date  of  1618.   înere  is  ors- 
served  a  "f ragmenii  of  tne  ceiimg  of,  tne  g=arnes3  ïneatre  pam- 
ted ûy  tîionelio  Spadi  (i3  tn  centary)",  coûsisiiina  of  tnm  » 
wooct  «ficû  a  pamtea  Doy.   In  tne  ad,1scent  i^useum  are  tifo  "Mu- 
rano  lustres"  froa  tne  sna  of  une  17  tn  csatary,  of  <?àite  ^i- 
ass  /ïitn  red  and  éraen  fio»ePS,  tnat-iorieriy  deooratea  tne 
saii  tneatre. 

fne  viiSiole  frâmeworK  oi  tas  roof  now  yasyninf?  cv^r  tne  mt- 
terior  of  tne  tneatre  pyas  not  tne  enolosma  oeiliné  aoove,  a 
acoordinâ  to  tnese  finds,  or  not  even  a  stubcaed  awniné  —  â 
ricniy  pamted  «ooden  ceiimg  masi.  aave  loroiea  tns  proper  cc- 
vering.   Tne  aronitectural  élévation,  tne  colored  arcniusctu- 
re  tnereof  gieaming  witn  sold,  m  tne  splsndor  of  a  non  iig- 
nting  ïritû  candies,  a  tnousandrfold  reflectsd  py  tne  facets 
of  tne  élass  prisms  on  tne  lustres,  tne  rooai  itself  fiiled  oy 
a  distmôuisûed  society  of  laiies  and  ôentleaîen,  snining  m 
velvet  and  siik,  éold  and  siiver,  must  navs  nad  a  aazzliné  a 
effect.  0°^®  arousmé  tae  wondsr  of  tne  entire  aistmguisned 
îîorld,  tnis  tneatre  is  no*T  m  lamentaole  dilapidation. 

Tnis  arcnitectural  Tfork  indeed  dsservea  a  oetter  fate,  and 
for  nistorical  ana  artistic  reasons  îvoald  oertainly  nave  oeen 
»ortn  preservmg,  but  also  nere  is  toe  lot  ot  tûa  Deaatifui 
on  tne  eartn!   Political  disturoancd^,  cnanéss  m  tne  positi- 
on of  tne  ruier,  tne  oeasm^  of  tne  parcoss  and  tne  icss  of 
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interest  resuiting  tneretrom,  oesiaea  tûe  lacic  ot  tuads,  may 
ûave  oeen  toe  causes  ot  tD3  présent  condix^ioo  oï  tûe  work» — 
Not  cverytning  can  oe  retamed  oy  toose  Dorn  iater,  it  wouid 
otoerwise  appear  stran^e  in  tes  world,  and  oûly  tne  liviog  h 
ûav3  riglits! 

379.   Tneatre  oi  Serlio, 
Seriio  (1534)  maKss  in  nis  8ook  11  ot   nis  sork  on  Ar-cûitec  - 
are     oartioalar  statements  witn  draninés  concerning  tne  t 
éz.qtaeatres  of  nis  time,  (Of  tne  staées  and  tneatres  as  oastoma- 
ry  m  oar  time).   He  t'ipst  treats  of  tneir  longitudinal  sect- 
ion, ffûea  ne  gives  tne  steepiy  rising  aaipûitQeatre  (auditon- 
uib),  tnsn  a  parquet  and  oefore  tnis  a  raised  stage  jfitn  incli- 
ned  tloor  and  a  oacKôround  (i?i2.  563).   Be  desires  tas  staéa 
l'ioor  to  De  ac  tne  neignt  of  tne  eye,  ficst  a  part  oein^  nor- 
izontai,  tnen  ôently  rising  as  far  as  bne  rear  sfaii,  oefore 
^nion  is  piaced  tne  paintea  baok^round,  and  ne  êives  figured 
proportions  for  tnis. 

Tne  narroif  surface  c  of  tne  raised  stage  is  designated  by 
Serlio  as  "place  of  tne  scène";  tne  sliéntiy  raisea  surface 
S'  is  iûtendsa  for  x,ù$   ssats  of  cne  distmâuisnea  persons.îne 
first  coïi   of  stsps  oelonâs  to  tns  ôreac  ladies,  and  tne  next 
to  tne  less  orominsnt  înen.   Tnen  foiio»s  a  concentric  svalK, 
as  lû  tne  antique  tneatre;  tnen  coxe  tne  otaer  ro/fs  for  psrs- 
ons  still  less  eininen&,  oeyoad  oem^  a  secona  concencric  waiK 
Mitû  otner  seats  for  oersons  of  fesser  orooiinence,  and  fmal- 
ly  tne  suriace  K  for  tne  ordinary  paymé  peopie.   In  tne  "fr- 
eatise  on  tne  àcene"  ne  descrioes  tne  DacKground,and  ne  expr- 
esses ûimssif  tnas: —  (See  original  text,  p.  ô2â).. 
^^30   Ws  see  tnat  ail  is  cared'.for,  tnat  can  aeliént  tas  eye. 

Serlio  distin^uisnes  between  tarée  Kinls  or  scenery: —  tne 
coiûic,  Due  trafic,  and  tae  satine  scènes.  Tae  firso  requir- 
es  â  représentation  of  private  ouiiaiaÉs  suitea  to  petty  ous- 
inss  iceû,  advocâoes,  retaiiers  ana  siiLilâr  persons.  Dut  tfnere 
tas  nouse  of  tas  ruffian,  an  ian  ani  a  temple  must  not  oe  lac- 
Kinâ. 

On  tne  contrary,  tne  tragic  scène  prefers  palaces  and  royal 
castles,  puolic  buildings,  but  tae  satine  aas  DQountams,  ni- 
11s,  rocKs,  sooie  peasants'-  caoïns,  fioffers  ana  trees. 

His  last  Section  treats  of  tne  artificial  stars  of  tas  sceae. 
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Yiaere  as  soes  iato  recspes   aai   say3,    ror.-  examoia,    wnai;  musc 
oa  ca^en  for  praaacme  a  aappûire  Qiue  SKy,    non  solors  are  ac 
oiads  tiranspaï^anTi,   noîf^oeaŒis  ot  iiôût  may  oe  caat  witû  a  new 
and  poiisQed  sûavinô^iisa,   non  one  maifes  a  "Deaatir'ui  and  fra- 
ôrant  iiôût"  witû  ouraïag  caiapûor,   now  tûunater  and  liôQtaioé 
âï?e  pcodtioed,    waen  a  scone  oaii  is  roiied  and  varnisû  pourder 
(coiopQoay  ?)   is   Dio?rn  tnroaga  a  iigat.      But  ûô  leuiands  one 
eoqd  tûiQR,   a  pure  sKyii^ût  r'or  iigûtinâ  tae  staês. 
380.     îûeatrg  of  iuontaienti, 

Siiontaienti  mtroduced  iq  nis  Tûôâtre  Denind  tae  Or'tizi  iq 
y'iorenoe  a  rariiner  iQDova&ioo,   woen  ûe  gave  an  inoiination  to 
■&ae  parquet,   as  Seriio  did  xo  nis  stage  iioop;    ne  aiso  turûi- 
sûôd  it  tfitû  s.  stases  aci^aiiâeaieQt,    naiod  astonisûed  ail  îupope 
and  jfas  studied,   '^■^^  - 

Kote   216.      lx\  .\\xs    "•Ôe8c\\\c\\ta   àev   Bovovist^Ves    \xv   .îtoWewy 
l^StuttéoTt,    I^STY,    GuvWW   Tcii'ere    to    o   ^\x\\   àescrxpWow   o^    t 
t\ve   àecovo\\OT(\   ot    t^xVs   \.\\eotTe   ^aj    io\,dA.x\ucGX    Vp  •    h^^    --   "^wrX- 
\\eT    to   îurttetilBoc\v,    S.    f!iVc\\\tect\xvQ   G\\3\\,\s.    p.    22.,    23.    --   H 
i^ore    oïv   tVvcotres    %s    stotcà    o^    S\xv\,\tt,    p.    4^1-^00. 

TûS  arrangemsac  of  tns  atiaiooriains  appcoximates   tnar.  of  tna 
OiOiecn  taea&ce,    A'ûea  arcana  ac  jvai  pacpuet  ar'o  arranôôd   par- 
titions raaiâiiy  to  tûis. 
é3/  331.     l'neatres  of  toe  BiDienas. 

WiGQ   tne   apDsaranoe  of  Bioiena,    taeatr^  con^tracuion   aaa  i 
its  scenio  i3aaiQ;iisnt  a&taïaad  tns  ni^nest  artistio  usrfacûioa; 
Taay  were  caiiea  to  tne  ooantnas  oi  ail   ruiars,   aaa  iîocKei 
m  âresdsn,    Maoïca,    Bayreutn   (1747);    ântonio  -âaili  eioiena, 
wûo  died  m  îv^iian  (1774),    ?râs  enéa^ea  m   Siena,    Pistoja  ana 
BOiogna;    ?erainando  Bioisna  ouiit  m  iviantua  (1735)   tne  Tneat- 
re  coîDpieted  oy  à.   baiiuzzi,   iû  waioa  tne  lûterior  -vas  eniiir- 
eiy  construotad  of  wooa.     ^  oeautifui   /rorK  on  "Arcnitettura 
Proapet&ivâ"   ^as  puPlisoed  oy  Giaseppe  Gaiii  Bioisna  as  taeat- 
rioai  engineer  and  arcnitdct   (1740),   m  »ûicû  m  tae  Œiâgnifi- 
cent  compositions  ne  auDscpioes  niinsaif  as  Aroaitectas  tneat- 
raiis  primarias   (mv.   ât  dei).    (tt'irst  tneatricai   âfcniteou). 

382.      i'ûeatfe   roi'dione  m  tîioaie;    Tûeatre  San  Gario  m  wapies. 

Tns  PaiâCô  Tnsâtre  m  Paraia  (1613)   «as  foiiOA'Sd  oy  •rneacr':^ 
•fo^dione   lo   Hoaie,    oaiit  m  1675   oy  Gario  fontana,    ?fitn   six  û 
Êaliesies  vsrtioaiiy  ovar  sacn  otner,    and  tùen  oaaiô   taa  Tnea- 
tce  San  <*âcio  in  Naoiss,    foc  /roioû  Anôeio  Garâsaie  fui-nisûaci 
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UÛ8  plans.  Tne  intianor  ot  tois  iarôest  tneatre  of  luaiy  oar- 
nea  m  1816,  oat  it  »âs  restocect  co  its  original  condition. 

383.  Scala  m  Milan:-  Tneatre  &enioe  m  Venice. 

l'nis  was  follojfed  m  tiaae  oy  tns  Tneatre  alla  Scala  in  Mil- 
an (1774),  tnen  in  1738-1792  oy  îneatre  la  Penice  in  Venioe, 
(é'iôs.  D6'à,    570),    and  in  1326-1823  oy  caa  oeautic'al  Tnsâtre 
Qarlo  falice  ia  Senoa.  Otner  lar^e  cities  like  Siena,  Flore- 
nce, Tarin,  etc.,  tollewed  tne  example. 

384.  Palace  Tneatre  m  Caeerca. 

0r'  tns  ireil  préservai  palace  tneatre  —  tne  private  tneatre 
m  tne  Palace  at  ôaserta  ouilt  py  \^anvit8lli  (l752-17oô), — 
yiés.  571  and  572  represent  Lne  arranéement  m  plan  and  m  t 
tne  aaditoriaoï.  Vanvitelli  tnere  retarned  again  zo   tne  noriz- 
ontal  parquette  or  tne  nail,  pat  ne  adopted  tne  raised  and  m- 
clmed  stage  witn  traps,  side  scènes  ana  ceilinË  ctrops.   A  o 
prosceniaai  witn  doaolea  Gorintnian  colaiDns  encloses  line  stage 
openinË,  adjomin^  îrnicn  is  a  toroD  Iiks  a  colonnaae,  oetween 
wnica  are  arranéed  tnree  tiers  of  separate  ooxes  aoovs  eacu 
otner.  an  upperaiost  tier  of  boxes  aoove  tne  colamns  sapport- 
iûé  a  oroken  entaolatare  terminâtes  at  top  tne  aaditoriaai. 
Startmg  froia  tns  secoiciroalar  openinâs  oï  tnese,  nos  sxtend 
Det»een  coaipariiments  to  tne  centre  of  tne  vaalted  ceiling,  d 
dividiné  tnis  m  a  suitable  manner.  (i?'iô.  572). 

Tns  aaonitûeatrc  is  aare  droppei  anci  sives  olace  to  ooxes 
lyms  aoove  eacn  otner,  wnereoy  ali  spactators  are.  plaoeâ  as 
nearty  as  possiola  equidistant  from  tne  stase,  eut  also  tne 
incoQvenience  resuits,  tnan  me  spectators  in  tne  aoper  sàll- 
eries  or  ooxes  can  oniy  anjoy  Tins  actors  and  scenery  in  oirda- 
eye  perspective,  and  nave  a  douotiul  enjoyaient  of  «nat  is  of- 
fered.  Tnen  nas  tnatre  arcnitecture  made  any  saostantiai  ad- 
/-,   vance  from  Bioiena  and  Vanvitelli  in  150  yearsî  Scaroeiy,  I 
]\   oelieve!   rts  contase  tne  arrangements  of  tne  antiqae  tneaiire 
■ffizn   ine  dox  construc-cion  oi  cne  Booian  tneatre  —  cnac  is  m- 
deea  ail  —  and  ir  tnunaer  and  lisntninô  can  oe  more  faitnful- 
ly  iinitated  and  oetcer  arranâeaients  for  artiiicial  li^ntm^ 
can  oe  provided,  toestner  witn  a  nianer  cieôree  of  splanlor  m 
tne  ûoass,  "cnsn  still  remams  narcly  tns  perfection  of  tne  iria- 
cninery  as  an  acauisition. 

As  alrsaiy  sno^n,  tne  masters  of  tne  16  tn  cemsary  sGiii  ai- 
nerea  to  tne  forai  of  une  antiaue  nûsacrs  and  aaaoflicûeatre,  a 
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and  tùeretoee   plaoed  reiativeiy  resi  speciatora  on  a  oomparat- 
iveiy  large  area.  Dût  ander  tne  oesii  conditioûs  for  seems  a 
and  nearing;  tnose  of  tue  13  tn  centary  oreated  tne  innovati- 
on ot  ^aiieries  Duilt  verticaiiy  over  eaoû  otner  Jita  tne  de- 
velopaient  of  a  permansnt  and  ncnly  deooratei  cailing  of  cne 
aaditoria.Ti.  Tney  placed  many  spectators  on  a  saiaii  area,  aiads 
p033ioi8  ^ood  nsarinâ  and  seeing  in  tna  tioase,  witn  wnion  men 
inast  tâKe  tne  castÉlessness  tnentioned. 

3So.   Tûeatre  as  a  fiaiiamg  aevoted  zo  zae   Art. 
l'ne  oasal  forai  of  tûe  audiooriam  retarns  to  tnac  of  x,he   Qr- 
S8K  Tiûeatre  to  a  oertam  aeéres,  if  »e  rscail  toat  tnere  tne 
OQGiinss  oi   tne  rows  of  aeats  are  extendsd  oeyond  tns  seaQîcir- 
cie  of  tne  orcoestra.  Tnen  in  a  niôner  degrés  is  tais  tne  c 
case  m  tne  tneatres  of  tne  iater  Renaissance.   Tne  éroand  a 
area  oecoaies  norsesnoe-snaped.   In  tne  ïoeatre  Psnioe  tne  oat- 
ima  id  cËs^-snâpea.   ïnè  oartitions  of  tne  ûoxes  are  arranôed 
to  oorreeponi  to   tnis,  and  tnis  ime  is  extenaed  on  tne  staee^ 
Cffiès.  563,  670).      Pian  of  tne  GreeK  stage  ouiidiné  and  of  ï 
Tûeatre  â'gnics. 

4 

Tûc!  tneatre  aiast  ce  a  "ûaiiding  aevoted  to  tns  art,^'  a  prin- 
ciple  âiso  recoônized  in  its  fiiii  extsnt  dv  tne  iater  oiasters, 
and  wnicn  was  also  expressed  oy  &.    àUlizia  (1723-1793)  m  û13 
non,   oriacipii  di  Arcnitettara  civils.   He  ûlames  tne  coaapi- 
ete  iacK  of  expression  or  tûe  externai  aroûitecDurc  on  neariy 
ail  tneatres  of  dis  titue,  ani  rerers  to  uns  exterior  of  tne 
Tneatre  warcellns  in  ftooie  m  its  "reaular  «,aa  noole  oeauty/' 
m  wnicn  tne  purpose  of  tne  oaiiaïaé  is  dire3oly  iiiads  KnowQ. 
une  ffiust  witn  snaoïe  soeaK  of  tne  façades  of  our  tneatres;  ev- 
en  if  it  De  not  inscrided  tnereon;  taat  is  a  toeatre,  wno  co- 
uid  i.ni3taK6  it? 

33Ô.  Tneatre  ë'acade  of  Ferrarese. 

In  tne  year  1771  7icenzo  H'srrarese  appearea  fiitù   tne  paoïi- 
cation  of  a  tneatre  facaie,  wnicn  nad  areat  iitarary  resaits, 
ont  at  first  foard  no  iiûitation.   Auditoriui  en^  sta^s  are  3 
cooiDrisea  m  a  oircalar  structure  and  covered  by  a  io*^  douie. 
(l?iâ.  573  from  Streit.  p.  141). 

îns  stage  consisted  of  &   ioiv  oodiua,  tnat  naa  as  a  rear  wa- 
ii  a  part  of  tne  coaiiEon  enciosure.   inis  was  aniinated  on  tne 
exterior  in  its  upper  oaif  oy  an  enâaged  coionnads  of  a  colos- 
sal order  witc  rectan^ular  4indo»s  and  menés,  ivaiie  tne  lower 
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nait  ffas  surroanàea  oy  a  coionnade  witn  ûorizontai  cQtaDiatu- 
re,  covered  oy  a  nerraoe. 

337.   Tûsatce  ij'acade  of  San  Seopéi. 

Tnax  was  a  decided  cnan^e  in  cocQpânsoQ  »itû  tûs  eisesinsre 
usuai  type  or  taoade  wiiin  projections  iike  a  temple,  coionna- 
dea,  tiiénts  oi  steps  and  driveways,  aritûoat  an  mdiyiduai  e 
expression.   Tûo  suggestion  ail  not  remain  wittoat  reaaits, 
lû  spits  oi  tns  OD.IectiOD  at  rirst.  la  ta^;  yaat  1321   apoear- 
sd  Pistro  San  Qiorgi  witQ  a  tneatrê  desiân  intended  for  Via 
dsi  Oorso  m  «oine,  in  wnico  tne  anditoriQoi  and  staee  were  ai- 
30  made  reooônizaoie  externaiiy.   Tne  fornier  la  piaced  in  sain- 
r-.!,   iciroalar  toroi  oei'ore  tne  stage  ouiiiiû^  asi  witû  its  conicai 
^3 1^- root  extends  oeneatn  tns  pedimsnt  ot"  tne  stage  ouiidiné.   Ar- 
cned  passages  are  arraaged  after  tûs  antioae  mode!  to  sarroa- 
ni  m  t»o  atones  tne  soJiioircaiar  naciscs  straoture,  a  terr- 
ace  roof  covers  tnis,  from  wnicn  riss  a  iow  aciaition  witû  sqq- 
aii  rectanôuiar  jrindojîs. 

383.   'îne  modem  l'oeatre. 

j1?aat  San  Qiorgi  présente!  Dad  a  happier  fate,  aitnouân  not 
at  iirst  in  Itaiy,  oug  ratner  in  Gsrmany  and  France,  Inspir- 
ai oy  tas  saaia  lasas,  wuatasr  witn  oo  ï^ritnout  KnowieaËs  ot 
tne  pian  oi  San  Siorgi,  Bfîoiier  in  1329-1832  created  ais  Tnea- 
tre- in  JJaniCû»  tnen  Gottfrisd  Ssicpar  lUs  Tneatres  m  ûreslsn 
ani  Vienna,  Sarnisr  nis  Qràna  Opéra  m  Paris,  ani  Basile  nis 
Tûsatre  .vlassioio  in  Paleriiio. 

To  tne  Italian  arcniDSCLS  belonés  cas  r'aaae  ot   naviné  éiven 
tne  eariiest  stimulus  to  nnodern  taeatrs  aronitscture,  waere 
tne  parposes  of  tne  difierent  parts  of  tas  straoture  are  inade 
visibis  externaiiy,  ana  co-nomed  mto  an  animated  and  more 
pioturesQue  groao.   Suc  tney  eave  tons  aiso  to  tûd  classioal 
tneatre  façades  aoout  tne  oiose  of  tne  19  ta  century. (?i2. 
574). 

339.   future. 

aut  also  tae  exprsssea  sxtsrnai  ani  internai  roana  lorm  aas 
disappearea  for  -cne  auiitoriuoi,   It  nas  agam  oecooie  i?aoûan2- 
ular  as  for  tne  îasatrum  tectuûD  (roofei  tueaDr&)  m  Aosta  ana 
lor  tne  antiaaa  odeions,  tne  se^uicieeie  é.ev$  piaoe  x,ci   t-ne  ses- 
oQemi  and  cais  asaia  to  tne  rectandaiar  enamg.   Tne  circle  o 
oeéan  frona  tne  front.   Tas  oosbination  of  tne  aaipaitac-atro  s 
G33  aai  encloseï  taeatre  sfita  fras  or  suoportei  salieries  in  taa 
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auditorium  la  tûe  advantaae  for  tneiB  today;    ani  tne  niânest 
saiD  ror  tû3  arcDitecture  o£  tneatre  constructioa  in  ésneral 
is  tû3  fiiQliaiited  nsiôat  of  tne  sta^e  oaiiainé,   ©ooiDôiied  oy 
T>ûe  aeveiopaiôflc  aua  perfeetiûg  of  its  meoûanioai  and  scenic 
affranéeîDeDts.      Oommaxiion  over  tûe  otner  oarts  of  tae  oaiidi- 
nû  is  tinerefore  assiéned  to  i&  iû  a  aianner  visioie  afar.      Tûe 
stage  QûasB  s&âûŒâ   in  ibs  ai?cûitecfcurâi  oiass  and  form  aïonev 
tnan  tas   oaiidiaâ  fop  tne  auditonuffi,   lor  ffoion  tne  externai 
ïocm  seeois  to  cave  not  yst  oses  foand.      8eQsraiiy  tne  mecnan- 
icians  contrai  in  toe  iiiattsr.     Art  must  give  plaça  ta  tne  st- 
roûâer  and   tnus  oiore  suitaoie  lafiuence. 

l'as  coï?riao?3  ana  aDandanr,  fiiécts  of   steps  of  toe  antiqus 
taeatrs  are  transformsd  mto  ricniy  aecoraiisa  foyers,   stats 
ana  se-conaary  siiairways,    tnat  siready  occurred  in  Tnââ"t:re   w^ar- 
oess  m  Parcoa  (1618),   aad  navs  to  oe  consiasrti  in  iig  orcDor- 
tion   to   &QÔ  nuojoa/;  ot  VLsiûov:^,    nal^a  is  a  merit  of  tae  aran- 
iteots  01  zna  Itaiian   S-iiiSissence,      1'd£!  transforiTiat.ions  oi    c 
x,m  sn'ciouc   isy  toeat-re  mto  a  nignt  tneatre   fias  tas   iûipeliin?? 
force  for  a.  nejî  trsatai&nt   aiso  or    Lnese  auDoramace  rcoms  ana 
of  tne  arran^eients  for  oassaôe..     Liicsyise  toe  ruder  ciiinâts 
m  toa  ooantries  on  tnic!  siat  of   gû6  Aips,    uce  caiDperins  of 
tneir  inaanitaniis,   t-^--^  âataeriné  of  nunareae  of   œec  mto   en- 
olosed   and   oiifc  artifioially  iiéntea   f-ooais,    tne   sadition  of   a 
oalis  for  suDpiyiné  food  and  driniîs,    >n.Lnout   /ïnicn   nounins  s 
502£  on,    and  m  regard   CiO   »vaiCQ  tna  aucsiiion  aiay   oe  put,    nût- 
tûsr  tne  "ouixared^'   puoiic  iinéars  for  -i  fs;^  sveamé  nours  in 
tne  tesBpie  of   ùgô  niusss   for   unà  oaffsi  or  tne  oiay,    and  éreat 
ciotoes  rooms,   neatmô,    vsntiiaiicn  ani  iiéntmê  arranosmeniis, 
and  an  morsasea  naaioer  of   lioiiaîis  is  reauired. 

Tnese  cnanèaa  raquiraitents  muât  oe  sac-isiied  today  oy  tne 
aiodern  tneatre  arcnixiect,    and  to  navs  oroa^au   uneai  to  a  nisn 
State,   toôetner  ïïit.n  tos  xoauisitions  for  tne  ^t,3.qz,    is  tne 
ment  of  our  tirns,   to  srnicn  tna  puoiic  wito   it-s   reouiraaasnïis 
',  ^  âfld  otner  needs  ôave  tne  impulsa.      Tnis  is  tne  anoient  truïin 
a^am,   tnat  innovations  in  tûe  domain  of  arcniteoture  are  on- 
iy  prodQC3d  by  nccessity. 
390.      Sacrsd  Tneatre. 

IQ  adaition  to  tne  secuiar  tneatre,    refer^rnoe   is  ygt  to   oe 
DDade  xo  tns   so-cailed  sacrsa  tneatre,    iinicn  inen   »ers  acoastoni- 
ed  to  arrange  la  onarcnes.     Tne  faoïous  pamter  and  Jcsaïc   fa- 
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1,%/S'atûQt,   Andréa  ëozzo,   la  ûis  dook,  Der  Manier  und  gaameister 
gsrspeictiv,  Part?  i;, II,  Augsourg,  1706,iDtor[n8  as  of  one  suoq 
eceotea  py  ûiffl  in  doine  m  1695,  tvQicn  is  repressûtsd  m  pian 
and  py  a  perspective  visw  m  tf*iû3.  575,  576.  A  psculiar  flig- 
nt  or  steps  leads  apward  ana  m  tne  enciosare  t'or  tne  piay  to 
03  rspresentsd.  Anotnsr  oi"  tne  year  1685  reprssented  tne  Mar- 
riage  at  n^ana  in  Qaiiiee,  wûicn  was  arranesed  on  tne  occasion 
or  tne  exposare  of  tne  sacraDaent  m  tne  Jesuit  ^nuron  afc  Rome. 
Pozzo  niiDself  praissi  its  magnificenG  accnitectara,  tnat  not 
Oûiy  ûy  day,  Dat  also  Darticalariy  Dy  nignt  and  candie  lignt 
/ras  uncoifimaniy  pleasiag.  îo  tne  rear  surfaces  or  tQ«  clotn  s 
side  scènes  »ers  attaonea  candies,  wnicn  iiônted  tne  t'icont  s 
surfaces  Èi  tns  succeeding  scènes. 

Of  tne  élévation  aa   remarks,  tnat  tnis  "représenta  tns  com- 
plète taeatre  nita   its  iiénts  and  snades.''  It  consisted  of 
différent  parts,  pariiiy  comoined  aad  pariiy  separatsd,  nence 
iigûted  oy  visiDie  and  oonceaied  liants,  wnicû  tnen  on  tneir 
part  dscsivad  tne  eye;  »nea  tney  ^ere  aéam  piaced  in  accord- 
ance  »icn  tne  art  of  perspective  and  as  tns  extrsme  Imes  of 
of  tne  «ork  rsouirea  oere  and  tners;  so  tnat  indssd  ona  souid 
nave  sworn,  tnat  tnese  side  scènes  ffsrs  round,  yet  tney  «ers 
stili  entirsiy  fiât  ana  sven. 

Hojv  oroud  ûe  was  of  tais  undercaJsinS,  jritû  arnat  ooœpiacency 
De  aocepted  taa  déception  oroauced,  is  sno/fn  oy  nis  s&a&emeoiiî 
"X  wsii  retneïiiDer  stiii,  tnat  I  sa»  sone  osrsons,  7?no  sisned  to 
ascend  tnose  steps,  oefors  tney  oercaivea  tna  aecepuion,  ant- 
il  tney  touoned  tnem  /ritn  tûsir  nandsi"  Zeaxis  and  Aosiies  a 
are  orpnan  cûiidren  in  comparison!  ,A'Dât  not  aiwàys  could  be 
attained  on  '^ooaen  fraaisworK  »itû  a  covsriné  of  sacKiné,  Poz- 
zo aiiowsd  on  tue  piasteriné  of  smooTin  stons  vaults  ffitn  nis 
eaiinent  knoîflsdgs  and  skili,  evsn  in  monuinsntai  aroaitscture, 
wnicn  »iil  alsays  continue  to  aaïaze. 

^nat  wonderfui  srorks  m  tne  décoration  of  cnuron  tneatres 
were  produced  Py  a  pious  onild-iiKe  faitn,  ând  stiii  are,  is 
also  attested  oy  tne  fioîrer  aiosaics  at  tns  cnurcn  festivals 
m  Sennazano»  *Vnat  an  aocount  of  tasts  and  aoiiity  for  saon 
a  transitory  equivaient! 

à\iz   A.  Pozzo  also  ousied  niJiseif  witn  tns  arrangements  of 
tne  sscuiar  stage.  Be  éives  raies  for  placmg  tne  sids  scèn- 
es (slidiné  pièces,  etc.),  (B'ig.  577,  from  Pozzo),  on  a  staée. 
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and  ne  reqaires  toc   tnis  tne  ienétn  and  widin  ot  tns  tneatre 
to  De  assuœed  as  known,  tae  iine  0  A  representind  tne  ienâtin 
01^  tne  tneatre  and  M  i^  its  widtn,  tnat  a  iine  is  to  oe  drawn 
Q'i^irom   N  to  0,  wnicn  must  toacû  tne  front  edss  ot  tne  siiding 
siae  scènes.  Dut  not  pass  outsids  tnea;  tnen  ne  doss  not  set 
tnem  paraiiei  to  tne  ime  y\   N  ont  somewnat  incimea,  yet  par- 
aiiei  to  eacn  otner  as  tar  as  tce  DacKground,  wnicn  aiust  oe 
ojO  set  paraiiei  to  M  S.  Li   tnen  A  0  bas  inaae  eqaai  to  A  F,  taen 
tne  point  ?  ôives  tne  distante  of  tne  spectator,  if  ne  is  to 
see  a  correct  représentation. 

391.   Tneatre  for  Passion  Plays. 

îo  06  nsentioned  as  représentations  m  érand  style  in  onurcn 
tneatre  arcnitscture  are  tne  passion  piays  continuiné  for  se- 
vsrai  day3,and  tneir  arrangements.   Tney  are  at  tùis  titce  per- 
foraiances  in  daytime  anaer  tne  open  sky,  on  a  fronfc  and  iïiiad- 
ie  stage  ffitc  an  aaditorium  contaminé  œany  men,  (Oberamoierg- 
an).  On  tû2  micidis  staês  witn  its  scenio  eouipicent  aco  oertor- 
icea  tne  cnief  acts,  »nere  it  may  oe  reoieaioered,  "tnat  in  tne 
araiEâ  tne  stage  is  properiy  a  suoordinate  afiair,  tne  acts  a 
and  fâtes  of  uien  oeing  tne  orincipai  aiat&er." 

Hoiî  oiiûerivise  coaay!   dow  priiiiitive  appear  tne  scats-icants 
of  Seriio  à'ùi   tne  ruies  of  Pozzo  for  tne  arranâeirent  of  tne 
staâe.   Tnis  ïisnt  pass  for  toe  snaicsoeare  stages.  Dut  tnis 
View  satisfiss  no  ionéer.   /«s  strive  lor  a  p^rrasation,  a  cer- 
tain entirety  of  tne  poem  m  oiQsic  or  prose  rtiLii  tne  scenic 
equipmsnt,  we  aesire  oossiDiiities  ana  reaiities,  ana  noo  pa- 
steboard  sarroanamss  ror  men  of  fiesn  ana  oiooa.   And  nere 
nave  «e  attamea  niênèr  tninés.   dor  axaiTipie,  «nac  «ouia  oe 
tne  ciosinô  of  Strauss'  Ariadne  witnoat  tnis  pnncipis? 
398.   Tne  Nature  Tneatrs. 

Id  tne  âaraens  of  tne  great  appeared  m  aii  coontries  m  t 
tne  18  tn  century  a  furtner  sp3cies  of  tneatre  arranôeaisnts, 
tns  so-caiied  nature  tnsatre  *ïitn  iras  piay  benifatû  tne  oo*n 
SKy  in  tne  daytioae  ana  witaout  aiovaDic  eanipaieDt.   in  tûe  'Hi- 
dst  of  otnsr  arranasnisnts  or  tûe  ôaraen,  it  consisted  ot   -x  m 
ïDoderateiy  eievat^a  area,  to  wnicn  Isa  a  fiiëint  or  stsps,  acd 
arranéed  «itn  siae  scènes  after  tne  manner  of  tne  enciosea  t 
tneatre,  exceoting  tnat  tnese  consisted  of  nién  érsen  nea^es, 
witn  angles  oefore  snicn  ^/fsre  piacsa  vases,  statues  and  Crou- 
ps of  sandstone  or  marois.   In  tae  oiiast-  oi  tne.  scaee  risss 
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éeneraiiy  aiao  a  smaii  ana  open  tempis,   Tne  dâckgroQBd  iiKe- 
Mise  consists  of  »eii  oruned  ûelges  wiDo  passages  and  ûicnes 
ol'ten  in  tarée  séries  oenind  eacn  otner.  Tne  aaditoriam  is 
constcucted  »itQ  stepped  seats  rismg  in  anapniTineatre  torm, 
cne  parquet  and  seats  oniy  covered  oy  turi!,  as  sreil  as  tne  p 
podium  or'  tne  staêe.  (See  pian  of  tne  Dresden  i^ature  ineatre 
and  tne  desiôn  of  Duoiont  m  Part  IV,  Voi*  6,  Bert  o  of  tnis 
^'Handbucn",  and  from  tnsse,  B^iâs.  573,  579).  Ail  for  tne  gay 
iif3  01  a  iis^ntiy  iiving  and  anconstK-ained  niËû  society; —  T 
Tne  Kine  amuses  niiuseif.  Dut  not  tne  peopiel 

Besiaes  cne  oientioned  new  Atnpnitneacre  in  Milan,  tnere  ars 
yet  on  Italian  soii,  and  dating  irom  tne  Saroooo  period,  arr- 
angements for  festival  piays  and  races  in  Viiia  Bor^nese  at 
Rome,  tne  so-caiied  Hippodrome  (arranôed  after  tne  manner  or 
xne  ancients  for  races  and  ridiné  exercises  aocordmg  6o  Per~ 
cier  and  Fontaine),  and  tne  Ân:.pnitneatre  in  tne  Boooii  garde- 
ns  at  ?iorence,  mtendea  for  tne  festival  eames  of  tne  court, 
aiso  to  oe  mentioned  m  a  areat  place  surrounded  oy  roiîs  of 
seats  ana  o&£   nedges  at  tne  rear  of  Palace  Pitti. 

t^'amous  for  its  décoration  was  also  tne  Tnestre  m   Uromo  d 
Duilt  oy  3enËa,  in  wnico  was  oerforoiea  toe  rirst  Italian  ooiû- 
edy,  tne  Galanira  of  Gacdiaal  BiPoiena,  friend  of  Léo  X. 

ât  tns  oeginniné  ai  tne  Isst  century  (1506)  and  dl20  m  It- 
âly,  sen  oroceeasd  go  ersot  an  open  amonitoeâcrc?  m  tne  Affioni- 
tneatre  of  Milan,  executed  m  monamentai  form  oy  buisi  Q.aaoa- 
ica,  *nicn  contams  30,000  spectators. 
-^■/  c.  Gniversities,  .Muséums  and  bioraries. 

393.  Gniversities. 

Tne  oldest  sreat  institutions  for  instruction  inust  inieea 
nave  oeen  tns  ^/iUseion  at  Alexandria  (230  b.c.),  cne  Scnool  oi 
Pnilosopners  io  Atnens,  tne  Bign  Scnools  la  ûyons,  Niines,  con- 
stantinoole,  Oordova  and  Syracuse.  On  tas  Italian  aainiana 
are  found  toe  first  universities  accordmé  to  moderQ  lansuaËe, 
yet  not  equioped  »itn  ail  facalties, (oein^  mostly  iimited  to 
tne  sciences  of  la»  and  of  medicme),  or  tne  11  tn  century  m 
iriavenna,  Bolosna  and  Salerno.  In  c^aoles  one  saon  «as  fouaaea 
oy  sTederic  il   m  1224,  «aicn  «as  transioruica  m  1730  ana  was 
located  m  tne  Jesuit  Golieée  foundea  m  lôOo.   In  tne  12  tn 
century  tne  Pans  University  first  received  a  permanent  coro- 
orative  constitution,  »nicn  Decame  tae  startinp  oomt  miià   acaei 
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tor  aii  iater  axaapiea  m  tne  West. 

Otoers  tfere  founded  in  Paaua,  Pisa,  y'errara  (aeaiû  sataoli- 
sned  in  1404),  Genoa,  etc.,  tûat  lorineriy  aireaay  recaived  a 
ereat  attenlaûce  or  t'oreien  stuaents.  'i'o  tnese  /tece   added  t 
tne  différent  ,3esQit  collèges  in  Roms,  yilan,  Senoa  and  Napi- 
es,  «ortûily  30  far  as  reiated  to  srandeur  of  arrangeaient;  o 
OU.X,   m  maônitaae  and  oaaaty  in  arcnitsciurai  respects,  tnese 
excelied  ail  previousiy  crsatsd.   Ali  coms  from  monastery  ana 
catûedral  scûoois  and  are  produots  of  tne  iate  middle  aôes  or 
of  tûs  fariy  Renaissance.  Aoûordinely  tne  ouildieds  of  tne 
neii?  institutions  approximated  tne  oionasteriss,  wnere  tne  roo- 
[Ds  for  instruction  were  eroupsa  around  a  quietiy  iooated  enc- 
iosed  court,  an  arrangeaient  firoiiy  adnered  to  for  rsasons  of 
suitaoïiiuy.  Botn  frse  oommons  as  weli  as  droups  of  lecture 
nalls  (Tere  oest  so  arranôed.  Hère  in  tns  snd  were  especiaily 
cne  âesuit  collegsa,  ^nere  tûs  courts  oecanae  true  scnooi  cou- 
rts, wnere  qiôû  porticos  more  olearly  mdicated  toe  purpose 
of  tna  rooŒis  iymg  ûenind  tnem,  tnan  tne  low  corridors  of  zne 
monasteries,  tnat  ratner  corresponded  to  tne  oells  of  tne  oiofiKs. 
..  To  tûo  leadinô  idea  (to  ?fnioû  also  tns  Arao  arcnitects  firiD- 
ly  adnered,  as  for  Due  Scaoci  ot  tae  ^earnad  la  Câiro),  to  s 
ôroup  accordms  to  tne  âfl&iqus  prmciple  tns  rooms  for  instr- 
uction and  stuay  arouna  a  éreat  court,  surroucded  oy  airy  por- 
ticos, aod  to  sivs  tne  oailains  i-ne  cnaraci-sr  of  a   palace,  w 
tfâs  exprasseo  in  tne  (nos t.  oeautiful  way.   Science  snouid  a«2li 
m  diénity,  sua  itseli  m  liôdt  rooms,  not  m  ''accursed  and 
dsep  ûolas  m  masonry,"  lost  m  smoKe  and  mould,  surrounded 
py  ûsaped  skelstona  of  aniaais  and  oones  of  tne  dsaa.^ 

Tae  arcnitects  oi  cns  Renaissance  unaers&ooa  ûo/î  t-o  locDari:- 
&o  ucese  courts  a  ûcrino   sosao  nh^u   r^finci  ca^azy   oi  aet-ails 
ani  dscoraDion.  (Also  sse  woaG  is  s-3.i2   m  Section  X'/II,  and 
tne  décision  of  Âloarti  tnere  sxuressda  on  arcaitraves  and 
arcnes  for  porticos).  A  permanent  maication  siiould  also  os 
placed  tnere  oy  cne  students,  wno  forneriy  nad  rscsived  an  a 
académie  dsgree  at  tnese  niân  scnoois,  op  sKetcnins  on  tne 
tne  walls  tneir  names  and  arois,  aiconô  wûica  are  also  found 
oiany  Sermaas!   b'requent  also  are  tne  "oountrymea' s  sooieties," 
tnat  desired  to  aiaKs  cneocselves  Known  to  future  races  —  tne 
Peâmoers  of  tne  later  and  still  existinâ  corporations! 
394.  University  éuiidiné  m  Padua. 
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394.  Oaiversity   SuiiciiDe  id   paiua. 

l'Qe  ûioisters  ot   Bruneilesco  are  recalisd  oy  taa  court  of 
lue  Onivscsiiy  oi   Pisa,   aaiiiD^  tco^  hna  15   Dn  century.     Of 
penectsl  oeâuty  is  tae  coan:  or   tne  University  or   Padua  ( 
é;^,^(t''is.   472)    oailt   oy  Sanaoviûo  in  1556,    /ritû  ûonzooLai   entao- 
iatares  resiiae  on  coiuains  and  vaaitsd  oortiioos,    extenama 
tûpoaâû  tifo  siiones.      So  woadanuiiy   oeaaîiirui  is  aiso  gûs 
senerai   errsct  ot  tùa  ooiumnar  court  of   tûis  Uaiversity,    so 
cef&ainiy   Dûs  concspiiiofl  may  aiso  oe  sscrioed   to  Saasovino, 
.lus-D  as  liîiGis  oaû   I   maKS  tua  aiast-t^t^   fesoonsiûie   tor   r.Qfî  aat- 
aiis,    espacîaiiy  iq   ûûs  uppei?  scofy;    &ûi?  ocaaoiôa&s  are  lioc   r 
rude   Cûcsre. 

l'ûe  ancisaL  iecture  naiis  are  soiaii,    zne  aaats  xiûersin  ria- 
ing   steeoiy  m  a  nait  occasoo,   ana   arr&D2gd  m  sa   aaiûniGQeat- 
r3  ?fi"Cû  3  to  9  3tep3.      fûci  iastirucDor  stood  sl   boe   //ail  witn 
iTindo;fs   oeiorô  "Gne  oier  oetwssn  tjîo  ereac  wmdoff  opaaiags;    z 
"Cûs  irawinà  or  compaiiiDS  ooard  iay  oorizoQtaiiy   oefors  mm  on 
ïûa  taoig  —  aûd  tûus  ic  is  Tine  saice  casuoiE   caers    coday!    TniS 
rooœ  or   Qaiiieo  is  tnors  tûan  simple;    it  noa  contaios  tna  ûon- 
orary  àiius  or   roreiôn  siiuien&s   (âi3o  or   Sariaaû),    tiûiaa  noce 
QVôS3nt.'à2   au   liiis   .luûiise  or    &ûe   aniversity.      l'iia   ét-eaG   aail 
is  a  iar$d  and  ii^at   rco^  -/iitû   Loiara  ssats;    i,ae  /?âli3  aco   m 
a  yelioff  patuera  tons,    tcon  «ûicd   iû'^  oriôûtiy  paiatea    :U-:33 
oc    staasflib  corDoratiiODs   stana   oac   ac  r^c&iviiiy,    .iu-3t  as   on  zae 
waiis  01    L'à-i  naiis   dui  oorfidocà  oi   tùe  kccai2i.una.-3io  xù   Soi- 
oena. 

ÏÏ12.    561  ûivàs   3   c^ûceasùLàzioa  ot    One   laodiac-   or    iine  aciver- 
siGy  ac  Padua  iros  aa  oll  ioâraviaô  (y^acciata  asiia  Oaiversi- 
ZB  —  en^raviQS  rroni  17   zù  ceacury  in  l&aiia  liiQd&ra&a,    i)Jo. 
65),    and   ïfiè,    o31   lâ   an  liiusoraLion  or    iiûe   siiver   staves   at- 
âves  oi    &ûe  oeadie   (aazze  argentée  ici  oïdsili  asii' Onivsrsi- 
tâ).      l'ûcy  reoaii   co  nae  ûqc   sitiiiiar  ar-ûicies  rrosi  anoxeûii  zi- 
f:.f'^me3  at   od5   Gniversity  or   Hei^csioer-^.      eut   taeae   a^cs   pi-côcfvta 
and  nou  ûqûc:   go  "riate'"  iiKS  tns  riuGes  or   rrr-aeric  zne  Greac, 
as  a  Berlin  Daiacs  oasiiodian  onc-^  expiaioea   zo  aie.    ''Ora  ocrda- 
ti"   (iosG  nours)   ataoïs   Denaaiun   uns  rc'DfcS;ïnoâtioni5  of  tae   '6 
sGaves  au   Palaa,    t-nat  ar-3   lôsiônaG^i   b/s  soeccrtïs   oy   us. 

395.  Pavia. 

pavia  cDGainaa   a  Onivôrsir-y  Dy   G.   Visaoiii.i   (I3ôl)   ani   3   cor— 
rsspoaaiQé  neff  oaiiaiûô   (1490)    rroa  [jaiovioo  ei    i^ioi'o,    ^i;iiCiî 
was   salaréeci   (1/70)    oy   pier  Mâi'ioi.      -^iOfi  couet   is   3.jiJ:;a   oo   i 
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court,    wooae  porcicos  are  adornsi  oy  artisticaiiy  vaiaaoie  oi 
oiOQQtnQQïis  01   l'âiiiouâ  prorassors  anà  proffiinsat  aCudeûts,    ana 
sarve  ror  tne  exûioition  or   antioaicies.      $  ëceax.  scairway 
exeoucea  m  àmoirô  sûyi3  merits  oarticaiar  consileraLion,    as 
ïisii  as  aiso  Loe  iiorary  /ricn  ita  contsDîis. 

396.  Boioôna. 

On  âccouûXi  or  lûs  cflariciné  court  lésion  Cûe  Arcûiéionasio 
at  boiosûa  deserves  esoeciai  reeard.   It  n&s   ouiit  as  tùà   sa- 
ao  of  tos  Gniversity  oy  Tsrcaûiiia  (1502),  ouo  aiter  its  tra- 
nsfer  (1303)  into  Palace  Celiasi  (iraiace  Poôgi)  witn  tne  cou- 
ru ûy  ïriacûiûi,  ^as  arraaéeà  for  tue  coiDoianai  iiorary  and  c 
civic  oiussaai,   Artistically  or"  valus  is  tas  anatomioal  tneat- 
re,  foriûsriy  usea  for  iecuares,  arrangea  Py  A»  DBonti  (ëi^s. 
532,  533).   'rae  paneline  or"  tine  walls  sind  tne  ooffarèd  ceili- 
nû   are  sncireiy  or  ricûiy  carved  »ood  siamed  aariç. 

397.  lurin. 

Aftsr  Lnô  plans  or  Tins  oenoess  arcainect  «icca  was   oailt  m 
1713  tûs  oeauLital  late  Ksnâissaaoa  court  of  tne  universioy 
in  Turin.  (Ses  tria.  206   m  Section  Xï). 
393.   Par-ia. 

AS  a  -Jôsuic  collées  was  ereccad  tof?  University  in  Parroa  un- 
aer  Ottavio  y'arnâse  m  tûs  16  co  csntury  oy  Gal*azzo  Alcssi. 

399.  Tns  Brara  m  >viiian, 

DiKaffiss  as  Jeauit  collssea -wers  ouilt  m  tûc  17  où  cenGury 
tng  oriîsent  Uoiversity  in  osno^.  (as  âireaay  stated)  ana  tna 
Brera  m  uilsn  »itn  los  inco'Qparaoly  oeautiiui  ani  2rana  cou- 
rts and  stâir/ïàys.  (Ssc  Section  XTII;  Court  H'acadss). 

400.  Gûlleéio  noaaano  ana  Saoïenza  in  noaie. 

A3  tûô  earliest  exaaple  or  aiicn  ûDust  oe  tne  Goliesio  Boaiano 
desiéned  oy  Aisiuanati,  ani  as  tae  ^reatest  tas  Saoïenza  at  Ro- 
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iDS  erectea  »itn  its  maoestic  court.     Inis  coiiipriaas  t^o  e 
eioneatsa  «in23  wita  contmuous  arcnaa  Dorticcs,  /înicû  se  one. 
ena  ars  conaectad  oy  a  »aii  ^itn  an  mner  ûorcioo,  on  Aûica 
opena  iroïc  eacn  wmâ  a  straisnt  rliSût  ce  sDairs  .vii^ii  lanaina 
m  two  orancnss,  wnile  ât  tas  oanar  ^na  is  inssrtaa  a  dofiiei 
Cûurcû  witn  an  cxedra  oeforc  it.   foese  tour  stractaccs  snci- 
osa  tne  aïoipla  ana  ^rani  court,  ror  wnicn  w^icnslanaeio  furni- 
snei  tne  plans  to  Pooa  Léo  X.   Alter  tne  cieacn  or  beo  tae  du- 
^A^ilama  s'toûoed,  oat  na.2   esain  rasuial  ucisr  Greaory  Xill  v  167.  ) , 
ani  Nàs   oûly  coapiotsa  aoout  100  yeara  iaoer  (1660)  unJirc  Ai- 
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Aiejtanaer  Vil,   wno  $ave  Dtie  oaiiam^  tne  inscnotioa;  "Inioium 
SaDieaiiiae  l'iaior  ôomini"  («eéinaiû^  ot  ffisdon  is  fear  or  tas 

de  ^owie  moàerxve.  YoV.  1.  9\,.  170,  p.  212-,  VoV.  2,  PV.  n^,  p. 
'il'è.    Por\s.  leeo. 

Bere  are  tauôat  Gratis  ia»,  tneoioey,  aisaicine,  âPCiiâeoio^y, 
o£'iôûïial  ianéua^ss  ana  otiner  orancûois  ot  Kûa/iieisi,  A  scûooi 
01  lîià   tiûd  arts  maa  arraoÉsd  m  tûe  aaiis  on  tûe  âroana  lio- 
^.\'o£*|  in  tas  rooms  or  tns  tourto  siiory  ^as  opeanizea  a  "sooooi 
or  enôinserins"  oy  t'ius  '\/iI  and  usa   XII,  wnioo  as  it  coumônc- 
si  ati  one  oesianing  of  tnô  éovernaîcnt  o£'  fias   VII  (ldOO-1523) 
waa  aDie  &o  noid  ics  centsnary  festival  at  tne  Dsémniaô  or 
tais  century! 
c;fc   Tne  naiis  tnrouânout  n&vs   a  dsptn  or  34.0  tt.  witn  a  ciear 
ûsisût  of  19.0  ft.  LU   tûs  érounà  story,  are  ot  various  isûSt- 
as  (ap  to  ôl.O  rt.),  and  aave  siae  liant  rroai  lus  streats,  u 
asaally  two  Windows  to  35.6  rt.  »ia&D  ot"  rooŒj.  Tns  comaors 
measacs  11.5  it.  m  widtn  and  19.0  rt.  m  û3iëgu;  tnus  nowne- 
rd   sfs  cas  aiaiensions  restrioted,  eacn  soqooI  iiaii  oeiué  inaàn 
soacioas  and  aicy.   a&  tns  sroand  levai  and  «ïicn  co^is   oi  r-ea- 
us  oaiili  iD  roi?on  or  an   aacDniGDeaîjrc^  ar-c,  arcanôed  c-o.î  naiis  r 
for  psrsQcC&iv-5  and  foc  anatoiuy,  for  gos  lautsr  may  aavs  3er- 
ved  as  a  icodei  miesd  tne  intsresomé  naii  toi?  anato^oioai  lic- 
tufea  m  Bolosna,  ûanelsd  m  «ood,  au  leasô  m  tas  .iioas  or  a 
arranôeaisat. 

401.   Musau'.Ds. 

Maseu;D3  for  soatues,    pain&més  and  0i*oaaot3  cf   tua  oiincr  a 
arts  ana   t,Q.i  art  indastries   adca  not  c:raoted  la   taè  firat  ce- 
rioa  or   tne  rienaissaaoe  as  seoarate   oaiiaïa^s  ror  &ne  exnioi- 
liioa  or   tns  oojeots  iDsntioneji. 

Tne  ereat  mea  or   italy  wsre  inassd  coliacuors  latsilieent 
m  art,    ^no  placed  oarticaiar  valus  on  acaairinis   ancioaiiiias: 
Dut  tnsy  exniDitea  tQrasa  in  tnsir  spacious  ana  lûagniricenc  i 
livinâ  ana  social  rooais.      Tney  sncered  mto  lûtioaaûs  r'Jiatio- 
■3   mzci  tns  art   wor^s;    taey  loved  tnsai  and  ?;oaia  not  lacK  tn^ 
en.ioytEsnt  of   cnair  daiiy  surroundinés;    oat  tnsy  aiso  aesired 
to  dispiay   to  otners  tness  posssssions,    oy  /^nion   tnay  mstrao- 
tsd  otners  and  snnoDled  tneir  tastss. 

Tne  oeaianins  or   zvn  collection   or   5CG  oû.iectis,    ,vài0ij   w:.tM. 
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torn  froŒ  tneir  opiôinai  oonnections,  or  wnoss  possessions  a 
apoeared  espeoiaiiy  desiraole,  goes  baok  into  tne  antique  pe- 
riod.   âlready  Ptoiemy  Pûiladeipaus  (£34-246  B.C.)  arranéed 
iQ  âiexandria  oeside  tne  Library  a  museana  tor  art  oojects,  a 
and  tnis  tsndenoy  «as  innerited  also  oy  tne  ^rsat  ana  tns  ru- 
isps  or  tne  Itaiian  paninaaia,  wno  tnere  maintained  tnemaeiv- 
es  antii  tne  tiiss  of  îEignty  poiitioal  cnanées,  and  were  tnen 
iost;  Dut  Ifroai  tne  end  ot   tne  aiiaaie  aées  It  was  aroused  anew, 
and  was  ouitivated  to  tne  niénest  degree.aeam  at  tne  oeginn- 
mg  of  tne  Renaissance,   ^nat  we  now  nave  as  art  museains  in 
Itâiy,  m  Miian,  Venice,  Verona,  bologna,  y'JLorence,  Borne,    Na- 
pies,  Paiepmo,  etc.,  are  ouiidings  aeidoin  erected  for  tneir 
puroose. 

402.  Barâeilo  in  Fiorence. 

Tne  Barieiio,  tns  présent  muséum  lor  tne  ftistory  of  Itaiian 
oi7iiization  and  art  of  tne  oiiddie  ases  and  tns  ftenaissanoe, 
was  oriainaiiy  ouiit  in  125d-12ôô  as  tne  résidence  for  tns  c 
captam  of  tne  paople,  and  tnen  for  tne  suprême  ,1udge  (Podss- 
tâ);  tnen  it  oecame  tne  seat  of  tne  poiice  captain  (Barêsiio) 
and  a  prison  (1574-17S2),  ana  iD  was  first  arraneed  as  a  aus- 
euji  iû  tne  tiae  of  aniced  ïiiaiy.  îgs  exniûi&ion  of  art-  QD,ie- 
cus  lïas  depenaent  on  tae  former  puroose  of  tne  oaildini^;  yet 
it  was  sKiifuiiy  carrisd  out, 

403.  ijffizi  at  b'iorence. 

Tne  Uffizi  (palace  asgii  Uffizi)  »iïin  its  aiagnif icent  oort- 
lOOE  (B^ig.  534)  «as  omit  m  iôD0-lo74  oy  Vasari  for  aiiDinis- 
trative  purposes,  ooff  coa"cains  m  zae  upperiost  story  tns  fa- 
.T.v  lïioas  coiiectiofl  of  pamtin^s,  m  une  otners  Demé  hae  Blâ&ion- 
ai  ijiorary,  tae  centrai  Ârcnives  for  luscany,  aad  lue  Post  0- 
Olfiioe.  Tne  iogéias  extsndind  on  tû&  soatn,  east  aad  wsst  s- 
sides  Of  tne  eionéaced  oaiidias,  30  ricii  m  picturssoua  7i5>73 
to?7ard  Piace  Siénoria  anî  tne  àrno,  &re  now  aiazsa,  ana  tns 
ad.iacent  rooms  snsltsr  tns  maeniiicent  nocks  of  art  coliectei 
oy  tne  yedioi,  and  inoreased  oy  tna  borraines.  bilîewiae  tne- 
rein  orevails  aoz  aiways  tne  oesx  iient,  aax,  aiways  cns  De.sz 
orooortions  o£  tns  rooms,  and  oniy  one  so-cailed  triouna  deo- 
oratsa  oy  Buorniaienti  and  Pocetti  oiast  oe  tae  soie  aaii,  ^oi- 
CD  was  erecced  witn  reàard  to  ils  purpose. 

Moaerate  proportions  m  nei^nt,  tne  weiis  ooverea  witn  red 
aaiîasK,  tns  surfaces  tï   tns  aome  morasteï  wic-n  acotner  or  pe- 
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psari,  toe  sKyiiémi  la  qoc  iarâa  —  out  tde  »noie  is  a  aiodei 
ani   fûii  or  narflaocy!  —  fjiKs»ise  laeai  and  of  peouiiar  oeaaty 
ara  tna  paiotei  ^rotesoaes  on   a  woite  groana  on  tns  ceiimds 
01  tfle  upper  ôreat  portioos  oy  Pocetci  (lo30).  '^^^ 

Ko\e  218.   Otvc  O'if  t\\cse  \6  veprcàuced  \x\  coVor  \x\  DCsc\\àorl("if  . 

Tûus  ara  aiao  tae  ooniioio/is  io  ^^m. -•;,  V---.^-^  ■,■  ;  -'iL  •  ; 
UQ5  act  woTKS  are  piiea  uc  in  oia  oaiidiné's  or  zne   oror.nern»- 
ods  and  oâiaoes,  o:?  foriner  JesaiG  coiieées,  witû  s  freouentiy 
cnsDfilsd  aDd  corresponaicg  eaaipmejic-  oi  tne  codids. 

404.  Museam  ^Jatrionai  m  DJapies. 

In  Napies  tae  focaisr  ^^iuseai»  i^atiODaie  —  /jicq  its  immense 
arc  treasares  is  indsea  piacea  in  a  aiigoty  (noDunoectai  Djuildi- 
Dé,  Dac  ffûico  .vas  oot  opiôicaliy  iQuended  foi:'  tois.   It  /?33 
Dséan  ifl  1536  oy  tûe  viceroy  as  a  cavair»  parcacKs,  tcansier*- 
red  to  tne  Gniversîty  lo  1615,  and  in  1790  v^as  arrané&d  for 
tne  ffoyai  ooileotions  oi  antiquitiês  and  pamcinss.  Tae  oaii- 
iiaé  fecaiis  on  tns  sxterior  its  onéinsl  pur-pose,  and  exnio- 
its  m  pian  (tj'ié.  585)  on  toe  miadie  axis  a  $reat  tor.23-aisi- 
sd  v3stioaie  witû  an  adjacent  senaicircuiar  and  srandiy  concc- 
ivea  soairïày,  tuac  oocapies  Ltie   entira  (Viaun  of  tne  tncee  6 
sidcs;  on  tne  fisnt  ani  isrt  tagreof  ac3  tifo  oosn  courts  î?itii 
surroandiDâ  vaaitad  oornaors,  tnat  txtsna  to  Cûk  str&;:i:  rro- 
nts  au  tneir-  ends,  anci  aJ.ioinin^  tnese  are  ?.  namoev   of  3*oc;r,s 
of  différent  sizes  foi:-  scuiptures;  in  tai  apper  itory  over  t 

"■^'tne  vestiDule  is  louna  a  vaat  iiot^ary  naii,  tne  roooî  for  tne 
pioture  saiisry,  tne  ooiieotions  oi  smaii  oronzes,  tne  ocllec- 
tion  of  coins,  wnose  waiis  cnisfiy  foiiow  tnose  m  tne  Ëroana 
story. 

!j;^9  îûc  ôxniDition  of  art  oo.iscts  is  tnen.  Gacnnicaiiy  sood  ana 
vsry  oeautifai  rooais,  partioaisrxy  m  me   tasteiuiiy  aecorat- 
ed  and  «ail  ii^ûteci  roois  of  tns  éround  story.   Tnis  lonuien- 
tai  structure  indeed  remains  a  dry  aad  acadssioai  .vorK,  out 
is  not  unauitaole  for  a  oiuseuiD,  cnat  cannot  and  snoaid  not 
count  uoon  fixsd  permanence. 

405.  Muséums  id  Rome. 

ininôs  are  otûersise  in  t^ooie,  even  if  tnsrc:  aise  oid  ïon- 
asteri83  and  palaces  are  not  excludea  as  '.liUËaaajs.  (Palace  Oon- 
servators,  iî^useam  of  tne  iatns,  Musôa:ii  baterna,  etc.). 

Hère  are  first  tns  structuras  of  Museua  Vatican,  tûao  rroiri 
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sœaiiar  oeôinninss  aave   deveioped  id  tne  cours®  of  time  to  in- 
dependent  oaiidinés  desigoed  for  tûe  parpose,  and  nave  oecoine 
leaders  toc   toe  rest  or  cuitured  SoroiJC 

'i'De  DseinniQg  was  made  oy  Popes  ^^alias  il,  yeo  X,  Clément 
711  and  Paul  III.  witû  tûe  Belvédère  erected  iinder  Jailus  II. 
Dy  Bramante.   Sut  sinoe  tûô  éood  iû  tne  «orid  is  not  accustooi- 
ed  to  taks  a  straignt  coarss,  tne  endeavors  of  tnsse  art-lov- 
iùû   ralers  3?ere  restricted.   Plus  V  (1oô6-1d72)  removed  tnese 
coliectiiona,  gava  aïiay  soine  of  tneir  contents,  and  Glement  XIV 
(aied  1774)  firat  decided  asam  for  tne  préservation  ana  ext- 
ension,  înus  tnen  oriËinateo  under  CleoDeni:  and  Pias  VI,  tne 
Maseuin  Pio-Jleicente  arranéed  oy  Visconti,  and  ander  Plus  VI. 
^,p  (1775-1795)  tae  naii  oi  tne  ^resk  crosa,  tûs  round  nail,  the 
State  octagbnal  nail  of  tne  muses  »itû  tne  two  square  additi- 
ons, ail  after  tne  designs  of  Simonetti  {Hè,   Ov^ô).  ^^^ 

)îo'\,e  219.  ïieproàxxoed  tvom  LetovoM\\.\,v,  Ç .  &  ft\w.\\,.   Le  Vat- 
\ccii  et  Va  %os\\<\,<iue  de  Sq\xv\-? terre  de  S.otïie.  Povxs.  1S82,. 

•Tnere  were  added  to  tne  court  of  tne  Belvédère  tne  round  d 
domed  nail  of  tne  Biâa,  tne  nail  of  oandelaoras,  and  tnat  of 
aniaialSf  to  tne  orismally  square  court  witn  cutAoff  anêies 
iras  added  m  1775  cne  internai  Dorxico;  in  1303  tae  anôle  na- 
ils  W3rs  riiDuilt  as  caûinets.   Plus  VII  (1300-1323)  olannea 
tne  yuseuii  CûiaraaDonte,  and  m  1821  oausea  nacnasi  Stern  to 
ada  tns  âraccnio  Nuovo  witn  its  14  antiaue  columns  of  cicoili- 
no,  alacaster  ani  dlËypDian  ôrâniti.   Greôory  XVI  (1S31)  fur- 
tner  attacaed  tne  ègyptian  and  litruscan  iDuseuai:  Pius  IX  and 
ùeo  XÏII  liKewise  were  not  idla  in  coaipistinô  and  ornamenting 
tne  museams  of  tne  Vatican,  tnat  neve   mtended  to  inai^s  tûeir 
famé  Dertnansnt  m  tne  worid. 

ïne  arrangement  of  akyiisûts  ana  ùiM   sicic;  iiéuts  id  tne  n 
naiis  is  conseqaently  properly  carriaa  ont  m  tnsss  ne;^  musé- 
um Duiidmâs  for  tne  réception  of  worKs  oi  statuary,  ana  nave 
remamed  standard  for  ail  iater  aliied  exnibition  structures. 
Tne  plaoinô  of  tne  sculptures  m  tne  ôreat  circuiar  naii  (^'le. 
538),  in  toc  nail  of  tne  musss  and  in  tne  Braocnio  ^uovo(  b'iô. 
537)  is  a  model  ana  idéal,  ana  it  »iii  tnen  so  remam  aiso, 
30  long  as  men  aemand  for  tne  oeautiiui  prcaucts  of  art  aiso 
a  oeautiiai  ana  aignifisd  snsiter! 

Tne  puroose  oi  tne  muséums  nas  airsaay  Decome  aifterent  m 
tne  iast  century»   Tne  mtiraacy  oetî^een  possessor  ana  art  ^orK 
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iflù&a   ceased;  men  no  longer  desired  to  enjoy  aione  tne  acquisi- 
tions ootained  witû  toii  and  orten  at  great  cost;  tney  wisned 
tûefli  CD  oe   utiiized  foc  tae  use  aod  profit  or  tne  ouitured  a 
and  oî   Lue  âreat  muititade  of  tne  peopie,  aii  «ece   permittsd 
to  tâke  piaoea  at  tne  great  taPie,  wûo  desired  to  partake  of 
fcûô  divine  tare.   Tnis  êpeat  cosuioooiitaa  tendency  oouid  only 
anse  in  tne  eniiôntened  time  or  tne  fienaissance,  tnat  sooaid 
furtnsr  prodaoe  fruitfaigeas  untii  our  days! 
406.   Ijipraries. 
Sreat  iioranes  were  aiready  possessed  oy  tne  ancient  Ègyp- 
tians  —  coileotions  or  pooks  (roiis  of  papyrus),  taat  extend 
oacx  into  tne  19  tn  oentury  B.G.   l'ne  Pisastratiaes  m  Atoens 
oiast  ûav2  nad  sucn;  m  tne  form  of  barned  ciay  tabiets  »itn 
cuaeiform  inscriptions,  wers  estaoiisned  psraianent  iioraries 
Lu   tne  Palace  of  King  Assurpanipal  in  tna  7  te  ceatury  B.Q» 
fcibranes  for  parposes  of  instruction  and  for  consaon  use,  tns 
oiaer  witn  irorKs  on  wooden  taolsts,  are  made  knojrn  frotE  tne 
prealexandrine  penoa.  On  tne  Aiexandrine  are  to  oe  tnention- 
ed  tne  [nagniiicsnt  biorary  of  tae  iiiuseuai  in  Alexandria,  tnat 
beiorê  tne  great  destruction  oy  fire  possassed  700,000  roiis, 
and  tnat  or  Pergaaion.   inese  were  ouilt  fireproof,  surraunasd 
oy  porticos,  taciné  tne  east  on  aocoant  of  uûù   aiorniûs  li^nt; 
for  tûc  protàciiiûn  of  une  eyes  «ère  pr^fcrrea  tloors  of  sreen- 
isa  marple;  tûe  DooKstacics  '.rare  cioseiy  sst  iïitti  frames  exten- 
diné  tû  tneceiiiD^,  wnicn  were  frsqaentiy  raaae  of  costiy  ma- 
tsnais  (ôoid  and  ivory).   A  first  oublie  iiorary  in  tne  ^ran- 
dc3t  style  ans   olanûed  oy  Caesar  m  fioaie.   Aaeastas  nad  sacn 
a  Oûe  arraneea  on  tne  Palatmej  m  tae  4  to  ûnristiao  century 
»8P9  29  oaoèic  iioranes  in  «ome.  ^'^^ 

Kote  220.   See  eo\x\.^''a  ïieo\,-^x\cuo\.opeà\.c  àer  c\,oss\sfe\\eT  k\- 

ISÇe-i'ôOQ.   B\,t)V\o\\\e\cex\.  p.  ^03-^2.^.  i^\80  G\.ov\t,  i,    \S ,  Cave 
o1['  Boo^^3►  eofli^r\àèe.  l<20l. 

Most  of  tnese  treasures  disappearea  m  tns  tioia  of  tne  mig- 
ration of  tna  nations!  to  tne  monasteries  tnen  fell  tne  proo- 
isaj  to  collect  tne  reoDainder,  svidencs  of  »nico  is  afforded 
oy  tne  lioraries  od  tne  monasteries  at  Monts  Oassmo,  ûorvey, 
b'alaa  and  â..  Qall  (Aooot  Gosoert,  31Ô-336)»  Arter  tne  suppr- 
ession of  tne  monasteries,  tnese  dooks  surrered  rurtner  foss- 
es in  times  of  *ar,  and  passed  mto  tne  possession  of  statea 
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or  oï   cities. 
^rx  i°  Italy  at  tne  time  oï   tne  early  fienaissance.  Pope  Nionoi- 
as  V  (1447-1455)  caiied  inio  iife  tne  Vatican  Library.  In  i? 
Piorence  in  1444  a  iibrary  was  t'oanded  oy  Cosioûo  tne  Êider, 
ffnicû  »as  permânentiy  extended  oy  tne  Medici,  tne  feibrary  La- 
urecBiana.  One  sa»  in  tnis  collection  iittie  of  tne  innate  v 
valae,  ont  so  maon  tne  more  of  tne  external  maanirioenoe  of 
tneir  wopks,  tneir  beautitul  manuscript,  tneir  ornamentation 
oy  miniatures,  and  tneir  costly  clasps  and  oindinês. 

Corridors  ana  naiis  in  one  or  more  aisies  are  snosrn  by  tne 
earlier  designs,  in  union  were  piaced  desKs  for  tne  folios, 
wnicû  were  attaoned  oy  cnams,  and  seats  for  tne  readers. 

407.  tiibrary  Malestina  in  Gesena. 

0ne  of  tne  earliest  liorary  ouildings,  tne  Gibrary  èiaiesti- 
na  in  Gssena,  was   ouilt  in  tne  year  1452  for  Domenico  Malates- 
ta  by  U^zzeo   isiazio,  a  tnree-aisied  elonéated  room,  covsred  by 
oross  and  tunnel  vaaits,  tne  middie  aisle  left  iree  for  pass- 
age, only  tne  two  siae  aisies  oeing  equipped  »itn  desKs  for 
tne  4000  manuscripts.  ïne  room  ia  dividsd  into  11  oays,  and 
nas  Windows  on  ootn  long  sides  and  tnsreoy  aûandsol;  dayliânt. 

(?12.  Ôdd)^ 

408.  biDrary  of  S.  ivlarco. 

i'o  tnis  13  alliea  tne  Giorary  of  S.  Marco  oailt  oy  iMicoeloz- 
zo  m  Florence,  itnose  olan  and  cross  section  are  ^iven  m  ?ie» 
539. 
5*^3    409.  biorary  ùaurenziana  in  B'iorencs. 

Botn  tnese  may  oe  foilawed  as  a  oors  important  arcnitâotur- 
ai  andertâKinà  by  tne  r^.aareaziana  in  Florence  (1524),  oeéun 
according  to  tne  design  of  ^iicnelanaelo  ana  compieted  oy  Vas- 
ari  and  Ammanati,  »itû  its  caprioious  antenail  and  entrance 
stair»ay. 

Tne  room  is  also  eionéatei  nere,  bat  m  a  sinéle  aisle  3ô.O 
ft.  ffide  and  155. S  ft.  ionô»  it  recsives  lient  froai  t»o  sides 
tnrouôfi  rectanéular  slazed  Windows,  tnat  commence  7.^9  ft.  ab- 
ove  tne  floor  witc  axial  distances  of  9.9  ft.  îns  walls  of 
tne  nail  are  divideo  oy  pilasters,aed  are  animatea  oy  rectan- 
Éular  menés  over  tns  Windows.  Tne  ceiiiné  is  of  ricnly  oar- 
ved  wood  m  panels  and  left  m  tne  natural  color,  tne  design 
of  wûion  is  repeated  on  tne  floor  in  reddisn-brown  and  yeliow- 
isn  ciay  tiies,  exeouted  oy  Triooio.   Tne  stamea  élass  is  e 
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execated  as  ôrotesaues  on  a  éroanct  ot   transparenc  wûite  éiass, 
taas  oat  3ii£?ntiy  oostractiDe  tûe  dayiiéûG.  ^^^ 

Mote  221.   Gooà  àTaw\nés  ot  t\\VB  \vo\,\,  \»\-tV\  Wa  »e6-t\,\)u\,e, 

'fne  Deaatifui  carved  seats  wilû  tne  readiog  dasks  (tfiô.  591) 
and  tûe  orcainôntatioo  were  designed  oy  Battista  Gioqae  and  Gi- 
priano;  tne  drawings  for  &û3  glass  ffindois  are  aiitrioatad  t;o 
oiovanoi  da  Udine,  (See  &ié.  o92,  wnere  is  given  tûe  aiiiea 
comparison  or  a  giass  uindoif  trom   Musaam  Bargsiio. 

410.  Liôrary  of  Vatican  m  Borne, 

Tne  ADOsiolic  Liorary  of  tûe  Vatican,  toaisaed  oy  Nicnoias 
/  ►,  V  as  alrsaay  stated,  after  tne  deatn  oi  tnat  Pooe  did  net  en- 
ôvTJoy  '-ûô  same  speoiai  care;  it  was  ratder  negiected,  and  N3.3 
oniy  taKen  up  aôain  ander  Sixtus  IV,  was  extendsd  py  Sixtas 
V,  »no  caused  tne  existing  ouiidiné  to  oe  erscted  py  Qoaienico 
R^^ontana  (1588),  and  «nica  divides  tne  greac  court  of  Brauiaote. 
îne  grsat  naii,  in  wnicn  against  tns  y^ail  and  arouna  tne  pie- 
rs  are  43  low  caomets,  aesigned  to  reoeive  tûe  manascripts, 
is  232  rt.  loaé,  51.2  t"t.  sïide  and  29.5  ft.  niôa,  ocverea  oy 
vâuita",  taat  rest  on  six  massive  pisrs.   l'ûe  magQiriceûtiy  t 
treated  interior  sxnioits  oaiotinés  on  toe  ceiiing  ana  ffâixs; 
Plus  IX  caused  tas  exécution  ai   tne  Peautirui  marcie  rioor. 
gicniy  carved  tsDies  »itn  cosT.iy  oaarDie  Dop3  and  vasss  aaorn 
tnis  most  maênificsnt  of  aii  Iiorary  mteriors,  (  ij'iô.  ôriS)» 

411.  Gâiinedrai  biorary  in  Siena  and  otner  iiorariss. 
But  tnis  mtspior  is  sxceiiea  m  oeaaty 'and  artistio  cont- 
ents oy  tne  Gatnedrai  biorary  m  Siena  (caiiaa  naii  PiocoloiB- 
inea  and  aiso  ùiorena),  ouitt  m  1495  a'c  tne  oomaiand  of  tne 
iater  Pope  ?ius  III,  and  adornsd  in  1503-1507  oy  frescos  o^ 
Pinturiccnio.   Tne  ceiiiné  is  lormea  as  a  tray  vaulb  Jîicn  in- 
terseotiné  conaosrtaients,  and  is  pamted  witn  extreois  effect 
witn  grotesque  prnaments  m  fuil  colora.   Tne  iower  part  of 

^/r^tne  waiis  is  covered  by  oaneim^  9  ft.  nisn,  ana  it  is  farni- 
sned  Jiizii   taoïss  pro^sctin^  2.5  rt.,  on  îroicn  iie  tae  onoir 
DûûKâ  farnisned  »itn  preoious  oGiniat-ares.  (yié.  594)  '^^'^ 

Kote  222.  h    éooà  \D\e\i!  ot  t\\\e  \iiXzv\Qv    \£  éxv>ev\  ^v,  Ç\ote  w 
o\"  t\\e  \»0T\^  ot  V,.  VlO\\\,eT,  eoV,^c\vroT^e  ,v  ets\,er>Eer\te,  e\c.  x.^'^P" 

412.  Otnsr  Lioraries. 
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412.     Ofcner  Lioparies. 

A  3Dangs  m  zae  dssiôa  ot  iaorary  eauipffiôat  wâs  proaacea   oy 
Lae  invention  o^  tne  art  ot   orintin^,    ana  tnerewitû  tne  maici- 
piioation  of  printea   booics,    i^nioo   ragairea  a  ciit'teûeat  moae 
01   exniDition»     ïnstead  ot  iayiog  ont  costiy  anà  aruisticaiiy 
sorks  caaae  tne  piiiûg  oi   printea  dooks  in  oases   Diaoed  aione 
tna  rtâiis  and  extendins  to  tne  oeiiing,    diviaea  m  atones  Py 
eaiisnes.     In  separate  and  ricniy  carvad  cioseï  cases  wq  r'i- 
nd  ZQs  DooKS  exniDiGsd  in  tins  Liorary  or   pnilip  II   (15ô3-ld34) 
or   Soain  m  tne  îsoariai   (ë'ie.   ôdo),    wnare  tns  io<v8r'  caoïnets 
receive  toiios,    soove  »nion  are  proviiei  taoies  lor  support, 
over  tnese  oemg  tne  dook  cases  adoi^uad   oy  Donc  coiaîens  sfitn 
snafts  oi  ditierent  neiants. 

l'nas  îvais  tna  arranéesent  m  tne  Liorary  oi  tne  Dake  or  uro- 
mo,    tne  dook  cases   oeiag  piaced  against  tne  wai.is. 

■l'ne  Aoiûcosian  biorary  m  Miian,    arcaneed  m  lôOS-lôOsî  oy  e 
Pardinai   gorromeo,    ii^ewise  exnioiiis  tne   oiacm^  on  sneives 
aionâ  tne  ifaiis  ffitn  a  ôaiiery  extendins  around  aoove  tne  ei- 
ûaz  io?fsr  rows  or'   snaics,    and  to  /jnioû  isais  tne  sifiâii   wmli- 
nè  sLairs.      i'ne  naii  is  coverea  oy  a  staccoed  tunnel  vauit  a 
aiviaaa  m  oaneis. 

LNOtaoie   are  oaost   stata   ana   oity   iiDranes  ojC    x>ùs   itaiiaû  c 
citiss,    »nicn  ace  nevsr  ïVâaLinû,    ana   la   CDcir  ar rasg^j.canc   tix- 
aïoit  a  systeo]   aiiisa   to  neaUiy  aii  tae   iasL   ^6Q(>ioneu  .coads 
ot   exaiDitioa.      Iiia   uasàueioss  ffloaern   oooKstaoK,    Hùùu-à  aiostiy 
aii  àftiâtic   G£»ea&!nent  or   tae  dook  saeives  is  exoiaaed,    ;vïii 
scaeceiy  oe  toand  m  d  Duiidins  or    tne  tins  or    tne  renaissance. 
^^     Wnat  we  nave  toaay  m  ouf  scoraes  iioranes  is  cnietiy  a  si 
■nere  coaaoïnâtion  or   une  oiaer*  ana  na»er  Iiiâiiân  syst-e'Jis,    m 
wûioo  oooK  cases  occuc  msneaa  or   aasKs,    retaïamé   une  ïviae 
passade  ana   cae  exnioition,    suça  as  «e  nave  learnôa  to  recos- 
nize  la  S.    iviarco  m   t^'iorence,    iq   Cesena  ana   m   one  r.aui'enzia- 
na.      riere   aéain  tne  renaissance  ooen  are  oac-  ins'ûrac&ûrs. 

ïne  LiDrary  ouiiainâ  m  Paier:Do  isy  nere   ce  .nentionea   aiso 
on  âûcoanc  oi   its  j^rana  coart  ftit-a  tns  orismai   aivision  dôl- 
ween  t^o  aroaaea  oiacaa  over  ~acn  otner.    (SeotioD  à7II;    Cour- 
ts.    ij'iô.    48Ô). 

Jntii  œoaera  oiaies  extenas  taa  uiocary  m  Parma,  esuaDiisn- 
ea  oy  tne  îneatine  ^'at  ner  Pocianai  m  1761,  ivaicn  /vas  aeaic- 
ated  oy  5on   i'srdmaado  de  Boarooti   la   tn^^   or^sence  cf   lq^  iiiio- 
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àmperor  Josepû  Ll,    witn  its  ma^nitioent  oor?ridor  ror  tne  exn- 
iDition  of  Dook  caûinets  and   tûe  êrana  reaiiu^  ûaii,    wiiioû  w 
tia.s  arranôei  oy  Maria  Loaisa  la  1834.      siore  tasn  300,000  prin- 
cea   Items  ana  4,760  aianusoripts  ate   now  concained   oy   tne  iib- 
ficy,    wûose  roûais  are  aiaéniticeûtiy  decorated.    (i^is.   596,    ir- 
oa  Icâiiâ  ârtisôica  oio.    19,    faraîâ,    oy  Laadedeo  Tesci.    1905. 

413.  biorary  oi   S.    Marco  at  Venioe.    (Bioiioteca  wiarciana) 
NOL  OQ  aocoant  oi   its  arraûgementi.   Pat  os  aocounc  of  its  e 

extsrnai   ronc  soouia  oe  nentioned  tas  ^iofary  iû  ^eaice  —  b 
bioreriâ  Veocnio.      6ailG  in  1536-1550  oy  jacopo  Sansovmo  ror 
tûe  fciorary  oi'  S.    iVlaroo,   it  always  stiil   passes  aa   tae  most 
iiiaéniriceaL  secuiar  oaiiainé  ot   Itaiy,    ouD  accordiog  to  tne 
ooioiofl  01   Ja  SuroKùardt  (Citerons,   5  tn  sditioo,    p.    247),   a 
afcer  its  aost  mnats  nature  is  notoiné  DQore  tnaa  a  maéniiic- 
ent  pisca  oi^  décoration  (façade  m  R^iés.    269,    270),    and  yat 
Xûs  anteaaii  and   tns  snain  uaii   witn  tneir  cciiinâ  dscorâtioûâ 
ara  not   to  dô  saffiiDsriiy  set  asids.      ît'is2»D£re  ns  SDsaics  ooûc- 
erninâ  tne  Daiiiinâ,   ot   tne  "stitf  snadows  ox   tne  meniDers," 
ana  naines  it  tae  "fmest  tiïo-atory  porfcico  on  eartû."   But  a 
t»o-3tory  poctioo  is  not  to  oe  dscided  oy  nioi,    ana   '^stirr   sût 
aïo^s"   is   noG  a  prioeriy  smpioyea   orasr  oi    A-or:is.      yurtaeiMio- 
re  tne  prinoiDit^s  or  "oqs  aïoie  or   exûioitms   ana  et   usiné  Dooics 
nas   oecoins  dirtersnt   m   tme.      fûe  facaJiî   sysGs.ji  or    tne  rncae- 
rn   «ars-noase   «a.^   stiii   noii  tû/=   lcaai2}2   ixotivc   toc  tcsii:-  afca- 
ixiaotara. 

1,      AaoQinistracivs   paiiaia^a,    Dânks,    Susinessi  Oiiioea 
and   rtaranouses. 

414.  Baiiamgs  lor  Adoiinistration,    etc. 

Anotner  linif  in  tae  cnain  or   onoiic  monuaientai   Daiiainss  la 
foroied   oy  tne  servies  oaiiames   yfita  tnair  ol'iicas  ror  tne  n 
niân  staïie  and  ci"ty  çovernic-nts.      biKawise  nece  '/rsre  msans  n 
not  soanty'    tns  corrôsuonaina  stractares   are  oenrisatea  oy  tne 
saœe  inspiration  as   Gnoss  servmg  ror  tne  aienar  purooses!    l 
tns  port'&r  ani  tas  diénity  or    tae   state  snoaia  ai3o   oe  expccjj- 
ssa  in   onesii  worKs.      Tns  repuDiic  ci  Venicc;  comes  nsarest  te 
tûis  aiji   oy   tne  so-câii$d   "Oid   Procurations^^   oaiit   aooaï.   i-aa 
end  on    tne  15   to  century   (1430-1517)    oy   Bartolor.eo   Bacno,    Gu$- 
lieioîo  83r-53ia3C0  ana   irietro  tioaoarao,    *vnicû  rerlscts  tna  ex- 
oression  or   a  "spiendid  and  .loyoas  existence."   Insy  5.2rv'.-a   as 
orrioial   resiaenccs   r'or  Lui   ococaracars.  ol   S.    :v:ar-3o,    -dûi   con- 
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coafcâinea   tneir  orricôs,   nottiine  more  or    wnicn  inaeed  is  zo 
oe  reoo^nizea  now  m  toe  iQtsrior.     Opoosiiie  taese  »as  erecD- 
ed  10  lod4  tû2  so-caiiga   "we^  Procura tios"   oy  Vmcenzo  Ssaoïoz- 
zi,    ft-ai3û  arc  arran^ed  as  a  iiorary  ana   a  royal   palace,    rsoe- 
iviad  tnsir  tarmination  by   tne^Ne/?  éaDorica",    to  wnico   was  s 
saonticea  iq  1810  tne  Cflurcn  ot  S.  dJeiniâiano  ouiiii   oy  Sanso- 
vino. 
orrr*   As  tûe  City  ortioes  and  narsûouses  alao  sôrvsd  tas  "ffaoori- 
Cûc  \^cCCiiio"  ât   tna  dialiiû,    ouilt  lii  lo20  oy  Scaroaânino,    to 
WÛ13Û  Sansoviûo  later  acidea  tne  "tfîî^oûncne  iNaova",    ricnly  ae- 
corated  oy  piiasters. 

A  wareaouse  wiiin   ooe  offices  ot    tna  Gsraian  mercûaûts,    t-ûe 


et  u\ 


...    224    , 


iîODdacûo  d2''i'eclesoûi,    was  asam  reouilt  aiter  tne  rire 

or   1505  at  tae  cost  or   tns  State  oy  B'ra  Siocondo  da  \^3roaa  ( 
(I50ô),    ani   was  siffioly  treatsa  on  its  sxtarior,    oat  jïas  ador- 
ûsa  oy  paiûtinés  or*  l'itian  and  ms  papiis  on  ine  racade  sarf- 
ac3(3,    /^Dicû  nave  noiv  disappeared.    "Ir   weil   prescrv-aa,    tne  ûu- 
liains  ^oala  navs  o^en  ons  or   tna  first  ouiiaines  ol   Itaiy." 

iîo-te   2'èh»      ^2-^    b\i,TcV.\\ovà-t,    ^.   Dev   C\oercTve,    etc.    EcsVe.18^0. 

ï'aa  lûost  ma2D.iif icenii  exterior  is   ûos^ssssa   oy   tns  Digrjv-st 
aaaîinistrativs  ûuilainé  or   tce  State,    Palace  Doée,    m  its  co- 
ure racaae   oy   Aotoûio   ©rr^^no  aad   Antonio   Scaroasmao. 
^r?     On  tas   coDtrary  taa  iJrrizi   m  i^iorencc    auDeae   sicaoïâ   aoci   e 
sarnast,    wnioa   were   ouiDi   ov  '/asari  âoout  SO  ywdi'ji   iatei'   lunan 
tue  erocarations   aai   foi?   tns   sâaie   purposes. 

Bstïrasa  tns  solsnaid   ana   aayBi?  arcoitectar-^  or   '/enstian  aas- 
tara  and   tna  v^arnsst  Kiad  or   tni:;  l'uscâns   stands  toe  oaac5lia- 
ria  of   Braiïiaûta  in   dOina,    m  wnicû   is  exoreased   m   tna  nooisst 
and  aûost  digniriea  iuanner  tns  parpose  of   tna  arcniteci,ural  s 
structure,    oariiicularly  in  tns  exoressive  coluinnar  court.    (S 
(Ses  tns  Plans  la  ins  »orK  uiantionsd.   ^'^'^ 

«cte    22,0.       S»etovc\i\\,VVi.    VoV.    i ..    îVe.    12-20,,. 

tikeïfise  tne  osautifui,  tnoasa  no  ionôsr  sxistin^  Bantf  of 
tns  à^sdici  oy  ^'ilareLs  (ivlionelozzo  f)  m  Milan  must  still  oe 
aentionsd  nsrs,  a  stately  and  sarnest  paLâce  witn  rusticatrîd 
oround  story,  oeautiful  entranos  portai,  12  nin^D/iù   lik:;-  Ôot- 
Dic  m  tne  aopar  story,  âai  an   antiaus  comice  wicn  coûsoldi;. 
(tfiô.  9). 

415.   Portico  de'  Bancai  m  Boloénâ. 

As  tn3  last  oiâssive  Duiioinsof  iqi3   tîma  la  naried  gov-:  ?or- 
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Portioo  de'  Sancûi  iû  éoioèna,  itito  its  cecuiiar  arcads  laca- 
is  wiGîj  numeroas  /ïiqIo/îs. 

"Cerc.ainiy  a  worK  ot   an  arcniteot  (Viî^noia)  is  tae  façade 
ût  tiie  Banij  on  Place  Victor-  îi.iDaQuelô"  —  oaiit  m  loôi:'.  accor- 
diû^  to  o.  Zuccniaci  (Memorie  e  Studi  on  jacapc  Sarozzi,  oao- 
lisaâd  oû  DÛS  400  i-n   anniversary  or  nis  oirtn  oy  tna  care  or 
aa  noûorary  coaimituee.   Visûoia.  1906.  Pias  ►à  aaa  10.  p.  226 
et  seoV. 

JacoD  ëarcKnacat  says  ot  tos  oaiiainé,  tnat  in  its  présent 
roroD  it  rirst  came  rrom  visnoia,"iYQO  m  a  very  original  mann- 
(i()jev   Knew  ûojr  to  suoordmate  a  maititaae  oi  smali  rooms  and  wm- 
aoAT  ooeninés  to  a  noval  and  ôrand  aiaia  suodivision."  On  tnis 
Z-accnini  reoiarks,  tnat  ne  kdows  notning  oetuer  to  say,  tnan:  — 
tns  aoyei  division  q£   tûs  openioê»  gives  a  èrand  cnaracter. 
Dut  ûe  âlso  Dciieves,  tnat  tne  nooierou»  wiaàows  may  not  oe  o 
pisasme,  toouôn  tnis  is  agam  iessened  oy  lue   sytnaie&By  and 
ûariDOoy  or  cne  maifi  imes.  Proisssor  riaupt,  on  tns  plats  of 
tû5  tacâde  (PI.  15)  01  nis  oook  oi:  plates  or  palace  arcoitsc- 
ture  or'  aooer  Itaiy,  nmaes  a  Gario  da  iiJDito  (1562)  as  tne  ar- 
CQîteot,  and  it  is  statea  in  BaeaeKsr,  tnat  tns  Duilamô  ivas 
restorea  m  1833-  Acconms  to  ^iilizia,  '/i^nola  aaa  clanned 
tîîo  SŒali  toifers  oesia*  tns  t/fo  Dassaées  to  tne  sus  streats, 
oat  tQsy  were  nevar  exacuted. 

ZuccniQi  tnea  paoïisnea  t,?o  reorssen&a&ions  oc  me   facaaa 
or  tna  portico  dei  Bancni  torfârd  tne  Place,  one  or  «oicn,  ac- 
corim^  to  an  enéravins  ot   tae  17  tn  century,  Dore  tne  annot- 
ation:—  "oaiit  in  tne  year  1572,  srcniteotare  of  -jacopo  Bar- 
ozzi  da  Viônola."  witû  tne  corresoonamË  plan.   Tnât  is  mdeed 
aii  aaite  oeautirul,  oat  5fnat  is  correct?  Tne  autnorsnio  or 
ViSQOla  mast  not  oe  m  question,  oali  tne  artist  mast   nave  m- 
oluded  m  tna  ea^ravins  aaita  larée  cnan^es  rrom  tne  exacuti- 
on.  In  tû3  enôravmô,  tne  aiêDitied  ancj  ouisc  oaiace  racaae, 
aaite  coatrary  to  tns  rsaiity,nas  m  tne  œezzanine  and  tns  uo- 
éiCj  per  story  arcned  ani  rsctanâular  »indo»s,  liKe  a  moiarn  ware- 
noase, —  a  sort  or  Jeivisû  arcnitectiire. 

ïûe  nuEDoer  of  arcnes  ana  or  strset  passades,  as  îfeii  as  tn- 
3ir  locations,  agrée  m  ootn  drawin^s  of  tne  racade.   r'vno  tn- 
en  iDâie  tne  opsnings  oesiis  tns  Windows  in  tns  middis  a^es? 
À'as  ce  realiy  Viénola  or  tns  ôarlo  da  Liaido,  not  to  oe  toand 
else^-nerô? 
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bikewise  tne  oontmaoaa  wrougoti  iron  parapst  raiiintf  on  tûe 
coraiGs  Det'ora  tas  windowâ  if  tûe  opoer  story  is  oot  to  De  t 
round  on  tne  engraving,    .liast  as  iittie  as  any  stateûseot  in  s 
secaiar  (nanaaoripts  on  tne  altération  or   tninôs.      Aiso  tne  ë 
êreat  sûÉeids  of  araîs  aoove  tae  twc  passaées  inuat  mdeed  éive 
Diâoe   co  tne  stnali   wiodo#s.      (6ee  tns  engraving  in  Fig.   d^B, 
and  raftner  tne  présent  gênerai  viesr  in  ffié^  597,   as  »ell  as 
tne  portion  of  tne  faoade  witn  tnrse  axes  in  Pig.  599).   I  oo- 
uia  noi  ûOii  ieacn  »no  oQade  lins  alteracions.      îna  nameroua  and 
dirrennâ  sinaii   windojsrs  may  weii  nave  made  possiole  a  ôreater 
nunaDer  of   soQaii   and  weii  iignted   ousiness   rooiBS,    ont  academi- 
oaiiy  oonsidecea,    toe  façades  nave  not  oeen  oeautified. 

il'.   îDalaguzzi  Vaieri,    r,ûe  intellectuai   aatnor  of   fcns  work, 
b' àronitattura  ne!  biinaciaiento,    1399,    p.    194,    likewiss  reco^- 
nizes  7ienoia  as  arcnitect: —  "A  îfeii   kno'^n   puildiné,   certain- 
iy  dus  to  "/i^noia,   is  cns  portico  dei  banoni  next  Piac£  Ma^é- 
lore  in  Soiogna."  Tne  stracture  was  oegan  m  1560  and  las  not 
yet  compieted  m  15ô5, 

Hs  does  not  aoid  tne   i^aoâde  to   oe  a  worR  ci   a  sinâie  âasn. 
Dut  as  an  adaptation,     fle  naa  to  reckon   witn  différent  arraa- 
ésaents  on  zne  ouiiding  froi  tns  orecedm^  tiae,    and  Lne  rea- 
uireasenta  of  nis   employer,    to  creats  a  ^rcâL  narDoer  of  sanit- 
ary  sai  iiôat  Dusmes^  orfices,    aDd  t-o  oroiuce   resuits.      So 
oiuoû  fof  nis  excuses:    oat  tû3c  tne  iearnsa  lasîier  stiii   appe- 
ars  m  tne  stronôiy  treaiiea  oaiiimô  rtitû  arcadss,    porticos 
aai  piiasters,    and  a  lattice  of  tne  ions5  ro«  of   Windows  of  a 
ail  sizas.      Bat  if  one  considéra  toe  diff iicuities  mastered, 
one  fflust  iooK  on   tne  en&ire&y  as  aéain  tne  viotory  of  a  Ëift- 
ed  arcnitect,    î?ao  nas  conouered  tne  difficmities  opposmê  diîd. 

Ini3  indead  îvas  aiso  exorassed  eariier   oy  -Jacoo   6aroKnardt, 
and   ïfas  oniy  reoeated  m  soms^nat  différent  woras   py  iViâiaâuz- 
zi  Vaieri  ani  Zuccnini,    duc  tne  concradiotion   oetween  tne   ti^o 
facaaes  was  not  soived  tnereoy.      Yet  tne  tfvo  ojâstece   naaied   a 
ars  Doxa   siient  conoerning  a,  Gario  aa  uiiiiao  m   tru   ysar  156:8.    "^^ 

yo\e    ^î.Ê.      îor    \,\\e    re£\Gro\\ox\    ç>\    Wxe    t'oVoce   de\    tawcViV    Corn». 
Ceacve   LuiVx    i["\ra\    c\is\.ed    Vv\mBeV\'    \u    ise'ï;    tVve    ewévo-oxuli   Tv.en- 
X\Ofteà    \£    pveservDeà    Vu    iirc\\\-o\o    deVV    kvsv^XKZ    à€|V\    Cspeào\,\; 
t\\e    restovo'tVou   \fioa   coxvducVeà   tou    \\\e    etv,é\.K\eer£   l,eoT\\àc.    ïevto- 
Voxx\    ctvd    ^ué .    ihVx-iV,       'î\\e    or\c\;\fcOvV    ot    Vt\e    \ocoàe   xcos    \jZ\X 
\x\    orciVxxovv    'or\c vivccr\^,    ouVv    t\\e    ^oVxvte    oe\ï\&    strucV    >£\tf.    VVwe 
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svCTtov    i,\,oter^.       ^    coc\\.xvé    oÇ    p\,08-ter    ov    co\.or    àoee    not    ex\.8t. 
'î^e   restoreô.    «viv^oces   xtere    oïvV^    tYv\xvl\i    coo\ed   >b\\,\\   isc"tev-é\,os3, 
•oxit   xve\\,\vev    oVV   wor   cosextve   coVove   \ECve   \xseà    oï\    X\\z   tocoàc. 
'îlfte   reà    coVov    \8    \,V^e    ï\o\\xro\,    coVor    o^    t^-a   b"r\c\ta;    tVve   cvl\    st- 
OTve    \.s   ifrow    -tïve    oMCivvxes    of    Yevéoto    neor    BoVoèno,    oi\à    ^ov    so- 
wdstoxve    t^xe    so-rcoVVed    itoxcèïve    Vs   useà.       'î\\\s    Vîx-\"ovmo\\,ox\    1    o 
o«e   to    t^c   àtrec\ov    o\'    Wxe   \Bo\ev\i:or\c8    \Yvere,    jiv,    QovVo    èo\\TO\à\,e 
e.      Ûity  Hails. 
41Ô.     Gity  Hali3. 

Tna  cicy  nails  or'   tû5  fienaissance,   sometiaies  termea  Palace 
del  Ooûsigiio,   g'alace  Deiia  Baôione,   t^aiace  Prefetizzio  oc  P 
i?rsfeu€ura,    sometiEnes  Palace  Somonaie  or  del  Goaiane,    Muaicip- 
10,   etc.,   aansre  in  tneir  parts  ani  tne  arrangeaient  of  tne  r 
^/^  roaaîâ  oiore  or  iess   co  œediaeval  iDoaels,    ereaL  asseinoly  nails, 
soûaii  oî^fioas,   noase  cn&peis,   iiviD2  rooms,    jriie  ana  vaulted 
Gomiors  opsniné  on  tos  streeû  or  l'nternai  courts,    wnicn   oer- 
I1C-&81  accass   to  tas  separate  rooms,    a  reguiar  arransement  or 
tne  iYiûdo»3   i?itn  uauaiiy  liposmé  axial  distanoes  oo  tûe  rac- 
adss  are  tae  cnâractenstics  or   x^oes^    palaces  or    tae  city  co- 
ancii.      Soflaeciinaci   aopearin.^   sidDple  and  dcfiant,    soicaciiieti  or 
oostly  materiôis,    éiowm^  m  coior-s  ani  2iiaiQô,    toesa  sppear    ^" 
exceraaily. 

fns  liôdiaevai  jioaeis  m   ri^iorence   (Sea   '^'lé,    djj)    ana   Sien  a, 
ï^nere  a  scractare  lise  a  t'orCrrsss,    tue  làtcer  a  criCK  Duiidi- 
né,   ar3  larnisned   wigû  dereneive  gail^ries  and  oattieicents, 
still  iiiostly  proviôsd   rfitn   sqaara   &o/fers   cespectively  310  ana 
340  It.    Qién,   —  arraE>3en[ient3  tnat  were  aiso  usuai   eise^nera 
ror  liness  ouilliDés  or   tûs  same  time  (ooiogna,    Vicenza,    etc.), 
41?.      Palace  lel  pratorio  m  Pienza. 

Tnis  very  eiieotive  accessory  straotare  nad  a  paroose  and 
sèase  as  a  looRout  ana  iater  âs  a   signal   and  cIock  zoftev  (Si- 
ena,    Pienza,    boloâna,    ^icenza),    it  ?r3s  rstamei  stiil  m  tae 
early  Renaissance  m  iiK8  oianner.    as  sao?fn   oy  tue  exaiois  m 
é'i2.   ÔOl   oy  tû6  smail   Palacs  aei   Pretorio  in  pisnza,    Duilt  s 
aooat  1450. 

l'ne  opan  portico  on  tna  ground  level,   tna  Jisssiveiy  Lr-eatea 
upper  story  »itû  iis  aouole  rouna  arcnea   ^lodo^s,    toat  neve 
pioturesauely  continuel  at  tne  side,    a  not  very  mon  Lo;ver  w 
nizn  tne   aadea   DâuClements   ûivc.   to   tne   wûole   a  cnaracteriisoïc 
aoDâarance,    in  v^aica   t//a   tttndencies  ccncsna   ^iLa  eacn  ozatc. 
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îns  oattiements  ot   toe  toirer  are  alreaàyvoinitted  on  administ- 
ration baiidîQgs  and  résidences,  xnere  arcnitecture  alread 
ûreatnes  a  ciassic  repose,  sfniie  tne  soBail  toirers  ooidiy  iooK 
down  uoon  tne  Piaoe.  (?i6.  6ûl)* 

418.  Palace  preifettizio  in  Pesaro. 

Âû  additional  xediaevai  tlavor,  ont  also  distinctiy  oearing 
tne  staiso  ot   tne  early  ôenaissance,  is  jret  snown  oy  tne  Palace 
preiettizzio  in  Pesaro  m  its  cnier  parts  built  oy   Bukc  Quido- 
Dâldo  of  Uromo,  wno  died  in  1508. 

lue  arcade  portioo  stiil  nas  tne  foraa  of  tne  pcmted  aron 
on  tne  sids  next  tne  street,  tne  ornaaaents  frequentiy  snow  a 
6otnio  staffip;  on  tne  contrary  tne  round-arciied  portioo  on  tne 
main  façade  resta  on  rasticated  piers,  aoove  wnicn  are  arran- 
gea 5  large  vindows  ifitnoat  regard  to  tne  axes  of  tne  arcade. 
Tne  ffindo»  openings  are  flan^ed  oy  Coriotnian  pilastersf  tne 
frieze  aoove  is  deoorated  by  paltsatiains,  and  on  eacn  cap  are 
tfo  cupids  iritn  ëarlands,  snialds  of  araas  and  raviné  oands. 
fne  middle  jrindow  is  furnisned  wito  a  oalcony;  a  crowning  cor- 
nice  witnouc  consoles  and  witn  a  ôreat  eéû   aioulding  terminâtes 
zùô   ouildinô.   Tna  oiece  of  magnificence  m  tne  mterior  is 
^^5  a  great  nall  52.6  *   132.0  ft.,  /fitn  a  pamted  and  carved  cof- 
lered  ceiling,  »iiin  octaôonal  bstirssn  lozenge  coffsrs,  îrnose 
éreat  rosettes  rise  from  a  olue  ground,  ^^^ 

Note  22  i  »      A  8\ce-toY\  ot  -tVNC  1;oco(ie  \s  to  toe  toxxwà  \ta  "K .  Ltlt- 
Ue*»*  ÎA\ir  .lto\,teT\\.sc\\e  ïuTvstèeac.\\tc.^te.   "iett,  t«  BtVà.  ïxxtvst. 
VoV.  b .  \8<S^  p.  35ô  et  seo.  k   ote\K.  ©t  ^"^^  pveseut  coïvàttxoTx 
\s  a\\OMiTt\  t)Y  "^^^  pYvotoêrop\\\c  tVVustrottotv  \x\  Çt^.  20..   f^ccorà- 
tTv|.  to  t\\e  tntovsto  tu  ItoVtoTv  l^rttettco  (.l^esoro'y,  Ko.  A.2,  tt- 
\\xstTottow  OTv  9 .  20,  tVve  bxxttdtné  \voà  o  sertea  ot  Xiotttexdcxvte 
QTvà  c  feotcoxvvv  ût  t\\e  comev. 

419.  Palace  del  Oosone  In  Anoona. 

A  mixture  of  forms,  as  on  tne  City  Hail  m  Pesaro,  is  also 
found  on  Palace  del  Gomune  m  Ancona,  ouili;  m  1470  oy  iranc- 
cesco  01  âiorgio,  fnere  tne  court  is  sarrounied  oy  oointed  a 
arcades  witn  arcnivoits  liKe  tne  antiaae,  tnat  rest  on  massi- 
ve piers,  in  wûion  small  anéle  colamns  are  mserted  aiter  une 
mediaeval  fasnion,  wnile  piiasters  wiLn  oalm  caoïtals  animate 
tne  surfaces  of  tùe  pisrs  ana  sno»' tnemselves  as  worKs  or  tne 
early  fienaissanoe.  (See  tne  cross  section  of  tne  oisr  m  Sec- 
tion XVIIv  Courus,  y'ie.  471).   As  fur-tner  worKs  af  tois  pnase 
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of  tûe  style  appear  une  two  eûtraace  portais  zo  lue   court  of 
toe  City  Hall»  waicû  are  treated  after  tae  style  of  toe  Romaa 
triumpnal  arcû,  vnen  tûey  exoiolt  slencter  oomposite  colaoïns 
Deside  tne  pouad-arcûed  openings.  One  oears  tne  date  of  1400, 
ffûile  tne  apper  and  ricûer  one  oy  lyratteo  da  Âocoûa  ib  dated 
1493. 

420.  Palaoe  dsl  Podesta  aad  Palace  iSaaiaûale  in  Bologaa. 
Tûe  présent  Bity  Bail  in  Boloôna,  formerly  galace  del  godes- 

ta,  datiflg  from  tne  oeginning  oi  x,ae   13  ta  century,  was  part- 
lally  reoQilt  atter  tna  firs  py  ffieravente  lleraianti  m  1423, 
aod  was  mentiooed  aaoné  tne  ^ologoese  palaces.  (3ee  Art.  176, 
p.  352).   «otaole  tnere  ia  toe  reappearing  great  portico,  tne 
so^called  Bail  de  âe  tîiDzio. 
éij-   Palace  Oomanale  or  del  Govarno  in  Bologna  likeirise  dates  f 
froQs  tne  middle  âges  (oegan  1293,  antil  tne  aiost  récent  time 
farnisned  witn  varions  additions  and  rearrangsments,  also  con- 
taining  a  stairiray  oy  Braoïante  (1d09)),  is  a  maBsive  structu- 
re vito  galleries,  nalls  iritn  irescos,  courts,  stairirays  and 
décoration  oy  statues,  turnisned  witn  a  pomted  arcade  and  o 
oatitleinents  next  tne  Place,  and  nix,n   a  neavy  olocii:  tower  »Hin 
Barocco  spire  at  tne  anale,  winn  tne  neavy  aaediasvai  zonet   ad- 
ded,  as  lell  as  to  tne  oefore  mentioned  city  Hall. 

As  tne  most  imporLant  partis  trom  tae  wsnaissance  perioa  are 
to  ce  designated  tne  cIock  tower  and  tne  enciosure  ol  tne  aia- 
in  entrance,  tuât  was  oy  ^aleazzo  Alessi.  '**^  enricned  oy  a 
mené  structure  bj   D»  Tioalai  (1581).  —  fne  round-aroned  en- 
trance gateway  is  rlânKed  oy  coapied  Doric  coinrmns  on  peaest- 
als  and  supportmg  a  ttiglypn  cornice,  over  wnicû  extends  a 
bslattradCy  anove  wnicn  appear  couplea  lonic  columns  ffito  a 
massive  losv  pedixent.  ïn  Lse  xidst  of  tne  snrine  tnus  foraaed 
m  tne  uoper  story  is  arranged  a  flat  mené  spanned  oy  a  rou- 
nd arcn,  m  wmcn  is  en-cnroned  tne  plessiné  ana  seated  oronze 
fiêure  or  Pope  Sregory  KLIL   (BuoncompaÉagim  froœ  Bologna)  e 
4(;^~Bxecuteci  oy  ùianganti.   Below  tne  fiéure  appear  effectively  t 
tne  great  pa3al  artns  —  on  one  «noie  an  equally  oeautirui  and 
massive  portai  structure  of  tne  aavanced  Benaissanoe,  out  *n- 
icn  in  spite  of  its  otner  style  lorins,  nowise  influences  tne 
effect  of  tne  façade  in  ôensral. 

421.  Paàace  !:^ector  m  Ragusa* 

In  tne  aateêory  of  tne  previousiy  rnsntionecl  city  nalls  osl- 
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oeiongs  to  Paiaoe  geonor  m  Radasa  wiin  its  interesting  coiuiD- 
oar  portico  and  tûe  court  wito  opea  stairway,  but  nhioù   iras 
rirst  aiasd  in  16ô7.  Toe  ouiidxng  itseif  iras  piaaaea  in  1388; 
iQ  1435  îfas  destroyea  Dy  a  powder  explosion;  it  las  aafiiict- 
ed  oy  a  simiiar  catastropne  in  1462.   In  1464  Micnelozzo  was 
caiied  on  for  an  opinion  concerning  its  restoration;  »itû  ûim 
came  a  native  Qaimatian,  Qiorgi  Orsini,  nùo   tneo  mdeed  nad 
to  Dut  tne  oaildiné  in  opder  aéain,  smce  tnis  oroDaoiy  mers- 
iy  reierrea  to  unDroveinents, 

Kote  228.   $ee  iào\of vxz^^i-VoVerx.  p.  210  ûxvd  ¥\é,  1Z\    cVso 
Kote  22«.   i^Xso  aec  feerVepsoYv,  ^,  l,.  cxt^à  î.  Viei^ssev,  EouXew 

422.  Palace  del  Bonsiglio  in  Verona. 

ffra  Siocondo  (1435-1517)  opoke  from  mediaevai  réminiscences 
la  tne  palace  del  Gonsigiio  at  Verona.  Hie  autnorsnip  is  nos? 
douDted, 

l'ne  sforK  oreatnes  oneertul  repose  and  éayetyi  sverytniag  g 
glooïDy  and  duil  m  its  nature  is  foroiddea.  A  decp  loggia  w 
witû  roand-arcnea  arcaae  on  oiârDie  coIuodûs,  »nere  tne  arcnea 
ace  olaced  directiy  on  tne  capitais  reseasolinô  ûûriouQiâû,  f 
t'oroûs  tûô  groana  story,  &cat  is  only  raissa  5  steps  acovs  tne 
Street  ana  ib  seoaraGsd  Lcom   tnat  oy  a  oalustrade;  aûove  iz 
rises  au  apper  story  suDdivided  oy  oiiasters  and  ;vitn  maônir- 
icsntly  Deautiffll  doaola  Windows,  tsraiinatgd  oy  a  icain  corni- 
ce  liKe  toe  aotigue,  on  >çnicn  are  olaced  free  tissures  corres- 
pondm^  to  tne  oilasters.   ivisaiDsrs  ol  tne  oopnice,  oanels  oi 
pilasters  and  oaoïtals  were  éiided,  tne  waii  surfaces  fteve   d 
divided  into  panels  ana  origDtly  pamtei  ifitn  tne  noolest  tr- 
eatmeat  ot  ail  détails.  In  tae  fuil  sansnms,  witn  tne  oiue 
sky,  a  wondertai  arciiitectural  vie»,  tnat  tne  precedmé  art 
eoooû  fiung  ao/^n  aasoné  surroandinés  aoiii  tas  scorn  oi   eneoiies; 
Tûs  interior  is  âreatly  cnanaed,  out  stili  contains  some  oeàu- 
tir'ul  aiardlô  aoorways.  (See  a  drawinê  or  tae  tacaae  m  i?'iê.  97. 

423.  iljOôôiâ  ael  Gonsiglio  m  Padua. 

At  tne  saiEe  neigno  stanas  tne  orecious  r.oéâia  del  Consieiio 
in  Padua  onilt  oy  Biaéio  Bossetti,  an  early  Henaissance  nock 
or  tne  nooiest  kmd  (B'ié.  602),  constructsa  or  ffoite  iicesto- 
ne.  On  a  ûien  oase  rssts  tne  portioo,  to  wnicn  leacia  s.   aiaas- 
ive  liigDt  01  steps.   rne  ffiadows  ol  tae  uooer  story  are  ôro- 
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gpoaped  in  pairs  aoa  tnrees,  aoove  wnico  are  ouiit  quiet  and 
oroad  xaii  surtaces  and  a  ratner  dtw   m&m  cornice. 

424.  Palace  QQmanaie  m  Brescia. 

ijiij:®wi8e  ivitn  nooie  éeneral  appearance  is  tûe  Palace  ComaQ- 
aie  in  Brescia  oeôun  oy  ë^ormentone  m  1503,  and  called"tne 
Loôéxa.''  Tne  onilainS  stands  detacned  on  ail  sides,  and  m  t 
hioT,û3   ârouna  story  is  divided  m  deptn  mto  two  portions  ot  an- 
equal  size,  one  ot   itnicn  is  ocoupied  oy  tne  very  eifeotive 
pomico  sapported  oy  4  coiaains  and  spanned  oy  9  cross  vaalts, 
(i+iê.  ô03).  '^"^^   pecaliarly  insertea  Corintnian  «ail  coiuains 
Bûodivide  tne  massive  piers,  tnat  receive  tne  npper  story.  1' 
îne  apandrels  oi"  tne  supportiné  arcnes  are  adorned  by  sunKen 
médaillons  «ritû  Dusts  oif  Roman  emperors.   Tne  «ail  surfaces 
ot'  tne  fflpper  story  nave  rectaaôular  »indoîrs,  tnat  are  enclos- 
ed  ûy  piiasters  »itD  ncniy  ornafliented  entaolatares,  and  are 
turtner  suodivided  oy  tùe  pilasters  oif  tns  story,  Tne  elong- 
ated  panels  arrangea  at  riônt  and  ieft  of  tne  sacs  are  décor- 
ated  oy  sedallion  ctisks  0£  dark  xarble,  sçnile  ail  otnar  parts 
of  tne  ouildine  are  maae  of  wnite  marole:  an  antique  entaola- 
turs  witn  rien  frieze  terminâtes  toe  façade  at  top,  wnicn  is 
furtner  croiined  oy  a  Daluâtraae  wita  oro^lectins  vasa-oearers 
as  iyater-spouts.   Tne  extsrior  is  more  olessmôly  oeaatirul 
taan  earnest.   Tne  »inio»s  m  tne  apper  story  were  atiiriDuted 
to  Palladio  and  uns  frieze  to  Sansovmo.  tne  oaiustrade  is  of 
latsr  date,  as  weli  as  tne  octaâonal  structure  erscoei  oenina 
it  and  unfinisned. 

iîo\e  2^0.   ïTC»  Bouser,  k,    S\\V-Le^ve  àer  oro\\\te\c-tOTa\sc\\ew 

In  tne  year  1575  a  fire  desiroyed  tne  ereat  nall  and  tne  v 
vauited  roof  covered  witn  lead,  wnereoy  valaaole  paintmôs  a 
ascrioed  to  Titian  were  aiso  destroyea.   Vanviteili  m.lurea 
^iî;- tne  exterior  oy  nià  restorations  (B'i^.  605),  and  noi?  (Ià02) 
lEen  wisû  to  iay  nands  aeam  on  tne  ouildmé  ana  to  3estroy  t 
tne  woaasrfal  loric  oy  reonildiné,  instead  of  piousiy  oreserv- 
mg  iti 

425.  Palace  Pretorio  m  bucca. 

As  an  expressed  and  austère  novs.  of  tne  Italian  early  dena- 
issance  (15  tn  century)  is  yet  to  oe  namea  tee  Palace  pretor- 
io m  bucca  oy  Matteo  nivitale  (i),  irnicn  exnioits  ou  tne  fr- 
ont a  portico  witn  four  seanicircular  arcnes  restiniS  on  coiumns. 
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on  irûioû  rests  tûe  apoer  story  »itD  Tuiscao  douoie  wiodoivs  and 
oaeo  uDoer  roand  paoeis.     Âoove  tois  is  arraoéed  a  aait   sLory 
»itQ  smaii  reotanôiiiâP  «riadows  and  a  ÇorintiûiaQ  cornice  ifitn 
consoles- 

426.      ëasiiicâ  and  li^aiicipio  m  7ioeQZâ. 
îne  so-'Caiied  Basiiioa  m  \^icenza  and  tne  faiace  dei  Caoit- 
aoo  (noff  ,^anicipio)   iylng  opposite  it  must  ùe  oQdntiooed  nere 
as  iQdeed  toe  most  splôodid  commuDal  Daildings.     Toe  aucieus 
or  lûô  first,   l'oraoeriy  Palace  deliâ  Raôione,    wîtû  tae  ad.ioio- 
lûé  nacton   ved  orick  toïer  2ôd  It.    aien   stiil  ûas  pointed  ar- 
cûed  âponitectiare,    and   it  was  iirst  eociosed  in  1549  oy  tne 
woDderrui   portioos  or   Palladio  exeouted   lo  wnite  œâX'Die.      Trie 
plan  (fig*  606)  cootains  at  tne  groaod  level  iritûio  tûe  loar 
»ails  a  nail  ooverea  Dy  oroas  vaaits,    wnoss  oeilisé  is  suppor- 
t-ed  oy  12  piers.     Tne  scairways  to  tma  upper  story  lie  iree 
witfliû  tns  3ûOlosare  and  leâd  to  tna  mignty  ûall   witn  a  siag- 
13  aisle,    /fûicû  es  oovered  oy  a  cloister  vaalt  construoted   w 
»ita  log   srcDss   (Fis*  607).     To  resist  tne  side  taruat  are  a 
âj^rangsd   tJiû  ifon  ties  aoove  eacn  oDâôt-,    jïûicû  are  omitted  ija 
tae  illastratioD  meationea,   m  orier  to  not  distaro  tne  t'orm 
oi  tn&  roof  and  ol  tne  descendiné  rioa»  ^'^'^ 

Ço\,oce   àeVVo    Boé^owe    --,    cuxVt    os    o    '•'•tox»   ^oa\V\oo^'    \t\    l'172-121"2 
\x\   ?od\xo,    oïve    \vo\.\,    \\08    on    oreo    ot(    272.3    x    'Sl.'S    XX,    M:\t\\    o    \\e- 
Xé\^\   qX    1^,1    t"^«<»    'o^^   \c>VicV\  \)û08    oxvVv    evecXeà    \x\   1A2Q    --    tUe 
s\.tfc\.\.ov    r\ÊS   ove   coTSiV>.oa.eà   ot    3    "t\v\c\tx\es8e6   ot    Voés,    ox\à    ore 
\,\.V.e\B\.se    oTvcYxored    \>j5\oe    \.xv   \\e\fY\\,    >t\\eu    \Yve   t\e-roàs    ore   t\xs\ce 
supvovXeà.      1\^z   \.ox\è\"twà\x\o\,   cox\xvect,\.oxv«    \ïv    toot\\   coeeg    ove   m 
wioàe   to^i    "^^^    \,ïvteTU(a\,\,^   \D\6\b\,e    »\\eo"t\\\n|    ot    toooràs;    "tVve    8\.àe 
t\\iru8t    \8   àXTrecWia    ve-sxsteà    ov    '^^2'    oto^^^<5^<3i    \vox\   t\e-T0à8    o 
oWocV^eà   •to    X\\e   po\TS   ot    r\08. 
éé8^    Tne  extenoc  at  ail  eveots  oelonés   lio  tn8  most  œaèJairicent 
tforka  or   tne  later  t^enaissance,    at  tne  saoïe  tiaie  oeinô   tûe  c 
onisf  work  oi   Paliaaio  (b'iè.    608),   constractei  or   aoiid  and 
otost  auraoie  and  diônilied  matsciai   wita  tne  use  oi   éc-sat  asn- 
lâfs,   sacD  as  sno»D  oy  tûe  keystones  ol   tna  arcnes,    tnat  are 
ail   tnrouén  stones,    as  «sll   as  tne  arcnitrava,    ror  A?nicû  only 
sntire  slaos  wsce  ussd.      iNot  easily  would  oe  loana   a  grandes 
and  move  Dsaatifal   arcniteccurai   stractare  on  Goa's   Droaa  ea- 
l'tû,   tûâû  «nen  icooi   ton  sicie  street  on  wnicn  tne  Vanicioio 
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stâûis,  oa3  âilows  tù&  û&z&  x,o  t&ll   on  toe  t>asiiica  across  t 
tae  Piàoe,  yet  more  massive  in  er'tect  under  tne  settmô  sua,  - 
vûen  tower  auà   root  appeâr  tnarsed  oy  toe  èioti,    wolie  toe  iiô- 
Dt  gray  arcaiTiecture  oi  tne  Basiiica  is  coverei  oy  a  oiuisa 
naze,  and  qaiet  and  silence  prevaii  on  tna  Place! 
427.      Bell  and  Clock  To»erg. 

li   it  nas  oeen  msûtioned,  taat  £qc   xany  sesular  ûuildinâs, 
to  ifûion  were  taen  added  iookoat,  signal  and  oIock  towers,  as 
ffsli  as  oeil  towers  (campaniles),  and  tnese  are  x»o   ce  cnarac- 
•cerized  as  etrectxve  aronitectural  acoessories.  tnen  m  most 
cases  m  connection  »itn  puoiio  Duildmgs,  tnese  piay  an  imp- 
octaûC  part.   Tney  ennance  tne  efiect  and  importance  ot'  a  st- 
ructurs,  and  frequentiy  détermine  "cne  cnaracter  or  tne  visff 
oï   tne  City. 

423.   Bistoricai. 

îney  «ère  ouigmally  ereoted  tor  reasons  ot  fortification 
ir  connection  ^itn  tne  défensive  iforks  of  a  city,  as  Dy  tne 
/^;?Asians,  Sred^s  and  Somans.   In  tnis  sensé  tney  stili  played 
30  iœDortanfc  part  m  tne  midiia  a^es  antil  in  tne  time  of  tne 
Renaissance,  or  until  tne  use  of  tne  oeavier  artiilery. 

i'ûe  eiDsror  Coastantme  assi^nel  te  to^rers  a  more  extôûdei 
rôle,  «aen  ne  also  farnisned  tne  Cnristian  Hoases  of  Goa  îvitn 
s-acû,  m  orier  to  caii  tne  oeiievers  to  tne  divine  service  oy 
far  resoandinô  oelis.   Tney  oecaiss  oeil  supoorters,  caoïDsnil- 
es  (camoana  =  oeli),  simois,  isolated  taii  stractares  eaaioo- 
ed  witû  ooeninôs  for  sound  aaa  roots.   ït  «as  ieft  to  a  iater 
lime  to  oreate  an  oréanic  connection  oetween  oeil  to»er  and 
Qod's  Hoase.   LiKSifise  Islam  mada  use  of  tne  arrangement  oy 
erecoinâ  minarets  at  its  mosoass,  tor  an  elevated  platform  i 
for  calimg  oelievers  x,o   prayer.  In  time  tney  announced  tne 
noars  to  tne  mnaoïtants  of  a  city.   Prommant  riooians  arrans- 
ed  tor  tûa  ârinouncement  of  tne  nours  for  tosir  pnvate  use  cy 


slaves  d§3iô,nâtça  for  tnis  purpose  m  tneir  résidences.   Soa- 
naiess,  yeC  viâit3ie  tor  tne  great  ïiultituae,  men  empioyea  fr- 
om  tne  earliest  time  san  dials  for  aetermmin^  tne  nours,  ï»n- 
ico  jçere  expcJsed  m  puoiic  places  (Pnyx  m  Atnens,  per^amon; 
ses  Vitruvius,  BooK  IX).  Tney  nece   mvented  oy  tne  Çnaiiean 
dorosas  (Berosus  V).  Çnaidean,  Pooenician  and  Ê^yotian  ories- 
ts,  Grecian  pnilosooûers,  onysicists  and  astronomers  ousiea 
tûemseivss  ifitn  fcneir  Gonstrnotion,  and  Democritas  «ro&a  a 
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Lreatise  on  toem  in  410  B.C.  Tne  sud  aiai  wanaered  m  iater 
times  to  tne  waii  sartaces  oi  tne  oeil  towers  of  Cnristian 
cûarcnes.   înese  nad  tnen  tne  tirofolà  purpose  of  caiimg  to 
praî^sr  and  ot  ôiviné  tne  time  — »  tne  iatter  oifioe  at  ieast 
daring  ciear  weatner  and  sansnine. 
4â0.  i*o»er  Ciociss. 
Tne  GnurcD  giadiy  atiiizeci  tne  twot'oict  purpose  of  its  towe- 
rs,  tJQât  ûâd  oeooine  a  Cnristian  cnaraotenstio;  bat  also  seo- 
ular  ruiers  desired  to  consider  tneaQ  as  arranÉements  for  ôiv- 
iQè  an  aiaraa  and  for  snowiné  tne  ooars  of  tne  day.   Tnus  aiso 
for  secaiar  officiais  tney  nad  tne  same  twofoid  purpose  and 
idiportanoe  of  tn^ir^  autnorj.tj;.  ïjie  ,qa^  diais  couid  not  serve 
(^^r?   on  ail  d^y's^  and  /ëasons'of  th'e  year  and*  tf^ere^ J ïodéer  satis- 
factory,  so  tnat  men  soaént  neï  means  for  annouBoiné  tne  noa- 
rs,  and  adopted  tne  striKiné  apparatas,  tnat,  wouia  soana  afar 
toe  passage  of  tne  nours  to  tne  city  dveilers,  and  ffitn  ii:  » 
»as  .joinea  aiso  a  âreat  fiéured  diai  witû  indications  of  tna 
nours.  îne  évolution  may  os  aiade  ciear  oy  an  exaaiple:. —  in 
tne  year  1174  £b3  ^essari  famiiy  oaiit  a  résidence  »itn  à  tow- 
er  on  Place  délie  ïroe  m  Viceaza,  ffnicn  »âs  sold  to  tne  com- 
fflunity  m  1226,  and  m  it  une  podesta  jfitn  nis  fainily  tooK  up 
nis  résidence,   Tne  towsr  coastructad  of  rect  oricKs  «as  tnen 
carriôd  zo   "one  heieoii  of  ldô  douolô  winaciïs,  taai-  is  lû  toe 
belfry,  ana  in  1446  was  extendea  to  a  neignt  or  26d  fr..  «icn 
an  ancnanôei  plaiû  orsaitn  of  23   ft.   It  first  receivei  a  oeil 
6;^v  m  1320,  and  m  137?  tne  first  olocK  «ras  eauiopea  witiD  a  stri- 
Kinâ  oeil,  "wnicn  snouid  give  tne  suroKe  of  tne  nour  to  tne 
entire  city."  After  it  ^'itûstood  an  eartûquaks  in  1347,  it  » 
>ras  furnisned  in  lw26  yirita  anoîiQsr  oeil,  ine  "oeil  of  tne  re- 
aim."  Tne  fleure  dial  today  stiii  occuoies  tne  23  ft.  widtn 
of  line  tower,  and  is  insertea  at  tne  micidle  neiânt  of  tne  tow- 
er  (tfié.  609).   Prou  tne  pàiace  toffer,  tinroueii  tne  oeil  tojfer 
»itû  strikinô  apDaratus,  nands  and  diai  —  xae  fa&a  of  so  ma- 
ny  otnsrs.   Tnis  iast  arranseoisat  was  aiso  Iater  adopted  oy 
tne  Cûurcn  m  reôard  to  its  ose  tower  structures,   àfter  it 
naa  coinoined  ûells  mto  tne  "artiilery  of  tne  olsrôy,"  accor- 
dme  to  a  pnrase  of  L\laooieon,  tne  far  resounamé  stroke  of  t 
tne  nour  coula  not  ce  »ântinô. 

432.   l'ûe  Glocic  Tower  m  Paaua. 
À  purely  cIock  tower  (tower  of  &oe  closa^')  was  ouiit  on  tûc 
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Palace  del  Capitano  at  i'aïaa  ^'^^'  oy  b'alooaetto  (1456-1534)   m 
scâC^iy  jDagQ;ttacie,   aitûoaôn  tDe  palace  as  a  woole  is  not  oï 
DiéQ^iaiiîortanfei    tnen  tnat  erected  m  1496-1499  au  uae  entra- 
ace  mto  tû3  liierceria  oq  Place  3.    s^arco  at  Venice,       On  its 
piatifortD  stand  two  Jataaze  giaats  (by  Sizzo),    mûq  atriKe  Lue 
nuffioec  or   tne  aours  on  a  freeiy  suependea  oeil.     Tûe  work  is 
no»  ascnoed  to  Mauro  Goducci  irosa  Bergano,   tne  éilded  Madon- 
na  tnere  ûQast  oe  Irom  ine  worksnop  or'  tne  uomoapdi.   (See  ?ig. 
ÔIO). 

Kote   232,.      kx^   \\,\us-tvot\OTv   \ift"'l-toV\o    ^rt\8t\-co, '^   Ko.    6    .    $ 

434.  Odine. 

â  répétition  of  eue  motive  or  tne  oronzs  bel!  striKCP  i3  f 
foand  OQ  tne  oIock  tower  in  tne  vicinity  ot  Palace  Ci/ico  at 
Udine.  (Ses  iSeotion  lÀl,   B'ie.  682;  aiarKetplace  m  Udine). 

435.  Bologna. 

Or  ûigû  intsrest  are  tne  "Histoncai  Motes"  or  Alfonso  Hud- 
Diani  on  tne  Clock  tower  or*  Palace  dai  Proéetto  di  Bistauro 
(1492-1550).   Its  présent  xorm  and  its  looation  oa   tne  an^le 
ol  tae  (Dâssivô  caildine  oeaind  dûs  oiediaevai  Dattleccents  and 
aoovs  tne  tnree  story  <^tnic  arcade  structare,  is  recainéd  iû 
eensral  and  nas  only  expecienced  a  cnange  oy  tna  lori  oi  toe 
dial  ana  ooe  adaition  or  a  vadcnna  nign  aoovs  tnis,  ârter  tns 
moaei  on  tas  cIock  tower  at  \^snic£  rrotn  tae  ciaie  of  1492*-l499. 
^^z  Accorainély  oat  t»o  eroaps  are  to  oa   aistmÉuisnea,  one  or 
ifûicn  Das  ror  a  ajoisi  tne  acranâsmeno  or  tne  &0Ker  aoove  one 
derensivs  sailepy,  as  on  Palace  Veccnio  at  S'iorence,  tne  otn- 
er  adoptme  a  tower  structure  aevelopea  Iroiii  tne  éround  upwa- 
ras,  irnicû  is  expreased  in  tns  jnost  perteot  (canner  on  tne  Ci- 
ty Bail  3t  Siena. 

436.  Siënal  ana  âeil  Towers. 

Otnerwisa  trsated  and  stiil  icore  aeparatea  m  élévation  are 
tne  iookout,  siônal  ana  oeil  towers,  lor  waicn  tas  io^er  or 
S.  ô/î'arco  (Oaapanils  di  S.  ^arcc),  321.5  rt.  mon,  tne  Gaipaa- 
ile  at  \/enice^  nas  reffldinea  diterajinativs. 

Its  erectio n'hais ''6fêîirr^St)baé^t'&^  year  900  —  oriâmally  ûoq- 
ceived  as  a  clocK  toi»8P  (Torre  lell'Orologio)  —  it  /ras  rsst- 
orei  m  1148  and  1329,  rebuiit  in  1512  ana  rell  m  1902,  its 
reouildinâ  cotDinsncea  m  1905  m  order  to  stana  aaam  m  its 
oriôinal  rorai. 
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ô'iû.  612  saons  its  plan,  section,  and  tne  Kind  oï  founaati- 
oa  oôtore  tne  fall,  aocording  to  œjir  riîasay  in  tne  Soutn  Sermac 
^^3  ôauzeituné  (Manicn,  1902),  to  *niOû  I  must  refer  for  tne  dét- 
ails, îna  suostracture  was  and  is  aéain  aabciivièed  verticai- 
ly  Dy  Danda  and  terminated  oy  a  oeit  coroioe,  aoove  wnicû  n- 
S83  an  open  loggia  witn  toar  opecings  on  eacn  side,  over  wni- 
en  is  arrangea  a  straoture  like  an  attic  ijitnoat  îrindoFis,  on 
»Qicû  tne  soaare  oypamia  of  tne  tower  cap,  Hîtn  an  anîJel  tiû- 
ufg  at  tûs  âoex,  foras  tne  terirination. 

b'igs.  Ô12  to  61o  anoîv'  wnat  tne  Itaiian  accûiteots  nave  mads 
of  tneir-  Caapanile  sinca  tne  ôreat  misfortane.   'ine  illustra- 
tions are  tasen  from  tna  Ë'ranos  journal  "L'Illustration"  of 
Aoril  2û,  1912. 

433.   tîeûuilding  tne  Campanile. 

Good  oonoluaiona  nave  not  exactly  oeen  »anting  to  tns  mvi- 
ted  Itaiian  tecnnicians,  «no  wsrs  also  nsver  aôreea  on  wnat 
sflould  De  done.   Proai  Germany  and  Austria  caoïs  cany  fanciful 
opmiona  on  tne  causes  of  tne  fall,  and  still  iforse  ones  on 
^pit  lue   reouildiné  or  tne  zosec   in  tne  "spirit  of  our  timei-'  (wne- 
re  is  tnat  y),  and  also  conoernint?  tne  building  inatsriai  to 
oe  employé!.   As  ii  tne  aativ©  iana  iia  not  oiier  tns  oesti 
^■p-In  Italy  at  (nost  «ilan  or  tne  Bivisra  coula  Dfssect  innovaui- 
ons  m  style.   Bat  souni  sensé  reiisinea  victorioas,  aaa  iii 
was  reouilt  a^am  in  ins  saie  «ay  ir  wnica  it  ivas  dcsccoyea. 
ïne  external  arcniiiecture  «as  retained,  ouu  fcfie  coustruction 
m  tns  mtsrior  »as  iiade  iiêntar  and  also  oetter,  wnereDy  tne 
weiônt  ani  tne  pressures  oc  toe  soi!  oeneatû  were  reduced. 

Tne  ancient  oiles  >ïere  properly  ieft;,Dut  tns  aeft  wers  add- 
ed  m  mcreased  sxtent;  tne  nsw  piles  surrounamé  tae  old  ^e- 
re  driven  aseper  to  tne  "clayey  ôroand"(ffiË.  ôl5). 

îne  ancient  slod?  roaniâtions  iîsrs  lai:  g  lo   tas  internai  5ur- 
race;3  or  tn-^  .v'U.  t.?  or  O;  ■  oli,  or  also  of  tne  new  toiver,  »Yni- 
cn  are  eouivalect.  Dut  froEc  tnese  ne»  ones  «eee  constractei 
to  tne  oatside  of  tne  pilmô,  tnat  oears  tne  .ïâsonry  of  tne 
ne»  Lower,  i.a.  tne  exTiernai  /rails.  (See  !Ji2.  613,  section  t 
tnrougn  tne  new  ouilding).   Tnus  after  mâture  deiioeration  t 
tna  correct  Diode  »âs  found,  ana  tne  usual  ^ooa  «orK  of  toe  i 
^f;^Itali3n3  m  arcnitecturai  structures  afiords  furtner  euarant- 
ees.   y'iô.  614  éives  tne  construction  of  tne  ùôh  aoex   of  taî- 
towei'  /îitn  tne  anéel  fièure. 
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t'.   HosDitais  and  Asyiuais  for  -cne  Poor. 
43^.   flosoitais. 
A  dreary  parpose,  oat  a  caseriai  exterioi?,"  says  SaDeiiic- 
us  oï   a  Venetiaû  ûospitai,  ani  cnis  saymg  is  true  oi  ieosl 
ûospitâis  of  Itaiy. 

LiKc  cnarcûes  ana  palaces  tnese  ouiiaioés  were  aiso  concei- 
ved  witû  "tieûaissaflce  art  rejoicme  m  osauty,"  wnereoy  maâni- 
tade  and  suiiiaDiiity  urere  not.  iert  oat  of  considération.  Dut 
stiii  aroase  our  astonisûaienD. 

fiûoever  inasea  aasires  to  appiy  to  tûese  oaiidioéa  and  tne- 
ir  ârraD2S[D2nts  tae  soaie,  tnat  our  pressât  pnysicians  on  tn- 
is  sue  of  tna  Aipa  nave  createa,  »oaid  Œake  a  îiistake;  out 
ne  aiso  soes  aaiiss,  ii  ne  oeiieves,  tnat  tna  Italians  or  tDe 
20  tD  csntury  do  oot  anderstand  now  to  aaopt  tne  ^ood  points 
of  our  arrangeonents, 

ïû33a  asonunaents  oi  tns  pisty  and  nooie  feslinË  of  tne  citi- 
zens  and  aïonarons  go  oacK  m  Itaiy  tiii  m  tas  1-3  tn  centary, 
irom  lûion  tims  date  tna  riospitais  of  Maria  deila  Scaia  m  3 
Siens  and  tnat  of  ,'^aria  Naova  founaed  m  ôioi-énoe  m  1235,  o 
Dotû  nieûiy  rsaardsd  at  tue  oeËinnine  oï  toe  Senaissance.   d 
iotD  institutions  neve   surpasssd  oy  tne  érection  of  tCi:i  Bosp- 
ital  yal^iors  in  iv^iian. 

440.   Hospitâi  ya22iore  m  ^lian. 

i^'iisrete  ^ives  dstailsd  mforœatioc  oonoer-ninîi  c-ne  isccsr 
in  OIS  treaûisa  oû  Arcnitecture,  ^-'^'-^   «ûere  ûe  introaaoes  a 
recorc  to  cis  orince  /iita  tue  «or-ds: —  "I  nisù   to  soî^oify  to 
you,  now  I  nave  oailt  m  «ilan  and  desorioe  to  you  its  arrana 
eenaent.   âfter  tne  site  las  deciaed  on,  tne  extect  of  tns  ou- 
lidiQé  was  fixea  at  /ôd  x  sOà   rt. ,  tnat  sQOuia  oe  oeautifui 
and  aiso  at  tne  service  of  siok  ûan   and  wosien,  slso  or  liieé- 
itimats  cniidran.''  rfg  furtnsr  iays  a  Darxicalar  eœpnssis  on 
tûe  convsnienoe  and  cieaniinôss  or  T:ûe  orivies,  wnica  arrani^s- 
inent  «oula  correspond  to  lics  iocacion  or  tne  city  aitcc,  laat 
fiowôd  âioné  ï,L\3   siLe  of  tne  ouiiams,  wnicn  coaid  aiso  oe   a 
utilized  for  réception  cr  aii  ^aroase  produce/j  in  ttu-  nosoitai. 

332,  et  seo. 


îpiiarete  toen  aescrioss  tne  letailea  ainensions  of  ois  oian, 
its  foundacions  and  toe  sawers  «itnm  tne  sass,  ''^'^  '   x,nen   tne 
srouna  aiory,  tûs  location  oc  tne  oottoic  of  Lne  ceiiar,  toat 


523 
ne  places  1.9  ft.  oigaer  tnaa  taat  ot  tûa  watercourse,  lûlo 
waioû  t08  pfivies  emptied,  tûeo  tnese  tDeœseives;  oet«eea  eaca 
L»o  oeis  is  a  iittie  door,  tnat  ieads  into  tne  vauit,  inere 
tae  siCK  tind  taeip  seat  witn  tne  ooeniné,  turouéa  wnicn  ail 
se»ags  passes  iato  tne  diticc  la  wcicû  tne  water  runs.  In  tne 
latter  toe  water  «asDes  away  everytninô,  and   no  odor  oan  app- 
ear,  since  tnese  privies  first  nave  tue  turtner  excellenti  ar- 
ranaeiDent,  tnat  tney  are  al»ays  ciosed,  tnirouéB  wnicn  tne  »a- 
ter  runs  acd  is  soiled,  and  aince  lartnar  at  evsry  19.2  xt. 
apart  are  arraneed  tjro  air  snafts  camed  upward  tûrouôn  cer- 
taiû  Disrs.  Lî   tnese  privies  snould  ever  smell  oadly,  toen 
ars  tney  veytilated  toroiién  tnese  l'iaes,  tnat  extend  aoove  t 
tne  roots.  But  tney  reoeive  tne  rainifïater  froin  tne  latter, 
wûion  tney  oondoot  mto  tne  sewôr, 

/;b  'Tneo  oomes  tne  arranéement  of  tae   external  and  laternal  st- 
airways,  tnen  tne  apraageojSDt  ot  tne  suoordmate  rooms  as  dr- 
essiag  rooms,  dispensanes,  Datnrooms,  etc»,  and  furtner  tûo- 
se  of  tne  sick  waras,  oï.   tne  principal  court  oetween  tne  iiv- 
isiODS  for  men  and  îroaisn,  tne  aeaci  vaalt,  tne  aseiiina  of  tne 
clergy,  tne  nosoitai  cnarcn,  tne  plans  of  tne  isen's  and  yfome- 
n's  divisions,  tne  aouaekeeDiDô,  etc.  «otiiinû  is  overloaiea 
and  notniné  is  forsotten:  ali  is  consiierea;  tna  arcûitect.  ci 
loes  not  lose  nimseir  ic  tae  facaies;  ne  places  particaiar 
value  on  tue  suitaoïlity  ana  tna  Gecnnicai  aetails. 

i'o  tne  Treatise  consiaerea  are  adaea  a  érouna  clan  aûd  â 
drawmâ  of  tne  facaas,  saicn  se  reproauce  after  Oettinôen's 
Êssay  m  F'iés.  616  and  617. 

Bat  01  ^liarete's  clan  only  tne  riént  wmé  was  executed, 
and  tnat  merely  m  a  sioiplified  foroQ.  Tne  corner  stone  was 
laid  «itQ  great  cereinony  on  Aprii  4,  1457,  ana  tne  DuilaïQô 
was  oarried  on  oy  ë'ilarete  nionself  untii  1450,  at  «mon  Dime 
ne  was  forcea  to  yiela  to  tna  mtcieues  of  nis  i\4ilane3e  suoer- 
mtenaent  and  colleagae.  "I  az   nateà  nere,"  ne  wrote  at  tnat 
tiaae  in  reâard  to  tne  treatment  expenenced  oy  niiD.  After  n 
nis  aeparture  tne  cuilain^  ;îas  contmaed  oy  Soiari  ana  otner 
GofiiDara  arcnitects.   By  t^iccnini  (1624)  tas  Gomoletea  tne 
iDaénificent  orincipal  court  surrounaed  oy  Benaissance  arcned 
Dorticos,  Garlo  dizzi  ana  zior^io  c^ossoni  aftsr  rticcnini  una- 
artooK  tue  continuation  oi  tne  worK,  ana  orouéût  iû  to  jio  dca 
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ry^lfin   180Ô. 

^jj    Toe  woric  tnas  contmued  for  tûree  ana  a  nali^  ceaiaries.     i 
wor  lis  externai  arooiteotare,    tnai  acoordiDg  to  tûe  precedi- 
ng  iacied  aay  uûxt'ied  cnaracter,   tnere  aiwaya  reaiains  tùe  po- 
iatied  douole  «indows  aireaay  neûtioned,   tnat  exûiDit  tûs  lat- 
erestinô  comoinatioo  of  ^otûic  aad  aotioue  forais,    and  tne  »in- 
low  enciosupes  Daade  of  deep  rea  terra  cotta  «iti'  tneir  asoeû- 
diiig  vines  and  oapida  ciiaBoing  tnerein,   are  a  titie  to  tne  f 
fâsie  of  cfiiarete  aod  tae  avai^eaiDâ  biecaissaoce. 

cHine  internai  courts  partiy  surrounded  oy  porticos  ifere  er- 
sctsd  iD  tioîs  as  in  tne  pian  of  Hiiarete,  enoiosed  oy  tne  va- 
rioas  oaildin^s  of  tûe  institution,  tnat  made  possiDie  a  sép- 
aration 01  tne  aifferent  sick  persons,  and  tnese  î?ere  of  sucn 
êreat  diaienaions,  tnat  tne  separate  structures  received  iisnt 
and  air  m  aoundant  measurs.  Tne  same  is  aiso  true  for  tne 
vast  flâlis  for  tne  sick,  m  ircicn  tne  peas  were  »idely  soaced, 
and  m  «rnicD  tne  sick  4ere  assiéned  an  air  voiuoie,  sucn  as  in 
no  otner  nospitai  m  tne  wotid. 

iord   to    tYie   éfawàeviv    ot    co.T\cept\ox\   cxT\à    ot    T\c\\Tveee    ^»x\    execut,- 
\ow,    x\   must   t>e-   wowiôà    \tv   X\^   1['\Te\   pXocc    \x\   Europe. 
Ç,'^ 0    iûs  aooned  cnurcû  ouiidine   /îitn  roar  saaii   fiansioû  to»ers 
iiKe  oiinarets,    casen  mto  consiaeration  oy  s'ilarece,    in   tne 
ïDidsG  of   tùB  eresi  iiadie  court,   toe  iost  (Eonacent  of  tne  Onr- 
istian   reiiéion,    ïfas  omitted  and  oompeiled  to  givepiaoe  to  a 
iDoderate  nosoitai  cnapei,   tnat  partiaiiy  occupies  tne  iciadie 
part  of  one  side  of  tne  éreat  riiconini  court, 
441,      Hospitai  â.   Soirito  m   riooie. 

As  à  foundâtion  froii  tae  timsof  Innocent   III  snouid   oe  na- 
oied  tne   riospitai   3.    «spirito   lû   riome  foandea   m  1198,    tnat   oy 
additions  made  oy  Sixtus  7  and  after  niin  oy  Innocent  '^lll   ^as 
extendea  to  oe  tne  aiost  iirioortant  nosoitai  m  boaae.      >Many  of 
tnese   were  erected  py  Baccnio  piateiii,    pernaps  aiso  oy  poiia- 
.luoio,    otners  oy  Antonio  da  San^aiio  ana   oy  ij-u^a.      l'ae  aiter 
in  tne  osiddie  of   tne  ereat  naii   is   oy  Paiisaio. 

Tne  Duiidms  non  contams  a  vast  naii   m  a  ainôie  aisie  for 
lever  patients,   ons  adjoinioé  it  at  ri?ot  aneies   for  wounaaa 
oersoûs,    rootus  for  sur^icai  opérations,    sise   iaCi^e   anj   smfiii 
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rooffis  ror  àiiïeteùt  patienta,  aitoeetûer  oemé  12  naiis  witn 
1683  oedsi  tnen  an  anatomical  museun!,  a  iiorary,  dispecsary, 
instruneot  room,  etc.,  and  m  an  addition  tne  ûoapitai  ror  t 
loundimés  and  anotaer  for  tnose  »itQ  mrectious  diseases;  t 
tûese  rooms  can  contain  800  ana  500  foundimgs  (Fié.  ôlB). '^'^'^ 

i£o-te  235.   îvow  itetorouVVVVi.  Vo\,.  3.  ?V.  2.*e. 

Anotnsr  pian  m  Koaie  yet  seeais  «ojftny  sf  icentiOD  on  aoooant 
oi  tûô  anusaai  sioipiicity  ox  tne  ouiiaing;  tne  Bospital  S-  G 
^x-/@iovanni  de'Senovesi  datm^  from  tns  end  of  tne  15  ta   centary, 
foanded  oy  tne  âenoese  afcniteot  Maria  Quoe  Oi^aia.   ^ucn  nas 
aiso  oesû  cûâûôsd  m  tnis  nospitai  in  tne  course  of  tiue;  y©t 
tne  court  nas  cemained  untoucned. 

442.  Hosoitai  deâli  Innocent!  m  B'iorenoe. 

As  a  Dpedoiinant  âccnitecturai  lanaertaKiné  mast  os  designa- 
tsa  tne  Hospitai  deêii  Innocent!  m  Florence,  tnat  ^as  oesun 
Dy  Braneiiesco  in  1419  at  tns  cost  of  tû£-  siikHOCKera'  âuiid, 
and  «as  sxtended  m  1427  by  tPranoesco  délia  feona,  ont  »as  on- 
iy  coffloieted  m  1451.  Its  wide  and  airy  porticos  aoove  a  ni- 
èû   filent  of  steps,  constracted  of  ^rayisn-ôceen  Maciéno  sand- 
stone,  »itD  tae  cnârasing  terra  cotta  medaliions  of  SoDbia  as 
oroâinsnos  of  tne  arcn  soandrels,  wltn  tne  iow  upper  story  and 
itâ  suLpie  rsctanôuiar  wmdoîïs  »itn  anôuiar  caos  and  piaster- 
ea  «aii  suriaoes  reteam  an  invioiaoïc  fforx  ot  tne  florentins 
eariy  rtsnaissanoe.  Of  tue  accnitocturâi  treatûoent  of  tne  so- 
nars internai  court  ïïiû.    ôlê   éives  mf oriiation.  »niie  ïïiû, 
Ô20  affords  an  illustration  of  tne  antire  arranseiî&nt  of  une 
plan. 

443.  ftaâasa. 

Florence  axaibits  in  tnis  ouiidiné  one  of  tne  first  foundl- 
iûé  asyluiss,  con&rary  go  waioû  tne  suouroan  pile  of  Hasusa  c 
ciaims  tû  D0S3ÔSS  one  of  tne  first  foundiiQé  aosoitais  m  eu- 
ro oe.  (1432). 

444.  f^enoa. 

A  iarâer  nosoitai  is  tne  riosoitai  tor  Incuraolcs  in  (Senoa 
naûûed  Parnatone,  ouiit  under  tne  direction  ot  tne  arcniteot  A. 
Orsolmo  m  1420  at  tne  cost  of  a  iearnea  .larist,  witQ  its 
court  oieasunnô  ô3.6  x  113. 1  ft.  ana  its  sick  nails  311.7  tt.. 
long  ana  36  tt.  niSû.   Tnrouôn  tne  oortai  executed  m  ;voiTis 
îiaroiô,  a  erandiy  arcansed  vesi^ioaie  leais  toe  way  luto  tae 
interior  into  an  ascocisnin^ly  oeaatifui  court.   At  tirst  only 


520 
(^^2,iQt8Qaed  for  ffomen,  it  was  eDiaréed  for  «len  oy  tne  addition 
of  aflotner  scrocture.   Interesting  for  tne  sicfe  ûaiis  is  tne 
mode  of  removiné  «astôcs  ana  o^  ventiiatioa  (b'ie,  621).  Tûis 
is  effected  oy  an  opigmai  System,  wûsn  oetaeeu  tne  ceiimé 
of  tne  nail  and  toe  fioor  is  ieft  a  space,  supplied  wita  exn- 
ust  fiaes  and  liénted  oy  iittle  Windows  m  opder  to  make  pos- 
siois  an  effective  ventilation  tnrouen  uns  soace.   Accordiné 
to  tnis  tne  openinas  froai  tne  nail  are  arranaed  witn  valves 
reéuiâtsa  iùom   oeio»,  tnrouén  jinicn  may  pass  tue   foui  air  fr- 
om  tne  nail  witnoat  any  neea  for  ooeninâ  tne  Windows. 
445.   Pistoja. 

Iq  conclusion  and  to  confirai  tne  statement  of  Saoellicus  w 
wâs  âôam  conoeived  tne  riospital  del  Ceppo  in  Pistoja,  wnose 
foundine  also  extends  oaoK  into  tne  time  from  1277,  but  wnicn 
wâs  rasiiored  and  aaornad  oy  tûô  spiendid  fronx  Puilamé,  yfitn 
toe  airy  portico  and  its  ever  oeautiful  and  oriéntly  coiored 
tua.ioixca  frieze  oy  tr^ooDia  (1525-1535),  rspreseatmg  toe  seven 
«orKs  of  aieroy.   Gan  tnerti  ce  a  osore  elsvatinô  sxtenor,  a 
rciatively  ncfl^r  JcccratiGr;:  for  a  ûospital  tnan  tnis  frieze? 
44Ô.   dOdpiTiai  for  Piaéue  Pa&ients  m  Verona. 

A  oisoitai  for  ua&jLaDC-s  lii  of  t-ûs  oi^îâue  iùi   oi  ocner  eoi- 
deoaiû  aisc-'dseB  -îas  Oûiio  iov   tnei  ciOy  of  ')f-z-ronc.   oy  Sanaiicnaii. 
Ils  olao  a'AS  ouDiisaei  la  lai   mock   rueiicioncu  oeiOis.  '^"^^   Aroana 
a  court  737.4  ft.  Ions  and  357. ô  lû.  wias  are  arrsnsea  siail 
ad,1âceaô  separate  ceiis  15.0  x  15. Q  t'ci.  lu   araa  wita  â  corri- 
dor oôfore  tûeiii  10.6  ft.  tfida  and  15.0  ft.  niôû.  Tne  court, 
ïfitn  a  SiEall  cnurcn  at  its  middle,  is  suDdivided  oy  »alis  in- 
to four  parts  op  irre^ular  foriD,  ao  tnac  a  fourtn  of  tne  cnu- 
rcn asay  alïays  dg  ascn  oy  tas  occuDants  of  tne  ceiis  in  one 
^ri  part  of  tne  court.   Ad.iacent  to  tne  cexi  structure  are  tne  a 
administration  rooms  and  tne  servies  daeliing  of  tna  director. 

Vasari  says  of  tnis  oaiidinô,  "   tnat  it  couid  nave  dôcD  aiu- 
cn  more  oeautifui,  if  amené  tne  founiers  nad  oeen  found  sooie 
persons  witn  iarôer  aouis." 

Kote  23'7-  çvotft  \\\ttort,  0.  ^.  5(  L.  7..0T\t\\.  f^rc^tvWecture  woà- 

Ko\e  23Ç.  îioii\zox\\.er ,  Ç .  ô;  ^i  «  LvxcxoVW.  i^es  iiOT\umex\ts  c\\i\\,s, 
TeV\.è\evxx  e\  «vV\,\"t,o\,rea  àe  )4xc\\e\,  SoxvwxcYveVx,  orc\\\\ecte  Ver- 
owes«^  Xevc  eà\t\Où  \3v  ^  ••  û\.cîtv»vxx.  Sexvoo.  IS'îe.  e\,£.  wC-eO. 
447.  AimsDouses. 


/ 
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447.   Âiissûouses. 

Otûer  structures  Daseol  on  oenavoient  t'oundations  are  tne  a 
asyiams  mtendeà  to  reoexve  tae  poor,  mostiy  extensive,  âûd 
KQOwc  m  Italy  oy  toe  natne  ot   Aioeréi  dei  goveri  (|<oiéing3, 
ror  Paupsrs),  »ûicû  eutireiy  oeionô  to  cne  late  penod.of  tne 
X'ûey  ars  ail  more  or  iesa  nouses  or  oenevoience  and  correoti- 
oû.   ^aapers  ot  docû  sexes  and  aii  aôes  wsra  reccived;  orpoa- 
Ds  aûd  rouïidiinés  iearo  a  trade;  mea   apd  ifOffiSD  are  repuired 
to  iaooi?  iQ  aii  ways;  osBevoience  opeas  an  asyiuin  i^or  tne  ae- 
jfective;  justice  proviaes  rooias  for  tne  punisnfflent  oi  tue  su- 
lity. 

443.   Genoa. 

Ons  most  wortny  or'  notice  and  of  toô  iarôest  d^siéna  âs  an 
asyiuiB  t'or  tn3  poor  is  poss33sed  oy  Genoa  in  its  Aioerôo  dei 
Poveri.  ^^^  inis  ouiiainé  was  commenced  m  lôo4  ar&sr  tne  pi- 
ans or  Antonio  Corradi,  out  was  oniy  coaioiated  oy  Baptista  G 
Gniro-,  It  nas  an  exterior  d40  x  475  ft.   ïne  structure  îîas 
peguflHn  17^'' 6y  tûè  arcnitect  Orazio  îuratto,  oûx,   was  never 
cooQoieted.   An  atrium  sarrounaea  oy  coiamûs  lies  oer'ore  tne 
cnurcn  or  tne  institution;  mo   coiuiDDar  courts  are  arranged 
ac  tus  rient  ana  iert  or"  tiie  sa^e,  toat  are  ad.iomed  oy  worK- 
rooins,  loriiiitories  and  reiactories  wicn  tneir  accsssorieû. 
450.   Milan  and  i^apies. 

i'or  tûa  saice  oarpose  was  ouiit  m  1759-  m  iviiiao  toe  Bouse 
di  Çjavoro  oy  toe  arcniiiect  Crooec,  ncii   oy  p'uéa  in  1751  tne 
Beoiasio  or  SsraSiio  in  NaDies. 
flj  g.  Prisons. 

4©1.   prisons  m  Boie  aod  7enics. 

Tne  endurance  of  ioss  oi:'  fraedoai  ior  deiinice  times  is  a  ai 
measure,  tnat  oniy  oeiones  to  xns  (coaern  oeriod  ani  came  m 
during  tns  second  nati  or  tne  lô  tn  century,  indeed  proceedi- 
ng  r'roîn  inôiand,  doiiand  ani  cns  Gerœan  Nortn.   Innocent  X  o 
Puiit  iQ  Boîne  tne  èrison  Known  as  carcen  Nuoïi  toc  tne  seoa- 
rate  continement  or  youné  vagaoonas  ana  tne  iiKc  m  tne  years 
1644-165J,  ani  Giement  XI  erectsa  ao  tne  same  oiaoe  in  1704 
a  so-caiied  Bouse  or  ûorrection. 

452.   Prisons  for  isoiated  Qontineœent. 

But  aiready  eariier  tne  repuoiic  or  Venice  nad  ouiit  m  tne 
Carcen  or  Prison  GriiBinaii  a  prison  *vitn  saiaii  separate  ceiis 
arter  tne  designs  or  Antonio  aa  poote  {16^^),    ^vuico  as  a  pri- 


pnsoB  ror  iesser  ocioiioais  is  stiii  m  use,  and  oi  »Dion  Joûd 
Howard  ^aid  la  1780  la  ûis  oook  oa  prisons,  tûat  it  nas  toe 
strongest  tûat  ne  oaci  ever  seen,  and  tnat  no  iever  ana  no  no- 
taoie  aisoraep  was  foana  tnerem.   And  Toooiaso  l'emenza  »£»ites 
iQ  tû3  Diograpny  oi  da  Ponte,  tnat  in  aii  h;urooe  was  not  sacn 
a  ooinmoaioas,  stron^  and  spiendiaiy  oonstraoted  prison.   It 
is  ûQiit  oi   ïstrian  iiaiestone,  nas  smaii  and  wide  nindofs  «ri- 
^^^^-tn  douoisd  iron  gratinas,  and  reoeives  400  pnsoners,  excias- 
ive  of  tne  unneaitny  ceiis,  tnat  oave  no  iiôct  and  ventilation. 

It  is  wortny  ot   note,  tnat  tne  ceiis  are  not  piaced  next  t 
tne  extsrnal  araiis,  ont  tnat  a  aarrow  passage  extends  tnere, 
iroaî  ffnicn  aione  one  passes  mto  toe  oeiis.   Any  comaïunicati- 
on  witû  tne  externai  «orid,  sucn  as  is  aisays  possîDie  m  our 
iBodern  ceilaiar  prisons,  even  iifita  tne  eievated  positions  of 
tneir  Windows,  apoears  to  ce  exoiaded  nere  (Siô.  ô23).   i'nis 
prison  iî33  connectsd  nitix   Palace  Doge  oy  tne  iridée  or  Signs 
erected  (1595-1605)  oy  Antonio  Contini.   Its  peoaiiarly  cûar- 
aoteristic  arcniteoture  naa  oecoine  typioal  for  toe  prison  con- 
stractioû  uDtii  ont  tinae,  tnou^n  certamiy  ^enerally  witn  tne 
ooiission  oï   tna  rasticâtea  Diiasteîrs  (d'ié.  624).  "^^^ 

Note  2A0.   1  tftovi  wot.  ow\t  te  v^eiRWoTv,  -ttot  t\\e  -prooxsxou  cif 
c  possoée  nex\  ■t\\e  e:xter\.Qv  o'Ç  ■t\\e  pv\.sox\  \k,o£  \,\V.e\j:\se  «vode 
\Tv  S.  Çe"tevs\3uvé ,  oïvà  t\\e.T\  tovi  me  \x\  t\\e  |reo\  ¥r\scx\  Vtv  Cov- 

û.   (Sranaries,  dixcnanees,  MarKSt  rialis  aad  Porticos. 
453.   Sranaries. 

(sranaries  wsre  aiready  m  use  in  antioaity.  '^^'^-   Inay  maint- 
ainsd  tnsaiseives  m  tne  iciddlô  aées  ana  also  m  tne  tiaie  or' 
tûô  Renaissance  m  tne  êreat  eicporiaais  or  coffljierce.   In  Flor- 
ence i»as  ûuilt  on  toe  site  of  S.  Micneie  m  Orto  in  1234  an 
open  ôraiQ  nall,  rtûerein  oniy  tne  io»er  story  servsd  ror  cnu- 
rcû  oarposes,  »niie  tns  aooef  ccoiis  were  usea  as  sranaries  u 
antii  tûe  aaidale  oi  ta^  16  tn  csntury.   tnis  structure  did  n 
not  ceosain  nnatrectea  oy  Hensissance  art,  wnen  Oonatello 
(1413),  Verrocnio  (1483)  ana  Giovanni  da  Boiosna  adorned  it 
oy  statues. 

Kote  2A1.   See  Çovt  II,  YoV,  2  (?vés.  7ie,  Tn>,  2  nd  edvt- 

To  {^aieazzo  Ai-ssi  is  attriouted  sucn  a  utiiity  ouiiain^  in 
QÊQoa  (I62w),  «nosa  ûian  ana  section  are  caproduood  m  ijiss. 
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62o   and  62ô.     Bour  tivs  story  st^oi^^ousôs  ard  connected  oy 

a  coûQiDon  vestiouie  ana  lorm  a  stately  anà  simple  rrnole,  tûat 

^-rbstiii  does  not  iacK  toe  ornamentation  of  tne  facads  surfaces 

ûy  piiaaters.  i^ownere  is  expressea  toe  ordinary  utii^tyl 

i^ote    242.      Srom   8cut\\\,er . 

404.  nJxcaaaôes. 

To  tûôse  storenousôs  are  added  tne  exoaanges  and  maricet  oa- 
iis,  ifûers  produce  ana  ^ares  are  soid  and  »ere  ûrougnt  for  re- 
taii  traffic. 

As  tne  finest  exaaûpiô  of  an  exooange  aiay  oe  aentioned  taax, 
ouiit  ûy  Aiesai  m  Senoa,  ffûico  n&s   oomaQenoed  m  I97O     ana  c 
compieted  in  1596.   Accordmé  to  tne  pian  m  ïïiô.   627,   a  rooai 
m  a  aiQôie  aisie,  wnicn  received  iiônt  on  tarée  sides  torou- 
én  arcaes  and  »indo*fS,  oniy  navin$  a  oiosed  waii  on  one  side. 
Ine  exterior  nas  dignified  proportions,  tne  oeautifal  détails 
peouiiar  to  Alessi  and  aïonolitûic  »ûits  iDaroie  colinnas;  oat 
^  tas  mterior  witn  its  oiane  volute  ceiimô  oi  rfooden  tranaa 
ifitfl  piâstering  on  reeas  nas  a  tasteless  eifect  (i;"'is.  167). 
îoe  frameworK  oi  toô  roof  m  round  loés  nas  oeen  already  des- 
criDsd.   rne  latsrior  iacics  ail  visiole  tiesî  tosrefore  wiin 
tne  iiâût  and  perroratea  suDstructure,  everytaia^  is  no  lonô- 
er  plumo;  yet  tais  nas  already  oeen  30  for  303  yearsl 

405.  Bsiats. 

i'ne  sasaii  statea,    repuoiios  and  alsîo  aiaay  larser  cities  n^d 
ûoe  riént  of  comaôe,    staospea  iioney,   and  freoaently   provided 
separate  ouildiaes  for  tnis   worK.      Tnas  for  exainple,    tne  rep- 
uDlic  and  oity  of  Venice  erectea  a  soeciai   palace  structure 
osside  ine^ola  Liorary  or   S.    Marco  for  tne   oarpose,    01   earne- 
st  ana  simpie  appearance  m  a  Bonuaientai   style  (ifié.   623). 
456.      MarKet  Halls. 

As  an  exâŒple  of  a  (narKeii  nail  may  well   serve  tne  so-câliei 

iiercato  wuovo  m  l+ioreace,    ^nose  clan  is  ^ivea  m   c'i^..   629. 

/yyinenty  sandstone  colusins  suoport  tne  ceiiins  C0iDP05ea  of  12 

vaults.      tne  desisn   acauires   a  lira  sapoort  oy  4   stronë  anele 

piers  ana  4  mteraieaiate .  piers  at   cne  enas.      tna  loraifer  are 

aniaiâted  oy  menés,    liKe  tne  oiers  of   tne  Ufrizi  oorticos;    1 

liKe  tnose  toey  support  aioaern  statues  of   fasous  B'IorsatiQSs. 

a  .   _  , 

Tne  riali  is  verir  successful   svorK  01   bernarao  tasso;    tcir?  oronz-a 

Doar  is  an  excellent  ianitation  of   toe  antioue  îsarole   Doar  of 

Tacca  in   tae  Qfiizi  Galiery.    A  siffiiiar  Hall   ror  tne   saine   car- 
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purpose  13  aiao  m  Pisa  oeside  toe  Palace  dei  Comune,  is  no^ 
caiied  ^og^ia  dsi  Bancoi,  and  ivas  built  oy  Bernardo  Ëaootaien- 
ti  m  làOû. 

457.   Loâèias. 

Baiidiûéa  ot  a  soeoiai  Kiod  for  waicn  tne  sxartiné  point  i 
was  mdeed  sivea  oy  tûe  ioâéia  dei  Lanzi  in  F'iorenog,  are  tne 
open  vaaitsd  loggias,  ttiac  wera  coanmoQ  m  tioe  15  ta  oentary; 
toereiQ  on  soleoin  occasions  tne  ôaiids  or  certain  lamiiies  » 
were  acoustomed  to  éaonep  and  peceive  visits. 

Tns  éreat  modei  —  tne  Logâia  dei  banzi  — ,  tnât  in  soite 
or'  its  medaeval  ïiocms   already  sûo^s  tû3  spiri&  ot  tne  coxiag 
Benaissance,  was  origmaiiy  intended  as  a  Loggia  asi  SiôQori 
and  as  tae  scène  of  solenon  aota  oetore  tae  peopie,  and  it  on- 
ly  iater  oecame  tne  place  rop  tne  Serman  lercsnaries  soiployed 
oy  tne  Grani  Duse  Bosimo  I..  Tne  oaiiamô  was  aeciaed  on  in 
1358  attsr  tiis  assigna  of  Orcaôna,  Put  vas  ocly  omit  m  1376, 
ifoen  aenoi  ai  Cione  and  Siinone  di  ffrancesco  Talenti  are  œeat- 
ion-î*d  as  oailders.   gesides  tnis,  ^'lorsnoe  ooasessed  in  1475 
iûoce   laan  20  sacû  loggias  —  nece  for  faniliss. 

In  Siena  after  toe  Êioegia  aei  f.anzi  in   1417  was  ouilt  witû 
Dut  a  sinËlvS  aroD  ins  Goèâia  di  Paoa,  tns  Loésia  still  naii 
Sotûic  m  tts  lower  oart  at  tae  casino  ae'  l^oûiIî,  seau  ot   Xi 
une  coiEŒierce  court,  mtsaisd  for  tne  PioooiOBini  laoïiiy  m 
spiLs  of  ics  dedioatory  lascripcios»   i'ûis  appears  as  a  vaal- 
ted  arcnsd  ûall  en  corintman  coiaoïns  ;vii:n  olam  srcaivoiii 
aiemoerâ,  transverse  saéiiaeatal  ai'cneâ,  plain  ana  tasoeless  sa- 
psrstructure  aoovs  tng  arcn,  ffitn  a  sméle  line  of  nali  effa- 
ced  dedicatory  inscription,  a  wofii  of  Antonio  B'eder-iéoi.   '^ 

çevw.tlV.Ve.T,  eV.  2.,  --  lu  JiHu-tT.*^  Va  Beï\o\ascuce  erv  Wcuce  zX    ex\ 
"itoWe,  pov\s,  188Ô,  p*  SOc,  t\\e  Lo|é\o  o\  vos\.wo  de"»  iîo'oW.x 
\s  è^^^e^^  os  Lcèè\o  deV  Popo  ond  os  bu\\,t  cvs  ^edeT\è'v\\  --  o  v 
va-t\\er  êveot  m\6\,oV.e  to^  X\^^    oc\uo\<  '^cpoV  Voéèxc  \ 

Stili  fartoer  oiay  oe  aaôntionea,  sven  ii  not  entirely  oelons- 
ing  ûere,  oue  Loûéia.   dei  Srano  in  ^locance  ouili.  cy  Giuiio  P 
pariei  ic  lôl«,  ana  tinat  rscallmo  tae  wocks  of  ^runsllssco, 
^§-a   tae  uoââia  di  3.  Paoxo  looatei  on  Place  S.  iviaria  iN'aveiia,''^^- 
/jitû  its  âsomstricâi  sSraffito  drawiods  âûa  terra  CGCbâ  ajij.3l- 
iioas,  Its  saosratpacGue;-.  and  siidely  projectind  rafter  zocni- 
cs;  tD3D  m  ivrontc  S.  Savmc  Lne  rOôôiâ  ilei  :\^sroatc  ouiix.  cy 
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Antonio  da  Sanéaiio  tne  allder,   a  nali   ifritn  5  arcaes  and  srcn- 
itrave  dIocks  over  tue  Qorintnian  caoitals,   ifitn  a  oroifnmg 
isaiQ  deotli  cornice,   aod  toe  attic  aoote  tûis  fnpfiiaBéd vvitû 
ûorizontai  Windows  navine  rounded   sides.   ^  ^ 

!•     State  /iorksûops.    Docks,   Magazines,   Arsenais,   Inns 
and  Batns. 

453.      State  iVorifsoops. 

?'or  tne  ppeparation  ot   jrar  materiais   were  founded  spécial 
jforicsûopa  m  Itaiy  aiready  m  tne  12  tn  ceutury,    tnat  indeed 
were  aii  more  or  less  utility  structures,   and  r'roîE  A-nicn  tne 
benaissance  period  aiso  did  not  départ.      But  for  storing  tnis 
aiateriai   were  reqaiped  strone  and  duraole  buildines,    ja»t  as 
judôôd  necessary  in  antique  -Giaies  as  »eil. 

Besiêns,  tnat  can  stiii  attord  to  us  conclusions  on  tne  ex- 
écution of  sucD  ppoDieœs  icoffl  tne  Diiae  o£  tne  Benaissanoe,  ai 
maax,  oe  toose  in  Venios,  »nicn  frosn  1104  untii  today  nave  noc 
yet  ceased,  and  ivaicn  were  especiaiiy  extendsd  from  tne  14  tn 
to  tne  Id  tn  centuries.  Tne  arsenal  ana  administration  build- 
ings, fcurnisaed  «icn  towers  and  walls  crownea  dv  oattlemsnis, 
enciosea  lê,000  worKœen  in   tne  oest  period  ot  tne  Renaissance. 

i^'alls   and  toiverd   ol  darK  red   anse,    triiamea  witu  saics  iiois- 
stonei   to  tne  aoiam  enciosed  ùy  taeii;  leads   tne  bsautiful   por- 
tai or   sQiGe  maroie   (1460),   croisnaà  oy  x,ae  arcos  oi   tne  rsDUD- 
lic,   and  wnicn  is   preceded   oy  a  saiaii   Place,    decoratea   oy  mar- 
ole  statues  ana  sarrounded   oy  ôîetai   ôrilles  (ffié.    QSO)»      Tne 
tour  famous  lions,    oroaânt  froai  e'iraeus  m  1687,    are  plaoed 
at  rignt  and  left  oi   tne  portai  as  oDisaiy  évidences  of  tne  v 
victories  oi   tne  repuolic;    ai   une  saoïe  tiais  tney  rscall  tne 
fatal  destruction  of  tne  Partnenon,   tne  ^reatest  »ork  oi   Hel- 
lenic  arcnitecture. 

oX  "tWe  1»  X\\  ceTv\\j.T\\  ^ecow.e  t^toV  -to  t\\ose  x^oet  \\6povtoxvt  st- 
Twc "tores  oif  e\-\<  Wmes;  xo  t\\e  pox\\,beox\  ov\  voooevv  oxvd  Wxe  aà- 
à\\\o^  ot  "tVve  soecoVVeà  cars  ot  BevTv\n\  ^.vKtvot  tiortoorS-ows  xve\D- 
CT  ûS-à,  \\\ot  à\à  \.\\e  BorXievVuV^,  tto\\^c  ecv\\\ewoxv,  o\,o\sit\  \u\o 
\\\e  o.\.Y  to«i  o  \)om^  ^vo»  on  0\,âLex\X)uré  oo\ter^,  owà  to  X\\^  iOÊ\- 
Ve  ot  fte\àe\.\>eTè,  tYvot  t\ve  freuce  uv-der  iàeVoc  deprVoeà  oY  \,\£ 
^ovWt  "^ccW-OTis    cn\à    Toot»    --    t\\e   c\\\eX    vepreeewlo \\,\Des    o\    Gvc- 
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Anotner  exampie  m  Venios,  pernapB  oQore  interestiné  in  its 
way,  siDce  it  taifiis  anotner  parpose  aeaides  tnat  of  a  cove- 
rea  entranoe  portai,  toc   snowmg  tne  actuai  olireotion  of  toe 
ffind,  is  tne  entrance  to  tne  i^oeana  ii  iarei  On  toe  roof  of 
tne  suostraccace  iixe  a  tower  rises  a  do  ici  oedestai,  tnat  re- 
oeives  kneeiiû^  atiantes  bearing  a  giidect  spnere,  on  jfûicn  s 
stanas  a  smaii  Botatinô  naie  fetnais  fiôure,  noiaias  m  its  n 
nands  a  stretoned  saii  as  a  irind  vane,  as  tne  oiost  Dûonuaientai 
and  oeaotifai  onotive  of  a  weatoer  vane.   Notabie  is  also  tne 
transformation  of  tne  antique  ôoric  frieze  (B'ig.  631)..  Tne 
origmai  structure  was  erected  m  1Ô32  after  tne  dra»ing3  of 
G.  genoni,  "nooie  and  aoiy,»  as  toc  iiiustration  anowa. 
4o9.  Inns  and  Piaccs  for  iinj oyaient. 

In  reôard  to  mns  and  piaoes  for  enjoyaient,  ne   o&n  oniy  re- 
/nj    fer  to  toe  «rmûten  eviaences  ôiven  oy  ôuroJinardt,  sinoe  ne   a 
4f  /  are  unaole  to  aad  anytnine  tansioie.   Pope  ivicnoias  7  (1447- 
1455)  must  nave  ereoted  ali  tne  âatns  of  Viteroo  aospitais  ni- 
ta  princeiy  sauipiDent,  éreat  oeauty  and  convenience.  Gertam 
inns  asa  taverns  nava  rèoeived  entniisiastic  mentionj  tne  most 
osautifai  and  iaréest  lan   oefore  6ats  S.  Gaiio  at  n'iorence, 
mucn  rrequeotei  oy  artisans  on  testai  days,  a3,b   destroyea  m 
1529  oy   war.   ouiidin^s  cor  tne  puroosë  oc  pieasure  of  tne 
peopie  were  CQiefiy  teiDDorary  straotares,  as  sciii  toaay. 

On  tû8  appsaranoe  of  tne  oatn  stracLures  of  Viceroo,  notn- 
mg  furtner  is  stated,  and  we  nave  no  tanâioie  évidence  of  t 
tnose  at  otnec  places,   roe  recentiy  preceams  centuries  off- 
ered  «ndeed  iittie  or  notnins  of  iKoortanca;  toe  sffioDoiins  pool 
m  tû6  open  air  and  tne  pliante  oain  in  «ooden  tanks  or  oasins 
of  (Dasonry.   Siîeat  oatns  —  not  air  and  steaai  oatns  —  aéam 
l^jl^aa.me   mto  use  m  tne  13  tn  centary,  ana  in   tne  middis  âûes   w 
was  added  tnsreto  cne  préférence  for  minerai  oatniS. 
460.   Paoiic  datnrooais. 

Puûiic  PatnrooQQS  m  tne  1  zo.   century  ars  every??nere  aienti- 
ooed  in  tne  iarser  cities  on  tûis  siae  of  tne  aIds,  and  accor- 
aiaô  to  tnis,  tne  existence  of  simiiar  arran^eaûents  cao  aiso 
oe  presumed  m  Itaiy. 

Tneir  arraneetnent  consisted  of  dressins  ana  oatome  rooms. 
At  tûo  Deaitn  rssort  m  baaen  m  S/fitzerlsnd  m  1417  are  lit^n- 
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oDôntiioDeà  lans,  aorne  qÏ   wnicn  nad  spécial  arrangements  for  o 
oaGûinô  ifitn  éreat  pools.   In  tne  15  tn  oentary  oatûs  m  oit- 
les  again  disappeared.  It   it  is  toen  stated  tnat  Itaiy,  erra- 
nce ana  Sertnany  nad  splendidiy  equipped  oatûrooois,  tnen  tnase 
statements  soaroely  relate  to  puolic  estaolisnaients  m  tne  s 
sensé  oi  tne  tiomaa  Xtnperial  i^atns,  or  or  tne- inoderQ  cellular 
and  Qûvered  s/viamiag  pools  witu  tae   addition  oi   sweating  oato;?, 
aad  irnat  g'ilarete  says  on  oatns  m  nis  i'reatise  is  orief:  — 
^Tne  batû  nonse  is  arrangea  as  follows.  One  first  enters  an 
anteroom  witû  oeûcnes,  adjoined  oy  a  s<»eat  Datn,  as  weil  as 
four  oatorooisSy  in  woicn  ooa  ootams  oot  aoi  oold  water  as 
required.  On  tne  court  enclosed  oy  porticos  lie  tne  roooBs 
witû  tne  neatma  apparatas  and  jrater  réservoirs,  from  ïfnicn 
pipes  iead  into  tne  Dâtns;  rartner  is  a  foantain  and  tne  div- 
ision r'or  women,  ffnicn  is  arranged  sioiilarly  to  tnat  for  tnen. 
ïn  tne  uooer  story  is  foana  tne  ousiaess  office  for  conduotmg 
tne  oasmess  of  tne  society.  " 

iie   nave  e?idence  tnat  oacninô  arransements  were  not  laokine 
m  Lue   iweilings  of  tne  great.   î  recali  nere  tne  colored  rsc- 
resentatioû  of  tne  oatn  or  ûaramai  Bioiena  m  tne  Vatican, 
painted  py  Bapnaei  (See  y.  3runer,  Speciaiens  of  OrnaîDental  A 
Art,  1650),  ana  a   oeautirul  oatarooai  m  ?alac£  Pitti  m  Ei-icf- 
ence  ûalonsifiè  to  a  soaiôrtnât  là  ter-  ûeriod,  lartûci:-  nouc6  asl- 
la  GroDca  m  Mantaa,  tne  ioveiiest  casino  .vit-n  enciossa  sara- 
en,  a  cortico,  anteroOiB,  anà  a  erotto  jfitn  cooi  «ater. 

deoQinisceaces  on  ^erman  boiI  are  orescntea  oy  tne  oatûs  m 
House  B^u^eer  m  Au^SDuré,  cne  iittle  so-called  oatD  oavilion 
m  tQ8  NyaipnenPeré  éarien  near  Municn,  tne  aBaroie  Batn  m  Gas- 
Bei,  fcne  coarinin^  oato  oavilion  m  tne  Palace  ôarden  at  Scnw- 
etzmôan,  and  otner  oiaoes. 
s.,      Puplic  b'Oûntains. 
461.   Buolic  Bountains. 

Scarcely  anotner  coantry  of  alurooe  tnan  Itaiy,  orovides  sa- 
cn  an  aoandance  of  sooa  ariûKiné  water,  cnao  cae  culturel  [can 
01  une  Ôld  ilfofla  utilizea  for  tneir  purposes,  ana  no  city  of 
line  worla  nas  sucn  ouantities  of  also  éooa  ornameotal  »aters 
as  tne  eternal  cioine.   Already  tne  oia  impérial  ciLy  tooK  pie- 
easure  m  tne  aesign  of  waterworKs  ana  oionuinectal  fountains 
of  ail  kmds  (ineta  suaans,  etc.);  ont  une  Boas  of  xina  Popes 
was  scarcely  mrerior  m  tnis  respect.   inIo  puciic  Pi^ice,  no 


534 
viiiâ,  DO  coari  nor  soiaii  ôarden  are  co  os  round  iû  ov   aroand 
tioaie  witûout  fcos  eieiDCOt  of  water  in  tnore  or  iess  artistic 
tceâticeat.  And  wnere  aatare  does  oot  refuse  (for  exampie  m 
Veoice,  wnere  oniy  oistern  wat&r  is  to  De  aad»:Dut  toi-   tûis 
Deautifui  oistern  openines  are  to  oe  noted)»  no  city  and  no 
village  reoiaias  oenind,  and  esoecialiy  none  ot  tûose  costly 
:,^;]  oountry  saats,  wnico  witnoat  tne  animation  or  tne  jeiitinô  wa- 
Der,  ûasms  and  cascades,  «fould  net  lacK  its  magical  coarm. 
462.   Isoiated  ^'ouatams. 

Tng  foantains  ocour  aimost  encirely  as  art  wor^a  oî  ni5h  r 
ranK,  and  are  eitner  formed  as  detacned  rountiains  wito  a  gré- 
ât ooiiecting  oasm,  or  coniist  of  severai  ot  tnise  arranâed 
successiveiy  aoove  eaon  otoer,  coQceived  as  parely  aronitect- 
arai  ana  decorated  accordmely,  or  tne  structure  is  elevated 
on  a  ni^ner  oase  vriin  tns  aid  or'  ti^ure  ornaoïeat.   Tne  figur- 
es consist  3t  Blle^orioal  aaaie,  remale,  youtnfui  and  cniidre- 
B^s  tOTES,  or  sea  animais,  oi   frequantiy  tancifoi  kmds  and 
snaoes  (dragons,  seanorses,  doipnins  and  xee  iiKe,  tritons, 
nyaipûa  sôâ-iEâideos  «itû  oodies  ot  risnes,  taesa  occurrioé  ei- 
tuer  only  as  an  aaaition  to  tna  arcnitgcture,  or  cney  form  t 
tne  principal  part  or  tne  nqc&,   and  tne  arcnitactura  Peiné  dd 
merely  ics  sociosure.   Bronzs,  inarPle,  granits  and  otner  ki- 
nds  01  stone,  eitner  separately  or  coiîbiDsa,  are  tne  aiateri- 
ôls  coffloosmà  tDe  rountains. 

4Ô8.   Sountains  treatei  ?.s  pu.reiy  ar'coitecturâi. 

As  perrsctly  oeautirui  exancies  ot  pure  arcoiteccurai  treat- 
ment  nay  pass  tne  two  loantamâ  46  rt.  Qisn  on  Place  S.  Peter 
m  t^ome  (fis.  ôdâ)  ivita  tosir  striKinôly  arransed  and  eïrect- 
ive  nandlm^  or  tne  water,  ons  ol    «mon  was  desiôned  oy  yade- 
rna.   Tne  "neaped  iDuanroom"  tnat  iirst  rsceivôs  tne  railiné 
water  Guides  it  not  inacû  oeyond  i,ûe  ûowI  Gro.iectmê  oeyoad  it- 
seir',  tûat  rests  on  a  stfongiv  coostrucuad  support,  woiie  its 
wâter  and  toat  tallmô  r'roi  tû6  lor'ty  ,1et  arc  receivçi  in  s 
ôreat  colleotiné  oasm,  «nose  oold  snoiosure  iieâ  on  tae  aa.j- 
oiniDé  pavemeDt  or  tûe  stréet.   foe  ni^nty  Place  witn  its  icas- 
3ive  arcûitecture  aère  settled  tûê  lountam  Question  in  ac/fise, 
otner  tnan  ffitn  entirely  arcniiiecturâl  meaus. 
464.   t^'ountams  witn  Statues. 

A  saiall  pœclic  Place,  tilce  tnat  ot   eu-?  Sigooria  m  i?'lorcncc, 
must  eaîDloy  otner  msans,  ani  âccecC  one  au  or  scuiotore;  i-ne 


iiiatcec  or  toe  one  toare,  naaea  artec  mu  cne  ''Ainmâaaci  ^''oanta- 
^i?.^xû",  aia  onis  in  suon  a  cioa  oGaoner,  tnaii  la  cuis  exaaiDie  tus 
coœoiaation  witQ  arcaiceaturc  13  alaiooti  rejectei.  Otnsr  ooq- 
%AiCiOQ3,  aiirerenc  moies  ot  expression;  i*itfl  tnis  pnooipie 
Cûs  Beaaiasânce  aiways  uûaôfstooa  aoa   to   sacisty  itseit  witù 
goûi  ioctuae  aai  sKiii! 

465.   AaDmaûâti  g-ountaiû. 

fûs  sreat  matùie   oasm,  riainè  aocterateiy  soove  tae  paveme- 
nc  oi;"  toe  street,  as  on  lus  Piaoe  3.  Peter,  ioras  tne  oniy  1 
laiDoruaQfc  arciiitacta£*âi  ooccion»  at  i&s  centre  risme  Lna  ar- 
e&x,   l'ieptane  (xi  Biancone)  ot   wûita  oDaroie,  drawn  oy  a  team  or 
seanorses,  wniie  on  ine  otner  mareio  of  to«  oasin  are  arrané- 
ed  foar-  scà  daities  of  oronza,  easa  aocompaniecl  Dy  lwo  trito- 
0Û3  (scûooi  of  Riovanni  ii   Boioéna,  1575;  ?i9.  633).   In  ooû- 
E-rast  to  toe  doaan  fountams,  tne  water  is  very  soanty  and  n 
naver  piaya,  lïitn  reâara  co  cne  Drsservation  or  toe  maroia  s 
statues. 

A   siiii  ricûer  cart  is  piayeai^  oy  tne  stairw&y  élément  at  i 
nne  ^reat  fountam  aesiéns  m  Messma  and  iPaiercûo  eniiireiy 
ooQstracted  of  wnite  narcie,  wnion  ara  exaiDiLei  on  tùe   Place 
Pxear  toe  ôaiicôirai  ana  on  i-oe  s^û'^ii  Piaci;  oetoûi   i.ne  Paiacs 
of  taa  S8natQï-;i.   lysonto^soJ.  1  wa3  Cne  -îeui^t  ot  tn?  b'ouQtsio 
lû  à^essma  (lo47-l«ol),  2o.3  ft.  10  neiânt:  tso  d'iOi^eaûines, 
i^.aniliiani  ana  'Vasaôriûo,  creâtsi  raao  in  Paierco  (looj)..  wn- 
iCQ  /ras  oriôindiiy  iQuenaèi  lûr  tna  âàrasn  01  a  viiia.  I,t^■l9s. 

634,  635). 

4ÔD.      Tartarasoe  «^ountain. 
iïodast   iD  coDi-rast   to   îiaio   oûassins  of   fi^ares,    out  cnariiiine 
m  effeot,    mast  oe   Ocraiôa   tne  soroailei   iariiaruôns   t^ountam 
f^o-'iTtQ  ftoois   (ci'ié.    Ô36),    soffie^naL  oonceaiea  on   a   smail   Piaoa,    a  a 
worK  of   Taaaeo  tiandini   (153^,).      B^oar   na:is   youtns   m   cronze  e 
- ,,  /  Bâca   raiss  a  tortoissi  aoove   qûq  eiae  or   a  oo/fi  îsaopoftea   Dy 
Lah  a  éraac   oalaster,  ,3tauainâ  on   gû3   a^ais  01   aolocins,    onau   air- 
ain sDurt  .i8ts  01    Tfâ-oer  mto  saelis  olacei   ostora   coeï. 
467.      'rritOD   â'ountains. 
Greeory  XIII  a^am  naa  erôctsa   a  iarsar  ocuoositioo,   yat;  t; 
•&00  soiall  for  tne  naenituas  or   tne  Place,    after  tne  Jra,^ia$s 
or   ^laoûoiû  aelid  Porta;    i&  consiscs  of   t-wo  concentric   oasins 
witQ  rour   »atsr-taroflinô   triGons,    ariasKS   and   s   tiftn   coio8.3al 
triton   ndiné  on   a  aoioûin   spurtms   »ater,    ooiain^l   nm   oy   tne 
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câii.   /ïitQ  Detcer  eïtect  on  tae  saae  Piacs  iNlavona  13  tûs  mo- 
rs ûicturesqueiy  coaceived  Ooelisk  rountam,  toaii  Innocent  X 
nal  grectsd  m  rea  eranite  Dy  gsrnini.   Tûô  ooeiisK  stands  on 
a  ûisa  and  noiiowed  mass,  on  y^nose  projections  sit  four  ccios- 
sâi  fleures  represôntiné  tûc  rivet-s:  (.  Ganges,  DanuDe,  Niis  a 
and  La  Piata)  execatea  la  woits  aiarDie.   Ine  tniie   veiis  its 
Dsa3,  so  tnat  it  mast  not  aiways  iooK  upoû  tne  cnurco  racads 
ot   S.  Aênes,  Duiit  Dy  dis  rival,  Borromini.   Tne  .lest  and  re- 
vende oï   an  artistl   but  entirely  stîiifai  and  tnriiiinô  as  a 
coaoosition.  (ij'iô.  637). 

àore   siaipiy  tnan  on  Place  Navona  nas  gernini  solvea  ois  pr- 
ooies  at  tna  îTiton  i^ountam,  waere   rour  dolpQins  oear  a  snall, 
irom  wûioû  nses  a  oiowme  triton  —  a  pièce  01  original  fan- 
cy,  conceivea  ratoer  as  laaastrial  art  tnan  as  sBonamentai.'^'*' 

4ô3.   t\eDtUDe  ^ounGain  m  boloôna. 
as   one  ci'  tne  'cost  effective  worKS  m  tsis  aornain  mdeea  -c 
aiasD  06  teraed  tne  i^eptune  BloanDâiû  m  Doiogna,  a  uflaenificent 
worK  of  tûô  latis  denaissance,  .vnsrô  arcûitactare  and  scalpta- 
rs  contend  for  tne  pala  (»ig.  Ô38)f  tna  forcer  is  atcrioaDea 
to  l'oiuasso  iaurati  01  Paleroio,  Doa  iveotana  6.2  ic.  aisn  ana 
cf  oronze  «itn  tùo  cupiii,  ta  (Biovaani  is  Boiosna  (ldô4-lDd6). 
r-  To  éiva  an  estmace  of  ail  toe  soiâii  ana  qv33..l   aaciercâKiDfc?s 
01  tne  Kiod  jïouia  leaa  too  fir,  e:3peciâi.Ly  11  cae  foan&aics 
in  Gue  Villa  aesiâns  were  yeu  laciuisa,  ror  exainpia  m  nvi  à 
Bopoii  âardens  m  îfiorence,  in  Po^pio  a  ^a.ianâ,  m  Pec-raja  n 
naar  !?'ior2nc3,  in  Villa  Borsnese  m  Roue,  in  i^^aoïes  and  many 
otnsr  places,  tas  foaatains  m  tae  cioisters  ana  tneir  sarde- 
na,  toôetnar  witn  dra/«  »ell3,  liKe  cnat  oôt^een  court  and  ear- 
aen  of  tne  Jssuit  Gnurcn  at  rtois,  m  tne  oloistec  courts  of 
Monta  r^assino  ana  oe  6.  opirito  a&  Sosie,    ana  a  naodrea  otnsr 
plaças, 

T»o  Sinâil  fouataiûs  snoif?n  oiâv  y^o  os  coDsusrGa,  tae  oreuty 
arrangeaient  oeneatn  tne  acairway  m  tna  oassà^e  to  tne-  court 
iQ  Palace  Veccnio  at  Florence  (y'i$.  ôS;-^),  ani  on  zm  stair^ay 
to  tnct  Qapitol  in  doœe,  eut  woicn  is  no  ionssr  active  as  skc- 
tcnsa  oy  rne  m  13ôÔ  {^'i9,  640).  A  later  tioie  nas  coniemnea 
tne  tïfo  tugyptian  lions  co  laactivity,  ana  nas  refucvad  one  use 
for  ;?atsr. 

469.   arcnicecLural  iitai   èonûtams. 
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469.  Ârcûitecturai  ii&il   ë^ountaÉDS. 
iûstead  ot'  ddCacned  t'ouotains  ëreat  sno^pieces  aDpear  as  a 
attacûea  to  waiis  ot   Qoases,  treated  &tter   tne  xanner  of  toe 
antique  triumpnai  arcûes.   Tue  entire  aroaitectarai  stractare 
13  toere  repeated  at  a  éreat  scaie;  ont   it  expériences  an  en- 
ricoœent  in  oavinË  tûe  aiiddle  openin^  and  tne  side  passages 
treated  as  nicoes  wita  complète  statnes,  as  sqowû  on  tne  Aoua 
Eeiice  on  Place  Terinini,  ouilt  oy  Oomenioo  fontana  m  1537  u 
nnder  Sixtus  \^  in  a  scarcely  nappy  nanner, 

^70*     Mountain  of  'l'revi. 

But  more  deautifully  snown  in  tne  forœeriy  esteeoaed  B^ounta- 
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in  Trevi  (Fié.  641  ).     Tne  ôrand  ornanaental  structure  rises 

on  an  artiticialiy  eut  travertine  rooic,  over  wnicn  tne  water 

talis  liKe  a  small  cascade. into  tne  ôreat  collectinô  oasm  — 

^;/a  View  m  aïoonliént  summer  nignts,  tnat  ieaves  oenind  an  unr- 
ailmg  lOBpression  and  a  onagical  rememorance. 

ffitû  tne  use  of  a  dra»ing  of  ëernini  was  tne  work  coanDenoea 
m  l?3o  oy  iiocolo  Salvi,  out  oniy  completed  in  1762. 
471.   i'ountam  ^aola. 
ôonceived  as  an  open  loégia  is  tne  aiiied  structure  at-  tne 
acqua  t'aoia,  suppiymé  tne  sreatest  aoundanoe  of  irater,  wûion 
was  ereoted  m  1612  oy  âiovanni  !*'ontana  unaer  Paul  V.   Aoove 
tne  outlets  of  tne  streaoQ  of  »ater  mio  a  collecting  oasm  a 
aiœost  92  ft.  wide  rises  a  triple  arcûed  loggia  oetween  t»o 
angle  pavillons,  waicù  is  crowned  oy  a  éreat  attic  adorned  oy 
nermes,  and  bearing  a  massive  inscription  taolet  «fitû  adaed 
sûield  of  arois.   Tne  groand  plan  is  given  in  ^ig.  ô42. 

Âs  an  isolated  fountam  on  a  larger  puoiic  Place,  wûose  en- 
tire  desiôn  is  ocade  mediaeval  inust  still  oe  oiade  prominent  t 
tne  Mountain  of  Viônola  on  aooount  of  its  oeautiful  proporti- 
ons and  its  siQDple  aetaiis.   In  tns  stepped  oase  are  mserted 

yQO  large  drinicmé  places  »itn  little  cnanoels  for  «ater;  aoove 
rises  a  ereat  collectins  oasm  and  over  tnis  is  a  seoona  sual- 
1er  oircular  dowI  on  a  ooaiDressed  oandelaora-like  support, oe- 
set  Dy  lions'  neads,  from  w'nicn  a^ain  rises  a  soialler  oowl  n 
»itn  jets.  (5'ig.  643).   A  siilful  arcnitect  nas  nsre  executed 
a  perfeot  wotk  «ritn  saiall  means.   de  scorned  tne  accessories, 

^Û/   »itn  wnicn  a  îrentine  master  »as  extre-sely  lavisn.  (Pie.  644). 
Tne  proâraœtDe  jras  indeed  tne  same  for  ootn;  lo  construct  tne 
desien  of  a  fountam  jçitn  oasins  on  an  open  Place.   Gomparison 
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o£  toe  tffo  solutions  certaloiy  ^îves  tûe  aasver  to  toe  gaest- 
ion,  wûo   nas  ooosea  tae  oetter  part  aere.   ê'iDaiiy  la  aiso  t 
//):utne  exanopie  or  an  isoiatect  fountain  in  a  court,  inat  ojres  its 
oasai  idea  to  an  ûiariy  Gûcxstian  oaptistery  in  tiome.    (See  S. 
Âgnese  and  S.  Giovanni  in  tiome,   as  v^eii  as  S.  i^aria  Magéiore 
near  Nooera  m  Caiaûria  and  otners),   tiisnt  maroie  coiumns  s 
support  an  octaéonal  marbie  entaoiatare  and  enclose  an  ootaô- 
onal  area,  at  tae  centre  of  /fnicn  rises  a  tountain  witn  ooiris, 
ereoted  in  tne  Penitentiario  near  Viteroo  (}j*ig.  645).     Oi«:e- 
wise  one  ol  anoient  aodels,  tnat  nas  not  yet  Iosl  its  attrsc- 
tion,  and  oeleorated  its  oriôin  on  occasion  oy  tne  sound  ot 
oelis. 

1.   Monuments. 

472.   Èquestrian  Stataes*  > 
îne  exnioition  of  ouolic  oionuaisQts  m  tne  foraj  or  psdestri- 
and  eauestnaa  statues,  execuiea  m  nara  stone  or  m  aaetai, 
antiquity  and  especially  tne  iate  ftoman  impérial  period  tnade 
use  lé^jB.sûlJi^uestrian  Statue  ,p£  GattaiDelata,  in  Padua. 
'  fh^'o^diéii'kà^  'teûè'ée±''±û'tùe  ïé'''^^  it  was  tne 

^reat  inaster  Qonatello,  wno  since  antiaaity  m  Italy  aôam  e 
executea  tne  rirst  colossal  eauestriân  statue  oi  oronze  m 
ûonof  or"  tne  oofûiHander  or"  tne  army  of  Venice,  Gattiacûeiata  m 
Paaua  (1438-1441).  Castina  m  oronze  »as  coDûpletsd  in  1453, 
and  it  staads  on  an  arcnitecturally  simple  oase  of  stons,  or- 
naïDented  oy  flat  figure  reliefs.  (i?^i^.  646). 

474.   Èquestrian  Status  of  ^oileoni  m  Venice. 
A  second  monument  was  erected  sooie  years  iatec  oy  tne  same 
repuDlic  of  Venice,  nononna  its  ceneral  baruolommeo  Golleoni 
(died  1475),  wnion  Andréa  Verroonio  (aiea  1483)  moaeled,  and 
tnat  «as  cast  after  dis  deatn  oy  Alessandro  ^eopsrdi,oy  nnom 
was  also  tne  Qi^n  marPle  pedestal  (1480-1495).   burofinardt 
terms  it  tne  ôranaest  epaestnan  monuiient  of  tne  »orla;  "Herse 
and  rider  never  aôam  were  oonoeived  in  one  âust,  so  mdivid- 
aally  and  powerfuily  executed  as  cere".  (t?ie.  647).  And  tns 
décision  rsndered  in  tne  year  1860  nas  also  for  myselr  at  le- 
ast  lû  tne  year  1^13  always  its  weiént  m  tne  face  of  tne  er- 
roneous  productions  o£  eauestriân  statues.   Tne  statue  vras  f 
formerly  entirely  ëilded,  after  tne  oractice  m  tne  anticluô 
period,  vestiôes  of  wnion  are  visiole  toaay  on  tne  oelly  of 
tne  "borse  and  on  protected  places  of  tne  armor.  nas   ics  effect 
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âoa  xore  oeautitai  lo  toe  gleam  oï   ëoia?  'ï'oe  qaestion  may  oe 
aDswered  ditfereDtiy  acoordiog  to  tûe  taste  of  tae  period. 
/^oetoer  Verrocaio  iiroaid  aave  alloifed  tae  pedestai  io  toe  con- 
ception ot  beopapdi  as  ratner  a  »ork  of  art  mdustry,  must  oe 
douDtea  (?ié.  643). 

475.  Èauestnan  Statues  of  i'erdinand  I  and  of  Gosioao  I 
iD  ëloreaoe. 

Tnese  tnagnificent  wotks  ?rere  foiio»ïed  oy  tfto  eoaestrian  st- 
atues oy  <>iovanni  da  êoloôna,  tnat  of  tne  grand  Quice  y'erdina- 
nd  I  on  Place  deiia  S.  Annunziata,  »nicû  iras  entirely  cotopie- 
ted  in  tne  year  1606»  and  is  desiônated  as  tne  iast,  tnouâû 
not  tns  oest  worK  oi  tne  artist.  Tne  otner  is  located  on  pl- 
ace délia  Siônoria  in  tî'lorence  and  représenta  Oosimo  I  (1594), 
and  oy  many  is  teroied  a  refflarKaoïe  worK.  It  stands  on  a  mar- 
ole  pedestai,  tnat  is  adorned  oy  oronze  cartoucnes. 

476.  Qûaraoteriâtics  of  tne  liiaaestrian  Statues. 

ftest  and  motion  for  nores  and  rider  are  tne  ôiemeots,  wnicn 
corne  mto  considération  m  tne  composition  of  eaaestrian  stat- 
ues, and  tnen  also  tas  fact,  wnetner  tney  snould  oê  âxecatea 
m  relief  or  as  detaonsd  figures.   Sotn  Kinds  /rers  in  use  at 
ail  tiœes  and  amons  ail  cultured  nations.   Aosolute  repose  a 
and  wild  moveicent  torm  tne  iiîDits,  ^nose  ajiciile  staee  is:  — 
tne  ûorse  witn  sloff  aiovsment  lor^ard,  a  siiânt  oQovôiueQt  of  t 
xne  rider' s  nana,  eut  wnere  tne  norsa  iDust  not  nave  tns  cnar- 
acter  oi  a  araft  animai.   Tnere  ars  snown  aorses  standme  qui- 
etly  on  ail  four  feet,  mostiy  quiet  aniaiâis  io  Sreek  and  fioai- 
an  art,  wnicn  are  neld  m  repose  oy  tne  oriaie  and  tne  rider., 
SPartnenoc);  m  tne  arx  of  tne  aiiadle  âges  ana  oi  Gne  early 
renaissance,  tnese  standing  anioials  oear  a  vi2orous  riaer,  s 
sittmg  uprieot  m  tne  saddle  witn  outstretcnea  leés  (Verona 
and  ii^ilan),  éallopinê  and  réarma  m  processions,  ûuntme  and 
oattle  scènes  (Partnenon  friaze,  saroopnaëas  of  Alexander), 
sepulonral  aïonuînents  (Tosd  of  Dexiieos  at  Atnens),  and  on  lein- 
oriai  coluains  of  late  Bomsn  art,  witn  neroic  movenient  of  tne 
.^■'rider.   Tne  slo?rly  ifalkmé  norse  «itn  ouist  rider  remains  tne 
favorite  motive  for  tne  eouestriaQ  suatues  of  tloŒân  and  rena- 
issance art.   Tne  mode  of  its  pose  was  aiaae  deoenaent  «n  its 
size  and  its  pedestai,  and  ^nat  iïas  furtner  considsred  *?as  t 
tne  Œode  of  advanoe  of  tne  norse,  tne  position  of  tne  aars  ( 
(tne  ears  forward  or  oaokward  towara  tns  rider),  toe  trimiiin^ 
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of  tae  tail  aocl  maae  oi   toe  aaimal  (oat  snort,  oataral  ërontn, 
oramaa  ends,  and  tûe  ilKe).  JT'or  qaietiy  standing  norses,  b 
Xfùe   natural  positions  ot  toe  tore  and  nind  legs  nere   also  re- 
tained  m  tne  scuiptured  représentation.   Standing  Gompaotiy 
or  iooseiy,  kneeiing  and  tne  iiKe  were  avoiaea  as  offenses  a 
saainsL  sonna  natare  and  good  taste. 
477.   Woae  of  Advance. 

A   éreater  part  »itn  tae  looving  nopse  was  played  oy  tne  aiode 
or"  prcËress,  and  conneoted  tnerewitn  —  a  pureiy  teonnicai  a 
aaestion  —  was  tne  distrioution  or  tne  overiymé  masses  or 
oronze  or  dense  stone  on  tnree  or  fonr  supports.  Tnis  loast 
De  »eiôned  and  solved,  «nicn  was  more  or  less  sucoesstui,  ao- 
i)^4coraing  to  tne  sisiii  of  tne  artist  and  of  tne  oronze  tounder. 

/<itQ  tne  assaœption  of  tnree  points  of  sapport,  tne  art  no- 
rm   ffas  more  free  and  aniaiated.  as  Verroonio  nas  snown  on  nis 
ÉQuestrian  Statue  of  Goiieoni,  »nile  Oonateiiy  souént  and  OD- 
tamed  a  fourtn  point  of  support  oy  piaoing  a  cannon  oail  an- 
tD£  raised  foreieé  of  tne  norse. 

In  tne  aavance  of  tne  norse  we  distinâuisn  oetween  nacurai 
ana  artificiai,  reéuiar  ana  aefective-.   To  tne  natarai  oeions 
tne  step  and  tce  eaiiop,  woeo  tne  "steo"  is  adaptea  as  une  s 
siowest  and  saiest  advance,  wnen  one  nears  four  ooof  oeats, 
y'-  tne  t»o  extremities  on  tne  same  siae  ane  novea  forward,  wniie 
lue  diagonal  iees  supoort."  (fig.  Ô4d:    siep).   But  oesides  t 
tnis  aiso  ia  to  oe  noted  tne  paoe,  wnere  ootn  ieâs  on  tne  sa- 
flBe  side  are  raised,  and  tae  centre  of  éravity  is  aioved  aiter- 
nateiy  to  rignt  aad  ieft,  m  a  sensé  sifinémé.   ït  is  round 
as  a  natural  moveaient  m  many  Dorses  of  tne  steppes,  out  is 
also  taugnt.  (See  «eyer's  Great  Conversations  GexiKon.  ô  tn 
édition.   Pferd.  L^   Ganéarten,  jî'ié.  1,  f'iË.  1,  sonnitt,  ?ié. 
2,  passsans,  aiso  b'ig.  Ô4s^).   Tnerefore  toe  norse  can  ce  ass- 
umed  to  ne  a  oacer  or  as  aiaôOQally  aiovmé,  since  cota  are 
natural,  a  matter  of  casiom  or  trainine.   On  tas  ereat  panatû- 
enean  frieze  of  tne  external  cell  wall  of  tûe  Partnenon,  tne 
norses  of  tne  ridsrs  are  sonetiaies  pacers  or  steooera  (i^ig. 
ÔoO  a  snoffs  tne  roriner).   i'ne  faaous  scepome  oronze  norse, 
tâicen  frocD  a  auadriea  of  tne  ia&e  antioue  (see  /û  «olre's  ôe- 
rflnaite  KunststMdten,  cjo.  2d,   -^ieaDei  I)  apoeara  as  a  diagonal 
steoperj  ooe  sams  peculiarit-y  is  possesseo  oy  vne  notav-   oi  i 
tne  warcus  âureiius  .i.r  boriie  {biP-,    651).   Acccrairi^  te  t   i^Krici: 
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Dy  Lionat'QO  on    Vinci  oi  me  f(,oî:'--^r-  .i--  -rJ  ^-c  »■•^■^r-psl■^  ;  ro  i  ;•  Ke.v:{  ::  »  , 
(cc'iç  fi'  g-,  ; .  r:i  ,,.:^  V''-'-''^,  !-->,  7cA.  1,  !..  c^O),  iroiie  nis 
coaûcpyaien  Verp^onio  and  Donatelio  nave  exeoatea  oopses  aa  d 
oaoers  m  tneir  ôpeat  eoaastPian  statues  in  Venioe  ana  ftaiua, 
(Si'is.  Ô62   a).   l'Oe  Atoenian  riamé  ûorses  Dave  oristiioô  ioanes 
trioDfnsat  sQOPt,  tnat  ot  Goileoni  oas  a  oanûine  anot  artistioaiiy 
arcansed  mane  witn  ears  tarnedl  oacKward.   rt  traated  its  rid- 
er- .luâti  as  JLittie  as'  tûe  mea  travelmé  witd  tne  Piaer. 

»ewt\.oxveài,  •tXve  éreotesA:.  pro^ecWonE  o1['  \\orse  ax^d  rxder  do  ixot 
€xceeà  t\\e  cVrcum^erewce  of  o  c\rcu«iscr\y3ed  c\.vc\e  V-^'ès.  652 

LiKewise  tne  èyzantine  oronze  aod  opi^inaily  éiided  oorses 
Où   taa  taoade  ot  tna  GoapoQ  S.  Marco  in  7enioe,  ïînion  ropœer- 
iy  Doue   Dandoio  broagnt  away  tcom   Goastaotinooie  {1201)   as  t 
tokens  of  victory,  tnat  opiôinaily  nere   ooptions  of  a  aaadci- 
êa  ofl  tne  'ïriuoQDQal  Aroû  of  Nôpo,  toen  taicen  to  Paris  oy  i^ao- 
oiaofl  Suonapacte  in  1797,  and  toe  SaiDePor  Eranois  I  returned 
to  Venioe  m  1815,  ace  aiâoonâi  staoDôrs,  (See  »'iô,    6n0  a  ac- 
ter  toe  çreat  -irawm^  Dy  CamiiLe  Boito  in  toe  îna^nificent  noc^; 
ba  gâsiiica  di  S.  Marco.  Veaioe.  1S33.  Pootodravare  232.   Tney 
oeioné  witn  tne  oest,  tnat  antiaus  Rotna.a   oronze  scaioture  nas 
DPodaced.   Tne  bsaa&ifal  oronze  sauss&rian  status  of  ^Nonio  ê 
Baloo  la  FoiDoeii  exoioits  tne  nopse  as  a  diaoonai  steoDac. 
(888  ï'ié.  816  m  Qupœi' s  "gauKunat  der  c^ôaaep.  2   ad  eaition.  P 
Papt  II.  Vol.  2   of  tois  BandDooic''). 

An  eqaestPian  monument  of  tne  fipst  pank  on  Itaiian  soii, 
«itnin  tne  oounds  of  Antique  ana  of  c^eoaissanoô  apt,  /ras  cpe- 
ated  oy  anited  Italy  fop  its  ôreat  Kmé  Victop  noianuei  la  et- 
epnai  «ome,  tnat  cannot  ani  saouid  not  oe  oassed  o/rsp  in  tnis 
place.   In  tne  vicmity  of  tns  Roman  fforuoi  and  tne  s'opum  of 
Tra,1an,  on  tne  ion^itadmaL  axis  of  toe  Corso  and  tepininatiûê 
it,  Pises  a  colossal  stpuctucs  ot  lease  iiisstone  witn  a  raiçn- 
ty  appan^enent  of  steps  and  on  a  Dien  terracs;  tne  éiiaed  or- 
onze eouestPian  statue  on  a  oedestaL  ot  ,çnits  stone  siopnsd 
Dy  ricoly  si^nitioant  scaiptupss,  for  iîQiOD  a  siiéativ  curvei 
sxedPâ  suopoptaa  oy  16  ooiamns,  »ito  tempie-iike  popticos  and 
coiaains  of  victopy,  serves  as  a  oactéroand,  ani  nnosB   cvioos 
îïiii  yst  oeap  Ëiiaed  aaadriéas  witn  âoddesses  ot   viccory. 
(See  plan  and  vie»  ot  tne  entipe  colossal  îfOPic,  as  weii  as  l 
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toe  partial  viewonotoôrapned  oy  MosoioDi   m  ffies.   653,   6-54, 
655).      ioe  ûorse  oï  tne  royal   rider  is  a  paoer  after  tne  (nod- 
ei3  or  Oonatello  ana  Vercocnio.      Hors©  and  riaer  are  oaieii  a 
and  dienified  in  pose.      ïae  pest  soone  in  Xtaly  was  soagot  as 
toe  materiai,   m  order  to  ensure  an  sternai  duration  to  tne 
flaonaaient.    ^^^ 

iîote    250.      Bv    ■^^«'    t>est    Vn^ormeà    cxrcVes    \.Tvtovwo\Votv   xeos    |\- 
\Dexv   t©   me,    bv»    tVxe    xn-teT-oenWotv   ot    t^ve    0Tc\\\\ec"t    ftVtoixso    Bxxoo- 

!^\o&eTvt\i\\,    ot\à    Co\,Xowor^.^^\    \.w    ïlome,    "t^xot   ■(oX.Vomss    \\eTe   \B\tYv    X 
■t\\e    expressVow   oif    my    be«\    tYiaiaVs,      "îY^e    6\one   «WYv   \b\\\,c\\    Wve 
TftOTvuTivexvt    \8   coxv«-tr\io\eà,    \8    o    àexvse   \,\.me8"tox\e    --    stone   ot    Bot- 
\\c\.i\o    ouà   ot    Jt07,xoTvo    --,    so   co\,\,eà   "^vo"^    tlcxe   o,uoTT\.es   o^    smo\,\ 
\3\X\oée8   ^^eor   Brescxo.      Bo\\\  Vxnàs    ©t    stoive    ove   T^ot  \)\,8\\)\v, 
à\tt®^®^"^    "^^    Q\xo\\\v  ,    "îVe    coVmtrxxs    otv   \ï:i\\\c\\    stonà    X\\z    éoààesses 
ot    \>\.c\OTVi    ore   moxvo\,\\.\\8    o\    Çor\o    ^otv\o,    o    V\nà    ot    stone   t^o^ 
tYve   j|uorr\c8   et    ©roaseto,    \i>\\\,c\\   tVe   oTic\ex\t    Boxftoxxs    empXoued 
vxTvàev    -t^ve   Tvome   ot    C\.ovxci\o,      ^\-t\\   X\y\z   mob   cot\8tv\xcteà    tYve    ctv- 
cXoaxive    oif    tv^e   \»o\,Veà   \i\)    ewtronce   àooruovi    et   •t\\e   \iu\\,à\iAè    oY 
t\\e   Ç^urc^   S.    fêter    \,t\   fto»e,    \£>Vv\o\\    \«   u8uo\.\,\j(    opexveà   \y>.   t^xe 
^u^\^,ee   Vt^o'^^    \ï)\\ewce    t^e   woxfte   o^    ?or\o    Sonto    (.socreà   povtoV"). 
'î\\e   po>De\«vex\t   ot    t\^e    éreo\    terroce    Vs    executeà    \n   \t.V\\te    ot\à    è 
évo\>    8"towes    t^   àx'ttereïvt.   àesxèns.       "i\iz   \s.\\\te    Va    tYvrouf Y\out    t 
t\\e   igotWcxxro    or    Wve   Hoxtotvo,    \^e    èrcxi    \«   nomeà    oYter    xX'è    c\x- 
orri^    o\    'îo^oXo    ^-^cor    ferescxo^,    OT\à    \£    eo\xo\,\,\v,    os    éooà    os    tV\€ 
BottocxTio .      'S^e   ifVoors    xxv   tXxe   restxxvé   pVoces   ot    "t\\e   propv^Veos 
oitvà   ot    X\^^    éreot   portxco    ore    ot    xDorVeéot-eà    sorts    ot    -morbVe, 
\Ti    èreot   port   ot    l^t^^c-civ   tftor\i\,e,    ï.éVpt\ox\.   èrontte,    aerpentti^e, 
Toerde    cvxttoue,    porp\\içir\;i ,    po\joi\07.etto,    \j^e\\,ovft    oxvttoue,    etc. 
JkmoTvt   t\\e   coVuwïvs   ^ov    tVve  otctortes   ore    otso    sowe   ot    moàerxv 
ÇOMOxvoxetto   t^ûxR   Corroro, 
yû'')   Tûe  oreator  of   tne  monûoient  is  Gount  âiasepoe  Sacconi,    to 
wûOQQ,   iike  tûe  arcnitect  of  tae  (oallary  Victor  ttimanaei  m   Mi- 
lan,  fate  dia  not  permit  lire  uatil  tne  coaiDietion  or   nis  work. 
Accordiné  to  tne  otr'iciai  statement,   tne  a.-noant  assi$ned   t'or 
i  ,,.^  tns  structure  n&s  S?  oailiion  lire   (157,400,000:    tne  aacoorized 
y-//  suffi),   of   »nicn  30  oiillions   (-1)6,000,000  nave  peen  expenoed. 
(See  Monutnenti  a'Itaiia,    t^Jo.    13.    Soma.    Brank  i  Oo.). 

An  aPundance  ot  nistoncal  mesorials  pcess  uooo  toe  ooserv- 
er  nerô.      ^oat  a  view  ot  toe  ivotks  ot  lonê  oast  tmes  are  op- 
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opened  to  as  Urom  ine  oyions  and  tûe  ereat  oorticol   At  toe 
rear  are  tûe  raina  of  tne  Roman  Poram,  on  tne  riônt  rises  tne 
Toffer  ot  i^ero  and  toe  Soiamn  ot  Tra.^&n  aoove  toe  roots  ot  toe 
palaces  ot  tne  oity  and  tne  dômes  of  Gnristian  oûurooes,  in 
toe  (siddle  oeinë  tne  éreatest  inonaoentai  domed  stracture  ot 
tûe  fforld,  3.  Peter,  and  on  tne  tett  aopeara  tûe  Statue  ot 
Saribaidi  on  tne  Janicuiam!   Toe  roi^aty  arotiitectarai  vie», 
aninoated  Dy  a  festive  and  naroionioas  xuititade  ot  men,  /vno  a 
aopear  to  oe  eievated  by  oride  and  seit^-contidenoe,  and  wond- 
\:,8rinéiy  éaze  on  tne  worK,   ïtaiy  wili  maka  icseif  —  and  nas 
îBade  itself! 

'T'dirty  ajiliion  lire  hâve  been  soent  aiready,  and  yet  aii  is 
not  complète,  ont  it  is  Question  ot'  time,  it  wiil  oe  so.   #ûo- 
ever  »ill  isarn  tne  contents  ot  tne  miéntiest  monaïuent  ot  œo- 
dern  tiase,  mast  pass  tnroaéo  its  olân  and  add  in  soirit  vnat- 
ever  is  incomplète.   Oniy  tnen  »rill  ne  oe  tilied  and  overpow- 
ered  oy  tne  ôrandear  ot  tne  oast,  and  tne  Itaiian  osooie  are 
Ératetal  tor  tne  otterins,  jtdicd  tney  nave  nsade  not  oniy  to 
tne  national  nonor,  out  also  to  tneir  national  art,  tne  revi- 
vea  and  undyiné  Renaissance.  (See  toe  ôeneral  vie»,  ÏÏ-iû.   ôo4). 
475.   Psdsstal. 

Toe  position  oîf  tne  eaaestrian  statas  oa  a  aisorooortionat- 
sly  niôD  oeiestal,  /rnica  is  coaiaion  to  tne  two  aïonuaieQts  ot  o 
Oolleoni  and  ot  Sattamalata,  may  oe  dan^sroas  to  tûe  ettaot 
ot  toe  worK  m  General.   One  looKs  too  iTiacn  tcoai  oelow,  esoe- 
ciaily  as  tas  Place  tor  ils  exnioition  is  lioiited,  as  tor  ex- 
aiuole  iQ  Venioe,  (fnare  nen  desired  to  èessen  tne  ditficulty 
oy  orinôiné  torward  tne  cnurco  taoade  near  it  at  one  side. 
^ernaps  also  anotner  reason  oontriouted;  meo.   at  cnarcn  fesiii- 
vals  ffould  not  also  oaild  on  tne  small  Place,  i'ùs   near  wall 
ot  tne  cnarcn  is  not  tne  oest  accessory.   î  do  not  oeiieve  t 
tnat  artistic  reasons  «ère  deteraiinatxve  nere,  as  so  treauent- 
ly  assiimea. 

yicnelanôelo  nas   tnore  caretul  and  tond  or  correct  oroportion 
for  tne  oiacin^,  tne  toroi  and  neiént  ot  nis  psdsstal  tor  tns 
antioue  eaaestrian  statue  ot  À^arcas  Aurelius.   Tous  one  may 
TiTonder  at  tne  orouo  as  a  wnole,  and  tne  oelly  ot  tne  norse  d 
3>does  not  olay  tne  omet  part  tnere.   In  tne  tors  trea&nent  ot 
toe  peaestal,  tne  opeat  B^lorentme  foand  toe  correct  ideas, 
m  contrast  to  tnat  ot  Golleoni,  too  mucn  conceived  as  a  ^oc& 
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ot  tD3  art  màastries.     ûoDsteilo  came  nearec  -/ritb   ois  simole 
aoi  severe  arcûiteccare  of  tne  oedestai  iq  ^adua. 

479.  Statues  m  Heiiet. 

f'ne  aaestiofl  of  tne  oedestai  vanisnes  as  sooa  as  recoupse 
was  oad  to  reoreseotations  la  relief,  as  ma?  stiil  oe  seen  a 
after  toe  mediaevai  fnodel  la  Milan,  at  toe  eaaestrlan  statue 
or  toe  ^odesta  Oldrado  da  Tresseno  on  Place  délia  Sa^ione,  on 
tne  DortiOQ  of  tne  wali  surface  oetween  tne  arcades  and  toe 
row  of  Windows  of  tne  second  story.   (See  Itilàa  Artistioa. 
»ilâûO,  I.  No.  35,  p.  37).   îoe  aiediaeval  norse  is  aère  a  oa- 
cer.   (Before  1233). 

480.  Plaoinô  tne  Monumental  S'iôure  witnin  a  iione  or 
a  Snrine. 

k   beautiful  realization  of  tnis  aîotlve  from  tne  zime  ot   tne 
eariy  dîenaissaace  is  tûe  Monuinent  of  S.  Victor  on  norsedack 
in  armor  and  witn  a  waviné  standard,  on  tne  toifer  of  tne  Bas- 
iiica  of  tne  saint  in  Locarno.  (?iâ.  6ôô\    see  R.  Saon,  Kun*t 
uDd  i/»anderstadien  m  Sifiiizeriand.  Zdricn»  1333). 

On  rnadiaeval  ôrounds  is  also  oassi  Tins  Toaab  of  Barnaoo  \/is- 
oonti,  conceivsd  as  an  eouesirian  statue  (?i^.  657  from  Ital- 
ia  Arxiistioâ,  No.  25),  in  élévation  recallin^  tQat  of  tne  Sca- 
liôer  in  Verona.  On  a  sarcoonaéus  suoDomed  oy  oolatans  and 
Diers  lilce  ûocintoian,  ricnly  adorasd  dv  représentations  m 
relief,  rises  tne  eauestnan  statue  of  Visoonti,  sittiné  str- 
onély  and  stiffl?  m  tne  saddle  on  a  aaietly  standino  oorse, 
wita  le$«  extendinô  seraient  eut,  out  witnouxi  a  nelnoet.   Sup- 
poptinê  tne  oody  of  tne  norse  stand  two  feonals  fleures,  reor- 
esentiné  justice  and  couraée,  reoallin^  toe  virtues  of  tne  d 
hji^   orince.   Portions  of  tne  monument  were  éilded.   Tne  desién  a 
and  exécution  is  attriouted  to  toe  Gamoionese  Bonino.  (See  1 
Itaiia  Artistica.  Wilano.  X.  o.  t2,  73).   Anotner  is  m  tne 
ûolleoni  Gnaoel  at  Bereamo,  and  a  counteroart  in  /rorldiy  faice 
13  in  tne  toeatre  nall  of  tns  Palace  at  parma. 

î'ne  reoresentations  of  fiôures  on  toe  oases  of  monuments  m 
mentioned  are  iiaited  to  reliefs:  as  larder  additions  tney  s 
exoress  tnemaslves  on  tne  mterestmé  marole  statue  or  toe  G 
Grand  Duice  B'erdmana  I  m  fjivorno,  wnere  four  coaioed  Ëoors, 
cast  iD  oronze,  are  attacned  to  tne  Dedestal  as  most  exoress- 
ive  soulotured  ornamentation  oi  tne  suostruoture,  *nicn  m  t 
tnis  form  reoresents  more  intimate  relations  oetween  it  ana 
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tûe  statue*   It  is  a  /rork  of  Siovaani  deii'  Ooera,  wnose  orin- 
oioai  fleure  is  far  exoeilel  Dy  tne  four  Turkisn  slaves  (tûe 
four  Moors)  of  gietro  Taoca.  (fi^.  653). 

(i;veryQQ8re  toat  m  toe  treatosent  of  tne  oedestai  a  tnoQunsen- 
tai  smpiicity  is  éiven  oreference  over  a  aiope  apt-industriai 
deveioDrnent,  tne  oPODiem  is  solved  in  a  niôoep  aptistio  *ay, 
aûd  résulta  m  oeioe  DepmaneQtly  beautifal. 

431.   StandiQâ  and  Seated  Isoiated  y^iéures. 

Toe  sKetcQ  of  Oionteéna  for  a  statue  of  7iPôii  (  now  in  l^aes- 
um  01  Gtia  LïOavpe),  od  a  loif  oeaestal  anioiated  oy  vno   cuoids, 
musc  oernaps  oe  toa  olaesi  opo.iect  m  toe  i^enaissaaoe  oepioa 
ror  an  isoiatsa  sc-ânciirîo  ti^upe.   as  an  sxaoïoie  fop  a  seatai 

J.a,  ot  ôiovaQQi  dBiie  8anas  Nst-a  (aiea  152ô)  on  Place  S.  Gor- 
enzo  in  b'iorence,  execuced  oy  Baccio  gonamelli  (ê'iè.  659), 
on  a  opoad  and  Picûiv  saoaiviaea  napûle  oeaestal,  iaiitatiQû 
iioe  3P0DiteccuP6  ot  Éjeooapdi  on  toe  Zoilsoni  Monuinent  in  V'anioe. 

As  3  fuptner  exaajoie  ot  tne  nfionuiDenii  «i nn  a  seaxieci  fi9urs 
m  a  Dpoteotina  snpine,  ricnèv  creatsi  aronitaoturally,  is  t 
tine  onapaam^  Pliav  wonumeûc  of  roœâso  «oiapi  on  tne  ^aole  fa- 
caae  of  toe  ÇatnedraL  of  0ouo.  (!?iç.  660).  '^'^^ 

iîote  2oi.   ïrom  Se\-tsc\\v\1f \  \«r  BVXàeTvde  Vlttxvste. 
7.  '/"   432.   Antiaus  Qoelisif  as  Oecoration  of  a  Place. 

lYicn  anotnep  fflonurcental  ornanoent  of  a  olace,  tne  Soojan  ^opes 
Dusied  toemselves  oy  ereotin$  a^am  tne  ancieat  meyotian  ooe- 

llSRS. 

foe  Place  S.  Peter,  tne  Places  at  tne  PjStepan,  at  3.  Maééi- 
ore,  etc.,  are  tnus  furnisoed  witn  saco.   Od  Place  del  PodoIo 
and  on  Place  i:^avona  lower  mto  lû3  air  tnese  onenopials  of  toe 
victopy  of  anoient  Boma  ovep  Ééyot,  norf  tOKens  of  tne  victopy 
of  Onristianity  ovep  Pasaniso),  now  crosoea  oy  oronze  crosses, 
ïne  iapeest  of  tnese,  oefore  tne  Latspan,  taicen  fpom  «oyotian 
toeoes,  was  once  epectea  in  une  oirous  Maxiaiius.   f^rousnt  m 
pea  ûpanite,  it  is  inaeea  tne  lap^est  aonolitn  ot  tne  worla 
witn  its  115.3  ft.  It  lay  tnepe  oposen  m  tnree  oieces  (ij'io. 
Ô61),  ana  tnepe  was  aiso  neoessary  besides  its  re-erection, 
aiso  .loinmé  it  mto  a  *vnole.   Ootuenico  lontana,  wno  so  suoc- 
esfuliy  oappiea  ont  tne  settine  f  an  ooelisk  on  Place  8.  Pe- 
ter, «ras  liKe»ise  entpusted  oy  Sixtas  V  ??itn  tnis  pureiy  tecn- 
nicai  Dpoblefn,  wnicn  ne  solved  witn  eoual  sKili  and  succsss 
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m  Âuëust,  loâ3.   Toe  ooeiisic  nas  sldes  d.55  ft.  loué  at  toe 
oase  and  5.94  t't.  &x,   top,  and  corrôsooûdin^  to  tais  mass  was 
a  toundatioD  11.54  tt,  saiiare  iras  olaced  at  a  deotû  ot   87.3 
t'fc,  entirely  iaid  witQ  travettine  asoiars.   Tne  tnree  oieoes 
»it»e  oonnectea  toôetoer  m^enioasiy  oy  doweiis  in  toriii  of  ao 
douoie  dovetaiis.   Toe  oear^nô  surfaces  ?fere  fipst  accapateiy 
dressed,  toen  tne  érooyes  for  toe  dovetaiis  were  cat  m  fopm 
/:^ot   a  cposs,  and  tnia  was  itaeit  tnade  of  four  oieoes  and  was 
mseptea  witn  iead  .lointiné  (glô.  ô62).   Tne  total  neiént  of 
tne  »orK  from  tne  ôroand  to  tne  aoex  anaounts  to  1Ô3.72  f t. , 
and  its  weiént  is  541.73  tons. 

483.  Gbeiislfs  of  tne  Renaissance. 

ïûe  Place  3.  Maria  i^ovella  waa  arranéed  on  tne  former  Oiro- 
us  (1563),  and  aras  furtner  decorated  by  ti»o  marDie  ooeiisKs 
froiD  tne  ti-Tie  of  1603,  restiné  on  a  oedestal  witn  oronze  crabs, 
and  ornaoïented  oy  tne  iiiies  of  jî'lorence  at  tne  apex. 

484.  Antiaue  Spiral  Goèumns. 

Of  toe  effsctiv-î  ueans  of  exoression  for  oersoQifyiné  toe 
Ëreat  deeds  of  a  ouonarcn,  oreferred  oy  tne  antiaue  Rouan  lo 
line  impérial  neriod,  tne  spiral  oolann  v?ico  a  stacue  of  toe 
râler,  tne  Renaissance  aiade  no  use,  i'ne  oeiicy  ralers  coula 
noxi  .lustify  tne  diea,  ana  x,q&  reouoiios  recoonized  notnin^  to 
oeém  witn. 

435.   îriuoQpnal  Arcoes. 

Xt  wâs  sioQilar  witû  triufnpnai  arcoes.   Tne  sole  arcoitectu- 
raiiy  erand  oonoeotioa  ot  tnis  Kind  «as  erected  oy  Alfonso  I 
01  Arraéon  in  i.'^aples,  and  decorated  oy  sculotures  (see  y^ié. 
18  ana  ?ié.  663  afier  its  restoration);  toe  rriumonal  ArcQ  of 
àoaletta  in  Vicenza  ooens  toe  way  froa  toe  station  toifard  Mon- 
te gerico,  and  oeara  aooye  tne  aiain  connioe  tne  stone  statue 
of  tne  lion  of  Venioe,  nsnt  and  left  of  wnico  are  representea 
)/7  tifo  standing  saints.   Its  title  is  àispLaced,  its  fora  expres- 
sion ana  its  orooorcions  suôsiest  Palladio  as  ooe  desif^nin^  a 
arcoitect. 

ïne  âron  délia  Pace  or  Sempione  was  ouilt  for  several  îiiill- 
ion  lire  oy  Oasnola  m  130ô  lo  Milan,  au  tne  ooutnand  of  Napo- 
léon I,  and  toe  TriuiDpnai  Arcn  on  Place  6avour  in  L^'iorence  /y 
was  erected  in  menaory  of  toe  entry  of  Srand  9uke  Francis  il. 
(1739).   SotD  exoiDit  no  new  ideas  woatever,  and  tney  adnere 
to  toe  smilar  Roman  aiodels. 
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In  tûe  Gioerone  oi  -i,  BurcKoarit  (5  tn  édition,  p,  303),  t 
tne  Piorentine  triumonai  arco  Bentiooed  is  tarmed  a  work  aier- 
itm^  considération,  and  i3  desiônated  as  Aron  S.  8aiio  defore 
toe  ^ate  of  tne  satue  naiûe,   «aria  i'oeresa  nad  it  erected  in 
nonor  ot  ner  consort,  toen  ôrand  Qatce  francis. 
48Ô.   Maats  for  O'ia^s. 

As  s  décoration  ot  a  Place  may  yet  ne  tnentioned  fiaô  masts, 
30  far  as  tney  reoeived  an  artistic  foraQ,  as  tne  case  on  Place 
3.  Mapoo  in  Vanice.   jwodeied  by  Alessandro  lecoardi  (1505), 
tiiere  rise  from  ricnly  ornainented  oronze  pedestals  tne  wooden 
masts  oaiDted  red,  ifitn  toeir  waviné  streamers,  tnus  forminê 
a  Dôrfeoted  art  worK  (8'ig.  664). 
437.   Oolanons  for  Statues. 

SuoDortiné  coluains  to  receive  statues  of  certain  saints  (Ma- 
ria coiamns),  or  as  ineaiopiais  of  victory,  aiso  for  receivine 
tokens  of  diônity  and  of  oossession,  were  freqaently  erected 
in  tne  Renaissance  oeriod.   l'ne  reouoiic  of  Venice  oroceeded 
to  olace  eocB^OQ  paolic  olaces  in  ail  cities  cooiiné  into  its 
oossession.  On  tne  Piazetta  near  Palace  ûoee  rose  tivo  colaîDDS 
^7  of  Syrian  éranite,  certainly  first  erected  in  1310,  î^nicn  sud- 
port  tne  pronze  wioûed  lion  of  3.  ilartc  and  tne  oronze  statue 
of  tne  ancient  protectins?  oatron  of  Venice,  3.  Toeodore,  stan- 
diné  on  a  crocodile.  (1329). 

irrom  toe  N^enstian  osriod  also  date  tae  tivo  coluinos  on  tne 
Place  dei  Siénori  ir  Vicenza,  one  of  «mon  Dsars  tae  lion  of 
3.  iyfarK,  as  tiicewise  toe  Gorintoian  ooLuoid  oefore  tne  Loaâia 
del  Çonsiélio  m  Padaa,  wniCQ  consists  of  a  oedestai,  a  snaft 
of  an  antiaae  coluœn  and  a  oaoïtal  liée  Gorintûian,  tûat  nas 
also  reoeived  tne  lion  of  3.  iarco.  On  place  d'àrbe  in  '\^ero- 
na  stands  a  Dnarole  colamn  *iritQ  tne  Venetiân  lion,  from  tne  d 
date  of  1524.  ïne  lion  was  remewea  m  1336.   Li^ewise  t^aven- 
oa  exnioits  two  Venetian  oolaïiins  on  its  Place.   On  Place  3. 
Maria  iïiaéôiore  in  rtoaie,  Pooe  Paul  V  (1605-1021)  nad  erected 
tne  marble  colaain  46.9  ft.  nién  tasen  froa  tne  casilica  of  M 
waxentius,  and  adornea  oy  tne  oronzs  figure  of  tne  idadonaa. 
On  olace  TOioœei  m  3iena  stands  en  a  coluoin  wito  Qcsoosita 
capital  a  wolf  suoklins  a  cnild. 

In  iNaoles  is  cne  coiuœn  desiôned  to  reoeive  3.  Janaarius 
(1631),  anotner  (colaain  of  3.  waria)  was  looated  on  Place  ot 
tne  ïTinity  (1747),  wnile  3.  i3ominic  nai  to  oe  saciafiea  fitn 
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an  oDeiiak  as  saoDort  {1667),     tiiost  are  intermeîiate  Detween 
ooelisK  aad  coiann,  overioaded  and  sritooat  oaroose,  as  said 
oy  iU   Rolf  in  Vol.  2  oï   ais  6<D0d  description  of  t^apies  (Ber- 
ttûfflte  Kanststatten,  1905).   Ifi  Padua  on  Place  Santo,  tnen  nave 
oeen  satist'ied  writn  siisoie  crosses  on  oolamns. 

Tne  élévations  ot  most  of  tnese  colatons  consist  ot  an  ootaé- 
onal  stone  oase,  a  colunia  snact  iDOpe  op  teas  decorated  witn 
a  Dell  caoital,  on  wnicn  rests  a  moalded  cap  wito  tes  statue, 
ï'oese  t'ortns  reoall  tne  Qallo-roaian  coluinns  of  victory,  tnat 
yyere  often  39.4  zo   45.9  ft.  ni^û,   and  opiéinated  in  tos  tiœe 
of  200   to  400  A.  D. ,  especially  m  tne  séquence  of  its  oarts 
and  tneir  forai  treattnent.  (See  ôurm,  BauKunst  der  BiJraep.  2   nd 
édition.  Part  IX,  Vol.  2,    d.  742  of  tnis  ''Handbook'';^. 
m.   6ity  dates  and  ii^ridëes. 
"^CrO jo\.\Tvè  tVve  éote  \w\5\-te8  so^ofees  \B\-t\\\xv  to  t\\e  \.omô*, 
3o>s\t^^\'Vi  ^-"^  Veod»  tY\e  c\t\7,eTR8  out  Vxx-to  ifrce  Tvatuve." 

433.   City  Gates. 
To  meaiasval  aates  tnese  »fords  of  Soniilep  cannot  oe  teronei 
properly  applicaole:  for  cnese  occur  as  parts  of  line  fortifi- 
cation of  a  City  in  défiant  and  iofty  foras,  as  éloomy  towers 
looKiné  inwarci.   ?jotnin$  invitmé,  nor  attractive  —  tnreaten- 

in^  to  destroy  wooever  aocroacûôs  -fitD  oostile  intentions. 

of  tne  Date  or  ratoer 
Tne  external  torai  of  toe  ôata  to»ers,  onar-aei  nixn   cne  intro- 

laotlon  01  oQUSKets  and  ot  neavier  artilLery?  tne  T,ow)=r  ^as 
Offlitted;  toe  eievatsd  oariia  vanisoed,  and  as  oroad  oased  sor- 
ucturai  OQasses  appears  tne  sate  of  cne  Benaissance.  adorned 
D»  Dilasters  ana  coiuffins,  it  ^caooiinély  invites  us  witnin.'' 

Witn  tnis  orinoiple  a^pees  tne  f^atie  S.  Çietro  in  peruéia 
(1473),  ouilTi  oy  âaostino  d'Aretano  di  Qaccio,  «nose  uocer 
portion  unfortunately  reœained  unfmisDed  {tiiû.   665).   In  ea- 
aally  stunted  prooortions  tne  fanous  fortification  aconitecc 
Micnele  Sanmcneli  foroiei  nis  city  and  fortress  ^ates  m  nortn 
îtaly  and  Oaloiâtia,  as  snown  oy  tne  oian  and  section  ot  Gats 
cJavona  in  Verona  m  biés.  666  and  667,  and  as  tne  outer  elev- 
^/.^  ation  of  tne  ceâutifal  Gâte  at  Zara  sxoiDits  (B'1î$.  663).   ^ot 
easily  »ill  suça  a  cnaracterisoio  forai  ana  treatment  of  déta- 
ils of  sacn  an  earnsst  structure  for  utility  oe  found,  toan 
is  tne  case  at  tne  so-calleci  Gâte  Stuppa  m  Vsrona  and  at  tna 
rjate  m  Zara.   Tne  aefensive  capacity  ot   tne  oatawav  is  exter- 
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externaiiy  sooseirDat  macued   io  toe  ao&ioae  ^ates:  oat  tne  lot- 
erior  and  toe  oian  oif  Sate  ^aova  teaca  as  otûerwlse  and  sûow, 
toât  we  do  QOt  aave  to  do  witn  an  ob.jeot  oureiy  ornamentai. 

Serlio  also  taKes  tne  saine  course  m  ois  designs  for  ôates 
for  a  fortitiad  city  (i*l^.  669),  wfien  ûe  adoots  toe  rusticataa 
oraer  on  toe  exterior:  oat  ûe  is  not  satisfied  taerewitû,  wùen 
ne  aaas  a  finnô  Daation  aoove  tae  main  comice. 

In  ftome  are  to  oe  menliiODed  existing  exaicoles;  tûe  Sate  dei 
?ODoio  (oy  ViôDoia  in  1661,   tas  mterior  ouilt  in  1655  dv  Ber- 
nini  and  enlarôed  in  1678),  tna  Sate  ^ia,  oeôun  m  1564  atter 
Micneianéelo's  desién,  as  »eli  as  Gâte  3.  Spirito  commenced 

i~l  ~"  •'^ 

oy  Antonio  as  Sanéaiie  tne  Youn^er,  etc. 

Kote  2Ô1,      S-ee  peter ouWVv,  p.  1B\  ot  \ex\, 

An  innovation  is  soown  oy  Sate  i^uova  lo  ipaiermo,  Duiit  una- 

er  Goaries  V  oy  tne  aronitaot  ^asDato  Qaecoia  (1564),  «nose 

saoscruoture  is  iitce  a  Roman  triampoai  aron;  over  tnis  is  an 

internneoiiate  stofy  witû  dasaaiiions,  aoove  oaine  a  loopia   fiito 

iive  arcnes  arrangea  wit^d  a  terraor,  xponi  wDicn  n^^ir;  ^  iii-r 

pooî*  witn  oolored  giazed  tiies,  tnat  oears  a  lantern  (?îg«  ^ 

-À.OO.   Tne  nooep  oact  «as  aestroyed  oy  iiéntnmô,  oaz   was  en- 

tirsiy  eestored  m  1665. 

^  s    489.   'ÎTiaaiDnai  ij;at8s  and  APCoes. 
/  /■■■■  ,,-■' 

ïnsertad  oetweeo  cwo  Kiassive  detensive  towees,  aoDeaPs  toe 
EaonificsQt  Qate  o£  nooop  ana  TiPia'î?DO  or  Aitonso  £  or  Arrgçon 
at  tne  ûastle  Naovo  xn  ivjaoiss  oaiit  in  1268,  epectgci  m  &ae 
year  1442  in  nonop  or  nis  entrance  mto  t-ne  ciiiy,  a  wopif  or 
tne  Miianese  aroaiteot  Pietro  da  wiartino.   Hurtaec  at  tne  same 
Diace  13  tne  âate  ûaouana,  ereoted  aome  décades  iatsp  (1484) 
by  Siuiio  da  ^y^a.-jano;  tois  is  a  Çate  Diiiidms  i»itn  ni^n  trieze 
and  a  ni20  attic;  '^oiaon  tne  (cost  oeautifai  î^ate  of  tns  Renais- 
sance,'' «as  resôofei  in  1535  and  ornauented  externaiiy  oy  re- 
iiets  ov  Siovanni  da  t'ioiâ. 

as  a  detacnea  atractuce  m  tne  sensé  or  zae   ancioue  triaiDD- 
nai  arcQ  may  aiso  oe  mentioned  tne  City  <5at3  at  Padaa.  (*i5. 
671,  tPOîD  Itaiia  Artistica). 
490.   âPidaes. 

"Bridges  ot  aosoiute  apcnitectapai  imoortance  >fere  iir-st  c 

253 
oreated  oy  tne  tioae  troin  1540  to  1594."  '   Sut  antique  art 

ff00U9nt  eariier  m  tnis,  and  witnoat  tne  soiendid  scidee  or 

^i^/  AaÉustus  m  riiiuini  and  otners,  solutions  m  a  oursiy  classicai 
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sensé,  sacQ  as  Salladio  lett  to  as,  «roaid  nave  scarcely  oeeo 
possiDie.   Be  ^ives  nis  best  in  tae  desién  fop  a  orià^e  wita 
tnree  arcoes  wito  vestloales  and  sùops,  reorodaoed  in  B'iés. 
Ô72,  673  fpooa  ûia  drasiinôs.   Be  accompanies  ±t   s^itû  tne  toil- 
offina  »ords: —  "^^^   ^Xn  007  opinion  tne  desién  fop  tûis  oridée 
is  vsrv  Deaatifoi.  It  is  suitaole  for  «ne  of  tûe  aQost  monum- 
entai  cities  ot  Italy;  ic  must  lie  in  tne  ooidat  of  tne  oity, 
«nere  tne  piver  is  very  widej  tnree  streets  mast  lead  over  iz, 
tnat  are  Dordered  oy  bûops  and  ^reat  traftio.^'  In  .lastificat- 
ion  af  nis  desién,  ne  caiis  ap  tne  eviaence  or*  tne  ancients, 
vïnen  ne  says  tnat  tne  éridâe  filio  in  Borne  was  oovered  oy  io^- 
$ias,  inmisnea  witn  a  oronze  oaiustrade,  anl  was  aeoorated 
oy  statues  and  otoer  opDâiuents.  covered  oridées  were  aiso  d 
denaanded  in  tne  15  tn  oentary  oy  Aioerti,  wno  liKewise  must 
nave  oailt  a  toot   over  tne  Sriaâe  3.  Anéeio  at  tne  ooaiŒând  of 
eïicnolas  /• 

Xo\e  252>.   See  lc\xvcV\voràt,  0,  (âesc\\\.o^tc  àev  Bet\o\66o.Tvce  \x\ 
itoVVeiR.   S-txi-t-tior-t.  le^S.  p.  10)2, 

)(ote  2.54.   liv  ^\8  BooV  OT\  jvTcbWectwve.  ftooV  111,  ^Vioptev 
Xlli,  p.  26. 

In  tne  ^aiiery  of  tne  Palace  at  Pacaia  is  a  oaintine  (ivo. 
263)  01  fountain  Mosetti  (Ssotioo  XVII),  tnao  $ives  an  "iciôâi 
restoration  of  Oastie  S.  An^eio  and  tne  Briaga^"  g.Q0wiD9  tne 
DPiaée  »?itn  five  aecnes  and  wiun  a  oortioo  structure,  tnat  o 
oears  a  iow  lome  at  its  centre:  la  its  -vay  a  oeautifui  and  1 
interestme  solution,  sucn  as  Palladio  may  nave  conoeivea. 
5>;>2.  AQ0"t06r  oâintins  (l\o.  fgljf)   07  G?inaietto  ^ives  tne  Basiiioa  m 
Vioenza,  on  tne  riant  ot  linis  oein^  Bcidee  ai  t^ialto  after  t 
tae  desiôB  liiusteatea  m  n'iè.  674,  tertnect  a  **Dieasinô  oroject". 

As  a  oridôe  svitQ  snoos,  tne  firiise  di  Biaito  m  /enice  (c^i- 
vo  aito,  1536-1598),  Duiit  oy  Antonio  la  Ponte  in  tne  oiaoe 
of  an  oid  ffooien  oridge,  is  a  tasteiess  wock  m  coiDoacison  » 
witn  tne  design  of  Paiiaaio,  Tînicn  »fe  rnust  reéapi  as  intendea 
for  Venioe,  from  tne  oaintin^  of  eanaletto.  îne  ofiaée  is 
157. g  ft.  loné,  72.2  ft.  ffiae,  and  nas  a  sinéie  arcn  of  33.6 
ft.  soan  witn  a  rise  of  24.6  ft. 

By  Antonio  gantmo  »as  Duilt  tne  gridËe  of  Siens  m  1595- 
1605,  »nicn  cooneots  tne  Prison  witn  Palace  Ooée,  ana  is  con- 
stpaoted  as  a  coverea  oridee  *itn  ôooa  treatinent  of  détails. 

è^peein^  niaiself  trom  tne  antiaue,  Anomânati  erectea  tae 
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bridëe  deiia  iTinitia  over  tfte  Arno  in  B'ioreooe,  ao  enémeeriné 
and  aptiatio  «loric  ot   aiéû  value.   ^Tne  foras  of  tne  arones  a 
are  adacted  witn  tne  freest  ôenius  to  tn«  aowapd  inclination 
towards  tne  aaiddle/'  and  witn  retiam   feeiinô  for  lines,  ins- 
teao  of  tne  nard  form  of  tne  seémsntal  arcn  tne  softer  form 
of  tne  oval  arcn  is  cnoaen  dop  tne  arones. 

Serlio  says  very  iittle  of  nis  oredecessors  in  opidee  stru- 
tures.  In  nis  Book  III  (p.  90)  ne  éives  drawinôs  of  four  an- 
tiQue  ttoman  orid^es  of  stone: — 

t.  Tnree  aronea  of  Bridge  Sisto. 

2.  'l'ne  Rridée  Wiivius  =  Molle. 

â.  Tne  Bridée  3.  Anéelo  (îlio  Adciano). 

4.  Bridée  Padricio. 

And  ne  ^ives  tne  oalm  explanation  tnerefor  Dy  "so  tnat  one 
aiay  anderstand  tne  maaner  in  wnicn  tne  anoients  ouilt  tneir 
DPidses."  «ilsewners  we  find  also  oy  niai; —  ''In  Borne  are  many 
ondées  erected  oy  tne  aocient  ttomans."  i'ne  ûridéss  aientioned 
are  liiustrated  oy  woodcuts,  as  ^ood  and  oad  as  »ere  tnen  us- 
aal  and  possiole. 

Tne  landscaoe  and  tne  mtsriors  of  oities  wers  not  m.jured 
oy  tneoi.   Witn  tnis  référence  to  doaotiul  illustrations  witn- 
out  otûer  tezt  is  cariosity  satisfied.  On  ondées  oatside  S, 
Roîca  or  in  otner  Places  m  Italy,  ûs  ^ives  oo  lafornation. 
^  Baroarianâ  and  Qrseks  /rere  tne  iaatructors  of  tne  RofDâns  m 
tne  doiuain  of  bridée  coastrootion:  toese  éave  mstcuction  fur- 
tner  to  tne  tecnnioai  éuilds  in  tne  tniddle  aées,  and  toese  a 
aéain  to  tne  masters  of  tne  c^enaissance. 

Wood  and  stoae  wera  tne  first  aiateriais  (iron  set  m  ieai 
only  servmé  as  cramos),  as  tne  oide^t  Rnown  stone  ondées  in 
Êaôylon  teacn  us.   On  tne  aooearance  and  construction  of  many 
jRoman  bridées,  conclusions  are  afforded  oy  représentations  on 
tne  ^ioluœn  of  Tra.ian  and  on  coins,   frortified  entrance  éates 
(pridée  ftsads)  seens  to  navs  not  oeen  excluded  m  tneno. 

491.  Wonutnental  Structures  for  «ridées. 

But  ne  furtner  know,  tnat  tne  feelinâ  of  tne  8oaian  arcniiis- 
cts  for  style  and  oeauty  ifas  also  reouired  [DonuaDsntal  struct- 
ures for  tnesô  oassaées  over  rivers. 

492.  âridées  at  Kiatfta  and  Alcantara. 

At  Kiakta,  tsio  colunans  at  ootn  ends  of  tne  ondée  indicated 
tne  entrances,  and  at  Alcantara  rosç  a  oiain  eateway  of  atone. 


aas 


552 
spsBoed  by  a  senioircaiar  aroo,  wito  no  otner  âecoratloo  toan 
ao  inscriDtiQD  bADiet  po  t^B   oler  in  tae  middie  of  t&e  stream; 
ai;  loe  ^lavian  Briaèé  at   S.  snaaas  irere  erected  tiro  portais 
at  tue  enas,  iooladea  oetveea  ti?o  oyions  stiodivided  ûy  Corin- 
toian  Diiasters»  tae  ôateway  ooeninél  being  spanned  oy  a  semi- 
oircaia  arco.  On  tae  ioain  entabiatare  stand  lions  carved  in 
stone,  like  wâtoûman  at  tne  eatcance  (fié.  536  in  OurnD's  gau- 
kunst  der  etrasuer  and  SÔiaer,  2  nd  édition.  Part  II,  Vol.  2 
ot   tois  Bandbook).  Toe  saxe  œaterial  is  empioyed  tor  arcned 
j^)iJï  bpidôea  and  portais.   îne  gename  t^oman  tendsnoy  aiso  to  mon- 
umental oaildinés,  wliioa  must  serve  oniy  one  practicai  oaroo- 
se,   to  éain  sooe  place  for  arcnitectaral  expression,  also  led 
tne  masters  oif  toe  Renaissance  to  tne  same  procédure.  It  cer- 
tainly  vas  tois,  ffùicn  inspired  tae  master  Palladio  in  nis  b 
bridée  desiôns  !?itû  oortoco  and  temole  façades.   Mostly  ouil- 
dings  for  oeaoe  ooaie  ioto  considération,  for  friendly  concerns 
of  life,  woere  at  œost  one  xet  otners,  and  not  isolated  forts, 
»Qicû  are  reflected  in  tne  ideai  pro.leots  and  in  tne  exeouted 
structures.   6efore  tne  diietBiua  of  oeifiâ  ooœpeiled  to  worK  w 
ffito  t»o  CQief  structurai  materials,  tne  arciiitects  of  tne 
Benaissanoe  were  not  olacad.   Sucbortiné  oiers  on  tne  iand  a 
and  m  tne  stream  /rere  of  bricks  or  stone,  driveways  support- 
ed  oy  steei  structures  wito  vertical  terminations  oy  stone 
snam  arcnitecture,  co  oe  coaoeiled  to  oomome  ail  tnis  into 
an  aronitacturai  »forK  witd  unified  affect,  testified  co  éood 
stcill.   ljiKe»ise  for  false  kniôntiy  casties,  or  fortress  éates 
as  portais  to  oridôe  passades  and  similar  joKes  of  tneatrioal 
art,  tney  were  soared.  Only  as  natural  défensive  points,  as 
for  example  îiere  conoeived  and  executed  in  its  time  in  tne  o 
City  or  praéue  at  toe  entrances  to  tne  Bridée  and  tne  Altstadt, 
can  tney  oe  aliowed  to  oe  of  value,  tnus  wnere  tney  nave  mean- 
iné  and  .iustification.   Beavy  m  tne  masses,  ont  oovered  oy 
tne  éraceful  filieree  ornamentation  of  tne  later  Gotnic  on  t 
tne  façade  surfaces,  tney  nave  tne  more  expressive  effeot  oy 
tne  unity  of  tne  materiai  -•  of  stone  —  m  ocidée  construct- 
ion ana  toeir  défensive  toifer. 
y^"        494.   Bridée  geade. 

Seriio  diéresses  to  toe  so-called  oridée  oortals  in  ois  Book 
VII  "On  some  Gates  of  èlties  and  of  S'ortresses.''  îoe  éate  or 
a  fortified  oity  or  for  access  to  tne  castle  witu  its  ira>?Dr- 
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drairoridôe  over  tne  city  or  castie  moat  was  indeed  Dpooeriy 

iflciaded  in  tae  domalD  of  arcoitecturai  wori^s,  out  dox^  toe 

eni^raooes  to  Drid^es  la  tae  ooeo  couDtry.   Hère  ûe  abandooed 

x.ae   ancient  Homan  traditions,  wqioq  aiao  toresaf  tnese.   yvaat 

ne  ëives  are  toe  dimensions  and  numerioal  proportions  for  t&rt- 

ress  ûates,  saiaii  towers  and  slits  for  elevatmé  onains,  olo- 

toed  in  tne  forms  of  tne  Tusoan  or  Doric  style  in  comoination 

ffito  rustioated  worK,  tri^iypns  or  lions'  oeads  in  toe  friaze, 

»itn  â  oastion  aoove  tne  main  entaolature  for  artillery,  ovsr 

tnis  berné  a  sxall  trianénlar  tower  witn  ioopooles  for  xuske- 

ts  or  for  looiîouts  on  tne  ooen  ooontry.   Tnese  arcnitectaral 

stractares  were  for  offense  and  défense,  of  wnion  mea  niade  f 

free  use  at  éreet  conneotios  bridges  as  stated.  ïne  entranoes 

to  tne  ondée  oassa^e  were  ooen,  and  nataraliy  were  connected 

ifitn  tne  adjacent  streets;  stone  oridôes  witn  stone  parapets, 

mterraoted  py  oedestals  wita  stone  statues  on  tdeoi,  ail  in 

oeautifffli  Tirsatment  and  combioation,  liKe  tne  gridée  of  Aasoian- 

anati  mentioned  in  b'iorence  —  indeed  tne  most  oeautifui  worK 

of  Enoasrn  enémeerinô  art  uatii  toe  présent  oonr;  tne  eolleo- 

ni  aoBonè  bridées!   ïne  middle  aées  litced  to  add  iictie  onaoels 

on  a  land  or  rivér  pier  (oli  Bridée  over  tne  Raine  in  Basle), 

an  laea  iitceffise  oorrosed  trooi  anciauifcy,  as  snown  oy  tne  iit- 

tis  temoie  (oeil  wilû  a  ciear  ifidtn  ot  8,o  tl.)  on  tos  Scid^nè 

at  ^icantara  (see  Ourtn,  BauiîQnst  der  ditrasicec  uod  83toer,  2Ôd 

édition,  Part  II,  Voi.  2   of  onis  nanioooK,  ifi?,  618,  o.  544), 

TrnioQ  aftec  its  aseful  eaipiovrcenG  m  x,n8   .-Eiddie  aées  reappears 

toe 
in  tne  onaoei  in  ccie  aiiddis  of  coverea  ondée  (ô^6,3  iD.looé) 

over  tna  ticioo  near  Pavia  (B'i$.  121),    ^nosa  '/rooden  root  cescs 

on  sno^LL  oisrs  or  ?fay  ér?nix;.*. 

fne  Benaïasance  in  lodi/  in  général  ^ent  oat  of  its  sfay  to 

msL^i   ^ssctor, uicea  an  a  ^can^.  scvie,  ditnoaco  Kno/rn  Lo   it  /fas 

toe  oponza  franoewocK  où  98.4  ft..  scen  /«ir.n  ics  ce-fters  ot  en- 

anosi  section  over  tae  vsstioaie  of  eue  Pantaeon  in  piome,  &nat. 

«as'stiii  acanainé  iq  olace  in  tne  17  tn  centarv.   diKawise 

ix,   reaiainea  in  ayiDoa&oy  witn  iron  as  a  stcaotaraL  or  connaoo- 

iné  îDaueriai,  oy  toe  iiode  of  connection  m  antiaas  teiDOiss, 

tnen  oy  tne  «indow  érilles  and  iooKsmitns'  wock:  ûq  anciaaa 

secalar  structures,  ana  yet  Tiore  oy  tas  ironwoPK  in  ©«dt^ievâl 

pailamés.   It  tooK  trôna  tnence  witnouo  scrupie  toe  not  sl^fays 

*70Ptoy  of  imitation,  visiole  ties  of  vaaits.   Scaroeiv  any  c 
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cnaron  édifice  ana  no  palace  court  sarrounded  oy  oopticos  ia 
free  fpom  tfiis. 

495.  iPOD  as  a  materiai  aiàiné  GonstrQOtiion. 

It  aiso  irent  aooat  taese  tom^s  scisntifioally,  as  tae  wori^s 
and  expepiffients  of  Poleni  in  ûooping  tne  dôme  of  3.  Peter  m 
biome,  and  aiso  aitûonâo  iess  assared,  snono  oy  tne  placin^  ot* 
ifon  nnôs  aooat  tne  doœe  of  tne  Omilta  at  £isto,ia.   In  tne 
peiined  saiitn's  «opk,  tôt   examoie  in  onaoei  enoiosurea,  cnoir 
épilles,  baicony  paiiinés,  iantepns,  banner  noiders  and  tne 
iiife,  it  exceiied  aii  previous  worsa.  In  soite  ot  ail  tnis 
Knowledee,  preoaration  and  tne  ésod  tpaininô  and  sicili  in  ex- 
écution, tne  Renaissance  remained  skeptical  concerainë  tne  use 
of  iron  as  tne  stpuotupai  matepiai  for  ËPand  structures.   Had 
tne  ropmep  wooden  ioe  construction  of  its  basilioa  roofs  at 
Paduâ  and  Vioenza  m  segmentai  form  been  tpanslated  into  ipon, 
or  ftad  tnese  been  buiit  ifitn  Oe  Cj'Orœe's  tiœber  éirdeps  (see 
®CFin*i.i«^»  BauJcunst  dep  Renaissance  in  Tjipankreicn,  Part  II, 
Vol.  6,  D.  345  of  tnis  Handoook),  jïnere  Oe  û'Orme  «isnes  to 
cover  s  oall  of  167.2  ft.  soan  oy  nis  System,  tûen  oernaps  t 
tne  atteœpt  would  na?e  suoceeded  m  ensurinô  to  iron  toe  lead- 
ersnio  as  structural  uateriài  for  i^raod  ûuiidinés,  eariiar  t 
tnan  tniâ  occurred. 

"It  must  not  oe,  for  it  '^ouia  nave  oeen  too  oeauticui."  eut 
jroetQer  it  woula  tnen  nave  ouiit  its  ooasiole  iron  oridées  on 
stone  oiers,  and  oave  oiacei  oeHore  tnem  vertical  stone  tem- 
mations,  is  a  œatter  oy  itselt,  tnat  can  oniy  ûe  sacœised. 
One  œast  indeed  oest  ans/^er  tne  Question  nôéativelv. 

496.  Arcistic  Treat^-nent  of  Stsel  Structures. 

He   worry  ourseives  tolay  by  tne  Question  of  tne  "artistic 
treatment  of  steel  structures,  ont  foréettin^  tnerein,  tnat 
tnis  Question  is  tolerably  suoordmate  In  inodern  oridée  cons- 
truction.  And  if  one  seeks  tne  value  of  a  éreat  orid^e  suruc- 
ture  in  tne  stone  suostructurs  or  a  orefixei  oortal  of  stone 
or  of  steel,  and  aoes  not  know  now  to  ûive  toese  m  tne  $rouod 
forriis  of  construction,  tnen  ne  ratner  ceases  to  maK3  oro.lects, 
iQ  trnat  manner  nelo  can  be  found  in  our  need,  and  ne  does  not 
«orry  nimsslf,  nfoetner  a  stone  oortal  desiéned  in  tae  antiou^, 
KonûanesQue,  Sotnio,  t!<enaissanoe  or  Hococo  style  deserves  ore- 
ferenoe  over  otbers,  wnen  aseo  tniaKers  aDoeariné  aère  are  u 
unaole  to  distmeuisn  tne  style  t'orms  îiientionecl  frooi  eaon  ot- 
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otoer,  and  call  apon  Vitravius,  Qari  êtttticûer  and  otner  est- 
aetio  liôQts,  and  cejaice  over  tae  increasioé  oarticioatiOD 
^tor   artistio  »ortn"  on  tne  part  ot  zne   ereat 
mtrasive  moltitade,  oelebratmô  tais  as  a  visioie  exoression 
or  our  very  Drooitioas  time.   Poor  oresent  timel   And  it  now 
t'inally  tne  révélation  ia  exoressed,  tnat  it  is  not  aroniteo- 
ture  and  at  inost  oas  oecoaie  a  oranon  ot'  constraction,  not  la- 
;^ifiuenced  dv  tradition,  to  aoDroacQ  nearer  tne  aim,  tnen  must 
one  indeed  assuoce,  tnat  our  new  opotners  m  tne  oolooies  onust 
ce  calied  as  aroitrators  in  tne  disoate;  at  least  tney  are  n 
not  nat&pered  oy  any  tecnnical  tradii^ions. 

497.   Artistic  Seieotion  oi   Style  for  Bridées  and  Portais. 

It  is  furtnep  staGed,  tnat  one  can  seidoa  find  antiaue  and 
Renaissance  tornas  m  tne  oridôe  oortais,  «rnicn  nowever  oiay 
a  oarticaiariy  ioioortant  part  in  tas  denerai  aûcearance  ot  m 
icanv  ûrsat  stael  bpidôes.  On  tûe  iwnoie,  tne  mediaevai  style 
ioriBS  oeoome  tûe  puis  for  suco  stpaotares  (?),  woico  may  ce 
expiamed  ia  tnat  in  tae  aponitectare  of  tne  19  tn  centary, 
tne  iistopioal  tendsnoy  oredooiinated,  ana  tne  motive  ot*  a  iopt- 
ress  towep  appeaped  to  nave  ôpeater  .iasiiifioation,  smce  tne 
so^caliea  ondée  neads  wepe  tortiried  ffOPKS.   Beally  to  tollo» 
tness  stateoaents  faptnep  does  not  aère  oertain  to  tne  cnosen 
attempta,  ont  tney  most  De  touonea  laoon. 

Pepsoaaily,  {  mxûQi  aérée  /îitna"tully  ceniDeraiencal''ot  Pro- 
lessop  IfTanz:  — 

^A»ay  witn  tae   stoae  maske,  a^ay  .vitn  ralseaood."*'^'-*  ivery 
Steel  stPiaoturs  is  to  os  ss  Lpansropfnea  as  to  exniûit  no  uéiy 
side,  and  toepefoce  no  longer  needs  a  ooverlné  oy  stone  cons- 
tractionl   inas  nient  I  lasoire  aiyselt  oiore  for  zoe   idea,  tnat 
oniy  tne  first  stone  piers  m  tns  streaai  can  ce  arcniî.ectura- 
lly  and  finely  ornaïuented,  not  eoionaaiziné  a  oassaée  ïvom   one 
oanK  to  tne  otner,  to  wnicn  soacs-conoealiné  sarfaces  in  con- 
tinuation are  laotcinû,  or  are  îoerely  métal  waos.   Cn  front  a 
are  many  dornaers  »itfl  oo  soldiers  oenind  tnerc! 

>fote  255).   ?rotft  *.  ?rox\T.  V^ciaxv  «\ot\  d\e  \-ïvéeT\\e\xror'oe\ten 
BcY\ei\  ëestcVtexx'î  i.poxx  ex\$\xKeer\t\é  structures  oe  mode  \aeout\t^\'^'î 
SerVtxv.  \Ç10.  Çuti\,\sV\eà  eu  ReVoYvstO'ten , 

'ïne  frequently  oraised^relations  Detweea  tne  steei  worK  ani 
tne  stone  masses"  evervwnere  exist  so  far,  as  one  serves  as  a 
saooort  for  tne  otner,  and  tne  more  sensioly  and  skiifuily  t 
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toi3  occarSy  so  oiacQ  tae  oetter:  but  a  oarmony  as  t'or  oQOoaîQeo- 
tai  oaildinés  of  one  materiai  wiii  neverœore  oe  ootaioed,  even 
if  tDô  entranoe  oortiai  oo  tne  tpaffio  street  be  ever  so  "reBQ- 
arkâbie",  and  oe   treated  ifitn  innats  tratn  or  externai  neoes- 
sity.   And  if  for  a  orid^e  tne  bortal  to  notûinâ  nust  play  z 
tae  leadiDô  oart,  toeo  re-iaïas  merei?  tne  monotonoua  truased 
êirder  oridae,  woera  tne  steel  is  tceot  flat,  at  iiîost  is  poss- 
ible an  aroQiteotaral  coanectloa  between  tne  stooe  oortai  and 
Tioe  ateei  stroctare,  »nile  a  limitation  of  toe  bridée  constr- 
uction to  itself  and  to  tns  saooortine  sabstrncture  oeraiits 
ail  foriDs,  taat  can  oe  toieratea  in  ood's  free  natare.  îo  me 
aocears  always  more  approonate  tne  bit  ot  tratn  in  tne  steel 
isridéô  over  tne  Garaoït  vaiiey  la  (j^rance,  tne  Kironenfeld  Br- 
idée and  tne  Kornnaus  Bridge  in  feerne,  tnan  many  of  toe  nota- 
oie  and  anfoftanate  traasfer  structures  over  tne  nortn  «lioe 
m  Haaiburo,  or  tne  street  éridôe  over  tne  Rnins  at  /Korns,  etc. 
NO  furtner  exoianation  is  necessarv  in  order  to  .laiôe  as  ruiiy 
wortny  artistio  existiné  steel  ondées,  liàe  tne  Aiexander  g 
Beidée  in  Paris  «itn  tas  .nassive  aoatnient  oiers  of  KiaKLa,  or 
tne  @obienz  inaee  over  tne  finine,  witnoat  tne  very  aîodest 
Stolzenfeis  'Jastie  arcuitecture.   Tne  sreao  and  -uassive  struo- 
taral  corais»  a  oaooy  course  of  iiaes  tnereoo  are  ettecT^ive  m 
Tins  View  ci  tne  landsoaoe  ana  of  tne  ciiiy;  tns  ciyeted  ArroaéaC 
or  casi  orDainenr,s,  or  x,(ie   freely  inveniiei  oiant  éro^&n  .iritn 
érotesQues  and  toe  liKe  (tne  ornanants  attacned)  are  aeceasory 
9  and  exoress  notniné,  at  acost  oavinè  some  value  oo  oaoer  tor 
tne  designer  ana  dis  oatron,  out  to  its  own  injurv. 

ûli  estnetio  éooa  actvioe  éives  sany  stones,  out  little  oread. 
Âlso  excessive  m  tais  saase  is  tae  oaosx.  récent  ouolicatioa 
on  toe  "Artistio  îreataieat  of  Steel  Structures",  periin,  19131 
»nerein  it  is  stated,  tnat  for  a  sound  .iudéaieat  ot  aiany  execa- 
ted  examoies,  an  autoosy  or  tne  same  ani  tne  locality  is  rsau- 
ired,  if  one  will  not  oe  ud.Iusd,  ana  I  èiicewise  nold  as  orooer 
tne  Knowledge  oi  tne  oriém  and  of  tne  oistory  of  tne  constr- 
uction of  sucn  «oriis-   Officiais  anoi  aieaas  otrten  enou^n  teaon 
tne  aroûitect  «oat  ne  musc  or  aiav  ouiia,   At  tne  oortals  of 
tne  Maanneim-uaciwiesnaEen  griaée  over  tos  finine,  vïnicii  îiay  os 
reearded  as  imitations  ot  lob  antiaue,  for  an  exainole  to  tne 
aronitect  of  tne  oreiDiatea  desién,  tne  niéoer  struotaces  of 
tne  oyions  adornei  oy  statues  aod  sculotares  were  sirooly  siic- 
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itncKea  out  wito  x,ûq   frivoious  remarie,  toat  toese  «oaia  oe 
eiadiy  Diiiit.  it   toe  apcDitect  wouid  oay  for  uoeai.  "âurfioient 
roc  tna  wise!   Under  présent  oonditions: —  to  tne  enéioeer  is 
ondée  oonstruotioQ  in  its  entire  extent,  to  toe  arcnitect  a 
and  tDô  sôolDtor  is  ooooeration  in  tne  treatment  ot  tne  oiers 
and  aoatœeats  ^itooat  senseiess  terminations  oy  eotrance  oor- 
tais. 

n,  Gemeteries. 
498.   Getneteries, 

ôeiEeteries  are  not  to  oe  oaiitted  as  oeing  paoiic  structures, 
accordinË  to  tne  castom  of  utilizîné  as  Duriai  oiaoes  cnuroûes, 
cioisters  and  courts.   Aii  ^peat  desiéns  in  itaiy,  at  wnxcc 
we  are  amazed  today,  and  wnico  are  erected  in  a  erand  style 
as  cofnmunai  structures,  oeione  to  Doe  modern  oeriod.   ïnus  was 
first  ooened  in  1336  tne  oeautii^ui  Geaaetery  in  rtlaoles,  tnaii 
in  Isiidan  oy  Macciacnino  io  1866,   anotner  m  wliian  m  1895,  t 
tnat  m  i-aenoa  oianned  oy  Resasco  m  1BÔ7,  and  toe  ona  in  8oiûe 
(GafDDO  7erano)  m  1337.   Tne  Geaieteries  in  s^essina  and  Verona 
are  iike;fis€  ot  récent  and  very  iata  date,  as  weil  as  tne  ne» 
Oeonetery  in  Trient,  out  tnac  m  Paiermo  (oaioo  8.  Orsoia)  iras 
aiready  oaiit  in  1788,  tne  one  in  Boioâna  m  tne  f«ertosa  erec- 
ted in  1335  Dsoaiïie  a  égnerai  ceaaetery  in  1801.   Tne  -;*e!BP,tery 
ifl  Serraca  lies  nsar  tos  forsDer  Oartinasian  ^jonasGsry  (ouiit  . 
1498-1053),  aad  x,q&   reDuolio  ot  vsnice  arp^n^ed  i&s  oeoDeterv 
00  tne  Dariai  isiand,  floicn  oears  tn?3  oidesii  «enaissance  Cqu- 
ucn  of  Venice,  S.  Micaeie,  erected  oy  More  bomoardi  (14ôô). 

À  seoarate  csœetsry  is  assiéned  to  tne  Hosoitai  ot'  S.  Soir- 
^/^rjito  lù   rtome,  snose  oian  is  snown  oy  ifie.  ô75.   It  lies  direcïi- 
iy  next  ddq  nosoitai  ouiidin$,  and  oniv  reoeives  tnose  dyme 
tnerem.   Tne  ©rayes  are  sioiiiar,  and  are  rsôuiariy  arrangea, 
tne  enoiosino  waiis  oeiné  ot  siiEoia  aroait«ot.uce  s.no.   aecor-..)..- 
ea  Dv  oaintirios.   Tne  9d.i&cent  nortiory  3n3pei  is  '^^  S'i-^U.  ou- 
iidiog.   H'or  tni3  arrançeajent  executed  oy  xine  arcnn-Bot  «u^a, 
tne  arcnitsot  aiso  «ono8i?ed  cne  mode  ot  ouriai:  Zù'i   oodies 
are  cast  into  Dits  ciosea  oy  a  coverme  soone,  aoa  are  oover- 
ea  oy  oaustic  iifne,  tnat  consuoses  tneiii. 


Section  XXI.  Pians  ot  Cities,  ^aDiio  Plaoes,  toair 
^Tooaxrion  and  ti'oroQ  «itoin  zqb  Oity.  Arpanôement  ot  tne  nourse 
ot  tne  streets. 

"•Kext  pVoifts  ot  cvWee  seVàcm  occu^rTeà,  b\xt  8t\\,V  exvfofed  "tXxe 
tVvo\i|\\ts  ot  "t^xe  wv08\  towvous  \\\eor\ste.^ 

i*    e\xvo^\\ord\,  t««c.\\.  d.  Eexvss,  In  It, 
'^'îo  t^e  tViVOTvt  ore  \\OBt\\,e,  oo-t\\  Vv\b  to\.\.o>s:eTS  aiià  etieTR\es. 
■îVe  p\,o\x\  \s  wore  oppropr\o-te  ^ov    t\\e  t^^-^'  peop\e,  ■t\\e  wouxvt- 

i...  £.  f\,<>eTt\.  £oc\t  V. 
439.   IntPodQOtioo. 

iMo  tanci  in  niarooe  aaa  nacl  to  consiàer  in  une  oast  and  rature 
30  sacQ  as  Ital?  tas  aronitôctarai  oast  and  tne  arranëement 
01  its  citiss.  QresKS  and  Ètrusoans  nad  already  oroaént  tneir 
ûiôûiy  develooea  oalture  mto  toe  iand,  aiready  m  oeroianent 
oiaoes,  Dsfoce  Boœe  extended  its  aiiantv  sway  over  tne  oenins- 
aia,  and  aonearad  as  its  raiec.   Scecian  constraotion  witn  s 
stone  osaiBs  and  Ètrusoan  witn  acooes  oecanae  tne  oasis  or  its 
apooiteoturai  créations,  ani  tne  treatmeat  or  tos  résidences 
ot  tne  new  raiieps  wers  connected  toece^itn.   iven  if  oy  tne 
expulsion  ot  tae  tirst  settied  oeocles  rnany  ooso  and  lortitiea 
cities  »ere  diottea  oat  troos  tne  earta,  yet  tae  oracticaliy 
molmed  hOT-an  Daooie  ^ece  so  fac  oonscious,  tnaii  it  wouid  oe 
eoonoaiioaiiv  oreteraols,  to  opâanize  tne  conaaerea  oiaces  and 
cities  rop  tneassives,  so  tar  as  tnis  niiënt  oe  oossiDie.   fle- 
ouiidins,  tcansformation  and  extension  weps  tneretore  tne  ti- 
pst  DPoôleiTis  ot  Honaan  city  arcniteotupe^  and  trom  tns  arranôe- 
fDent  ot  tne  oarnianenG  camos  and  fniiitapy  colonies  rssulted  t 
tne  second. 

f^ational  fioican  Diana  sonseaaentiy  »ep3  not  tns  most  nanerous. 
^com   suall  oarraciss  we  see  areat  toptitied  oiaces  and  cities 
witn  industries  opoceed.   Similap  ppooedures  occaered  m  toe 
titne  ot  tne  aiiérations  ot  nations,  âliiei  ones  m  tae  anaale 
aees,  and  aéam  siaiilapiy  m  tns  time  ot   tùe   oeôinnine  renais- 
sance, dittepentiy  colored  oy  aavance  and  aecadence  m  custoacs, 
mode  ot  iivmô,  ana  not  top  tna  ieaat  oapt  tro^  onaoÉss  m  t 
tne  use  ot  weaoons,  tne  conaact  ot  men,  as  weii  as  to&  svstei 
ot  eovepnaient. 

ï'ne  statsajsnt  ot  J.  8upcknapdt,  tnac  to  tQ:3  mea  ot  toa  ren- 
aissance period  tell  no  ^peat  opoclems  m  ouiidino  a  oity  is 
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.Tust  as  intaiiiéiDie  as  trae,  and  iiKesfise  aooiies  to  our  fciaae 
m  «urope,  oartioûiaciv  toc   toe  oider  oivilized  states  toerem. 
loaeed  enlareemeDts  oat  oo  nera  toasdations. 

"Qestroyera  of  oities"  oat  no  toanders  or  oiiies;  tne  naœe 
ot  or  HJUDicioai  aronitaoïiare  is  a  oratension  for  isais  »opk, 
DUC  aoes  not  accord  witn  coe  meaniné  ot  tûe  teum, 

500.  extensions  and  Additions. 

Tne  sdiail  transtorœation  and  oreservation  ot  anoiant  ana  i 
mnented  ooaaessions  and  arranôeaients  sounds  iiKe  scora. 

J\x\,v  ï»,  I^SIS.  '*ifcoiaV\.x\d  ond  Bornée"  t»v\  ^erwann  ®o\teo\\o\,V, 

Î08  reoaildmé  of  Ostia  atter  tne  destrioation  ot  tne  anoi- 
ent  City,  tûe  ouildio^  ot  a  castie  tnere  oy  ponticeiii  and  G 
8iQiiano  da  âanéaiio  (1433-1489),  t08  besatifyinË  of  tne  opi- 
einaiiy  iittie  city  ot  Sonsiènano  oy  some  neif  baiidiaôs  and 
its  onnstenine  as  tne  city  ot  "Pienza"  oy  Pope  Pius  II.   Toe 
oeaatituiiy  oaiit  and  mucn  oraised  Place  ot  tne  little  city 
of  «rbriano  near  Anoooa  by  Pooe  iNionoias  V  (1451),  tne  Place 
of  7i9evano  surrouniad  oy  oopticos  and  tne  snoos  ot  tne  smali 
citizens,  witû  its  lookoat  and  cloctc  to»er,  etce. ,  ace  not  to 
08  teraied  cne  toandinô  ot  ne»  cimes.  Jusfc  as  littie  is  tnis 
cûô  case  "^nen  in  tne  15  tn  oentury  iaioorfcant  cities  strove 
to  înake  tneip  orooked  straets  broad  and  straiént,  and  satist- 
i3d  coemseives  wxx^a   toe  acDOintmenc  ot  &ne  so-caUea  ot ttoiaia 
top  inocoveTient  (.lust  as  /^itn  as)  roc  carryms  oat  tne  (natter". 
In  boio^na  certain  scpeRts  wece  laid  oud  stpai^ot. 

Also  tne  oreaKinâ  tnrouén  tor  straidot  streets,  tor  exanoie 
as  in  Serrara  and  ^antua,  are  not  toundins  cities,  out  i^atoer 
transtormations  witnm  tne  city  wails.   rtnen  J.  BarcKnapdt  t 
tartner  says,  tnat  in  soits  ot  tais  tns  tnost  faoioas  tneonsts 
m  aroûitôctups  ousiea  tnsoiseives  wito  tne  orobleiiis  et  new  c 
oities,  tnis  for*  eKaaioie  «as  aiready  done  oy  s  Piiarete,  oat 
not  tnat  ne  tound  patrons  tor  nis  idcas. 

501.  M'ilarete  on  layms-out  iitiss. 

tj'iiaretê  m  ois  Treatise  on  Aronitectare  (boos  V^IIl)  reaui- 
ces  top  nis  idiei  city  an  aosolateiy  ievei  oiain,  i^nico  i*  t 
tortified  py  3  eate  to»eps  connsctsd  oy  /rails,  co  wûico  aiust 
corresçiond  16  streets  extendms  radiaiiy  to  toe  centre  ot  zne 
ciiy,  tne  place  on  wnica  snoald  rise  a  orincily  oaiace  and  a 
catnedpai.  (tfia.  676),      Tne  stceets  inust  oe  intecrupted  oy  a 
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aiteroatelg  iareer  aûd  smailer  exoaDsions  la  toe  torm  ot'  squ- 
are Places,  1Û8CS  a  toeabce  and  a  ûospitai  are  not  to  oe  for- 
éotten.   ior  toe  coiet  Place  oe  désires  toe  reotaoôalar  topm 
10  DroDortiOQ  oi  1  :  2,   i.e. ,  a  »idtd  ot  2^S   ft.  and  a  leoûto 
of  d36  fit.,  alonô  toe  sides  oeinô  carried  oaoals  23.4  tt,    wide 
wito  a  DOPtico  15. @  t't.  ifide  aod  23.4  ft.  qièd.   At  toe  midst 
ot"  tne  place  idust;  a  toancaio  rise,  toat  muât  oave  6  eotrances. 
Aroaod  toe  Place  are  to  oe  sûoos  wito  oellars,  so  toaD  eacQ 
trade  fiods  satr'icienfc  soace  for  its  ppaodioe.   Setween  toe 
poptioo  and  canal  exteoas  also  a  street  15. ô  ft.  wide,  toat 
Œast  lie  2.92  ft,  iowec  tnan  toe  cortico  and  toe  Place.   Al 
ôaoû  eotraoce  to  toe  Place  siill  ûe  olaced  a  opidée  11.7  op  l 
15.6  ft.  vride.   îoe  canal  rnast  De  soolosed  oy  a  oapaoet  3.9 
tt,  ûi$û,  witQ  oenooes  fop  sittine.  -  -  8ootû|^a  for  oatcoeps 
and  fiso  dealeps  ape  to  oe  olaced  directlv  ovep  tne  ;«racep  of 
toe  canal. 

502.   Place  io  \ri^evano. 

h   re^ulap  foriD  of  toe  Place,  canais,  saoos  and  oroiuenaaes, 
io  toe  (Dictst  of  toe  Place  oeiog  a  foantain  top  opoatnent  and 
uss,  wepe  acoopdioôiy  toe  ripst  peoaipements,  and  »itû  référ- 
ence tnepcto  is  DlâBoeci  anci  oailt  toe  Plaça  at  Vi^evano,  a  n 
woPK  01  ûadovico  Mopo,  toat  ;vas  faaiOQS  as  ''oeâutifal  aod  opn- 
ameoted.'^  Tne  paies  ot  q^ilarete  aps  tolio/731,  30  rar  as  oirc- 
uŒàtaoces  ospuitted.  ïev,   cns  coantaio  does  not  now  s&and  at 
tne  Tiidlla,  Dut  is  obopô  sai&aolv  m  toe  snaie  ot  toe  napco.» 
fpoots  of  toe  Û0U38S,  and  cne  opinceiy  Palace  of  tne  Sfopza 
Pises  Denina  toe  d/^eilm^s  and  tne  soooa  of  toe  Place,  wito 
its  floassive  ciooiî  tower  and  tne  oeautifal  loééia  of  tpamaote, 
opoadly  aoiioatiné  toeoiao.  (fié.  677).  Tne  ooluoins  of.toe 
arcades  are  .of  epay  épaoïte,  poa^nly  and  nscoanically  eut,  t 
tne  apcaiteoture  is  oriônuly  oaintea,  tne  iofty  to'/iep  on  toe 
contrapy  oeioÉ  oonstpuctad  ot  dapK  red  opioïs,  pisin$  oenind 
toe  oasioess  Duiiamès  witn  toeip  tile  poofs  and  narnspoQS  en- 
laineys.   Really  a  oeautitul  ani  ornauental  view  of  a  oublie 
Place  of  a  suall  city. 

Tne  aoifopffilv  tpaatea  dweliioss  ana  arcaaes  ondsed  nave  a 
patnep  tipesome  effect,  oac  tne  nonotony  is  softenea  oy  tne 
.vell  dividei  towep  of  toe  «occa.  Tne  desién  is  oy  a  sm^iô 
ûQSD  m  ita  entipe  sxtenc,  f  oDieot  say  was  comoletea  on  tne 
satne  day.   1)^0  oossessop  on  a  oouse  snouia  or  *i3nea  uo  excei 
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anotoer,  ail  were  tioe  saaie  sœail  peopie  unaer  toe  protection 
;?^3ancl  suoreanaoy  ot   taeir  pciace,  aai  no  iater  time  oas  lestroy- 
ea  toe  aaity.   In  yieevano  (oear  Wilan)coaiai  oe  oat  up  a  ded- 
icatioo  Câoiet:  —  y'iiarete  to  nis  Ouice,  toe  certitacate  ot 
acoeocance  eives  tne  reaiiaation. 
.-503.   Piâoe  in  Pienza. 

1b  contpast  co  \^ieevano,  at  toe  roundmQ  or  tna  city  ot'  Pi- 
enza 07  Pope  Plus  ÏL   (14o9-14ô2),  tQ3  Sinail  Piaoe  «as  snly  s 
surcouoaea  ov  ouoiic  ouildin^s,  tne  trads  oeooie  Peiné  ttept 
atar.   Diénified  and  grand  must  oe  toe  etftect  of  tne  oeacest 
suproondinés  by  tne  Qatneipai,  Palace  Picooloînini,  Vescovato, 
Palace  PaDoiioo,  ana  a   orivate  Paiaoe,  as  toe  soie  domioatin^ 
arcniteotare.  (^lé.  678).   Tnus  top  Places  ot  tne  second  canK 
«as  souéût  a  peeoiar  tpeatiinent. 

Às  in  antiouity,  toe  saoos  on  tne  marset  were  estaoiianed 
and  eeatea  oy  toe  State,  toe  city  Éoyemment,  op  oy  pion  opi- 
vate  oepsons. 

Since  as  *ipeâ;iv  st'i&ecj,  new  {Bir.ie3  wers  agiaofi»  iaia  oui'i  ip 
toe  c^enaissanoe  oepiod,  and  toe  oii  ones  mast  oe  satisiisa  oy 
eniapsea  stractupes,  inen  a  anitorm  style  constPacGion  ot  one 
oaiidin^s  on  toe  Place  coald  noc  oa  ooanoed  on.  eyen  it  one 
flaianty  sn  tne  opotession,  .wiooelanéelo,  aavised  capfyine  tne 
apcnitectare  ot  tne  Loa^ia  dei  uanzi  m  HMorenoe  apound  tne 
Place  di  Sienopiâ  lo  its  encipe  extent.  HitQ   toe  massive  to- 
pm  exope33ion  ana  di-isosions,  tae  eooa  coaasel  iriay  ce  anders- 
tood,  ont  tas  lésion  Cûansea  mto  stnaliness  «oala  oave  iost 
ail  ffionuiuentality.   dow  many  sacn  caii  oy  taise  soaie! 

604,      Unity  ot  Style  ot  èuiiainss  arouod  toe  omet  Place. 

i^any  Places  aiso  only  in  toe  course  ot  Diise  oecaine  sy««etPi- 
cal  ana  oolytopm,  sioce  oBOst  altepations  op  extensions  only 
«epe  i^padaally  comoieted  accopdmo  to  inoceasmô  needs.   Acc- 
opdmé  to  tns  law,  tnat  rasnion  is  scponsep  toan  peason,  ai»- 
ays  acc'^r'iine  to  tne  tme  m  toe  peoaiidinss  andepuauen,  tne 
most  iivepse  styles  are  exopsssea  m  one  lésions  and  pecaiia- 
m^s.   bitcewise  tne  coanse  m  oasioess  iice  and  m  tae  moae 
ot  livia^  iQ  ûenepai,  osay  nave  nai  its  part  m  macn  contusion. 

toe  new  -'Place"  ivas  mostly  assienea  to  tne  location  ot  tne 
ancieot  topaaa,  »nere  toPŒieplv  scooa  teiBoieB  witn  oortioos  anci 
oasilioas  ot  .iQSGioe,  no»  pose  Gnpistian  courcnes,  oopticos, 
city  nalla  ana  aamiaistPâtion  ouilam^s,  iotty  looiscac  ana 
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ciooK  towers.   Unity  ot  style  and  of  arcniteotural  coajposition 
vanisoect,  and  freouenTiiv  ^ave  oiaoe  to  sreatiy  vapisd  torois. 
AntiQûe  siiiiant?  disaopeaced,  zae   stractarai  design  toid  i 
ita  stopy, 

Sop  us  sacn  a  varied  aepiea  or  oaiidiû^a  iaaioates  a  revei 
la  iDetnopies,  a  conjuration  of  oia  timea  and  nistopies,  an  m- 
cicsment  to  stady  and  to  oomoarison. 
^^3„     505.   Marset  Place  m  Verona. 

Suoti  a  7afisd  vie»   is  9ivsa  oy  toe  Place  délia  wroe  and  tne 
ai.iacsDt  Piacs  dei  Si^non  at  Verona,  as  may  scarcely  oe  louoa 
eisewoepe  in  Italy,  at  toe  sairis  time  oeme  an  exainoie  or  a  r* 
psctanaaiap  out  oot  reptiLae  isâi^a  or  a  Place,   a  rectans^ls 
can  in:}eei  ce  msepced  id  uns  T-^e^-'t.  oi^ce,  oûg  it  is  noo  tn- 
eretope  reci^an-^a  i. -. -.•.   It  oas  tarée  entpancas;  on  tne  surcoand- 
mo  oail:iioe.s  ace  ceccfîsenteci  ail  stvles  to  cns  sevare  csrocco. 
/j  r  .4  cnarco  to/rep  ana  a  cowet  ot  cas  titv  û*îLi  >:72.8  tt.  ni^in 
cise  cpom  cne  mass  oi  oaildmôs,  tûÇ;3tDâr  «icû  rounoains  and 
oieaiopial  coiamos.   A  vapiea  and  aniinatad  life  nioves   tnere  lu- 
finû  iuarKet  noues,  a  oiultituae  ot  cloto  tenc  foocs  on  toa  toos 
or  rip  Dolss,  oroteco  tne  dealers  and  tneir  ifrares  iroîc  sussd- 
me  ani  rain  (fiâ.  6/5).  -'-  riere  i3  «iiso  toe  oiace  Na£:Ce   Vsl-- 
ona's  citizens  oocs  awan?  tnaic  «eaoons!  On    tns  contrayv  Cns 
?i5ce  Sienoria  ( now  Plaça  ûante)  is  iDoosin?  dv  its  Daiiiio9s 
ana  tne  nDonaiienc  oc  tne  QresG  ooet, 

Greater  contrasts  tnan  bnase  sxiscme  oetn^àa    &D:3  Pl^ce  oc 
Vi^evano  and  tnat  or  Verona  can  scapceiy  oe   rouna  a^am.   ro 
tne  arcnitect  of  tne  slnool  tne  ropmer  inay  oe  Œore  olsasin^, 
Dut  to  tûs  .lovial  ani  culturel  !r.an,  tne  Lattep  witn  its  tPaC- 
fie  of  an  âoinfiated  ajultituda  or  peoDle. 

f'uptaer  places  "#ita  souara  and  pactaDSulâr''iortti3  neca   tnose 
of  S.  Cpoce,  S.  Marco,  AzsëIio,  ^^ittono  Himanusla,  S.  îV,.  nov- 
ella  ana  3.  Anoanziata,  ail  la  j'iotsnce,  toaa  cnac  m  ^i*%of*û- 
za  «itD  its  two  eauestPian  s&ataes,  tnose  in  ««^aeio  (  iTiilia) , 
Guooio,  e'epu^ia,  ao:i  as  esoeciaily  osauticui  ana  aistinoaisned 
oy  aa.iominô  oailain^s  in  a  çrana  styl*,  tnat  lo  ^icenza  is 
to  oe  !D3ntion33. 

oOô.   Places  of  aifferent  tforais. 

Of  Plaças  m  tcaDezoïdal  rop'ii  sciouia  oe  naiiea  Place  naoïtol 
in  Kome  (i^'iû,  6'dO) ,  and  tne  Place  oecope  tne  Oatneap^îl  m  Pi- 
snza. 
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ij-sQ3oed  oaoiic  Places  are  tnac  osiore  S.  Fecronio  in  àoio- 
ena,  ooe  Kiazza  ani  eiazecoo  ita  \^eûioe,  and  ?iâcs  Sienopi  lo 
B'ioreflce. 

Seaiioircaiaf ,  ovai  and  nopsssûoe  saaoaa  Piaoes  oi  sreat  lœ- 
Dortrriaoô  ^.ee  tn*  Pi«ce  dei  Oamoo  in  Sieoa,  troiD  <»n.iciQ  10  str- 
eats  open  cadiaiiy,  toe  ovAi  P-aoe  del  Pooolo  «nd  toe  f>reat 
GûucoQ  Place  feefors  3.  Peter  litn  its  ooftioos,  toantains  a 
aaa  une  ooetisk  m  Boaie,  aad  in  tQs  same  oity  tne  sntirely 
resdlar  norseaûoe-saaoed  GeraJinatm^  Place  ^avona  (circo  A2o- 
^.  /  Qâls),  as  j^ell  as  in  laaataa  tDe  aesoiated  Place  ViPôiliana. 
fl^  607,      Irreôular  Places. 

Irrssalar,  oat  intecestm^  dv  tneif  arran^ecnenii,  are  zne   p 
Places  isi  tf'ustti,  d'itroe,  ani  of  Uaita  Italia,  witû  tne  adj- 
acent ërsât  oailaines  ot  tae  Saione,  Univsrsity,  Palace  asl 
Çaoïtaoïo  witû  tae  cIock  tower  and  toe  Loeeia  del  Goasiôlio 
at  Padua  (fié.  681). 

In  tûe  aiidsG  or  toe  city  ot  Udine,  iocatsd  at  tae  iooc  or 
tne  cascie  ûiii,  tû8  Place  V^ittorio  èfloanuels  is  oapticalarly 
aistmeuisQea  oy  tas  extremely  naooy  arranéeiDent  ot  ita  «boqu- 
(tentai  oaildinos,  witn  tne  Palace  v^unicioals,  tne  ^rsat  port- 
ico  witn  frassive  portai  ana  cloos  to^ac  oia  ^nico  s&and  tao   o 
DPonzQ  tiogres  to  sferiKe  coe  nours,  as  in  /eaioe.   ^Mot  easiiy 
De  otterea  elae^nece  an  aecaitecoacaL  visv?  ot   a   siniL^c  nota- 
ire, (â'ie.  662). 

As  oecaliapities  T:U3t  oe  aesi^nate-a  tne  Carnoo  ot  Ss.  Giova- 
nni e  Paoio,  aod  cne  Place  near  r,rîe  biiaito  m  Venice.   Tne  G 
Caaioo  œentioned  la  not  large,  oat  oy  its  ouildinûs  and  toe  s 
stataary  oraaojentafcion  as  «ell  as  its  oema  ooandea  oy  tne  o 
canal  as  a  oassase  strest,  is  aistmêaisnsa  as  a  création  ot 
y^^toe  lifst  panK  in  artiatic  resoeots,  ^niie  tne  oGûec  was  or-i- 
smally  concsivsd  as  a  opeat  olacs  ot  asseoDClaos.  (b'iss.  b6S, 
Ô34). 

On  toe  «noie,  ûna  laea  or  toe  antiaae  macseu  olâoe  is  ceta- 
med  m  ail  toe  designs,  oat  confotinity,  tnaii  ocavailsa  lo  t 
tûose  m  antiouity,  is  no  lonasr  toaad  in  cne  saccaedine  oenoa. 

oQOos  acûund  tne  Place  m  a  consistent  /ray  and  ^cand  style 
»ôra  orooerly  arpao^ea  only  at  tne  Poazza  m  Venice,  ana  navs 
peraained  ancil  toaay.   fne  ola  Tiaonitioent  Cnurcn  ot  o.  closes 
one  end  ot   tne  Place,  ac  an  anele  oc  «Dicn  nsss  toe  slenaer 
watcn  op  oeil  cowep  (Gamoaniie) ,  wi&a  cne  naénitioent  uceeia 
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ac  its  oasej  at  tne  otoer  sicie  oeine  tne  »feii  Icqowq  ciocic  to»- 
er  witQ  its  orooze  oeii  suriKera. 

ht  zae   8?cooa  ena,  wnioo  wae  formsriy  teraiiDaîisi  oy  a  oourcQ, 
tnere  are  now  ouiit  sdods  «^itD  access  or  oassaôes  toprara  ooe 
ipiazza.   Tfle  torm  ot  tne  place  is  a  stronelv  exoressea  fcraoe- 
ziaœ  (i'ié.  Ô3w),  TJQât  aoea  not  resait  trôna  ODtlQfii  oat  ratiûer 
icoin  oraotioâi  reaaoos,  wito  rsrerence  to  toe  iocaiiCy,  .last 
as  tûs  casa  tor  tae   Places  in  PieDza,  an  toe  Capitol,  and  at 
tae  Place  oetore  3.  Peter  oetifsei  tae  entraoce  lacads  asd  tûe 
coioflaaaes.  (Ses  toe  corresDondias  iTiû,  ôSO). 

îoe  oarts  ot  toe  Place  maeed  remaia  tas  sarae,  out  tae  fopiL 
ani  tns  so-cailsd  anitad  leveloonent  are  excladea;  everywnsrs 
new  lite  sonnés  ironn  tne  existioû  oid  oae.  Toe  if^enaissance 
nas  osostiv  taicen  coarôe  ot"  tae  torinatiioQ  osre,  and  tae  sound 
sensé  ot  prince  and  Deooie  nave  toeo  dctivad  iuope  eooi  iroai 
toe  reoQireoients,  tnao  ail  toe  tneoreticai  lectures  on  tnis 
saciecD,  i.e«,  on  tne  apranéements  or  cities,  so  t'ar  as  toey 
refer  to  tne  artistio  side.  ïet   oere  is  aéain  true  toe  la», 
"toat  ooiy  tae  livine  are  rient.''  ^en  aiasc  never  iose  Ci^ito 
m  tneip  onn   intaiiioiiitv  3iDd  m^-^ination. 

^nere  conceivea  m  toe  Henaissance  dscio3.  Places  ana  tneif 
fociDs  oecame  sxtsnaea  aoa  mocovea,  iarpec  ana  iior'S  suxtaoly 
tpeatad.   viora  lient  ana  aip  ^ere  aiceady  tnen  ttia  solution, 
"^^gana  tne  enlarse^snc  or  a  ouoiic  Place  toc  toe  oeoefir,  of  *op- 
toy  monumental  structuces  was  tne  eflaaavor  and  feouiremenG. 
ièee   iBicnelaûeslo' s  advioe  to  Oosmo  1  on  tne  treatuent  or  p 
Place  Sienona  m  Florence  ). 

À  olmax  ot  desiéna  ror  oaolic  Places,  a  roodei  toc  ail  tiones, 
wiil  ever  os  aad  evec  a^ain  retnam  tne  Place  de'  âidnori  la 
Vicenza,  »itn  its  t^io  colunns  troiu  tae  Venetian  oenoa,  aaa 
tne  aasilica  witn  its  wiaely  ooen  icarole  oortioos  ot  Palladio, 
toe  same  naotive  emoloyed  m  two  scon-iss  ovâc  eacn  otaef,  ooo- 
osite  tais  oema  tne  r.oeçia  aei  Caoïtanio,  ao-cinaGea  o?  tae 
slenaer  cower  ot  rea  oricKs  26^  rt.  nien.   a  vizn   or  tne  oeace 
and  disnity  m  tne  i'irst  ooar  attsr  noon.  an  aniBacea  ons  m 
tne  fDornma  noups  ot  tne  Tiacicet  day:  visionary  and  ooisy  on 
testival  aays,  onaep  cne  settine  suq  olacma  as  in  oonsecratea 
ndcmoûy  oy  its  solendop  of  coiop  ( ffi^s.  636,  o37), 

A  oaapiDin^  coiopea  vie^  is  aiso  ^iven  oy  tne  nBf-'Ketoiace  m 
iTient  witn  ics  varieeatea  pamtea  nouse  raceaes,  tns  douane- 


ft<0!nane3aue  o^tnelpai  ffitû  its  neavy  osii  toifer  ana  ics  octa^- 
onai  oaiooas  tecimaatioa,  tûe  ûceat   s'ouncaia  oif  Neotane,  ricQ- 
ly  adoroea  oy   statues,  and  its  éusninô  sfaiera,  (8'ié.  ô33). 

âtter  tne  êreat  oians  m  toe  treauentiy  (neniiiooea  wortc,  ^^Le 
a'âODCicQe  il  Venezia"  is  ara',i?n  a  oian  (B'i^,  Ô34),  wnose  aooa- 
raoy  and  desiônatiion  are  not  tuily  (^aarantesd,  oot  wûion  toi- 
eraoiy  aersss  in  mènerai  witn  «roat  is  ôiven  oy  tae   weii  kdowiî 
sfcaiier  oians  ot  tûs  omy,  and  comortses  tne  ouiiamos  eooio- 
sms  it,  esoeoially  toose  oc  Isola  di  wiaito  wiTio  cne  ûria$s 
over  Çanai  (grande,  toe  IPaiace  dei  GaaiepisnéDi  (oaiit  1626), 
toe  SûurOB  3.  Giovanni  diieiiîosiaario  (1523)  ani  S.  JacoDo  on 
Goe  Place  ot  tne  saine  name,  toe  BâDDPicnô  Naovo  ai  Biaito  (r 
Ij  {cestocel  166S   and  1860)  anj  on  one  otner  oaoK  ot  cne  canal 
tae  poDdaco  dei  i'saeaooi  (loOô),  also  particuiatiy  tne  fnapoie 
hiaico  8rid9e  wiiiû  aroo  ot  '66.6   ifc.  »ide. 

/ifnetnsr  orevioasiy  latenaea  or  oot»  nece  is  exoreâsea  an  i 
idea,  wûicn  oroviaes  a  oiore  excsnaea  yiaw  cpoiD  tne  anéle  of 
tne  OQildmé  nsar  S.  Siovanni  to  lins  cow  oi  nouses  or  Place 
8.  Çartoloîsarieo  and  reacnes  tas  Place  S.  -JacoDO  iyin?^  on  tne 
leit,  i.e.  onlv  toacome  ani  nox;  oenetcatin^  tne  iasu.  tne 
Place  13  tous  met-elv  a  sue  eniae^eiriôût  or  tne  Oiriin  coursa  ol 
on  s  stcfisij» 

kï>   tne  biva  del  7ino,  .lust  oerocs  ta^i   asceaii  co  tne  hialto 
Briase,  Loe  axis  or  tas  strset  aas  a  sliant  osnd  la  ics  airsc- 
tiou  to  DÛ5  Place  S.  BartoiOTSO.   rns  distance  tcom   3.  6ioyan- 
ni  to  S-  nftftoio.iieû  is  754.6  It.   rnas  alcso  iQ  comoact  ana  a 
ansuiap  '/snice  is  an  attenaoïi  to  secare  a  loas  continuous  str- 
eet  une,  tnat  is  out  aii^ntlv  atrectea  oy  tna  élévation  or 
tae  bcidêe  arca,  out  still  adds  a  ioa^  line  toc  toe  extanaion 
înereov  is  desiâaea  a  oian,  executad  at  ûteat   exoeose,  tnat 
would  not  t'ail  la  ertect,  out  it  snoula  oave  oeaa  on  a  lavel 
m  apoearance  «itn  tns  nacola  oalacss  and  cnucooes  ot  &ne  eity. 
inia  ons  atraient  stceet  aosa  oot  cuo  tpom  â  csotre,  noc  fcoiii 
a  ororcinent  DuiLaioé  «itQ  wnicn  it  la  conneccea,  ana  it  is  t 
tnerecore  not  intendea  toc  a  aatmite  stt'ect.   ït-  is  otner/^iss 
ivitn  tne  tnres  lona  straets  r^nat  sxtencj  trou   oetan  x,ne   3ata 
aaa  Place  ael  Pooolo  tojiara  tna  mtecior  oc  tas  ciiiv.   rsaii-i- 
tiQû  in  tnres  diciecent  directions  (h-i?.  6^3),  tney  conauct 
tae  visitor  to  sternal  iRonfie  loto  toe  neart  oc  tne  citv,  rirsc 
tnrouan  toe  Gâte,  fcnan  tnrouso  tna  vastioute  ana  oassaço  to 


■  wy  tûe  lotepior,  tns  ooice. 

7^X  à  turtoer  aaa  onaraotepistio  oacz   la  tae  arcaneeoQeQt  ot  It- 
aLian  oities  in  toe  time  ot  tae  Renaissance  is  piayed  o?  tne 
location  (Dt  tne  Daiacea  ot  tne  ruiers,  ana  toe  course  ot  tne 
streets  witoin  tne  oity.   It  iss  oaà   <ïay  for  tae  oiaces  witû 
a  tvranny  as  tns  topm  ot  ^ovetnmeat,   a  airt'erent  one  tor  a  r 
reDuoiican  orsanization. 

503.   iDtlaence  of  Tyranny  où   ineouoiic  on  Location  o£ 
Palaces. 

lo  tne  t'opiner  tna  ruiers  xeou  toe  raar  tceàf    it   nacurai  con- 
ditions oepfflitted,  cnoosma  an  eievatei  iooaiity,  doininatina 
tne  City  and  lonaoïtants  trom  tnencs.   In  cities  *fitn  a  reouo- 
iican  ûoveraaieDt,  tne  state  and  cofflcoecciai  ouiidines  »ere  ola- 
ced  at  toe  ceatre. 

50:^.   0OUP33  01  tû8  Stpsets. 
Gars  was  taifen  to  nave  tne  artenss  or  tratric  extend  froai 
tae  oipcuiiterenoe  ot  toe  city  dipsctiy  toereto. 

510.  Centcioetai   Arran^eTient. 

ï'ûuâ  Gûô  course  ot  tns  strests  was  oentrioetal,  as  tor  exans- 
Die  is  tne  casa  m  éoloena  (w'ie.  639),  ani  is  still  so.   Tnis 
City  was  aiready  a  wooian  colony  la  139  8.  0.,  and  câirse  anaec 
toe  rule  ot  isntivoôiio  m  1401,  so  tnac  ^e  aer-s  nava  to  do 
witQ  ad  sarly  clan.  He   tinJ  *  si;niiar  one,  ^s  an  exceotion 
to  tn5  ruis,  m  Udine  (i?'i2.  6r)j;    Oascie  restorea  in  1617   oy 
tî^ontana),  ana  aiso  m  ^ttcara'  one  castia  in  oas  cisina  fronQ 
8  ûiûQ   eieyation,  m  tne  otoer  osm^  sarroaoàea  oy  oroad  moats. 
In  ooto  cases  cne  ocoucants  coula  onac«  tne  innaoïtants,  me- 
laima  tne  unruly  eie-oents  cnersin.   In  yiii^n,  L>iovara,  Bresc- 
ia  (iji^io.  691),  OreiDona,  bsrSaaio  (tortiiisa  in  1501  oy  Goe  )/e- 
neciaûs),  Cortona,  S.  Ginniéiano,  Ancona,  Sooieto,  8i;Dini,  San, 
Brindisi,  etc.,  to^s  seat  at  tns  ruier  is  oiacea  at  tne  outer 
edée  ot  coe  city  to  oe  orotectea  or  aoîiinatai,  and  tnis  ^Imo- 
st  Deoaae  a  cnaractsnstio  ot  a  cicv  raied  oy  a  tyran  t. 

511.  viiao. 

Oucsiae  tns  Soman  city  waii^,  wilan  aireadv  m  1157  was  sur- 
roundea  oy  a    /fait  ani  ^noat,  tne  existina  i^ayiQLio,  saxon   ^as 
toilowad  oy  ^   seconi  one  (1340)  tor  one  orotection  ot  cns  suo- 
uro.   l'oe  \(isconci3  ana  Storzas  assu'iîed  toa  ruie  (I4t50-lo3o) 
ana  one  culture  ot  art  m  tuf?  oifty.   in  wnao  sensé  cnis   ^as 
intsnaea  is  olamiy  sno^n  oy  H'ia.  d^,2. 
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/'-■■  0        312.   ûoarse  ot  tne  Streets  m  b^oms  near  oâte  dei  Poooio. 

Au  tne  oeeinnmé  it  was  statsi,  toat  toe  centripsiai  oc  csn- 
cntaaai  arraneerneot  or  cdô  course  of  tne  screets  was  determ- 
mea  o:fr  ooiiticai  reasonaj  out  tnese  fniç^nt  aiao  oe  entireiy 
oracticai.   Sor  toe  oian  or  taras  sireeta  near  Gâte  aei  Pooo- 
io in  goine  tnis  was  oertamly  tûe  oase.   Bere  tne  naturai  con- 
ditions of  tne  locftlity  conosiied  tais;  tae  ancleot  Via  N-iaai- 
iaia  îfpoii  tne  Bridée  Moiie  to  tag  Caciioi  m  aa  aociarateiy  s 
straiant  iine  «as  trom  aocient  times  one  or  cas  sacred  and  i 
tixed  streets,  on  its  ieit  tne  l'ioer  rorfDin^  tne  natocai  oor- 
dep  of  tûe  eroand,  on  tne  piôdg  osiqs  tne  steeoiy  nsin^  i^on- 
te  fc«'iQCio.   iMeitoep  oouid  oe  uDoved;  alon^  its  oacs  and  oesiie 
^ir-tat   root  or  Êinoio  »ere  tne  oniv  oossioie  oiaces  ror  oaiiaine, 
'  uQiess  toe  anoient  iaiiitarv  roai  was  to  oe  sacrif  icei.   Tnus 
toe  ortec  surorisine  course  of  toe  streets  casuitsa  or  itseit, 
ana  wnicn  »as  certainiy  tns  satDS  aiready  in  antiouity.   wica- 
çianaeio  waa  entrueted  lo  1661    unaec  Puis  [7  /«iù;i  toe  r:xi:s&i.n^ 
9âtc  to  tn^  Plaça,  vbo  ix,    *ds  oaii?  i-i'.^-c  3aMSb;.=  '>  ;t^- i  ■}{.    u>'i.s/~ 
"^i^x^i.ù-    ov   sfi9noiîi.       Vue   connection  oecwsea  tne  n&isots  or  &ne 
strsets  OE  /la  «'lamioia  and  of  7i3  aei  Saoaina  is  mads  ov  two 
Dceat  fiiçnts  or  steos  oear  S.  ^i»    asi  Poocio  aaci  near  rrinita 
ae^  ^nts,  tn^t  sno/?  a  axft'ersncs  in  nei^nt  or  od.6  to  93.4 
fb.  (See  jnetarouiiiv,  tsxt,  o.  111  ).   ûeoc.ci!inativô  cor  a  siin- 
liât  centriDstai  ar-ranicJûeût  one  streecs  m  rtome  /fâs  at  aootn- 
ac  oomt  toiî  course  of  tnè  Tiocf  ana  tae  iocacion  oi  tue  Gas- 
tie  or  8.  Aneeio.  (h'Iôs.  6^)3,  694).   i'oe  e>jdiai  acrBosement 
of  tne  streets  i8  aiso  comoeilea  nsre  oy  iocai  conaitions,  a 
and  not  oy  aoy  acaaeriicai  ^xpeciment.   ij'or  tne  course  or  tne 
streets  »as  aiso  aeterrninatxve  tne  assunea  systenn  or  tne  oio- 
OKS  for  Dûiiam^s.   Inis  nàs   c-aouirsa  ov  tas  foras  and  Locati- 
on of  tne  oian  of  tns  city. 

^an  nàs   îuaster  of  tas  situation  on  cac  cianc,  out  on  a   aiiiy 
location,  «nere  tns  oiace  far  ouildin^i  is  ci&en  snaoea  iiRô 
a  oolyous  «ita  extenaea  acms,  nsao  must  yieid  and  n^iKS  a  virt- 
ue  of  tne  nacessity.  (Ses  Perusia,  '^olzecea   an3  otners). 
513.   iaadmé  viotivs  of  tns  Course  o(   zna   streets. 

Tns  isadme  impuiss  to  tne  courss  of  toe  stceats  «as  aiivays 
éiven  oy  tns  ancient  Poa-an  oian  of  toe  citv,  acooeiinû  zo   fia- 
^4*ylGn   tfio   DPincioai  streets  interssctsd  ao  riant  anaies  accord- 
ino  to  cecDam  ooints  oc  tnç  cofnoass,  ^-itain  ?înica  7?e.r&  iccatea 


TiQ8  DiocKs  oroaucea  for  oaiiainôs,  seoapateci  oy  narro^  streets, 

514.  Saaare  BIooks  in  îupin  aod  ?Jovarâ. 

ioey  are  to  oe  ceooôoizei  sciii  m  oeariy  aii  Italian  citi- 
es,  as  t'or  exâiDoie  in  Turin,  '^ovaca,  etc.  (p'ies.  ô9o,  ôi^6), 
«ûere  tne  aocisnt  cîoffian  carno  is  iaoïicâted  ûy  ioa.é  ani  ocoaa 
stceets  #niû  rectanôuiar  oiocks  of  noases,  tceoasûtiy  oonnec- 
ted  oy  arcades  (oortioos).  l'oe  oii  oortioa  ot  tùà   cicv  is  to 
oe  cetfecped  to  tne  titne  oi  tos  aoDoecor  Auôustas;  it  exaioits 
a  rectançle  witn  11  to»ecs  at  eaco  side.   Smce  x.ne  17   tn  cen- 
tury  tne  nenet   city  nas  oseo  sxtended  m  tne  ssnss  oi  tne  an- 
cient  oian  witûout  dis.ioiDtin?*,  only  exoeotm??  toa  ty?o  diaôoa- 
ai  streets  fcoœ  tae  royal  Bastie  to  tne  t»o  oidiées  Oïfer  toepo. 

515.  BiODodotDiC''  Pian  ot   Strsets. 

îois  reéaiar  oian  is  usuaily  tepined  nicoodotnic  >  its  inven- 
tor  diDDOdomos  Deionôms  to  tns  Alexandrine  time.   Bat  it  «as 
aireadv  in  torce  lo  ancient  SâDvlon,  in  Seiiaus,  Paestuii.Oyr- 
ene  ana  wiletas»  woece  aii  steeets  extenci  m  straient  iines: 
asoreover  lo  Babyion  tûs  oi:»inoio&i  and  cross  streets  naci  as  -n 
îEany  ^ates  as  alieys.  (See  r3urm,  ôauKunst  dep  Sriecoeo,  3  rd 
édition.  Part  ÏI,  7oi.  1,  o.  2èl-2é4  ot  tois  danaoooif).   /Hay 
**ûioooaofBio'^,  wnea  otaecs  aaa  aiready  ojade  cneiE  oQore  tnan  a 
centary  eariisrr  Ài^âys  aôs,in  tne  stocy  ot   ;,^olunjoas  and  ot 
Vaaoan ! 

;ïnat  .Tien  aireaay  loa?  ostore  nai  exocessea  /«as  latac  cast 
into  taa  snaae  oy  oos  oian  in  Home,  ^nd  ail  soeaK  oc  -r^ome  and 
tneo  t'oréet  Boloônal   a  natacai  orocsaace  is  stamoed  on  ^n 
art  worK,  ana  cne  course  ot  tne  strests  osfors  one  Paiacs  in 
Versaiiiss,  tnat  tcon  lô32  oùhac'I   /^aa  caissi  to  tne  DeriiaDent 
résidence  oîf  tne  Rinô  ot   «'ranoe,  wiii  even  oe  aotniné  oore  t 
tnan  tne  ancisnt  Via  Hiamnia  m  tne  Avenue  de  Pans,  tne  Via 
«iDstta  m  CQS  Avenue  des  Sceaux,  and  tae  saDaico  m  tne  Ave- 
nue S-  Gioua,  transiated  trofo  Itaiian  to  n^pencn.   Bolu  oians 
nsve  toe  sa-ne  sensé,  oniy  oein^  cnanaed  ini-o  ocner  aiiTiSnsions. 
And  if  it  08  asvsepted  toiay,  tnat  sucn  imitations  m  soDaliec 
DPODOPtions  m  a  tiat  oountpy,  coinDeiied  oy  notom^  (core  tnan 
tne  stpon^  ^lii  oi  a  'lastec  and  an  enapf?ecic  enoioef-e,  as  oe- 
tops  tne  Palace  ot  Vepsailiss,  "onree  stpssts  sii^nciy  diver- 
einé  «itnm  a  sector  ot  ÔO'*,  and  taa&  tnis  opocedare  -vas  cec- 
aated  lu  lins  voun^  tecnnicai  ci&y  ot  Gapiàfaûc  iû   daden,"  tnsn 
snaii  tttis  oa  saioaasized,  oniy  oecauss  tecnuicians  nave  sxop- 


569 
y^o  exoressed  tnernselves  aoainsc  it.   ît  is  vet  soœeïrnat  dif  tereot» 
wosD  Goe  princeiy  r'ounier  or  a  city  l'ixes  id  coe  œiàst  ot  a 
Eorest  a  startioe  ooiut  tor  a  Dsiace,  rro.îi  yfnicn  33  raaii  are 
arawD  ai  eauai  aistances,  des  woodea  iitce  aiieys,  B  or  inese 
secuors  oeina  âssis^nei  cor  Daiidio^  ducdosss, 
olô.   Toe  laeai  Citv. 

i^TOoi  toe  SBMB   source  we  di^eiy^,      tnac  id  tae  oioiô  o£  toe  o 
renaissance  m  Itaiy  toe  laeai  oity  oriemated,  aod  symDoiiz- 
ino  tne  idea  ot  tne  ruier,  radiai  strsets  nete   accan^ed  froiD 
a  tower  or  paiaoe,  aod  toat  tnssa  Aeve   aiso  conneoted  toeetoer 
at  néot  anêies.''  Ho»  tne  iasc  steo  snoaid  oecome  oracticai, 
(DQst  stiii  os  exciaioed!   Personal  saiety  and  not  synooiisii 
was  toe  iflQoeiiiné  aiefflgn&l 

517.   îDe  Oeooraoïon  ot  Piaees,. 

Qi   toe  ornaitentation  oc  Places,  we  aav6  aiceadv  seen  tnat 
it  consisted  ot   sorinôioô  fountaios,  ffiemoriai  coiuînns  and  st- 
atues. He   place  tnese  today  coieriy  on  one  or  tne  onncioai 
axes  or  in  tne  csatre  or  tne  Place,   rns  masters  or  tos  ç^ena- 
issanos  mdssa  dia  tne  saine,  out  oot  witoout  ôxcsotions.  rne 
location  or  tnese  statues  a^^^in  is  roostly  cixea  oy  iocsl  con- 
ditions and  tne  ïcoas  or  use  or  tns  Place,   i'na  eouestnao  st- 
atue ot  îwarcus  Aureiius  stanis  sa  tne  Diidle  axis  ot  tas  Place 
or  tns  Caoïtoi;  toe  steos  Ivin^  oerore  Palace  Gaoïcoi  aave 
t/ro  orancnes,  tne  eotcances  to  Palace  ,-tonsepvators  He  aan  tne 
lonâer  racade  next  tne  Place-   lo  case  loto  toe  mteriors  or 
tnese  ouiidini^s,  one  'cust  turn  to  rient  and  leit  rroa  tne  raiDO 
for  aocesB.   ine  riaec  m  tne  cnosan  location  oeyer  oostructs 
xne  way,  oui  cataer  points  it  out.   [t  is  otnersfise  m  B'iore- 
nce  witn  Place  aelia  Si$nor«a.   l'ne  Amoianâti  àounoain  ifitn  i 
its  ^rana  ornarneotai  statues  is  oiac^sd  ciose  to  toe  taoade  of 
Palace  Veccnio,  and  oniy  tns  eouestnan  statue  or  Oosifflo  l   s 
stanas  oetween  tnis  and  Palace  OeucciDni,  tous  not  at  toe  in- 
terseotiOQ  or  tne  two  Tiiaidie  axes  or  tne  Place  (hiq.  h.-:^?). 
On  Place  S.  Aanunziata  tne  sauestcian  stat-ua  of  Herdinand  ï 
'..^-vis  mdeed  located  oacK  on  tns  Tiiddle  axis  or  tne  street  ot 
access  and  of  tne  Place  or  tne  Onuccn,  out  is  not  at  tne  cen- 
tre, i.e.,  at  toe  intersection  or  one  Œidals  lons^itudinai  ana 
transverss  axes  or  tne  Place.   ¥en  wisned  to  ^eeo  tais  and  i 
its  ûorticos  très  roc  assemoiaoe  and  cnurcn  festivals,  sna 
tneretore  olaced  tne  status  oacK  at  tae  entrances  ot    cna  oort- 
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DOPticos,  cceacins  a  saostitace  tor  tas  fniaiie  oi  za^   Place 
D\r  ^rransme  at  me   sicies  dwo  ion   oronze  roancains.   loe  seul- 
Dcarei  ornaoïentaDion  «as  tnus  naooitv  aiacriDutea,  aaa  tne  u 
uuiiitv  01  tne  scoaaa  m  its  ûreatest  sxteat  waa  not  restpic- 
cea  oy  aecorations  (t<'iÉ.  S^-iU     l'oe  t»3  ooeiisKs  on  Place  3. 
^!ia^ia  t!i!07«ila  ip.  ^'torenos  scani  on  tûs  onnciDal  miials  axis 
ot  tne  Place  ana  do  oot  refer  x>o   tae  andiie  ot  tne  éreat  faç- 
ade of  toe  Cnurcn  3.  iylaria.  On  Place  3.  oc-oce  and  Place  Vit- 
tono  îmanueis  ztxe   ataCasa  scaod  at  Cûs  centres  o£"  tne  soaareô» 
DUL  Doca  are  i^ooden  and  aooopdioely  are  sxniDiced  as  $oaa  ana 
oaa,  /?Qi30  o303Ciali7  aocsars  ati  tne  evsQinç  nasicai  oecfociii- 
anccs  on  ooe  Place.  In   '\^iceflzâ,  Païua  anà  venice  tne  areas 
ot'  tne  sifiali  squares  ôaclosed  ov  Odilain^s  are  left  tcee  rop 
tcar'cic  aaa  tsscivalsî,  taà   ji.-.aîOPiai  coluans  ana  tas  lise  ara 
se&  il   CQ^  eotcances  oc  tû9,   soaapaà,  gûus  osini?  oat  of  tne 
/?av  01  cectâio  occasions  ac  resuvals,  aside  rro:ii  ocoaaoin^^ 
a  tixea  acoûit^OLaûn   oactcéc-oana  tor  v,Qe   s&ataes.  Ons  canooc 
oi'tSQ  ESt   tQS35  Q3àp  rQoaeû  to  Lue   o^cKî5roana,  /?.^5  once  st.aoea 
ov  H.  A.  Kauloaân  ax,   tne  0OiijD*Cition  concernine  tûs  aasstioa 
or  iocatiion  oi  cae  Mona-aent  or  irjiDSPor  ^iloein  m  Berlin,  rss- 
0cCLin5  cn3  DosiDicn  oc  cn3  tfonamenT.  or  cne  oraat  i:iecr,OL-  tnète. 

In  vanice  tne  GoLleooi  .viona-tieat;  scanJi  ac  tas  ci^Qt  corn-2C 
oc  tne  Piacs  ana  near  cne  Onacon.  roas  a  nor^  aic-^e  soaace  i> 
■.v.;,->T)iji3t  oe  (ûiè  toc  enîicenc?  'ùo  Onatcu  Ss.  Giovanni  5  Paoio  ana 
to  fcne  Scnooi  S.  Asacco.  i'ne  eaaasuriao  s&ama  nasD  leave  coo:n. 
l'nus  nere  ace  iirst.  oraoticai  aaa  doo  tne  so-caltea  sèx,neQio 
reasoQs,  r.,itfB<«ise  i3onat5lio's  (ziao&ainôlato  r/îusc  pec^ae  to  tns 
corner  on  Place  aei  Santo  tocxinê    cne  saaars, 

l'ûs  t«o  colaoïns  oq  tn^s  piaze&ta  ar.  Venioe  m  a  «h?  toi^ui  cas 
uncovecea  enccanos  oortai  oo  tae  Place,  .laso  as  iq  Vicenza  a 
ana  Paaaa:  iq  venice  ccon  coi?  la^oons  ana  tne  i\*oia,  in  tne  o 
otnsr  aouapes  ccot-  eue  nareois  stceeis.      veicnep  Dne  piazecco 
nop  toe  eceat  Place  woula  na>r5  oep'iiitt.^'a  toe  r^ceotion  or  a 
scatae,  wneretoce  tne  ne«  Ical?  nas  siso  locatea  its  Victoc 
i-Eanaei  y.ona'Tieot  m  a  »ttll  cnosîo  noannsc  an  î<iva  ai  Scarjvoai. 
ina  place  3.  viapco  cou  La  onlv  p^Orivr'  cne  tnpee  nasts  roc  £i- 
âos,  eut  wnicn  ape  aaain  apt  wopks  or  ooe  ricst  canK. 

fae  iNieûtune  ''oantam  m  soloona  was  evBOt^ei  ov  ics  conteTjO- 
opapiss  on  a  cocner  ot  tne  Place  ana  not  oo  tne  souape  oelopa 
6.  i^etponio,  »ûica  was  assirea  no  c^  icei    cor-  t-acivils  aa:3 
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for  visitors  to  tne  ticsx,   oui  Lime  ot  tne  state  «oa  to  coe  i 
iar^est  cûarcû  m  cae  city,   Moasra  tues  iocatei  coere  tne 
^iOnuîiieQG  GO  T.ûe  kino! 

In  HOdis  tne  t/?o  aiienTiy  rouatains  on  ta=  Place  S-  ^ezer   are 
3€t  oacK  oDics  to  tne  siaes  ot   tae  Piaca,  so  taac  tne  prinoi- 
Dai  racade  of  tae  cnarcn  05  not  in.iarei,  ieaviaa  oniv  tae  do- 
inted  oDeiiSic  to  stand  at  tQ8  miaiia,  toat  aistaros  notninâ. 
(h'Iô.  ô99).  Tne  Golonoacies  or  Beraioi  iocb  tns  scancieât  eno- 
iosare  or  tae  Piaos,  taat  caa  02  ijiiainea. 

Qn  Place  narnsse  xqv^  oko  çreao  watsr  oasias  are  iocatei  lo 
ri^at-  ani  ieft  oi   toe  ïiaiie  axis  oi   Paiace  rarnsse  la  ocaer 
co  ieavs  rrsa  a^csss  oo  oas  cdiiiifla.   Jn  cac  lona  Place  i^av- 
oaa  tne  roantaïas  stand  ao  tactîa  comi^ss  on  tns  ionsitudmai 
axis,  rscailioa  gqs  sema  ot  ta'?î  anoisnt  oifcas,  etc.  i&iû. 
700  ) . 

As  â  ruls  ror  iocatins  art  /socss  on  paolic  sqaacss,  one  caa 
t>^'^oniy  reoeat  tae  svoris  01  coGti:i:'i<ia  damoee^ —  "i-n^G  art  mno/is 
ont  oa2  mastsr  —  neisessitv."  ado  oniv  rrooi  tais  ooiat  ot  vie»? 
are  tas  locations  to  oa  consiierad,  A'inooat  ruies  or  esGQStio 
emcty  onrasss.   And  ivaat  otasciîise  m  tais  aoiazâs  as  are  îeos- 
tiy  toines,  tnat  111  not  oriéinàiiy  exist,  and  aiso  i«rerc  nev- 
ec  iateD:3çd,  oniv  ocaïuaiiv  m  t^i.xs  ori3in3Gin3  icoc  i:a^  crss- 
sace  at  circuns tances  ana  accidea&s.   guc  la  110  casa  nust  gqc 
trsttic  an3  ta^i  oacoos*  ot  tna  Plaça  oa  in.iure-i  oy  Gns  ofnai]- 
entatiOD.   Tnereror?  also  a  stronaiy  tcsaaeoGsa  cpartic  stree-G 
13  aise  caiîEiy  îxtsadsd,  30  ss  to  lecp-ly  cass  aïone  one  sus 
ot  tfie  place,  m  oGnec-  ^Oii'as  tac.  Plaça  13  acraûseai  as  a  ôcaat 
enlarsemenG  or  Gue  tratiic  str3£G.,  as  tnis  is  aona  la  fioranco 
and  Venice  (Place  deila  Sisnoria  ani  r^ialGo)  iq  a  sKilial  lay, 
^r&nily  at3  Paiace  Poyai  ani  at  Place  a-':il  Ouoio  m  Paief.ïo.(B"' 
(?i$.  701).   fni3  raie  is  tnersrore  no  inv^nGion  01    inci  noie- 
ra Dscioi,  .last  as  li&tle  as  tôt   csâàoas  oc  letaûss  aaaicst 
an  snteria^  enerny  are  lina  sxieooei  an^^iss  in  nsiiaeval  cities, 
wQica  ara  a^aïc  orouâat  '^i^i.   or  gû^  iQT.ûef  rootn  as  a  Giccursa- 
oae  motivs  m  tne  treataisnt  or  citiss.  (8at  gûcsb  ricessions 
are  orGen,  tor  sxaiioie  at  Sonar inaassa,  aceansea  iq  tns  vveon^; 
dijcsction  cor  tnis  s^^inssl). 
/fo  ^loaily  a  turtner  ^ori  on  Gns  treaLoient  ot  ta*  Placs  osrore 
tne  stractars  of  s.  Petac  in  1:^0113  accoramg  go  tns  sGa&srfisnGs 
01  feiooGana»  8onaernin*2  guis  fi^ve  aiceaiy  o-sea  spotfp-n  .lany  n 


«oris  of   oraise   ana   Diaaae;    aaay    cûiaàs  u^ve   oeen   soueuG   oeniua 
ta-   îrraneercînus,    tnaii  are  noii  ooncedtisi   cnere,    ana   t'iaaiiy 
were  very   siTiOle   reasons,    uaat  cooDoeiisj   tûe   lorao  ^xis&ms   to- 
disv.      Ineo    in  snaaià   noli   oe    coreorvûen,    tûaû   t.Qe   t  Loo;e  oi    cas 
ooarcn   lies   vsry   oiacn   ûisaec  tûan   t.û2   sLrest   oi   a^cess,    i.e. 
a  coasiisraoie   i^dii   froa   tne  aoorsiii    uo   tae   liDet-  cciise   (c 
ciiMaês   3.    An^eia)    /ja::^   lo   oe   overcoœe.      Tns  nsiants  or"   ootn   s 
fi^v^   517ÔQ;    iike^ise   Dne   rocu  ûi   piac-i?  6.    t-etec   <vas   oartiy  i 
i.ii:xi:sa   ov   cns   \/sr,ican   ana   oart-iy   ov   tOc   exiacma  noases  on 
lio:^   otflric   c?la8r    Biso  to   oe  ooasiseûr.1   ^as   cae   nscassicy  oc    a 
raoïi   ccT:C7ai   oc    ceiinflacsr  on   saooi   s   aceat   Fiaoe   ::iarino   stocï 
ani   sontinaei   L'ains. 

Tûc  âiii'ereaces   lo   tas  ievei.8   or    I-q.'t   scoaai   i^a   ûo   oae  ùco~ 
isa  01   "Oûé  ^csafc   atsDoea   carcics   .^   {&i$.    b=!î9),    a  ai   cqî   èreac 
sizs  Qt  tais   «as   aus   co   Dne   orasenos  oi    cnoasanas   atr-sr   tne 
oiOvSe  oc   a    cestival   servie?,      cy    oos   se'iiioicouiftit'   cocic   oc    lias 
oorcioos   ii;,    h',    éacnini   sKiiiaiiy   sccsi^oei   coa  aa,]ycecc   ouiia- 
inçs,    ara    yec   raT/ainsd   a   ^ceac    îXCLun,    «mon    aas    toa   ar-ea  oc 
ona  oij-ensions  oc    me  '^.oioseeuic.      io-r   «i;it;û   oc   ine   racaie   wita 
tîie   ooroais   savs   tae   û$5iqqiû^   ooioua  oi    fena  oonneotins  corr- 
ilot^i   D,    i;,    cowepj    Gii   G0ï'i:ico:3,    ^nosi   Dosiuion    ^as    as    yaoi 
as   eiV!=^o    Dv  T.ne   ']tesc'3s::Jiaû   groana.      ic    Lne   ciL^oulai:-    cori   oc 
Gne   DocGiocs   «as   lo   j?ti:nain    et  csociv^,    r.nea    cne   oceaiûs  lor   g 
CQ2   V12A'   ou   S.    9st,er  xu^i-   oot:   os  ti5i^   i-oo   //iir:,    /far::f'eo7   a?aia 
tûs  2nii   oc    tn-r    ooicriaors   at   tais   iiis   .'r3ed    cixci.      iaas   ori- 
!^iQac-33   ladSs*!   tii3  moiineo   cioof   âQa  cot-ûicj  iiaa.j   on   lae  g 
corciicfs.      Tnroaçn    gu;'   .bitûtir  rr:%n   0;^3.àea    co    cns   H;iiics,    to 
&r43   «oyat   .stairs   ana   hùc   Hoasa  oc   ooi.      ro   caoïiicâo*  aocass 
ot    ûn'.^   oeooia   nontana  ^ays,  tae^c    «as    2iven    ce   xasm   g    5sa- 

cie   inoii.ng non ,    .-ïiiic-r  zae  oaarcû   lies   ui^ci^i'   ou-io   t-nz:  oesiû- 
iQS  gl   i-aa   docuIcos,    fne  orooieii  oouii  oniv   On   soivii   ov   Lne 


âc<?âQ?^;nr!nG   oc    ù'iîdecoas   sûeci 
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OV  dû   inoiinao   oiane.      to   nox. 


tâii   mto   êreatec   lauits,    ;îi3q   aeoiiei    col-    coe  laôc-sc.      ioe.   .li 
■•ce.LûÊrs   0£    tne   oomiors   tasu   toen   co   rcsos   cataLisi   to  xne   i 
.iuciinaT.ion   or'   r,r\^  Plao?;,    ?rnx.lr.'   sviisntl.v   ta-"   oiiasiecs   aca 
.finoow   .lanos   irasc-    ce   v^rruioac.      roas   lî   axoiainea    c-ne   oeouii- 
arity  ot    00^.  ooiioac;   aroaiteocace   oT   ta;5   oonneotine  oocr-iaori, 
■NO/*fîBre   m   tas  a£30fiûiiioù&   oc    cae   on    ca^o-^c   is    cnefc    aay    c 
rsihUôQce  to   anv   osrsoaotive   roiiy;    civs-icyouia^   i^.   exoi.ainao 
07   iù3   DcaoLioïi   nec:î:isicy. 


AT.  on  la  f'i-?.  09-^  tne  ooifticos  were  once  to  ena  »niû  g«o  ec- 
eat  Dorcals  at  r-i^ot  aoa  ie£"&,  ûul  lois  ^as  oœittea.  On  tûti 
oiiaer  nana,  fi^^ontana  dssiénea  to  erect  at  6,   âi  toe  sâ;Tie  aist- 
ancc  as  trooQ  tne  ooeliSK  co  tas  ooat'Oû,  a  osii  toi^ec   oc  a  mae- 
airicast  oiese  or  aeoaiceotur-e,  as  a  suostitats  for  tos  reiDO- 
vsi  tower  ot  Beraiai,  oeaiad  cuis  at  /»  osme  a  sceat  loaûtain. 
wito  otner  coonectinâ  Dorticos  .<■,  i\ ,  K,  excanaïQû  UQereoo,  a 
aai  anmatsl  oy  rountams  at  «.   />i&û  répara  to  tne  coarse  or 
uûs  i'iDsr,  tûs  stceec  convergea  to/fari  a,  d,  so  as  to  iose  ao 
area  rof  ouilâioe.   Bat  ir  a  oicioe  or  ûarsoecTiiwe  aûD  is  to 
D2  roand  m  &ae  aPi:'ao<^s.T]eat.,  Dûen  luis  ooaid  oniy  ûô  efrecti- 
vô  toc   tûe  lo^-Ëiâ,  froiB  woicc  Cûs  t^ooe  disueosss  oiessiaes: 
GQiâ  aloae  07  tQS  excsnt  or"  tas  ari:-aa3S!ii£Qi  oarofô  cns  oauccQ 
^-,-' reoroduced  m  ?ié.  ô99,  coaia  ocoduce  iliasioûs  as  to  lg^  sx- 
isent  oc  x,ne   Piaoe  ana  en  s  isasGrui  01  gûe  stccsta  or  acoass, 
as  »si.L  as  to  tae  nasosrs  or  tna  oaiieviue  îiiuicituae  AaiGine 
tQSfe. 

ÀiiCQ  toe  iixs  oposiaess  or  nis  vi8«3,  t^oûtana  aiso  exoiains 
co  as  tûe  oaite  astonisaiaé  desiôQ  or  tne  c>câia  «ei^ia,  in  .^û- 
icn  a  oarsoective  illusion  «as  aiso  aoc  mteadôd.   ria  says, 
taat  /îDsn  tas  ?ods  aesicea  00  eo  r  ron  coe  Paiaos  to  tue  Gnaccû, 
tns  tQ5n  existias  oassasa  was  lar-K  aco  iianyst^oui.  t^cii^tc-tote 
ûs  n.^j  anotner  inactz   oy  barnini,  weii  iiÉntea  aaa  sDiea'jiia,  a' 
witn  exc:?.iieat  ornîi^iîts.   tn~  oeooie-n  1-3  cscresanuei  as  aaas- 
ûsliy  airficait,  for  ne  ûai  to  consiier  tne  roiio/?ir2:  — 

a,  fne  coaess  oc  ta?  >^ali  of  vOi  Sistioc  Gnaoei. 

D.  'i'ûe  coacse.  ot  unà  ùàtoce   itentioneci  conoeotmâ  comior. 

0.  Tq8  antranos  to  tae  -risoiaao  dsaie,  woicti  nad  tne  saais 
oeiâot  or"  rnoosts  as  taat  reouirea  ror  tos  5roo*.s  or  tae  cor- 
riaor. 

1,  ^  cnan^s  te  te?  nacroA-  rii?ar.  osît  en;.-;  /^ail  ot'  tna  Sist- 
m»,  tnat  niUs=5t  oe  ocais. 

e.  A  réfaction  la  toe  oei^ot  ot  toe  vaaits,  rsaairea  ov  tui 
iooanioa  or  toe  rioor  or  tne  scaia  t^a9la• 

Bere  is  aiso  notnm?  of  an  mtenaed  cersoeociye  erc-soG! 

no«  ôeroini  soivea  tne  orooieflc  anaer  lqcsô  iifri3uit  ccnai- 
tions  is  ^ooaecfui. 

61'S.      SKy  Gine  or  tae  ûity. 

to  ennancs  tns  oictaresoaa  effsat  or  tne  3^7  une  ot  taft  0 
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cicv  îfeaaenuiv   sao.ieoiieâ,    »oat    cney  naa  assiôûca  so   lanv  sr- 
eac   Daiiiinss   ffito   rstecence   co   cnis.      Startme   ooints   roc   li 
tûis  or   Ht'ittevi  eviiSQces  are  unsnown  to  aie,    ana   aer-è   toi  io- 
oai  coQiitiiODS   aaa  tna  igaaios   oîri.      ifeescsctive   vi'i/is   agoena 
iiî   cneir  auaiitv  on  Zùe  oossioie  staoaooiQt  or   x,(ii  oosecver. 
i'oe  eat-nedrai   lome   ,tizû  eienc   siass   arcoras   a  vccy   tasceiess 
goosarancs   accoriic^   to  tos   snanicoinvi. 
ol9,      0OÎE3S   ani  towars. 

ôo.ues   ana   to^srs   or  tne  acoent-in^  ce   tûeiii  ooiic  lo  aaesiiioD. 
Ovoreases   ani   ornes  àte   oaKen   as   mo^eis   troii   Livin5   Qâoace. 
èv   stiiitui   éroaoïûs,    zaev  .nav   rise   lo   i  ma.iesc-ic   ^noie,    oat 
ûûev   iisv   also  c^asc  otfenca.      «netner  toe   ûro.iecf.aa   oeil   to/ï- 
er   rot-  3.    PeCcr   ivoaia   nâve   rnnynoaa   one  aieni&y  âaa  iisat   oi 
tne   icBs   13   inassi   vsry  TiUOû   s   oaestioa.      Waaï,  oe&sd   stiii 
àisronéiv   iniiasccas   &ae  a^yiias   or   a  city,    âQi  aoc   seiaoïii   lo- 
leea   m  a   vsfy   ofu&ai   .vay,    ii-i-^-v    '^u-;    olaia,    u!K>r:i  •.-•-  i:  ^,?.,    u/ia-i- 
)  :^ -;  .i  ,■' ^  :.  V     .1-5.1     ■'.-^i;.'.      ï'    .■)•î:^r^u   03/ïi.?s,    (Ses   uns   teaûine   o 
xotfcrs   ÎD   çoioena).    Tness  ioiCy   onat^cn  aaa   secaiac   scructuce-s 
C3n  nsrnîonizs,    and  if  ioeatea  dt   tae  tient  oiacs,    Qe-iéntan  t 
tiDS  cû^riTi   ot   .-i,  City   sKylinîî,    oau   aiso   in.iafe   ig,    ii   nou   ffcii 
aistciouoea. 

oèO.      SKyece^Orrs    lo   S.    oiï.i=;iàno,    oOiOiinè,    Si'-aa,    coc. 

rae   ATiSCiC^ns   nave,   rîceniûiy  caiciv3»:-3a    ioicy    st.cuou'jrr-s   ot 
o^iTiiâiD    tfiDiâ.      rne   s^çysopaûerà    are    sL^rc-a    ao   as   novf  iiri'Si , 
ana   tne   "oest   ^na    ■iicst   iicofCani   oioy  a^siçoers"   oi    ietarioy 
racoisiena    gqçip   ^Icdc-iod    lor  car   Qfsat.  citiaa.    Au   assay   on 
"beriiR's  'Gîiira   aia.rasion"   exoresses   lois,      dQo   tiaea   /fd   zùt^vb- 
tors   asK   Atnerica   roc   aavicav     On   tns   aronii.rccafai   aoa   oicûu- 
rssoar;  stfcecv.  ot   uqsss   Cûinës,    an$   isy  iDaeea   o^ve   a   .:;ir cer-aoc 
ODinioo:    oat   ^'■;    snoull   os   ao^^rat-aïui,    aia    a"5   dol    ranûcaioan'  aère, 
h,^,  î^nat   T;aa   Tr,ai.ian3   of   tne   111:111^   a5rs    /çec-e   ^.i<;e-»av   oobi^î    m 
cne   sam*   -aireccion,    ana   oreirceea    t-ne  lùit'i    iirc-'Oâion    aa   uee- 
lO'Liùiiiin^,    1.=.,    Tiaa:?   1:}   ilis   crcvaiiiQS   ocie    loc   -î   oaiioin^. 

ôuti  tney  10  aoc  concern  Darts  or  EOfT.iLicai;ioi7s  or  ci  oaci- 
iG  Oiiiiiifi^s,  oat  ars  raïne.r  oor-tions  or  orivâtr  ûoab-ss,  nûicn 
ivece  utiiizsd  lor  aLnacK  aaa  let&asa  m  oarûy  teuas,  iiKa^'ite 
cor  oleasurs  m  ouiet  i;i.n-3â.  (Set:  nû;ii.  fariOsni  iû  itaiia  «rc,~ 
isiiica  Ao.  11)»  in  tue  iittie  oity  or  S.  SiiLieiano  in  cna  oin- 
aaeoento  oenoa  exis"&sa  2o  sugd  orivate  t-osars,  duiii  or  tra- 
vart-mç   ana   Maciono   si.on?i,    i-iacû    hllù   a   nci^ûî,   01    io?.-:;   et:.,. 
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wQiOû  orivate  towers  wece  noc  oeraiitteci  to  ëxoeaa.  lûere  st- 
lii  stand  13,  "caat  ars  àistncaiisi  ovsr  a  city  area  or  2625 
X  1641  r't.   rio»  errsctive  cnev  are  iq  znà   sisyime  oc  tas  city 
is  sno^n  Cy  ^'i$.  708.   It  is  oossioic  coac  aiso  Itaiy  loss  û 
noc  ODOose  a  rsoetitioD  of  tnis  fceaiaeval  aïoie  or  oeautiryine 
a  oicy.  Dût  it  is  imoroDaûlâ  ror  œs. 

In  tne  ne^f  apranôement  of  oiocKs  or  noases  iq  tas  city  exî- 
ôcsicns  ot  tne  lareer  oiaoes  taa  "moie  or  riiDDoaainoa"  is  loi- 
lo»ei.  (Soine,  biorsac3,  l-ann,  Miiau,  èari,  Barietiis,  etc.). 

Tne  aDoearaûce  or  t-ae  tourta  àiainsioQ  iq  arcDitéûcure  oev- 
naos  ofiQûs  soiiieuûias  ne^î  ûat  ir  iiiôo  air-saiy  now  aesire  ouii- 
11095  "co  aopeaf-  lar^ae,  Cûâu  coey  reaily  are,  liQsn  snoaid  oe 
rscoîiiBsniea  coe  Dr^t-dceaoe   or  caoi.io  ûiacas  oi  triûezoïaài  r 
ror.ii,  «itû  lae  iocacion  ot  cne  itoortaot.  oaiiain9s  aions  tae 
ionéer  siae  or  ta*  craDezoïi  (t-irsoc  or  taa  Gapiîiol  ana  Piaoe 
cf  S.  ieter  m  t^oie,  Gat-oear-ai  Pi^os  in  Pienza),  wi&a  «niGn 
i  reoaii  taa  Kv^ynoi?.  ne.ar  6.  Sâoina,  raiious  ig  its  Tii.na  (Viiia 
ot  'Valtsse  trfioty,  Qouncil),  (Ses  Noni's  Stcizzanoaco) ,  ^nico 
foteièaers  maoX,   S3ô  3.  Patacs  aoua   dacoa&u,    on  tas  ûc-moiole, 
cadx,   coa  vie,^  ot   a  oaliiine  aas  toa  çiceà&èr  ertv-^cG,  toa  soiai- 
LBC   une  ooenine  tncouoo  «oion  iii  is  seen. 


SectiOQ  IXIL.   ôeoectti. 
521.  Survey. 

bov   tQ9  estiœâcioû  oi:'  tae  inoQaoîentai  reiieious  oaiiiiaos  or 
tae  «eûaissanoe  in  Itaiy,  isusti  oe  reooajiiîendei  io  a  ûipoer  da- 
sree  tioan  lor  otner  arooitectarai  wocks,  to  cast  jt  éluaoe   on 
wûaG  toe  ofecsaiflû  pecioa  wita  its  reiiôioas  views  Qaa  oreaiiâQ 
la  DOIS  domaïQ. 

la  tûe  Bouses  of  3od  oaimiaate  tûs  arcûiteotapal  creaxiiûns 
01  aii  aatioûs.   Tae  Qiéoes"C  wiii  ana  icQOwieaôe  m  oQOQamencai 
arc  is  exoressei  taerein.  Greexs  ani  Sotnans,  Roinancc  ana  Ger- 
manie races  exsrt  cnsissives  ie  tae  saica  snaeavors,  bo  ocese- 
Dt  a  Disse  t'of  tnsîr  ni^ûeso  n.àcai?e,  tuso  an  iieai  kiqi,  suoa 
as  iaïa^inâtioû  aac  cniy  aevise.   Soice  siv3  airn  a  nome,  «nere- 
m  ne  l^alis  qaietiy  ana  oonoeaisl,  wnsca  ne  oniv  t'eceivss  t 
tne  visics  3i  cnossn  onss,  ani  a^oeoiis  ôâcniices  ani  aittis; 
ouocDS  mats  ûis  aoîca  an  assS-TOiy  oiace,  «nsce  oeiievers  in 
coiEiïûn  nave  intarcoarse  »h;q  tas  asi^y  oressnt  in  tae  soiric. 

TQis  is  CD3  3nafa3teris&ic  iirrersnc5  c5C*î-36n  tn^  ustgl6s 
ot  tQ?.  o?aT,oen  eois  aai  tnoss  et  t-i^r  OoLViâC-ian  3oa.  tae  tcraQ- 
sr  were  oot  mc-enaaa  to  rcceive  a  j-aitiGaae  or  oeiievecs  m 
aoctrinai  oaraony  ror  coidion  saocirice  aoa  oravec;  Lûey  snoaia 
oe  ODiy  tas  saceea  awsilifias  ot"  t,ae  aeity,  tnao  usa  veoisra&âû. 

l'ne  ori2iaai  iTiCstsoaai  laity  la  tiaïc  cecaîr.e  cersonai,  Afoo^se 
DSTceotiDia  imaee  reaaieea  lOf  itseit  tne  saaie  sneioec  atrord- 
inê  orotection  as  toe  sortais  on  sacto.   Tne  aeity  aasuicea  ûac 
nutnan  forai,  wooss  virtaes  ani  vices  «ère  acDCioacei  to  nm; 
nats  aai  love,  dsnerosity  ana  revends  xeve   nie  own.   rney  en- 
vied,  oeeseoffltksd  and  oanisnsa.  l'ne  ifBaoe  ot  toe  asicy  is  ae- 
oenaent  on  tne  art  or  a  oeoDie;  ciumay  ana  iaooraa  la  one  tiine 
ot  taa  Ds^mniaé  ot  tona&ive  iru,  oertsccsa  ana  soiriisa  m 
tQ3  ossïi  oefioa.   severs  ani  ri5ia  rorus,  ofiacsa  oy  tae  dpi- 
estûooi,  are  oooossa  to  ladiviauai  ana  iivms  racpssentacion. 
^roai  tû3  sosîi  ooiD.Tion  and  nanaiess  laoenai  to  taa  mosx,   costiy 
ana  ricaest  iîas  eiDûioyea  iop  maKinê  r.ne  i:Ea3e  of  tae  9oa. 

TQS  saïiie  st-eos  as  tae  imass  ot  tnc:  leity  iiKâfliss  oaa  coe 
doas9  ot  ^oa  to  oa.ss  tnroaôn.  i^irst  tae  nut  ouiit  ot  wooa,  t 
toe  wooâfforK  witû  oaneis,  covarea  oy  tsuea  cotta  ana  sceec  a 
tnsiiai,  tasn  tns  constractioa  -viCo  sTiixsa  stons  anj  «ooa;  tmai- 
iy  tfls.stooi  tetBDis  oonsTiractsa  entirsiv  cr  DersEanBoi-  TiaDeciais, 


intieoaei  ror  tiiaie  ana  eternity,  wii;û  atone  oeiimc  and  scone 
^5"^  rooif.  À  canoDy,  tour  ooiainDS  and  a  root  over  tnis,  or  tour 
«ails  and  a  root  wicn  a  Dortioo  oiaoea  on  ona,  t«o  or  tour 
siaes,  »ere  indsed  tûe  oidest  loriDS,  tnat  reaooear  m  aii  ia- 
ter  ouilain^a. 

.jââ.   Housea  ot  toe  Qeiiiies  oi  tae  ôreeifs. 

ïn  tae  oeaii  oeriod  ot  6reoian  arcnitecture  aooears  ine  nouse 
ot  Loe  deity  on  a  saostructure  ot  severai  steps  iiue  a  oonse- 
crated  otterinô  to  ine  leity,  ouiit  oi  wnice  sninm^  iinasstone 
as  a  Qouse  aioroed  oy  coiuiBos,  and  reprssenTied  witn  tae  nooi- 
est  ornainentatiOD  oy  souiot-ures.  ïts  mterior  eitner  oonsisû- 
ed  ot  an  eion^Sated  room,  aiviiea  m  leotû  mto  tnree  aoartiiie- 
nts,  mto  vesîiiDuie,  sacred  and  nost  saorea  rooins,  m  waicû 
STiûod  tae  statue  or  tne  ôoa;  or  iserety  oi  irono  and  rear  roous, 
separatsd  trom  sacn  otner  ûy  a  sinôie  traasversô  waii.   Accor- 
dioé  to  tû8  ona^nitude  ùi   tae  texple  is  tne  oeil  divided  inco 
t/?o  oc  tûrae  aisies  oy  ooionnaies  ot  sfnaii  coiumns,  oaostiy  in 
t»o  tiers,  or  it  is  surroundea  oy  oro.isctiDS  oiiastars  wito 
a  sort  ot  seriss  ot  cnaoeis  enciosins  a  sméis  aisie.  jÉîor  tsio- 
pie  oeiis  or  érsatec  sosa  toe  inserted  ooiaoïns  aiso  naa  a  st- 
ractarai  valus  ana  reason,  to  rsduoe  tûertrdîe  soaa  ot  tas  ce- 
liiag  oeatEs.  loe  interior  recsivea  iisot  oniy  caroasa  cae  sr- 
eat  doocfîgy  exusndin^  -co  ûd-=  ceiiia^.  Aocoriinç  i-o  toe  oosic- 
ion  or  tne  sun  ani  tû5  seaaon  ot  ûoe  year,  a  iiiysî.srioas  &#ii- 
i^nt  osav  nave  orevaiisa  «itoia  tae  Da^nirioeativ  deooracea 
nouse  or  tas  aeitv,  wnico  inay  nave  orouenii  tae  oeiievers  laco 
a  reiiéious  narmony  in  oringiûË  tûeir  saoririoiai  eicts,  tnao 
»as  not  co3i(non,  snd  iitcewise  dia  no&  occar  on  tissa  aays, 

fns  intsrior  /ïitû  its  ornainentai  stacues  ana  coasscraiisd  ai- 
£ts..ias  iiifs  a  oiusauai,  crsated  la  retsrsnos  to  tae  aeity,  not 
to  aiteot  in  a  nDa,1sscio  ?îay  tas  lasses,  out  ratner  gos  icinds 
ot  individuais,  i?aTCo  criests  ana  tne  aroaitsot  jm^st  nave  at- 
tained.  Buo  /înao  îeusc  sciSâK  more  stronaiy  to  tna  oeoDis  ?»as 
tûs  oeouiiar  iocation  or  tns  tejiciss  m  erouoa,  aai  tate  créa- 
tion ot  seoar-ata  saorea  oreoiacts.   âenscâiiy  arouDei  tosatûsr 
in  tne  nidtier  city  on  an  sisvatea  oiatsau  ot  rocK  anoiosâa  oy 
/rails,  to  wnicn  led  flignts  or  stooe  steos,  aocess  carrai  oy 
massive  gâte»ay  structures  —  m  sucn  ?fise  ao  ^e  saa  iû  qooI- 
sst  psrtection  toe  temole  qcouo  ûq  &aë  citadei  or  Ataensl 

SSDarated  rron  tns  trattic  ot  ï.utï  ciivv,  oni..y  /ii&o  a  vi8/ï  ot 
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SeDaraceci   tcom  »oe  trariic  of   tne  city,   oniy  wito  a  view  or 
oioaûtaias  aoa  sea,  tûese  aouses  oi  aeiLies  lie  in  a  preciact 
enciosea   oy  stpon^   »aiis,    ana  tnas   naast  tney   oe  taKent    lue 
oreciaco  œust  os  ai.Lo.<red   to  aifeot  us  as   an  entirety.   To^ara 
sansst  èray  Hyaieticas  tnere  az  T,ne  east  la  oolorea  a  warro  vio- 
let,  Lycaoettus  a  orowaïaû  cea,    gsnteiicon  a  leeo  oiue,   and 
its  ouarry  red:    Acpocorintn  éiows  m  a  rea  naze»    tDs  cROiinGai- 
ns  ol   Ue^&n'd  scam  transroraisa  mco  soia.    tûe  sea  /îild  its   is- 
iaûds  is  sodietimes  aartc  oiue,   soaietiiaies  emeraid,    aaa   coen  oiii- 
Ky;    pediy  «^ieaia  tûe  laaascaoe  and   coe  ieavas  o£   tae  liress 
aoovs  iG,    tne  marble   ruins  or'  tna  tenspies  ace  covered  oy  a  ê 
$iow  and  acoear  oolossai,    ïae  insoired  eyâ  alioi^s  tûstn  to  ar- 
ise  ans»  m  tneir  decora-cion  oy  scuiotures,   and  tQus  créâtes 
tor  itseir   a  oictape  oi  tne  îcost  saoliiHô  Kina,    lo   wnicn  ona 
oeiieves  tiie  aaanit'estatioa  oi   tns  aaity  is  muioioiied,    (See 
tjuiius   Dfâun,   SesoûicDte  dsc  Kanst,    sstaoiisaea  on  tûe  oasis 
oi*   kûowledès  or   xne  iooaiioy). 

523.    iiest  ticuaa   l'ôtûois  Scructiares» 

Boman  am  in  oart  tooK  "Cûe  sâfne  course.    Tûe  ooasss  oi   tae 
deities  receivei  an  aiiiea  rorm  aaa  arr'aageoûsnî;:    ror  xioey  Ne- 
ve  iiicewise  uoz  inueedea   go  cootain  a  itiaiticaia  et   oeiteverà. 
ivSodest   m  !Bac-sri9,i   and   m  oiâi^nitaas   :lq  tae  ti^ie  or    fcne   kinéo 
aoa  or  x,ùr:  reouoiio   (oernaos  exceocm^  tne  -^.aDitoiincî  ïe/fiOLa 
ot   tjucitep)   ^ere  taey  oaiit,    ana  inrip-snai   rtona  iirsii  oreatad 
■, -^-a  onanî^e  aerein.    Tns  mosc  costiy   oaiiamô   aiaiiefiâi   id   &ûs   »q- 
pid  ?ras  coiiacGedt    Tine  eariier  lisaioocary  Dolycaroiny  aiusû  yieid 
to  tûe  Depcnanenïi.   c>îior)Ss  or   varisd  coiors   hsv&  inticoaucsa;    û 
aranite  coluoins  •^±x,ù  meZAi  oraaineQts  aaa  wniTie  laroie  osa^s 
aoDeared,   ana  hù3,x,  is  oiosg  irnooccaûQ,    D£1ô  wocaen  ceiimê  ot 
tne  oeil  éave  oiace  x>o   co^  stooe  oeiiiQ$  m  vauitsa  tQV<n\ 

'fQS  art  or   vaultin?   reacnea  its  ciitiax,    anea   a  cnau-^^e  lo 
Kina  cr   itasoQpy  aoosarsa. 

in  tae  AuôasDan  oeciod,  oonstruction  niIù  Xiûroaûn  ana  veûa- 
lariy  coarsci  oat  stones  was  acaDioned,  ana  fcasoût-y  «as  omit 
ot  Douiaers  or  snc-ail  soaiis  conaectea  oy  aeaQent  aorcac,  «ûicn 
wâs  ODiy  suoaiviasa  or  rscsa  wirn  asmics  ci?  oncxa,  a  socl 
or  oeiiuiap  luasonry  «as  constcucted,  rsoairin^  inassa  a  éreat- 
er  "oaiolîness  or  wails,  oniy  tas  extscaai  visioiij  surraces  sn- 
OJTins  sTiones  or  re^uiar  forai,  oetween  ïîûicd  waa  ciiiea  a  mix- 
ture or   stoae  soaiis  ana   mortar  in  iayers  or  aioderacs  ûei)?nt. 
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Tneae  layers  were  suooeedei  oy  oondinè  stonea,  aoove  wûicû  w 
vas  reoest6ci  tae  saise  kiqœ  ot  {nasoary.  l'oas  originated  a  oet- 
woPK  of  stPODë  stones,  ilKd  tae  ceiis  oi!  a  aoneycooio,  woose 
oavities  ifere  tiiled  wito  concrète  œasonry,  aaa  tae  satne  oro- 
ceàare  waa  alao  emoloyed  in  tûe  construction  or  massive  stona 
ceiiiDgs  and  vaalts.  ïiconomy  aud  ii^ntoess  or  ceiiinès  witn 
sntire  aïonaîiientaiity  cnaracterizea  cûis  itial  ot  construction, 

^ûiie  for  tne  ooioné  nouse  or  tne  aeity,  toe  tunnel  vauit 
retained  exclusive  swav  as  tne  rorm  or  tne  oeilmé,  tor  poly- 
gonal and  oirouiar  pians  aooeared  cioister  and  soûerical  vaa- 
lts m  its  olace. 

fûs  circuiar  rorm  ar  taz   tek-ols,  mdsed  liKSifise  derivei  r 
from  an  anoient  form  or  nouse  (capaona  or  «Oiian  sneonsrds, 
nuts  m  rorai  or  ûousss),  «as  onlv  sooradically  tound  anooné  t 
tae  GrssKs,  ana  iikewise  m  rtodian  arcnitecture  it  does  noc 
oeloné  to  tne  usual  forœ:  Dut  tns  most  lacoortant  structure  c 
oreated  oy  Boinan  aronitacture  is  to  oe  coontea  aère;  tne  «orld 
t'aoïoas  ^antneon  m  rioaie,  niLù  a   soaa  or  internai  diameter  of 
142.7  It.  for  tne  vauit,  wnicn  see^s  its  eauai  until  our  days. 
Built  on  a  circuiar  suostruoture  of  t»o  rinés  of  concrète  ^a- 
ils  oonnectea  togetner  oy  radial  «ails,  a  suoaivision  of  tne 
interior  in  aisnc  niones  resuits,  rises  a  neaiispaerical  dôme 
»ita  a  êreat  ocenin?  at  tne  aoex.  rne  snaoïno  Œotives  are  siac- 
clest;  on  a  stroné  cyiiûder  oeiaè  a  ûsicisoûscs,  oosn  at  tne 
too,  to  tne  mterior  or  wnica  leais  a  rnassivs  oortico  of  eiônt 
coiuinns. 

rtnat  13  it,  tuât  so  Gow^rfully  actacts  toe  ooaerver,  naen 
ne  nas  oasseï  tarouen  tne  oronze,  stili  ântiaue  entranos  door? 
Wnat  calls  fortn  tne  overoojrenné  iiupression  even  in  tne  exis- 
tm^  mutilation?  —  fns  maonituae  ana  simolioity  of  tne  inte- 
rior, and  aoove  aii  tae  unity  of  tns  iiËntins.  toat  as  if  rro.x 
a  oarticular  star  faiis  in  tas  ioterior  iroir  a  sia3i3  oomt, 
aiiirûiTMîiy  lilu-tnaatiQ^  ceiliQû,  Afaxi  ^oa  riooc!  (3a t  oy  c-r  i.>"0- 
tion  ne   reoeive  yet  anotoer  impression,  tnat  nolas  us  entraa- 
cea,  ^nicn  is  tne  nsaènitaae  in  coioanson  witn  otoer  worifs  of 
arcnitecture-.  biKe  a  stone  «rorid  stanas  tns  mterior  oerore 
us,  »itnin  wnicn  jfe  coula  place  tne  aost  ^fonaerfui  ivorks  ot 
German,  Frenon  and  Spanisû  arooitecture.  Contrasted  witn  tnis 
miénty  central  structure  m  wnaz   concerns  tne  internai  eftect, 
tne  vaultea  triole-aislea  Basilioa  of  Maxentius  »itn  its  çrana 
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cross  âQd  ttnooei  vaalts,  o£'  iroico  toe  tirsc  leteranne  zaa   et- 
tect  in  toe  interior» 
)^%  i'ûe  exteriors  are  oonoeivaoly  simple  for  Dotû  oaildings;  oo 
value  is  olacsd  tûerson,  sucû  as  for  Grecian  teniDleai  only  t 
tne  iDterioPs  mast  powerfally  aaa  intenseiy  affeot  oDservers, 
and  m  tois  consista  a  Cransler  ot   tne  climax  oi   tne  aroûitec- 
taral  oroDleoi.  #en  no  ionéer  désirs  to  loacress  oy  an  ornaaien- 
tai  exterior,  or  a  narmony  oroduced  oy  a  acassiné  o±'  siaiilar 
Tînmes  in  an  area:  tney  only  wisû  to  allo^  tne  mterior  to 
soeak  for  itseii,  and  to  tnis  exprsssion  «as  a  tiriu  adnerance 
m  saoseauent  times,  tûouén  certamiy  m  onanôsa  oonditioas 
of  culture. 

o24.  Byaantine  leaiDies  and  Cnurcnes. 

Hlta   toe  division  ot.   tae  Roman  emoire  and  tne  cransi'er  or 
tng  capital  to  Syzantiam  oy  Soastantins  tne  Sreat,  ana  ine  in- 
croduction  ot  Cnristianity  as  tae  raiieion  ot  tne  Stane,  tne 
tfreat  orooieojs  of  arcnitecture  were  transfercea  osck  to  tns 
gast  for  a  time.  Grecian  and  Hooian  temples  nai  ceased,  and  t 
tne  Gnristian  cnurcn  aopeared  m  toeir  olaoe  /rica  difierent 
reauirsments, 

Hsre  tne  proûleii  »âs  to  create  an  interior,  ivûicû  on  certain 
days  snould  receive  a  èteat  Jiaitioaaa  oi  oeiiavers;  "Gneretora 
tne  cniei  waiçnt  lauBt   ûe  oiscei  on  tae  lorm  oi  uns  inienor, 
tiate  ctOTao  aotiauiïiy  oresentei  foc-  cqis,  scactin?  ooincs  ana 
moaels  œost  aoanaantly  m  zùe   oemical  oiaiiainés  oientionea,  in 
tne  oaailicaa  olans  ^itQ  saverai  aisies  oi  otiuer  puoiic;  ouil- 
dinés.  ând  tnis  cantinued  toéetner  in  tne  youtnfui  Gnristian 
art  for  tne  Houses  of  God  tns  sioneated  casilican  plan,  tns 
forîD  of  tne  Latin  cross  »itn  ansquai  arjis,  tae  forai  of  tne  G 
0reek  cross  wito  arais  or  eaaai  lenetD,  and  tne  centrai  oian; 
tûis  art  furtneracore  anderstooa  aow  fco  create  mteriors  ^itû 
ôr&na  efiects,  ??ito  toe  simolest  treatœent  of  tne  exteriors, 
and  oy  tne  use  of  arcoiteoturai  aetails  of  a  dead  art.  i\iot 
easiiy  »ili  fnen  oe  aole  to  ofeccooQe  tne  spécial  Cûar'û  exerci- 
sea  on  tnem  oy  tne  oasilicas  of  Boms  and  Bavenna. 

ônly  one  — =•  3.  Aoollinare  m  Olasse  —  m  rtavenna  ^nay  oe  e 
eiBonasized.  ^noever  at  an  eariy  nour  in  tne  ûnornine  foé  froin 
tne  rioe  swainos  (tne  landscaoe  and  tne  farnc  lana  nas  aitereoi 
its  form  in  tne  meantitiie)  oûaices  a  tour  to  tns  gineta»  tae  oiâé- 
nificent  oms  forests  near  wavenna,  and  sadaenly  oenoias  tne 
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Diotaresquely  éroaoed  masses  ot  oricKs  appear  trom  tne  fos, 
and  eaters  toe  interlor  of  toe  couroEi,  nlil  stand  oaietiy  la 
amazement;  a  peculiar  aariiiOQ:^  ïriil  overcome  ûiœ  la  toe  aDaad> 
oned  Hoase  ai   God  wim  ail  its  plalnness  of  tormB,   m  «rûtoû 
is  clottied  tae  aroûitecturai  idea.  A  middi®  aisie  45.9  r't.  in 
widtn,  two  side  aisles  ot  naît  tflat  widtQ,  tûe  oleapstory  ?ra- 
ils  sQDported  oy  24  oiarbie  coiaisQS,a  semiciroalar  aos6  ificn 
inosaio  décorations,  friezes  »itn  aiedailion  portraits  aion$  t 
tne  wails  of  tne  middie  aisie,  covered  oy  an  open  roof  frame- 
worK,  indeed  forœerly  oamtea  —  is  everyininô  reqaired.  Tns 
simoie  érandeur  of  tne  mterior,  toe  diËnifiea  oroDortions, 
tne  not  too  abandant  iiéût  ooured  over  tne  interior,  noid  as 
asazed» 

If  toe  basiiica  wa»  aiso  tne  startiné  ooint  and  indeea  rem- 
ained  sucn  in  tne  Byzantine  emoire,  so  also  tne  centrai  struc- 
ture always  Dusied  éenius.  Tne  idea  waa  exoresssd  m  toe  érec- 
tion of  S.  Soonia  in  Oonstantinopie  ander  Justinian  durinê  5 
years,  oaiit  Dy  tne  iSrsoiaD  arcoitects  Antoemios  of  l'raiies 
and  Isodoros  of  Siiletus  in  537.  He   see  in  tne  olan  stiii  a  c 
comoination  of  tne  nave  and  liae  centrai  oaiidins:  eut  une  iat- 
tsr  oecomes  victorious  in  tne  dôme,  tnat  aorninates  tne  entire 
î;  n:/desién!  Structarailv  nere  is  somecnine  orand  aïitefnDtsa,  toat 
«ïas  orevioasiy  oniy  triea  m  a  tasteiess  way  ^u  sœaii  sosie, 
i.e.,  tne  lome  on  ciers  connected  oy  arcnes,  aoove  a  sauare 
interior.  By  means  oi  oenientives  extendiné  oetween  tne  arcn- 
es is  created  tne  suooortin^  riné,  on  /ïnico  rises  toe  ooyeri- 
ne  vault  in  fora  of  a  sonsncai  sesment  ot  105  l5t.  soan,  toat 
is  inferior  to  tnat  of  toe  Pantneon  ai;  bome  oy  aoout  32.8  ft.. 
Dut  instead  is  infiniteiy  ooider  is  idea  ana  exécution.  It  in- 
dicates  a  oaiiestone  m  tne  nistory  of  tne  art  of  vaultmô  and 
an  advance  of  tns  aiiontiest  Kina. 

"I  nave  exceilad  tnee,  0  Soiomonl"  j^as  -jastinian's  sreetme 
to  tne  ooïDDietea  structure,  no  centrai  oaiidinè  m  aii  tne  » 
«■orld  nas  sucn  a  narmonious  sffect  as  tais!  Piain  ana  aiinoie 
on  tne  exierior,  ouiit  witn  tne  re.jeotion  of  aii  ornatnentai 
aetâiis,  indeea  witn  reôara  to  tne  tact,  Gnai  tais  court  cnu- 
rcn  iay  ^itnin  tne  otner  palace  structures,  yet  &ns  iofcerior 
Dakes  toe  i^noression  of  Ëranaeur,  oo»er  and  élévation,  aoouna- 
inè  in  tne  inosx.   costly  fcaterials!  l'ne  aevelopuent  of  tne  int- 
erior is  Oîrerpowerinô,  ana  eacn  sTieo  forwaras  $ives  5©iv  vie^sî 
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To  tniB  18  fartner  added  tûe  pecaliar  liénting  oy  40  saiaii  r 
roand-aeaded  irindoira  in  tûe  oase  q£  tae   dôme,  nniaù   orinê  tûe 
ligût  into  tne  middie  intsnor,  woiie  otner  Windows  aoove  toe 
Éaileiries  asd  in  tûe  apses  traosfsit  origûtûess  aod  streams  ot 
lient  into  toe  side  rooms.  I^poid  tûe  siil  ot  tûe  entrance  door- 
ifay  tûe  eye  oâmppises  tûe  entire  interioPr  aireaay  froai  tûere 
i3  visiole  tûe  dominatinê  dôme.  Tois  poasibiiity,  lus  nappiiy 
weiËûed  détails,  neitûer  toc  larâe  ûor  too  smail,  tûe  maaner 
of  tûô  entériné  lient  make  tne  interior  seeis  larôer,  coaû  it 
actaaily  is,  a  combinatioû,  tûat  suostantially  contribates  x,o 
tûe  (Diéoty  iisoression. 

^e  visited  toe  building  m  lûê  svenins  durinS  tûe  aïonnû  oi 
ââBQadan  and  aarin^  tne  éreat  prayer,  /rnec  it  «as  aniiDated  oy 
tne  ûeiievera,  »ûo  or-ayed  stanainô,  ot   at  tiofies  tnrew  taemsel- 
v£B  lowD  on  tne  woodea  fioor,  on  wnicn  tûe  direction  of  Macca 
is  mdicated,  prodncing  a  mufrled  ooiio»  tûanaer  lo  tne  vaultsl 
wûiis  tne  aiarbis  wails  ana  tne  golden  (Dosaics  oi  toe  dotues  a 
and  apcnes  retleoted  tûe  gleams  froij  tooasâûas  oi:  iittle  laos- 
os,  tnat  ootline  tne  aroniteotarai  Imes  oc  tootûe  dôme,  op 
are  appanôed  its  ûanéino  oûandeiisrs  —  m  tnese  aoups  tbe  et- 
feot  of  tne  intepior  is  neiéntsned  to  tûe  ûiénest  deépee,  ana 
e^epy  visitoP  éiadly  yields  to  ib,aad  peoo^nizes  tne  spandeup 
oi   tes  mtsriop  m  aroQiôsoTiiirs. 

d25«  wsciiaevai  Oopistian  rioases  of  dod, 

k   fuptnep  aivance  taices  us  toroa^fi  one  oûniusion  of  one  mx- 
éPatioQs  of  tae  nations,  wnioa  alearsi  away  tne  aatlooe,  to 
uediaevftl  Boœanesoae  and  Botnie  apcnitectape.  ^no  wouia  oiiss 
tne  onaPîD  ot  tûe  oatûeipais  ana  îcinsceps  of  tnis  oepioa  of  apt, 
op  even  esteem  tneœ  too  siiently,  tnat  aniîcacea  tne  swaet  dp- 
eams  of  tûe  yeaps  of  oap  onilaQooa  oy  opçan  oones,  cne  oland 
of  oelis  and  tne  nymas  or  tae  onoip,  ifîixo  cneip  lorest  of  coi- 
umns  and  lofty  eievaced  vaults  nitû   uneip  nystepious  iisûtins, 
"ffûepe  even  tae  deap  lient  of  neaven  opeaKs  darsly  topouéû  t, 
tûe  Dâinted  oanes".,  no  ican,  wnstever  oe  oi?  rait,n,  oan  leny 
tne  internai  effect  of  tnsss  ouildines. 

iat  ûowever  ûi^û  tne  laiaéioative  exoression  may  oe  estsemea, 
an mtepnal  develooiDent,  sacû  as  tnat  sûown  oy  tne  antique  w 
fioman  and  tne  iarly  Cnrietian  art  in  tne  oasilicas,  naiis  of 
tne  oatûs,  m  toe  Pantneon  and  3»  Soonia,  was  deniea  to  tneîD. 
îùe  sndeavop  fop  tûis  may  Indeea  oe  recosnized,  ont  only  on 
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ïtaiian  soil*  Soans  oi"  4Ô  tt.   op  oat;  iittis  more  «ère  tûe  6P- 
j)^^  eatest  tHat  tne  onediaeval  art  ot  vaaiting  attamea;  oeyoad  & 
tûis  size  it  diî  not  oass;  aocieoc  art  excasàed  it  toreeroiai 

ïûe  striviné  for  soacioasnesa,  nitù   tûe  addition  ot  aoaiicai 
constractioo  made  itaelt  apparent  in  tne  cataedrais  ot  Sotnic 
aesiôn  at  floreirce  and  goioéna  in  a  ôrander  style»  /îniie  in 
tne  nortn  asen  were  aatisfied  witn  doajea  over  orossinôs  every- 
«fnere  ?7itfi  tns  «ridtn  ot  fine  [siddie  aisle,  tne  soatn  tvitn  a 
raoïai  feelinô  lor  soaoioasness  attemoted  an  extension  tnere- 
ot  over  tns  tnree  aisles  (middls  and  two  side  aisles),  ana 
tnus  enforced  tne  efiect  ot  a  oentrai  ouiiding  m  a  oecaiiar 
ffay,  witn  tns  iorn}  or  tne  uatin  crosa  oian,  and  viewea  to??ara 
tne  onoir  on  tne  exterior. 

tiow  in  3.  ^aria  dei  ^iore  at  Florance,  tne  aome  was  aesién- 

ed  îc  a  Sotnic  style,  we  oan  see  frooi  varions  représentations 
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(&'i$.  703),^   refcamine  fco  as.  flo»  tnat  in  goioôna  snoaid  n 

nave  bsen  executsd  is  snown  to  as  oy  tes  still  oreservel 

iiooden  inodei  m  tce  sacristy  of  S.  Petronio  (?ia.  704).  i^eitû- 

sr  was  erftcted.  Tne  saostructare  in  «f'iopenoe  jras  proyidad  by 

tne  Sojtnic  arcnitscts.  îoey  oreatea  foar  massive  oiers,  tiiïo 

ot  îirniofl  in  tne  asidst  at"  tne  side  aisles  are  furnisned  witû 

oassaées,  oonnectea  togatner  py  ooinGea  arones  tor  cne  «idcn 

of  tne  miadlsî  aisie.  On  tois  structure  rose  a  massive  iofty 

dram  ;fitn  round  Windows,  over  wnicû  sas  cne  oota^onai  dôme  lo 

tne  fori  of  a  cioister  vauit,  uo  to  tne  drûi-E  was  oarried  ôae 

straoture  py-^tne  ^otnio  arcnitects;  toe  dooQe  aoove  it  ^ïss  tne 

first  éreat  struoturai  unaertaiîin^  of  a  nssif  and  mterraptinê 

oeriod,  aided  to  yiotory  py  nov^sl  forms  m  tne  aoaiain  of  arcn- 

iteotare,  and  îrnion  it  nas  now  utiiized  for  oDore  tnan  four 

centuries. 

■526.  OQurcnes  of  tne  Renaissance  io  Itaiy.  Gnaracterist- 

1C3  of  Dotnes,  sxternai  njcnes  and  tjanterns. 

In  tne  exécution  of  tnese  doues,  tas  first  aeviation  rroai 
antioue  art  was  tne  arransefloent  of  a  second  ana  externai  oro- 
tectm^  dôme  over  tne  internai  one  euoiosin^  tne  interaor;  a 

second  is  to  pe  souônt  in  tne  loadmé  of  tns  orown  py  a  lan- 
tern. 

3o  interestinô  is  tne  âreat  structure,  so  aiigntiiy  does  it 
rise  aoove  tne  exterior  ana  dominate  tne  puiidinô,  so  itcporc- 
antiy  aoes  it  oarticioate  in  tne  visw  of  tns  city,  .1asc  âs 
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î^r^littie  satistactory  is  its  effeot  m  tne  interior  oy  tne  tas- 
telessness  cf  fcûe  arcnitêcfcare,  oy  tae  ôadly  disteibuted  lig- 
fltiûé,  oy  tne  yeiio»  iiœeifasû,  and  oy  tns  oaiotinôs  on  tne  v 
vaalt  sariaoes  o£  tae  dôme,  tor  waose  oiâënitade  le  oniy  odtalQ 
a  scale  by  taoaéht,  for  exaoQDie  woen  ne  trom  tue   uDoermost  è 
âaiiery  ac  tne  osSinnitié  tôt  tne  dose  allov  iqô  eye  to  iall  on 
tos  (spposits  w&ILb,   or  look  aoirn  on  tae  tXoor  ot   tne  ôreat  c 
oatnedpal,  wnere  mea  appear  iike  a  swarm  of  ants,  or  aieasace 
tne  fiôares  in  tne  oaintinss,  in  wûioû  tne  teet  or'  certain  ï 
t'igapss  snow  tne  oonsideraDie  ienôtn  ot   5  ft.  irooi  toe  to  ùe- 
ei!  A  cnarm  as  m  visitinô  tne  ^actneon  op  3.  Sopnia  aoes  not 
seize  on  as  nera,  and  oniy  tee  scaie  ootained  oy  coaiparison 
affects  as. 

On  Gûs  otûec  nand,  loOyyears  iater  a  sscond  wopiî  of  tne  saite 
art  oeriod  even  exoesdi  tne  srandest  créations  of  tne  antiaiie  • 
ffoèid,  of  tne  Byzantines  ana  tne  Boaians,  »ûicn  is  S.  Peter  m 
b^ome!  Oriéinaiiy  oianned  as  a  centrai  structore,  it  was  erec- 
ted  m  tne  fora  of  a  Latin  cross  witn  a  ioaie  over  tne  crossmé. 
•înis  nas  a  soan  of  1:39.4  ft.,  tnas  oemé  iar^er  tnan  tne  tf-io- 
reatme,  and  oniy  3.3  ft.  iess  toan  tnat  of  tae  Pantneon,  ont 
is  a^ain  3^.4  ft.  iar^ec  tnan  tnat  of  S.  Sopoia.  It  resta  on 
foue  Miénty  oiecs  witn  sides  of  43.3  f t. ,  oonnsccsa  toéetner 
oy  vâst  se;Dioircaiar  vauits.  Betivean  tnesc  at*«  insï:*»?tôd  pend- 
entives,  as  at  3.  Sooniâ:  ûat  tnese  are  ao  ioosef  spnericei 
trianéies  oab  sonericai  traoszoïds,  j<ûose  foca  ana  diaensions 
are  croduced  by  tne  foroa  of  tae  oiers,  i.e.,05r  tneir  soiay  on 
tne  inner  siie,  oy  wnion  tne  oro^Téotion  of  tne  oenaentives  is 
redaoed.  As  at  3.  Sooûia  tne  oendentive?  ooiiioine  wita  tne  fo- 

^4^  ttr  arcnes  iato  a  oasal  riné,  wnion  aoes  not  fom  tae  direct 
sapoort  of  tae  dôme,  »niia  over  it  rises  a  yet  mener  lisnt- 
orinéins  cylinder  (drain),  i.e. ,  inssrtea  Det»sen  tne  oendent- 
ivs  ring  and  tne  dose.  "ï   »iii  place  tne  Pantiaeon  on  coiuaiQs", 
tae  first  aiaster  of  cne  ouildintï  aiuso  ùave  said,  —  ae  -nisnt 
nave  added,  "ana  tne  oiers  of  tne  Oaurcn  of"  S.  Soonia  oeneatn 
tneai^,  wnen  ne  /roald  not  aave  said  too  inacnj 

Tne  miébty  stractaral  innovation,  attemots  at  wûicq  on  a  s 
soiall  scale,  for  examole  orecsded  tne  Byzantine  cnurones,  was 
tne  form  of  tne  suDoortiné  oiers,  tne  aaaition  or  a  cyimisr, 
âdîTiittinô  iiénc  ,  and  tne  oiacina  tnereon  a  dooQS  in  two  snelis 
vïitû  a  iantsrn,  ail  in  dioaeasions  oreviously  anicnoffn  to  arcn- 
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architecture,  l'oe  nsi^ot  froa  tne  cavetnent  to  toe  aoex  or  cas 
iaatern  la  tns  ûatûedrai  oi  S.  ë'eter  amounta  lo  403.6  f  t. ,  t 
tflas  more  tDat  doaole  toat  at  3.  Soonia.  Ir  toe  détails  ot   t 
toe  interaal  arcaitecture  «ère  so!ne»aat  ?Dcr:.  soaest,  no  ouii- 
àm^  in  tnd  vorld  iroaid  eoaai  it  in  oroportlona,  deaat?  and 
(saôQificeûce  of  deooration»  Tbe  ligat  taiis  too  aoaadantly  in 
tas  noole  and  siéaty  mterior,  allowiaô  &ûe  finsst  détails  or 
tae  oraamentation  and  or  toe  moeaic  ôoiored  décorations  to  be 
r«cogni?8d,  wûicn  is  everywnepe  oaDpïiy  napaionized.  èio  aiystio 
ëioom  tnriils  tnrouéû  tne  mteriop;  everytraere  is  tae  soutnern 
aan,  tnat  aaiaes  on  and  îfaras  tne  soiendor  oi   tne  matenala, 
tod  ëtldiQË  and  tne  mosaïc  oictores.  ûiënity  anct  sôlidity  frooQ 
tne  ^ertex  or  tne  dôme  to  tne  rioor,  ana  toe  teeimè  ot  eie?- 
aoioa  and  oeauty  oenetrates  tne  ooeerver  and  waras  nino  or  s  toe 
neapoess  or  cas  Oeityî  Sat  ^aoaver  desires  to  ses  tae  mterior 
even  incpeâse  la  [aa^nitads,  wiii  await  one  or  tne  great  cnarcn 
festiyais,  Tae  aide  Windows  are  araoed  ana  admit  eut  iittie 
iigat;  oniy  tne  dôme  iayisaaâ  dayiiûnt  frooi  aoove,  out  not  to 
ita  t'uii  extent,  for  tne  ïiedows  of  tne  iléatAonnéinQ  dram 
are  covered  oy  lient  tannes,  —  tnea  tee  dimensione  oncreass 
to  cna  anexoected.  It   tnen  toe  wax  candies  are  liônted  on  tne 
oontmaous  oornices,  to  liant  trooD  riânt  ana  iert  tne  aitar 
or  tae  ciboriaiB,  »nica  is  itseir  traasropijaa  into  a  aeâ  or 
lient,  tne  t?îo  colossal  caanieiieps  tnat  sapoort  .iiope  taan 
13,000  canales,  tne  lomed  mterior,  tnea  «îili  ne  oe  conceatei, 
ino  désires  to  reiail  tne  mystical  witnin  a  Hoase  or  Goa.  On 
SQoa  restai  days  tne  extsrior  is  not  inrerior;  witn  tae  êrow- 
iBg  darkoass  it  êleams  «ita  oraamsntatioa  oy  liénts.  Tae  orin- 
cioal  Imes  of  tne  structare^  tne  nos  et   tne  aome,  tne  corn- 
loea  of  toe  broad  colonnades  anme  ifitn  ooe  silver  ligût  or 
smaii  laiDs  —  tae  so-calted  "silvery  iliammation":  witn  tne 
stroice  ot  a  oeil  at  ten  tnis  oassea  mto  oae  "eoiden'\  «nen 
33  Dv  a  ma^ioal  strotce  ûetseen  tne  smaii  wnite  ii9Qts  are  in-< 
serted  great  oranôa  onas,  aaa  oa  tne  iaatera  rises  tae  cross 
ot  Ganstianity  eieaminé  atar!  tnus  i  oenela  une  sceae  roc  t 
tae  last  time  m  tae  year  1-86Ô.  But  ^noever  as  a  senous  man 
woula  Denold  tne  ôrandeur  or  3,  Peter' s  externiiiy,  let  nioB 
wander  on  tne  Jaaioolam,  ana  taxe  ois  oiace  oeaeata  tae  ever- 
ôreen  oaks,  taat  rise  aoove  tae  wall  ot  ^liia  Pamoniii-dona, 
and  looK  tonard  it.  uitce  an  islana  lies  tae  vatiodn  erouo  oe- 
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oetore   taioa,  trom  wqioq  rises  tûe   dôme  aimost  m  ^eaerai  eiev- 
atioo  aod  nita   toe  moac  oeaatitai  outiiae  m  tns  fforld,  wnico 
tûe  œaster  Micûôlanèelo  oonoeiveci,  aod  coula  ereo  tix  m  a  »r 
ffoodeu  aoiel  oetore  ne  oioaed  nia  eyes.  «ûat  ne  ooooeived,  ne 
/i&s   toroiaden  to  osnoia  la  tne  ooaspieteci  workl 

As  if  cast  m  oroDze,  staads  S.  Peter' s  stractare  aôainst 
to8  biae  sky,  érawinô  aoward  iro-n  tne  eartn  éieatnme  in  ¥iol- 
et  and  yeliosisn-orown,  in  tne  oiistanoe  are  tne  liat?  neieota 
ot   tne  Aoennifles  wito  tne  notooed  Soracte  aod  tns  sûo»  cover- 
y;/ed  caos  or  Mt.  fteoaessa,  waiod  teriniûate  tne  oiotaca,  a  vie» 
ot  tne  érandear,  earnestneas  ana  oeauty  ot  a  woric  ot  aian,  ne- 
ver  aËam  attained,  silent  oeoause  unsarpassed. 
o27m   Maasiveiaess  ot  gob  Interioï. 

Âocordinô  to  tne  torséoioé,  it  was  tne  (Basaiveueas  ot  tne 
interior  «rito  nQian   tne  tt^enaissanoe  accniteota  oeiieved  toey 
mast  tirst  rscKon,  and  .lastiy  tirst  ot  ail,  ir  tney  dia  not 
iose  tne  oaroose  or  &as  ûuildia^,  ana  wisnea  to  atteot  tne 
œinds  or  oeiieverg  oy  tnis  tnieno.  And  toey  saoceeded  lise  rew 
otoepB,  evea  it  aiso  tne  exteriors  teii  snort  in  many  oases. 
-•523.  Ècciesiastioâi  otyie  and  ïreatœeat  ot  ^'oraïa. 

A3  tne  antiaae  Knew  no  eccie^iaatioai  style  ot  arcnitectaf e, 
.iust  as  iittle  oas  tne  t^enaissanca  ooe  to  exniDit.  '*in  tne  s 
soatn  éreatneas  and  oeauty  ar«  noly  or  Dûemsaives,  ana  tcaa 
âPt  13  noble  and  oious  ot  itselt;  roc  alrsâay  tne  endeavor  ar- 
ter  peptection  eievatea  tne  aoui  to  dévotion,  wnen  it  aooroa- 
ones  and  BDiiiea  itseit  to  Goa'-'.  (rtoras  ot  Micnslanéeio  m  1549). 

Tne  toru  expression,  tiKe  tnat  ot  seoular  ouildioôs,  is  nepe 
doppoied,  iDisaaaepstooa  at  tipst,  iater  laiicatad  trom  tns  apy- 
ness  ot   cne  sntioue,  toen  acôeoerate  ana  rannine  tne  saaie  co- 
urse as  m  tne  anoient  tirae,  «inere  tne  oroiuotion  ot  new  topœs 
ot  astails  Jfas  not  exoluded,  to  wnico  peteeencti  nas  been  Eûade 
already. 

Pomtea,  seaniantai  and  round  acones,  as  ntiiL   as  ovai  arcnes, 
wsra  encDloyea  tor  3D^nniQ>^  cpenia^s  aaa  as  Unes  or  vauita, 
ana  also  tne  norizontai  arcnitirave  —  tnat  rirst  namsa  oioatiy 
oniy  m  structures  ot  coe  transitio?)  style  ana  oi  zaa   eariy 
îi^enaissanoe,  wner?  aiso  tne  aetaiis  are  atm  unaer  tne  oons- 
traiût  ot  tne  tnediaeval  toriTi  expression,  (oee  tne  vis»  ot  tue 
lacade  ot  tne  Gatnsaral  or  Oivits  Caaceiiana,  a  ^otK   or  ins 
Cosmati,  aated  1210). 
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'b^     Phoaa  H:ari?  Cnnstian  art,  rrom  siarly  Cnnstiao  cûuroa  lési- 
ons la  Italy  mast  oroceai  tne  toiiowmâ  considérations,  smoe 
Goe?  were  tna  tirst  oiaaes  in  wnico  tne  toiioirere  or  tne  ne» 
rsliôiOD  ôâtaeced  roe  a  coœtnoa  vénération  o£  God,  ^nat  Mas  t 
taken  froii  tneta,  jiaat  las  alaed  cnereto  of  toe  woœanesaae,  a 
ana  wnaT,  oy  tne  Gotoio  inidiie  ases? 
d29*  Orientation, 

A  liturôicai  ratnep  tnan  arcQiteccurai  aaeation  la  tnat  or 
toe  ocientatiOD  et"  cnarco  ouiiainss.  /ifDers  rres  soace  existei, 
îcen  adaered  to  tne  iiae  of  airaccion  oc  toe  ionôitaoïnai  axis 
trotE  «ast  LO  ^est,  ta^çeo  troaa  cns  aauiqae  taocpiss,  aiso  m  t 
tnô  tirsc  ônnstiac  t^oBsee  af  God,  soen  la  fioae  toe  altar  ^as 
lûosciy  placed  at  tns  western  eni,  oat  on  Goe  contrary  m  Hav- 
eona  at  tne  aastern;  loe  lactar  arranâcineat  forœed  tne  gêner- 
ai raie  in  toe  roidaie  aées.  ^as  it  aiso  j^oiio*ed  in  cas  piena- 
issanoey  No;  ainerence  to  it  coula  no  ioneer  oe  stnctiy  ooey- 
ect  âlready  on  accoani;  or  tne  fixeci  sacdivision  or  tne  mteri- 
ops  or  cities,  oy  tne  arranaement  ana  location  ot  tne  course 
or'  tne  stpeeus  and  ooen  claces,  ït  soon  exûioited  aumeroua  e 
excaotions:  eut  âtxii  Gcers  ses  enoueo  ramous  exaicoies  lo  con- 
tinua "cne  ruie.  In  hoiie  CourcD  Gesa,  tns  Piiôcioiaûe  Cnuf^n  m 
Dorato,  m  ^iorenoe  S.  Sointo  ani  S.  Anaaoziat^.,  ;i«  ^antua 
3.  Andréa,  in  Paaua  S.  Giustina  ana  6.  Ostc^^ne,  la  Venioe  3. 
Sioréio  Ma^s^iore,  8.  SâivâCore,ana  nany  otners  are  orisnLauea. 
Accirata  stacistics  concerniDé  orian&atioc  nave  only  oeen  col- 
lectea  roc  tne  cnurones  m  c^ouie,  m  «nioo  ail  airections  or 
tae  GooûOâsa  are  reorasenteal 

Tne  basai  acneme  —  tne  ii,aply  Çnristian  oaaiiioa  nxtii   tnree 
aiaies  —  to  wnica  flneaiaeyai  arcûitectufe  aiao  rifoûly  aanerea, 
in  ôreat  cart  oootmuea  tôt*  tne  Ranaissâûc^.  Tne  scn^aee  or  t 
tne  aioaerate  traasverse  aisie  stras  retamea,  suon  as  hOdaanesoae 
art  nad  estaolisned;  iiKeifiBe  &û3  aiH^aûs^i-Eeût  oj  tne  aiïseaai- 
ons  Det/rsen  tne  suooorts  ana  tnese  or  tae  oays  in  sost  cases 
wers  assamea  aocorain*  co  tne  homanesaue  oastom^, 
o30.  Onufco  Plan;  Daailican  Arranâe.nent» 

Tne  basiiicao  olan  »ito  its  uaitea  internai  oerscective  ^ras 
esoeciailv  suitea  to  cnaracterize  tae  hoase  or  God  as  a  lon^ 
stracture:  it  oecanoe  m  tne  olan  a  rectaneuiar  iorm  wito  stc- 
onéiyexoreasea  opeaofBinanoe  oi  tne  lonser  csiaes,  an^  ov  sut)3- 
ivision  oy  opsn  arcaaes  lato  an  uneaaaL  numûêr  ot  aii$iajs,(l. 
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3  SQd  5),  wQere  tae  aiidie  oqô  alvays  resained  wider;  Loe  end- 
iQô  ot  taese  is  sostiy  torsed  oy  a  semclrcalar  aose. 

T03  oriéiD  ot  tnis  aroaitôotarai  idea  icast  se  reéaraed  as 
tirât  toand  oy  feeo  Hattista  Aioerti  is  tne  Romao  ieôai  oaaii- 
«^  ioa,  a  coocaotiOH  latec  ooposed  Dy  anotaer,  aocordme  to  wûi- 
011  the  cnarcD  oasiiioa  is  to  oe  reôarded  as  a  orodoct  ot  Gor- 
istian  «orsQio  and  inteiieot  cneatad  m  tae  time  ot  Coastaat- 
me,  a  ?iew  to  wnicn  HtiOsŒû  particalarly  adoercd.  Bat  la  tne 
year  i8'47  it  tirst  exoerienceâ  a  contradictioa  oy  Z-estercoann, 
iffno  oiaoed  tne  sem  of  ta*  Cnnstian  oasiiica  la  antiaae  Bom- 
an  oalace  arcnitectare,  on  cna  arôament,  toat  tne  Doasa  ot  a 
Boœan  patrician  auonsS  its  oarts  regularly  oossessea  a  naii  w 
witn  a  oarticuiar  torin  ani  nanae,  tne  oasiiica. 

to  tneae  tarse  tneories  Deaio     ooposect  a  tourto,  to  wnica 
ona  îiouid  ^iadiy  assent,  on  aocount  ot  itis  ioôicai  and  teonn- 
ical  stâtemants.  Oûly  la  tas  aoases  ot  eitizens  coaid  tne  ti- 
rst Copistians  ûave  assefBOitia,  âûa  tosrstore  trom  tae  d«?eiiiûé 
»3ra  tauen  toa  parts  ot   tae  oassiiiea.  Tne  taoiinarri  oecame  tae 
seat  ot  tne  diractor  as  an  apse:  tne  wiaês  otjoaiiîe  tne  ttanae- 
Qt3,  xa  «aion  Gûs  leacons  ani  aeaooneases  e^taeféa:  fcne  atrium 
oeoanDs  tne  save,  ^oereiQ  oeiievers  attendes  divine  service. 
For  tnose  coiieoted  m  tne  atriam  or  tae  coluîEnac  oeristyle 
must  oe  provided  orotection  rroai  rfini  and  «e^tner,  ïiritQout  t 
tnereov  osms  corcDeiiea  to  acceot  s  larReniné,  Tae  systeiB  ot 
tae  ooiBoluviuTi  was  taeretors  to  oe  retaiosa  no  ionéer,  ana  t 
tne  coverea  îitriui!  ot  Vitruvias  acoeared  m  it.â  oiace,  «oere 
,,.  tûe  iatraduction  ot  liôac  oocurred  m  tne  rsaily  antioue  way 
oy  a  suoerstruoture  «itn  side  il^nts,  as  toe  caae  m  tae  ayp- 
ostyle  naiis  ot  tne  êéyotians  and  Assyrians,  as  weii  as  tor 
tne  GreeKS  ot  tije  AiaraQdriae  oerioa,  rne  exterior  aoove  tne 
ooPQice  ot  tne  oeristyie  torcDôcl  an  eisvated  wail  ot  tne  ïnain 
atsle  »itn  jvmaojîs,  waicn  ivas  aitner  oovered  oy  a  aarizontai 
»ood6n  osliiQ^,  or  oy  tas  visioie  so-caiisi  "oosa"''  traoQeworK 

ot  tne  root» 

)îo\e    208.    ôeVvV©    i(    Vox\    fee^oVd.    C\.e    vc\rc\\\.\cV>e    t;ovjV\iT\£t    des 

^.\ieT\à\0T\àLes.    'tt\xt\^ovt.    l?€^i.\ÇO\.    p.    63. 

■531.   Pian  witn  aiaôie  Aisie  «itn  ùiûa   aiae  ijigots,  tnree 
ana  tive  aiaiea  Pianos,  ana  tneir  Moae  ot  Liiântinô. 

La   ôeaerai  tne  toroQs  apoear  as  tne  pian  jvita  oae  aisir;  julù 
oi^n  siae  liénts,  taose  ^ica  tarea  aoa  rive  aisies  *itû  elev- 
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eievâtea  iiôac  at  tue  siies  of   cqc  aiadie  aisis,   aad  wiin  iria- 
doiïs  in  toe  waila  of  tas  aide  aiaiea»  Tne  insertion  o£   ôaiie- 
ries  in  tne  aide  aisies  pefloainea   pnnoioaiiy  an  eastero  arra- 
ngement,   oat   iinicû   oooars  oocaaionally   in  tne   rteat;    as   soeoit- 
icaily  western  ia  ta  oe   cerruôd   coe  oiaa  of  toe  ti^ansverss  aisie. 

532.  6a3iU3a3    /ïioa    ëi^rr^    ani    kiî.d   Bolamns. 
VestiDuie,    na?s  and  cnoir  torna  tne  parts  of  tne   Dasiiica, 

an  arranéeusnt  to  wnicn  toe  eariv  miadie  a^ee  aad   tne  wenais- 
aance  al«o  retnained   faitntial-    Piers  and  coiuins  aiteraate  in 
ootn  modes  ot  conaferuction  as   sopDorts  oï   tne  ciearstory  taiis. 
As  colûiiinar.  oasiiicas  are  acentioned  as  exaanpies  tna  two  onor- 
)r?r^ûe3  of  3.    iîoeenzo  and  S.   Soirito  m  Florence,    as   oier  oasii- 
icas,   tne  Gatnedrals  in  Odine,    îceviso  ancs   Pavia. 

533.  ^/estioale. 

Tne  separatiDS  vastioaie  éeaeraiiy  «ent  out  oi:  use  aoout  c 
tne  end  of  tue  tirst  îiiiieaiuoQ  (1000  A.D.  );  «nece  sucn  a  one 
Dssanse  ramoas,  ic  iîâs  no  ionéer  restorea,  Tne  Henaissanoe  t 
took  Qû  tne  idea  aôam  cor  sose  oaiiamaa,  and  eaioodied  it  m 
a  aost  isterestiflé  »ay  in  S.  Annunziata  in  diorence,  in  3.  M 
lïaria  Madd^iena  de*  êazzi  tnere,  at  tne  farisn  Onarcn  3.  Gor- 
snzo  in  Oniavenna  at  a  ereat  âcsle,  r?nere  in  tas  T,ia3i&  ot  t 
tne  toreccart  pises  tree  tne  sleeaer  oeii  to/ïsc;  laen  at  S. 
Maria  at  AûDiateôrasso.  in  S.  Sisto  it  Piàcenza  iina  otnsc  ei- 
aces.  Tûus  it  lïQiertaKes  nar^  nocRiné  n-sw  la  cour-cn  arcûitec- 
tarô:  ic  mereiy  rspeats  ola  instaûoea,  yet  oniy  aeoarateiy, 
â§ain  in  ooaneed  forai  and  in  a  soienaia  mannsc 

Just  as  tne  atriuiB  on  Sariy  Gnristian  oasiiioas  sers  trans- 
foriced  to  siniois  vestiouies  (3.  Lorenzo  t-tnV,  3.  ôiorôio  m 
Velaoro  at  Home  and  otûôra),  tnis  procédure  /las  also  cooQpieted 
in  toe  «8BftissaD09,  mdeed  m  soiiie  soieniid  examoies,  sucn  as 
at  tne  Oatoedral  in  3ool8fco,  coonecteci  /ritû  toa  arraneeîuent 
ot  two  paioits  for  oreacnine,  m  c-iassioai  naanner  ac  3.  Mari.-i 
iii  Naviceiia  at  Honv'?,  as  sno»fn  at  3.  Mari^  délia  ^irazie  m  A 
Arezzo  (see  oian  in  y'i$.  706),  at  Las   Gnut^cû  alla  Madonna  aei 
Pozzo  in  îiimooii  (see  vis«  m  S'it?.  707),  '^o  3.  Annunziata  m 
H'iorsnce,  ana  at  3.  Maria  oresso  3.  Geiso  m  Milan  (  5«e  %\^> 
30).  A  Plain  vestioole  witd  tnree  arcoes,  oiaced  oetween  t^o 
tosers,  was  oailt  at  tne  Incoronata  la  Lodi;  an  encireiy  cio- 
3€4  vestiouie  only  accesaicie  oy  a  aoorway  vas  exscatci  oy  t 
tne  renaissance  m  a  soienciio  îcaoner  at  S.  Omiita  m  ?isto.ia. 
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And  ffiore  simolT  at  S.    Seoaatiaoo  lo  Maotaa. 

?Toai  toe  iate  tioie   sûotiid   oe  {seationed  as  tue  xosc  ma^axfi- 
côot  exaiBple  a  worii  of  â'ansaéa  (I5ôl-lô78),   tae  veatiDuie  oi 
lue  Saoïenza  iq  «aples   (B^ié.   '703) •    ior  a  olireot  extension  ot 
tae  tiiént  of  ateps   co  tûe  portai  ot  toe  eievated  oûarcn,    so- 
ace  »3s  iackiné,    ^^rnefetore   tûe  eotrances  to  tae  vestipaie   »ere 
very  siciifully  oiaced  at  toe  proad  ends  and  toe  ateps   iiere  o 
oarried  ap  icside  tûis.    '^'^^ 

Hôte   Z5<S.    See   Xo>\\.,    )ik.    'ÇofefevxcYv    e\Tvev    ï\o\,\ex\\sc\\c    Be\se^ 
S\\i-ttèor-t.    1866.    p.    22«. 

iat  yet  moce  tae  ori^inai  pian  or  tne  torecourt  is  redacea, 
snen  it  is  iionited  to  tne  fonc  of  a  asasaive  arcDwa?  at  tne  e 
entraace  portai,  toat  îfas  aiso  orevioasiy  e/npioyea  oy  ^oiTiane- 
gqae  art,  and  for  wnicn  i^e  aav2  sxaaipies  on  cnupcnes  m  upoer 
Italy  ana  m  tne  iacéest  way  on  tos  ^apie  r'aoade  oi'  S.  i^ana 
at  ÀPPiat3érasso.  ïnere  tna  saciosars  is  rormsd  oy  side  walis 
v?icn  coiarnns  id  t»o  atones  set  outsiie  tneic,  irnicn  is  cover- 
ed  oy  a  seinicircaiar  tunnsi  vauit  and  a  ^apie  coot  over  tnis. 
TniB  motive  or  tne  triunaoual  apcn  oaiy  too  aiaasiveiy  tits  id- 
to  tne  oider  iow  aronea   poeticos   surrouadmé  tne  csurt. 

Xote  260.  ?CT  0  re-oreecAtot \ot\  o^  tV\\e,  eee  ëtroc\i,  V.  ceu- 
tro\,-  «lAô.  YlVippe\.VvrcY\ew'oovx\et\  der  tex\o\£aoAce  \t\  1  toVxexx .  t  ev- 
V,\i\.    1882.    ÇV.    26    OT\d    oVao    '{'\<^.    "700    of    W\2.    ocVuvce    oX    ■tY\e    ïvoixOi- 

^or  raoade  aroniteoture  ine  eievated   rraaaie   aisie  remained 
tne  ruia,   as  soon  as   tn^  oisn   wi&n  seversii   aisies  oeoaiDS  coii- 
mon,    ootn  ror  torse  as  weil   as  Lue  tive  aisiea  aeveiODiceoii. 
In  T,ne  iatter  tine  zno  side  sisies  at  riéat  aod   iett  ot   tne  m 
œiddie  aisle  were   proa«?ût  under  one  roof,    (see  S.    Paolo  iJ-i.A' 
in  fioifia),    or  tnese  root   siopes  lere  also  stooped  aôainst  tne 
raised  ^ails  of  toe  aisiea.    (See  tne  ssaiiéotnic  Cntircû  of   S. 
Trinita  m   yiorence). 

noarcnes  *fitn  ont  ons  aisie,  suon  as  aisiiasvai  art  rreouSE!- 
tiy  produOx^d,  aiao  remamed  py  rieni:  m  x.ne  o^snaissanca  and 
»epe  even  pcsferred.  Suoq  mi(>  &wo  aisies  of  eouai  neiént  aaa 
eqaai  widtns  ( two-sisied),  sucn  as  tne  botnic  oroaucsa  in  tae 
Tyroi  and  m  non^a  Germany,  are  anKnown  to  œe  la  tus  Ibaiian 
Benaissance:  aiso  suon  neve  PaiLt  witn  pat  oue  aisie,  sotfieti- 
mes  nortû  and  Bometifnes  soato  of  tne  princioai  aisis,  âOîDeci- 
î/vîj/aies   io/ier,   ana   sometiiies  of   tne   saine  mate  as  cne  nain   aisiê. 
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Ob  tais  side  of  tae  Aios,  toese  cnarcoea  moatiy  oelonô  to  tos 
meodicant  orders,  aod  toe  side  aisie  nas  arraaëed  spposlte  t 
ttie  DttiDit  for  cessons  ©t  econcaoy  aoci  to  creata  sn>ace  tor  tne 
oonéreôatlon. 
/^^    534.  Haii  enarones. 

Aéainst  anotaer  innovation  created  Of  tne  aiiddis  aees  ,  tne 
saioaiied  nail  cnurcnea,  aisies  ot   eauai  neisnt  anaer  ©ne  roof, 
tne  Benaissance  w&s  toieraoly  ressrved.  kmonû   tne  fe«  naii  o 
cnurcnea  are  to  bs  naaied: —  S.  «aria  Annanziata  m  Caœerino 
in  tne  Marie  Anoona,  and  tne  Catnedrai  m  Pienza  Duiit  oy  tios- 
ssiiino,  an  anfortunate  atteteot,  wnion  is  ai^sci;  D?  stiited 
arcnes  m  tne  side  aisies,  ont  on  tne  otner  nand  in  tne  middis 
aisie  oiaces  tne  centre  of  tne  arco  someffûât  loîver  tnan  tne 
iniDost  {Doaidinê. 

Xote  261..  ûa\\\o  âç  Vo\v  fceï,o\,à  ^PV..  ^Zk    \.s  \.T\coTrect  \x\.   reéorà 
\o  \,\\e  orrowéemeivt  Gif  \\\z   oouVte  \,x\  -ttie  tr©x\«ep\. 

>îo\e  262.  ivxbV\«.y\e(i  \.x\  Sev.tMIVVer;  Bo«ee\\,\x\o  ^  PV.  ii .  -- 
Jixvd  Lospevves.  ÇV.  A*S,  oxvà  î\is.  712,  TIS,  o^  tVv\£  ¥.awàtouc\\. 

Haii  cnurcnes  oresame  vaultia-^  inrouenôut,  tnat  îfas  aiso  eoi- 
pioyed  Dy  tne  cieaaissance,  ffûiie  tne  oasiiicao  deai$n  witn  v 
vaaitinË  ailowea  for  tns  siae  aisles  toe  oorizontai  «ocien  c 
^/(^^  côiiiné  of  tne  :iiid.ils  aeas,  as  weii  as  tne  vaaits  m  sii  ais- 
les.  In  ail  cases  coe  side  turasts  or  toe  vauits  were  eitner 
direotiy  resistea  ov  tne  insertion  of  iroo  or  jrooaan  arcnes 
or  tie-rods,  or  ov  #aii  masses  ooDOsea  taereto  in  toe  tortn  of 
OQttresses,  struts,  fiyinê  outtresses,  or  oy  ootn  means  toôe- 
tûer,  if  tne  construction  were  aot  entireiy  trustei.  In  aii 
cases  tne  aoutneners  «are  aniajatsd  oy  a  éreater  trust  m  God 
in  tne  solution  ot  tais  statiasal  quastion,  ana  were  aiso  foost- 
iy  éai3eci  oy  a  nore  correct  fesiinê  on  tne  srouna  of  ifnat  tn- 
ey  aaiiv  sa^  ûefore  tneir  eyes,  «nicn  tney  furtnermore  stuai- 
ed,  obssrvea  and  oneasurei. 

535.  Ûross  Sections  of  GotDic  Cnurcoss. 

GoTjDare  for  tnis  ouroose  tne  iBeiiaeval  ouiiainôs  m  t«'iô3. 
709,  710.  711,  tne  cross  sections  of  cnarcnes  in  6.  ûenis,  or 
bongDont,  and  of  S.  v»aria  o^oveiia  m  yiorance.  ine  ^reàtest 
aoan  ol  tne  middie  and  siae  aisies  is  sno/fn  oy  toe  last  onurcD 
??itn  tne  ieast  tnicsness  of  wails.  On  tne  contrary,  »nat  ïîaii 
masses  were  espioyed  dy  tne  ^rencn  arcnitects  oi  tne  same  oe- 
riod  m  contrast  to  tne  Italian  masters,  to  ootam  toe  satne 
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staDiiiiy!.  Nitû  wûax,   piaia  asct  susoie  means  n&s  me  taaie   ques* 
tion  ansifered  In  Florence l  On  wnicn  side  is  to  oe  toand  oere 
zae   orlD(siole  ot  obtaminé  witû  tDe  ieast  possi&Ie  aae  of  xa- 
teriaX  toe  ëreatest  staoility  ana  stren^tnï  Âocordins  to  toe 
exaanyles  onoeei,  oertainiy  not  on  tne  side  ot   tne  inventera 
ot  Sotnic! 

ïne  Italians  iikewise  m  oasiiicaB  desiôns  never  plaoed  tne 
attaoaiDent  of  taeir  tlymô  outtreeses  or  pieri  so  niéû,  or  e- 
ôvôû  extendine  to  tne  neiéût  of  tne  roof  cornioe  of  tne  aiiad- 
la  aisie;  tney  extead  Dut  iittle  aoove  tne  imiDosts  of  tne  va- 
alts  in  S.  Ânastasia.  in  Verona,  on  tne  l^'iorentine  ôatûedrai, 
tne  Gatnedrai  In  Cofno,  at  S.  Penronio  m  Boioena  (egen  if  tû- 
ey  aiso  tnere  are  iaoreasea  to  a  colossal  deptn  oy  tne  oarti- 
tiofl  wails  01  tns  onaoels),  and  m  cB.  ?rancisoo  tnere. 

Opposed  to  tûô  aiiadle  aées  toere  crevaiis  in  tas  «enaissance 
m  tne  vauitinie  of  tne  aisles  ©reater  Doldeees  «fitn  toe  use 
ot  iess  naaterial,  and  a  onors  ni^niv  aevslooed  fôelia^  of  aoa- 
oionsness.  Bnt  oy  tnis  »3rs  aiso  aiready  aniaiated  tne  Sotnic 
(casters  of  tne  fililanese  and  florentine  oatnedraia,  ans  weii 
as  tne  orinoicai  Onarcc  of  S.  ipetronio  m  Holoana,  unen  tney 
adoDted  55.5  to  57.4  and  59.1  tt.  for  tne  vaulted  saiddle  aiâ- 
les  or  tûeir  oasilicaa,  »nea  in  AOîiena,  Scraaourâ  and  Goloéne, 
aien  cii'ji  not  so  oeyona  45.©  tt. 

536.  i-ransverse  Aisie  ana  iranseots. 

îne  transverse  aisie  of  tne  oid  basilicas  reaDpeacs,  strone- 
ly  and  effectiveiy  m  tne  iieaiaeval  cnurcnes  oi  Itaiy  m  t«o 
oroiEineQt.  exaiBoies,  toe  oian  or  d.  l^^aria  No?eilâ  (  i?ié.  714)'^^-'- 
and  S.  Groce  iq  b'IoicsQCS,  ana  was  rsD*«îr.ed  oy  Bruneilesco  m 
3.  tofsnzo  at  f^iorence  (tfiç.  715)     m  ma  ne»  style  expres- 
sion; it  »as  carriea  fartner  in  tne  arrangement  or  tne  olan 
of  S-  Sûirito  in  iJiorence  (piô.  716)  to  tns  transepts,  ^nere 
tne  ionéitudinal  ana  oranaverse  aisies  inLôrsecii  ana  uneir  a 
aroGs  are  axtsnded  oevond  toe  intersection,  rne  [jatiD  cross  » 
ffitn  tnrse  eaoai  and  ona  longée  ara  i3  oere  aeoiaectiy  expres- 
se!. 

537.  AltarâDaeeaad  Onaoels. 

tfor  tne  altar  soace,"tne  oersoective  Doint  ot   vie3f",iine   so- 
q1   and   master  of   tne  entire  olan",  Lue  seiiiûircalar  lorii 

is  nonal   for  tne  ola   Dagilicas;    m   tne  miaile  aoe8  tins  nast 
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yieid  to  tne  rectan^uiap  and  pGiyéooai,    oot   it  caie  asam  in- 
to  fuli   ûoooc  m  ine  cjenaissanoe,    even  it  for  it  oontmuea  t 
tne  l'ors  at   poiyëloûal  axterior  oi   toe  eociosare,   usaai   lo  Ra- 
venna  ana  Ëyzantiain  (iei  Servi   in  Sieaa),    as   weii   as  aiaskiae 
ëf  .a#rectaaësXar  enciosare  or  toe  reëaiar  recLanstlar  intero- 
al  anci  axternai   saaoe,   as  eapioyed  in  S»   feorenzoiè'ie.   715 )♦ 
But  one  alt^r  soace  ao  ionfter  aui^fioed  eyen  io   zoe  îari? 
onnstian  oeriod:    men  soaèat   to  seoure  otners  in  siroilar  end- 
méa  of  toe  side  aisles  (see  8.    IPietro  in   \ifincjoii  id   âoiiii,    iî 
oatûeirai   m  Parenzo),    aiid   lo  Lue  aiiddie  aees  taan   tns  "oaœa- 
iativs  vénération  ot  samta"   rsauired  id  eaca  iaresr-  onuroD 
a  naititude  of  altars   (tae  oil  sksgcd   oian  oï.  S.   Saii,  ai- 

reaiv  Sivss  17  oi  tûese),  lor  /ini2a  Diaos  couii  oniy  os  touad 
aion^  toe  side  sy^iis  ot  toe  cnurcn,  ot?  cv  oontinuioé  tns  aias 
aièies  ai'oaad  une  aitar  âo-ice  or  cnoif,  oy  woico  resaited  «o- 
oat  one  miàile  ot  tos  t?  tn  centary  a  séries  of  smaii  onaoels 
(cnevet  cnaoeis).  Brom  tnis  necessity, "noo  foc  tne  oetter  ac- 
comoaation  oc  a  Dr©ce3sion",iiîaât  liâve  0£*i5inatôd  tnese  arran- 
éemsHts,   and  tney   nsve  iikewise  utiiizai  m   tne  inenaissanoe. 

\T\   t.\\e   \,\y5vov\v    oX    tt\e   »©xvo«t.eru    ot   è»    ftoVX,    tvxt    \s    ^reeVv    aV\- 

uo\\\3e   m(2àe    ot    t\\e   deatéw   c^    t\\e   w.oxvc£tervi    te    ^veeer\a€à    xn    t 
t\\e    iiVt    if.usevx'!^,    ox\d    \s    to    oe    seetx    ot    oxvi^    t\we.    ftVso    see    t'f\e 
re^oveaeTRtottoxx    of    t\\e    or\6\x\c\,    àT0\ttx\è    tx\    fort    li,    YoV.    A»    ^ 
■^ett   3,    o1i'    tV\\s    ViCT^àioooV^ , 

Many  oi   tne  sineie-aisied  cnarones   (S.    sTanoisoo  ai   Monte 
iD  F'iorance,    S.    ^eiioita,   Gatûedrai   in  isiontepaioiano,   6.    War- 
lâ  dei  Servi  m  Borso  S.   Saoaioro,   S.    ©omenioo  m  Recaaati, 
3.   Andréa  in  Maataa,   etc.  )   siaow  tne  cBaoeis  aione  tne  side  »f 
waiis  of  tne  aisi8,   aaa  aiso  siaaiiariy  tnose  Nit,n  tnres  aisi- 
es   (B'ié.   717) j    '^'^^  S.    «aria  deiia  Çateaa   m   Ji-aidrfDO,    aiso  tne 
Catnedrai   m  Pavia   (ïi^.   7tri),    ana   oefora   aii   3.    uorenzo   in 
Piorsnce  as   »eii   as  S.   Soirito   tnere,    wnere  tne  cnaosis  surr- 
oand  not  oniy  tne  externai   «aiis  or   toe  nave,    Dut  aiso  tnose 
of  tne  transeota   and  cnoir,    if  one  can  soeaK  oi   sacn   oere.C 
(t?'l^.    716). 

Kote   265.    Beproàtj.ceà   t^o«i,  .\^\,tto«t    *   'iont^v. 
533.    Ooie  over  Intersection. 

rne  ccossinô  of   tne  transverse  and   ionôi&uainai  aisies  dir- 
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dir&atiy  leads  to  a  eoeciai  arcaitectarai  di8&iQCi.ioD  ot  tais 
ooiQt;  it  is  80  iniDortaiit  as  to  rsqaire  acceatinô»  naicû   occ- 
arrea  in  S.  ùorenzd  and  3.  âoirito  in  a  tasteiess  aaanaer  oy 
sJDaii  dômes,  oot  tor   entiffeiy  vaaited  CDarcoea  wito  tne  form 
ot  toe  Latin  oross  mas  adraaay  attiempted  m  a  ôrand  manner  d 
during  tas  middle  a^es  in  Italy;  on  S.  jï^aria  dei  ^iops  lo  ^i« 
orenoe  and  on  S.  Petpénio  in  Boioéaa. 

l'ae  oroasiné  was  nare  to  oe  markea  ootn  i*;xtepnaiiy  and  int- 
ernaliy  oy  a  éreat  dôme,  and  indeed  coînorised  in  tne  aiiBensi- 
ons  oi:  tas  tnree  aisles  to^etner.  îne  idea  maturôd  m  tna  Go- 
tûic  middie  aéss  in  Italy,  and  coaid  alone  rioen  tnere,  wners 
tne  érsat  domad  atpuotarss  ot  tne  ancienta  éave  tne  lapaise 
to  aiaiiiar  wotks.  At  3.  Petronio  it  sras  not  ooaiDietea,  ont  t 
tne  design  is  stili  pceseryea  co  us  m  tne  oDoael.  0ne  ot  tne 
éraisd  cnuccûes  m  tne  »oi*id  woald  oe  created  oy  ita  coaiDietioa, 
a  dôme  waion  witn  131-. 2  tt,  diaiBeter,  woaia  nave  eeariy  atta- 
med  tne  dmensions  ot  tnoae  ot  n'iocence  ana  ot  woaie.  Toe  ei- 
ônt  suoDOPts  ot  tna  lanQS  m   tns  oian,  t»o  ot  «rnicû  were  cona- 
tpacbsd  as  oarta  or  tne  cessent  cnurcn,  acoeâr  to  ce  tac  more 
oeaatituliy  saoaividad  ana  treated  tnan  tnose  on  tne  suostrac- 
tars  ot  tne  Hiorgctine  Qatoearai;  oat  irnetnsr  taey  nere   aoie 
»ita  tna  cnosen  section  to  suocort  tne  ;«fei$nr,  ot  tne  aoma,  a 
and  to  Doia  its  topces  in  eaïailiociuîB,  iiast  oe  douoted. 

£jiKS«ise  tne  tpilaraïQaôs  ûnarcn  ot  Santa  Casa  at  ûoreto  (i^'io, 
719)  anoaid  oe  oiaoed  oere:  tor  it  is  ana  ramains  tron  tae 
Bouse  outTrards  a  Gotaïc  structure  »itn  "amazin^"  acrangement 
01  oian  and  tna  aaaie  oasai  ideaj  toc  ûâtm  ccoss  witn  a  doaie 
over  tue  orossine,  sinicn  is  suooopced  oy  eiôno  oiers  and  nas 
a  diametôr  eoaai  to  tne  widtn  ot  tne  tapée  aisies.  (95. 4  tt.). 
biKCffiss  nsre  weve   tae  suDoorta  uade  too  Méat,   a  deteot  tnat 
Sanâalio  (Seot.  29,  1499)  iater  souônt  to  remeiy,  out  wnicn 
âramaste  m  1509  tirst  entipeiy  reŒOvea. 

for  tna  masters  ot  tne  Renaissance  tnase  designs  remainsd 
witn  QPeat  and  oet^mansnt  lotluenca,  and  tas  oian  ot  boreto  iH 
«as  douotiess  a  model  tor  tne  desien  ot  Onristotoro  Roccni  t 
tor  tne  catoedral  la  Pavia.  (Gomoare  tne  two  otans  m  b'i^s. 
713  and  719,  ifnere  lo  boreto  aoeoiai  reterenoe  is  iiade  to  tne 
beautifui  arrangeaient  or  tne  tour  cnaoeis  on  tne  aiasonais  ot 
tne  transepts). 

539.   ûryots. 
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539.  Oryots. 

la  x.ûe   time  of  Constantiae  lo  was  asuai  m  Boue  to  ereot  m 
aieoiocial  onurcûes  ofer  tue  braves  ot'  nartyrs,  «ûêre  tae  êrave 
»as  oiaced  iq  intimata  connectiOQ  iiitn  zne   altar;  l.e.,  a  sa- 
aii  saoterraoean  ?aait  sias  so  oiacad  beoeato  toe  aléa  aitar, 
taat  0H6  ooaid  iook  do»Q  mto  it.  ffroœ  tnis  àariy  Gnpiatian 
('oontesaio",  connected  »itD  tne  pian  of  tneir  cataoofBoa,  oro- 
;  ceedeoi  toe  iate  fiariy  Coristian  and  sariy  Boœanesaue  crypt  — 
tae  oamoieie  lo^er  cnuron  niza   aitars,  «qicû  iras  tnsn  arraiiô- 
eatn  tae  eievatea  cnoir. 

ine  onôinai  Dariai  oiace  ot  tna  inartyr  was  not  conoerned. 
Dut  ratoer  bones  orouf^nt  fro-u  elaewnepe  neve   dcoosited  la  tne 
onarcû,  aua  tnen  nea  wej?2  satisfied  Dy  taeir  exniDixiioQ  above 
Sfoand  ànd  viewed  tnsai  torouéo  a  vertical  rroni;  waii,  or  made 
tne  aitar  itseii  a  reoeDtaale  tor  tne®.  ''Tne  tOBoo  iras  seoapa- 
ted  ivom   tne  oermanence  or  tne  cnifcn'/  prdicn  «as  œadc  a  érouna 
oriaciDie  in  tne  Sotnic  oeriod,  and  was  aiso  ai^aved  to  oy  t 
tne  Renaissance. 

Tne  grotorenaissanoe  snotfeai  an  eono  ot  tne  crypt  aesiôn  iB 
tne  Gnarcû  3.  ijîiQiat©  ai  ii^ont©  near  Florence,  ana  m  tna  Cat- 
.Qaarai  oi  Oivica  Gasteiiana.  «mie  tne  eariy  ana  iats  renais- 
sance deoarted  ^nerefrooD,  roiioifîinô  tns  Sotnic.  Tna  aitar-  ta- 
Dis  Decaaie  a  aarcoptiaôns  toc  zm  saint,  or  wner?,  tas  contâse- 
io  ivas  ôiven,  cae  r^enaissance  cared  cor  arcniteetaraiiy  Daaa- 
titui  eatrances  to  it,  as  for  exanspie  m  a  pertected  way  as 
sno»n  m  3.  Maria  Maéôiore  aad  m  iJ.  peter  in  dOine. 

540.  Tojierô,  tneir  Position  ana  Arcniteoturai  îreatineat. 
ïoners  are  not  oriôinai  adaitions  to  6nristiaa  caarofl-aroo- 

iteotare.  Tney  are  still  toreiôn  to  tne  6  tn  ana  7  to  ceniiur- 
ier,  and  indaeci  were  first  distmctiy  sûojyn  m  tne  8  tn  cent- 
ury  in  Sooie  ana  davenna.  l'oev  eitner  seriçed  to  receivs  stair- 
ways  to  xne  ôaileries  and  tne  attics,  or  tasy  weee  ouiic  as 
ïiatcn  tosiers.  fQv?  oidest  oaiis  wsre  soail  and  naostiy  nnne  lo 
root  turrets.  ^itn  tna  mtroaiaction  or  oeiis  asara  at  a  ^reat- 
er  aistance,  tne  towers  fiere   taxen  ror  toeir  support.  (See  t 
une  Section  on  GiocK  Tosfsrs). 

Tne  opinion  tnat  tney  did  not  beionè  to  tne  parts  or  t.oe  c 
cnurcn,  rnen  aocsoted  m  Itaiy  fro;n  cne  eariiest  lkbs,  and  tn- 
srefors  tney  ia&er  aiso  olacsi  tnem  psaide  toe  ionèar  siass 
ot  tDe  oasiiicaa  as  aetacoei  paiiamss.  rnis  iooâ&ion  «aa 
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typicai,  and  iras  oot  adandoneci  la  ail  aaoceodioâ  Oûases  of  ar- 
caitdctara  in  Italy. 

ifaiie  OQ  tais  side  ol;  toe  Aips  arcoii^ects  and  toa  peopie  n 
neee   ecttoasiastic  for  tns  e^tremely  Qiêo  arcoitectarai  coarac- 
terlsticsi  aad  looked  «ita  pride  oo  tne  aLtaïament  ot  Qa?iDg 
tas  toïiers  orôanioaiiy  joinea  to  tne  onuron,  woico  taey  carr- 
led  to  a  ûsiânt  of  515  ft.  witin  a  sapoaasioô  iuxary  of  exter- 
nai  arcnlceotare,  and  yet  oaraded  xao?  of  toese  additions,  o 
Qot  eociesiaeticai,  tnea  ia  Italy  cootiDusd  faitaful  to  zae  o 
opinion  of  tne  3  tû  centary,  and  tne  ne»  art  of  toe  Renaissa- 
nce nade  soaaty  ase  of  tnia  oureiy  extsrnai  ^ift  of  tee  nort- 
ocrn  middie  aées. 

541.  ïne  Lat^ipL  6ross  «itD  Qoms  over  tn*  Crossiné. 

Tne  eananoemeQt  of  toe  aiiôûo  ana  soieaior  of  tne  mterior 
ia  iater  as  earlier  tae  orinoioai  tom^,  as  tne  furtner  pars- 
ait  of  tne  structaral  idea  iaid  down  in  tne  >*atnedPâi  of  s^io- 
rence,  in  S.  Petronio  m  Boioéna,  in  tne  Piiôriînaée  Cnaroû  of 
borato  and  tne  ^jatoearai  at  Pavia  —  tns  Jatm  oroas  witn  a 
$reat  dôme  ov^er  tas  ccossm^,  aad  tûe  nién  aiaa  continuad,  for 
ffûicn  oaroose  tne  addition  of  ôreat  towers  was  oot  reoaired, 
or  oniy  saon  of  modest  diaiensiona, 

l'QS  îiieliaevai  ana  ticBn  lyvtrsatea  cesi  ana  oiocK  co/fera  tin 
tne  cities  ot  aooer  Italy  aariné  toe  «omanesaue  oenoa,  toe 
tojrers  m  Crerccîaa,  Pavia,  CreiDa,  S.  «ottsno  m  Miian,  etc., 
are  ail  straoturai  masses  not  opêanioaliy  conneotea  «itn  tne 
nave;  tne  Gotnic  Cataearai  m  tî'iore.nce  oiaoes  its  overricn  c 
camoaniie  as  a  free  stracturs  at  its  siae,  dispensme  witn  t 
tue  intenaed  soire  95.4  ft,  m  nei^ott  tae  Qatnedrais  in  Milan, 
Orviôto  and  Boio^na  alto  stand  as  onuroû  oaiiamés  of  tne  fi- 
rst  rank  witnoat  tneae  accessories. 

542.  Crossiaô  To^rers. 

Wiiere  men  stiii  aesirea  to  snow  aiar  toe  "finger  ot  tne  Lora 
God",  and  nad  neitoer  tae  necessary  enjoyaoent  oor  couraée  foc 
a  toiïer  or  dooae,  tney  deciied  for  a  coinoinatiOD  of  ootn,  for 
a  crosainé  tower,  as  in  Cniaravalle  or  m  citta  di  Qasteiio, 
and  constructed  m  tne  ricoest  icanner  as  a  wenaissanoe  «ori^ 
on  tne  Certosa  near  Pavia* 

Gircular  or  sauare  iQ.rOrQss  section  are  toe  Sarly  Gnnstian 
towers  in  «avenna,  and  exceotionaliy  rectansuiar  are  tnose  m 
fiome.  'To  tnese  two  tornos  ado^re  most  ot  Lnose  ot  tns  eariy 
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Reo&iasaiice,  aii  on  tais  tîlariy  Ganstiao  ûasis  iodeed  aost  ^ 
tûat  of  3.  âolrito  lo  Borne  oe   termed  ons  ot  its  oest  créati- 
ons: on  a  solid  suostractare  stand  four  stories,  eaco  aaclos- 
aa  oy  soiossai  ollasters. 

Oontrasted  wito  tûis  small  Roaiaa  orioK  toiver  m&j   oe  toe  mas- 
sive. Dut  uatortanatelf  aever  oompisted  caŒoanics  in  ^""errara, 
tinely  oanstruoted  ot  red  and  woits  oiaroie.  Iz   likewise  exai- 
bits  tae  oiaeotion  ot  toe  tacade  sartaces,  oat  na  oosbined  c 
iow  storiea,  ratner  aiëti  ones  saodi?ided  dy  ooid  aponitsctar- 
al  instDOers  (S'iô.  ?2l),  in  ita  way  oemâ  ona  ot  tne  oBost  di<?n- 
itied  toifsra  of  tae  entire  atyls,  evea   ii  not  entireiy  free 
^/^^tvosi   a  siiôDt  fiavor  of  tûe  racentiy  enaea  art  peciod.  On  ita 
oasis  woaid  nave  oeen  oossioie  a  soiritea  extension,  œoca  eas- 
iiy  &ûaa  ûy  a  ceôaiar  r«08tition  of  correct  coiomnar  ordsrs. 
And  tnis  I  may  oiacs  tû3  Venetian  GanDaniis  of  Madonna  deii* 
Orte  (Pi6-  722)     ûignsr  in  its  si-coiicity  and  tae  ciosed 
io»er  stories,  tnan  naost  of  tûose  oovered  oy  coiaains  or  Diias- 
tsrs  01  a  later  xime. 

XOte     2Ç;e.     ?VOXV\     CXCOéTVOTC. 

'■'  ^   r.aon  Battista  âiiserti  eave  a  feoioe  for  tné.  osti  lotiec   as 
an  isolar.i^'j.  sût^ac-jOue -i,  wnerein  ne  preferred  tne  Savenna  forts, 
and  cpowneci  iz   07  6.n  ooen  temoiô  and  a  domicai  roof,  îffliie  ne 
enciosei  it  dv  a  soaare  oorliico  m  eue  érouna  stopya  (^•i??.723). 

Tns  design  rnay  oass  as  soirited;  Dut  it  nas  &oo  iiGtla  iifa. 
To  it  adaered  tne  fresn  SaDaicoeii  niza   nis  towe?  at  S.  iviicn- 
eii  near  Verona,  tnat  oa  a  sauare  saoetructure  anows  m  anotn- 
er  story  ^ceat  Paiiadian  winaows,  over  tnis  oemô  an  octaëon- 
ai  story  sfita  coluainâ  at  toe  an^iss,  aoovs  oema  as  a  termin- 
ation  a  oircaiar  teaoie  sitn  docae  and  iantecn.  (B'iô.  724). 

Tne  two  toweris  of  S.  Soirito  m  Blcrence  (p'iô.  726)  and  tnat 
of  tae  Macionna  fi  3.  Biaç^io  m  Ivlonteouiciano  (ifié.  726)  are 

^s^  siinoief  reoresentatives  of  tne  styis,  sasre  taoss  or  S.  Soir- 
ito (oeénn  ov  Baccio  dM^noio  (aiea  1646)  ani  comolated  after 
nis  dcsiôn  nsagr  Gosimo  i)  are  conceived  witn  moce  oneinaii- 
ty,  ana  ao  aot  stiOK  Tio  ased  notives,  iike  tooss  of  coc  earl- 
ier-  San^ailo.  biKs  tae  connected  cnaron  stracture,  it  aiay  oe 
"one  af  tne  most  oerfect  arcnitecturai  .sorKs  of  tûe  ni^n  Sen- 
aissanoe'/  bat  it  iaoiçs  a  certain  «ar^nto.  It  is  oniy  trae,  tû- 
at in  soite  of  ixs  twin  orouner  carriea  oat  a  faw  yaras  in  n 
neisnt,  x,ae  to«er  stands  adtniraoiy  m  tne   entire  érouo,  and 
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Aocoordinô  to  L-aspeyres  (p.  19,  20)    "its  »ortn  espcciaiiy 
conaists  la  tuis,  tûat  in  contrast  to  so  naiy  projscts  £or  t- 
toifers,  on  wûIcq  toe  RenalsBaoce  masters  exaaasteà  toeir  âitts 
in  ieaisn,  tûat  it  oad  to  maire  tne  ^reat  step  from  oaoer  to 
.atone  sid  qaic^ly,  tûat  notalDë  ôsseatiai  ivas  taKen  from  toe 
oriéinai  idea  o£   its  onginator.  A  mastôr  tower  oi   tne  art  o 
oeriod,  in  trûion  oaay  De  said  to  ce  exoressed  tne  creed  for 
toirer  «tractares",  (B'ié.  725). 

On  3  soaare  tnediaeval  3uûstructure,tran3toriBed  mto  an  octa- 
eon  as  m  «ontipolciano,  rises  toe  aaperstruotupe  of  tne  to^er 
in  !*!odena  {wiû^  728),   nùîoù   rcnaains  a  aoand  and  interestiné 
ofeatioD,  tbouôn  not  entirel?  free  tvom   mediaeval  natare. 

(Bialiano  da  Sanèaiio  fornianed  rop  3.  Gorenzo  m  Florence 
tas   design  ror  a  gIook  towec,    wdicd  does  not  oeioné  to  toe 
fflost  roptunfite  created  oy  tnat  master;  tnat  it  was  not  ouiit 
arfcer  tnis  is  acaroeiy  to  oe   iameotsa. 

As  tne  iaat  iinK  in  tne  onain  ©ay  yet  oe  naentionea  tne  squ- 
are to»3r  of  3.  ■viariâ  dei  Carminé  in  Naoiss  (reatored  m  1?69), 
likeffiss  cnao^ea  above  mto  an  ootaeon,  wnicn  at  ieast  is  pic- 
tûresoue,  nas  &   oretty  etrect  (i^ié.  729|  and  is  aiso  weil  da- 
velooed» 

i'ne   tower  or  cns  Bnarcn  ci.  Ua^cia   lei  nacmme   se-  3iena  nusx; 
not  rsmain  »itnoat  inention  (ifie.  ■^2'?},   on  accoanD  or  ils  aso- 
ressed  t'oifTc 

As  wopKS  ot  T.ne  ôarocco  style  may  oass  %ne   douoie  tOi^ers  ot 
3.  âlessandro  m  Wiian.  Hni»z   Maaerna  aesisneci  ror  3.  peter  m 
fiome  ?rere  pretty  oaviiions  on  a  >7ide  suostructure,  ont  not 
towers,  *   ana  jfnat  éepsini  oave  oertamiy  dii  not  iaoïc  oic- 
tupesaae  cûaroî:  ""cne  eraceiai  topaaa  ot  tne  towers,  tne  ooen 
oorcico-liKQ  treatient  oi  cne  stones,  tne  avoiaanoe  on  ereat 
?fali  masses,     are  evei  to  oe  oraisea  ana  recoonized  m  a 
niên  degree:  but  tne  solation  aDoeara  aomeifnat  Cûsatpicai,  ana 
too  iittle  earnest  m  confioanaon  to  tne  otner  oarts  or  tne  d 
baiidiné".  Tne  saœs  .laa^nent  taiià  te  tne  rianitmé  to»et's  or 
tne  t'aœous  3aoer$a  near  rurin.  (  6y  -^nvara,  171?-1731:  tf'is,  853). 

Xote  26^.  l\.\,VL3t"ro\eà  \.x\  SvkvVWt,  C.  Ge€c\\S.c\\\e  àes  toroV. 
\v\  l\o\\eit\.  lÇe'7.  p.  ÎST. 

Kote  2T0.  ëee  (^MirVN-tt,  oVeo,  p.  Sbl-'âo'â. 

Liicewise  wnat  inaster  Vaoviteiii  aid  on   cae  oeil   iio»er  near 
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toe  Santa  Ôasa  m  Loreto  did  not  increasa  ma  rame.  (Be  crea- 
zeà   lue  two  ooper  stopies  and  tne  oalbous  roof). 

Qaarini's  tower  od  S.  âreôorio  m  Messioa  i8  neavy,  and  its 
conoiàl  sDire  sorroundôd  oy  sotral  opnaaients,  crowned  oy  tne 
Daoal  tiara  on  two  crossea  Keys,  is  a  "Saroooo  foiiy". 

To  tois  late  sxoerlment  aay  oe   contrasted  ao  eariier  one  io 
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renaissance  art  oy  Bernardo  Roaseiimo,     tae  oeii  tower  3.\, 

'^ ; tne  ^âtnedrai  in  Pienza  oompieted  la  1463  (^lô.  7a0).  ûry  and 

Doop  is  tne  ôeôianiuè,  ansKilfai  tne  teriuination. 

«ote  2'n\,    Sec  Se)psttfl\.Ve\*,  I^Vs.  li;  i^cBpexjives,  p.  le,  ÇW.  \0. 

On  tes  otnep  nand,  épeater  laterast  peaiaîas  to  toe  taucitai 
torms  or  tne  toweps  oi   Boppooiini  neap  3.  Gapio  ftile  Quattro 
ô^ontane,  and  esoeciaiiy  tnose  of  S.  këneae   on  Piac*  eJavona  at 
Soflie, 

It   coe  opoooaais  of  «^aderna  roc  tne  toweps  ot  S.  Petep  *iere 
doaottai  additions,  and  tnat  oreated  cy  Bernini  is  desienated 
as  taeatpicai,  tne  apt  valae  ot   cûs  iactsp  xs  tnepeoy  not  qu- 
estioned.  ï'ûe  asseption  toat  tney  ïfoaid  navs  injuped  cos  ert- 
ect  or  Micneian^eiof s  doœe*  op  eveo  oave  oonoeaiea  tois,  is 
scapceiy  conciusi?e.  îney  ape  ciaced  eo  fap  rpoai  cne  lome,  a 
aad  aiso  stand  outsiae  ot  tne  view  of  tôe  aaaaii  tianKine  iofs- 
es,  tnaû  m.iiary  of  lue   <Tiiénty  centrai  aoine  oy  cna  cowecs  coaia 
not  oa  stâted:  airsady  oy  tne  oian  and  ropis  ot  tne  scpesc  oc 
accès  aid  ot  tna  epeat  eiiiDiicai  Place,  as  «ïsii  as  oy  tnese 
neiénta  and  seront  ooesioiâ  or  cns  ucoep  nasses,  as  «eii  aa  x, 
tue  eraoerai  endmês  or  iinese  capvei  poots,  tnis  is  impossio- 
.'.   ie  (#ié,  731):  tne  main  tacade  »itn  one  oencpal  aome,  tne  t»o 
side  doffiôs  and  Que  suoatPucGupes  or  une  clocfc  and  oeii  fcowepa, 
peDPesented  on  a  pnotoepaoû,  ine  added  iines  éive  aboat  toe 
éeometPiofti  élévation,  ani  tne  oeii  toifeps  ape  peopesenLsa  s 
accopdinê  to  tne  scaûemants  ot  G.  èontana  ana  tne  apawmés  or 
Bernini). 

Tne  Dian  ot  tne  appanéament  ot  tae  cenxirâx  aoue,  tns  tnro  s 
side  donaes  and  tas  to^veps  is  ôivêû  m  S^ie.  732.  Maaepoa  atii- 
izea  tne  toweps  as  teraiinations  ot  ois  vesTiiouie  ana  tne  ioe- 
ôia  (tf'iô.  732),  and  Bepnini  sesais  to  navs  also  teit  tnis  need, 
wnen  ne  nade  tne  ûntoptunate  aliteoiot  to  epect  tûena.  (-^'or  tne 
topsi  et  tflg  Place,  cne  oian  ot  tne  colonnades  aad  tne  stpeec 
or  access,  see  yié.  699,  and  top  tae  oian  or  tne  Bernini  tow- 
ers,  w'ié,  734).   r,ike»ise  CarLo  H-ontana  aooe^ips  to  nave  oeen 
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oonviooed  ot  toe  saae*  vaen   ae  aade  oropoaaia  to  strenôtoen 
zae   iett  side  tower,  toat  oad  saa\s>,   and  xade  toex  icnoiin  (^ic;. 
732),    (ac5cordin&  to  qis  note.,    ^TempiaiB  Vaticanain  et  ipsias 

>^2.0riéo".  Home  .  1694.  o»  2ô7).  He  also  fcook  oo  toe  oiatter  ear- 
D86tiy,  toefore  ne  orooeedea  to  tai^e  do»n  tue  oeii  tojisr,  ana 
a  supstatate  frss  soaéot  ana  toand  m  tus  uretcosa  eona^  wito 
tne  diai  plate  on  tû8  attic,  fae   teciinô  oi'  a  oeceasity  or 
tne  arrandeiaeiit  of  tne  towers  io  cofloeotioa  witn  a  éreat  doice 
alpeady  »adô  itseit  teit  m  tûe  maicer  of  tne  «rooden  modsi  for 
3.  Petponia  in  IcDiaôca;  Perazzi  roresaw  toar  towers  in  ois  d 
desisn  tor  3»  f'eter  in  oiâQ  and  text,  and  tne  oiedais  for  S. 
?8ter'2  ouiidinô  straoic  ander  dulius  II  and  L>eo  X  extioit  fo- 
ur toifers,  MQiOû  extended  aoove  tne  aeient  of  tne  oornics  of 
toa  dornei  tne  stiii  existinè  éreat  «ooden  moaei  of  Antonio  da 
Sanéalio  nas  foup  roand  towera,  oarriad  to  an  eauai  neiaût  » 
*itn  tne  dôme,  wniie  in  tne  desiëa  ot  Micnelanôeio  acooffdmé 
to  tdc  draffiDé  of  Daoepao  ^569),  at  Least  cne  flaniiofs  dômes 
aooear  to  extena  mener,  tnan  tney  «ère  omit.  (8ee  p,etaroui- 
i7-3iinil.  Tne  Vatioan). 

•S»  Àiessi  atested  at  tne  domed  ©nuron  3.  Carxénano  near  @e- 
noa  fcoe  sienaer  aneie  towers,  «Qicn  ^ere  al3o  foreseen  la  tne 
opiéioai  pians,  even  if  tnsir  neient  and  external  rorm  «lere 
not  sntirsiy  aatoeaticated,  oc  iiav  oe  attcioatsa  to  anotner 
îBaster  (.B'ie^  735).  draiBante,  A.  Sanéaiio,  Aiessi  ^^nd  Beptjini 
counted  on  towers  to  aocomoany  tiie  centrai  doîcs,  insteaa  ot 
wnicn  tne  arcnitects  ot  ,v5onaiDîfieian  mosoaes  oiv'ace  toeir  minar- 
ets; Micneianeeio  leciinea  tneu  Cor  toe  centrai  buiidio^. 

543.  Orowc  ot   toe  Dose. 

îne  doiïies,  in  addition  to  toe  aaraissioo  of  H^nt  tnrousn  t 
tne  »indoîfa  m  tna  dru,ii,  iiKewise  receivsa  ovsrnsaci  iisnt  cy 
", ;  .rseans  of  a  ni^D  iantern  structare  artsr  Byzantine  lioaeis,  tn 
taat  tne  E^rotopsnaissâace  also  eioiboyed,  to  ^nico  tne  yoatnf- 
ui  Benaissancs,  its  advaaced  and  latest  onassa  reoiainéd  taito- 
tai:  a  iast  eono  of  verticaiisic  tor  onr  centrai,  stractare. 

544.  iLaotern  Addition  at  tne  Vertex. 

omoie  and  oiear  on  cna  çreat  doîBSs  ot  toe  yiorenLine  Oatoe- 
drai  of,tne  Gnurcn  of  3.  Peter  m  ftoose,  tne  looQe  of  S.  Maria 
da  eaciénano  near  ^enoa  and  otnsrs,  it  aooears  overioaaea  m 
aetaiis  witn  tne  aooendaées  to  tne  dômes  of  tne  Roman  iats  n 
f^eoaiasance  ana  tne  Sarocco,  oarbicuiariv  ât  tae  Saoïenza  anJ 
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Tne  ûDurcn   S^   Andréa  aeiia  \^aiie   lo  Hooae   (B'iéa.    J'èo,    767,   '7-S8, 
?39),  tnat  alao  retam  tne  olaa  oif  toe  dôme» 

Xcte    212,    I«    t^c    repreeeivtoWoTx    o^    "tV^V»,    oVeo    ■t\\e    conetruc- 

tYvc    ovcY\V\vci>ee    ox\à    ccvn\ccs    \.xv    tor\,c.\t8V»    oVao    a\\o«n\,    os    exp\.j(v- 
o\ovv    odà\"t\on8    to    Scct\,ox\   V    ow    prVck   BuWàxtife». 

545-   Or^anic  (?,OQDSctioû  ot    Beii   l'owers   mto  zqq  t^ave, 
î'o  tas  iiîarly  cnristâan  castoiE  ot  erectmô  one  or  two  oeèi 
towers   jfitnoat  any  internai  op  aronitecturai  conneocion   wito 
tûe  Hoas€  of  Sod,    tae  cnarcn  apcoitects  oif   tûe  HenaissâûGe  m 
iGdiy  aisQ  adosrea  &z  .nany  soiaii  aod  iar^e  cnurcnes   (Piocence 
oatnedpai,   3.   oiaéio  at  Manteouiciano) ,    oat  «ûicû  did   Qot  ex- 
clode  tûe  atteœptis  aiready  made  oa  tni3  siae  or   toe   Aios  m 
zae  fniddle  a^es   to  connsct  orèanioaiiy   tûe  orooeriv   seouiar 
oart  of  tae  straccurs   ffito  toe  conseocàzadi   Boaae  oi  Qod,   TDe 
Bafooco   oeriod   oacticuiariy  oasiea   itseit,    as  freouentiv  ineD- 
tioned  m  tnia  ?oiu(n3,    wito  ôûis  Drcoie/D.    Tûe  iirst  pcooosais 
éo  bacK  to  SeDâstiano  Ssriio   («Uôa  74Q),    îïoo  oy  tns  suééesti- 
ofl  ot  a  vauited  ooptico,    toac  «as  itseit   enciosed   oetweea  t*ïo 
tosers,   oredtad   a   coonectioo  and  tnaâ   aiiorted   cne   taoade  to 
aoDsar  mors  iTioressive,    Borroœini   ocoseeded   v<?r?  sKiiiaiiy  la 
nis   Tiain   raoads   ot   S.    âsoea   m   Houie.    to-îr   ~RLi:%'>ncs   tso3:i3   is 
oioscl   ani   recèdes   soiDe^nst   oeoina    tûe   to/?5ra,    «nioii   CûeiriSùi- 
v<-a   ae::;   a^^ic   m   tae   conciaaîtiGfi   oi    lo-   im^   oL    'MK:   cc'nf.'-c^- 
in?.    ,iiii,    if]    ca-:i   tor:a  ot    aaaipiiats   conaeziei   a'ilh    cûs.u   (ri'io, 
741)    ^'^'^-    (742)    '^'^^.    riaroini   lil   ùox,   neea   to   coaceai    ci--;   -^a.ifî- 
oent   touûT.am   statue  on   tas   iriace   oetoce   tae  vie/<   oc    Lnis   la- 
cads*    ne   ûa;i   looe  fïiaoy   tnioi^s  no   oetter   r.aan   ûis    rivai   Borro- 
mmi,    wQO'Ti  toe  envy   and   fivalcy   oc    aptistg  drova   to  cleatû. 

€s    \x\    ItoVveTv    (,ë\w\t*ort,    iÇcT.    p.    cr?    et    e-eo.")»    o    pecviVvoT 
\ex\    \o    \ne    p\cv\    o\    y.etorouvWv    c(    S.    i^è<veE    o<\    PVcce    iioooxxc 
\Tv    îo\RC,    \t\\eT\    \Ne    8CVS*.     '■'•TVve    x\ucVevxs    o\     tV\e    pVou    cY    X^xe    ot.vxrcu 
tor*«.    o    SQUore,    tt\\ose.    cut-oXX    owèVcs    cve    X'^^^s^    cv»    TK\o\^eç.    '\'c 
•t\\\s    cre    ottocYved    sVvovX    \vo\\ax)eT£e    \K\v\è€    VVVe    o    ôreeV    crosfc.^'' 
t,^Vc    X"^.    "î\\e    \>T\x\c\p(6\,    «vcrxt    oif    t\\e    c\\urcVi    \£    to    oe    orvt'vovxt- 
ed    "lo    fttroVcvr^o    ^oVwcVàx    ...    kX    tVve    s\àes    r\ae    tovcere    cevtc\T\- 
\,V    àes\ifctv«à   MsVtVi    èeT\«\i8,    eocV    \ï\    \\to    ot,V\er    sxorxea    \i\t\\    c    fct- 
uwvpv    «"toicve    »p\re.    'îVve    r  eV  \x\evReï\t,     ov    «,\\\cV\    t^vct^    tY\e    \-o\Ker    "-sc- 
uore'"    oV^ovs    viev^eVopa    t\\e    t*c\To\,e'*'    os    tue    ccçxe    q(    t\^e    uppeT" 
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o^    S.    Çtter,    X\\\a    \K.©u\,à    \\ov>c    laecoine    VwpossVbVe .    i.'ïXvXs    seews 
'pvob<B\)\,« ,    ox\à    1    w\§\\\   coxvcuT    \T\    \X^  •    t\ve    toxcer»    «ère    compVcted 
toy    SXoiso'Mvx    ViorVo    BoreWV,    \xvàeeà.    occovà\xvé:    te    Wxe    or\é\.xvoV 
p\.oxv8.    ÎOT    \t    \s    wot    \o    te    \V\o\x#\\\,    t>vo\.    Wxeee    coaie    1;rom    \\bo 

àVXT'*veu\'*Vvox\ds" troXTvs    cer\o\i\V,u    p\,OY,eà    i\o    port    »\,t\\    t\\ 

tVvese   \jven    \ 

Iw  t\\e  cà^t\oT^  oif  tVe  CVcevone  t'o^  IB^a,  p.  î.83>,  EurcVYvaràt 
eov»,  t\\ot  '^Bo^'eofl'ATvfe  t)\x\\.t  tu  '^ovi.(i  to\»ers  on  oiv  cv>a\,  pVoiv  (, 
^,S,  litwcse  ou  ÇVcce  >{ov>ot\o^,  ot%er«  «\t"t\  t\BO  conxaex  ct\à  \\b^ 
cox\co\>c  etàee  i^jfoxvostevv  o^  aYvteeo  Xuoxdo^,  end  oVe©  suc)^  \£Vti\ 
o  sptvoV  euTçverstvuctuTe  i.Sopeotvz.c  V,  t\tvlat^\v  os  o  vROTxVt  estott- 
OTR  ©t  Vv\s  stv^*  pr\.tic\p\,ea  t^e  t»«ev  oif  Ç.  ftuàreo  de\t«  çrot- 
te>^. 

lV\e    owt\\oT   mexvttxDnaà    ^ov    t^eae    stotemewta   txvàeed    veéorde    t 
t\vese   coxvd\t\oxvtt    0,8    otosurd,    io>it   »\\VoV\    exV\\.>5Vt   w^et^vod    OTvd    ort- 
\st\c    sec\).T\tvi;    GuT\,\tt    t\\eK\    VvoVds    t\\e    tovcers   o^    S.    ^sfxvese    to 
ce   c\rc\x\,ov,    Burc\c\\oràt    --    feode    expVotus    t\xe«\    oe    ovjoV    v»   pVoïi,. 
lotVv   seem   to   m\ss    t\\e   nxx\àer8toT\d\.Tv|    o^    tV\e   ^o^'w^oV    treotwexvt 
cx\d    t\\e    £tot\co\<    V,ef\t\tR0cv    ©X    t^e    taixEers   mexvt\oweà, 
"^.^  "  Asaia  cLosea   ^ix,ù  a  great  client  or   siiaos  oiaaei   oàtoct  it 
is   Zi\&   entire      lacadg  01   3.   TfiEiita  de'iooti   in   Rome,    «nere 
coe  tiro  towers  ace  sac  in    one  samô  Diane   wiln  tne  iacaaa  *aii 
(•tfig.   743).    ro3   tacâde  ftas  an   iinDOsmà  ertect  on  toe  Piaoe 
mentioned,    an:!   witn  tas  eievatsd   dosidioq  01    tna  Spaaisn  Sta- 
irs   aaci  tne  treatment  ot    its   iarée  sarraoes,    cofins  a   oaooy  t 
terfDînation  oc   tne  straati  iaadme  to  ic. 

Aq  attemot  to  sreanicaiiy  coanect  tae  oeti  tô/iei?d  wito  tûe 
nave  «as  aiacla  rirst  07  teernini  at  S.    Peter  m  riome  anaer  coi- 
ossai  oondiTiiona;    li   ne  al30  teonnicaii?  oDtamea  a  faiiure, 
and  r,ne  imouise  îio  tois  m  ocinciDie  la  to  oe  tet^erred  to  Ssr- 
iio,    as   m  stâcsd,    vet   it  ma^x,   ce  oonsiasced   a   =reat  and   ter- 
.c'ociie  Case   m   tn.^  arcaiteoturs  ot   tne   iiaiiao   ^r^t^oaissanoîS.    tns 
dscision.Lnat  Loev  aia   not  andecsiana   dotî  to  coT.oine  towers 
sad   nava   mto  an   arcniteor^urai   «noie,    aooears   anuenaole  acoo- 
rn.no  to  tne  examoies  soown. 
^•^  546     SiiTioie   ^eii    rurreca. 

Hecurrinô  lio  amaii  tninea,  ao-iig  examoies  «lii  03  a.>5ntioDea, 
caat  sûo^  oow  ii&tie  toe  arcaiiiôct  ana  o»ner  couid  ce  sutisc- 
ie:j   m  aitorame   tne  oaaran   oeiis   a  sneiter. 
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/(<^^   On  the  littie  oid  Ohurch  of  yaôéia-Aariôeno  is  buiit  a  stone 
beii  tower  on  the  entrance  t'aoade  with  naassuminé  apoearance; 
in  Saéusa  is  the  same  motive,  somewnat  more  richly  treated, 
oiaced  on  the  ciosed  ôapie  r'acade,  and  im  Isola  farnese  (near 
Rome)  aoDears  hait  oanceaied  a  maasiveif  built  smail  sooare 
tower  of  stone  7?ith  oointed  roof,  risiaé  from  the  roof*  (^'ids^ 
744,  745,  746), 

547»  Rupai  ôhurches. 
beside  thèse  stand  an  entiire  èceat  séries  of  rural  church 
Daildinès  in  Italiaa  Switzeriand  at  Lake  naééiore  and  at  uake 
iLaéano  in  the  Canton  ïessin,  taat  ï  thinK  of  treatioé  more  f 
fiïii?  in  another  piaoe.  Her*  may  be  naaed  only  the  charminé 
viilaée  churches  in  Bevio  in  the  Waôéia  vailev  (?i6.  747),  3. 
Antonio  and  3.  Srancesocn  in  Locarno  (Pies.  748,  749)-  What  t 
taey  présent  is  simple  and  oiain  airchiteoture,  picturesaueiv 
oonstracted,  oartl?  havine  dotnes  ©ver  the  CFossines,  witn  tow- 
ers  of  rectanéalar  oian  witû  low  hip  roofs  or  ûiôhei?  ootaéon- 
ai  sDipes-  Thèse  are  covered  with  métal,  the  other  parts  of 

/r"  /  the  buildings  with  roiiéh  ôranite  slabs,  toe  walls  olastered 
dowa  to  the  olinth.  !\I®  ornament  adoras  tne  architectural  meoi- 
bers..  'The  masters  *eil  knew,  tbat  thev  would  not  siflcceed  with 
oetty  externsl  orneaieatai  -^ork  in  oresence  of  tbe  ôrand  Aioies 
nature,  and  taat  such  masL  ce   re.ieci^ea  in  tne  effeots. 

4'hev  are  mostly  interiors  with  a  sinple  aisle,  out  ss  soon 
as  one  enters  the  it3terior,  he  is  surorised  t-o  see  how  far  t 
tûe  art  design  extended.  Hère  tnan  is  with  nis  invisiPle  Crea- 
tor, whoœ  he  desires  to  reauixe  in  ératitude  for  everytniaê 
bastowed  on  him  there,  indeed  in  tne  best  and  most  oeautifal 
form.  fie  decorated  walls  and  ceilioés  with  atocco,  oaintinés 
atîd  ^ildtn^:  he  wili  not  be  stinôv  to*ard  the  ûeity,  as  one 
of  the  believers  once  assured  me.  ne  éives  ud  the  contest  with 
miéhty  nature.  "Shame,  how  apoears  a  huinan  worK,  se  oaa  and 
such  a  olacK  village,  s  heao  of  sninélea  and  stones,  in  tne 
ffiidst  of  ^raaa  and  iia^nif iceat  nature!  Great  Doulders  and  ot- 
her stones  on  tne  roofs,  so  that  the  storm  may  noc  tear  zne 
miseraole  coverinés  froŒ  their  heaaa!  Whers  one  only  irieets 
oiankind,  he  miâht  fiée  froiTi  them  and  tneir  wretcned  works". 

VI)  (Soethe,  Briefe  aus  der  Schweiz,  unter  Hevt'^ev' s   (Paciere  ^ef- 
unden.  TTT.  1560..  Of  the  value  of  the  interior  and  its  weil= 
weiéned  and  .justified  contrast  to  ine  ex&erior,  ne  says  noch- 
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nothifié.  Aad  veU  ooth  will  oe  oritieizea,  when  .i«stitiea.. 

ïhese  Works  rise  biéher  artisticaiiv  in  tûe   viiiaées,  wnicn 
lie  on  tbe  shores  ot   the  lakes  or  (bn  zhe   hiiis,  wnere  thev  ci 
'  '^  doiEinate  areas  sf  water,  as  t'or  examole  in  3-  waria  de!  SaascD 
^^^^-nesr  ^ocarno  (Fié.  750),  near  naonobio  on  uake  JSa^éiore  (f'ié. 
/yi  751),  or  the  little  Pil^rimaée  ôhurch  in  SaGopione  witn  its 
terraces  and  fliénts  qï   stepa  iooicinè  down  ©n  tne  surface  of 
the  wâter  (Fié.  732).-  The  suotropicai  veéetation  at  this  place 
combines  in  tne  most  beaotiful  manner  with  the  UDrestricted 
forma  or  a  delicatelT  treated  6arocco. 

On  the  (Dther  hand,  a  cnèiiinê  contrast  is  formed  by  the  ary, 
éalleri-es  at"  the  ooiyéonal  aoaie  of  OannoDio  (take  Maéêiore), 
eut  troiB  Granité  siabs  witn  tiaeir  primitive  détails,  still  i 
jLQterestiné  in  motives  i 
;  :,_;   As  extendiné  somewhat  outsiae  taese  limits,  Éhould  be  ment- 
ioned  the  proudly  risiné  Cburch  in  7ioo  iv.orete  on  the  steep 
snore  of  bake  ^ugano,  with  ine  tower  at  tne  side,  ine  niôn 
'  '  loBie  and  the  ôapie  façade  adorned  py  statues,  ine  ouilainé 
rises  before  the  blue  surface  of  the  water  and  the  forestect 
shore  of  the  lake,  and  can  tolerate  the  richer  architecture 
wibh  this  backérouna.  Tae  interior  has  sculptures  frooi  the 
school  of  âmaaeoj. 

Ricner  than  tnat  aear  Cannooio  oy  tne  eallerv  arouna  tne 
dôme  13  treated  tne  one  ia  Brisaéo,  wnose  smsli  coludins  ana 
caoitals  are  raae  and  sisiDie,  eatireiv  conneoteci  ov  rouna 
arches,  liKewise  rou9hlv  oooscructea  of  éray  Granité.  (l57o). 
,'  >•"    543.   Internai  Décoration. 

As  an  examole  of  internai  ornamentation  nriay  ne  mentionea  t 
tne  little  8hurch  near  <Vjao9ia-Aariée«o  éiven  in  B-ié.  744,  rep- 
resented  in  Pié.  754.-  One  fiéure  on  tne  wall  of  tne  cnoir  pe- 
ars  tèe  date  of  1416,  and  eisewnere  are  ^iven  :i6tes  of  1527, 
1528.-  ïne  wiatn  of  tne  aisle  srijounts  to   22..0  ft.  ,  its  nesént 
to  the  psam  csiliis^  bein^  15.'?  ft.  Very  notaoie  i  tae  œural 
ornamentation  of  tne  little  Pilérimaée  Gnurcn  ne^r  Canjoione, 
(y'ié.  752),  tne  solendialy  executea  oaintinss  in  tne  aonie,  on 
tne  wells  of  tne  ooiliinp  of  a  sinôie  storv,  ana  tnose  conts- 
ined  by  the  ad.iacent  vestibule  accessiple  from  one  lana  sioe. 
lîior  tne  mural  oaintinés  in  the  interior  tbe  fiQures  are  oart- 
Iv  maae  in  low  relief  in  stucco  and  tnen  oainte:».. 
549.   Sacred  Precincts- 


io   tnes3   rnraL   charches    n.ust   eccoraineiv    oe   aaaea    t.oose  ot 
Lne  sacrea    orecincts.    ev   t-nese   sre   lo    ce   anaeraLooa    cae   saiaii 
aoDropriate   structares   on   coarcn   ianas,    me    tieia   anà   waysiie 
casDeis   snd   cercain   cerne tery    Duiioinffs   on   consecratel    ^round, 
.vnioh   in   œanv   cases   oresenc   soruet-hinç^  cnarminé   -vicn    cae   use 
0£    smaii   means,    and   aiso  artisLicaiiy   oerfectea,    as   a^ain   ro- 
uoa   so   ireaueotLv   ira   nantOQ   Tessin,    in   tjoanoaray   ani   otner   ru- 
ral  looiaina..  Hère   stiii   reii-ains   a    broad   aomain   l'or   research. 
Tne   arcnitecture   oï    Ciie   ^«naissance   in   Ttaiv  aoes    noc   consisL- 
entirely   or    oalsces   aoi   cachearais,    caE,  aLso   socalier   arcnicec- 
Gural    oroDietns   are   t-akin   ud   ana    scaaiea    .vitn   en  chusiasic,    r'or 
wnicn   niay    oe   mencionsa   as   examcies    tne    -acri   |*foooi    (Moiv  Asan- 
tains)   OD   tûe   sonchern   sioce  oi:'    tne   Aies    near  Vasaiio,    Orta 
end    Varese,    ana    tne   A'avsiae  enaoel   3o    t-ûe   roaa    crom   P.ocarno 
10   r^onco.- 

i*:cte    2Tw.    Ot\    tue    d\t  t  ^^^'ï^'^'    £«cV,\,    tiU  \  Vd\ia?_3    oYsc    see    t\or>u, 
'û .  ti  ^   V.uTiSt-    w.Vvd    'Ko.xxàerstwOixeTv    eus.    ccv    ScVxMiev-z..    i<e\5:    eà\t\OTv. 

SaiT^uel    irucier   treatea    tnese   in    l-r.^O   ana    lc-^4,    aiso   a    joc&o- 
rai   Qisser  tacion    dv   '•^,    Goianarac   o  f    tne   rDivcecnnic   School    in 
iwresden   fies   devoteo    t?    tQe   sao.iect.    m    l-;j.~,    snn    Gsrticuiarlv 
tne   excursion   sKex.cûes    t.o   Lne   ia^es   0£    aocer   IlsIv    ov    cne   scu- 
aents  oi'    tne   Poivcecnnic   Scnooi    in    Dera.^zaii   under   ir'rot'essor 
veuteriein    {l-dl)    rurnisnea   a   Desuciiui   addition    to    ic.    'ine 
senerel   oian   or    tne  Sacro   vente   at  Orta    (?i.    I5  01    tne   ûaniis- 
tadt   sKetcnes')    ana    ^'iç..   /-^^   at'ter    cnat   afroros   an    iaea   oc"   tne 
roriîi   ana    location   oi    tne   s^oarate   structures,    also    t^'iés,    /oo, 
7Ô7f    755    (at'ter  ôr.    Vetterlein)    ^ive    tne    clan   ana    vie.YS   oc    t/vo 
■ô  onaoels,    rectanéular   and   circular,    ootn   surrounae.:!    ov   oortlcos. 
(.^'ie3.    7Ô6,    7o-').    id'i  averave  cLear   /^iJcn   oi    tnê    interiors    are 
le. 4    to    l'-'.?    f t.  ,    tnev   exniDiG   si'f.ole    sna    e'\ren    solenaia    aevel- 
oc;Tient  oi    tne   exterior,    cein?   verv   mterestin^    itttle   ouiiji- 
nes..   Also   ceautiiul    airOnQ   tnetr    1?    3    neli    nou?,e,    wnose   cointea 
rooc    is   snoDOtea    07   -î  Doric  coiaifins,    coverin^-    tne  ara?;   well. 
-)ÔJ-      Crossin.^   ioA'ers. 
'Sitn    the   adODtion   oi    tne   r,stin   cross    as    tne   proana    cor'i    of 
thr   cnurco,    in    tne   elevîtion    tne   crossinô   oc    tne   ngve   eni    rr- 
anseocs    .vas    clain,    as   a    ru  le,    or   aroni  tec  r.nr=3 1 L7    eaicnssi^ea 
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orofLinentlv  dv  a  lomea  struotare.  [n  ail  diaiensions  ani  tonus, 
vfitn  and  ^ithout  drum,  wito  soeet  and  wiin  fiât  outiines,  tne 
aorne  characterizea  toe  in&erseccion  (iientionea,  ao)  toac  tne  s 
scructura  dominatea  tne  ent-ire  iiiass  ot)  tne  cuiiciin^,  or  chis 
■fias   animatea  oy  it  in  oniv  a    slién&  deéree.  ine  ^-enalssance 
m  GDDer  Itaiv  even  cnose  a  aiit'erent  means  tor  tne  sstiie  pur- 
0036,  takiné  ao  aéain  a   meiiaevai  motive,  tne  crossin^  tower, 
as  for  examoie  on  tne  Catnedrai  ol    aiilan  as  actuaiiv  executea, 
tne  Charch  in  Chisravaiie,  tne  Qertosa  near  Pavia,  ana  in  6it- 
tâ  di  Gasteiio;  oeaatifal  in  form  and  an  interestiné  /iovk,    t 
tûst  iikewise  m  stractarai  resoects  oiust  ai30  oe  termea  ins- 
tructive and  worthy  of  considération,  even  if  ail  structurai 
considérations  are  not  emDbasized  tnerein.  Tne  foar  suoDort- 
in,^  piers  of  tne  to'.ver  consist  of  two  aetacnea  coiamns  const- 
ructed  of  ni^n  ashisrs  wiDn  ten    ncsrizontai  joints,  ana  of  two 
waiis  at  rient  angles,  of  oricKs  facea  with  asniars.  Tne  eff- 
ects  on  tnese  dissiir.iiar  supports,  that  nave  to  support  tne 
tower  in  coiimon,  must  ce  irreéuiar  and  oroduce  dissimiiar  mo- 
vements  in  toe  aoper  vauits,  arcnes  and  enciosmé  ^aiis,  that 
cannot  remain  wicnoat  effect.  Tne  ereat  art  /îorK  vças  not  fur- 
ther  repeatea,  out  it  vet  reœains  in  spite  of  ils  ^efects-  în 
tne  sixties  of  tne  iasc  centurv  (15cc),  tne  tower  ses   scsffoi- 
dea  [or  repsirs,  and  could  not  oe  ascenaea,  oat  now  e  sceciçL 
perriiit,  is  necessarv  for  ascenam^  it. 

d'iPs.  /ô^,  VnO   exniPit  tne  arcniteccurei  sac:3ivision  ana  af- 
fora  conclusions  on  construction  afcer  Dureili,  C-.  h.  iLia  Oer- 
toss  di  pavia.-  iv^iian.  136'^.  ('ilso  see  fiuca  ieitraiui,  La   Cert- 
osâ  di  Pavia.  If.ilan.  i89ô,  and  tbe  verv  miacn  siiiPier  treatmeot 
Qf  tne  Gower  in  tticte  ai  Qysteiio). 
ïîl.      Sacristies^ 
^■urther,  Ister  enclasares  or  additions,  frecaentiv  oo  cne 
nortn  siae  of  tne  cnurcn,  ouc  re^jiîri?  iocscej  in  tne  vici- 
nitv  of  tne  ni^^n  aiter,  are  tne  sacristies,  tnet  -vere  inten'j- 
ea  ijor  tne  use  of  cne  cierév,  for  tne  oreservation  of  tne  cn- 
urcn  vestirients,  treasures  am   iiorarv.  After  tne  l'^.    tti  centu- 
rv  tnev  were  aiso  furnishea  -vitn  aitars,  ana  were  eaiplove:!  as 
oratories.  Thev  freouentiv  forii  in  tne  ^^en3lssânce  soienaiaiv 
constructed  and  aecorateo  parts  of  tne  churcn,  as  sno.fn  pv 
tnose  in  ^.  |.OFenzo  (14.>n)  and  s,  Soirito  (i^i-i'c)  in  H'iorenca,  ■^''■- 
wnicn  were  erecteo  es  cn^niiin-  Littie  centr-si  cui  i::i  in-s ,  --^rr 


oO/ 
wit-n  which  are  connectea  toe  names  ot  tne  ceieDra^ea  ertists, 
8iuliano  as  San^aiio,  Cronaca,  Sansovino  and  eruneilesco. 

Jtote  2*76.  î\V«c  eee  Lcî.pevx'es .  t^X,.  X. 

One  of  the  most  excessive  aesi^ns,îi;ast.  ce  cne  ne»  sacristy 
Duiiainé  of  6.  lyiarchioni  in  3.  Peter  ac  tsome  (l77b-17SO),  cod- 
nected  /îitli  the  chorch  dv  two  corriaors,  receivin^  in  a  domea 
rooai  49.2  ft..  wiie  the  coomion  sacristv,  aa.ioinea  dv  15  saoor- 
ainate  rooŒS.   ' 

Ko\e  2.T7»  See  xV^e  ércuud  vVoti  \a  j^..c\oro\i\.\.\,v -èxwiW. ,  VoV.ll, 


oO/ 
/ïitn  whicd   are  connectea   toe  naœe?  oc    tne  celeoraitea  artists, 
îiuli«no  aa   SanCaiio,    Cronaos,    Sansovino   ana   sruneilesco. 

Ko\c    2Te.    ftVto    eec   LcEpeyrce.    t'V.    x. 

One  ot   the  mosL  extemsive  aesiéns,  aiUisL   ce    cne   new  sacristv 
oaiiainê   ot   6.    i/!archioni   in   S.    Peter  ao  ^^OfrJe    (l77b-17S0),    oon- 
nected  /?itfi  the  charch   oy   two  corridors,    receivin^   in  a  ctomed 
rooiTi  49.2  il»   wide  the  common   sacristy,    aa.ioinea    dv   1^   siioor- 
ainate   rooŒS. 
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SectiOQ  XXIÏI.  Sinsle-aisled  aïid  Basiiican  Pians, 
Treatment  of  Sxteriors  and  Interiors,  with  ^xamoles  from 
différent  Periods. 

552-  Influence  of  ffarly  Cnristian  Architecture, 
iariy  Christian  churcn  architecture  eives  as  tne  externai 
aroûitecture  ttie  maaonrv  masses  materiaily  necessary  for  énc- 
Losiné  the  interior  and  notiiiné  more.  Oniy  the  entrance  facaie 
receives  a  ricaer  develooment,  even  mosaio  ornamentation,  as 
for  examole  on:  the  i^athedral  in  Parenzo,  etc.,  whiie  the  siies 
and  tûe  choir  remain  in  rouên  construction. 

553.  ^rotorenaissanoe. 

The  protorenaissanoe  aiso  proceeded  is  the  same  «anner  at 
vS.  .viiniato  ai  Monte  in  tl'lorence.  On  the  contrary  toe  Rotcanes- 
aus  and  Gotnic  middie  aees  extenaea  tne  arcnitecoural  menibers 
over  the  entire  exterior,  even  devèiocine  a  GcaxiiLuni  riconess 
on  the  choir  and  tne  sicies. 

554.  Antiaue  and  Mediaevai  fnfiuences. 

/is  fOF  the  paiaces,  we  aust  hère  détermine  différent  curre- 
nts,  whicn  wsre  iniiuential  for  the  treatment  of  exteriors- 
There  iikevvise  antique  and  raeaiaevai  éléments  are  connectea 
witn  tnem:  the  mediaevai  svstem  is  freouentiv  retainea,  tnen 
ciotnea  with  ^renaissance  forms.  (Interiors  oi  S.,  «aria  leiia 
Gâtenâ  in  Paiermo  ana  S.  â'rancesco  in  nimini  —  pointed  arch- 
es on  Dilasters  ,vitn  oroken  entaolatures  sna  antioue  Tioulain- 
23):  timicily  and  érooinéiy,  men  attemotea  to  mase  tne  antioue 
ansïer,  until  they  Delievea  they  had  c'ouna  in  the  architectu- 
ral arranéement  of  the  ^oman  triumpnai  arcn  tne  orooer  means 
of  exoression  for  tne  main  facaae  of  the  Renaissance  church. 
555»   Antioiae  îendency. 

the  antioue  tendencv  is  foiiowei  in  a  still  hesitatiné  way 
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by  the  little  ârotherhood  Cnurcn  leil'Oca  in  Siens,     the 

Churcn  3.  Pietro  in  vontorio  (n'iè.  761),  ano  oy  S.  Aeostino 
with  Dâsilican  olan  (t^'iÉ.  762),  ootn  in  ^oae.  'rhe  cornices, 
doorways  and  eneaçei  oilasters  were  aiso  stilL  restricted  in 
détails  ana  oroDortions,  Dist  otherwise  emoloyed  /vitn  intelli- 
gence, the  mediaevaL  rose  window  still  retainins  its  riéhts, 
until  the  Renaissance  in  tne  façade  of  3.  Andréa  in  Mantua  ( 
{'&iè.   763,  with  olan  in  b'iô.  764),  freed  itself  from  eç-erv 
réminiscence  of  the  .iast  endeo  art  oeriod.  ïn  a  yet  nicher  d 
denrée  did  this  occar  on  tne  crinciDsl  front  of  ?.  Gioréio  <\^ 
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Maêéiore  in  Venice,  yrnsre  in  oiace  or  the  orecise  oroDortions 
end  Qï  zae   eaolea  lonn  oi  S.  Ancir«s  aooear  che  croDortions  a 
and  tora5s  oi   tûe  antiaue  r^omao  tesTiDie  or  tne  oeri'ectea  3C7le. 
ine  iater  time  oroke  witn  tne  colossal  oraer  on  tne  /vsll  sur- 
faces, ana  took  ud  tne  two  storv  t'opii  or  t'acsae,  first,  incieea 
siiowea  bv  tne  neei  of  an  elevaLea  lo^éia  for  aisoensine  tne 
ole?siné  —  Oroi  et  Crci  —  as  at  $.  .varia  faseiore,  tne  Cnu- 
rcn  of  tne  Lateran,  ?.  «arco  ana  S.  Ados  toi  i,  Ail  in  doïï>e..   S. 
oeter  makes  an  exceotion  nere,  wnere  tne  t//o  stories  ère   founa 
witQin  the  retainea  colossal  order. 

It  is  of  oarticular  incerest,  as  for  tbe  smail  sinéle-aisiea 

cnurcn  facaaes,  to  fina  tne  meaiaevsl  forais  éraïualiv  cpijgqoI- 

iné  away  and  the  antione  apcearine  in  tneir  olaces.  S.  .viaria 

aeêli  Aneeli  in  Siena  (Sië,    7cô),  ^"^  S.  !?eiice  in  clorence, 

{&iû,    766)  y^       S.  varia  aeile  '^evi  (gié.  /c7),  ^  ^.  /^aterina 

in  Siena  (^iç.  7c5),'^"-^  ana  tne  cnaoel  of  Palace  iurctii  at  t 
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tne  same  olace  (ii^.  7o9)»   ariora  a  fine  séries  oi  steos  f 

for  tne  orincicle^  On  tne  facaae  of  tne  little  Gnarnc  aesii 

anéeli  v^e  soiil  finJ  one  steec  Qacie,  eue  steec  nie  roof,  cae 

orc.iecoions  a  c  tne  anv^ies,  an3  oerwee^  Lnese  ceins  tne  orna:i.- 

entel  -Renaissance  cortais.  On  s.  belice  in  .^iorence  alreaav 

more  aavance-3  concessions  are  Tiaoe  co  tne  new  scyie,  ana  on 

S.  ôaterina  is  exoresseo  tne  coaicletea  ciosea  nensissance.  lo 

tne  !r:ain  facaies  sdorneo  ov  ûaoies  aa.ioin  tne  siiiCler  siie 

fâcaaes,  v7l-&h  a   continuation  ot  tne  norizonoaL  lieTiOers  âccen- 

tnere,  '/s'ith  a  resular  distrioacion  of  tne  «inao.»  axes,  tlina 

arcaaes  like  tne  anticie  A^icn  oilasters  anii/ate  tne  <?inao/?less 

^Afâlls  of  the  3iae  aisles:  cor  coe' ciearstorv,  -len  nave  ceen 

restrictea  to  tne  arrangeaient  of  sienaer  se!Eicircalâr-nea.Qeo 

-vinaov,'  ooeninç?  vitnout  OLner  accessories.  Arcni  cr^ve,  frieze 

ana.cornice  terT.inate  tne  ascesûinv  *aiis  in  cocn  cases:  in 

tne  iatcer  apoear  snorc  consoles  in  oiace  :f  ciiascer^,  as  if 

af fordinç  ooints  of  saoDort  for  tae  arcnlcra^e  (^i^.  /72)^--"- 

(vie.v  of  tne  si:je  façade  of  ::'.  Corenzo  in  Florence). 

e  V. .  '2  e . 

>.  c  t  c  -2  t'  0  .  'Tr,  G  t  c  'X.  c  .  W  V  .  \  v  . 

r  o  t  ç  2'k\  »  'V  r  e  i:  c  \\.  e  .  f  \.  .  '2  i 

K O \ €.  2  t -2  .  i  V. c  c  c %^,  t  V  .  c,  \  . 
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>:o\e    2,82.    'î'ne    soff.e.    ÇV.     t. 

ûs   Aiûerti   in    nis    celeors   6rL--<n-e.j   X-ne    ^n^ii   ci-j-c;-    ï.r.    -  r-. - 
Lit-        .v-:;::  e-scn   otner,    lilfe    tae   -oïnan   tn^atre  t'acaies,    ne   20- 
t3.nct3i   to  cs.rr7  out   tne   saite  iàea  on   tne  snxrânce   fâcaie  oi" 
?.    çirancesco   in   friinini,    .lua^ioç;   Hvom   tns   existin^   reitains   ana 
tne   iLSlai   oc   »ss2tteo  ae'Dasti    (1450),    {&iè»    /7i),oaD   ne  3C8n3- 
oned    it   as^sin   at   3.    4narea   in   fl^ant-ua..  He   was   foiio*veJ   07   his 
collea^ue   S.    ■^ossellino  st    &ne   catnedrai   In   s^ienza    (fié.    //O). 
•ïoe   tarocco   ceriod   adain   orer'erred   tne  soiaiisr  sacolivision  of 
the   hei^ht,    as   shown   qq   5.    ^liessandro   in   viian,    3.    Trinita   in 
eilorence,   Ûhurch  leéll   3calzi   in   Venioe,    3.    Vincenzo  ea   .Anas- 
tazio,    S.   ^.aria   in   ûoinoiteilà,    S.    avaria   deiia   pace,    ana   oart- 
icuiariv  Church   ^esu   in  rioarie.    r.iKewise  on    tne  6ocnic  suostrac- 
ture  of  S.    Maria  iNoveiia   in   Biorenos,    AiDerti   knew   now   to  aia 
notnine  else  tnan   a  sucaivision   ov   smaii    oiiâsters   .vito   âo   a 
aotiaae  temoie   oeaiment..  («eoresentea   in   .v.ïintz.    Vol.    I.    o.    407). 
5-56.    t^^acaae   borir.s  of   Baèiiican   Pians. 

Mor  the   oasiiioan   oian   ai/favs   oresentea   Itselc   a   aifc'icaitv 
in  tna   front  élévation:,    the   .ianction  of   the  io/f   roofs  of   tne 
siae  aisies  wÈth  'tne  eievateo   clearstorv.    uev]   nao   to  onoose 
Det^-een   the  solution  of   tne   .lariv  Onristian   oasiiica,    wnicn 
strictly   soeakin^   is  no   satisfactor^   aroii teotarai    solution, 
or    GO  extend    tne   siae  aisies   across   tne   ■i^aole    [eosie   in    lorro 
ot   £  vestioule,    wnen   tne   vesticuie   nas   tne   saire   snea   rooc    as 
tne   siae  aisies,    or   to   allo'.v   tne   enoiosin?   /valls   oc    tne   snea 
roof   to  acat  apainst   tne   éabie  wail   of   tne   .lidaie   aisie,    .lust 
as  tne   inclination   of  tne  roof   reouirso   or   allowea-  i:xa'3îoles 

?.    Haria   in  i^Odinics,    Easilica 
3..  êiovanni   t.aterano   (PI. 70)-"^   3.    Paolo 
(Pi.    30 )r"'^   easilica  Vaticano   u^i-    /nK""'   ana   cesiiica   Osti- 


are: —  3-  Orisoëno   (PI.    42), ~ 
Liberiana   (PI..  61)'^^^ 


^""^   easilica  Vaticano   (PI.    7^),^-^^   ana   Besiiica   ^'^ 
ense   (PI.   82) /'"'',    wnere    tne   :^OirIan    nali    oeainfient  aooearea,or 


/^■T'") 


tns   aaaorant   forT.    cor  carvea   roofs,    ^fen   coaio   also   atte^ict   s 
soniethin^   ne/f. 

Kote    285-    ccx>VT\.c,     L.    t'AcVverone    SAiW,"*    i^rcVÀ-t  e  tt\) vc    io\\j.    orcio- 

ôo/.    Gonnectiné   tne   Pediment   breaKs. 
Aloerti   chose   tne   Last   ^vay,   wnicn  also    is    founa    in   tne   last 
cnase  of   tne   'renaissance,    ^niie   Pallaaio   aonerea    to    tne   Poii.sn 
aiodel.    (i^'i?.    7/'^).    'jne   first  artists  01    tne   -Renaissance    clsc- 
cea    tne   volute   cefore   tne   snea   roof,    else-<vnere   a    transition 
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t'ornQ  C50  a  snoail  scale,  nere  becoiDiaé  a  great  one.  To  make  th- 
is  foriD  more  enciarableat  a  éreat  scaie,  he  eniivenel  tne  out- 
iine  bv  a  fine  ornamentei  incrustation,  ana  tnus  createi  a 
ciassioai  model  on  3.  Viaria  Noveila  in  biorence  (ê*iê^  774). 
'This  was  later  transformea  into  reliaf,  sometinoes  swelline, 
soir^etiiïies  recessect  (ti'ié.  775)»  extenciinô  lar  norizontaily  or 
verticaiiv  the  favorite  motive  or  tne  t'oliowioè  ana  esoecialiv 
ci'  tn*  later  tiŒe,  t'reouentlv  oCfendiné  a^ainst  ^oocl  taste, 
evem  increasin^  to  u^liaess,  ana  t'reouentlv  iowerine  ttie  otn- 
er  aetails.  (^ié.  77c,  faoaae  oe  Charch  eesa).  Oa  accouoi  ot* 
taeir  iack  of  taste,  tae  volutes  are  suopressea  in  tne  t'oilo- 
wi.n??  représentations  ot  tae  facaaes  so  chasteiv  aesi^nea  otn- 
srvîise,  witn  référence  to  tne  lacaae  of  3..  BTancesco  ai  *onte 
near  IjUorence,  wnere  for  tne  clearstorv  tne  lixe  arranéeiiient 
is  retained  witbout  volâtes..  7erv  iiaob  more  icoieratel?  and  d 
oeautifallv  aia  Serlio  treat  the  transition  to  cne  siae  aisles 
ioi  nis  churcn  aesién  (p'ié.  777). 

ft  HQust  still  be  saia,  tnat  witn  ^rsat  oaroosas,  cne  exécu- 
tion of  façades  on  tne  most  iœoorcant  churcnes  re-nain?  incotr- 
Diète,  i^ot  a  sifiéie  iiuoortant  one  is  tnere  c^  :;r'.ineii.esGo,  ti. 
iv^icnslozzo,  r^ossellino  (if  nis  ^acneirai  in  ^'ienza  oe  exceot- 
ea),  Oronaca  soa  G!ie  t,vo  elaer  San^alios.  t^nat  êiul^'ano  jesi- 
enea  for  tne  fscaae  of  S.  r.orenzo  in  i^'iorence,  ^ ''^(é  aesiçns), 
can  scarcely  oe  sstlsfactorv.  i-nev  are  even  aisconnectea  oie- 
ces  of  décora  Dion,  oenine  wnicn  soa-.etainé  eise  inient  scana 
.lust  as  weli  as  a  cnurch.  One  wouia  scarcelv  wisn  to  seetc  a 
oasilica?!  design  benini  tûeiii:  an  attemot  to  solve  the  coocli- 
et  between  the  .lunction  of  the  snea  roofs  of  toe  io»«f  side  ai- 
sles witn  the  elevatea  iiiiaale  aisle  naa  orooerlv  ?ooe  out  of 
the  .vav.  Tne  side  facaies,  so  far  33  taeir  arranéement  aoes 
not  coffie  froiT]  the  meaiaevel  oerioo  (for  exaTioie  on  tne  <^atne- 
arai  in  Cofno),  renain  siîîoie  ano  olein,  as  cne  casilicas  of 
brunellesco  snow,  Aitnoat  anv  suoaivision  of  tne  -.va  II  cv  oiers 
or  coluïins,  winao'/î  succee^s  winaow  vvitn  re^uiar  ais tances  oe-^ 
t^een  axes,  [f  arcnitraves  extena  alone  tne  cornices,  tnev  0 
oro.iect  out  littie  oevona  tne  flâll  surfaces  as  at  S^  Soirito, 
or  at  certain  intsrvais,  as  statea,  taev  are  suDoorte:i  dv  fiât 
consoles,  as  on  S.  ûorenzo  in  H'iorence. 

Inere  is  inaeea  besc  excresseo  -.vnsc  one  Tiaster^  :^f  &ae  eariv 
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time  desirea:  simole  and  vet  diénifiel  in  oroDortions  witu  i 
Lne  avoidanoe  oi  aii  useiess  or  iiierelv  ornamentai  additions.. 
I  We  see  circalar  Windows  m  tne  wails  of  side  aisies,  tail  ro- 
und-aroned  ones  in  tne  niêa  waiis  of  tne  oiidaie  aisle,  and  a 
suDdivision  oy  biind  arobes  and  oiiasters  for  tne  externai  n 
^alis  of  tne  cipciet  of  cnapeis  (tî'ié.  772).  ^^  ^  l'oe  sia«  fac- 
aaes  of  nharcn  leii'  Osservanza  in  Siena  hâve  vet  oniy  some 
501311  round  vfinaous  (oxeyes)  as  toe  soie  architectural  iBembers 
besides  tne  console  cornice. 
559*   ivediaeval  Tendency. 
ine  façade  forms  still  influencea  bv  tne  iniddle  aées  throu- 
énout  exhibit  soœe/ïhat  more  warmth,  anci  staoi  near  tne  aesién 
of  northeners  ii?  tne  matoer  of  onarcn  arcnitecture.  How  far 
it  is  hère  influencei  by  the  oower  of  custom,  dv  iostruction 
and  iiiiDresion  in  youth,  ana  no»  far  tnere  remains  ta  iii  an  OD- 
.iective  décision,  ?re  shail  leave  without  examination»  ihe  fa- 
cts  (Eust  remain  undisoEtea;  we  nave  oreferred  aiso  to  éain  t 
tnese  customs  Dv  reoeatei  visita  and  stuaies  of  Italian  art 
oionumeots,  rather  tnan  refer  to  theni  by  increasiné  knowleciée 
of  tne  innate  nature  of  tne  Renaissance.  And  wàoever  lesires 
to  advance  church  arcnitecture  toaay  in  tne  style  of  tne  Ital- 
ian Renaissance,  wiil  laoor  more  naûDil\r  ana  sacceisfuliv,  if 
ne  aineres  to  tnesf  Droaijctions,  tnan  to  tne  «otks  of  tne  ia- 
ter  time,  toat  nave  oeen  nunted  co  aeatn.  'Inere  are  to  oe  cre- 
ated  still  new  tninét  fitled  wicn  life,  out  nocnin?  in  tne  l 
lâtter.- 

5Ô0.   Oratorios  ana  Gnaoels. 
Ana  .iust  tne  smaller  riouses  of  £oa,  oratorios  and  cnacels 
are  those  in  which  tninés  éosc  full  of  charnri  are  created:  for 
tnev  oecome  ^macinif icent  oort-als'^  -^ith  tneir  overricn  use  of 

ornafiientel  moiiives,  fiéure  décoration  ana  fineiy  executea  ae- 
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licate  suoaivision.  the  ûonf raternti-a  aei  D^ici  in  ûre2:zo,  '' 

?.  fiernardino  in  i-'eruéia  (caiit  14bl),  tne  sîlsIL  rea  oriCK  f 

facaae  of  S..  Soirito  in  «olo^na,  tne  waaonna  ai  Gai  liera  in 

boloûna,  ^^-îTiay  testifv  for  this.  n.OiEoare  in  tnis  sensé  tne 

ivleiTiorial  Chaoel  of  ,3.  Anarea  before  Gâte  ael  Pooolo  near  'r<0TLe 

(a'iés.  778,  779)  with  the  Oratorv  of  S.  ^oirico  in  Boloâna 

anOi    tne  little  Onaoel  near  c^açusa  -»  wnicn  is  tne  more  caoacle 

of  aevelooffient,  or  nas  tne  aiost  soiritY 
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Kote  288.  7e\ts.  t»  toxiovc.  \8eÂ.  p. 22» 

tut  ho'fV  stronélv  î^ork  on  a  ûreai   scale  was  Derfonrieo,  cne 
façade  ot*  tûe   Gertosa  near  Psvia  Dro7es!"lT»s  sTiOtive  is  inaeD- 
eflàenL  or  tne  antiaue  orders,  and  is  cne  -^omanesoue-Lomoard 
!  steooeâ  charch  front  Tiith  orciectiné  oieps  ana  transverse  ar- 
cnea  éailerv:  witbtn  thèse  fixed  foms  is  sneiterea  sii  conc- 
ceivaole  richoess  in  vTise  Gradation  of  tne  exoression,  The  f 
façade  stands  there  witnout  an?  analoév,  world-f ainoas  ov  its 
outside  ornaaientation,  and  aside  froaE  tnis  oernaos  tne  cest 
conceived  of  tne  15  th  ceoturv."  —  ihus  BarcKoarat,  aiter  ne 
irealieed,  tnat  ne  had  cnanéed  nis  eariier  iiQ.iust  ooinion  aft- 
er  reoeated  visits  to  tne  oaildino. 

)?o\e  289.  'K\^.\,^.c\^,  ¥.  ¥.\tc tv£x\t>cutet\  occv  ftxccowvo  toroi^v  de 
Y\êT\o\,o.  ¥\é.  \z ,    ?.  f'Tvàreo  ct\  Y\o  ?\,c»Vx\\o  et  )?ow>c. 

Kotc  2'50,  tvxrcV-ViCvà-t,  Z.    ûer  „\cerox\e»  tcaVe.  iteG.  p..  'i2C, 
121. 

Tne  façade  is  anfinisned  in  tne  aooer  capts,  las  front  teroi- 
instioîs  sext  bein^  waatii!ié(  «'ié.  730).  h'-  uelaPiizzi   Vaierii  d 
ouciisnei  in  nis  oook  on  G.  4.  Airadeo  (-^cuitore  e  Architetto 
L-OiTiDardi,  1447-1922,  ceroafno,  1^04)  on  o.  1^4  ^  yenerai  view 
oi   tne  Gertosa  "cro.i!  an  ençraN^inf^'^.  «ccorain?  to  toi?  tae  ra- 
caae  cerminates  in  s  lo/»  ?^acie  cO;P.Dri3inç  tne  toree  .fii^iie  c 
cays.  On  a  fresco  oc  cor^oene  tne  Question  is  soive^  otner-v- 
ise,  '/nen  tnere  oniF  tne  mliaie  cav  sùoj^s   eniire  çacies,  tne 
adjacent  cavs  naviné  naif  ^aoies.  Tne  entire  ^acie  snoA's  an 
airraQûeaient,  tbao  recslis  tne  ^acie  of  tne  Oratorv  of  S.  Soi- 
rito  in  ^olo^na» 

ôÔl.  b'acâdes  j?itn  soeciai  ci^onss  of  rOofs. 

As  a  third  :^roap  are  to  ce  j^eotionea  a  nuicoer  of  cnarcn  fa- 
çades, indeea  croceeiine  froin  Venice,  on  /?nicn  tne  form  of  t 
tner  roof  is  also  exoressea  externaiiv,  inoee2  ^3  oorrectiv 
as  co'jid  ever  be  aesireat  tnere  tne  root  oc  tne  ;iiioaie  aisle 
is  sefTiicircuIar  or  sno-^s  tne  foriii  of  tae  invertei  siern  oî'  a 
shio,  -.vhile  tne  roofs  of  cne  side  aisLes  nave  tne  oosaranc  f 
forai.  Tne  antioue  ?aDie  ana   snei  rcocs  are  aGan:Jone3,  a  fon; 
;.  ceins  cnoserî  instea^,  ^vhicn  aiso  uuoLic  secular  o'jlldin^s  of 
tne  eariy  and  late  oerioci  of  t-ae  renaissance  exnicit.  (raiace 
del  3onsi??Iio  in  paaua,  faiece  del  Comune  in  rrescia,  caUea 
cne  tiOûûia,    iasilica  in  vicenza). 

■raénicicent  is  tne  aïootion  ot  coe  iaea,  ano  stiLi  xore  in- 
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interestinô  oecame  its  emboiiment  cy  the  pecuiiaritv  oi  tbe 
roof  construotioD  on  tbe  8athearal  in  Sebenico  (©aloiatis). 
whai  Vais   is  ,  is  lîkewise  exoressed  ia  tbe  facaie.  Be^un  as 
Sotnio,  carried  on  and  coŒpleted  in  tne  Renaissance  style, 
buiit  oi'  wbite  limestonewithout  a  biz  oï   wooa!  ïne  icain  and 
side  façades  stiil  sbow  Sotnioportals,  Windows  ana  cornioes, 
ana  tne  oboir  windàws  bave  a  prettv  ooubinatioa  of  Gotbic  tra- 
cery  aod  ftenaissanoe  iDuiiions.  A  woric  ooiiîDiete  in  itself,  tb- 
az   deserves  tbe  biébest  estimation.  (Blés.  731,  752,  733). 

ïn  tbis  érouD,  even  if  not  oureiv  insiuaed  in  toe  faoaae  s 
System,  are  to  be  oiacea  zae  iittie  obnrcnes  in  r^eéuseani  in 
f..oni,$o  near  verona  (?iés.  734,  735),  aiso  conaitionaily  3.  (è 
Giovanni  in  i^onte  ai  colo^na  /»itn  tbe  tiicuive  of  seoiioirciDlar 
an3  aaadrsnt  ?8bles  in  toe  dryest  conceivaole  fonns  (tne  13 
tb,8iï  14  th  ana  Ib  In  cenG^ei"-^  ..--r'-r  o^; -^  i- ;  i.  ,  ,,  I.  •  < .  '  '  "'' 
CiVe)7ise  tnis  érouD  rri^m:  ce   fartner  aeveiooea  -vicn  aavante^e. 

••  .,     t62  Structural  Vateriai  of  ^t'ecaûes. 

Just  as  for  oalaces  anj  for  public  aecuiar  cuiidinçs,  for 
"cnese  facaaes  was  emolovei  as  cuiliin^  rnaterisi  tne  crvstaLi- 
ine  ana  tne  oriinarv  liiiestone,  in  -oïte  oroDaciv  travertine, 
(s.  varia  riaççicre,  S.  Peter,  3.  !^sria  lel  ?oooio,  etc.),  in 
'luscanv  sandstone  -^rouent  ov  tne  stonecutter,  ruDoed  or  baiLm- 
ered,  also  coverea  oy  stucco,  as  for  S.  Scirito  in  nlorence, 
in  /cenoa  at  3»  tï^aris  as  Sai'i^nanoana  at  tne  3teccata  in  paraïa. 
In  monocnroiES  and  ooiycnrome  exécution,  criCKS  ano  ornâriented 
terra  cotta  were  asea  in  entire  ucoer  Itaiy,  in  coloéna  down 
to  3isnâ  (3.  >reria  délia  (Brazie  in  .j^iian,  Certosa  nesr  Pavia, 
8.  caterina  in  Siene,  etc.),  tnea  marole  facine  on  tne  itaéni- 
ficent  cntircnes  of  venice  ana  ^enoa,  lii^e/ris^  nosaic  in  Flor- 
ence ana  otner  oiaces  (3.  viniato  near  nlorence). 
Ô63.   Structurai  Détails. 

'Ine  arrenè^eiheni   and  General  ae/elocLen t  oc  toe  oiintn,  oor- 
tsi,  window  and  cornice  aeteroiine  tne  ricnnessana  effect  of 
-'7 '-"façades,  tbe  alternative  effect  of  ooenin^s  ana  masses,  tne 
severitv  of  a  more  ornamentai  exterior  of  tne  ouilain^. 
564.   .+orîis  01  Plintn. 

Accordin?^  to  tne  exoenaiture  for  tne  facaaes  is  also  arran- 
gea tne  forni  of  tne  oiintn,  oassin^  i)rom  tne  si.Tolest  to  tne 
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richest  as  for  secular  buildings.  Witûoat  oarticmiar  euiphasis 
on  tnis  is  boilt  toe  sLorv  œaaonrv  on  S.  rrancesco  near  Flor- 
ence, as  a  simole  pliotb  witnout  transition  mouiain©  on  S.  b 
iLorenzo  anci  3.  ^'elice  there.  i;ike  a  peaestai,  on  account  of 
the  subdivision  ot*  the  faoacie  »aii  bf   coiuŒna  ana  oiers,  ia 
tûe  DiiQth  constructcd  o!]  S.  «aria  L\!ovella  io  Florence,  S.iv's- 
rie  deeli  Anéeli  ia  Venice,  3.  Pauiioa  in  Lacca,  ani  in  three 
oarts  with  base,  die  ana  cao  on  3.  fs'.aria  de''  îViiracoli  in  pas- 
tel Riéone  (Uoibria). 

As  bench  seats,  .iust  as  for  ïuscaQ  oaiaces,  we  lind  tne  pi- 
inth  at  3^  i^faria  aelle  Caroeri  in  Prato,  fadonna  di  3.  ëlaéio 
in  wonteouiciano,  ^itD  a  triple  division  awove  it  at  the  Chu- 
rcn  dells  Msdonna  in  iv^onéiovino,  ana  as  vertical  asûlars  witn 
decorated  terminal  oana  on  3.  ^"rancesco  in  ^îlanini. 

Tne  plinth  of  the  facaie  of  the  Certosa  near  Pavia  is  with- 
out  a  Œodel  or  imitation,  for  onlv  once  in  the  .vorld  is  sucn 
ricnness  executed.  It  coiDrises  a  base  adorned  oy  littie  cil- 
asters,  '-fhose  intervais  are  fîllea  oy  leiai  lions  oc  Koman  efi:- 
oerors,  aoove  xois  Deine  gn  ac^aicion  ^vitn  reliefs  E'roiii  cioli- 
cal  nistorv,  enclosea  wicnin  lecorateci  fra-nes  ;?itn  ançAe  mei- 
silions  oetffeeri  iBaçnificent  oiiasters.  (riie.  y-c).  -"^■ 

Kote  292.  îrcw  e\ireVV\,  G.  6c  ^"^ .  \,o  Cev\ofto  d\  to\3\o.  .V.\\gt\, 

S65-   t?'orf!;s  of  Portais, 
ce^inniné  witn  tne  ricnesL  for^îi  of  a  orincioal  entrance,  t 
tne  portai  of  tne  saœe  0ertos8  is  to  ce  nestionea  in  tne  first 
olâce;  coupiea  oolaiTins  oesr  an  antiaue  entaclatare,  aoove  wn- 
ich  risea  an  arch  enclosed  wicnin  a  souare  and  ï?ith  tv-Tioanum 

#■"*■  /■^  *—, 

aaorned  dy  figures  (Fié.  1^1), 7'     then  follow  the  maénificent 
oortal  of  the  oatnedral  in  Como,  wnere  x-ne  internai  ana  tne 
external  sides  of  ine  Foatnern  entrance  çatewav  are  srranéed 
with  couoied  oiiasters  oetv/een  nicnes  ivitn  fiéares,  over  tnese 
oein2  a  richlv  aecorateo  antioue  entaoiatare,  scannea  cy  a 
trioly  suoaiviaea  round  arcn,  tne  oiiaale  one  oeine  raaialiv 
aivided  and  shovfine  relief  ornaftenLâ  tion  cv  riçures,  wnile  t 
the  reliefs  in  the  tvmDanunr.  nave  the  ^t'iiçht  int-o  asvot  as  a 
sïiD.ieci..  'ihe  arcnes  are  enclosea  cy  rectsneles,  ana  over  tnese 
is  concstractea  an  antioue  oeaiment,  tnat  exoioits  tne  t'ieure 
of  tne  3aviour  ^urro'inaea  ûv  an^eis'  nea:is.  vore  sîtoIv  is  x, 
treated  tne  interior,  vénère  it  is  onlv  ncDtea,  tnst  thepe  tne 
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snaî'ts  of  tne  oiiasters  are  dividedinto  three  Caoels,  lecora- 
tea  07  shallow  niches  witn  fleures.  An  excesî  ot*  ricnness  bv 
candelabra  coluoins  witn  hiéh  oedestais,  luxuriant  r'iéure  orn- 
amentation,  witn  a  snrine  containin^  a  ééadonna  statae  surroun- 
aea  oy  anéeis  ani  caoids,  is  snown  ov  tne  western  oortal  oï 
tne  Câthedral,  a  composition  tnac  oerhans  may  oe  criticizea 
architecturally,  but  one  oi  tne  mosc  orecious  créations  ot   tne 
early  Renaissance  in  uooer  Italv.  Anat  a  wealth  ana  charm  ot' 
motives,  what  wonaert'ul  exécution,  to  r^nich  tne  Oertosa  near 
Pavia  even  cannot  oddoss  snythio^  oetterl  ^^   Tne  oortai  of 
tne  ieft  side  lacade  (1-305-1507)  was  by  îomaso  ana  Giacomo  ^^ 
Rodari. 

Anotner  precious  ôift  ®f  tae  eari?  Renaissance  is  tne  inte- 
restine  eonceotion  of  tne  iiiiaaiie  entrance  to  3.  ■îv:3ria  ae'IVira- 
coii  in  Brescia  (1500-1535),  s  aesién  oniv  exolainea  oy  tne 
SDsciai  oaroose  oi  tne  baiidin^.  &^our  jetacnea  coloiiins  lorrr. 
a  sort  of  cortiûo,  taet  oears  a  ricniv  ornaaientea  ani  cioseo 
uooer  structure:  this  Tiav  oe  reçaraea  as  a  ''stone  reliouarv 
cssKet",  beneatn  -.vnicn  tne  entrance  to  cns  interior  aooears. 
"Smaxeotal  ana  êlesTiin?  A'itn  its  inexnaustiole  /veeitn  oi  o.e- 
taii  oro.jects  tne  iiiadle  oorcion  of  tne  facaieV,  cnariiiios  tne 
ODseryer  ana  slLowinû  hinr;  to  for^et  tne  inoreanic  entirety.  ^^"^ 

Ko\e  2%A.  Sxe  ifeuev,  t'ovt  il,  p. 22  5  et  sec» 

As  anot'ner  .iiasnif icent  oiece  must  oe  naicea  tae  oortal  of  S. 
varia  va^éiore  in  êerçamo.  ine  coluains  flanKioé  tne  entrance 
suooort  ?/iaelv  oro.iectiné  ornamentai  consoles,  on  wnicn  rests 
a  semicircular  tunnel  vault  witn  coffers,  sésin  enclosea  in 
part  ov  a  rectsn^le.  inis  aooer  oro.iection  affords  increasea 
orotection  to  tne  tymoanuir:  ana  te  visitors  of  tne  cnurcn  in 
caa  ^Teatner. 

Tne  Tuscan  ana  i^oraan  cnurcnes  of  tae  eeriv  ti.T.e  are  s^icisf- 
ied  ov  3  siîîoler  treatncent,  /vnen  tnev  re.iecc  one  excesa  of  or- 
naiT.ental  aecoration,  ana  scceoc  souare  oiers  insteea  of  colu- 
mns,  eut  wûich  then  a^ain  aiso  oear  sn  antioae  entaciature 
•/fitn  arcnea  roof  ana  tviDoanuiri^  (Portai  of  :^.  varia  deiis  Quer- 
ci  a  near  8a?na.ia,  rt^ie.  756).  Vae  souare  oier  vie!  3?  to  tne  Q 
Oorintoian  oilaster  witn  io/r  relief,  retsmins  tne  otner  orn- 
namental  accessories,  ac  one  entrance  oortal  of  tne  ocrtico 
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01  S.  ,)parco  in  Some  (?i^.  739)»  ^^^   in  tne  Saiia  aear  ë'iesoie 
-.  -  (fié.  790),  wûere  above  ttie  entaûiature  is  stiii  arrangea  an 
adaitiOH  iike  an  attio,  orowned  by  a  vacant  semicircle  witn 

anéie  and  side  acrcsterias. 
.  <,4  ïne  iast  exatupies  show,  oarticoiariv  che  oaaia  Dortai,  ori- 
ginal and  masterly  treated  mouidings,  wnicn  oeriEit  an  archit- 
ect  oï   tne  first  rank  to  be  reooénized  witaout  dit'ficaltv  as 
desiéner,  as  also  shown  Dv  the  entire,  diénified  and  noble  uc- 
oer  portion  with  ironderfaiiy  Deautitoil  oroDortions- 

Hovî  briok  aroûiteoture  soivea  tne  same  orobienE  œay  be  seen 
on  tne  différent  structures  ani  the  illustrations  in  OhaoterV. 
(g'ié.  79). 

i*ost  simplv  aooear  the  entrasoe  portais  on  early  churco  du- 
iidinés  in  Siena  aua  Rome  as  plaio  aoorways  with  horizontal 
or  reéular  caos,  as  at  S.  pietro  in  Montorio  and  3.  A^ostino 
in  Sofiie.  t   doorwav  with  coiwicns  and  a  oointed  cao  is  siiown  ov 
3.  Salvatore  in  Raéusa.  In  the  arrangement  oi  thèse  entrance 
doorways  on  the  ODâio  t'acaae,  tnere  are  asually  a  lareer  oiiadle 
doorway  and  two  smaiier  similarly  treatea  siae  aoorways.  (Ca- 
tnedral  in  buéano,  etc.). 

Portais  witn  coinTins,  oroKen  ana  curvei  oeaiments,  wicn  car- 
toucnes  ana  souloture  over  and  oeoweeo  tne'U,  oeione  to  tne  6 
Barocco  oeriod,  ana  nere  as  examoles  are  to  ce  naitea  3.  Gres- 
orio  is  wessinâ,  S.  ?;^ari3  in  CsmoitelLi  at  '^onr^e,  S.  varia  as 
Qariénano  in  Senoa,  asia  manv  otners. 

566.  Ooor  ieaves  of  A'ooa  and  oc  Bronze. 

The  doorwav  ooeninês  were  cioseï  cy  siiEcle  oanelea  i'oldiné 
aoors,  mostlv  made  0£  larch  wood,  or  eveo  oy  coi'fered  leaves 
witn  carved  fremeworK,  as  for  exaicole  on  Onaoel  Colleoni  in 
Bar^aœo,  and  in  tne  sasie  manner  on  tne  baotistery  ana  Gatnea- 
rai  in  Paroia:  on  the  iatter  tna  orincioal  ana  side  doors  sre 
icade  with  rosettes  in  tne  osnels  and  witn  oronze  nails  3t  tne 
intersections  of  the  t'ramework:  hign  aoove  on  a  cross  oiece 
is  incised  1494^  "Laèhinus  Bèacninus  of  Parxia  oiaae  it.'-'  tv'sen- 
ificent  wooden  doors  are  aiso  to  oe  found  on  CoaDei  ^azzi  in 
Hlorence. 

bronze  doors  adorned  oy  reliefs,  to  wnich  référence  nés  al- 
reedy  oeen  made,  are  still  oreserved  to  us  in  tne  old  sacris- 
ty  of  S^  borenzo  in  H'iorence»  tne  iKOSt  wonaerful,  snattin? 
into  bronze  fre;Kes,  reraain  for  ell  tia;s  tnose  of  trorenzo  ana 
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Vittorio  ^"oiDerti  on  zhe   Baotisierv  at.  i^lorence,  oy  wnich  the 
came  or  Andréa  Pisano  (I33é),  wbo  t'arnisned  tne  first  bronze 
doors.for  the  same  baildiné  shouid  not  de  iessened.  On  thèse 
are  animated  conoDositions  in  relief  in  aoatrefoil  oanels:  on 
tûc  othees  are  rectançlalar  panels,  wnicn  enclose  xne  figure 
reoresentations.  faorenzo  (^hicerti  executea  in  14G3-1424  one 
i'oidin^  oair,  snci  in  1425-1452  tne  other  oait,  while  Vittorio, 
son  oi  kiorenzo  oreosrea  the  enclosure  or  che  door  Dv  Pisani 
(1442-1462);  they  remain  a  wonaert'ul  work  oi  art,  ana  of  tne 
éreax  (florentine  itaster,  it  was  noo  satiné  too  macn,  tnat  cnev 
were  /rorthy  to  adorn  the  éates  of  oaraiise.  Tne  .jamos  of  the 
aoorv^avs  nave  low  ornament  on  ths  surfaces,  on  line  front  hav- 
in@  éarlands  of  fruits,  Diras  and  heaas,  full  ano  anaercut  w 
work,  "vet  as  naturel  as  if  the  cast  '<vere  insae  froic  the  ob.iect 
itselii'  The  surfaces  of  tne  aoors  vrere  once  entirélv  eilded: 
vestiees  tnereof  stili  aounaantlv  exist,  ^nicn  no.v  witn  one 
oacina  of  tne  cronze  nsve  b  cnarminé  effect,  ani  corresoond 
mors  to  oar  inodern  taste  tnân  tne  orisinal  conaition. 

f.ikefli^e  nil^reo-''-  bronze  doors  of  the  éreat  miaale  portai 
of  S.-  Peter  (!■•  39-1445)  must  not  ce  foréotLen  hère,  even  if 
tnsv  ao  net  attsin  tne  oo.vsr  ena  cnarii:  of  tiose  of  Gnioerti. 
'  Saaz   ecoe  r^Usene  I^  ns:i  exeoui-ea  on  tae  firsc  cnarcn  cuiuine 
of  Gacnoiic  Ghristenaom  was  surpassea  ov  t?iorence.  '^'^^' 

Tne  bronze  aoors  on  xoe  Qathearal  in  Pisa  (niç.  922)  frooi 
tue  schooi  of  Siovanni  aa  coloéna  ace  like/?ise  iiiaénif icent  n 
"^orks  of  tne  first  rant.  ihev  ^ere  iiiaae  in  tne  time  from  1595 
to  1602  DV  o.  ôaccini,  Aneelo  Serani  ana  çasoare  tv^ola.  (3ee 
ô.    (jUDino  in  Italia  Artisticâ,  ^o-  le).  Good  Renaissance  worKs 
are  slso  the  tnree  entrance  doors  ana  tne  oortal  ciel  Santo  Ca- 
niino  of  Bssilica  Sants  Casa  at  uoreco. 
5c7.   H'ornris  of  ^Vinciows. 

'ine  ifinaows  of  tne  Éiaaie  ana  siae  aisies  are  forinea  as  ci- 
ain  rouna  0Denin?s  or  as  ricner  rose  wiaaows  A-itn  ra^iei  csrs 
(RoQDe,  ^eoeni3o,  8açus3,  yiorence),  ana  oesiaes  tnese  occur 
tne  tâli  ana  narro-^v  for;us  witn  seaiicircular  neaas,  oaite  in 
tne  rneaiseval  sensé,  or  tnev  are  rectençuler,  ana  in  tne  lete 
time  are  also  seéaiental.  ine  arcnitreves  tne?]  nave  tae  siinol- 
est  aioulaines,  wnion  asain  eiva  oiace  to  verv  rien  conris. 

Tne  transition  stvie  exniDits  tne  rectsné'jler  coTin;  tne  lin- 
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lintei  is  supporte!  by  a  smaii  siender  Tusoan  ooiamn:  amone 
the  former  are  founci  two  ooupled  round-iieaded  Windows  wich 
mediaeval  traoery.  (Window  in  choir  in  -.athedrai  in  Seoenico, 
fcili?.  791).  The  early  RenaiEsance  s'aoKs   a  rich  examoie  of  ano- 
tner  reotanôuiar  window  (Qûapel  ooiieoni  in  Berëarno,  é'ié.  792) 
witb  a  éreat  ose  of  Dilasters,  fluted^and  twisted  little  coi- 
umns  and  oandelabras,  detached  fiéures  and  medaiiions.  ihe 
erûployment  of  varieéaoed  kinds  of  marble  ana  overioadiné  *itn 
oroamental  fortns  éive  the  Windows  a  rather  secaiar  charaeter, 
but  waich  is  aéain  softened  oy  the  oecuiiar  ciosine  of  the  o 
ODeaiaé  for  iiéht  oy  little  colainns.  set  closely  coéether. 

6lso  hère  it  is  agaia  the  ^Jertosa  near  Pavta,  that  oresents 
-tûe  hijihest,  yet  witn  clear  and  ôood  prooortions-  ihe  siender 
and  niâa  douoie  ^rindows^  whose  arches  are  borne  oy  candeiaora 
CQiminns,  are  enclosed  ipy   a  rectanôular  ârchicrave,  aad  tnis 
aéain  oy  another  wider  one,  that  is  crowned  oy  a  irieze  and 
cap  wibh  the  richest  scalptare:  oa  tne  coraice  lie  draéons  w 
with  coiled  tails  or  volutes,  on  wnico  rest  fercale  fiéures, 
or  whicû  éariand  an  interoosed  candeiaora.  ïhe  whole  rises  r 
froiD  a  backeroana  of  saaare  oanels  wito  meaaiiions  ana  sniel'js 
oc  arms  —  tne  orouiest  ever  createa  oy  zae   aecorati\^e  scuio- 
ture  of  lîDDer  It-aiy  on  an  archii^ecturai  iierroer!  {«^ii^s.  793» 
794).  ^^2 

diîïiiiarlv,  the  roaster  of  cne  nathearai  m  Como  oas  not  avo- 
ided  anv  measis  for  nriâfeinê  imiûortant;  its  Windows,  Horcanesoue 
ia  ôeneral  fortn  witn  solavsd  .iaaios  ornamenteà  ov  oilasters  a 
and  éâble,  whiie  aéain  tne  iuscans  continue  so  olain  and  si^n- 
ple  in  the  architravesi  of  Windows,  as  oniy  oossible  to  tnen;: 
(also  see  S»  Annunziata  in  Arezzo,  3.  Soirico  in  t<iorence  and 
é'ié.  795)- 

Tne  8arocco  style  efcoloyea  oroader  winaows  and  eave  Lnem  en- 
ciosures,  fchat  differ  out  iitt,le  froii  &nose  of  conoeoioorarv 
oaiace  winaows.  {b'i^,    790 )• 

A  reoresentation  of  i-ne  (i:oae  of  encLosinç  a  iar&e  wheei  wio- 
dow  of  tne  later  time  is  éiven  ov  tne  ûatnsaral  at  b^flsano.  ( 
(Fié.  796)* 

nariy  Christian  architecture  was  frieaiy  to  liéhc  in  cnarcn 
interiors;  uieo  ioved  iiéht  rooirs.  The  adaiission  of  lient  in 
Borne  occurrea  in  a  liéoified  and  ceautiful  wav  tnroaén  tne  c 
clearstory  Windows,  wnile  in  Kavenna  tne  siae  eisles  ana  acses 
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aiso  reoeivea  -fiaciows  t'or  lient,  whtcft  vras  èonnect-eo  wii-n  tne 
position  ot   tne  aitar  at  west  or  east,  as  stated,  the  Roman 
Bnristians  piacioe  it  opposite  ths  west,  tnose  of  Savenna  at 
tne  west. 

ûurine  tne  middtle  aées  mea  obstrocted  tne  aaviiû'nt  also  in 
Ttaiy  Dv  dark  and  colored  windo??  rounaeis.  'Ine  Renaissance  c 
coula  not  emplov  thèse  od  acconnt  of  tne  ricnly  colorea  déco- 
ration 01  tne  mural  ana  ceiliné  oainters,  ana  satisfled  itself 
with  white  plane  élass  or  roundels,  wnicn  were  arrangea  in  p 
.pleasiaé  patterns  in  leads.  Clear  ana  peautit'ul  davllôht:  ail 
mysttcal  effects  are  exoludea ! 

56s.   Glaziné  tne  Window  Qpeninés. 

îiie  closin^  of  ivindow  openin^s  witn  elass  was  known  to  tne 
H~arly  ehristiaui  period  as  weil  .as  to  antioiaitv,  eut  tne  use 
was  limitea  te  perfora ted  stone  slabs  and  wooden  lattices,  t 
transparent  ^^psuîîi  and  éypsuoQ  spar  (é?psu!iî  ^^inaows)  inust  serve 
as  a  suDstitute  fo?  it.  ïhe  Protorenaissance  utilized  in  tene 
choir  of  3.  vriniato  still  thianer  pollsnea  wcite.maroie  slabs 
for  filliné  windovYS,  whicn  allow  a  vîarnri  vello»  lient  to  fail 
iQto  tne  interior  in  a  charmine  wav  in  ths  aiorainë,  wnen  cne 
Sun  is  stiil  lo'fii    8i'iîilar  apraa^eaîents  are  io  cne  gataearal 
at  Orvieto. 

îasteiul  oectens  of  ieaiinç  /rare  furtaer  coŒinon  in  tne  cen- 
turies preceliné  cne  Renaissance;  iten  aiso  oreferrea  tnose  « 
with  soiall  rouniels,  ^hicn  were  aireaay  mentionei  on  Reicnenau 
anaer  Apbot  fjintnar  (934-949)  5s  closin^  tne  CDurcn  winaovfs.'^^^ 

Xote  19^1,    èee  Se\^es,  i'.\)ôr  ^\Xz   ¥eTvs\eT6cVv*ucV  des  ?re\Dur- 

'Tne  window  of  a  passaee  in  the  Certosa  near  Florence  still 
possesses  painted  oanes,  prient  colorea  painClnés  on  transpa- 
rent siass,  alliea  in  co^nposition  ana  coloriné  to  cnose  an  tne 
Laurenziana  ia  blorence..  Tne  last  si:ie  cnapel  of  c^.  varia  :■^jo- 
veilâ  irî  tt'lorence,  on  tne  left  ef  tne  choir  sna  ot"  tne  oerson 
entériné,  liKeyjise  possesses  still  t\to   vîinaovçs  vvito  paintinés 
on  x-ransparent  ^iass,  whico  pear  che  .veaici  sniela;  on  tnis 
occur  the  five  red  oalls  on  a  vello^v  ^rouna  ana  ^elio^^  cross- 
ec  on  a  olue  eround.  Ine  cnapel  directly  oesiae  tne  cnoir  ana 
at  the  left  still  shows  vestiges  of  an  orisinal  tnoasn  simple 
Renaissance  elazin^.  ïhe  satiie  cnurcn  ngs  in  tne  rouna  v?inaows 
of  the  oLearstor?  if  tne  ■ïiiaale  aisle  rounaeis  01  Anite  9i^ss 
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Nîth   iosertea  arnss  in  ifhite  and  colored  ^iasa  at  tùeir  centres, 
lû  tne  transeot  the  wheel  windO/T  exbibits  the  disks  arranéed 
liKe  sîâles.  As  ppecious  colored  Windows  ara  also  to  be  ment- 
ioned  those  in  the  side  chaoels  or  tne  Gerbosa  near  ?avia. 
.'  S.  r,oi?enzo  in  nloffence  has  moderatelv  larêe  rsctaneular  pa- 
nes of  ordinary  »hite  elass,  w'nile  tne  round  Windows  in  tae 
cQoir  ©f  tae  sacristy  exhioits  panes  with  a  colored  roaod  pi- 
èce, îhe  Windows  ot"  the  famoas  i^edici  nhapel  in  5.  iLorenzo  a 
are  eacn  closed  bv  six  simple  white  panes.  Tn  5.  8Pirito  at 
H'iorence,  the  Fîadows  are  likewise  filied  witn  wnite  élass  or 
rectanéular  form  (66  panes  lor  eacn  window),  and  pear  in  the 
Qciddlê  soaoe  a  bciéctlv  colored  medallion  (eafele  with  prient 
border,  Pié.  795 )•  A  small  window  o^er  tne  sitar  or  â  siae  c 
chsoel  is  darkly  élaaed  for  apoat  onerhâli  with  prient  anca 
supported  py  cuoids:  put  apove  this  sçain  lollow  oanes  witn 
leadiae  oi  éood  desién- 

A  window  or  Maddeiene  die'ir>i2zi   in  t^'iorence,  siae  caavel   at 
tae   ieft,  is  enoiosed  pn  a   prient  narro.^  oorder,and  it  nés  w 
wnixe  'liotner-oi'-Pearl  disks,  priçQt  hornea  aoes,  in  the  .rdaDie 
peias  a  colored  nis'Jailion  witn  ar-Tis  (lion  sna  ooar  a?  S'jcoor- 
ters),  on  the  other  nend  anotner  snow?  e    fiéure  composition. 
•569.  TreatirienL  ot  tne  n'.ntaolsture. 

■['ne   enteclature  mostiv  oears  tne  antioue  cneracter,  ana  ac- 
ordin^lv  coasists  ot"  arcnitraye,  frieze  and  cornice,  iiore  or 
less  richly  treated  in  aetails.  Toe  arcnitrave  is  in  several 
pands,  tne  frieze  plain  or  yiso  adorned  py  rounds  and  l'estoons: 
tne  cornices  cnly  haye  on  tne  pro.iectiné  slap  crowniné  and 
supportiné  lïîeanbers,  or  are  neset  oy  eèé   oîoulciinss,  dentils  a 
and  consoles,  aéreeinp:  witn  tne  normal  antioue  corintnian  cor- 
nice, as  is  tne  case  on  the  cneoel  01  Palace  turcni,  the  Cnur- 
caes  of  3.  èaterins  aiia  S»  iVaria  ielle  iNesi  in  Siena. 

■Ne  ûharcn  Osservanza  in  Siena  nas  a  sinDle  consoie  cornice 
witnout  frieze  ana  archit-rave,  tne  Catneirai  in  Bomo  tne  rien- 
est  rre'T.Perinç  witn  ecninus  irou  Laine,  dentiis  ana  consoles. 

S.  iliorenzo  in  Hlorence  exniPits  tne  aienifie^  an3  siiiole  1 
desiç^n  withoat  the  use  of  deooratea  onnatriental  menricers,  tne 
train  cornice  peine  wicnout  aentils  and  consoles,  iae   forins  of 
the  ooain  cornices  on  two  of  tèe  mi^ntiest  cnurcnes,  01  tne 
Certosa  near  Pavia  ana  of  S..  Peter  at  Pome,  tne  one  cf  pricii 
and  tne  otner  of  eut  stone  (tra^ertine)  are  siven  in  ?ié.  79/'. 
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Tne  same  course  aiso  prevaiis  for  the  oeiimenti  comices,  as 
snown  b?  3.  Aéostino  in  Rome  and  S.  Gioréio  in  Venice. 
570.   Treatment  and  BifÉ'ect  of  Interiors. 

Tne  treatment  and  effect  oï   toe  interiors  is  first  cèmoelleci 
bv  the  arrangement  of  the  clan,  then  beiné  dépendent  on  the 
use.  01  (sne   or  rrore  aisles,  then  on  the  t'oroi  oi"  tne  ceiiine, 
ana  finaily  on  the  suCdiviston  of  the  ^aiis.  îhat  the  arranee- 
ment  of  the  windo'^s,  their  size  and  mode  of  ciosure,  tne  Kina 
of  monuiiientai  oaintiné  and  scuioture  nave  haa  an  imoortant  in- 
fluence, was  previoasly  statea.  The  archi tectarai  structure 
aiust  éive  an  eievated  inapression;  tnat  the  .xaénificence  aeoe- 
nas  on  the  costiiness  of  tne  oiateriais  aad  the  natureof  the 
ornamental  equiencent  of  the  interior  in  its  entiretv. 

The  nriost  soiendid  results  -^ere  souént  nere  Dy  "one  Penaissa- 
ance,  aud  tnev  were  aiso  ootained,  as  shown  by  the  ôertosa  n 
near  Pavia,  S.  fêter  and  the  ereat  basilicas  in  Roffie,  distin- 
çuished  by  noble  desién.  An  excess  of  tne  fmest  stracturai 
matériels,  of  marbie  ana  noble  metals,  stucco  and  oaentinQ, 
witn  the  ni^hest  develooirert  of  solenaor,  Is  eynicite:)  Cv  tne 
interiors  of  Lhe  cnurcnes  oc  Lne  èarocoo  st.yLe.  (:^ee  tne  Cnu- 
rcQ  Sesu  in  --orne  ani  the  cnurcnes  oc  soutnern  Ttaiv  in  tnelr 
freoaentiv  offensive  ootrusiveness. 

57^.   Geilinés  and  visiole  brs.iie/îorK  of  .^oofs. 

Àitn  tne  sorcailed  ooen  crsTie^ortc  oi  Lne  roof  as  a  ceiliné, 
but  witn  vsriea  oaintin^  tnsreon,  tne  Protorenaissance  -.Tâs  s 
sâtisfied  in  3.  *i^iniato  near  y'iorence,  and  witnoat  tnis  the 
early  Renaissance  in  S.  i'ranceaco  al  Monte  near  Florence  ano 
S.  H-rancesco  in  Rimini.  (^'i^s.  795,  79Q). 

This  W8S  foilo-^ed  dw   tne  horizontsl  oaneled  ceiliné  of  wood, 
after  antioue  inooels  of  cne  eoo3  ola  ciaia,  v7ith  souare  or  rec- 
tanéular  oanals  with  frameworic  intersectin^  •n.   ri?nt  ansles, 
tiie  crossin;?.s  nsviné  rosetxes.  i-ne  cwo  .nosr.  oea-jcifol  exa^r-ole? 
of  chis  kind  iriust  oe  that  of  S.  i\^9rco  dei  Oolci  (14t7-14/l), 
in  3.  ?/;arco,(see  the  adjacent  ?late  vïTI)  ana  mai:  execuceo 
'bv  Giuliano  oa  Ssnç^allo  ^^'  in  3.  i/aria  iviaçéio  ai.  «oue.  Jne 
former  is  keot  in  olue,  violet  and  ^ola,  xns  latter  is  in  wn- 
ite  and  éold  with  ".vise  aioderate  ricnness  of  eoiden  ornsînents 
on  a  -vhits  çround,  that  one  seldom  t'inaa  elsewnere. '■' 

i^O'te  2Ç&.  sfcsorx  oscrVce.E  t.\\e  ce\\<\x\^  te  i^/rvtcnxc,  --  In  tre 
>4cv  xwxwvcer  c\  AÇÇ2,  tVe  .  tcssetxxo  à^^.vte,^\  vt  Vs  2C\xi>\\    \q 
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A  ver?  aiaénificent  wotk  in  this  sensé  is  âlso  cne  vet  atro- 
OQéiv  sabdivideî  ceiliné  of  tne  Sethearal  in  ?isa  irom  tne 
end  otV  toe  l6  th  century.  (See  Piate  V).  k   cofi'ered  ceiiiné 
01  tne  eariv  period,  painxei  wnite  on  a  oiue  erouna  (1497,  oy 
Pier'  Antonio  deli  Abbate),  is  weil  oreservea  ia  tne  uDoer  s 
stcry  of  tfae  School  ciel  Santo  in  padua. 

pTOïT^  tne  orinciole  of  the  division  into  coffers  of  tne  ore- 
ceainé  constraction  of  beaœ  ceilin^s  aeviate  tne  wooden  ceil- 
inés  of  the  later  peeiodt  a  oaDricions  sabdivision  witnout  a 
anv  oréanic  connection  witn  tne  interior  —  a  piav  of  Dolyéons, 
rounds,  elcinéated  painted  panels  ana  tne  iike  —  reolacea  the 
or^anicaliv  subdivideâ  old  forœ.  Ail  tnese  ceiiinés  are  leit, 
in  the  nataral  wood,  or  are  briéhtiy  oainted. 

*^With  happiiv  cooibinea  eronitectural  and  plant  ricnness'^  is 
to  De  mentioned  tne  first  kind  of  '.Tell  carved  ceiling  of  tne 
Badiâ  in  Ploreace  (lc2i,  exeouteo  by  6e9aioni),  and  ainonp  tn- 
ose  colored,  that  of  the  Annunziata  by  Giro  f^^'erri,  and  as  a 
varie!  and  Barocco  v?ork  the  éilaed  ceiline  in  c^.  .Aoallonia  in 
H'ioreprce.  As  iike^ise  already  deéenerate  is  r>o  ce  nameo  "as 
a  free  oiece  of  magnificence"  tne  ceilin?  oi  ^»    Scefsno  de' 
Oeveiieri  in  Piv^a,  cons  cructe:!  after  loOO,  aad  as  a  ^otk  of 
acout  1Ï50  the  csneiea  ceilin?  of  tne  Churcn  ?.  Piecro  in  Pe- 
ruéia  is  wortny  of  mention,  ana  as  a  ceautifal  oiece  of  "wood- 
en  vaaltine"  tne  ceiline  in  tne  riéht  side  aisie  of  S.  Siaco- 
ffio  dell'Orte  in  ^enice. 

fhe  most  stately  ana  maénif icent  oaneled  ceilinûs  are  ores- 
ented  by  tne  Poman  Barocco  witn  its  freouently  eccentric  oan- 
els,  OQ  ffhicû  in  addition  to  tne  rien  use  of  éoid  are  eiLoloy- 
ea  tne  coiors  olue,  red,  çreen  ana  white.  ;\^ost  were  oonstrac- 
ted  scout  léOO,  and  a^noné  tnese  the  iccst  Œa^nificent  is  tnac 
in  5.  i*/aris  Trastevere  at  KOTiS.  3tner3  are  co  ce  foand  in  S. 
Oriso^ono,  8.  Oessreo,  "raceii,  in  cne  Lateran,  in  S.  i^enes 
ff-t'ii,    etc.  .vany  of  thèse  ^ere  aiso  restorea  in  tne  Last  cen- 
turies in  tne  ancient  colorinç. 

vaaltea  stone  and  norizontai  woodec  ceilin^s  are  construct- 
ea  in  tne  interiors  of  tne  oreat  oasilicas  of  ^runeliesco,  in 
5*  r.orenzo  ana  S.  ^oirito  in  t^'lo^ence,  wnere  tne  aiiaale  aisie 
snows  tne  Qori^ontal  coverin?^,  '.vnile  tne  siae  aisies  ana  tne 
crossinc^s  are  vaultea,  tne  latter  in  me   fornr^  of  inoaerateiv 
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develooeo  dômes.  (Tnterior  of  3.  ioiFito,  i<ie.  800  ^^"^  and  ot 
S.  tjopenzo,  ë'is^  ^oi    '  io  s-iopence). 

CooiDlefce  vaaits  in  ail  oarts  ara  saoj^a   to  as  in  cne  alread? 
ïnentioned  churches  of  Lne  transition  style  aojoné  ooners:: —  S. 
iiiaria  aeiia  ^^atena  ia  ealermo,  tne  Gatnearal  in  Seoenioo,  ana 
iroŒ  the  earlv  ^enaissaaoe  tne  ^satnearal  in  Soœo,  as  well  as 
on  3.  Andréa  in  ¥entaa.  In  tne  iatter  Alcerti  emciovea  tne  c 
coriereo  tunnel  vauii,    <fnicn  tnen  rsiiainea,  vritn  ana  '^itnout 
interseotiné  cofriDartients,  a  oreferred  motive  of  tne  iate  r-e- 
naissance.  (See  3.  Qior^io  in  \/enice,  3.  Dooienico  in  doioéna 
ana  S-  fréter  in  Rome,  n'iês.  60ô,  806)» 

Tne  sole  verv  essentiel  influence  on  tne  for-fj;  of  Renaissance 
7âult3  »8S  [naintainea  dv  tne  antioae,  .vhose  aii^nty  ^vov&s   in 
tne  domain  of  tne  art  of  vaultine  .fera  SLill  creserved  to  a 
éreater  extent  than  toaay,  particalarlv  in  tne  sreat  îtractu- 
res  of  tne  èatns. 

Tne  miadls  aées  couli  oresent  little  anaer  sucn  conaicions 
of  tne  Renaissance:  it  felt  itself  cv  cne  ^rea&er  s  crue  curai 
unaertâKin^s  attraoteo  far  iTiOre  stron&lv  attraoteo  to  tne  en- 
tioue,  and  it  rather  hela  itself  Hiia   a  cenaencv  ococ3e:i  to 
tne  oresuiïieo  ati-ainments  of  tne  oer-ioa  first  naàe^..  [n  tais 
sensé  is  tne  antioathv  ■'^i  ine   eenaissance  te  "ooe  cross  vaait 
caaracteristic,  and  -«înicn  tâccio  irinteili  (lô«0)  still  eiiClov- 
ed  in  bis  cniarches,  out  -.Yitflout  riûs..  "ijolacueno  .vas  tne  lest, 
tûet  Dpoducôd  a  li^ht  and  noole  effect  >ritQ  rios  ana  oclon^ 
cross  vâults,"  inaeed  in  ^onastery  ;\/.aeoiore  at  vilan.  In  3. 
Aéostino  in  Rotne  Pinielii  still  retainea  tne  n-eoiaeval  oro.iec- 
tiné  dissonal  rios,  eut  as  alreaav  stateà,  neçiected  tne  seo- 
aratin^  transversê  arcnes  cet-veen  tne  aic'ferent  cavs. 

i^ore  favor  '^as  founa  ov  tne  ^concealeo'^cross  vaiiits,  cnat 
tO/îari  tne  cro.vn  ^ere  cnanéej  to  a  sonericai  surface,  ana  in 
tnis  font  vfere  oetter  aaaoceo  lo  receive  surface  ornaientation. 
-y     Ine  Dredoiriinstine  forTis  re.T.ainea  tae  cunnel  7ani"c  »vith  seT— 
icircular  or  elliotical  seccion,  oarticularlv  tnose  wita  mt- 
ersectiné  side  coiiioartitents,  tnen  tne  correct  ena  tne  incorr- 
ect doîie  ("^ohemian  vault),  as  weil  as  tne  ao'ije  on  csnosntives, 
and  for  aoses  sn:i  cnaoels  tne  ouarter  sonere  or  nicne  vauit» 

••tne  vault  surfaces  -vers  eitner  ciainlv  oovere'j    cv  stucco  , 


or  ifers  aaimaied  dv  cottscâ.  (3.  Aolrea  in  âiantua,  i^ie.  504), 
.;  ^  oovered  oy  oamuiûès  (oûoir  ot  S-  ^aria  lei  êoooio  la  rtoaja  w 
w^itû  tûe  (Daôoicioent  cîoioc  décorations  oif  piatunccio),  conp- 
lêteiy  GOverei  oy  stucco  ornauents,  as  ia  tne  ctorces  ot  Haàcn- 
Dâ  asiia  Grazie  in  Brescia  (^i^.  607),  or  adornea  oy  ooto  st- 
ucco and  paintmé,  liKe  toe  yaaits  ot  lue  siae  coacels  iû  S. 
waria  soora  Mmerva  at  Home. 

578.  Surr'aces  ot  «aiiâ  ana  vaaited  ^eiiioés,  tneic  Oseo- 
catioD  and  Saoaiviaion. 

Tna  suoaiyisioD  aai  ornaaien&aDion  or  tng  aurcaces  oi  ^aiis 
in  tne  oays  oc  xae  iniddie  âoa  3id$  aisies  are  fixea  by  bne 
acfaaeaffi'eot  or"  r.ne  ooenia^s  ror  iisnt,  oy  tne  sizss  ot  cûs  e 
enciosmô  ana  saooortm^  eismenzs,  ana  oy  cscuiiacities  in  o 
toa  arran^çnfient  or  tne  oian,  masea  aiso  treoueociy  ov  tn*  c 
cDosen  Kind  ot  oailins. 

Ot  f.ne  solation  or  tne  Drooie.:n  toi?  mteciors  «itn  a  sioêia 
aisia  fiix>a   aaiea  onaoeis.  it>  may  ce  cecaiied,  tnat  S.  l*^rance«- 
co  aear  M'iocence  nas  tne  so-cailed  open  rraîneiforK  or  tne  root, 
ana  S.  Maanzio  m  ^lian  nas  a  vauitea  ceiiics.  (Biô.  60d). 

ïn  DotD  oases  wec-s  tnade  derinite  divisions  mto  oays,  tcar-K- 
ea  oy  oiiasoeps,  Tne  same  la  tne  case  m  tas  vaaiuea  cnaccnes 
ot  tûc  lâtef  Tiiais,  wners  tna  suooocciné  ooincs  are  escscîaliy 
■naPKed  oy  oï^ojactioe  coiaiiQS  m  c-oc  aotioaa  stinse.  (Pians  oc 
bâtns), 

It   tne  cieersfcopy  »:iLls  ana  tncic  roots  rasb  on  oie  es,  as 
Aioerti  oarned  out  lo  S.  Andres  m  Mantaa,  oc  a^  tos  case  m 
S.  Pster,  tnan  tae  r^enaissanoe  adoot.s  tne  sa.uc  ettsotiye  mot- 
ive, wnicn  is  emoioyea  wito  sacn  éreat  saccess  on  oaiace  tao- 
aaes  (Canceiiapia  in  doDRe,  paiaoe  Seviiacoua  m  Verona),  — 
tae  raytnoQic  oay,  «na  coer-soy  oas  toe  saaie  iiT300sias?  ettect  as 
iQ  S':jcaiac  arcnitrcture.  ^oi   stiLi  (nce*  oecuiiac  is  tns  ettscii 
it  on?,  ûier  is  iiviàea  lor.o  tfio   aaooorts  connecosa  oy  acones, 
aâ  iQ  S»  Saivacore  in  V6Dice,5,na  tiies'?  ace  .lomeo  lo  tus  oave 
oy  nareow  cannei  yaaits  iiKs  A'iaec-  tûarisyrr-se  accnss,  oitw-ren 
/raicn  icise  gnûaii  ao-nes  oo  osodentives.  frjtr  uannsl  vâaix.s  in 
tne  Tiiddle  ais.ie  continus  tojfara  tna  sia^  aiaies,  «niia  tae 
to.^  arcnss  Detween  tnô  oisrs  Ov^cot.c  sus  arones  tor-  tns  Little 
aon-ias  lymê  oenina  m  tn-s  sioe  aisie. 

foe  cclUTin  aooears  aûsm  as  i  saooort  or  on.-,  oiearstoiw  in 
it3  ancisnt  riants,  tnec  rscf^ives  aiso  cn^  antioae  snù-îiûi.ataf:-cï 
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DiocK  Detweeo  oaoïtai  and  loioost,  as  in  ootn  oasiiicas  of  Bra- 
neiiesco  in  y'iorenoe,  «laere  cney  âôaio  aeeK  to  djake  ôooa  oy 
ao  ifl-cermidiate  form  in  tû«  poveri^y  of  iate  rtoaian  anà  ^ediâe- 
vai  art.  Aoove  tne  arcade  oo  ooiamna  m  tae  {florentine  oùiia- 
mes  icentionei,  tne  sarface  of  tne  waii  regain*  witooat  t'urtn- 
sr  âubdiyisiCîDî  onlv  tne  elonôacei  /ïinioifs  animate  it.  (Bis. 
303). 

but  as  for  oorticos  aal  coacts  go3  sineie  ooiauns  nece   omio- 
teoi,  and  tnose  coaoied  m  oairs  aDoearei  m  toeir  places,  so 
/ras  execated  tae  iik«  cnanee  in  ine  suoDorts  ot  toe  miaciie  a 
aisie,  wners  aiso  toose  oi   Aiessi  tolio'.fed  tne  inno7ation  in- 
troaacea.  (3ee  coe  oeâatitai  toree-aiaied  GQurcû  ot'  S.  Siro 
10  8eûoa  sarrounaed  o:  a  seriea  of  cnâDeis;  coe  ooiuiiiDS  iStana 
tosre  OD  a  coamon  oiintû;  tnâ  soaits  are  ooaolicnîc  or  wnite 
maroie;  tae  antipaa  entaDiatars  ûorne  oy  tneoi  coasisfia  ociy 
0£  an  ^rcnicrîve  iritn  t?fo  oands  ^itn  a  cornioe  aoove  it;  an9- 
eis'  oeads  *itn  «mes  and  scroii  orDaneots  dscorsce  tne  tronc 
01  tûa  aroDitrave). 

CoîCDinei  m  toars,  stanaiûe  on  a  coflOBOo  oedescai  ana  next 
receivmé  a  comoiàcs  antioas  entaoiatare,  nà   see  tne  coiuinne 
in  S.  Gioreio  ai  Genevesi  lo  Faler^Tio  a*  suooorts  to  tos  fuidd- 
io  aisie,  (?i^.  '60^), 

Tne  &'iQrê.ntiQe  casiiicas  *re  staisciei  07  r^xaiDL&ins  ail    a 
arciiitsctucy-i  maiTiOers  m  ons  uncnan^ei  Doiisnei  saaJiiiooa  ot 
tne  raéion,  duc  cover  tns  ffaii  sarfaccs  «^itn  snite  oiaster  a 
and  ie&ve  tnis  as  tne  sois  aecoration.  rne  Sencsss  aai  vensx- 
ians  aia  otnv»r«ise,  oâcticaiariy  ons  norûûérn  itaiians  in  con- 
trast  to  Gnsir  aiiied  rsiativaâ  in  tae  soatn,  eaoairea  coiors 
and  tûeif  transitorv  ana  Tiontimenc-âi  oolycnronv,  ffiasicû  toe 
éreatftSG  sacrifices.  6oh   tar  tnis  coaia  *$o^ .  eiooucnG  eviaence 
i'^   £iV3D  ov  x,ùE   vîsiia  ani  Ciiiiass  o£  i:.ne  âiaQie-âisi^a  Si:^ii- 
las  ënaosi  in  c^o^s  {&ié-z,    810,  ^11).  -"^^  ncsi   à^o-iCrJj'iy   ov 
cii;'ii'^(  ■;  are  clotn  patterns  on  tne  io^est  zona  ûl  tas  ,i!iii, 
znàii   a  secofij  .^icn  oaincmâs  tcos  sacrea  ci£C-orv,  aoovs  oemâ 
ri£Cé3S3s  ter  ii^or,  ;^itn  siender  roaa.i-arcQ-)i  .vinacws,  risnc 
ana  isft  oc  tcssa  osias  tû*-  soleicn  lovXiS   oc  onaron  tacners  m 
oiooes,  aoove  vïnicn  ers  tne  iuneiiJies  ani  tne  ceiiinû  vaatt  1 
int-ersected  oy  co-EDartieats,  »vitn  its  nevec  a^am  erec^iai  ani 
anTisntionea  suoaivision,  ana  x,ù6   niâsniticeût  oaiûtiaës  or  va- 
cnel-^n^ieio  ^na  ois  -'ûast  .Jua  =  iir.nG"  go  i.a:i  alcac  /?iii!  Aao  can 
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resist   tue  cnatai  oi   suco   ^n   lauenor  consecracea   oy   cas  ôeity 
ana   ov   ATDr   rtsrs  oiosx  ons-   iflaeea   s.^v  ai" car   vis^vine   il   toe  a 
.jiGOieDt: —   **6coo   a   'iionfiecù   &aan,    cooa   an.   âo   oeaat.i tai"'   —   hXï:^, 
so   tiDJLëiiciO   iiKeifiîîe!    A   rineiy  oieffioeeed,    Diareiy   s.rcrat-'^îCi.arsi. 
;:2ecor-^-T.ii:»n   is   soo'^n   ov   cn6   «ait    sut-iaoesor   tnè   acses   acJ   ot 
en.-,  cooir   aicne.  or    tn^  Gs^nearai   in  Co.to   (  t^'iê.    rj'xv. )- 

Kote   'SOQ.    \?towk   i,exoro\x\V\,\> ,    Ç.    3c    L.    c\w\\<.    te   VotVcorv    et    Vo 
toë\V\aue    de    Ço\Tvt-p\evre   de    Bow.e»   VoV.    2.    ÇVs.    \&,    20.    porV», 

573.      H'ioors, 
10   cne   oesT-   oepiooi   m«n    r-.rsot-çi   m   cnaccoas    crj-i   iuxary  o£ 
OÛC-.   cicn   tioors,    /^noss  iiaËDiiiceace  wioodra»  TrOe  eve   trom   en? 
art-   corîs   or   r-ae.  DaiiaiG?.    a  covenns  oi    nriaroiE  siaos  in   t-wo 
01'   cnrea  aitcir-ent  coiocs  was   r-c-9»ta«:j   as   isiisb  dîsbotoin^   ?i 
ana   as  sâxiisisccor?.    la   Ouo  i^àûûsarai  oc   Siena  and   tnat  or 
ùacca  wsre   cavie  iniaia   Dicr.ares   .viûû   fieares   m   var-ioasiv  coi- 


or  doLonins,    Uiés.    dlS,    d14).    Oc-rtenico 


:3î    ,.Vl. 
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ais    Zl-z   L07J   i>r2ci7   reclço^a    cv   G:;îcif.s,    or   CGn3^;ali:j    c^;    cc--j£-2 
ricofs,    zû-    ve:^zv^i   onsitaii?   oiins   or^s^cvei   i^:    une   Jorr^   i 
aci    OaoTO   10   Si5n  =  .    (Oonaibicn   la    jcl.    lrii>.    ^i?.    -il^,    Orifi- 

^■Qt^ice   10    eo^   «'ffr.tiee  ^ortç   a   tloo?  inosaïc   /îas   ^aïoioyea,    oners 
is   paoc,.^t.ea   line  -^bU   tcno/sn  otn^ncnoi   ji    tiic  iariv  ^urisGian 
D-arica   sna  ci  x>ù&  Qosoiati  sc-yie   (Sisbina  Cnaûsi,    io-iiû  Q£iSiD£i 
Qi"  Garimai  ot    Poctiasai   m  6.    .vaaiac-o,   oaacei   la   KàiàCc   hicc- 
airii  in   H-iareocs).    ïXoensivà   ass  is  ij?,aft  oi   ooiorea  éiazéa  c 
ciav  Tiiies   ir.   tûe   soato,    asDeoisiiy   la   Naoies.    -iiorKS   rvof&ny 
oc   !rieni;ion   ai??,   stiii   otas-v^^t    in   ^.    'iiaoo.TrO   éî.oa   in   sonr.-,    cuao- 
eis   or   s.    re-îironio   in   coioûna   oi   T.ae    c-me    croT-   l<io^-14:5?,    in 
ïenice   (lolO),    10   ^H.c^,>i   (  i4'^i-l48i^  ) ,    m   i-^.^aua   il4.-:;l),    la   ine 
's-icriai-y  oi'   it-oreio,    o*in-2  a  liooi;  oe    oaaaTsirai   Sicn€S5   ,vors 
iviu.ri   èc:.ziièoae  ocsassnus   (loJO-1540),    iq  "ofi.-    s-jccisl?  oc   s. 
Pic;T/co  iQ   rcrasia   is  oqc   suon   ot   lôc3,    *ni   i-a   Nisoieij   oos  oc 
1440.    "ooen   ooe   ib   d.    Oaôeeaaa  iq  s>isr5S.    (  Hie.    4rf'/ ) , 
r)74.      ^t'oriii  01    cne   onticioai   Ooi^cics. 

/yictî  'T.ain  Go:er'ioe  ôer.Tiinsr.e,    ^^   lor-  ^j.oiiuTieQGB  l   sr.caisr  oaii- 
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corresDonainé  wotks  are  noc  in.iureci  ov  aieaiaevai  eienjeats,  t 
tnev  neve  an  unoroKen  noriaontal  aireccion^  Tnev  reo-ain  vïitn- 
in  toe  iGriB  oi  "cne  trioi?  aiviaea  anoiaue  main  oornice  (arcni- 
trave,  t'rie^e  ana  comice,,),  ^^nere  as  on  "cne  oaiace  arcniLecx- 
ace  tne  addition  of  zae   iriéze  iriay  ce  regecteior  tns  arcnitra- 
ve  oe  reoiaced  07  sn  ascraéai.  -Tue  orojection  -leDenas/on  tne 
maenitaae  ana  the  ricnness  of  tne  Doilains,  as  weii  as  on  tne 
kini  of  material,  wnetner  aense  iidestone,  sanastone  or  terra 
cotta  are  emoiovea.  (èee  Art.  969,  eoriL  of  ïxternai  corniices..). 

yy^j*    Histcricâi  ana  Tecnnicai  Aaaitions  to  crominent  on- 
urcn  Buiidiaés. 

/ûccordins  to  tne  orecedins,  we  nave  to  ao  -vitn  cnurcn  ouil- 
ainés,  -vhicn  in  their  oroçramine  are  connectea  witn  tne  orece- 
aiflê  art  eoocn,  botn  im  the  fora:  01  ol^n  as  .veii  as  in  tne  e 
exDression  of  form.  Dut  stiil  vvnere  soiecnins  was  createa,  n 
whicn  finailT  must  oe  aesiénatea  as  soieciîces  ner-^  in  tne  nis- 
tory  of  arcnitecture,  ana  is  aiso  recosnizea  as  sucn.  But  for 
certain  orominent  strac&ures  ?/as  stiii  reauirea  soïne  nistori- 
câi,  tecnnicai  ana  représentative  aaaitions,  'nùicù  are  eviae- 
ntiy  also  cannot  oe  exnauscive,  eut  wnicn  one  or  anotner  must 
vieid  soaae  desiracie  information  concernin^.  tneir  oriéin. 

yjà.      Startine  ë^oincs. 

o7/.   Onurones  niiù   sin^ie  âisie, 
ïne  oesianin^:  aas   iLaae  ov.  cnu renés  0:  oL?n  -^ito  a  sinçie  s 
aisie,  witn  oiain  -faiès  externaiiv  ana  internaiiy,  iisntea  cy 
nién  siae  winao>rs,  teriuinatea  cv    a  recuansuiar  or  seofiicircui- 
ar  cnoir,  witn  oiain  si^es  ana  soiiie<¥nat  Tiore  ricniy  suDiiviciea 
entrante  iscaaes,  cnaracterizei  cy  ceautifui  oortais  ana  -.Tneei 
'ffinaows,  ana  coverea /oy  tne  iOî?""a7itiaue  $aoie  roof. 

'•^'/S»    Cnurcnes  witn  aaaea  Cnaoels. 
inese  were  foiio<?ëa  oy  sucn  --^itn  aaaea  cnaceis  aioné  tne  si- 
aes,  reouirea  oy  cne  inoreasea  oeeas  ana  tne  aeT.ana  for  siae 
aitars. 

Î7Q.  Tnree  and  «'ive^aislea  eians  ^icn  5  séries  or'  Gnaoeis. 
ine  iâtter  foraied  tne  orefiminary  scecs  to  tne  tnree  ana  : 
five-aisiea  oasiiioan  oians,  •/';nicn  asain  'r\-ere  surrounaea  cv 
a  séries  of  cnaoels,  ana  so  cecaiiie  a  laxiiLux  of  rionness  in 
Ecrit  01  clan  aiaa  in  tnternai  treatuent.  Gaoiea  saaitions,  cr~ 
ossinP  ana  siie  towers,  aoies  as  weil  as  yest-iouies  were  ei.e- 
yatea  aaaitions. 
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It  shouid  De  notea  in  x,ae  ireazmenz   oi  "oneir  forais:  — 

s.  an  antioue  xendencv: 

D.  tne  oecuiiarities  in  tne  forans  oi  façades  of  caaiiican 
aesiens:  / 

c.  'Tne  modes  of  connecxins  tue  eaoie  oreaKS  celNeeu   tne  mia- 
iie  ani  siie  aiales,  bv  convex  afld  oonoave,  scoioturea  ana  m 
(uosaic  volites; 

a.  tne  semioircular  gables  for  tne  oiiaaie  aisie  ana  ouaara- 
nt  as  weii  as  naif  trianéuiar  for  tne  siae  aisies: 

i-ieference  '.vas  icade  to  tne  aifierenoe  in  tne  exécution  oetw- 
een  desién  and  reâlit7: — 

e.  te  tne  aieiiaeval  tendencv  in  formai isit: 

f.  to  tne  Doiiainp  iiateriai  of  tiie  facaaes  {(nsrole,    oricKs, 
ordinarv  iimestone  ani  sanastone,  cissteriné: 

é.  to  tne  forms  of  oiintns  for  main  facaaes; 
n.  to  fonts  cf  Dortais  ano  entrarace  aoorwavs: 
i.  to  tne  srcnitecturai  lorms  ana  &iazins  of  winao-^  ooenin^s; 
k.  to  tne  aoor  ieaves  of  ?ïooa  ana  of  cronze:  ' 
To  tnese  are  aaaea  tne  résulte  of  ooservation  of  tne  forirs, 
siToaivision  ana  effect  of  interiors:  — 
i.    In  cnurcnes  ^itn  one  or  more  aisies» 

2.  Tne  aicferent  kinds  of  foris  of  ceiiin&s  (vis joie  roof 
f reme-.vork,  horizontal  ana  vauitea  wooaen  oeiliows,  vaaitêi 
masonrv  ceiiinss): 

3.  Suoaivision  ol    tne  "^aiis  ana  taeir  iiecoration  07  stucco, 
D£intin$  ana  ssuictures: 

4.  îreatment  of  tne  floors: 

■5.  H'oriTis  of  tne  main  cornice  of  nara  stone  ana  of  crioKS. 

Accordin^  to  the  scaie  of  tnis  summarv  snouia  follow  tne 
corresDonainè  remarKs. 

050 ►  îxcression  of  t^orm. 

The  Dore  sntiaue  excression  01  form  first  makes  its  aooear- 
ance  in  an  imoressive  manner  in  Home  ana  yiorence,  as  snown 
ov  tne  oeaimenTi  facaaes  on  S.  ^'ietro  in  V:Ontorio  i,^is.  7cl) 
and  >.  Açost'ino  (k^'i^.  7c2).  îne  accentine  of  tne  facaaes  cv 
norizontal  oelts  ana  moulain^s,  arcoitrave,  crieze  and  corn- 
ice, cv  tne  low  antioue  oeaiment,  tne  oalance  croaucea  in  tne 
comoosition  ov  vertical  oanas  ana  oiiasters  vfitn  Oorintnian 
caoitals,  tne  antioue  moul^ea  rectaneuiar  entrance  Doors,  tne 
recose  ana  tne  oeautiful  suoaivision  of  tne  .vinaow?  ena  .mass- 
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masses  satisfaotorliv  snov;  tnis.  ïior  /erv  sniall  oo.iects,  i'or 
exenDie  iixe  the  ohaoel  of  Palace  lurcbi  (tf'ië.  7o9),  xnst  en- 
tireiv  recalls  one  of  the  antioue  r'aoïiiv  torcDs  on  the  Homan 
miiitary  roacis,  as  also  3.  àâria  aeiia  Nevi  in  Siena,  one  oe- 
iieves  himself  coofrontea  oy  antioue  worics. 

An  attetDDt  to  iree  tnemseives  i'roon  the  aecient  restrictions 
,  is  snown  ûy  tûe  façade  of  t'ne  ûharcn  S-  t\*ari8  aeéii  Anéeii  ( 
.^  (blè.7t)'3)  iQ  Siena.  ïhe  masters  ù.  b.  Aioerti  ana  c.  t^osseiii- 
no  haye  entireiy  freea  tnea-selyes  from  mediaevai  fetters  at 
3.  .Anares  in  v^antua,  ooto  in  oian,  élévation  ana  interior,  1 
iikewise  at  tns  Catnearai  in  Pienza,  ana  at  ieast  on  tne  ex- 
terior  at  8.  H'rancesco  in  Rimini. 
■  551*  S-  Anirea  in  Kantus. 

S.  ûnarea  in  V-antus  is  â  ouiidia^  with  a  sin?ie  aisie,  snow- 
iiî?  tne  forer,  of  a  Latin  cross  in  olan,  vvitn  cnaoeis  aioné  tne 
siae,  a  aome  over  "one  crossiné,  ana  a  iionifiea  oeaiioent  fac- 
aae  suoaiviaea  dv  oiissters  with  s  ereat  nciaiie  arcnea  entra- 
nce  to  tûe  nisn  vsuited  vestioiiiie.  (M'iés.  /c3,  7c4)* 

Aioerti,  wno  aoode  in  Mantua  after  14-39,  after  Gsrainsi  ht- 
ancesco  Goozaog,  son  0£   OuKe  f.oaoyioo  naa  aeciaea  on  cne  reo- 
ailains,  wss  entrustea  witn  tne  aesi^n  ana  suoervision  of  it. 
ioe  érection  fias   saoerintenaea  oy  bucg  nranceiii.  In  ctecrasry 
of  tne  vesr  rr.ewtionea  a  oeeinnin'^  /jbs  ma-ie   cv  Lesnnç  Jown  t 
tne  ola  S..  Andrée,  but  of  this  re^amea  stanainé  tne  cell  tow- 
er  coicoletea  in  1412.  Tn  Aoril  of  1^72  tne  seia  saoerintenaent 
^rsnceiii  receivea  tne  final  ararvines  of  Aioerti,  ^no  liea  in 
i^^Oixe  at  63  years  of  s^e,  tae  sanrie  year.  •(■na  oui  loin?  was  sio-^- 
ly  constructed,  sna  H'anceiii  ieft  wantua  in  148/  for  iacK  of 
eniDloyinent.  Oniy  in  1490  were  tne  scructurai  vrorKs  aç^ain  con- 
tinuea,  and  aoout  loOO  &he  vestioaie  sna  neve  -.vere  oomoietea. 
tûea  the  ouiidiné  aéain  reiiainea  ouiet  from  looO,  ana  oniy  in 
to^y  tne  transyerse  aisie  ^--3  cnoir  -/fere  ceéun  ^-itn  a-noie  me- 
ans,  ano  at  tne  exoress  coa^mana  of  tne  Ouife,  eccordinK  oo  tne 
ar8.^in?s  of  Aioerti,  "/fnicn  were  tnus  oreservea  s  century  leter. 
'  iranseots  ana  choir  were  çrocaoly  coŒDieoeà  cy  Viana  from 
^^rernona  ud  to  tne  yesr  1600.  tnen  tne  cuilainç  sçsin  restea 
until  1696.  As  in  the  ouildiné  of  the  Cathedral  at  Cofflo,  mean- 
wniie  the  sensé  of  refined  forms  of  tne  eariy  Renaissance  vïas 
iost,  men  orizea  iittie  wnat  naa  Deen  execatea  creyiousiy, 
and  aiso  v?ouid  naye  no  iïiore  of  tée  aooie  orlsinaiiy  oiannei  cy 
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Aiberti.  The  arohitecD  Torre  was  caiied  t'ronn  Boioéna,  wno  wi- 
sûed  to  reDuild  and  coQStract  everytoinè  in  tarocco  style. 
Pux  a  haoDY  rate  aeain  interoosed  8  cause  from  1710  lo   1731; 
out  frcm  tne  foilowiné  year  vje  aéain  rind,  tnat  aiier  Oct.  1-5, 
1715,  the  two  crossin^  arches  still  iaoKiné  tnen  ana  tne  sud- 
structure  of  the  dôme  were  taken  1q  hana,  and  tuât  Cavalier 
(j'iliDDO  ^avara  from  iViessina,  arooitect  01  nis  Sardinian  œa.ies- 
ty,  was  eatrusted  with-the  compietion  01  tûe  oailaioé.  Iq  1736 
were  t'inished  the  oendentives  anct  tne  sreat  Drinoioal  comice 
oeiow  the  aryn],  ana  in  1763  was  finished  tne  aome  in  tne  roaen, 
and  it  was  covered  in  1752. 

iliiaDidation  of  certain  rtaroie  memoers  and  of  tne  sciacco  of 
"cne  îvestern  vestibule  made  necessarv  in  tne  year  1B32  a  rest- 
oration,  ov  whicn  were  anfortunately  destroyer  remains  01  st- 
ill preseryea  paintinés  of  fvîsntei^na  and  nis  sons*  ine  stucco 
was  removed  and  reolaced  anew,  tne  oeiaceci  cofiers  oeine  exs- 
cuted  in  relief.  ïhe  encicsure;-:  of  tna  s.:i.^il  aoors  ana  tne  0 
Oiintns  of  tne~  four  ^.re«t  oilecicr?  v/ere  r-rStoreQ  in  nsrcï.^-, 
a.^  •,vr-li.  ag  the  bases  oriéinally  execïited  in  terra  cotta.  ïhe 
cacitals  of  tne  ^reat  oilasters  and  tnose  of  zne   internai  an- 
éiss,  tnat  were  moielei  in  ii^ne  iiiortar,  ^ere  iiRe/fise  reciscea 
oy  tûoss  of  itarole:  t.iKe.îise  tne  internai  AralLs  A-ere  lioea  -).4 
il.    ni'^n  -fjita   îLarcie,  ana  final  ly  everytaine  eisa  .vas  coatea 
wicn  lient  $ray  ana  yeiio.vish  îhIik  ;f3sn,  Arnereov  also  i-ne  red 
terra  cotta  TGeœoers  '*rere  conce5iea,  out  ^vnicn  ifi   Oct.  of  19OI 
^^0  were  aésin  oiaae  yisioie  in  cneir  ori^insl  color.  ûntil  tne  v 
year  1876  thèse  emoellishments  /;ere  continuea  —  sna  now  tne 
éuide  Dooks  speaK  of  a  fscaae  of  yvnite  icarole!  Ho-/f  différent 
must  hâve  been  the  ouildine  of  Alfeerti  io  its  orii?inâi  icaoer- 
ials,  ani  in  the  effect  .vitn  tne  aecoretion  oy  tne  paintin^s 
of  i\^anteén3! 

'ïne  aetails  of  xqi^  oia -oarts  of  tne  charcn  aérée  /vitn  tnose 
of  S-  R'rancesco  in  r^àminl,  an'J  also  -vitn  tnose  of  Palace  ^.uc- 
eliai  in  ci'lorenca,  so  tnat  also  in  tnis  can  exist  no  âou.ot  of 
fcae  oarticioâtion  of  Aloerxi..  ^s  teco.nical  rtsv  ce  aaaea,  tnat 
in  the  construction  ail  visible  ancnorin?  A*itn  iron  is  avoi- 
aed,/ard  toet  the  tile  roofine  rests  airectly  on  tne  eoualiz- 
ea  tunnel  vault  —  entirely  after  tne  antioûe  itanner.  A'alls 
ana  vaults  are  ouilt  01  cricKs,  and  ail  reoeatea  Tieiicers,  10- 
uiain^s  ani  enclosares  wito  Gilasters  of  neati-v  soacea  ana 
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excellent  terra  cotta.  ïne  r'iat  sarfaces  are  olasterei,  tne 
oaciTiais  oi  the  internai  coluiiina,  cne  oot't'ers,  tne  saDdivisie 
ons  oi"  Lue  éreat  iome,  anal  the  icouldinss  of  the  vauit  are  ot 
sDŒicco.  The  interior  la  richi?  paintea  ana  is  lurtner  einonas- 
izea  Df  éilainô.  ^^•'■ 

Ko\e  'SQl.  See  tYve  -tVvoTouêVi  cuà  coretuVVvv  ee\c'o\,\£Y\eà  V\€.\of\4 

>Sk.  3-  STancesco  in  ëiiinini  ana  the  Qatneàral  of  Pienza. 

>ilberti  ereoted  the  aiarole  temole  ot'  S.  bTânoesoo  in  ninoini, 
wQose  architectural  éléments  are  ta^en  irom  the^^ânoiouie,  as  a 
recmildiné  of  a  Gothic  Sranoiscan  CQurcn,  wnose  external  «rallâ 
ôDO  Dointei  winaows  ne  spared.  ïnaecenaentlv  of  the^ola  cons- 
truction ne  clothea  the  ci^T^îre  oreservea  structure  wicn  a   mav- 
oie  Shell,  left  tne  DOintea  arcnes  of  tne  sicie  chaoels  in  tne 
interior,  ana  onlv  cnanéei  tneir  aetails.  On  tne  excerior  ne 
eccloseci  tne  siaes  ov  a  rouna-archei  arcâde,  in  wnose  menés 
were  olacea  sarcoDha^uses.  ne  oailt  cne  front  facaie  encrrelv 
f  ree,  .withou  b  cariné  for  tne  earlier  one,  ani  he  onlv  retainect 
the  clear  iitriensions  of  tne  entrance  ioor^ay.  In  tne  frieze 
aoove  tne  lower  colonnaae  staoas  tne  inscriotion:; — 

"SiéisiT/undas  Pandulfas  oan.  V^  i'..  Anno  Gratiee.  14-30." 

ine  facaae  re.nains  anfinisneci.  rio.v  it  sboulj  ce  is  suQQesceo 
ov  3  medal  oi  j/atteo  ae'  êasti,  tnat  also  sno-vs  tnat  a    joite 
'^âs  olanaei  for  ttie  oaiLdinç,  for  tns  nev;  oortion,of  <fnicn  t 
tne  corner  stone  was  laia  on  Oct.  31,  144o,  ^itn  tne  oeneiic- 
tion  of  tne  oishoo  of  ^iaiini,  bsrtolomeo  valatesta.  As  oaili- 
iné  material  servea  a  wnite  fstrian  iitnestone;  (or   tne  calus- 
traie  in.  the  interior  .Yas  e^noloved  reaiish  Veronese  oiarole. 
Dut  Dne  tyînpanuiri  of  tne  oortal  was  cooiposea  or  variera  cea  Ki- 
nas  of  marcle. 

Aloerti  furnisnea  a  iiioael,  'vnicn  he  s'JDDieniente:^  cv  ira.^inss: 
ne  aid  not  concern  niiTiself  -vitn  tne  exécution  itseic. 

ihe  treatment  of  tne  interior  leaves  wMoa    co  ce  desired:  c 
tne  '^all  fiierriDers  aoove  tne  irnoost  cornice  oef/feen  the  ad.ioin- 
inê  oilasters  are  no  verv  exoressive  aaaitions;  tne  limestone 
yîork  exhiDits  tne  aiaition  of  <?ola  ana  of  due  oeculiar  to  t 
tne  early  fRenaissance,  as  on  tne  Palace  in  uroino  ana  on  aif- 
ferent  tomos  in  Romei Araceii )  ana  elseanere. 

ceculiar  is  tne  snaoe  of  tne  oases  of  tne  oiers  of  tae  cnao- 


cûaoeis,    woere   insteaa  or    Lne  lions  usaai   eise^^nere   (Qoiieoni 
ftionuineot  in   Bereamo,    vonuinent  ot  Siovaaûi   éorrotiieo  on   Isoia 
êeiia),    are  cnosen   oairs  or   eieonantsin  aark  iiiaroie  ana   oiai-    / 
tea  rio/ver   oasKets  witn  caoias.    302 

iiov    2u,    X5  .    -olA.    --    V£pec\,c),\,v    'Z€\t.    ^^    tou\r.    lEv^S^    'P.ë*20w. 

(?';'  i^or  comparison  in  zae  coocecx-ion  and  exeoutionof  t-ne  same 
orobiein  on  tne  oarc  or  nwo  contempofary  îiasters,  aiiieci  in  s 
soirit  —  Aioerti  ana  Rosseilino  —  &ne  uni'inisnea  racaae  ot 
Rinriini  ana  tne  conpietea  one  ot"  Pieoza  iriay  serve^  botn  starc 
froffl  siiinaar  oointa  ot  vien.  (OonoDare  n-Ios.  //O,  7/1,  or  cne 
r'acaaes  or  Pienza  after  ùasoevres,  ana  zaai  or  ï^iaiini  after 
H'.  Seitz  ana  H.  von  GevmSiiier' s  wotk  on  Tuscanv). 

•iae   triple  aivision  or  tne  entrance  racaae  in  Rimini  ana 
Pienza  exoresses  aereemenc,  oat  is  executea  aiffereQ-uly  io  f 

-,  ,.  fortii.  Whai  tùe  ancient  «oaian  toeatre  racaae  aesirea  is  aeain 
atteniDi-ea,  tne  elevacion  in  several  stories  ana  tne  extenaine 
or  a  vertical  aivision  by  oilasters  ana  colaicns,  altnoaf^n  no 
innstê  reason  theret'or  exists.  3ne  woula  suooose  a  two  storw 
interior,  an  assuTiOtion  not  reaiize^.  -ine  facaie  oecoaes  a  o 
oiece  or  orns^rient,?  tion,  lise  Ils  oiina  arcades  cein?  in  no-^Yise 
.ius-oiciea.  lne  weLi.  rrno.vn  meaal  or  iv:a"&r.eo  ae'  Pasti  açrees  -.i 
witn  Lue  unrinisnea  oarts  or  me  exisLine  cacaae:  it  lav  oe 
intercretea  foi?  tne  coiioositioû  in  tae  seose  oesirea  cv  p-. 
3eitz,  D.  3« 

>53»  SiiEDiicity  ot'  tne  Siae  Nacaaes. 
•lae  Dure  l'-uscan  Renaissance  aiso  lin^its  itself  on  tne  siae 
fscaaes  or'  its  tnree-aislea  cnurcnes  to  a  ereat  îDeasure  or* 

f^l  siîTîolicity ,  ana  aeveloos  tnetu  in  form  rrotn  cne  neeas,  as  tne 
section  reouires.  ine  ?:raâ5tion  rroiL  tne  miaale  aisle  to  tne 
siae  aisle  ana  tne  séries  or  cnaoels  caitnfuliv  sùohs   /^nac  r 
tne  arcoitect  naa  aone  in  tne  interior.  "TOiri  tne  iaQa.ie   jiâv 
oe  airectlv  reaa  tne  oLan  ana  tne  section.  ,'^'itQ  tne  antioae 
are  iiiaae  tne  usuai  conoromises  in  ine  suoaivision  or  rne  rac- 
aaes  ot  tne  cnacels;  olina  arcner  cerween  oilasters,  la  olace 
or  vinicn  tor  tne  cLearstorv  aooear  consoles  as  aocarent  suco- 
orters  ot-  tne  antioue  comice.  'Inas  tneir  a'rcnitraves  ao  not 
encireiv  aooear  as  mère  aecorations,  tor  len  -/fisne^  to  aliow 
tneni  sn  aooarent  curoose,  as  on  ceil  .•jalls  or  aicreranc  antioae 
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Roman  temoies  witûout  ccluains.  uienit'iea  ana  ooiet,  niia  lae 
most  beautifiiil  suodivisiOD  or  the  wali  surfaces  are  also  etr- 
ective  thèse  siie  lacaaes  in  tneir  moaestv.  é^'or  t.nens  woula  s 
strikinéiv  narmonize  3  front  facaae,  :iesiéQea  in  tne  oasis  of 
the  sinêie-aisied  ônurch  or  .-:.  ï^elics  in  Florence. 

Ô34.  Influence  of  tne  iviateriai  ani  tne  c^^orai  ireatînent. 

How  ereat  tne  influence  on  tne  fontal  treatment  miéht  oe  t 
the  builctiné  .nateriais  enapiovea,  is  snown  ov  tnree  Oratories 
meintionea  in  Boloéna,  Peruéia  and  Some,  tnat  are  cuilt  of  or- 
iCKs,  (carble  aaa  tuf  a.  (é'iés.  775,  ôlo,  81ô).  On  tne  first  is 
built  a  treatfïient  with  vriae  soaces  and  yet  witn  refined  treat- 
ment,  iike  a  triumonal  arch  or  recalliné  a  solendid  Dortal  of 
tne  Câthearal  in  Coiro,  ricbly  aaornea  ov  figures  and  ornaments, 
on  wnicn  aiso  color  and  éiidiné  olav  a  oart,  tne  vfnole  ^itn 
éood  oro.iections  and  itouldin-^s,  exoressi?e  ana  5lfnost  excess- 
ive in  its  ricGness. 

Stractures  of  the  ereenisn  pray  volcanic  stone  on  tne  conu- 
rarw  are  inferior,  since  on  account  of  tneir  soiall  résistance 
to  weatner  tne  ornaoïental  or  fiéure  -/Tarif  in  relief  is  alitost 
excluaea,  ana  tne  color  of  tne  materials  aoes  not  oermio  en 
animaLea  effect  of  lient  and  snade. 

à'ûac  is  not  acivisaoie  in  nataral  (risteriais,  is  a^ain  carri- 
ea  eut  in  carfe  in  structures  of  oricKs,  Tiaen  color  and  ornai- 
ent oarticioace.  Still  tne  wor^s  nave  soTieT^nin?  st'3;T;oy,  since 
stron?.  iTiouldinos  snd  oro.iection?  cannot  ce  allo.'fei.  On  tne  o 
otner  nana,  if  dense  or  seaitiientarv  liinestone  or  nard  sanaBt- 
one  corne  into  coaioination  niza  cricKs,  tnen  is  a  Tiaxiinurri  oro- 
ducôd  in  tne  develooment  of  façade  arcni oecture,  suça  as  occ- 
urred  on  ths  ÔerLosa  near  Pavia. 
565.  Oathedral  in  Como. 

Tne  same  is  oerasitted  ov  tne  use  of  varieéated  liïiescone 
(oiarole),  eviaence  of  wnicn  is  eiven  ov   tne  Qatnedral  in  Coitio. 
la  this  is  s  tnree-aisLen  oasiiican  aesi^n,  tne  batin  cross 
vjitn   aome  over  tne  crossine,  oolveonai  enainss  of  cncir  ana 
transeots,  constractei  -jitnout  to'^er  or  vestioule  ([?is.  B17*^ 
clan,  B'is.  516,  oersoective  view).  ceéun  in  Gotnic  and  coiriole- 
ted  in  èarocco,  it  is  internally  and  externally  entirei?  ouilt 
of  .rhite  iriarbLe  froT.  tne  ouarries  of  ;^^usso  on  ba^e  Cot;o.  On 
a  stone  cuilt  into  tne  cnoir  is  founa  tn?  inscriction,  tnat 
tne  cnurch  was  oeçun  in  l'^-^o,  ana  tnat  m  1-^1-^  v/as  laia  one 


r'irsTi  t'ounaation  sxone  of  tne  cnoir^  Aorte  oonxinuea  vfitnout 
iQterruotion  tiil  1665,  ana  onl?  tne  comoietion  oi'  tne  aoaie 
remained,  wiiich  was  beéun  in  1730  ana  cooioletei  in  1744  ^itn 
an  exoenditupe  of  1545, 731»  'i^î-î  inâin  aitar  ^^as  ooaie  in  hoaie  in 
1726,  and  acoorainéiv  we  lo  not,  hâve  to  âo  witn  a  native  hovk, 
wûose  front  faoaae  furtner  bas  remainea  Gotnic.  îhe  inscriot- 
ion  taoèet  at  tne  oase  is  suooortea  ov  cupias  aal  aaornea  dv 
a  SQieia  of  arms  ana  cninneras,  ana  stages: —  (Sea  Lext). 
^•'  Od  Nov.  Id,  1487,  tne  new  icoaei  of  tne  cnoir  was  mentionea 
for  the.first  time,  for  oernaos  tnou^n  not  verv  orobaole,  a 
sicetcn  of  «ramante  ^ras  l'os  oasis,  ana  on  iv.arcû  li,  lilO,  .vas 
lirst  aeteroiinea  tne  site  of  tne  ouiiainé,  ??niie  tinere  aocora- 
iné  te  tne  insoriotioa  éiven  above,  tne  founaation  was  coiTimén- 
ce3.  on-  Oec.  22,  1513» 

loe  naoTis  oi  crsTiante  aoes  not  occar  in  tne  caiiainç  aoouiîjc- 
n&s,  OUI.  te  3  tvàianese  ouoil  of  eramante,  Obriâtoforo  Soiari, 
àince  as  so  freouentiv  one  is  noL  satisfiea  witû  "cne  native 
oailaer,  is  attrioatea  tne  orecaration  of  anotner  iiîoaei,  vfnion 
•.«îas  tnen  executea:  finaiiy  aiso  the  Gatrieàrai  aronitect  loniaso 
Hi'oaari  assents  to  nim,  vrnose  o/^n  name  is  aione  èiven  as  arcn- 
ixect  on  T-ne  marcie  taoiet. 

The  wooaeo  îEoael  "of  tne  preat  cnaoei'V-vi  en  one  iraji  of  coe 
aoiiie  is  creservea,  ena  is  onoiisnea  in  tne  worï  inentionsa  ce- 
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as  tne  couïton  worK  of  r^oaari  ana  Soiari.  n.iKe-Yise  San- 


to  5>:onte  çives  tne  reoresentation  of  tne  cnoir  after  cne  tnoa- 
ei  of  î^oaari  (no^  oreservea  in  ^naseurn  Civico  at  Oomo  ) ,  eut  a 
v?nicn  was  not  execBtea  in  tnis  aesien.  (t*'ié.  819).  It  no  ione- 
er  Dieasea  tne  iater  mastsrs  of  tôe  Gatnearâi  oaiiainé.  '^^-n 
aesisns  were  oreoarea,  that  are  saia  to  nave  soeoiai  référence 
\-7to  the  ao'xe.  ï?''or  tnese  ciffi  (/1ôcj4)  first  sent  a  aesién  from 
^iian,  tnat  aia  not  suit,  inen  oaïc  ^ïstali.::  !'■  i-^r^^  in  g^j- 
séries,  who  was  oaid  for  his  work  in  168Ô-  Tnen  aien  aoolied 
to  bontsna  in  -orne,  wno  f^rnishea  a  eênersi  ara.vinç  of  une 
Catnearal  wita  tne  ao-ne  ana  a  section,  -^nica  wâs  caia  for  in 
loSS;  ne  aiso  exaœinea  tne  four  ciers  fitn  reeara  to  tneir 
strenetn.  p-inaiiv  in  cne  vear  1731,  it  /^as  aeciae:i  to  oePin 
the  aoTTie;  ont  tne  citizens  aouctea,  /^nether  tne  Qregt^  liasses 
of  w'ontana's  aoine  coula  ce  suooortea  ov  tne  suostructure.  Tn- 
erefore  tnev  ister  cailea  Juvara  (iV^l)»  '^^^  ^^   arcnitect  ena 
enPineer  of  tne  Kine  of  Sara'iniB  scooa  in  ni9a  esceei:,  ^na  n 
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haa  nin!  make  neiv  orooosals  —  proceaures  and  exoenses,  cnat 
ffii^ht  ail  hâve  beea  soarea,  if  tnei  nao  aanerea  zo   tne  exisD- 
inç  ?ooa  oDOCiei  of  tne  first  aréhitects,  Rodari  and  Soiari! 
Acte  302.  SoTtto  ..CT\-t\,  0.  l.o  CofteàToVe  à\  Covro.  ?^,  ^T, 

Tt*  one  sees  tne  lesiéns  of  Oasteiio,  ^'ontana  ana  of  Juvara, 
nis  neart  does  not  oest  fasi^er,  ana  ne  only  reéret-s,  tnat  isck 
01  .ludémeot  ana  of  feelinê  for  st?le  frastratei  tne  çood  des- 
iéns  of  Rodari.  Ahen  esthetics  refused,  tecnnics  iiast  siiffer, 
aad  tne  dame  ^vas  cullt  circular  in  tne  interior  ana  ooiysonai 
on  tû€  extericr,  in  loriE  and  oropcrtions  diiferin^  froîi  tne 
cûurcn,  "siace  niea  did  not  trust  tne  foandations,  or  desired 
to  soare  toem."  also  tîie  name  of  '7an7itelli  is  vet  mentioned 
■/Titb  tne  dome,  out  ivnose  csrticication  otners  rviii  not  aiio'v. 
but  v;e  stiii  iearn  se  :cucn,  tnat  tne  »iianese  ençiaeer  y;erio 
corrected  tne  faiiiits  in  tne  externai  forai  of  cne  dome  (1770) 
and  tnat  snortiv  oefore  (1/69)  tne  ,,olaQese  arcniteot  naa  re- 
moved  otiier  defects.  One  oeiieves  tnat  tne?  iivea  in  cne  20 
th  centurv,  wnen  ne  sees  toe  aouse  of  a  eood  oia  structure  ov 
stuoid  ovçners,  arcniteocs  ana  conscienceiess  ouiidérs,  and  an 
iii  re^uiated  cuciic  opinion,  -.odsri,  vac  sc^xoej  tne  Catnea- 
rai  a?  one  of  tne  nooiest  vvorKs  of  tne  r^enaissanoe  of  nocer 
ftalv,  excerienced  270  vears  iater  tne  l'ULliacion  of  nis  .votk 
Dv  a  î^'iienese  eneineer! 

'Ine  reoeateaiy  reviewed  ouiidiné  docu;i.ents  cv  Monte  do  not 
name  gramante  as  en^a^ea  on  tne  ouiidin^,  even  if  von  Geymtii- 
ier  aiso  con.iectaras  tais  on  tne  êround  of  a  oriticai  comoar- 
ison  of  stvie,  taat  ©r-aaiante  nad  a  naod  in  tne  éairie,  cerna ds 
D?  êood  advice  in  tne  form  of  sKeccnes  —  ?rnicn  is  scarceiv 
crsdioie. 

t^ortais  and  'ifindows  of  tne  nave,  cne  snrines  crossins  tne 
DU  [.tresses,  tne  urn  oearers  oefore  tne  frieze  of  tne  latcer 
rercain  eternaii?  oeautifui  //orks,  and  aiso  inaeea  uncon&ested 
wor.Ks  01  .-(oaari. 

dv  tne  naii  destrovea  .vooden  [nodei  can  sciii  ce  readii?  seen 
'.Y'nat  -Rodari  intended;  concernin^  tne  outiine  of  tne  çreat  aouie 
it  unfortunsteiv  no  ionîer  affords  anv  conclusions,  troc  unev 
rrusi  nave  oeen  ont  iittle  différent  fro.T  tnose  oi    cne  naïf  d 
dotres  of  tne  transects.  On  tee  cresent  condition  of  cne  .aoaei 
see  H'ib^..  820.  after  a  srcetcn  iriaae  o\r  'v.e.   in  reoc.  'jyll. 

...»  ^ 
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•3S6»  Siîurcn  oi*  the  Certosa  near  Pavia. 

i'he  histor?  and  lescriotion  oi  tne  qertosâ  neap  Pavia  woaia 
aione  i'ill  a  book.  As  en  orientation  icav  serve  the  Bssav  of 
buca  Beltrarai,  "X^a   Gertosa  ai  Pavia  witn  70  illustrations  and 
9  Dlates.  i/liian.  189l»"   Ine  study  of  tne  folio  wofk  of  Gaetano 
ana  B'ranoesco  Oureili  is  oarticalarly  recoffirEeaaea.  ?'\artner  a 
dates  in  tne  architectoral  history  follo.v  in  this  connection. 

Tne  ^^o^astery  was  foundea  t)v  Gian  Saieazzo  Visoonti,  Oount 
de  Virtu,  first  Duke  of  iUilan.  On  Sept.  S,  IbÇb,  was  laia  lue 
corner  stone;  d  vears  later  (1402)  alreadv  ciiei  Galeazzo.  Beé- 
inniné  as  Gothic,  tnsn  carriea  on  in  tne  new  stvie,  it  .vas  s 
sabstantiallv  rebuilt  in  tne  year  1^42.  Tne  first  arcnitect 
remains  unknown:  tne  German  i^nrico  Gaaiociia  ana  varco  ai  Qaiie- 
Dione  are  named.  But  assured  is  tne  artistic  worK  of  (Giovanni 
Antonio  Amaaeo  or  Qmaaeo  (1466)  as  leaaer  in  tne  //orks  in  the 
ne^  style. 

As  fartner  workers  are  aise  mentionea  ov  aocaments:: — 

Beneaetto  Brioscni,  b'râtelli  ivianteéazza,  Hittore  a'Aloa,  An- 
tonio da  tjOCâte,  iattista  and  Ôesare  aa  Sesto,  KTancesco  s'ion- 
tello,  Giacomo  Mava,  Ij/^arco,  .Aérati,  Anselo  varini  Siciliano, 
Anarea  t+resina,  Onristoforo  Soiari  csiled  Goddo,  Onristoioro 
Koiiiano,  fcsttista  Gattoni,  A??ostino  tusti  caiiea  ësTiO^fia,    Ant- 
onio 'ïsmaôrini   ano.  3i?ooî.o  aelis  ?ort3. 

The  orincioal  ouilainé  îTacerials  are  .vniûs  [lieroie  ana  àran- 
ite,  dark  red  and  colored  elszed  terra  cotta,  tnese  for  tne 
cornices,  anose  colorea  élazins  is  still  oartly  oreservea. 

Ihe  stone  sculotures  of  tne  courts  for  tne  time  t'roîE  14o0- 
1466  Gotthold  ivieyer  aiviaes  into  tne  followins  classes:  — 

a..  Sffisll  sculotures  in  tne  teiioenov  of  tne  ûamoionese;. 

D.  ôry  stonecQtters'  wofk  corresoonainé  to  tne  transition 
style  of  hilarete  ana  of  Guinoforte  Solari  of  BUorence,  and:  . 

0.  Small  soalctures  of  tne  esriy  n-enaissance  of  Amaaeo  and 
of  chritoforo  ,r0nte2azza.  Tne  tvro  last  namsa  exeoutea  naïf  t 
tne  sculDtures  of  tne  façade;  in  1473  '^^^   renasinaer  ^ere  trgn- 
sferrea  to  Ainadeo. 

Tne  shrines  croiTnin^  tne  oattresses  are  liicewise  tne  worK 
of  li^madeo  in  1475,  and  elso  tne  terra  cottas  in  tne  small  and 
éreat  cloisters. 
■^    Ô37»  Bolleoni  Cnaoel  in  ëeréamo. 

tt-rom  iDaster  Giovanni  Antonio  Attaaeo  liKewise  cornes  tne  ^nao- 
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of  Goiieoni  ia  ëerôamo  beéun  io  1470,  out  whicn  siffers  bv  t 
tûe  éavetv  and  overioaàioe  or'  tne  entraaoe  t'acaae.  îhe  facaie 
surfaces  are  co7erea  oy  souare  marble  siabs  oi  olack,  white 
aiao  rea  coiors,  which  are  set  on  tae  àiaéonals  go  producea  t 
lue   weil  known  shaded  ouoe  Dattern;  tne  oiiasters  are  ooraer- 
ea  0?  dark  écav  marDie,  tne  meaallions  are  in  tne  same  stvie, 
whiie  tne  soulotures  tneniselves  are  wnite,  and  tne  ornanientai 
panels  are  wrouéht  in  red  veronese  inaroie.  îne  smaii  vrindow 
oiiasters  ot  tne  uooer  zone  are  entireir  oi  wnice  marpie;  on 
tne  iittle  îolurnns  and  canaeiabras  oeneato  alternate  tne  mai- 
eriais  aéain  in  plack,  wnite  ana  rea  ooiors,  so  tnat  tne  t.wo 
outer  ones  are  v?nite  aua  tne  two  inner  ones  are  rea:  éiiàinê 
must  orièinsilv  hâve  contribûtei  as  earioriment.  Witn  éreat  c 
ohsriTi  are  tne  soulotured  works  in  tne  interior,  and  first  tne 
eoi-irei^  naturalistic  vine  décorations  of  tne  surfaces  of  cne 
oiiasters  in  tne  cnoir. 

A  ver?  expressîTe:  ana  esresest  .woFk  in  tëe  chaoel  is  also  t 
tne  tomb  of  vieaèa,  tne  dau&hter  of  bartolomireo  Colleoni,  of 
wnite  osarole,  on  whio'n  i-ne  artist  iœiiiorxaiizea  nimself  ov  tne 
inscriction: — 

"Giovanni  Antonio  Atneaeo  execated  tnis  *vorki'' 

Inus  'ne   reea  cne  natne"Airieaeo'''insteaa  gi  "OîKeaeo'\  Also  see 
ttrancesco  îv^ala^uzzi  '^alerij  f^iovannî  Antonio  Arneaeo»  ïr'cuitors 
e  Architetto  ûOiTioardo..  (1447-1S22).  Bersaoïo.  1904. 
^83.  Cathedral  in  Sebenico. 

Accorainé  to  tne  "Cronaca  aelia  r^asa  >/eranziaV  Lne  Qatnearal 
in  Seoenico  «vas  oeéun  on  April  9,  1431»  in  tne  Gotnio  stvle 
as  a  three-aislea  oasilica  /ritn  cranseots,  aoine  over  tne  cros- 
siné  ana  three  ooivéonai  cnoir  nicnes.  Ine  arcnitect  vras  zae 
Venetian  Antonio,  sometimes  caliea  Pieoro  èaulo,  wno  accordiné 
to  *v.othes  ^   Deionéea  to  tne  artist  famllv  o(   «assedne,  ana 
.vas  alreaav  enoaeea  on  tne  o.hurcn  of  b'rari  in  venice.  eut  ai- 
readv  after  10  years  tnis  master  lîas  sent  away  "on  account  ^f 
fautls  ana  aefects  in  tne  ouilaineV  âua  a  "master  Georéius  ila- 
tnei  çalmaticus"  vvas  cnosen,  also  caliea  master  Orsini  aa  ^^on- 
terotondo,  also  other»ise  known  ov  vrorKS  in  Ancona,  Soalato 
and  Bâéusâ,  ô;t  wnion  latter  place  witn  ivicnelozzo' s  aavice, 
ne  ûonauctea  ,tne  '^orks  of  restoration  of  salace  aei  nettori. 
bv  tne  contract  of  June  22,  1441,  ne  -«as  first  eneaeea  for  6 
vears,  oi-it  tnis  «vas  extenaea  in  Jane,  I44b  for  10  movt   vears» 
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In  1470  we   t'ind  nsaster  Orsini  for  a  snort  xirae  in  Rome.    He  i 
diecl  in  1475  in  Sebenico.    Duriné  this  time  ne  ooaiDletea   tne 
Gothic  Dortion  of  the  eathedral,   and  transformed   it  into   the 
systeoj  of  the  Renaissance,    i.e.,    ne  oomoleted   tne   erouna   oian 
in   its  entire  extent,    t,oe  sicte  eisies  witn  tne  oointea  aroaa- 
es  ana  vaiuts,    as  «eii  as  tiie  remarKaDle   roofs,    aiDd  tne  enti- 
re choir  structure. 

Kc-te   Zth»    Gesc.\\\c.t\te   àer   EcuVuTvst   \)n\ck   E\VàV\o\xere\   Yexvedxés. 

On  tne  anéie  pier  oesiae  tne  nortnern  aose  is  a  stone,  tnat 
bears  in  Sotnic  characters  tne  worasr — 

"'î'his  worK  was  done  oy  noaster  GiorËio  iviatneo  ijaimaticoi' 

io  oe  executei  aiter  tne  aeath  of  Orsini  was  stiii  tne  cie- 
arstorv,  the  transverse  aisle  and  tfee  aorne. 

Aiter  niîii  osme   the  third  arcoitect,  Niccoio  di  Siovanni  b"iQ- 
rentino,  Knoy?n  oy  --vorks  io  ïrau  ana  Soaiato,  He  ".vas  en^aéed 
on  6une  1,  1477  at  an  annuai  saiarv  of  120  ^oiaen  ducats,  "cn- 
at  ne  aiso  reoeived  until  1517.  linder  nira  were  cooiDietea  tne 
^'  transverse  aisle  vfitn  elevatea  cnoir,  the  éaiieries  and  the 
stone  roofs  over  tne  aoses.  Tnen  in  nis  oiace  oanie  b^artoiommeo, 
soiï.etimes  calieci  êiacoîiio  aa  _v;estre;  ne  --vas  suocee:3ea  oy  nis 
son  giacomo,  wno  wss  t:tt:?7  -^ntil  1535-  A  Giovanni  wiastioeyicn'', 
stonecutter  irorri  Zara  laia  tne  iast  nanD  on  tn-t;  ouilainé,  wn- 
ose  coîTipietion  is  statea  cy  tne  inscriotion  in  tne  interior:- 

(See  text). 
ihus  307  lustres  (of  5  vears  escn)  and  one  year  ^ive  ln3à:    t 
the  building  ceriod  tnus  lastea  114  years. 

ïhe  material  is  a  wnite  ana  extreiBely  firœ  liœestone,  ouar- 
ried  in  the  vicinity,  tne  tecnnics  are  oerfect,  ana  tne  form 
.jûo   less  so.  Ihe  détails  of  tne  construction  nave  alreaay  oeen 
descrioed.  Attention  is  tnen  especialiy  to  oe  csilea  to  tne 
small  baotisaiai  ohaoei,  -/rhose  ceiiinç  consists  of  a  sinçie  r 
ricnly  ornamentea  olock  of  stone. 

ine  èeautiful  structure  snowea  sreat  in.iuries  at  tne  cesin- 
nios  of  the  iast  centurv,  tnat  «ave  occasion  for  a  tnorou^n 
restoration,  in  which  tne  entire  acme  must  nave  been  re^ovea 
and  rebuilt:  like-rise  tne  stone  roofs  of  tne  aisies  '-vere  iaia 
âfresn,  and  also  four  caoitals,  a  coluicn  of  tne  arcaaes  ana 
a  ^reat  number  of  oieces  of  tne  cornice  /?er6  reoiacea.  Tne 
Austrian  ^overnitant  cecaite  resDonsiole  r'or  tnis  ^ork  in  tne 
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most  coffioiete  manner. 

A  structural  section,  taeéeneral  oersoective  view,  and  the 
main  tacade  oi  tnis  uniaue  existiné  onurcn,âPS  éiven  in  ^iés. 
761,  782,  75?. 

')S9.  îransitlon  froŒ  the  Siae  to  tûé  iviiaale  Aisle. 

At  tne  orincipal  façade  of  the  Certosa  near  pavia  for  tne 
transition  from  the  fnicidle  to  tûe  side  aislesand  iroai  the  ais- 
les  to  the  chaoeis,  various  exoedients  .vere  under  consiierat- 
ion.  iccorainé  to  tne  iiiodei  of  Visconti  an3  tne  fresco  of  tor- 
=o?^ne  hùii   sneo  roofs  shoula  rec~iv~  i.n  t.ne  Çcx'-!u  -m.-.'.;.-  :.[-::' - 
ioed  hall  tables  (?i5.  821).  eut  tnev  -fteve   saooressed  ov  the 
ricner  exécution  of  the  (cain  façade,  and  a  oiind  aroaiteotare 
^yitn  seaiicircalar  éiddle  sacle  was  olaced  insteaa.  Cne  aiocive 
13  dry  Dut  lo^ical,  tne  other  a  show-oiece,  oenind  wnicn  tne 
sned  roofs  of  tne  si  le  aisles  must  ce  concealed.  Less  easF  sas 
tne  orocleîii  to  oe  solved  for  tèe  middle  aisle  itself.  Tne  th- 
ree  nigher  aisles  .vere  tnere  gattered  into  a  lanitv  and  treated  ^ 
as  suoh,  wnen  tee  two  steooed  sacles  ended  aoruotlv  a&ainst 
tne  nicher  anl  nori^ontallv  terfuinated  front  stractare.  Tne 
original  architectural  ilea  nao.   notnine  irore  to  do  ;fita  tnis 
new  concectiDu  (?'i^.  821).  /»ere  tne  lasters  ot  tne  oaiiim^ 
ac  taat  tiie  contentsi  ■.vicn  tae  ouiiiins  -vlto  norizontai  end- 
iné  as  sno-/fn  today,  or  nad  tneB  clannea  sOiTiSthinê  fartaer'r  0 
One  ffliéhû  find  tne  contrary  froiL  an  old  enéravin^  (in  vals^^- 
uzzs  V'aleri),  if  onlv  taese  so-cailed  oid  eoËrâvinès  vîere  al- 
-.fays  adsDissicle,  for  thev  are  alttost  ail  ioaccurate.  Àccordi- 
né  to  tne  ensraviné  the  tnree  ni?ner  aisles  are  orouént  cene- 
atn  a  ^able  roof,  like  tne  nali  cnurches;  eue  tne  middie  aisle 
snoulo  aç3in  ce  indicated  ov  seosrate  vertical  T.eioers  and  cv 
a  smailer  ûacèe   (^aole  witnin  5  gacie),  .s'aicn  nevsr  coald  na- 
ve  fieen  tne  case,  the  reoresentacion  li^nc  also  ce  so  Intero- 
reted,  tnat  Tfe  nave  to  do  with  a  ciece  of  ornamentation,  -^nere 
tne  com:r:on  Qacle  roof  extended  only  so  far  caciî  as  tne  cnosen 
tnicRneSv^  of  the  façade  ,fall,  and  tne  oasiiican  design  of  tae 
nave  ad.ioined  it  in  tne  forin  of  a  normal  three-aisled  casilica, 
l'hen  would  we  stand  oefore  tne  saiiie  deceotion  as  noiv',  thac  on- 
lv now  has  a  maéical  effect  Dy  tne  inserted  clind  éacle  ^^i^s 
521,  822).  eut  tne  érand  sabled  facaae  reouired  a  différent 
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endiné,  anotoer  termination  oi  its  icasses.  Hère  is  wan&iné  t 
"Due  Drooer  arranéement  ! 

Bue  instead  of  this  siiriDle  aaà  of  Lhe   oomolex  solutions, 
(y^iê.  821),  the  ftenaissance  aiso  fiods  yet  otner  »ays,  wnesi 
.ix-  contrasts  with  the  direct  iriediaevai  éabie  tne  curvea  voia- 
te-like,  or  tne  sinmle  arcnei  t'orîii.  Seriio  pieases  nimseif  w 
witn  tne  latter  on  bis  desién  for  a  Dasiiicao  cnuron  with  tn- 
ree  aisiss.  kïCuîî?  î-  tne  transition  07  convex  or  concave  fal- 
iv  develoDed  volutes  yrith  tviro  scbolis  at  tne  enas.(ci'ié.  621  A, 
B*  after  reoresent^tions  on  marole  reïiefs,on  ifnicn  one  of  t 
the  volutes  is  beset  oy  acanthus  leaves)..  u.  c*  ûioerti  reco^- 
nizea  tne  aanéer  of  too  stronçly  accentine  Lnis  arcniteotural 
forra,  and  ailowea  it  to  onlv  express  sKiifully  aoDliea  mosaics. 
nO'-v  easilv  one  may  in.lure  an  otnerwise  /*eii  aesiéned  façade 
by  an   accessory  in  too  strone  relief  or  naade  st  too  çrest  a 
scale,  is  snovrn  cy  manv  Duiiaines  on  Ttalian  soil  in  freouent- 
Iv  a  very  fris^ntfai  way.  (Gai-nedral  at  Turin,  somevvhat  more 
acceptaoie  at  Church  ëesu  in  Roine).  ïo  tne  simole  eut  scarcely 
suitably  aevelooed  form  of  tee  naïf  éacle  Palladio  returns; 
Guarini  on  tne  otner  nand  resorts  to  tne  oroicen  éaDle  y?itn  s 
statues  olacea  tnereon.  (Also  see  tne  volutes  of  S.  vààvia   ael- 
la  Salute  m  Venice). 
r:,,   390.  Iransition  wicn  Semicircular  ana  'ouacirano  '^oofs» 

Otnerwise  socear  tne  éeole  foriiS  ana  transitions  for  semic- 
ircular  ana  ouaarant  rcois.  insv  loeicsily  ana  aocurateLy  foi- 
lovî  in  outlins  tne  form  of  xse  roof,  ootn  of  ;riidale  ana  siae 
aislas,  ■-vnetner  ône  roof  oe  conscrsctea  of  stone  or  wooa,  as 
may  still  oe  seen  ana  examinea  on  the  sinçle-aisled  iictle 
Ghurcn  S.  .yjaria  aei  Miracoli  (ifié.  523)»  or  on  tne  ôreater  Q 
6'nurcn  structure  of  S.  Zacoaria  in  Venice  (wà^.  324),  or  on 
the  thrse-aislea  Catneara.l  in  Seoenico. 

T  haa  forrrerlv  niade  tne  statenfient,  that  tne  seiiiicircular  9 
Qaole  was  an  original  invention  of  tne  îtalian  ftenaissance, 
wnicn  was  to  be  founa  oarticularly  in  Venice  ara  on  tee  Oain- 
atian  coast,  eut  was  cet  ter  taueno  oy  a  coin  found  07  Oeil, 
(-903),  (wno  moreover  naa  tne  eooaness  to  call  :iiv  oarticular 
attention  to  it),  tnat  tne  éreat  Goethe  ^as  aéein  ri^nt  in 
tne  statement  (B'aust  II,  2),  ''ï^ho  can  tnink  sometnins  stupia 
or  ffise,  tnat  antiouity  naa  noc  tnou^nti'  ine  coin  is  reorodu- 
ced  in  bHé./52o,  tne  TeiiiDle  of  Isis  in  wonrxe,  aireaav  sûo-vs  tae 
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semicircuiar  éable  over  the  entabiatare  of  the  tempie. 

Other  semicircular  and  quadrant  ôables  hâve  aireadv  beeo  m 
mentioaed  on  a  cjhorch  in  Raéusa  and  one  in  F.ooiéo  feap  \fevona, 
591.  S.  Spirito  ia  B'iorence. 

In  the  vear  1433  fiiioDQ  Bruneiiesohi  recelved  the  commiss- 
ion to  rebaiid  3»  Spirito  in  Florence,  but  wnicn  ooon  met  tiie 
fate  ot   ail  cha':^ches  so  far  treated:  ne  diviaed  it  into  stor- 
ies.  At  the  aeatû  oi  the  master  tne  plan  was  oonstructea  io 
its  mail  lines,  and  the  model  of  tne  builaine  was  made.  Anto- 
nio Manetti  was  eatrusted  with  tne  completion  of  the  struoture, 
so  that  the  pirincioal  ouilaine  perroa  orobably  lell  in  the  t 
time  1470-1480,  ana  the  churcQ  coula  inaeea  oe  conseocateinin 
1481,  even  if  it  were  not  vet  comoiete  ia  ail  oarts.  Besides 
Manetti,  callea  ho   Scorbacchia,  ^^ho  wss  enéatfed  as  mason  fore- 
man  cbn  the  baildiné  1475-1490.  The  bell  tower  was  oeéuei  oy 
gaccio  d'Aénolo  (I4c2-1543),  s,m   comoietea  after  nis  design 
under  Cosimo  I. 

Por  the  desién,  the  cross-shaoed  nave  pasilica  witn  tne  ac- 
centiné  of  the  crossinê  ana  the  cross  enainé  in  two  oarts  is 
Bruneiiesco  rescoosibie,  out  not  for  ail  détails.  The  middle 
é-aisle  has  a  horizontal  wooaen  ceiliné;  toe  sile  aisies  are  c 
covered  ov  doiiies,  ana  tûe  cnaoels  are  covered  ov  niche  vauita. 
Tne  àome  over  tne  crossiné  has  a  low  aruiL  witnour-  winoo-vs,  s 
âbove  whicQ  rises  tne  so-callea  "melon  vault'''  wiDo  rios,  siriaii 
round  windo^rs  and  a  iantern  st  toD.  Beneath  the  lonie  stands 
toe  lïiaia  aitar,  as  In  â.  waria  del  p'iore  at  B'iorance  ana  in 
tne  Cathedral  of  â.  Peter  at  Rome. 

The  narrow  Windows  of  the  side  cnaoels,  tnat  are  now  half 
or  entirel?  walled  up  on  account  of  the  altars,  exnioit  in  h 
horizontal  section  a  form  aereeiné  witn  the  sefnioircuiar  form 
of  the  chaoei  wali.  B'rom  this  it  iiay  ce  conciuaei,  tnat  tne 
now  Diane  wails  of  the  cnaoels  were  not  oriéinaliy  inteniea. 

As  flOv-î  oroved,  tnere  exist  irreéuiar  noilow  soaces  in  tne 
iGasonr?  between  cae  cnaoei  wails,  tnat  suooort  tnis  conjectu- 
re. The  later  tnaster  tnieea  aesirea  to  ôet  ria  of  a  certain 
sort  01  "anéles'S  ana  to  secure  a  more  ouiet  siae  facaae  cv 
tne  eoualiziné  straisnt  v^all.  30o 

Kotc  ^Ov,.  î^.ï\  oVVxeà  oTro.tvéetReTv\  cccura  on  xV\\s  s\ae  oX  tV-e 
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t\\e  o\\ope\  \,s  oVeo  6\vo\j:ti  exterxvcWVi  o'vd  st\\,\,  w.oVieï  poeevoVe 
0  E-troVéVxt  àVvectVcw  ot  tV^e  p\,\,n\,\\  cuà  C0Ti\\ce  i,î\é.  820^.  'î 
'ît^e  cttempt  \£  \,»teTes\\ivé  oxKd  utortVv  wewWotv  •  IVz   p\,oc\né  oY 
àMtovif  coVuTRws  ow  t\ve  âot^es  or  t\\e  x\\o\\es  ot  -IVe  M»erto«.o  ueor 
5ox>\o  coTv  ox\V^  te  ■leT«^eà  o  ii'oreboà\x\é  ot  "t.Vvve  eo\,\it\cx\. 

i'ne  coluoms  io  tne  ioterior  are  monoiitns  ana  Doiisbed,  ii- 
ke  the  entire  internai  stoneoatters'  work,  set  witn  -colerabiy 
fine  joints,  ana  ooated  wixh  wnite  lime  fnortar.  îne  forais  of 
tae  an^le  oiers  of  tne  crossiné,  tne  supports  for  tne  four  a 
archss  of  tne  middle  aisle  and  tne  dooie  are  borro-^ed  from  tn- 
ose  in  S.  I^aria  Novella  ana  vs.  Qrooe  in  ?'iorence.  ïo  tne  taii 
piers  of  the  miaale  aisia  are  attacned  tne  shorter  ones  of  t 
tne  siae  aisies,  so  that  the  arcnes  of  tne  lafcer  spriaé  con- 
siaerapiy  lower  thani  those  of  tne  miadie  aisle:  tnerefore  tnev 
hâve  to  receive  nelov?  an  arcn  ana  tne  thrast  of  a  vaait  froa. 
tfio   siaes,  «ritn  simiiar  ones  aoove,  opposed  to  the  former  put 
at  a  diffeeent  neiént. 

Iî3  S.  îiÉaria  Noveila  z'ne   souare  form  of  tne  nucieus  of  tne 
pier  has  a  siae  of  3-44  fz,   on  t/?o  siaes  ceiné  projections  of 
l.lô  ft.  ana  on  tne  other  two  a  similar  one  of  a  naïf  coluiTin 
^ffitn  two  small  rounas.  In  S.  Croce  tne  crossine  pier  is  octaç- 
onai  «itn  a  diameter  of  ..92  ft.  In  Potn  cnurcnes,  one  of  v;n- 
ion  is  vauitea,  tae  other  sno'.vins  a  pea.'H  ceiiinû  cetA-een  tne 
arohes,  déformations  in  tne  piers  exist,  or  more  wortûv  of  in 
mention,  -.^hiie  tne  same  arraréement  in  a  Venetian  cnurcn  com- 
.  plete  bends  are  notea.  In  S.  SPirito  tne  nucleus  nas  oniv  a 
side  of  3.74  ft.  witn  projectine  naïf  columns  on  two  siaes, 
..  -wnere  tne  separate  asnlars  of  the  ooarsea  are  mostiv  tnrouéh 
stones.  îhe  vaults  are  constructea  -witnoat  visiple  ancnoriné, 
but  ail  four  anéle  piers  witn  the  a^.ioinine  arcnes  are  stron- 
êl?  aeforiEea^  ilso  ail  vaults  of  tne  siae  eisies  exniPit  isree 
parallei  aiaçîonal  cracks,  «anv  injuries  mav  pe  refsrrea  to  t 
tnis,  tnat  tne  arcnes  at  one  side  rest  on  masonrv  witn  numer- 
ous  .l'oints,  ana  on  tne  otner  siae  on  asnlars  witn  few  joints, 
so  tnat  Potn  supports  must  settle  uneouallv  ana  tne  conseauen- 
ces  of  tnis  are  movements  in  the  arcn.  Inus  are  tne  aeformat- 
ions  verv  éreat  in  tne  arches  of  tne  siae  aisies,  especially 
at  the  ri^.nt  of  tne  hién  altar,  and  also  the  aome  shows  small 
cracks  in  tne  masonr?  of  tne  drum,  tnat  continue  to  tne  arches. 

/ 
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592»  3.  ùorenzo  in  B'iorence. 

S.  borenzo  in  tl'iorence  was  oeéan  in  tne  first  aecaaes  or  i 
me  li  tû  centurv  as  a  nev,  ouiiaine  ot'  the  Tuscan-ineaiaeval 
tvoe.  Bruneliesco  found,  wnen  lae  ;vorK  ?Ç8S  entrasted  to  nim, 
tne  érouni  oian  in  the  foundations  ot  tne  traasvepse- aisie  a 
ana  choir;  theret'ore  the  nave  oasiiica  v?i,tû  transeots  ^^as  not 
Diacea  exciusiveiv  at  nis  aiscretion.  partiouiariv  in  reéara 
■&o  tne  foriB  oi  the  transverse  sisie,  S.  Croce  and  S.  v-aria  'N 
•X'oveiia  ia  B'iorence  served  as  niodeis;  du  d  tne  mâster  created 
tne  nave  entireiy  nevj. 

Gikeivise  Antonio  iv.anetti  carried  tnis  Duildin^  furtner  and 
m  1400  brodant  tne  mterior  to  comoletion:  cv  him  aiso  tne 
oresent  loriii  of  tne  doxe  over  tne  crossiné,  since  the  transv- 
erse aisie  and  crossiné  were  stili  unt'inished  at  iruneiiesco' s 
death.  He  iikewise  ieft  tne  eacie  lacade  incompiete,  wnich  ne 
nad  indeed' desiéned  as  simple. 

As  dz   S.  Soirito  tne  middle  aiale  has  a  norizontal  coffered 
vfooden  ceilinS,  novj  coiored  wnite  ana  êoid:  tne  side  aisles 
are  covered  ov  donies,  tne  cnaoel  nicnes  Dy  tunnel  vaults  and 
tne  crossinP  cy  a  he^nisonere  witnout  drum,  ont  /?icn  s    lantern 
ao  tne  vertex. 

tne  four  suDOorxiné  oros^s-snaoed  oiers  nave  in  tne  soaare 
nuoleus  sides  or  oniv  2.QS  ci.,  witn  oro.iecDions  of  G.ôô  fi,», 
tne  asniar  courses  oein?  1.1^  to  l.o7  tt.aiûa,    Hera  aiso  tne 
stonecutLer' s  woric  is  ail  oolisned,  eut  is  aow  covered  oy  a 
lient  érav  lime  -^vasn.  ine  colu-ims  sre  aïonolitns,  tne  vaaiuR 
are  constraob^-^i  ■iizioit   visiul'rii  t-It;^.  T:;  c^i-^  :■.';>;  ■:^  o'!    ^j'^rv  ;^ 
-i:i?  •i,i:--l'^-  ::-3  ■.■:L:r-^   :.'■:  rre  crossiné  piers,  ail  tne  «evstones 
are  disolaced  from  tneir  norujal  oosi lions,  and  aii  vault  coin- 
cartirents  of  tne  side  aisles  are  cracKed  aiaçonaliy,  lise  tn- 
ose  in  3.  Soirito.  As  tnere,  cne  tnsteriai  is  a  ^-revisn-éreen 
sandstone;  tne  su rr aces  or  tne  îvails  and  vaults  ara  oiastered 
wnite.  'Pnere  furtner  come  inco  consideraxion: —  S-  Satire  in 
•viisn,  oepun  ov  Guinoforce  ;-:^oiari,  vçoose  furtner  constraci-ion 
is  scoietimes  attricuted  te  brair^ante,  aiso  sO'r.'etiTies  to  eraman- 
tino.  To  the  opeat  native  of  Uroino  must  tne  Duiidiné  of  tne 
sacristy  ce  referref  witn  certaintv,  and  indeed  stili  otner 
oarts  of  tne  interescin^  worK. 

Abat  QO?r  aoDêârs  is  a  tnree-aisiea  oier  oasiiica  -vitn  tsans- 
verse  sisle.aone  over  tne  crossin^  ana  a   sna;r.  cnoir.  ne  trsn- 
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transepts  ana  uiidaie  aisle  are  sosaneà  by  cot'iered  tunnel  va- 
uits,  divideci  into  bavs  by  streaétheniDe  arones,  corresoonainé 
to  tne  oilasters  ot   tne  piers  oeiow.  fae  aome  nas  a  io*v  arano 
without  ?rinaows,  its  internai  hemischerical  surface  oeind  dec- 
oratea  by  coffers;  tiie  aoex  is  crownea  cy  a  iantern:  tne  enc- 
iosinË  -valls  extend  above  the  vaait  and  suoDort  a  iow  cooicai 
root.  '' 

T'ûe  siie  aisies  are  coverea  d:  smaii  cross  vsuits,  ana  oniy 
extenied  beyond  one  siae  oi  tne  trensverse  aisie,  since  an  ex- 
^^^,^ tension  on  the  other  siae  was  iir.possioie  on  account  oi  tne  oc- 
structin^  iionit  oi  tne  Puliain^.  ihis  liiiitation  iea  to  tne 
construction  oi  tae  soew   choir,  wnicn  does  not  rail  in  its  e 
eti'ect,  30  ionê  as  one  remains  on  tne  Tiicialë  axis  oi  tne  ûui- 
iainô,  8Di  àoes  not  ooserve  tne  bena  in  tne  lines  of  tne  int- 

• 

ernai  comice,  eut  /7nicn  makes  iuseli  anpleasan&ly  eviaent, 
tne  aiore  one  leaves  tne  [niaale  axis  or  acoroâcnes  tne  cnoir. 
Seen  from  tne  transverse  aisle,  tne  wnole  aocears  riaiculous 
ana  "leaious''  oniy  lor  tne  iènorant;  tne  oeautif'jl  sae'i  ooes 
not  maintain  itseli ,  ana  AMiat  is  intenaeo  is  not  attsinea..  u 
ùntil  14^)   extended  tne  cniiainç'  cerioa-  tne  aeaicetion  is 
eiven  as  occurrinP  in  'i'S2'3.  (B'iî.  48).  -'^ 

tr^e  socTXstu  \v\  §.  Sc-\\tc  OK\à  tve  cr.o\T-  c(  i .  ïïiQt\c  aeV.V,e  Gvo- 

Ine  Qhurcn  aelia  îants  r*asa  in  r.oreto  co'.i:es  in  consiaera  tion 
nere,  onlv  so  lar  as  drajiante  is  Tientionea  in  cne  /^orK  of  iic- 
orovement  on  the  aooie,  eut  lEore  yet  since  ne  >?as  tne  creator 
of  tne  vfonaeriul  aarole  exterior  of  tne  virein's  House  oeoeatn 
tne  aome,  that  Anirea  Sansovino  (  lil3-l-329) ,  Giroiaaio  rjoaioar- 
di,  îriDoio,  oanaineili  ana  otners  aaornea  ov   statues  ana  re- 
liefs,  ana  biroisnGo  boïioardi  lurnisnea  witn  oronze  aoors.  -  - 

HoXz    2.0Ç.  ^  à.e£cr\ç^-t\o\\  o^  Xn\s  cvc  uWectuT-oV,  \î;orV-  \s  \q    oe 

pVor.  -tt^eTC  f\\5eT.  \£  ewtxveV-v  \£vc<\é,  (or  excxi.'cVe  tf^e  ucoe  \e 
too  toovt  o\*  cx\e  oov. 

593»  Qhurcnes  in  xilan,  Genoa,  Florence  ana  Venice. 

Of  (vâlanese  cnurches,  sorre  are  still  to  ce  ir.entionsa  accora- 
in:?  to  tne  aates  of  tneir  ori5in. 

S.  :V:aria  nesr  vS.  cfeiso  (1490),  buiit  oy  Sioysnni  Ooicecueno, 
^itn  oeaoticui  forecoart  îna  g  rien  cacaie  cy  «i.iessi.  ^  t^nree- 
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aisied  oier  oasiiica  with   l2-siaeci  doiEe  on   a  oioseï  arain  ana 
,i-i,';a  cnoir  aisie  with  nine  externai   sides,   or  for  rive  souare  a 
anà   i'our  trianéular  chsoeis.    frie  cnoir  itseif  r'oroos  a   naif  oc- 
taéon   in   its   olan.    '' 

j!:ote  SQÇ.  Sce  \.\\e  puoVxco \\cx\  Vtv  ^ose\<\c,  pV-otee  l^-ïA,  \tv 
\tY^cs€    text    Evcxf.oTvte    \s    8t\V\,    ô.c£\êx\oteà    os    cvectOT    of    fuc    oes- 

S^   \/ittore   ov   ûlessi   (1560)  on   acoount  oi    its  iTiaonificent 
internai   ëarocco  cieooration. 

8.    i^'edeie,    oùilt  as   a   -jesuit  cnurcn,from  ieiieçrini's   oians 
(I969),    coftioietea    by   vartino   tossi.    ■ 

ÏD  Genog   is    do   ce  ineat-iODei   cne    cnree-aisiea   basilica  of  S. 
AnnuDziâtâ  on  account  of   its   extreœeiv  iTiaÉniiioent  interior 
vfiLn   iniaia   .forKs   iro  rea   mspoie  on   tne  waiis,    ouiit   ov   Giaco- 
îRO   àeiia  Porte. 

Tn  Florence  t-ne  faosae  01  S.  irinits  (1:)93)  ov  buontaienti 
(1534),  ana  on  account  of  its  interestin©  sna  rien  carocco  i 
faosae  of  tne  veer  ic63,  ?■•  .-^alvstore  in  '7sc.ice  Ov?  cior>^io  - 
Scsvento,    ani  coiiCietea   m   15''^4   ov  iuliio  bOT:csrao. 

Of   tne  caurcnes   01    Psii^aio   in   Venice   ei-e    to   oe   naiiea:  — 

S.    Sioi?$io   va^^icre,  oeean   lôoO,    witn    cne  f?cgae   finisnea   in 
1^75   ov  scaiTiozzi.  * 

feiurther,  tne  Gnurcû  ^.  r^eaentore  :vitn  sineie-aisiae  interi- 
or, ouiit  in  lô7c. 
,>ç^g    594,  Ron;an  Barocco  Cnurcnes. 

Qf   rtoman   cnurcnes  of  tnê  iate  oerioa   sav   oe  aencionea   as 
oarticuiarlv  oronîinent:  — 

Gnurch  Sesu,  tne  orincioai  cnurcn  of  tne  desuits,  cuilt  at 
tne  commana  of  Oarainai  narnese  in  l-S6:*-i-)7-5  ov  visnoia  ana 
-^.^Giacomo  aeiia  î'orta,  sno/zins  one  of  tne  :i,ost  iraçnif icsni:  ana 
ricnesL  inxeriors  of  ■^ome,    Its  nave  was  furnisne^  ,viLn  costiv 
maroie  oaneiin?  ov  prince  Torionia  in  l.-^cO. 

S.  Anarea  aeiia  Vaile,  ceëun  in  lo91  cv  9,  Oiivieri  ana  co:i;- 
oietea  ov  oario  .viaaeria,  'witn  a  facaae  aft-er  lesisns  cv  Oario 
r^ainaiai  (l66->).  iparticuiarlv  ^ortnv  of  consiaeracion  on  acc- 
ount of  tne  cronze  coDies  of  tne  bieta,  cne  Dea  ana  tne  nacn- 
ei  of  iV^icneianseio,  ana  tne  chariLins"  oronze  canaeiaora  in  On- 
aoei  ^r^trozzi. 

v^.  rènazio,  oe-un  in  Ic/c  at  cne  cosc  of  dsrainiiL  uuaovici 


/ 
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ana  comoleteâ  in  1675:  olanned  ov  R'ather  Gressi  witn  a  isoaae 
07  Aiésrdi.  (Blé.  627,  oian). 
Ï9Ô»   Sinéular  fersoective. 

^'aoQOus  is  the  interior  oi  tne  buiilin^  ov  xne  oaint^inûs  of 
^âther  fozzo  '^ith  his  sinéuiar  oerspect-ive,  ivnose  oaintea  ar- 
CDitecture  seeKs  fco  excei  tne  fDonuiiiental.  /Vitn  extraoraiasrv 
ana  unsurpassea  sKiil  ana  a   aisxinéuisnea  sensé  oi  coior,  we 
see  the  executed  composition  —  but  one  tnine  reiEains  aivvavs 
fatal  to  it,  tnat  it  has  tne  oroper  eftect  oniv  irom  a  sineie 
point,  tnat  is  wiselo  inaicated  ov  a  rouna  fiiarole  clisK  in  tne 
midale  oi  the  main  aisle.  Leaviné  t'nis,  the  oeaatifai  acoear- 
aùce   ceases,  and  it  snares  the  t'ate  OE  ail  simiiar  oersoecti- 
V6  follies.  Shaine  on  so  mucn  soirit  ano  Knowleaee  in  tne  fivonQ 
Place,  (^i^s.-  323,  329). 

It  shoutla  not  rerrjsin  witnout  ftecition  nere,  tnat  aireaav  ùi- 
onardo  ds  Vinci  ousiea  hi;risel£  .vitn  tnis  sort  of  décorative 
paintiaré,  and  is  H:n.0'^n  to  nave  èiven  suégestionsfor  its  exécu- 
tion, -^itn  the  aaaition  of  the  corresponainô  illustrations, 
tne  purport  of  the  two  rôles  of  tne  êreat  master  mav  Pe  eiven. 
He  savs: — 

I.  ''^îo  dra-^  a  fi  cure,  tnat  on  a   waii  20  va  ras  ni  en  snsii  s 
seedi  40  varas  nién,  nave  tne  prooer  aimensions  of  tne  ir.eîiipers, 
ana  snali  stand  uori^nc  on  it,s  feet.  iNeitner  in  trfis  nor  in 
anv  other  case  must  it  trouole  tne  painter,  no^   tne  vvsil  or 
surface  is  constriictea  or  snapea  on  wnicn  ae  oaints,  oarticu- 
larlv  if  tne  eve  itself  viewios  tne  oaintinê  must  loos  tnrouën 
a  certain  winaow  or  siént  ooenioé.  rior  tne  eve  aoes  not  nave 
to  coDSioer  tne  olane  surface  or  curvature  of  tne  y^ail,  out 
oniv  the  op.lect  tn^t  snall  aooear  in  différent,  oiaces  in  tne 
free  space  reoresentea.  It  ^ouia  oe  oetter  to  niaKe  tnis  fleu- 
re on  tne  curvature  f  r  ç  ot5  tne  vauit,  for  tnere  occurs  no 
anele."  (vi?.  330). 

II.  '^9n  a  wall  12  varas  nipn,  to  oaint  a  fisure  tnat  snall 
seem   te  hâve  a  neiéht  of  £4  varas..''' 

"If  vota  désire  to  oaint  a  fi$ure  or  anv  otner  oo.iecc,  tnat 
shall  seem  to  nave  tne  neient  of  24  varas,  tnis  is  aone  in 
tee  collowinê  manner.  tJ'irst  oaint  on  tne  fiât  portion  of  tne 
vvali  tne  dalf  of  tne  inan,  wnicn  vou  wisn  to  -catîe.  .ûoove  tais 
vou  îr:3ke  tne  otner  naïf  on  tne  vaalt  r  v.  tut  oefore  vou  friane 
tne  intenaed  portion  of  tne  fiéure  on  tne  uoper  vanit,  3ra.v 
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;;-!■  7  i"t  t'irst  on  3  olane  floor  ,  tne  ^eii  on  wnioo  vou  nave  co  oa- 
int,  exactiv  in  tne  loriE  as  it  exists  oq  tne  vauit,  tnen  osïi- 
ina  -cnis  v^all  tne  ti^ure  is  iikevviss  arawn  in  oroiiie,  in  tne 
size  vou  désire,  ana  araw  (from  aii  its  cnier"  ooints)  tne  si- 
ént  iines  to  tne  point  h.  Àna  .iust  as  thèse  iines  intersect 
tne(clraî?n)vvali(or  section  or'  ztie   stucco)  r  n,  transfer  tnese 
(i.e»  tneir  ooints  oi'  intersection)  to  tne  (actaai)  jïaii,  ttiat 
is  ot'  tne  same  t'orin  as  tne  arawn  waii,  and  tnus  vo'j  hâve  ail 
hei^,nts  ana  opo.iections  (or  deoths)  ôf  tne  fioure  siven  (cer- 
soectiveiv).  Tbe  transverse  airrensions  or  ^viatns,  tnat  are  r" 
t'oond  on  tne  straiéht  or  vertical  cortion  ot  tne  waii  m  v, 
voo  ir-atce  in  their  true  lorm,  ror  dv  tne  risinë  or  tne  waii 
tne  l'iéure  is  diminished  ot  itselt.  But  tne  (ngit  ot  tne  )  c 
tieure,  that  extenas  into  tne  vauit,  iLust  tnen  aitninisn  (  ov 
menas  oi  construction)  ,1ust  as  it  it  stooa  uoriënc.  liiis  diui- 
inution  nust  vou  îuake  on  a  verv  tiat  tioor,  ana  tnere  wiii  ( 
(tirst  be  arai^rr  ;  tne  tiéure  (in  clan)  witn  its  true  oreaatn, 
zaaL   vou  take  tronn.  tne(Dart  on)  tne  wali  ui  r.  inis  must  vou 
tnen  aiminish  on  a  vertical  section  iioe.  înat  wili  oe  a  eooa 
methoa.  (Ejionarao  da  Vinci,  took  ot  paintinë  —  Vatican  ooov 
Ç^roinus)  .  1270.  Vol.  1.  d.  424-427^  vienna.  iranslatea  oy 
neinricn  Duawié). 

tut  aiso  Gotttriea  Semoer   tskes  cosiiioa  in  tnis  ^attir  ia 
his  "Stil"  (Vol.  1.-  C.69.  rt'rsnKturi:.  18^:0),  ana  ne  says  ia  nis 
inferences  trosE  tne  çrinciole  ot  nistoricai  cainciné;  "One 
conceives  tne  ceilin?  as  a  transoerent  ^Isss  surtace,  oenina 
wnicn  tne  walls  renoain  visiole.  Ange  is  tnen  oaintea  on  tnis 
vertical  wsll  surtace  oeyona  tne  ceilinç  as  it  stanainé  uori- 
ûnt.,  (Tiust  also  so  aooear,  it  tor  tnis  onlv  its  orojection  on 
tne  surtace  ot  tne  ceilin^  (orieinallv  conceivea  as  transcar- 
ent)  in  tne  olsce.  Tnis  siiiDle  ru  le  is  ai.  tne  S3;f.e  tia'e  tne 
stertiné  Goint  tor  tne  aeveloDeji  art,  tna  so-csileo  sinsulsr 
oersoective,  tnat  kno.vs  nox  lo  recresent  correctlv  ano  true 
to  nature  tne  most  aitticalD  arcnitectural  coiiiûinations  conn- 
ectea  witn  rien  çrouos  ot  ti^^ures,  ob  tne  surtace  ot  every  c 
ceiliné.  It  y^as  coirmonlv  e:iolovea  alreaav  in  tne  renaissance 
■  oy  crairiante,  iPeru^zi  ana  otner  irasterç  out  la  ter  <^as  certain- 
Iv  carriea  ov  the.  jesui-xs  to  xne  neisnt  ot  oaa  taste.  Tqus 
everv  ti^ure  odect  vàtn  neaa  ana  teet,  must  nave  its  teet  53 
it  rootea  on  tne  comice  ot  tne  w^ii,  ana  tnis  is  true  tor  gli 
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c'oar  tnlls,    as  /vell  as  t'op  toe  oerioieter  or  sn  enciosea,  cir- 
circalsr  wail  sariaoe," 

^9c«   Visiols  &001:'  ïraiîevorK. 

P'or  visiole  rooc'  traiLe^orK  itav  be  saaed  3  t'inai  reinar^:  — 

îae  so«-caiiea  visioie  frarTiev^orK  oi   zne   root  of  3-  iviniaco 
near  H-iorence  (1207)  (bi^.  7^5),  in  wnicn  &ne  l'orfD  oc  Lae  tn- 
ree-aisiea  Dasiiioa  "nas  rsceivea  a  final  an^  nisnest  conse©- 
ratlon,'""'  was  oalneea  (no^  resfcsraa):  cne  apse  is  aaorQeoi  oy 
a  rROsaic;  "Cnrist  Decvssa  Cûe  i/.S'ionna  ana  S.  i>/-iniato'''  (1^0/) 
(âlso  resxorea);  tae  tive   vjiniows  oc  tne  onoir  Hall   ace   cios- 
ea  Dy  trasluceot  siaos  of  triarols.  (A  sifiiilar  closare  oc  caapcû 
ninaoHS   is  also  io  tae  Satûeacai  at  OrvisLo).  ine  aiôaifiea 
fâcaie  is  inot-ustea  A/ita  wnite  ani  éreeaisn  naroie,  wnose  ico- 
saics  lâts  froïc  lae   13  tn  centur?  ana  are  iareeiv  restorea. 
•T'ûe  cnarch  contains  tpue  pearis  01  tae  minor  arts  of  tne  Itai- 
ian  Renaissance  in  "cne  canooisa  aitar,  in  tne  amcos,  ana  eso- 
eciaiiy  in  tae  secaiciirsi  cnaoel  witn  tne  tOiiiD  of  tne  Garain- 
at  01  Portugal,  (aieà  i4'39)* 

ine  visici?  roof  craTie//orK  creseryei  in  :^.  Hr--îocesGO  ^c  -i- 
:tini  nas  retsineà  Ils  sooa  risni^s  ia  Sinaiier  oaarca  ouiiainss, 
aiso  ov  otoer  iriasters,  for  exa!i:oie  10  tne  ceiia  viianeiia  ne- 
ar S.  i^iniato.  («'ie.  799). 

tne  entrance  is  also  tne  exic  in  oac   ouiiainçs,  *3na  cv    Lois 
-fie   ieaye  tois  Gaacter  witn  a   recerenoe  to  its  cnâracxeriscics. 
597.   Portioos. 

As  a  soeoiai  aciaition  to  neariv  ail  ouite  eariy  ana  esoeci- 
aliv  OQ  iater  0uiiiin$s  are  to  oe  teririea  tne  aesiçnaLion  of 
aeeo  ana  mostlv  vaaltea  oortioos,  tnac  extena  tne  entire  v/id- 
/  tn  of  tne  cnarcn,  or  furtner  aioas  tne  ionéer  sues,  or  even 
freelv  oevona  tne  cjiiaio^.  (^ee  tne  i-ariv  Onristian  ouiiain^s 
in  ^-owie,    ûnurcn  in  ^^unooli,  Cabnearai  in  Cict-a  Sastei lana  )  .Of 
oartiouiar  interest  i.?  tne  oor&ico  of  S.  ivaria  aeiia  Oateoa 
in  PaleriEO  •;«;itn  its  aecressea  arcnes  ana  its  'rie:i;osrs,  tnax  c 
oasileaçe  oO'Doarison  witn  aliiea  onases  oc  Lne  stvie. 

ûi,  tne  iittle  ônurcn  S.  yiaria  aeiLa  '^î'razie  m  u.rezzo  tne  e 
eariv  '^'enaissance  iisoiavs  a  aisorooortionate  arrançeirient,  s 
sinoe  tne  sinçle-aislea  Duilaine  is  excseaea  acout  tnree-fola 
in  ^viitn,  wniie  at  S.  varia  aeiia  Qatena  et  aoes  not  eouaL  t 
tne  ena  of  tne  onuron.  ïet  in  a  latter  of  forrû  11  sno.v5  oerf- 
ectea  ana  ceaaiifuL  aetaiis,  ana  strootarai  lv  a  ^laely  oro.lec- 


oûo.iac&mô  scone  main   coroise.^  worto?  oi  coasii'^pation.  m  coc- 

cej  in  Afôzzo. 

i'ne  nieo   risnaissanvo*  extenôs   c-nr  oortico   oevofli  tQ5  /îhcq 
01   lia:*   Lars-r  saisies,    «ni   nr^^gts   i.r-   patioec  as   a  ocooeocn®   te- 
ont-  gt-p!3Qiiure.   L-eo  X   oen   S'icn   s.  oq*  eceotea   oetoce   tû*  Onacoû 
S.    «acift  in  Ooirinioa  oc  aeiia   iMa-viceitâ  in   rio;Ti?.,    scoarennLy   07 
,^a,onael.    (Ses  GeGaroaiilv). 

■ia-:   tac?-;   ^(saais,s*nûs  fè\:ucns   aosiin   to  tins  scoana   iia^i-  o£    0 
tûe  uransirrion   scvie   at   iaoïeaz»   m  iMaoïes:    i?afi3=3Éa   (  i6:^i-lc?'-;) 
Qe,c-e  far-aisriei   in  tas  17   ta  aeatary  ons  oc    iùb  îosû   os^acitul 
t'ofCioos   toc  »  caaeoa   oaiiim^  0£    itc-tie  «orcn,    AooaG  vôO   va- 
ye^r-s  iîH   D5t»?rea   uoes?  Cour  iiic'epent  coac'soi.iQûs  01   coc  âaoïs 
ococienc:    tirsc   ^ao^?.n9   e'-noaiT-îs-nsnc,    cnea   oceataïas   iceciOîn 
aaa   reiease,    i^cec   ri.iie'3    mit^ù   niva   aacasscnssi,    cin-iix?   îiQ= 
5ûi  saoa&iné"  la   .luoiLcS. 
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ïneic  lûtstûai   ana  sxfcepoai  treatnienc  trou  tne  oeoiaoiQé  oc 
fcoa   Renaiâsancîe   in   Itaiv  aûtil   iZû  eoi  at   coe  close  ot  tû3  1 
16  tn  centupy. 

â^l'fie  central  sfccaccars   is   cae  iâst  iq  ins  loiiiain  of  aosoiaTis 
apcniiecTiarai   roefcs,   as  x,ae  areciap.  te^coie   iva?   c-n?»  ttpst,   ics 
ooasioiLiGieg   »ere  noc  exnaastsa   toc  a   ioass   i-ujê,    ig   may  aivc 
incerneai^te  oarioag   iiKS  tae  1,-;   igû  ceatarv  (laiseï   aiso   cne 
oeexnnins  of  tae  20  tû   r),    /yniaû  aiusc  asaiû  exopess  tne   lasK 
or   tQB  13  T:.a  —  ever  ane-f  i:qi3  scest  oeooiSiii  sïsraïaa,    iroeps 
"Coe  atteîcts  oc   i-q?  «sûaissancc  «iii  aposar  as  inaisosasâDis 
orelminapv  sueos   Pientraiiv  $lo«xni3.    -^  èaz  loaeei   tae  rtena- 
issanca  nas  laveloosa  naap  Go   ^aosoians  oerfêocioQ  tde  nionast 
CQacoû   fop:ii,   ssseniiiaiiv  exoeiiinâ  ail  Gctnic,    tce  ceQOï?ai   s 
sDPocrare,    c>ni   QSâ    iat"c   ir.   ,^s  ^^    1.300,3^  ^3   a   raoars   psiiaioeiL^i' 

SarcKiiàriv,    Sescniocts  3$c  c^anaisgancs  .    0.   :^7.    Sca&iie^pt. 
1876. 

Hor-  tas  accsoc-ancs  or   tne  csntcai   oaiiaia<$   as  îjd   ^.rcQiGecc- 
arai   ropc  or  caapCQ  v?5S  of   itioopL-iacs   m   IcaLv  t-n--   existience 
oc    30   lîianv   =inLiQae   rjaa:t   iai   ooLyooûîi   s^racGace:5,    as   i**ii   4â 
cae  (iOû^ï:»nx,   coanectioa   ^nzn   tne   A:i6L^    cûac   oiCîirz;!   saiLicie- 
au   laciDe-nsnt   10   S.    Sooai.a,    to   naita   oac   oa:S   ex^.GOi't   oc   ni?r.> 
ranx.    tos   "-nyscia^l   Ciiais^eo.ioy? j    oy   v.ri<-.   o^nto^'-oû   In   ^oe-^   soi 
S.    Loranzo   la  à^il'în,    tne  ?aco.c-i«*  «0  ocq-^c   toi   cn^n   odîicer  o 
Dcesapvea  cfocrai   stpiiccarss  of   cipcalar   ov  oolv^onsi   eoptî, 
.liKS  iDûa  iii'2ar;y  loiiei   Daiiiinss   au  tn$  Bannr   m  ij^osiç- { sacos 
of  09Pac8.1i3âaa   t-oe  30-c:-:ii8T   «laerva   yiSâica),    ûiîos^   ne^p  i^a- 
Dles   (gaïae),    also  tae  «aplv  Gnpis-Giaa  oaiLimos   lo   r^avânaa, 
fipsfc  kSD&  aliv*   tns  csûCP5i   coDscc-acoion   in   c^oiD^n'^soas   apoo- 

1.G*CCaPe.     rii'ilS    SKC!5P18BïîLS    m    CD-::    ?P0&0PSnai:îiiâM'3é    (E:iocisr,e- 

py  10  H'iorence),  on-a  m  xn?  ootnic  'u:.ii\.'^  ^oea,  ?y?îi  ic  it 
lar-Q  raT.aînra  oniy  do  dslcsp  oc  la  e  1  oi-l,  (  ►<  lore-iC-. ,  r^avii, 
LorsGo):    its   isveiocînsnG   ^aa    Lù^n   unaeeu^K-n    ov   ï.o^   coriiirncrnQ 

Ine  custoT.  of   re^^^ipiinq   Xjùe  oaocisiepv    sia   a  ceocpdi   caiiaiira 
^ai   ^5xup23siaiï   fcQis   accni&scoacâiiy,    coni^eioacsi   fjSf-5   10   aoc 
3ilo«    cas   usa  of   DUS  ûicoui?iP   ûuiliins   to   O'^   iosi:,    ^nera   ai- 
so  tna   ftcc   oc    v^ait-inâ   iae^i   lotepiops    11.1   noc.   fait   lûbo   lor- 
saccalGerSs:    cor*   *i  csGLp-ii    duiljiq^   -vas   $oapof;iv   Xio   ce   coaoei- 


conceived  wioc  a  vuulted  roci. 

Tûe  accentiGÇ^  by  a  domo-  of  toe  crossings  of  aeliaev&l  c£.t!i- 
di^âls  in  Itaiy,  with  tas  acceptanos  of  tûe  Gatin  cross  as  the 
ground  fortn,  bas  frequently  been  considered;  but  to  reéard  it 
as  a  doainatiûg  entirety,  as  an  architectural  centre  of  a  st- 
ructural design,  and  also  to  srect  it  as  sucn,  remains  tns  un- 
dispated  merit  of  oriental  Sarly  G&ristian  arcnitecture  and 
its  oontxnuator,  tne  ïtalian  Renaissance! 

''Âbsolute  unity  and  syminstry,  perfectly  Deaatiful  subdivis- 
ion and  ennancement  of  tne  intericr,  narmonious  developnient 
of  the  interior  and  exterior  îritnout  idle  façades,  and  the 
most  splsndid  arrangement  oi  the  lidntiné''  —  tasse  are  tne 
cnaracteristic  marks  and  pecaliarities  of  thèse  domed  struct- 
ures, tnat  cannot  be  acore  strikingly  rspresentei  by  îfords,  t 
than  Buroknardt  has  done  hsre. 

599.  Basai  ?ora:  and  Oiiaracteristics, 

Thfi  arrangeaient  of  trie,  dorae  cvsr  circuiar  cr  ociyécnal  int- 
esiors  remaics  the  simolcst  solution  for  tae  structare,  but 
srnose  unity  is  disturbad, ,  if  tne  siltar  bs  not  olace.d  at  thr 
ccntr.*  of  ths  clan,  since.  then  a  spécial  addition  mast  be  con- 
structed  for  the  altar.  {3ee  Tiadonne  di  Campa^^na  nesr  Vercas, 
3.  Maria  at  Busto  Arsizio,  Qlimta  in  Pisto.la,  3.  3ebastiâno 
in  Milan). 

tPhese  inconvenisnces  and  doubts  vanisn  î^itn  tn6  adoption  of 
tne  Sreek  cross  ;yith  four  arais  of  eoual  lens^th  as  the  éround 
form,  that  evantually  becsins  ths  prevsiiiaé  one. 

Sut  ^reat  structural  uncertakinç^s  in  doînicsl  arcnitecturs 
do  not  be^in  with  the  parsonification  of  the  idsal;  they  are 
C03ipleted  works  in  newer  forni  for  what  others  hâve  used  as  a 
basis;  they  are  at  the  same  tiaie  oreliminary  works  for  tns 
future,  but  then  not  yet  attained  pc??5rs. 

600.  Scdinninds;  Sacristies  and  onao^^Is. 

On  sacristies  and  chapeis  tho  -rarly  fienaissanc-  T.ust  sxper- 
iment  in  its  first  indr-oendent  aud  original  ifîorks  of  central 
architecture;  structures  of  little  voluiie  and  with  ssaall  :îoTi- 
es,  but  therefore  desiênsd  and  executed  the  n:iort  chaDsinély 
and  icrî  baautifuLly  in  détails. 

Hère  is  to  be  counted  the  sacristy  of  3.  Soirito  at  ?lcren- 
C9  »itn  octasonal  clan,  two  seri.^^s  of  Dil.nsters  ovr.r  cacn  ot- 
ner  as  a  décoration  of  wall  surfaces,  and  ,îr:nr9  tnr  oîlast^r?. 
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set  baok  from  ths  corner  (angle  of  polygoc  left  fpee),  above 
fieiné  a  cloister  vault  with  lanettss  and  a  small  lactern  ext- 
eadin.^  into  ths  attic,  ^iuliano  ia  San^allo  is  named  as  the 
autnor  of  tùe  pian  and  model,  Cronaca  as  architsct,  wno  orou- 
éht  the  structure  to  complstion,  and  Sansovino  as  the  master 
of  the  beautiful  détails. 

jflso  tae  sôcristy  of  3.  Lorenzo  thcre,  wnich  came  froa  the 
ûands  of  Brunellesco  aboat  70  years  earlier,  the  ao-oalled  old 
Saoristy  (1425)  belongs  hcrs,  tnat  over  a  square  plan  has  a 
so^c&lled  melon  vault  on  pendsntives  with  round  Windows,  but 
ffithout  interposed  drum. 

Mors  imposingly  trested  is  ths  work  at  the  Pazzi  Chapel  in 
Plorsnce,  that  likewias  nad  tns  great  Brunellesco  as  its  ori- 
ginstor  (1420).  Mo  central  buiidinj^  in  the  propsr  sensé  of  t 
the  Word,  the  chapel  exhibita  an  oblong  form  of  plan  iïith 
vsstioule  and  choir,  mère  tha   principal  axis  is  cot  piaced 
langtnwise  but  transversely  like  tne  end  of  the  building,  the 
liturgie  axis  lying  also  in  this  direction.  The  architectural 
membering  of  the  ceilingjustifies  this  procédure,  since  tûsre 
tas  rectsngular  interior  is  divided  into  three  parts,  indeed 
by  two  semicircular  arches  into  a  square  middls  and  two  narro^f 
sida  areas. 

îhs  twû  latter  are  constructed  as  tunnel  vaults;  the  rniddle 
portion  is  buiit  as  a  rnelon  vault  on  pendentives  uritn  ribs  a 
and  round  sfindcws,  cro'.7ned  at  tns  vertex  by  a  lantern.  The  d 
dôme  tnen  doiEinates  tne  entire  design;  tne  tunnel  vaults  at 
right  and  left  accompany  and  Duttress  it,  and  oetween  thèse 
on  the  niiddle  axis  of  the  dôme  opens  then  the  square  choir, 
that  is  again  covered  by  a  dotne.  Access  on  the  iiturgical  ax- 
is is  permitted  by  the  beautifui  and  larga  sntrance  doorway 
witn  its  precious  carvcd  door  Isavas  at  tae  r^-^ar  ivail  of  tne 
'charniin^ly  vaultsd  portico,  shose  middle  arsa  is  liksA'ise  fnar- 
ked  by  a  dotne,  '/inose  crnsmentation  witfi  Dri^ritly  color-ed  maj- 
olicas  from  the  studio  of  Bobbia  nas  already  boen  menticned. 

As  the  »ork  of  Brunellesco  may  stiil  bc  mentionci  the  purs— 
ly  central  plan  of  3.  ^*aria  deéli  àngeli  in  Florence  (1451), 
wiiers  '^as  intended  a  span  of  51.3  ft.  for  tne  dôme,  assuming 
it  to  be  octagoaal  inside  and  with  sixteen  sides  ex^ernally. 
(3ee  plan  In  tne  collection  of  poiyéonai  churcncs.  ?i?>  939). 
601.  Dcme  Èver  tns  ârcund  pian  of  the  Srcek  Cross. 
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Tiie  ôroand  form  of  tbe  Greek  cross  is  found  in  the  purest 
way  in  fche  construction  of  3.  œaria  délie  Carceri  in  Prato  by 
"tiuliano  da  Sanéallo  (1435).  Surroanded  Dy  four  equally  large 
tunnel  vaults,  four  transverss  arches  of  theee  rscelve  on  psn- 
dcntivss  a  closed  drum  divlded  in  panels  and  aarroiinded  Dy  a 
balustrade, above  waich  rises  a  melon  vault  tritn  ribs,  roand 
windojfs  ana  a  lantern  on  tns  orown.  The  dram  appaars  extsrnal- 
ly,  but  not  the  vaulted  form  of  tne  dôme  itsslf,  tnat  stili 
enjoys  tîie  addition  of  a  Icff  conical  roof  as  in  upper  Italy. 
(Pi$.  832),  '^^^tnat  is  also  tne  case  for  the  dôme  of  tae  Paz- 
zi  Chapsi  at  Florence,  and  in  recurved  form  on  S.  xiaria  at 
Busto  Ârsizio. 

Ko-tc  Z\\»    Tvowv  OetWwler,  W.  \joiv.  AxvloxvVo  Av>cr\\>no  "?\,\ovete''a 
•îveo^Vse  ou  J^rc\\\\ecturc«  v  A&^  ^^^^l»  ^^  •    Y\oex\7.o.  1890. 

îhs  domical  (protsctiné)  roof  in  vraulted  form  is  sfaown  in 
tûe  sarlier  desiç^ns  only  by  tne  dôme  of  S»  FTancesoo  at  Bimi- 
ni,  desi^ned  by  b.  B.  Alberti,  and  tnat  of  tûe  Catftedral  for 
Sergamo  by  Fiiarete  (Pig.  333 ),^-^^  as  well  as  tne  idéal  st ra- 
ture of  the  Sperandio.  (Flg.  831  of  the  medal). 

yote  312.  ?vcm  t.cspe\)ires,  DVe  ï\,vo\vexv  àev  Ç^e-noxasoixce  \.ti  1\- 

602.  bst*r  guildlnôs. 
Ta^  form  of  tne  Gresk  ct^d'^e   m  me  mt^rior,  oui:  nat  on  *:ne 
exterior,  is  snoTrn  by  tne  oeautifui  oeatral  SGiircb  oï   yeionna 
di  3ia$io  in  inontepulciano,  nhion.   is  not  iikt*  a  minaret  as  in 
tiic  drâiYiné  of  F'ilarete,  but  lias  two  boidly  treatsd  bell  tow- 
srs  at  thi^  ridnt  and  isft  of  tne  front  arm  of  tne  cross,  a  » 
?fork  of  tns  clder  Sandallc  (1513-1537),  cne  of  tiis  moiit  perf- 
ect  central  charcn  buildings  cf  the  hiéh  Renaissance.  (Pigs. 
334t  335),?^^  Sot  only  the  liant  admitting  drum  nere  appears 
externally,  but  also  tne  calotte  form  of  tne  dôme  »ith  the  1  - 
lantern.  The  high,  cyli^dricsl  drum  is  suodivide..i  by  closely 
spacsd  corintdian  pii^sters,  irnicn  are  continued  m  tne  form 
of  ûlain  ribs  on  the  vâulted  internai  surface.  Taç-  wmdo/r  cp- 
enings  of  the  drum  in  tne  interior  ara  not  olaced  at  tne  sams 
height  as  on  the  exterior,  also  the  internai  main  cornice  of 
tne  dôme  lies  iower  tnan  that  on  tns  exterior.  ïet  the  inter- 
nai and  external  window  enclosures  are  connected  by  jaâiDs  si- 
antiné  ioïïn?îards  to  tne  interior,  so  taat  to  tne  obsecv;-;r  tne 
View  of  the  entire  interior  is  possiele .  frotn  oeiGit,  Dut  .vnicn 
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oûûnot  be  justly  temed  an  oréanic  solution.  (Pi^.  335).  '^^'^ 
Tû5  like  arrangement  witn  tûe  inolïaed  jamos  for  the  intornal 
and  externai  Windows  of  tns  dôme  iras  permitted  by  the  archit- 
ect  of  3.  Fedele  in  Mllap.^ 

603.  osntral  Buildings  with  circular  and  polygonal  domed 
Interiors. 

A  furtùer  group  of  mediaeval  central  structures  is  oompossd 
of  tne  ohurches  of  upper  Italy  by  Bramante  and  contesiporary 
nastere,  a  ôrsat  number  of  wnicb  Strack  nas  publishs3  in  tiis 
work  mentioned  belo».  ^^^   They  are  sometimes  arranéed  circul- 
ar in  tue  interior  and  sometimes  polygonal,  sfitn  dômes  resting 
on  pendsntives,  or  ooversd  by  cioister  vauits,  but  ail  nave 
tns  cpoîfninË  lanterc. 

ixce  \t\  l\a\\.eti.  lÉer\\.T\.  1882.. 

As  a  first  sxainDle  may  be  msntioned  nere  tne  choir  structu- 
re o§   3.  Maria  dslls  Grazie  in  l^'ilan,  sauars  in  plan,  with  a 
drum  animated  by  suall  double  «indows  and  nitn  round  openinés 
in  tias  surface  of  th.e  vault,  whicn  sùows  a  apan  of  59.1  ft. 
(frig,.  339).  Tnen  tne  externally  circular  and  internaily  octag- 
onal  dooie  oy  Battaèli  (1490)  of  3.  ^aria  deila  Crccc  ncar  Cro- 
xa  (iTl^.  337):  furtner  tn-:.  choir  icme   of  3.  oiaria  near  Ssron- 
nc  over  a  squar-s  interior  on  penientives,  first  ivitn  a  12-si- 
dsd  drum  anira^îted  oy  nicnes,  above  ;fûicn  are  found  round-arcn- 
ed  lunettes  ??ith  ssiall  round  ?îindoîîS,  above  tness  oxtendinê 
tne  hesispherical,  plain  and  pointed  dôme  (?ig.  S36).  r,ike?fi- 
se  the  înooronata  of  Lodi  must  De  named  (Fitf.  333),  a  building 
constructed  octagonai  int:irnaily  and  externally,  covered  by 
a  dois  ter  vault  and  crowned  by  a  lantern,  provided  witn  a  t 
triple-arcned  portico  between  tîro  Dell  tOïîerg,  one  of  ifliicn 
is  carried  te  a  tnird  of  ita  intendsd  neight.  ?'arther  are  to 
be  nained: —  3.  Maria  at  Buste  Arsizio,  3.  îîaria  Sorcnaia  ît 
Paviï-,  and  par-ticularly  the  beautiful  saeriaty  building  of  3. 
3atirc  in  Milan  -vit!')  octa?5,onal  olan,  four  sr"xi2ircular  niones. 
uoper  arcade,  cloister  vauit  ?ritn  round  •^Indo'.fs  m  tne  surface 
of  tne  vault  and  a  bign  lantern  at  tne  vertex  —  an  ornasiet*rJ 
.\<asterpiece  of  Brarnante  —  ?fitr:  terra  ootta  buste  and  reliefs 
by  Caradossc  (F'ig.  840);  '^^^   ornaiEental  treatiient  ot  tn^  side 
of  an  octagon).  The  interior  of  this  little  structur^^  aoD.':ars 
to  nave  sharsd  tns  fatc  cf  3.  Aniirea  in  Mantua;  it  is  nou   co- 


ooated  light  yellow,  oronze-green  and  gray.  Dut  »as  originaily 
inàesà  in  tue  red  tone  cf  tne  terra  cotta,  psrfaaps  with  tne 
use  of  blue  coior  and  ëildiné. 

Ko\.e   Siô.-   îvo\î\    SoesVuo, 

Tnese  doEed  stractures  also  do  not  s'aon   tne  vaults  external- 
ly;  tnese  are  concealed  oehind  tne  extended  wails,  îfhicû  are 
tnostly  surrounded  by  ^?,llerles  in  tiae  mediaeval  senss,  and  a 
ars  effsotively  anisaated,  (Figs.  836-839). 

Anotjier  combination  is  exeoatsd  in  tne  doaie  of  S.  Antonio 
in  [jOoarno;  above  a  square  plan  is  o^tained  an  ootagonal  form 
bp  pendsntivos,  ovsr  ?7nich  ris3s  a  cloister  vault  witcout  drua 
but  îfitû  openinés  for  ii^ht  in  the  cotnpartînents  of  ths  dôme. 
(Pïg.  341).  And  aéain  anotncr  is  offsred  by  tns  pian  of  S.  7i- 
taie  in  Oapolago  (Lake;  Gagano),  an  octaéonal  plan  '<7ith  sxall 
chapeis  in  tne  angles,  a  tail  drum  adaiitting  lient  and  closed 
Cj  bj   a  oioister  vault.  Tne   interior  is  magnificently  dscorated 
oy  stucco  and  painting,  and  is  m  good  condition  —  a  cnarminé 
vievi.  (Pian,  ïi^.  343). 

Flain  aDÙ  uaimcortant  ^xternai  suri'^^crs  ars  saD?7i  oy  tnr  :: 
nié:?  '^nclosln^  s'olls  of  ttur  onarô^ins  crtf<i,ioiJ  of  San^ionsii, 

4".  ii,-r.   D«r,  1  1  ff  d -1  PI  0 '."i  fl  ^1  *"■  ]       "^  T   ■^  «   p  ^-i  r- r,  a  «  ^ -j  »-, -i   :>  r  'J  ■•:  r- r -r,  r-     '      A' '■  '  ■  T' '-   '.;  "t  -■  - 

a^ain  ùiis  dozo  disaopsars  beneata  tac  Drotecuin^  conicai  root. 
Dut  -^foere  to'r  lant.ern  is  Tiado  se  sacn  tne  aiar?  irnport'^.r.t.(  ?i'^. 

342). 

A  ^enuins  calotte  doue  with  iantern  and  a  oylinifi^al  dram 
adinittirîQ  lidht  is  exnibitsd  Dy  tne  ^adonna  de.lla  OcnsoLazionc 
at  îodi.  The  plan  sqovïs  a  squaro  Tiiddle.  arca  -.îitn  s.  sesicirc- 
uiar  onoir  sndin^  and  tnr?:C:  polpéonai  apsss,  tnus  tne  20st  s 
stroD^ly  express ?d  central  design.  Eut  not  oniy  for  tne  domG 
is  tns  fors  of  vault  exposed  on  tne  extsrior;  iik£;Yi2e  for 
the  four  acses  tne  qasrtec-schDrioal  vaalta  ni?-:  EQOiîn  cxtaru- 
aliy:  tiicy  adjoia  tùe  souati-  sab3tractare  cf  tUv;  main  iof-i=:, 
tuât  sxoeriences  stroné  reinforcemont  b'v  tti^  occuiTcnc.:-  zi  t 
tno  ap3id:il  '.^alls  at  it^  an^li^s.  â  balustrade  extendm^  sround 
forss  at  top  tae  t^^cnnioal  ter:niDatxon  of  tnis  part  of  tn?  b 
building,  over  îTiiicn  risas  tne  doiie.  Tn?  détails  of  tnis  lo-^- 
er  part  cf  tne  building  and  of  tne  intfîrior  uc  to  tnî;  drue  i 
indicate  tna  carly  Renai3s?.nc3;  01  tna  contr?-ry,  tnosû  of  tiie 
dofîie  are  saie  rather  Barooco.  Yet  ttic  gencirai  citect  i^  as  if 
at  oneï  gusn,  if  one  doe:^  not  inv?:stigaÙ3  tni:^  datails  Zi    i^nr 
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ones  of  the  earth  could  also  give  a  bungler  the  préférence  o 
over  a  ^ood  man,  and  abandon  nim  for  peraonai  reasons;  tùe  a 
aatfaoritiss  of  3.  oetsr  srare  grsat  enou^n  to  be  fres  froa  such 
possibilitiss. 

Brunsllesco  and  nzicbelangelo  did  aot  bave  tiieir  »ork  spoiled 
by  later  callsaéues,  tùat  of  one  on  bis  Palace  Pitti,  of  tne 
otûer  on  his  doms  of  S.  Peter.  Tney  were  still  iree  frosi  many 
modem  endaavors  "to  create  sometning  new  in  tbe  spirit  of  t 
tne  first  raasters,"  and  to  bring  fortn  things,  wnich  tne  ori- 
ginal înasters  had  never  oapproved,  and  for  »liicû  they  sîouid 
bave  blaoïed  and  hâve  laughed  at  the  intelligence  of  posterity. 

Bon   tbs  entranoe  façade  iffitn  tbe  fres  colonnade  wonld  appear 
is  to  be  geen  on  tiie  copper  engraving  of  the  juûilee  year  of 
1600.:  '.ïiiat  tnis  bscame  is  sbown  cy  ïïiè*   351  aftsr  tne  illust- 
ration  in  pontana;  '^^'-^  >srhat  oernini  and  ;^adsrna  atteœptsd  on 
it  witb  clock  to?îers  and  tne  lik£:,  can  be  sesn  and  read  in  t 
tne  Works  mentioned  below.  '^'^'^ 

>5ote  S24«  GurVWt,  ç».  |ie8c\\\,cV\\e  de©  êqvoV,  ïlococo  ouà,  o^ 

Many  triinôs  on  tna  3xterior  mriy  net  be  nappy  in  tne  intenor. 
Dut  tbs  dôme  donaainating  ail  oermits  tcis  to  bt>  foréotten;  it 
is  indeed  Miobelang^lo's  ârt^atsst  wcrk,  by  abicn  ne  "satisfiei 
tne  iongin<?  of  tne  entire  aenaissanccî!. 

Gompsrison  ?n.th  otn-rr  baildinga  ci  Srsat  disensions  best  al- 
lows  us  te  recogcise  thB  scsie  of  tbe  magnitude  of  3.  ^etsr'a. 
A  bay  ot  tba  fivs-aisl3à  Minster  of  Oini  witn  ita  systeoi  of  f 
flying  buttrasses  can  be  placed  witnin  tne  doms  of  3.  Pstsr, 
ff'nich  then  doss  not  rsacn  tne  transvîîrse  arcnss  cf  tne  oross- 
iûg  (l?ié.  352):  tsîice  tns  heignt  of  tbis  minster  to  tne  ridgs 
reaones  only  to  tne  foot  of  tb3  lantern.  îne  bronze  canopy  b 
belo»  ths  doms  is  abont  93.4  ft.  nién  te  tiis  too  of  tne  cross, 
and  eanals  In  heignt  P'ilaoe  ?arnî^2e  in  Soaie,  ineasared  to  the 
roof  eaves.  (Pld.  353). 

ïf  -^r.  furttisr  nake  a  section  linrough  tn;:-,  fiv?.-?J.Bif:d  C*.tni:- 
dral  of  Bourdes  and  place  it  on  one  made  tarouôn  S.  Peter' s 
dôme  (?ié.  554),  it  does  not  entirely  cover  the  latter.  7inat 
an  outlay  of  suoports,  flyiné  bubtresses  and  battresscs  arc 
neccssary  for  tnis  mediaeval  masterpiece  to  soan  tne  sains  ?ri- 
dtn,  that  is  solved  in  S.  Pster  by  a  single  vaalt,  antircly 
aaide  froni  ils  hciéht.  :ïa:;t  ccnditlons,  ;înat  3qarina-?rin2  of 
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materials  oc  the  one  nand,  ?rnat  simpiicity  and  olarity  in  tfce 
construction  on  the  otherl 

fet  a  glance  at  tbe  internai  décoration  in  contrast  to  what 
«as  undsrtaken  in  Florence.  In  Roace  a  cûeerful  and  di^nified 
magnificenceî  irhîte  marble,  stucco  and  gold  in  tfte  aisles,  p 
polychrcmsT  beiné  reserved  for  tne  doaie,  bat  tnere  are  œoaaics 
01  the  most  splendid  effect  iritù  white  and  uncolored  dayligiit, 
and  !?hat  is  the  chicf  thing,  the  architecturally  corrsct  des- 
ign for  ths  sabdivision  of  tne  surface  of  tne  wault  (Fié.  355) 
proudly  soars  the  dôme  tnsreby;  it  receives  iife  and  movs- 
ment,  the  heaviness  is  removed»  And  in  Plcrence?  On  a  badly 
lightsd  éroand  a  confusion  of  figures  in  its  antire  désolation, 
withoQt  enclosure  and  yrithcut  composition,  »ithal  laoking  in 
scale! 

603.  Qomes  îritîi  single  and  double  shslls,, 

<^xi   the  massive  dômes  »ith  single  and  double  snelis,  constr- 
ucted  of  stone,  whera  ceiliné  and  roof  were  one,  it  »as  estab- 
lisûed,  that  tney  snould  slso  externally  shoïr  tne  kind  and  f 
form  of  the  vaultj  a  conséquent  solution  resulted  in  the  con- 
struction of  tne  internai  dôme  witn  ashlars  or  bricks  wnose 
form,  aise  partly  for  statical  rsasons,  iras  concealed  behind 
vertical  masonry» 

609.  Masonry  Ooii-e  behind  vertical  masonry  ?ritn  a  Drotect:- 
ing  îîooden  Roof. 

îhÉs  was  itaelf  oovered  aéain  by  a  conicai  ;70oden  roof  cov- 
ered  by  tilss,  feo  fchau  ^  light  tôEporary  structure  must  conc- 
aai  and  protcct  a  acnairental  one. 

610.  Qoubled  «asonry  internai  Dôme  yritn  protecting  ?ïOod- 
en  Roof  and  croïrning  vrooden  Laotsrn. 

Of  a  third  kind  are  doubl^ïd  masonry  dômes  built  over  sach 
othsr  'niX'ù  greali  openings  at  tho  crown,  above  -/rhich  risss  a 
orotecting  ?jooden  roof  coverea  wltn  netâl,  and  crossed  by  a 
iantern.  înese  îfere  preferred  in  the  last  ptiaae  of  tne  wenai- 
ssance  ,  In  tne  Barocco  p?riod,  not  only  in  Itaiy,  Dut  also 
in  France,  Êermany  and  Sngiand. 

?or  tne  first  kind  œay  be  given  as  an  'ixaiipl;^  trie  little 
centrai  Churcn  in  Maser  aftcr  the  design  of  Palladio,  ^ïhich 
witn  a  circuiar  internai  form  exnibits  iïalls  animatsd  by  nicn- 
^  es  and  naïf  coluaîns,  above  whica  extends  an  open  éallwry.  (T.x- 
ternally  a  flif^nt  ot  steps  Icads  tnroa^iii  f  Coriiitiuari  oortico 
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to  ttie  intsrior,  two  small  stainraft  towers  rise  like  the  go- 
oalled  ''ears^of  ^^ernini  behini  the  pediment  cf  tne  front  col- 
iimnar  projection.  The  ^peat  Bernini  is  therefore  the  imitator 
of  tne  raach  abused  motive.  The  form  of  tne  dôme  ffith  its  step- 
ped  construction  recalls  tnat  of  the  panthéon  at  Rome  (Pi^s. 
356,  357). 

,611.  Super^a  near  Turin. 

As  an  ©cho  of  thls  advanced  phase  of  the  last  epocn  is  to 
be  included  ths  éreat  gurial  Ohurch  of  the  kin^s  of  Sardinia, 
ths  3apsrôa  near  Turin,  vovad  by  Victor  A^nadeo  II,  buiit  in 
1717-1731  by  -Juvara  and  dedicated  in  1749,  with  its  interest- 
ins  plan  and  the  hoilo;^  construction  of  the  dôme.  Notable  is 
tùe  solution  of  the  transition  from  the  lo»er  octaôon  to  the 
round  form  ifithout  the  aid  of  pendentiveg,  by  inaerted  columns 
»iGh  ciroular  aronitrave  resting  on  thsoi,  and  a  lik9?fise  cir- 
cular  cylinder  risiné  to  the  dôme.  (Fi^s.  35S,  659,  360;  vie-^, 
plan  and  section). 

The  illustrations  give  everythin^  necoessary  for  an  unders- 
tandin^  of  tne  szternal  architecture,  tne  plan  and  the  section 
of  tne  domsd  structure.  A  Gorinthian  tetrastyle  portico  on  a 
subdividel  terrace  structure  is  plaoed  before  it,  îfnich  effec- 
tiveiy  pr"p?ircs  for  tri£-  interior,  and  Deneatu  ite  prot-ectin^ 
roof  one  enjoye  a  broad  vie»  over  tûn   valiey  of  tiie   Fo,  to?. 
oity  of  Turin  and  t-'ùe   field  of  battle,  wr.ars  m  tr-s  year  1706 
PiBince  Su^ene  niilh   Victor  Amdeus  obtained  tne  victory  a^ainst 
tne  Spanish-Prench  ariny,  for  ïîhich  tne  king  vowed  the  build- 
isg  of  the  ohurch. 

Tne  centrai  structure  »ith  tne  dôme  olaced  on  a  nigû  drum, 
flanksd  by  two  slender  towers,  is  ûere  splendidly  expressed. 
Silasters,  piers,  coIuoqds  and  entablaturf.  are  of  A-nite  iimes- 
uone,  but  tne  yçall  surfaces  are  plastarsd,  the  sxternal  ahell 
of  tne  doîne  beiné  covered  with  Isad.  In  the  interior  polisbed 
columns  of  âray  veincd  niarble  are  Dlaccd  evùol   on  p^destais 
of  rsddish-yeilo;f  marcle,  the  walls  and  ceilinés  bein?^  piast- 
ered  and  plainly  oainted.  It  is  said  of  tac  building,  tnat  it 
is  distinguished  "by  the  ^fisdom  and  nobility  of  the  design, 
and  Dy  tne  harmony  that  prcvails  in  ail  its  parts.  Tne  span 
of  the  dôme  auonnts  to  somewriat  more  than  65.6  ft.,  the  heigbt 
of  tbe  structure  to  the  apex  of  tne  cross  is  261.1  ft.;  its 
exécution  13  good  and  substantial,  the  do:::e  osing  in  t'so  ^hv- 
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sûeils  3S  at  3.  Peter  and  vauited  m  Dricks»  Bignt  pairs  of 
,'5^7  projections  connect  tne  two  sasils  of  tne  vault  (Fié.  360), 
wnicL  join  at  an  upper  ring  of  masc^nry,  froŒ  i?liicn  risas  tûe 
lantern.  In  the  iaterior  tne  transition  froœ  tne  octagonal 
lojïer  story  to  ths  circular  drum  is  effected  by  columns  set 
in  tne  reentrant  aneles  (?'ig.  360).  Tns  coapied  projections 
are  aiso  exoressed  on  tne  external  surface  of  ttis  protectins 
do!ne  by  the   pairs  of  colamns  on  the  drum. 

H^rora  tne  antique  tradition,  according,  to  -.vnicn  tne  ceiiin^ 
and  roof  or  a  vauited  structure  form  a  unitsd  entirety  (pastn- 
eon),  froT.  ths  custcm  of  tne  ssrly  Renaissance  (oatnedral  of 
Florence),  to  construct  tne  protscting  dôme  iikewise  of  stone, 
Juvara  al 30  did  not  départ  in  his  domical  sonatruction,  syniie 
men   ?7ere  unfaithful  to  tnis  principls  in  7enic3,  and  construc- 
ted  tns  ertercal  pro^ectin^  dorne  of  a  liénter  and  more  pe.risn- 
able  naaterial,  of  wood  witn  a  covering  of  métal,  men  f^ad  in 
this  Tfay  more  freedom  in  tne  treatment  of  tlie  two  PtUts,  if 
tney  made  tte  dorne  enclcsiné  tne  interior  independent  of  tne 
external  protectiné  one,  '^'^'^ 

Ko\e  32,6.  ^ee  îj^e  Superêc  be\  "îuvxxx  \xwC.  yie\»\ev  ?v\\,ppo  3u- 
oarcx  eus  îfessX.'ûc,  St\ià.\.ea  \<\\  ^,v\  owd  ¥.\stor>^  àeà\Go.ted  \o  îr- 

îc  the  Drctectmé  dojne  cs.n  be  ç^iven  any  fornî  firci  Ltiùnt,    ;v 
witnout  takin??  intc  considération  tne  inLei-iia]  doin-r. 
612.  Stons  Qomes  Tritn  woodsn  proteotin?5  Dômes. 

Qid  Vsnioe  hère  orecedes  with  the  good  exaiaple  of  its  Ciiurcti 
of  S.  Marco.  Men  would  not  and  couid  not  ûq   nignar  irith  the 
^  monumental  stone-  covrerin^  of  tne  interior  tnan  waa  done,  and 
still  could  give  tne  extsrior  an  laposin^  forj?i,  tdat  î^jould  0 
only  bf5  attained  by  the  ivoodan  roof  structurùs.  Tne  ototsoting 
dômes  of  3.  L^arco  iadf-î.-.d  arose  undsr  tna  inflaeno'?  of  tn«  îast, 
'Nùere   the  séparation  of  tne  domea  and  tneir  oonstructioa  in 
stone  and  î^ood  was  alroady  every-îner?.  in  us9,  a  mod--  of  cons- 
truction, to  iîhich  tûen  also  firaily  adnersd  tas  arcnitscts  on 
tne  ànorss  of  tho  Adriatlc, 

618.  iîooden  Dooies  of  3.  ^arco. 

Tnus  after  the  sodal  of  S.  Marco  (Fig.  361),  for  exaiTiple, 
W9  3çe  on  the  Cnuroh  of  3.  Zaccaria  ths  protecting  î-foodcn  do- 
xis  constructsd  in  a  differr-nt  form  and  risin^  aoov*  tnn  mnin 
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dôme.  At  S.  Maria  dei'  IJiraooli  above  tùe  aiasoûry  dôme  ie  a 
wooden  proteoting  dôme  built  of  logs;  thus  on  baildiags  belon- 
Ëing  to  the   15  th  oantury.  S.  Giocgio  dsl  Greci  ûas  tue  wood- 
en  proteotiné  dôme  direotly  over  tfae  masonry  dôme,  etc. 
614.  Dcme  of  S.  Maria  délia  Salate  in  Venice. 

S.  Maria  délia  Salate  by  Baldassare  Dongnena  (1630)  has  an 
internai  domB  of  aasonry  and  aoother  wooden  doma  covered  with 
lead»  At  3»  Simeon  Minora  (1713)  botû  internai  and  protsoting 
dômes  are  built  of  wood,  and  only  tne  oonservativs  Palladio 
at  Gis  Cnurcà  Redentore  constracted  ths  wails  and  dômes  ûf  b 
biioks.  Also  at  the  previously  mentioned  little  central  Cturch 
in  Maser  (Pigs.  356,  857);  plan,  v«e;î  and  section),  ne  appoars 
to  ûave  remained  faitnful  to  monumentality  on  acoount  of  tfae 
antique  and  tne  early  asnaissanoa,  and  bailt  in  aocordance  w 
witn  theip  preserved  principlss.  (He  nad  tnere  indeed  a  pres- 
entiment  of  the  so-called"eaps"of  Bernini!).  The  Cnurcn  Val 
de  Grâce, and  tôe  Dôme  of  the  Invalides  in  Paris  (Pig.  362)  as 
îiell  as  3.  Paul' s  jâharch  in  London,  hava  »ooden  protsctiné  d 
dômes,  witn  ail  otner  monumentality  of  the  building,  »ita  st- 
one  and  even  doubled  internai  masonry  dômes.  Iii  Vol.  2  of  tno 
great  îîork  "Le   Pabbrlcne  piu  cosoioûe  di  Venezia",  msasared, 
dra7»n  and  en?5raved  by  tns  members  of  tiie  Venetlan  Soyal  Acaie- 
my  of  ?ins  Arts  (Venice,  1820),"  is  a  dravfin??  of  S.  Maria  dal- 
la Sainte,  tolsraoly  fully  rspresented,  wnich  gives  svsrytning 
essential.  In  spita  of  its  grotesque  volâtes  and  its  otnec  pe- 
culiarities,  it  already  attained  ;Torid  famé  by  ita  maater  Lon- 
ghena  (born  1602),  to  be  and  to  remain  of  ni^n  interest  for 
the  history  of  architecture. 

A  learned  Frenoaman,  de  Raymond,  in  an  Essay  printvsd  in  1819, 
made  a  coimparison  bet-îreen  tna  construction  of  its  dôme  and  tne 
latsr  built  Ûome  of  the  Invalida  at  Paris,  ;çhioh  resuit s^  in 
favor  of  the  Venetlan  buiMiai?  in  statical  respects.  The  ùiat- 
erial  in  the  work  mentioned  is  not  in  ail  oiaoes  so  entireiy 
complète  and  clear,  taat  -^itnout  furtner  local  investiâation;^ 
position  coaid  be  taken  on  tnis  Question,  tnat  morsover  reaui- 
res  aatbematécal  researohes,  and  »ould  lead  too  far  hsre.  ïïhat 
is  tbere  tecnnically  of  interest  and  value  is  ^ivsn  by  F-ig. 
363;  tne.  Dlan,the  éeometrical  and  statical  soction,  from  «ïhicn 
it  résulta,  tnat  the  oroportion  of  the  interior —  diamcvter  to 
heignt  —  azactly  amounts  to  1  ;  2,   but  also  fui*ther  stlll  the 
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appangement  of  the  buttpessss  as  consoles,  anà  tiiose  ofitne 
dôme  are  visible  together  sritû  its  sabstpactope^ 

'Tûe  internai  dôme  is  of  bpick,  the  ppotectin^  dôme  being 
/j  /  oonstpacted  of  wood  and  covered  îrith  sheets  of  lead.  (See  ?ab- 
bpiche  di  Venezia).  The  octaéinal  fopm  in  plan  is  carpied  out 
in  the  intepiop  as  well  as  on  the  extepiop  to  the  attio  over 
the  main  copnice  of  the  dpum,  The  attio  wall  and  the  fopm  of 
the  doma  in  plan  ape  oipcular,  on  the  oontpapy  (?ig.  864,  pho- 
togpaph  aftep  Filippi),  ifithoat  a  paptioulaply  marked  sabtile 
apchitectupal  transition.  Behind  tû5  ootagonal  balustpade  di- 
péctly  pises  the  oipoulap  stpuctupe. 

The  statical  section  shoîTs  us  the  strenôth  and  safety  of  t 
the  appangement,  Its  existence  fop  381  yeaps  gives  a  satisfac- 
topy  and  sound  ppoof  of  the  calculation  and  assumptions.  If 
in  the  builiingl  any  jadge  sees  "the  continuation  of  Palladio' s 
ppinciples  of  chupoh  apchitectupe,''  this  is  his  own  affaip, 
but  if  he  deciaees  that  the  dôme  is  extepnally  pound  and  int- 
epnaily  octagonal  and  is  oniy  constpucted  of  îîood  (see  Josef, 
Âpchitektupgeschiohte  Italiens,  p.  37S),  this  is  to  bs  lamen- 
ted,  especiftlly  when  it  is  then  said,  ''taat  to  the  technically 
skilled  connoisseup  the  humop  is  thepeby  spoiled."  The  bpief 
technioai  pemapks  on  Fig.  863  niay  her-e  be  l'cîpeatsi  iiîain  in 
the  text; —  "foP  tac  foundations  ?fsre  employed  1,156,657  tret 
tpunks  of  9»3  to  13.1  ft.  long,  Ahion  serci  bouni  tog-atoer  by 
ipon  bands  and  cnains.  This  îïork  was  exacutsd  in  tne  soace  cf 
tïfo^years  and  two  moûths.^dooc). 
615.  Seplio  on  Domed  Cnuroiies. 

Seplio,  the  académie,  gave  as  not  only  his  vie-^s  on  nouse 
apchitoctups  illustpated  by  examplss,  but  he  also  made  kno?fn 
his  ppefepences  fop  cnupches,  that  »ere  already  disputed  in 
the  desopiption  of  S.  Peter.  Alao  in  thèse  are  some  note?forthy, 
that  ape  charactepizeà  by  a  skilful  use  cf  the  motive.  His  fa- 
çades are  of  antique  structups,  ?7ith  or  ^vithoat  the-  addition 
of  to??eps  and  dômes.  In  nis  "5ook  fiftn  oï   Teoiples"  ha  starts 
fpom  t.ie  csntpal  building,  fipst  gives  tîîe  mepely  Pound  stpuc- 
tupe,  subdividing  this  intepnally  and  extepnally  by  nicnes  be- 
tireen  double  pilastors,  î?itû  adoption  of  a  iiâhting  of  the  in- 
tepiop  by  zénith  lignt.  To  the  purcly  oirculap  building  he  t 
then  aïds  four  apses  and  crowns  its  veptex  by  a  lantern.  The 
pound  plan  is  folloîfed  undep  the  same  assumptions  fer  tn?  fa- 
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façade  by  ths  oval  plan  witti  niches;  after  this  are  arrangea 
psntagonal,  octaâonal  and  hexagonal  plans,  whese  structures 
ara  apanned  by  cloister  vaults  and  orowned  by  lanterns.  Then 
„are  given  plans  witn  square  exteriors  and  octaâonal  interiors, 
ffitn  square  ohapels  at  ûhs  four  angles,  also  such  îrith  Greek 
oi?  Latin  oross  forms  and  dômes  over  crossings;  likeîfise  tnree- 
aisled  with  towers  and  Ioît  dômes  witàout  drums  tnrougnout,  f 
furthar  single-aisled  plans  with  two  semioircuiar  apses  at  t 
the  giîds,  vaulted  poptioos,  witn  reotangular  projections  at 
tne  sides.  k   représentation  of  tne  plan  and  superstructure  or 
a  pentagonal  central  ohuron  is  given  by  Serlio  on  p.  206,  and 
aooording  to  him  is  given  in  Pig.  777   tne  façade  of  a  churon 
ffithout  toîrer,  and  in  Fig.  740  one  îfith  two  to'/rers. 

F'or  ths  vertsx  openings  of  round  and  polygonal  ctiurcnss,  ne 
reguires  for  llgnting  uèe  interior  a  width  of  ona-half  its 
druffl.  In  covaring  tne  doaie,  this  should  be  arranged  accord- 
ing  to  tne  native  matoriais,  but  under  ail  circuoistances  a  c 
covering  witii  lead  sheets  deserves  préférence. 

'înrougû  tiie  oircle  of  académies  and  tnaorists  with  tîieir 
good  advice  and  reoioes,  also  in  ths  domain  of  ohuroh  archit- 
ecture, there  broke  the  late  Bacocco  aiasters  and  inieed  the 
soat  extresie  leaders,  Borromini  (1599-1667),  Bernini  (1593-1630) 
and  Pictrc  da   Oortona  (1596-1669).  On  taem  dépend  ta^  v^ry 
gifted  Carlo  Rainaldi  and  Guarino  Guarini  (1624-1633);  the 
last  naaed  even  sougnt  to  excel  his  iEodoi,  Borromini, 

Golumnar  churches  became  more  rare,  the  Groek  cross  favored 
for  the  plan,  the  interiors  îfids  and  bien,  skyiights  and  hign 
sidelights  were  sougnt,  the  décoration  îiras  witnout  color  or 
was  o-^erloaded  ?fith  painting  and  gilding.  Circular  and  ellip- 
tical  plans  îfere  preferred,  tne  ourvature  of  façades  iras  cul- 
tivatad,  ths  side  aisles  i«ere  oiostly  omitted,  the  cnapcls  neve 
cnanged  into  niches,  the  side  lacades  es  simple  as  possible, 
at  most  beiné  animated  by  a  pilastar  order.  (Aiso  ses  Rsdten- 
bacner,  R.  Arcnitektur  d(ir  Italienisone  Renaissance.  Sections 
116-121.  FrankiBort.  1386). 

Accorâing  to  C.  Gurlitt,  "the  contest  excitsî  the  artists, 
and  the  results  ths  friends  of  art.** —  Curves  and  rickety  dé- 
tails at  any  cost;  instead  of  regularity  often  only  nonsensel 
Tne  break  :Yith  the  antioue  and  tne  principles  of  the  old  œas- 
ters  (Alberti,  Palladio,  Viénola)  ?faa  coipleted.  Sut  tn-^  skel- 
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skeloton  yet  remaiaed  standing,  tfaougft  the  exécution  became 
différent.  The  façade  of  $.  Agnes  in  Ranoe  ifould  be  neid  by  no 
!nan  as  am   exotlc  and  entirely  ne/r  organism,  a  structure  comp- 
ossd  ffith  nsi?  foriES  of  detailH.  It  remained  a  work  of  Borrom- 
îni  in  tae  domain  of  central  oharcû  architecture,  ï?iiicn  has 
made  the  master  isoiortai-  How  grand  in  idea  and  how  beautiful 
for  th»  structure  îa   also  developed  its  plan!  On  the  other  h 
hsud  his  churoû  architecture  of  S.  Gario  aile  Quattro  Fontane 
in  Rome  suifers  from  cxcesses,  îrhere  almost  every  straigtt  1 
Ime  is  abandoned.  Hoi  proudly  stand  tne  colonnades  of  Berni- 
ni  oefore  the  façade  of  ths  Cathsdral  of  S.  Peter!  Guarini's 
cirols  of  aotivity  is  Turin  and  his  patrons  ?fere  the  princes 
of  the  House  of  Savoy,  also  in  tae  church  dooiain.  Tne  centrai 
building  also  appcared  to  him  as  thi;  hii^hest,  as  the  inost  ïïor- 
thy  of  his  aiais,  only  the  mcans  of  expression  being  différent 
fros  thoss  of  his  predecessors,  but  he  knen   not  ho??  to  frse 
hiinself  from  the  basai  éléments  of  tûa  Renaissance.  His  déta- 
ils are  not  spiritlass,  and  not  new,  only  thorougnly  convuls- 
ed.  (FigB.  209,  370).  If  he  produced  no  scûool  on  his  part, 
he  nas  in  tae  v^rave  at  ieast  the  satisfaction,  that  after  t»o 
nandred  years-  snd  more,  at  t'ù&   Turin' s  World' s  Sxpositica  (l 
(1902)  30  inany  intelligent  young  connoisseurs  round  his  style 
new  bO  them,  and  wsre  inoited  to  imitats  nim.  And  non   on  iiany 
buildings  on  this  side  of  the  Alps  ace  suspendsd  trcpnies  of 
his  works,  th»t  Guarini  revived  would  recognize  witnout  diffi- 
culty. 

616.  Bciued  Buildings  of  Guarini. 
Singularly  arranged  are  his  church  buildings,  3.  Ga?itano, 
designsd  for  7icenza  (?ig.  369),  and  espscially  the  iforks  at 
Turin,  vfith  which  ;ve  hâve  to  reckon: —  S.  Sudario,  th=;  Toab 
Cûapel  of  tnc?  Bouse  of  Savoy,  and  tne  Gaurcn  of  3.  Liorenzo. 
The  clan  of  tûis  (Fi^.  566)  x'xy   siiov?  ^îaat  tne  masuer  d-Bsired, 
and  tne  raoroduotion  of  tne  pnotoénapnic  vie-iî  of  tne  ione   frc^i 
below»  (Fig-  363,  àfter*  ?0u.  d'Arti  grafàche  in  Itali^i  Arrlis- 
tica,  Turin,  p.  61,  1911),  ^iH  "'"U  noff  éi?£aû  ma  abiiiLy  i-jas. 
Th^  Ësometrical  seotlon  (Fig.  367)  does  nol:  ?.ilo?f  tae 


to  be  entirely  rcocgnizad.  Op.e   siig^t  loci:!-;  oa  :.;o:;^ '..•:::  inirLa- 
:>.i)  :.;  3:^  ■■r^3a:ri  }"  .:  i  ■ ,    if  ono  without  préjudice  places  b^2i:il:i 
it  tne  ccction  of  tn2  cnapei  oe^fore  tn-'-  isinrab  et:  tu-  t!:Osauo 
at  Cordûva  (Fi^.  365).  ;li^3  tnen  A-/&D  avi   i;i  int'Tiof^r  :;.  cr::î- 
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ppesentiment  of  that  of  3uarini?  Yst  ne  was  ^ell  aoquainted 
»ith  the  Iberian  peninsula,  îTûich  is  recallsd  by  his  cûurch 
iesién  for  Lisbon  (Fié.  370).  This  supporter  of  the  iiigh  gar- 
occo  was  st  least  set  bsfore  great  oroûlsms,  jrhils  trie  latsr 
inen  of  today  mast  exercize  tneir  îfits  on  peasants'  houses  &nô. 
on  tûe  30-called  villa  colony  buildings,  or  at  nost  on  ?rareh- 
ouses  witii  goosepsn  facadss.  Moreover  Gaarini  could  also  des- 
ign in  classical  style,  and  yst  stiil  rsiain  somewiaat  origin- 
al, as  shown  by  tne  design  for  a  dôme  on  a  drum  surrounded  by 
oclumns  drasïn  by  him  (Pig.  371). 

Qne  oannot  be  cntirely  sil3nt  concernirig  tbe  last  men  of  t 
the  innovation  at  tnat  time,  especialiy  today,  wnen  sg  many 
sircilar  things  are  done.  Also  tiiings  ccnteaipûrary  tben  noTr 
ooincids  with  the  oresent.  Vanity  -ad  nervousness,  false  con- 
ceptions of  nonor  and  nunger  ied  to  hypochondria  and  suicide, 
only  the  later  school  beconin^  again  free  of  this.  By  Juvara 
and  7anvitelli  cornes  the  quiet  of  a  cemetery  over  minds  and 
over  arciiitecture.  Tne  soasaiodic  is  saccsedsd  oy  a  last  flick- 
ering  of  tne  late  Barocco. 

înat  î?as  again  the  fate  of  the  beautifal  on  tne  e?.rtn!  And 
the  tiT.9  of  tsstin^  begins. 

When  it  was  said,  tn^t  tû«  crotsctin^^  doaie  of  3.  Marco  and 
others  in  Renies  rssultsd  from  the  coonsction  of  tnù   ïiast  and 
the  ïest,  and  référence  w8,&   sade  to  tno  dôme  oï   the  îiosaao  at 
Ispahan  (1600  ?)  ooustructsd  of  rïood  and  bricks,  tne  zone  of 
this  procédure  miènt  be  still  fartner  extendc-:d.  Dut  ifûicn  may 
be  omittsd  herc.  (See  ?r?,nz  Pacna.  Die  Baukunst  des  Islas.  ? 
Part  II.  2  nd  haif  of  Vol.  3  of  this  HandbookJ.Tûe  mode  of  ex- 
écution and  tne  choice  of  construction  appears  sore  important. 
817.  Construction  of  the  ^^ooden  Doue. 

înis  appears  coniplicated  and  srasteful  of  wood  in  its  first 
beéinnings  in  Itali&n  churcn  buildlnés.  (I  except  tne  isediae- 
val  lo??  roofs  over  tne  Hails  in  Vicenza  and  Padua),  llke  tne 
Frencn,  whicn  stili  aufi'ered  tois  repccacn  in  tne  ycar  1706 
(Fig»  362),  only  later  beiné  frerd  fro:n  this.  Thas  for  exaxoie 
the  orotcctin^  doue  of  S.  Maria  de'viracoii  (Veniez,  1493), 
exhibits  a  log  roof  connected  by  a  séries  of  Horizontal  ties, 
»itn  a  small  expenditurr.  of  structural  t  liber  (?i^.  Sel);  and 
at  tàe  dôme  of  3.  A<^ostino  in  Fiacenza  are  arran^fd  ateocf^d 
stona  ribs  on  cne  extsrior  of  tn?  ^.i?.sonry  dose  on  -vrilcn  ? 


671 
séries  of  horizontal  ties  are  laid,  wnicû  bsar  tne  roof  tincD- 
ers(Pig.  962).  Bat  this  occurred  100  years  eariier,  wûQn  tbe 
^'renoii  still  maie  use  of  a  ùsavy  load-of  intsrsecting  strutc, 
anéls  bandg,  supported  parlina  and  tho  like  in  their  protect- 
ing  dômes!  (?ié.  662).  They  did  net  deduce  a  useful  employme- 
nt  in  this  dosiain.        ^   / 

613.  Stone  iantern  on  ?rooden  Supports  sritc  i^rooden  Soof 
of  Dôme. 

ïne  problem  for  tne  protecuin^,  dôme,  at  least  to  maks  the 
iantsrn  of  monumental  form,  and  to  limit  tùe  construction  of 
tû3  surfaces  of  the  dôme  roof  to  »foodwork  alone,  could  also 
be  proposed.  It  was  indeed  an  idea  lying  nsar  tnis,  tnat  of 
at  ffiost  securing  as  mucn  as  possibis  tne  parts  of  tne  dôme 
3xposed  to  sfisd  and  waather,  wnicn  could  only  occur  by  the 
use  of  résistant  matcriais,  of  stone  at  that  tims.  îhc  Iant- 
ern fflust  be  affordsd  i)ositxon  and  support  on  a  monumental  sud- 
structurs,  i.e.,  tbe  Iantern  be  suoportad  cy  tns  vault.  Tne 
model  was  èiven  in  tne  E?xptist3ry  of  Pisa.  (Fié.  373). 
619.  Borne  of  tne  Pantneon  in  paris. 

Jacques  Germain  Soufflet,  tne  matnematician  and  construotor, 
œade  use  of  tûis  in  1757  at  tris  dcmsd  Onurcn  of  3.  Genevisvs 
(PantEGon)  in  Paris,  îîfcicn  nas  a  spâs  of  72.2   rt. 
320.  Dôme  of  Catûodral  of  3.  Paul  in  bonion. 

Aftcr  and  befcrs  aim,  tae  f^re-atest  ï-n^lish  «rcnltsct,  Sir 
Cnristopher  Wren  (like?rise  well  known  as  a  ajathematician 
and  construotor)  had  sncjYn  tîie  ?73y  at  tn?.  domc  of  3.  Paul' s 
Cathedral  in  ;ondon  (1675-1710),  for  a  span  of  101.7  ft.  for 
tho  dôme  (Fié.  374). 

After  tne  procsdure  of  Micnelangelo  at  S.  -ster  in  Borne, 
wren  employed  tne  iron  ring  for  nis  dôme  in  tne  for-m  o^f  a  su- 
^ar  ioaf.  In  1630  J.  H.  ^^2nsart  srectei  tûe  Doeo  of  tn^   Inva- 
lids  in  Paris,  and  tner=*  0D!îned  tne  Iottct  intsrnai  doms  oy  a 
?Tide  openind  at  the  crown  ;Yitn  a  view  tojfard  tne  uccer  stone 
dôme,  clossd  at  the  vsrt'x.  [jikeT^lse  tac  criority  of  inventi- 
on (1675  aéainst  1630)  appears  on  tai  inglisn  si5r^,  7(r.:-vc 
'?i'ren  opened  tûe  uoper  dôme  to^vard  tne  Iantern.  It  is  sin^uiar-, 
tnat  ne  did  not  procsed  a  step  furtaer  and  also  make  tne  ext- 
srnal  protectiné  dôme  monumental,  instead  of  tne  exscuted  iz- 
cden  construction.  Haï  ne  pernaps  the  idei,  that  tne  •^nerecy 
occasioned  ôreater  weiênt  of  t:;e  2Zi2t   roof  <voaid  tco  ^Lrensiy 
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load  his  supports?  Soafflot  ventured  it,  thougii  first  72  years 
later, 

621.  Sodern  Doms  over  croasing  in  fîovara  by  Antonelli. 

In  Italy  the  newer  teohnios  made  an  attempt  in  tae  spirit 
of  iVren  with  ths  Church  of  3*  Gaudenzio  at  Novara,  built  in 
1570  by  Pellegrino  Tibbaldi,  wnicn  tiie  Professer  of  Archltec- 
tare  Antonio  Alessandro  completed  in  the  croasing  dôme  of  tfae 
said  ohurch  in  a  pecaliar  way  in  C383.  Jîe  giv®  fron  tne  jour- 
nal "Ingegnari  Civile  e  le  Arti  Induatriûli'*  (3  rd  year.  Pis. 
12,  13)  a  reduoed  section  through  ttis  towar-liks  structure, 
tnat  is  carried  to  a  neiglit  of  397  ft.  to  the  apex  (Pig.  378). 

It  îfas  likCTTisc  Antonelli,  tùat  executed  the  colossal  iron 
construction  cf  the   Synagogue  in  Turin  in  1331,  transformed 
into  ''N'ational  Archives." 

îhe  modsrn  period  witn  its  ne»  means  c«,n  venture  in  tiiis  s 
sensé  greater  things,  but  whetûer  ail  irith  hâve  the  sains  dur- 
ability  as  îfith  tne  employaient  of  tne  old,  is  anotner  question. 

As  tne  last  illustration  in  our  séries,  liks  the  first,  is 
given  an  idéal  design  by  an  unknown  master  for  the  central  s 
structure  (Pig.  377),  which  dates  fronc  the  last  phase  of  this 
epoch.  It  exhibits  a  différent  appsarance,  but  not  a  bad  one. 
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Section  XXV.  Gûurcîi  àîquipoien-ti  and  5'urnitare. 

'The  internai  equipment  of  tiie  churcnes  enjoyed  in  a  partic- 
alar  measure  tne  favor  of  tn«?  nsw.  style,  ''which  is  the  mors 
easily  explained,  since  tne  ornamental  ?ras  just  the  weaksst 
side  of  the  formerly  prevailing  Italian  Gothic,  and  tàat  mo- 
st  infected  Dy  caprice.'' 

We  enter  the  interiori  in  the  vicinity  of  the  entrance  doo- 
rs  to  the  House  of  God  is  placed  a  stoup  iwith  oonsecrated  wa- 
ter,  »ith  whicn  tnose  entering  sprinkl»  thcimselves  in  token 
of  purification  (Pig.  373). 

622.  Bâslns  of  Stone.  and  Métal  for  gonsecrated  îîater. 

gasins  for  ftoly  ?jatep  were  seade  of  stone  and  aistal;  tney  ai 
most  simply  project  froin  the  wall  iike  consoles,  or  as  smail- 
•si?  basins  borne  by  supports  Iike  candelaoras.  Tney  are  isola- 
ted  créations  of  art  industry,  in  whicn  the  formative  art  ap- 
pears  îritr,  tne  finest  means. 

Of  métal  in  the  simplest  form  is  the  basin  constructed  in 
tne  Ghuroh  Poctegiusta  at  Siena,  whicn  is  heid  by  an  arm  prc- 
.jecting  fpoQi  tne  wall  (fig.  379);  wrougfit  from  marble  is  the 
beautiful  basin  in  3.  uaria  Novella  in  Florence,  naïf  Ist  in- 
to  tns  ^rail,  the  hole  in  the  ?rall  beiné  covered  by  a  fiuted 
sûoll;  lii  Its  siincls  baaaty  a  claKsic  aodsl  of  tnis  kind. 
(?ig.  873 )• 

Of  tne  datacnei  marble  be.sins,  as  tne  rlohe.st  av2   to  bc  dr-a- 
i^nated  thcs3  made  by  ^ederis^hi  (1462,  1463}  in  tùe   i^atnedral 
at  Siena,  ifiiece  the  ancîent  tr-ipod  for-:n  of  sapport  is  rcanini- 
ated,  and  is  farnishcd  '-rith  tû&  nsost  solandid  sculptures.  îne 
iittle  fisùes  carved  in  low  relief  -^Itnin  tne  basin  siust  ind- 
ed  be  attribated  to  the  excessivcî  love  of  tha  artisc  for  orn- 
amentation.  îhe  pedestals  were  forineriy  held  to  be  antique, 
the  dreatest  compliment,  that  couid  tnen  be  Siivea  to  a  Renais- 
sance  artist. (Figs.  851,332). 

Siffiilar  to  thèse  bat  so^e'^hat  simpler  are  trie  holy  y/aoer  oa- 
sins  in  tne  Cathedral  at  Orvieto;  very  noble  in  design  is  tn- 
at  in  the  right  transept  of  tne  Catnedral  ir  Piss.  cy   Rossino. 
(1513).  In  tne  forni  of  a  littis  snip  in  a  rich  candelaora  sup- 
port is  that  in  3.  îrinita  at  Florence  (Pié.  330).  Peculiar 
with  a  canopy  above  rich  mural  décoration  is  ccnstructed  the 
basin  in  the  .-^athedral  at  Palerino  (F'ig.  333).  la  the  Santo  at 
Padua  are  two  basins  sdorncd  by  the  statue  of  3.  .'lOhn  Bapti3t 
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aai  tae  figure  of  tûe  Savioar.  On  a  basin  oy  Alsssi  in  toe  n 
'f^'  Oertosa  stands  an  obelisk  in  tae  basin  instaaâ  of  tne  figura, 
âveryïrneps  prevails  toe  ^reatest  diversity  in  tîie  external  a 
appearance  of  tne  sama  object  of  use.  As  art  woi?k3  «oulci  still 
oe  »ortny  oi  mention  the  noly  watsr  baains  in  tne  '^.srtcsa  ne- 
ar  ?lûi?snce,  in  tUt;  Cathedral  at  Luooa,  in  tns  sacristy  of  t 
tiiy  oatneciral  at  ïnipoii,  and  that  of  S.  Peter  at  Rome,  oeaid- 
es  inany  oth=:U-5  in  vat^ious  snurobes  in  Itaiy,  tftat  msrit  tne 
satne  praise. 

623.  Sacristy  Pountains. 

Qo:as3crat8d  foantains  (lavatoriss)  for  wasbing  tha  nanls  of 
tne  p?l*î^ts,  espeoially  befope  \^^.?t   mass,  as  îrell  as  intenied 
for  cieansing  tris  aaored  vessels,  of-Cf^n  in  form  of  3  noly  -m- 
tar  stoapor  baptiam,?.!  font,  but  al;fay3  iïith  î7.ater  taps  snd 
oo?i.lsctin^  basins,  iTsre  clâoed  in  the  vicinity  of  tne  altar, 
in  tDfî  sacristy  or  its  vestibule,  -^nclosed  t^   ston*î  in  viz^. 
arcûiteotare,  sotnetimes  beiné  in  varie^ated  rna Jolies. 

"A  A^ork  of  sioipls  desiign  of  ^enius"  is  tna  saoristy  foun ta- 
in in  3.  Lorsnzo  in  ?loL*ancs,  attribut^rd  oy  Iv^tlntz  to  Antonio 
Bossellino,  oonstruotad  of  ^hite  marbi^  ivii^a  as  î'ncl02at*e  snd 
a  cifcular  oack  of  ï?ed  porohyr-y.  It  consîsi^i  oi  a  taak  saupor- 
tod  by  female  figures  wita  oats'  ivings  and  fisn  bodiG3.  A  li- 
on's  nc2d  adorns  tnc  front  sa^fac^  of  tna  Daain,  iro:i:  ivnion 
risas  a  candeiabra  on  wbicn  two  dr*?4ons  clln^  to^etncr  an.ï  c- 
cast  tne  .fatfîr  into  tne  tank.  îne  back  P3ine.l  is  sarroandcri  by 
an  oaken  ;f2?eath,  and  ovs?  this  etands  an  eagie  wita  outspread 
iîings. 

B5sid(33  this  cor.position  in  tnore  sculotured  sensé  may  b6  m 
mentioned  a  rel.ated  one;  the  beautiful  conasoratsd  fountain 
of  torra  cotta  (aajolica)  in  tiie  sacristy  of  3.  Waria  L\-ovelia 
at  plorenoe,  a  ifork  of  Roboia  exeouted  in  tae  form  of  a  shrl- 
ne  ^fitn  Corintiiian  Di.l?.3toï's,  aoove  //mon  rises  a  s"fr.lc*ircular 
tympanam  witn  maénif icent  colored  garlands  of  fruit  and  cuoi- 
ds.  On  tno  pilaster  oaçitais  foraierly  (1368)  wDre  to  ba  sasn 
,  stiil  vesti-^f^s  of  ^iidin^,  .rnorsby  a  rioiier  nacscony  of  color 
îvas  orodaced  in  the  varie4ated  inajolioa.  (F'ié.  5-55). 

As  tas  simplast  exaniola  is  to  03  naoïsd  a  rcarbie  lavatory  f 
irons  r.oreto,  enclos3'3  witù  tjvo  angels  oy  a  wide  barid  of  roses, 
(ti'i^.  884).  în  tne  Badia  near  Floreacr,  in  tne  vestlbale  of 
tae  ref5Ctory,  is  to  be  m^ntioned  tne  oeautifai  «ail  fountain 
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of  prancesco  di  Simone  (1456-1464),  Eade  of  sandstonej  tûen 
in  the  Gertosa  near  gavia  tas  lavatory  in  tus  first  side  cna- 
pel  on  tne  left,  in  tne  forsQ  of  a  shrine-  witn   palistsrs?  fur- 
thar  the  great  lavaratory  witn  long  trouéù  in  tûe  nione  cove- 
red  by  a  ooffered  tunnel  vaalt  and  flanked  by  ribs,  and  yet 
Qumeroas  others. 

624.  Baptisoial  Fountains  and  F'onta. 

Tne  Daptismal  fountains  (piscinas)  were  basina  ffitn  runiiing 
ïfater,  particalarly  in  the   baptisteries  of  tne  olden  time,  in 
the  place  of  whicn  tne  "baptismal  font"appGared,  made  of  dsnse 
stone  or  métal.  Tnese  found  place  at  ths  entranoe  in  the   chur- 
ches  of  tha  middla  âges,  and  were  formsd  as  cylindrical  or  o 
octagonal  tanks,  or  as  roand  and  polygonal  bowls  or  oasins. 
kû   exaiiiple  of  tbe  simplsr  and  smaller  kind  ?rith  a  John  tne  B 
Baptist  on  tbe  oovsr  is  pre-ssrvsd  in  îodi  (Fig.  S36),  and  an- 
other  simpls  one  made  of  marbl^i  and  oronze  is  in  the  Cnarcû 
3.  Marco  in  Venioe.  (Pig.  387). 

A  richer  coaQposition  ?ritû  octagonal  receiver,  from  which  r 
risas  a  domed  structure  adorned  by  niches  and  figures,  is  tne 
Pont  del  Bàllsrino  in  chapel  3.  Giovanni  in  tns  Cathedral  of 
Siena,  exeouted  by  various  mastsrs  in  tns  tins  after  1430, (F' 
(Fig.  389),  and  as  a  ?fork  entirely  in  oronza,  ive  fini  on  tiie 
left  of  tae  entr^.nca  of  the  great  Pilgrinia^.?  cnarch  in  L^reto 
tae  extresely  and  richly  ornainc^nted  oasin  mada  by  Tibarzio 
7ercelli  and  Giarnbattista  7itai2,  with  four  statuettes  of  ?a- 
ith.  Love,  Hope  and  3t«bility,  as  î?bI1  as  cro^rned  by  a  ^roup 
of  figures  rspresentiné  tno  baoTàsm  of  John  (Fiû»    390). 

Sspecial  seation  is  msrited  by  the  baotisitial  font  or  better 
the  littla  baptistery  in  tho  middlx,  aisis  of  tae  Catihadral  at 
Como,  in  tho  form  of  a  Coriathian  monopteral  tt^^opl^  ?fiun  3  i 
înaroie  columns,  that  ?fS3  cxccuted  in  tc'-n   ysar  1596  oy   E«eonar — 
do  da  Gasara.  Besid^  the  little  tc^iiplvc  staads  tba  ;ï]!idi^£vâl 
bâptisoiâl  font  in  ths  form  of  a  crouoainé  lion  wxtn  a  basm 
on  ûis  back  (?iS.  333;  for  tnc  doœuTîçnts  snn  D.  3anto  MoaCi, 
text  pag^i'  282.  Coino.  1857). 

625.  Pulpits  in  tae  Interior. 

The  pulpit  (suégestus)  in  Italy  in  tne  13  tn  century  ïf.as  a 
alrsadv  attached  to  a  oisr  of  tns  nortn  or  soatn  side  of  tiicr 
'niddie  aiele.  Tt  consiste!  of  a  base  with  olossd  balustralf.- 
restiné  on  columns,  and  .vas  accessible  by  a  stone  stair^ay. 
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Tne  Renaissance  éave  ap  tnis  fôrm  and  set  tbe  pulpit  coffer 
on  a  single  support,  or  it  saspanded  it  from  a  pier  or  a  wall 
surface  of  tiia  church  and  procesdsd  in  the  development  from 
tùe  siffiple  to  tho  oiagnificent  appearance  of  tne   ni^hsst  rank. 
62Ô»  Stone  =Ed  ïïoodan  Pulpits. 

Execution  in  stons  was  éiven  prefersace  in  tne  éood  period; 
oûô  of  /food  or  jîitûout  tûe  sounding  ooard  mostly  belongs  to 
tne  BaroGCo  perioï, 

627.      Banéiné  Fulpits. 

Tne  old  form  is  yct  recalled  oy  tne  bronze  pulpits  of  Dona- 
tello  in  3.  Gorenzo  iit  H'iorence,  tnat  rast  on  ooluinns  ând  ne- 
re  only  mads  in  this  forœ  on  account  of  tns  reliefs. 

As  an  example  of  a  siaiply  beautifai  hanôin^  pulpit  may  oe 
[nentionsd  tnat  of  iruneliesco  in  the  refec&ory  of  l'ae   Badia 
near  [riesole  (Fi^,  392),  an5  as  tne  firat  ?rork  tns  îronderfnl 
marbie  Duloit  of  Benedetto  da  Majano  in  3.  Croce  at  Piorenc?, 
(Pi^.  393),  sxemuted  in  white  marbie  »itn  gilding,  inlaid 
^lass  pastes,  and  insertions  of  red  porpnyry. 

As  an  equally  maritorious  pièce  aad  as  an  example  of  a  mar- 
bie oulpit  restin^  on  a  single  support  may  ba  na-ned  that  bai- 
It  by  Mino  da  ïissole  and  Antonio  Rossellini  m  the  Catnedral 
at  ?r=*to  (?i£5,  394).  ?ro3i  a  sisilar  idsa  ântonio  G-^^ini  oû02- 
sedsd  en  tû^  ;irnite  marolî:  ouioit  in  tn^  Cfîtaedral  at  Àiris^ina, 
Dut  /?nicn  corresponds  to  tris  tic^e  an:3  ^ii^cady  bùoms  ec36nti'ic 
forms  on  tn:f^  Io»ar  part,  and  n,iis  ?si  ootB^on%î.  inst-^ai  of  a 
oircuiar  enclosur?^..  Tnris^  stone.  oaloits  arc  alîso  witnouL  soan- 
dins  Dcards,  iik^  al-nosit  ail  ot  tais  p^^riod  of  tn-::  R';naissan- 
ce  in  lu.aly.-  Fnfcriccî  stretcnsd  aoov3  %nem  (ve.la),  tnal;  freou- 
entiy  extended  over  one  or  oior-*  bays  of  tne  caurcn,  must  ù?.ve 
protect  from  scnoes.  Tiis  later  pulpiûs,  for  t^'PaîoIe  in  Genos, 
ail  navf!  a  rsar  '/rail  with  sprinp  door,  'rTnion  fornûs  tnr-cc-  si:3- 
es  of  tne  polygonal  ouiplt  enclosurtr  ànd  support  tne  30unà3.né 
bâard.  »e  fiad  a  similar  arrangement  in  tnr  CnarGii  3.  Spirito 
in  Roiïïb;  only  tnsrfi  taf  rr^ar  .«râll  is  direotly  olos-^d  oy  tno 
ooenin?^  of  tne  door.  ^_.-,  , 

A  datachsd  ouloit  of  tns  siscplv^-st  fors:  is  ooss-i-ssed  oy  Ss. 
Nareo  ed  Acnillec  in  Ross,  to  wnicn  six  iriniiné  staos  ascenà, 
tnus  beini;^  alevated  oub  littln  above  tne  fioor  of  znz   caurcn, 
siôîilarly  to  tnose  pr^viously  nams^  m  3.  3pirito,  DuL  Uiii-t 
baars  Barocco  forces.  ^2?  ■^jitn  -^^nr^  lo.i'zr   posioio:!  of  tn^:^   Dulcit 
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nfsre  coanected  many  advantages  for  tûe  speaker  and  tiia  tieare- 
P3,  aocopding  to  tiis  ceiling  and  beight  of  the  interior.  Tne 
base  of  tns  simple  pulpit  oonsists  of  a  simple  base  as  a  sub- 
divided  oylinder,  on  whiob  pises  the  ootagonal  pulpit  enclos- 
ure,  ifhose  balustrade  exûibita  panels  without  ornament;  it  is 
attacbed  to  an  octagonal  pier  of  trie  middle  aisle. 

Kote  327.  Vetaro\x\,\\,\^,  Yo\.  S.  ?\«.  258,  260. 

permeated  '^^   Gotùio  détails  is  tne  hanging  pulpit  in  tbe  G 
Catnedral  in  Perugia,  in  élévation  racalling  thoss  of  S.  Crocs 
at  ?iorencs,  and  as  a  further  beautiful  exaoïple  of  a  nanging 
pulpit  may  référence  be  aiade  to  that  capved  in  »ood,  belongi- 
ng  to  thiî  Baî^ooco  style  in  S-  Maria  sopra  Minerva  at  fioœe;  at 
tiie  angles  of  the  octagonal  snclosure  are  there  arranged  car- 
yatids,  witb  rich  figure  ornamentation  of  tne  balustrade. 

629.  Sxtornal  Pulpits. 

As  an  example  of  a  pulpit  for  preaohing  on  the  exteréors  of 
cûupches  may  be  mentioned  ths  two  smail  ones  on  the  beautiful 
portioo  of  ths  Cathedral  in  Spoleto,  and  that  ?rith  a  sneitar- 
ing  roof  by  Donatsllo  ou  tûe  oathedral  ia  Prato,  ïîith  its  pre- 
oious  ^relief  s  of  oupids  on  tas  balustrade.  ,.'  -, 

630.  Tabernacles. 

ïiie  tabernacles  fer  the  hoiy  oil  as  a  ruie  â.>?e  cases  Ist  i 
into  tne  wall  on  tac  epistle  side,  and  ars  mostly  executsd  in 
tne  form  of  a  ïïmall  shrine^  One  sucii  is  preserved  in  tne  5ad- 
ia  nsar  Arezzo,  tnat  is  enclosod  by  iittle  Corintaian  piiast- 
ers  and  oovarei  t^   a  scgicental  tympanutc,  wnion  oontams  a  dI- 
essing  infant  Saviour  at  tne^  middle  ffitn  praying  angela  at 
right  and  left.  The  panel  betvîesn  tn3  pilastsrs  is  dssi^ned 
as  a  parspectiveiy  diminisning  arched  oortico,  wnose  rsar  wall 
has  a  smail  doorway.  à  corbel  on  tns  wail  is  deooraCed  ûy  an 
eagle  ?.r\^   suoports  tne  structure.  '^"^'^ 

ovxco.  Ç\,,  S. 

âxeoutod  in  îrhita  marbie  is  préserve!  anotnsr  tabernaclG  in 
tne  i^athedral  of  buéano,   sfhich  is  rspresentei  t'^  «^ig.   391, 

iVe  hâve  a  still  more  cnarming  Gxamoie  at  tho  end  of  ths  left 
side  aisle  of  Ss.   Apostoli  in  Blorsace,    a  small  TTork'cf  Andr- 
éa délia  Rcbbia,    but  ifïortn  seeing  —  similar  in  oooiposition — 
on  '^nion  in  addition  to  the  burnf;d  in  colors  still   j."'-:îaiaia  ves- 
tiges of  giâzing. 
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631.  CiaJboriuœs. 

Similar  to  thèse  are  to  be  named  tne  cirnooriums  or  taberna- 
cles, somstiisea  placsd  in  niches  ani  sometimea  detaoiied,  exe- 
Ao  cated  in  bronze  and  naarble.  Covered  Dy  a  doais  like  a  little 
Gorinthian  peripteral  structure,  tho  whole  resting  on  an  ant- 
ique basis,  was  designad  the  bronze  cimborium  in  Pontegiusta 
in  3iena.  As  an  original  création  îfith  energetic  treataient  œ 
œay  pass  the  likepriae  bronze  cimborium  on  the  nigh  altar  of 
tne  (^athedral  in  Siena  (H'ig.  896),  srith  its  charming  orn&men- 
tation  by   amall  figures  and  angelic  forms  bearing  candies. 

To  the  moat  beautiful  style  of  the  best  period  belongs  the 
marbls  cimborium  in  the  choir  of  S.  Oooenico  at  Siena,  a  work 
of  Benedetto  da  Ma.iaco.  On  the  bas3  adorned  by  festoons  rises 
a  lo<7er  part  adorned  by   lion' s  paws  and  acanthus  leavos,  tbat 
bears  in  round  médaillons  tûe  portraits  cf  ztz   four  evangeli- 
sts  in  relief,  ovsr  this  bsing  tn-a  richly  decorated  candelab- 
ra  portion  of  an  octagonal  temple  »itn  tae  statue  of  Cûrist 
on  une  apar  of  the  domc*. 
-'   Basides  this  must  not  be  forgottea  another  marble  sûo»-piece 
of  tnc  eariy  time,  the  ciiborium  now  piacea  in  tae  Baptistery 
at  Volterra,  e,  work  of  Mino  da  Fissole,  ionien  indesd  is  not 
30  fioiîing  in  îorrà,    bat  iea^rvcs  en:;  :^v .:\r,  ■■:ùZ   sstDem  in  its 
j  arcnitectaral  strcn^tn  ?.:ii  th3   purlty  of  tfte  «d^liaiiE.  Tt  is 
a  squira  structure  ivitn  oilast.'jrs  al  Lirif;  angles,  on  a.   oylind- 
er  u&coratod  by  f let  'rçcîsses. 

Beautiful,  but  less  irr.portanr.  is  also  tat   marble  ciaiboriiuû 
on  tûiï  old  !r,ain  altar  of  Fcrraoio  in  tas  âathedral  at  Fiesole, 
an  cctagonal  temple,  standiné  on  an  antique  vase  as  a  bas&  in 
a  flat  niche  of  thg  altar. 

632.  Principal  Altars. 

J^âin  altars  and  side  altars  (votive  and  mass  altars)  are  to 
be  distinôuisnnd.  The  former  findc  its  plac^.  in  tuu  arincipai 
choir;  the  otaers  are  looated  in  zh-s  side  ciioirs  z.ni  oïiixpzlz. 
In  Lîiarly  Christian  times  it  was  piaced  frsD  bsfor:-.  the  aps3, 

:,.:'in  tne  middle  aées  tae  principal  altar  î^as  movcd  back  into  t 
the  choir  niche,  whioh  was  also  obssrved  by  tne  Benaissancs, 
30  far  as  not  forbidden  by  spécial  tninés,  as  for  exaT.Dls  in 
S.  Spirito  in  plore-nc??  and  elseîfhers,  iihere  a  numr^rous  clargy 
had  to  find  place  behind  the  hiéh  altar. 

'-7  Since  the  ô  th  century  the  lawful  fonn  for  th3  txiûh   altar 
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was  tûs  stone  table  like  a  saroopnagus,  ths  Table.  The  altar 
table  rostin^  on  oolunins  of  the  Sastern  Ghurco,  as  wsll  as  t 
tne  likewise  early  cieveloped  canopied  altar  (ciboriuai),  ;vas 
transfsrred  froa  tiie  Sast  in  the  11  tû  and  12  ta  centuries. 
Tiie  Sarly  Ghristian  Cnurcii  of  3.  Clémente  at  Rome  and  of  3. 
Gioréio  in  Velabro,  for  eîaicple,  show  abcve  the  altar  table 
the  coverin^  roof  resting  on  oolunins.  îfcs  kind  last  mentionsd 

—  dstached  altars  with  ciboriuma  on  columns  —  indeed  oocur 
oontinuously,  tbou^h  less  cosinon  in  the  Ronaissanoe,  wùere.  on 
the  oontrary  the  scaiptupsd  wali  altar  found  tnc  greatsst  ex- 
tension; ïîhich  ^(15  tnen   followed  by  the  altar  ^^ith  paintings 
(îithin  rien  and  tall  architectural  frames  as  a  rear  »all  ben- 
ind  the  altar  table,  and  lastly  by  th:=,  stone  altar  ?f?ili. 

^^■3         633.  Ciboriuiii  Altar. 

Of  the  first  kincl  is  te  ba-  namsd  as  a  Ecdel  in  marble,  the 
ciboriuœ  altar  of  Micnelozzo  (1443),  thât  converts  a  simple 
altar  table  îrith  ti'fo  detached  and  t»o  engagea  coiumns,  that 
Support  an  entablatur?  like  th3  antique,  over  tnis  oeing  a 
tunnel  vault,  A-itii  a  closed  rear  ïraii,  taat  is  covsred  by   pa- 
intings  of  différent  sizes.  '-"^''  înen  desiéned  dv  tnr  canin  ,^,r- 
tist,  extT.ni'3d  like  a  cnapei  and  rt;atias  on  four  CGluains,  zne 
ciborium  in  3.  Annanziat-^.  ir)   Plorence,  exTiCut-^^d  by  Pasno  ii 
L,ago  Porti^iani  (1443-1452),  ^Itn  colorc:d  iriczc:.  and  coifî^rs 

—  "îxor-'pt  the  Baroooo  :iuditiOii,  ocing  a  liiiûiy  dctailed  vrork.'^*'^' 

An  unoommonly  interesting  pièce,  bctn  in  gênerai  design  as 
îîsli  as  in  détails,  is  tne  ciooriU'ni  altar  m  3.  F'rancasco  at 
Peschia  by  Lazzâro  (Savalcanti;  thfi  ceiling  in  éorm  ot   a  tunn- 
el vault  is  supporte^  by  piers  witn  internicdiate  colusina,  tne 
altar  table  rests  on  cand&iabra-likr  fset;  benind  the  latter 
rises  a  grep.t  crucifix.  '^'^'- 
^  '  In  tne  Cnurch  Madonna  dei  Sasso  near  Sioiena,  tns  ciooriuiî 
is  conceivad  fis  a  little  temple  adorned  by  columns.  F'cur  cci- 
urans  suDport  an  entablaturs  lik.^  tae   antious  ?yith  four  io;v 
padiments,  above  which  rises  a  dorTied  rcof  wlth  Irintarn;  ovcr 
tno  altar  table  is  arranéed  a  clos=:i  upper  /yali  T^itn  a  Madon- 
na  fidur:î. 

Airain  aupported  by  only  two  columns  and  covj'rci  oy  a  tunnel 
vault  is  tue  altar  .î^nplcsuro  in  tne  Church  Madoana  iel   Calcin- 
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Gaiciaaio  outside  Cortona,  a  boautifal  îfork  of  Siorgio  Marti- 
ni. Sntiraly  ïvee   and  standing  beneatû  tes  crossiné  dôme  of  3. 
Spirito  in  ?iorenoe  is  the  canopied  altar  witn  its  statues  by 
gacclni  (1600  î),  and  as  the  miéntiest  and  at  tne  sarne  time 
œost  animateà  exaapie  is  to  be  aamed  finaliy  tae  ciboriusi  in 
3.  Peter  at  Rome,  executed  in  bronze  by  Bernini. 
634.  Soulptured  Décorations. 
On  thG  soulptured  murai  altars,  tbs  front  side  of  tne  table 

/v|  is  oovered  by  reliefs;  above  tne  table  rise  statues  and  reli- 
efs îfithin  a  rien  arcuitscturai  enclosure,  or  the  sntirc  rsar 
wall  is  treated  as  great  magnificent  niciies  witii  sculptures 
and  ornaments. 

Incomparably  beautiful  in  the  ornfjmeatâtion  and  ffitû  figures 
of  tns  nignest  -^orth,  was  executed  tne  altar  of  tne  Fontegius- 
ta  in  Siena  (151?)  oy  Mai^ina,  with  almost  free  and  tne  richest 
ornamentation.  Anéel  children  and  the  aged  beloné  te  the  most 
complète  and  most  beautiful  détails  of  this  oagnifioent  work 
of  tne  décorative  art  of  tns  Renaissance.  (Fié.  897).  An  equ- 
ally  great  work  is  the  piccolomini  altar  in  tûc  catûcdral  at 
Siena,  ^rn^rr  an  cntire  triumcnal  aroà  encloses  thr  altar  î^i.^- 

-:^  h£,  Gxtenîiné  to  the  crown  of  tae  vâuit.  As  anotner  beautiful 
examplc  cay  b3  naaed  the  sculptui-Bci  «sli  aitar  ?ritn  its  cost- 
ly  e-aclosura  in  3.  f^it^i  at  PalerrriC,  whe.re  tne  surface-s  of  thû 
piiasters  consist  of  superposed  fraintiS  ntun   figure  rediûfs. 
(Fig.  693). 

Tne  soulptured  altâr  witn  statues  and  rsiiefs  ^^itnin  :nur-al 
architecture  was  especially  devsloped  in  i\^apl6s;  there  gensr- 
•ally  the  entire  altar  is  constructed  wito  tne  ricnest  luxury 
aritQin  a  niche. 

As  fineiy  detailêd  is  to  be  nîentioned  also  tnf;  altar  of  Al- 
Bxander  71  in  tne  paB5-;ag;t:  to  tne  sacristy  in  3.  M-'î^is  if-1  ?o- 
poio  at  BoriJC,  a  vîcrk  of  Andrsa  Breéno  (1473)  :"^'^^âoad  proport- 
ions, grac^jfui  ar-âbesoues,  sculoi-ures  of  :;iç;t.lnéai3n;*à  styiïï; 
esDeciaily  beautiful  is  tne  hcari  of  Cnrist  ;'7it.riir-  i;  se-cicirc- 
iâ  ovsr  the  isain  comice.  ïhè  snallo??  saeiî  nicnr'  divided  oy 
pilasters  contains  the  stetues  of  3.  Maria,  3.  C^.tarina,  and 
S.  Auéustins.  Another  beautiful  T.arbic  altar  is  to  bs  fcand 
rin  the  fourtn  side  cnao?^!  on  tnr  ri$nt  of  tne  same  ct-aron  wi- 
ta  Sa.  7incent,  Catherin?  and  Antony  (1497). 
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Tne  tomb-altar  of  wnite  marble  is  found  in  ttie  right  side 
aislc  af  ths  Gathedral  at  Pisa,  tiiat  arouses  particular  ints- 
rest  by  its  ornameists,  which  psoall  Uioheloz250'g  treatment, 
and  is  again  found  on  ths  sids  portais  of  tfae  Ôatùsdral  in  L 
Lagano.  It  is  asserted  in  Pisa,  that  Ificùelozzo  (1475-15Ô4) 
aotually  ûad  a  hand  in  the  work;  30  macn  tne  mors,  since  there 
the  date  of  1536  is  eut  on  the  ieft  end,  R>rom  tbis  tims  ruEst 
also  date  thîî  portais  mentionfîd  on  tne  Gathedral  in  Luôano, 
wnion  is  made  especially  crédible  by  ths  pecaliar  styla  of 
the   ornanents. 

As  an  intiiïiat-s  irork,  perœeated  by  tfte  entire  charininé  art 
of  the  Robbia  sciaool,  appears  the  main  altar  of  3.  Maria  dél- 
ia Qrazie  near  krezzo   wita  the  anéels'  deads,  oupids,  medall- 
^^,,-ions,  the  Madonna  î^ith  praying  angels  In  ths  tympanuE,  as  well 
as  tne  ornameatation  by  littls  figures  in  tne  arcn  and  in  the 
front  wall  of  the  altar  niche,  where  tue  well  known  délicate 
;^  and  variegated  garlands  of  fruits  and  ths  figure  of  the   riadon- 
na  are  not  forgotten.  An  sternally  youthful  onarm  lies  in  tn- 
ese  créations. 
.^.'  Great  and  rien  altar  enclosurss  in  colorei  terrs  cott?.  tr-oin 
tne  end  of  the  15  tn  century  are  to  os  naxsd  in  Padua  (Srecni- 
tani)  by  Siovanni  Minello,  partiÊularly  rion,  great  and  maén- 
ificent  enclosures  of  altar  figarss  in  marbl?:;  01-  terra  ooita 
in  Vicenza  (3.  Lorenzo,  3.  o-'--^^-),  wnere  th?;!  fiftn  altar  on 
'^ctiie  Ieft  is  "one  of  the  most  magniiicent  ioîaginative  i-forks  of 
this  kind."  r,ikeiTis3  Vsrona  nas  a  ssries  of  large  a.ad   rien 
pièces  to  3ho»,  and  tne  most  gracefui  and  especially  happiest 
in  Glsvation  are  tns  aitars  of  Fistro  Gocibardi  in  tns  transv- 
erse aisle  of  3.  Marco  at  7enice,  entircly  executed  in  srnite 
marble» 

635.  Picture  Aitars. 

As  picture  aitars  are  to  be  desiénatca  tfcose,  /rnerc  a  murai 
painting  filling  tae  entire  i^all  of  tha  niche  is  piacùd  in  a 
ffionaaiental  trcatment  above  t.n-  simpl-3  altar  table.  Tfien  also 
sucn,  where  a  picture-  risc:s  irosii  a  step,  and  is  enciossd  i^it- 
hin  an  architectural  enclosure  consisting  of  pilîsters  ano  an 
entablaturs  like  tne  antique,  fihore   trie  latter  is  carvcd  in 
sîood  and  coversd  by  coior,  usually  blue  and  gold.  Taf:-  pilast- 
er  surfaces  are  then  ïsostly  colored,  ?7itri  golden  crnainents  on 
a  blue  ground,  tne  oaoitals,  arcnltravs  and  tne  Tiam  cornice 
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being  entirely  gilded,  ttie  frieze  bet'/reen  thèse  snowiaé  gold- 
en scroll  ornament  on  a  blue  ground. 

Venice  and  Florence  possess  tne  greatest  treaaures  in  this 
kiûd  of  enolosures,  çarticularly  Florence  in  3.  Maddeiena  def 
Pazziand  in  tne  transversB  aislc  and  pear  building  of  3.  3pi- 
rito,  "Rare  alone  can  ons  oeroeive  hou  a  Sandro  or  a  Filippi- 
no  makes  no  entirely  complète  impression  in  plain  or  gilded, 
sligntly  ornamented  holloîf  frames,  when  only  tnese  magnifice- 
nt  snclosares  alrsady  allow  tne  ecbo  of  the  overrich  life  cf 
the  picturô.  (3ee  J.  Earckhacdt,  Cicérone). 

Tne  most  important  in  this  respect  in  the  harmony  of  tne  p 
picturs  and  frame,  F/antegna  (1459)  has  left  in  nis  entnroned 
Maria,  ;Tith  singing  angels  and  saints,  witûin  ctieerfui  and  oi 
magnificent  surroundings  nith   panel  paintings;  the  ;îork  is  at 
présent  suspended  on  a  cnoir  îîall  in   3.  Zenc  at  Verona,  and 
is  fasoinating  in  effect. 

k&   examples  of  thfD  bsforcî  mentioned  altars  JTith  fixsd  aurai 
paintings  ?fitn  a  simple  table  aiust  be  named  that  in  tha  Chigi 
Chapsl  in  3.  Maria  del  Popolo  and  certain  side  altars  ia  3. 
Bâter  at  Rome;  in  tness  tne  waii  piotures  are  îuOîitly  exscated 
in  'noseic. 

The  Earoc?>o  period  loved  to  indulge  in  taese  arcnitectur-AJ- 
ly  massive  and  overricnly  treated  murai  aitars  /rith  enclcsur- 
es  of  straigût  and  t??isted,  singl-s  and  ccupled  columns,  ourv- 
ed  and  broken  pediinents*,  ^rn^r^  instead  of  paintsa  figures,  s 
sculptured  ones  oocur,  as  the  case  in  tne  Gesa  at  Borne,  on  t 
the  altar  cf  S.  Ignazio  designed  by  Andréa  Pozzo. 

A  combinstion  of  the  table  altar  base  and  a  aign  ciborium 
structure  of  the  most  distinguished  character,  proudiy  snow- 
i-;)  ing  marbls,  bronze,  and  noble  kinds  of  stones,  »ith  statuary 
ornanientatioa,  costly  reliefs  on  the  front  fia.il   of  the  aitar 
table,  is  shoi^n  by  tne  main  altar  of  trîc  uneoaal(?d  Certosa  n 
near  Favia,  i^iiicn  also  hère  ivas  desireâ  te  surpass  ail  ais-^i 
in  richnsss  (?ig.  899).  It  is  a  ïTork  ot  tno  16  tn  c^nt-ur?/,  in 
Tinioîi  participated  Braiibilia,  M^.rini,  Orsolini,  the  t>ro  iast 
having  axecuted  ths  two  an^els  on  tne  table,  3.n5.   tnen  pitrtic- 
uiarly  Annibale  Montana,  tne  famous  bronze  round ?r,  v^no  oxcc- 
uted  tne  oandelabras  and  obelisks» 

T'he  twclve  marble  altars  in  the  Catnedral  at  ?isa  Qiiy  b3  z 
mentioned  hère   as  f  urtner  exaniples  pî   Kurs;!  altûlre  of  non  anci 
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ijiportant  style,  sincc  thèse  sketcn  designsare  attributed  to 
Mionclangelo,  and  tneiif  exécution  to  Stagi  da  Pietra  Santa. 
636»  Altap  Crosses. 

î'o  the  liturgical  équipaient  of  tbe  altar  delongs  the  cposs 
from  the  sarliest  time,  wade  of  a  noble  métal,  it  fopmed  tne 
arcfiiteotural  terminaticn  cf  the  ciborium  (Ss.  ^sreo  ed  Acbil- 
lôo  and  otners  at  Rome),  or  it  hung  suspsnded  over  tns  altar. 
Latsr  it  ï^as  placed  on  ths  reredos  and  finally  on  the  table 
itsr^If  as  an  altar  crucifix  between  the  candlestïoks, —  a  lo- 
cation stiil  oreferreà  today.  As  in  tne  olden  time,  tne  orna- 
mental  cnaraotsrizstion  and  décoration  of  the  ends  of  tne  ar- 
ms  of  the  cross  was  retained  and  furthar  developed  by  tne  Re- 
naissance. 

Tfais  cross  was  made  from  tiie  earliesi  tioie  untii  oar  days 
of  ?rooâ,  ?roed  plated  with  éold,  soiid  or  nollow  in  gold  or 
silver,  or  ivory,  amber,  bronze  and  stone.  A  yrsll  known  and 
beautifui  exaiaple  of  a  silver  altar  candi??stick  ?/ith  cross, 
7  a  florentine  îrork,  is  éîven  in  Fl^.  900.  Bs^'-itifctl  pi-:;-c--Ti  ar- 
also  to  be  found  in  the  Argentatia  of  Palace  Pitti  in  Floren- 
ce, 01  wnicn  are  particularly  to  be  naiseà  a  bronze  crucifix 
(of  Giovanni  da  ooiogna,  ani  tnen  the  silver  cross  (1592)  Ëiv- 
en  for  3.  Peter  in  Rom^.   '^'^^ 

Since  tne  12  tn 'ceotaryV  or  ÏBncrauy  since  tae  13  t:i,  tua 
candiesticks  form  a  portioû  cf  tnr  dscoratious  of  t,n^   £îtar. 
gxecated  in  marols  after  tne  desién  of  Micafîl5nç?->lo,  tney  are 
to  be  loand  on  the  littl:?  alts^r  m  tn.f.i  Ueiioi   Cnaoei  (3.  dor- 
enzo)  at  F'iorence  (?'i^..  908);  made  of  bronze  ia  a  caariniiie  w 
iray  by  Almondo  Hresciano,  on  tne  altar  of  3.  t-/sria  dalla  Sai- 
nte in  Venice  (?ig.  901).  Oi  tnis  métal  are  also  the.  baaatif- 
ul  candlesticks  of  tae  inain  altar  of  tne  Certoaa  nsar  Pavia, 
3iade  by  Annibale  Fontana.  Already  dev^ii?n'.--d  in  B-nrocco  are  tn,^ 
silver  candlesticks  m  t^,e  choir  of  S.  Stefano  (1557-1617)  in 
7enice,  and  those  of  the  cnapel  of  S.  Antony  in  ths  Santo  at 
Padaa  and  sany  otfcers.  Otner  rien  oiaces  are  prea^^rved  in   ma- 
seuiiis,  for  example  in  Maseurn  Civico  at  Bolo.çna,  Maseu.T.  Nazi- 
onaie  (Bar^ello)  at  Florence,  etc. 
633.  Saster  Gandelabra. 

iesiàes  uie  altar  oanllesticks  tne  ^,reat  cariielabras  and  5 
Eîister  candlcoticks  sre.  cscccially  oo.lects  or  art-i^tic  dcv--^!- 
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iaveiopment;  thsy  were  exeouted  in  wood,  bronze,  op  in  the  no- 
ble metals,  iiso  in  marble. 

A.vsry  old  pièce  of  this  kind  froa  tha  Cosmati  time,  strik- 
ing  by  tiis  oraamentation  in  full  moveinent,  is  the  Saster  can- 
delabra  in  S-  Êesareo  in  Roms.  Maie  of  bronze  are  tfte  oandela- 
bra  beside  the   aain  altar  of  3.  Maria  délia  Sainte  in  Venice 
by  Andréa  d'Aèsssandro  Bresciani,  iess  important  bsing  ttiose 
in  S.  Petronio  by  Agostino  de  Marchis  (146S):  tnen  some  found 
in  MuseuE  Baréello  in  Florenoe.  Of  tûe  candelabra  represented 
in  Pigs.  903,  904,  tno  larger  is  by  Valsrio  Oioii  (1529-1599); 
tns  smailer  is  designated  as  the  worlt  of  an  anknown  îuscan  of 
tn3  16  ta  century. 

.  A  aiagnifioeat  pièce  of  tns  first  rank,  "that  sammarizes  tûs 
sntire  kno-/7lad^e  and  abiiity  in  orsafflent  of  tne  Paduans  of  t 
that  time,"  is  and  reaiains  tûe  great  bronze  candelabra  of  An- 
dréa Riooio  (1507il516)  witn  tne  tnarbls  base  of  Pranoeaoo  da 
Qola  (1515)  io  the  Santo  at  Padua  (Pig.  905).  An  abundance  of 
spiritsd  and  developed  ornaments,  bat  too.mach  of  a  good  tningî 

Made  of  massive  ^old  ar©  t»0'  oandalabras  in  3.  Petsr  at  Roko 
(1513),  îTiiicn  Sinil  puolisnei     under  th^  titl??  of: —  "ïi'^?.- 
cntsd  by  Senvenuto  G-sIlini"  aftnr  the  iraffinés  oy  Mioof-ianaelo 
and  Raonaeir' 

Of  th'3  largsr  jfoodon  candelabra  for-  cnarciiss,  t?»o  Eirc  to  bc 
e3D6Gially  empaasized:--  tn2  one  aaae  cy  pra  Giocondo  for  r/on- 
te  Oliveto  near  Buonoonvento  (Siens),  and  ànotric-r  ^itû  tae  f 
finest  tasts  in  détails,  but  witn  infenor  treataent  of  tns 
élévation,  in  tha  church  3.  varia  in  Organe-  at  Yerona  ("Fias. 
90Ô,  907),  carvsd  by  Pra  Giovanni  da  Vei?ana. 

639.  nanging  Liants,  o^andeliers  and  Braoket  ûigûts- 

uightinî^  with  oil  las  still  rare  in  charches  in  the  itiddlB 
âges,  bat  found  extensiva  smcloyinont:,  Daruioaiarly  m  tne  so= 
called  eternal  l?mps;  ttiese  were  foraed  as  hanôm^  lamoa. 

A  great  nuraber  of  sacn  suspend^d  larnos,  'ixecutsd  in  tna  no- 
ble metals,  frcm  tne  î^arlier  and  iator  times,  are  to  ds  fo and 
in  3.  Annanziata  at  Florsncs  in  tn2  cnsp^i  oaiit  Dy  "^ionsioz- 
zo  at  th3  Isft  of  tiie  entrance. 

As  a  monainental  exampls  may  oass  tao  nanginé  iamp  of  bronze 
in  the  main  aisle  of  the   r-aunedral  at  Pisa,  ex^cutsd  after  t 
tue  désiste  of  Pattista  r,orensi  (1537),  on  .^aicn  Gi^lileo  :::ust 
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f  .,2  Hâve  maie  ûiè  observations  oa  tûô  pendalum.  Tîio  rings,  b&tn^^-.ni 
^ûiod  ace  ooaaaoted  4  3.  Andre^^'s  ocoso-is,  betjreen  tbem  being 
inserted  supportin^  cupids,  receivs  a  crûiffn  of  volutes  îfitn 
volâtes  also  ûeneath;  thé  rinés  arc  furnisned  witn  candie  ûoi- 
ders  and  Tfitb  sinall  disks  nanéing  on  chains,  forminê  an  open 
eatirety  (Fig.  903). 

Cnandsiiers  with  nangicg  glass  or  crystals  were  favorite  p 
pièces  of  décoration  at  cfcurcù  festivals  in  ail  Italy, 

As  îforks  in  stcne  ara  to  bs  msntioned  tae  four  aiarbi^,  cand- 
slaoras  of  latteo  Civitali  from  Cjûcca  on  tne  cnoir  enclosures 
in  uhe   Catfaedral  at  gisa. 

Braoket  ligîits  of  bronze,  snaped  as  supportin^  basins  and 
anôels  aoldin^  candies  are  to  bs  found  on  tne  main  altar  of 
tiie  ô.atûsdrai  in  Sisna,  where  for  furtfter  li^shting  at  tne  si- 
dss,  grsat  oronze  angle  figures  are  standing  on  volâtes  proj- 
ecting  from  the  piers.  Tiie  fesY  clotned  statuettes  post  in  a 
ratner  tneatrieal  position  îfitfi  outstretctisd  arms,  in  tne  na- 
nd  baing  a  smali  basin  7àtn  t!i3  pin  for  the  candie. 
640.  Reliquaries, 

At  certain  cnurch  festivals,  besides  tns  relies  neccssary 
for  tns  consécration  ot"  the   altar,  yct  otnsrs  werc  exnibited, 


wnicn  ifsre  «nclosed  in  artistically  wrouânt,  costiy 


n  ::.  ~  .c  *^   *;  T 

\tf   iW  1^  ■•*'  a^     ^  «b. 


tne  20st  varisd  kind  and  forci,   and  7!ûozc  cxnibitior.  on  tac  al- 
tar ,va3  expressiy  approvei  cy  Lco  IV  (S47-355).    'TUiy  arc   in 
t^iC  sbapc  of  ivcry  ciisksts,    ivory   boxas,    c^^acs  or   fine  ;vocgs 
oovered   /?ith  silk,    wrouébt  in  éold  and  silvfrr,   eut  in  precio- 
as  stonv«2  cr  crystal,   madc  of  Éilded  ooppsr  and  brass,   and  a^ 
Tfsre  not  to  be-   stiown  "ooened";    tnay  neve  citîoer  preservad  in 
tiie  altar  cases  or  in  tiie  sacristy  cupboards,   and  tac  appear 
J,- .  as  réceptacles  for  tae  body  or  as  small  cases  to  recelvs  frag- 
ments.  Likcîîiss  in  tne  form  of  busts  to  rsccivû  the  skuli  of 
a  saint  or  lîiartyr,   -nade  in  thc  form  of  an  arno  for  CsOncealiné 
tne  bone  of  an  arm,   as  finéers,    ftrat,   or  otnor  large  parts  of 
tbe  body,   as  figuras,   i.e.,    as  statuettes  of  tlis  same.  aaint, 
wnose  relies  are  containod  tiiarsin;    in  tins  case  .vroagnt  in 

non 

métal  or  cast  .noilow.  '-'■^^  But  tnoy  jrere  aiso  rnsdct  as  vessels 
for  exhibition  (monstrances) ,  vïnen  tas  relie  is  found  m  a  ey- 
lindrical  vessel  of  élass  or  crystal,  so  tnat  it  could  'oc   sc-nn 
Gxternally;  a  beautiful  exauplr.  of  this  kind,  a  èenuine  Ital- 
ian  Tïork  frein  Peruéia  is  divs-n  oy  ?'ig.  909. 
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641.  Holy  7fisssls.  ^ 
There  belong  to  the  altar  likssfise  ail  tns  so-called  holy 

vessels,  which  were  smployeà  in  tûs  iiturgyj  shalices  itiln 
tûsir  aocsssories,  patens,  boxes  for  the   Host,  cibopiams  and 
œonstrances,  mass  fiagons  and  pouring  vessels,  oensers  and 
little  vesseis,  vsssels  for  tne  noly  oil,  mass  bells,  boly  wa- 
ter  basios,  stc.  fiovks   of  art  and  art  industry,  to  treat  wnicn 
ia  détail  îfoiild  .^o  too  far  for  a  book  on  architecture. 

642.  Stalls  and  '.Yainscotiné. 

Accordin^  to  the  tschnics,  two  modes  of  treatàent  of  car-ved 
and  cabinet  wopk  nece  run  side  oj  side*  tne  smootû  inlaid  »ork 
(iata?sia»  aarquetry),  and  tfta  carved,  from  low  to  stron^  re- 
lief, even  andercut  relief  »ità  gildiné  in  places,  whioh  ind- 
ed  ocoarred  iater,  but  more  commonly.  Both  kinds  vvere  separa- 
ted,  or  evsn  executed  besida  eacb  other  on  ttis  sase  piecs;  in 
représentation  of. figures,  tne  oreierence  '^b,s  given  to  intar- 
sia.  In  certain  cases  also  apoeared  an  imitation  of  intarsia 
oy  painting. 

Untii  about  tfce  middl-:*  of  tne  16  tii  century,  tne  cabinet 
ffork  remained  in  toierably;  pare  founis;  but  tnsn  it  shared  ths 
fate  of  tne  arcnitecture;  it  isgensfatad  in  c-xt-rnal  sffcict 
and  finaily  bfJcamG  poor.  ïhe  Rococo  for  e.   -oims  Drc~'itard  iiz-n 
life  into  tne  stalls,  bat  tnis  reviviil  did  not   iast  ion!^. 

A  Gomolete  idea  of  tu?',   arransemsnt  and  treatoiônt  of  tne  où- 
oir  stalls  is  .Riv:5n  by  Pié.  906,  froa  tiie  cncir  of  3.  Maria 
in  Oréano  at  Verona.  In  dfïtails  tne  follcwiné  i^orks  2iay  bs  m 
more  especially  designated  as  tns  œore  important,  and  .Tiay  be 
cbscrvsd. 

1.  ?rom  tn3  earliest  period  witn  iotails  still  Gothic  are 
tûe  stalls  mado  by  Dorainic  da  Gajaols  and  b'ranoesco  ivionciatto 
in  tne  cdûir  of  S.  Hinlato  aear  Plorenoe,  Gûaîi  aavr:.*  remained 
to  as.  To  tiïis  '^ork  is  connected:  — 

2.  Îhi5  ??aiascotinô  of  tiie  sacristy  of  3.  Orooe  (1440-1460) 
by  Giovanni  da  Micfcoli  iîitn  nis  fineiy  âradaated  v;ainscctin^, 
and  tàe  close  of  tne  îforks  of  tns  15  th  century  in  Plorenc?? 
is  formed  by  tne  backs  of  tas  caoir  atails  in  3.  Maria  i^^ovîl- 
la  Dy  Baccio  d'A^nolo. 

3.  In  Siens  is  like»ise  preserved  from  tae  tise  of  1415-1429 
a  still  Sothio-like  séries  ot  stalls  in  tiie  uDper  ciiapei  of 
palace  Fubblico. 
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4.  In  TfOciena  exists  a  stall  of  1465  and  a  îfainscoting  as  w 
Jtell   as:  — 

5.  ïîardpobes  in  the  sacristy  of  3.  Marco  (1450)  at  Venice, 
be^un  by:Pra  Sebastiano  Scniavone,  continued  by  B.  ?erronte 
frog  Bergamo,  aad  oooapleted  by  otners;  tney  sno^v  wsli  aarvod 
encioBQres  and  intarsias  in  a  great  style. 

6»  "To  ths  finest  intarsias  of  Italy"  belong  tae  magaificent 
cnoir  stalis  in  the  onoir  of  tne  Qertosa  near  Pavia  (1466), ex- 
ecutsd  Dy  B.  de'  Folli  after  Borgogne's  design. 

7.  Thv   choir  stalls  in  thv   lower  part  of  tne  cnoir  in  tne  0 
catnedral  at  Pisa,  mads  by  Domcnico  di  Mariotto  and  »*iis  asso- 
ciâtes (1473-1515),  patcnsd  togstbcr  witû  tne  original  parts 
âfter  th£  firs  of  1596,  shcT  ezcollsntly  carved  isés  and  backs, 
',?itù  cnarisingiy  treated  scrolls  and  bsaatiful  acantaus  isavss. 
(5^ig.  910)..  Allied  te  tnese  but  still  more  finely  conceived 
and  executed  are: — 

S.  The  backs  in  the  Saurcn  S.  varia  deli's  Ocncsio  at  Prato, 
(Fig.  911),  and  tnose  in  tns  Bad-sa  at  Florence  (?ig.  912). 

9.  The  fasicui:  stalls  d£  ti)3  cncir  o£   5.  Doïenico  at,  EcloÉna 
ifitn  tnjir  figure  intarsias  executed  by  ?r-3.  Oaitisao  Zsaîbelii 
da  Bergâîfio  (1490-1549)  witn  th'  asssïïtsincc  oi  his  orother  aad 
some  hslpers  in  1523-1550,  seek  taeir  equais  tnroaénoat  tïit 
5forld.  An  iaimeasarabie  richness  ?ritQ  tnc  iiost  skiifui  exécut- 
ion of  une  pictarsaque.  ??itn  tnc-  :iid  of  actal  inlays  fer  i^ea- 
pons  and  »itb  tbe  ^r-aduation  of  the  tonss  of  tne  wood,  tne  n 
nighest  is  hers  attained,  tnat  tne  procsdurs^  of  intiarsia  nas 
ever  creatsd. 

10.  As  a  good  ?/ork  et  Riccio  (1560)  muet  oe  aaaed  tnc  choir 
stalls  of  the  lower  Cnurcn  in  ^onts  Gassino. 

11.  In  Palermo,  those  of  3.  Gi^li  (1534)  in  3.  Francesco.  . 

12.  Naoles  is  particularly  rien  in  iîorks  of  tne  Barccco  pe- 
riod,  to  7/nicn  the  costly  sacristy  ïfardroDc-s  m  Lnc'  Annunzia- 
ta  by  liovanni  da  i^ola  (1540)  forT.  tne  trsnsit.ion. 

13.  A  very  imnortant  »ork,  esoecially  m  :2riCorative  r^soects 
and  in  figure  scroll  -/îork,  aro  tha  stalls  ci  tnc  Cataedral  c 
cnoir  in  Genoa,  carved  oy  A.  da  B'iornari  ?îitQ  comnlçts  sastery. 
(1514-1546). 

14.  As  cxcnllsnt  work  and  wortniiy  tcndîng  to  t-nir.  Genoese 
style  are  to  be  mentioncd  tnc  cnoir  3t?.lls  of  3.  Giovânni  m 
?âriEa,as  the.  aiakertâ  bting  naru~i   Zaocni  and  ToBta,  (  ?51:?-133-^). 
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15.  In  tàe  cnoir  of  S.  Giustina  at  Padaa  are  rien  stalls  f 
fro3î  the  begianing  of  tiie  Barocco  period  by  Ricoardo  îaurino 
from  Rouen. 

16.  Stails  liksjviss  oelonginé  to  tue  Barocco  epoon  in  tbe 
cuoir  of  S.  Sioréio  Ma^éiora  in  Venice  are  to  be  mentioned, 
by  Alberto  di  Brûle  (1557). 

17.  la  Parugia  tho  famous  stalls  in  the  choir  of  3.  Pietro 
marit  the  liighest  récognition,  â  work  of  Stsfano  de*  Zambelii 
da  Bergamo  (1535),  on  account  of  their  noble  magniiicenoe  and 
perêeoted  taste. 

13.  Âlso  "tne  œa^nificently  gay"  stalls  in  the  cnoir  of  3. 
!^aria  waggiore  in  Bsrgamo  are  .vorthily  connected  with  tiie  cn- 
arminé  inr-arsias  of  Prancesco  Capodifsrro  from  Lovere  (1522- 
1532),  on  JTQich  his  brotfter  and  nis  son  Zimino  assisted  (1547- 
1554)»  î'he  fronl}  stalls  decorate  a  lignt  ïîoodsn  arcade  nith 
carved  acroterias  (aea-nyiEpha  and  candelabras);  tney  are  a  w 
ïTork  01  Giovanni  Belii  and  nis  sons  (lo40-1574).  A  /?ork  di  t 
une   very  Giéhest  rank  if  ïtalirin  art  industry  is  toand  in  ta- 
is crcaticn. 

19.  iut  everytûin5,yieid3  to  tne  iYorks  of  ?ra  Giovanni  ii 
Veronii  (1457-1525)  in  Ihe   Gnurcn  of  nis  ^'onaster-y  in  7erona  — 
3.  Lv^aria  in  Oréanc  —  a  work  as  cenutiliii  as  skiit'nl  (F'igs. 
906,  913).  ïhe  iV^J.nt3Coting  of  ttie   Istt  ?raii  of  tne  sacristy 

is  aomewnat  iater  and  richer,  already  rat ne r  overloaâsd  in  t 
the  détails,  but  of  wonderfai  Execution.  Ho;?  cnariin^  and 
certain  is  the  carved  workl,and  yet  the  many  r^oetitions  of 
certain  mcubers  do  no'û  weary  tae  observer,  sincs  ail  is  trsa- 
ted  ;7itn  tha  same  love  by  tne  artist.. 

20.  In  the.  sacristy  of  3.  Maria  délie  Grazie  at  Milan  lies 
befors  us  an  exampis  of  tnr;  imitation  of  intarsia  Dy  painting 
on  sood. 

21.  ànotiit-r  exaoïplf-^  ol'  tn?  17  r-h  century  is  presnntfrd  by  t 
tac  cnoir  stalls  of  S.  Peter  in  Sce-,  '^''^""   datcd  oy  Sixil  aco- 
ut  1626. 

643.  Reading  Or'.sks. 
Partner  are  to  be  nentioned  thô  rsadinâ  and  choii?  desks»  In 
tne  cnoir  of  tnc  CatHîdral  in  Pisa  stands  a  re?.  dîné  diDsk  (?iû, 
914),  sxecutea  by  v»tteo  Civitali  fro=i  bacca,  onat  consi^ts 
of  a  candeiabra  of  antiauc  fcrn:  and  an  caôle  /:iwn  outïïpr'ea:^ 
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iviaga,  a  motive  previously  employed  by  tne  precadin^  art  epocfa. 
Another  desk  oelongin^  to  tfte  later  tiais  (lô26),  on  which  the 
readinf?  board  is  supported  Dy  cupids  iastead  cf  the  saéle,  is 
to  be  found  ia  tne  canons'  onoir  in  3.  Peter.  '^'^^ 

"-  A  more  baaatifal  desk  wae  executed  by  Fra  Giovanni  ds  Vero- 
na  for  the-  choir  of  his  Qhurch  3.  Maria  la  Organo  in  Verona. 

Also  in  Muséum  Bargellc  in  Florence  is  sucn  a  ons  ?fitn  inl- 
aid  '/7ork  and  good  carvings  (1493),  tnat  stiil  stood  in  tbc  y 
ysar  1566  in  tne  Monastery  of  Monte  Oliveto  near  Florence;  at 
least  tne  same  pièce  'Afas  tnare  sketciied  by  myself. 

644.  Bishops'  ïhrones,  Gonfessionals  and  Singsrs'  Galie- 
ries- 

As  an  ornamentai^Dicoc  of  ma^nificencs  of  intarsia  simplif- 
ied  by  tne  antique^is  the  bisnop's  tnrona  in  tne  Cstne^dral  at 
Pisa,  executed  in  1536  by  Giovanni  Sattista  Cavalliera.  Frons 
the  middle  of  the  16  th  century  date  tns  two  tnrones  above  t 
tne  steps  of  tae  onoir  tiiere.  (Fig.  915). 

As  cxamples  oî?  conresslonals  an:l  as  siiliul  and  siirnci"*:  ;vc— 

rk  of  t,ie  17  th  ccntury  may  be  ssen  aucr-  in  Ss.  niîcnsr;.].  ■;:■  Ga- 

^lciù.0   at  Florence  ^nd  in  S.  Michc-le  in  Bosco  near  Bcio^jna  by 

Pra  Raffaello  witn  tno  rsaarkable  rspres^nLaticn  cl:  zhe   culc 

Gaxary  (Lussuria). 

Oas.  of  tns  3:o£t  distingaicned  ningers'    âî.l.i crics,    'TxhiDîti- 

né  tûo  ^roâtcst  luxury  m   tn^  oeit  aeviS'3  oi   tne  ^ord,    i3  tnat 

-.îrought  fronc  ?rnit2  niarblc?  -^itn  tnr.  âilding  of  certain  ornsnis- 

nts,    in  ths  Sistine  Gnacei  in  hOiiie.   ^36 

c\,os\xvefi""ot    tVls   cA\op€\   X\\q.   Voio   '«ovV.sVopa    ot    KAftO   àc   î^esoVe 

645.  Origans. 

Of  oréan  ^c.li'^ries  are  first  to  oo  z^'.ntiojiv-z  tiu-  Iwo  "iXroù- 
tùà  in  narb^l  at  3.  Aianunsii^ta  in  Florcnoo;  B3  vicn  c^Justv:^- 
das  on  consoles  ^ûove  srcnitnctara  iik^^  a  tr:;u;2cn'l  arcn;  cnr- 
datcn  froT.  thf:  16  tn,  tne  otner  troir.  tnr-  17  t-i  c-r.vury.,  (Fi?. 
916). 

Âfi  ôPiftitt  iâll'Tjfy  îrrouîîht  in  i^^^n^nton^  witn  excellent  dctai- 
io  m  3.    '/addalcna  dr^'   Pazzi  at  Fioroncc,    T^ncr-i   a  ciosiiî  o?.û- 
apet   ivitn   smaii   oiers  containin??   nicnr-:^   12  ex^cati^d   (Fr-.917), 
0.3     wsll   as  a  fDaï?blô'  or^an   éall'^ry  in  3.    5u';î:-ino   'i^   3^.noH\   dv 
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E.  da  Rovezzano  (1499)  shoald  not  be  left  ifitûoat  mention. 

In  3.  Gi,aGoino  de^li  Spagnuoli  at  Borne  is  an  organ  éallery, 
especialiy  interestiné  by  toe  good  préservation  3f  ttie  paint- 
iag  and  giidiné.  "As  a  splsndid  large  organ  balustrade/'  Bar- 
ckiiardt  justiy  t^aroas  taat  of  Vincenzo  Vicsntino  in  3,  hlarla 
iv^aggiore  at  Trient  (1534).  As  beautifui  iîoodwork  on  wtoicii  tne 
colûî?  01    uûû  woodwopk  alternâtes  iritii  bine  and  gold  design, 
is  to  be  mantionsd  tiis  opgaa  front  in  tna  fiathadral  at  Guoca 
(1431),  and  the  likewisa  wooden  organ  front  ovsr  ths  door  of 
the  sacristy  of  tne  Catnedral  in  Siena,  inads  in  1511  by  thé 
tîîo  Baailes.  .-■■  r  .  / 

"'Tne  oiost  perfeot  masterpieoe  of  its  kind,"  a  work  of  Giov- 
anni di  Pietro,  callsd  Castelnuovo,  ia  and  remains  the  maëni- 
ficent  organ  front  in  ths  Hospital  Cnurch  délia  Scala  at  Sie- 
na, and  tùat  on  tne  part  oi  tae  Barooco  oréan  front  in  Valle- 
sano,  and  to  tiiis  aay  bs  added  also  tbat  dssignsd  by  Vasari 
for  tna  Cathedral  at  Arezzo  ^^'^  (ffigs.  913,  919)  ^'^^.  A  stone 
basa  with  consoles  receives  tne  singers'  gallery  witû  its  st- 
^•-.  onG  ûaiustrade.  Tne  organ  front  is  flankad  by  projscting  Cor- 
/  intûian  columns  îfitn  ornamentad  shafts,  tnat  support  an  anti- 
que entablature,  wnion  extends  oeneatn  tne  csiling  vaults.  T 
Tne  organ  pipes  are  groapad  within  rcCtanéular  frsin^s,  iivid- 
ed  into  seven  narro/f  panels,  tnreii  oi  yïiiicn  contain  tne  sm^ll 
pipes  and  four  tnri  larç^e  onfis  —  a  Docatiful  structure,  isomc- 
.  tning  lik3  a  grsat  sidsboar^.  B^t?î02n  tc3  û-ca?,t  conGclaïj  oï 
tne  base  are  insertsi  nicnes  Tiitn  little  figures;  in  tnr^  ûiid- 
dle  pansi  stands  a  smaii  aitar. 

>îote  337.  IWus-lra-teà  \tv  v50t\  5e\|jTR<l\\.cr ,  Yosor\,  p\  »  \\, 

ICotc  33B^  T^ve  \,0"te  Eovocco  t^coô-e  Vift  S.  (S\o\dot\t\\  \tv  Çavmci 

63,  'œWX  \ic   oompaveà  \a\.\\\  \Vve  exomp\e8  X5\e\vt\oxveà, . 

Frssr  in  d3sién  ars  tns  oréan  fronts  in  S.  Mari??  dei  PodoIo 
and  tha  two  in  S.  Maria  sopra  Mincrva  at  B'om--:?,  A'nion  ir,   tna 
\^transv3rss  ai3l3  ara  ar-raaâ2d  ov.ir  tnz   rounà-aroneà  vaults  of 
t570  cnapols  oesias  tna  choir.  From  tn^i   spardr'^ls  of  tne  two 
arcnes  maeting  over  tiie  dividinè  pisr  ris-3  figures,  that  ;fith 
tne  keystones  shaped  like  con3ol-?iS  support  the  organ  balustr- 
ade. Th3  or^an  front  itsslf  sao^rs  tae  motive  of  tne  triuînpnal 
arcG,  in  tne  styl3  of  tac-  toaibs  of  tjie  prelates  in  tri£  oDoir 
of  3.  riaria  dei  PodoIo.  Tiio  fleures  tav?  a  li$nt  an 
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white  ivory  tons,  the   pipes  ttie  color  of  tin  or  silver;  ail 
else  13  gilded. 

647.  Cûapel  and  Choir  gnolosures. 
Roie  mvLBt   also  ûavs  prscedence  in  regard  to  ensiosures  of 
oûapels  and  ohoira  witû  the  inarble  enolosure  in  tne  Sistine 
Chapel,  that  is  asaumed  to  be  a  work  of  Miuo  da  ?iesole  and 
of  aiovanni  Daiaiata,  Froi  tne  floor  first  risea  a  solid  jfhite 
marbie  enolosure  T^ith  a  height  of  6.6  +  1.6  =  3.2  ft.  ,adorned 
by  arma,  capids  and  éarlands  of  fruits,  on  wnicn  stand  small 
marbie  piers  of  reotan^ular  seotion,  that  support  on  gorintn- 
ian  oapitals  a  inarble  sntabèature,  parts  togetner  being  some- 
îîbat  over  6*6   ft.  hign,  so  tnat  the  enolo3urs  risîîs  to  a  nei- 
gnt  of  aboat  11.5  ft.  To  the  littie  piers  correspond  marbie 
aandelabras  arranged  for  lignting  by  candies,  and  that  stand 
on  tne  entablature.  Ali  surfaces  and  metnbers  are  covered  by 

ornaments;  the  spaoes  batween  tne  piers  are  olosed  by  simple 
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iBatal  lâttices. 

643.  Snolosuras  of  Cnoirs,  Ohaoeis  ani  Ai tara. 

Altar  caolosure-a  of  a  simplcr  kind,  but  ?fitn  tne  noblcst  or- 
namentation,  like^ise  of  ïûit3  niarbis,  7^e??e  exrîcut'îà  in  3.  M?.- 
ria  d*^!  Miraooli  al:  7anioe  in  1430-1436  unàe'c  tna  di'cecîtion 
of  Pietro  dombardi.  Ths  panels  witn  round  disks  of  porpnyry, 
the  paims  and  the  dolpnins  arG  counted  witn  tris  .-nost  cnaming 
Venetian  ornamental  wrcrk. 

Marbie  enclosures  ^itn  grilles  and  with  inssrted  columna  f 
for  snolosing  onapels  are  to  be  round  in  excellent  îfork  in  S. 
Petronio  at  Bologna.  Snclosures  from  tne  15  tn  and  16  tn  cen- 
turies in  tne  Ghurchss  of  3.  'jîaria  Maggiore,  S.  Giovanni  in 
Laterano,  Baptistery  of  S..  Giovanni,  S.  Peter  at  Rome,  furth- 
sr  in  Milan  and  ùodi,  are  published  in  tne  source  aienûioaed 
belo.^.^'^^ 

As  a  marbie  balustrade  in  pur2  irvialirùent  of  forins  -^as  exec- 
uted  the  enclosurs  in  chaosl  Oarafa  Id  3.  '.'laria  socra  -yliaerva 
3?i$.  921)  iû  Borne,  with  other  beautiful  oqgs  in  S.  Maria  dul 
Popolo  tnere.  / 

At  the  hiéh  altar  in  3.  Uaria  deile  Srazie  at  Milan,  beload- 
ing  to  th'3  Barocco  period,  ta:;  -^nclosurî  is  oonstraoted  of  1 
différent  materisls  in  an  interesting  »ay:  taa  o  :ii'?sl:aiH,  tne 
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oontinaous  plintb,  and  tne  hand  railin^s  coniist  of  red  Vero- 
nsse  marble,  thô  framework  of  the  enclosure  baiaé  of  blaok, 
the  rosettes  and  clasps  of  »ûite  tnarble,  witti  the  inserted  p 
panels  of  bronze.  Srilles  entirèly  of  bronze  of  tne  tiaoe  of 
1444  are  found  in  tûe  oûapel  délia  Gintola  Prato  b^f   Bruno  di 
Ser  Lapo  à^aggei. 

ï'he   most  ma^nificsnt  grilles  of  iron  and  bronze  as  chapel, 
transept  and  choir  enclosures  from  the  nave  irere  executed  by 
the  Milanese  artists  ?'rancesco  Villa,  Pistro  Paolo  Ripa,  Amb- 
rogio  Scas^na  (1660)  in  the  Certosa  near  Pavia;  "^   otnsr  not- 
able examples  are  in  3.  Petronio  in  Bologna,  3.  Maria  Maggio- 
re  at  Some,  3»  M.aria  dsile  Garcsre  in  Prato,  etc.  The  combin- 
ûtion  Êf  tne  dark  iron  »itn  theclean  bronze  or  polished  brass 
is  preferred  in  the  ralated  works  in  the  time  mentioned.  (Sec- 
ond half  of  the  17  th  century). 

649.  gquipment  in  Art  Industry,  Onurcn  F'arnituBe. 
Of  the  highast  artistic  and  art-industrial  value  are  those 
executed  objecta  in  tas  minor  arts  for  cnurches,  onaracterizsd 
Dy  a  perfect  exécution  and  by  the  aee   of  costly  2iateriais,iike 
gold  and  silver,  enaaei,  faïence,  ort^cious  and  soTii-oreoious 
stones,  oosaic  inlays  î?it.a  tne   e-aployinent  of  marbles  of  a  sin- 
gls,  or  of  aany  colors,  wrought  and  cast  iron,  brass  and  bron- 
ze,  costly  îfoods,  tcrtoiss  sasil,  etc.,  but  evan  more  by  its 
artistic  treatmsnt.  Hère  are  to  oe  ccanted  the  cast  bronze  a 
and  partially  gildsd  isavss  of  tnc  entrance  doors  of  tna  prin- 
-,;0ipal  charohes,  Daotistsries  and  sacristies,  that  were  already 
mantioned  with  tns  stons  enclosuras  of  eatrancs  doorways,  and 
that  on  account  of  tne  comomation  in  at-  least  ona  exampic, 
■are  not  as  good  as  tîie  ioor  leaves  of  Ghiberti  —  the  Iisaves 
of  tne  xiddie  door.^ay  of  tae  Cathedral  in  ^Isa  —  of  the  ti^e 
of  159S-1602  (Fi^s.  922.  923).  Tne  division  of  tne  leaf  lato 
riohly  decorated  frameifork  and  rectan^ular  oaneis,  foiloiîing 
tne  antique  model,  is  carriod  ont  on  alraost  ail  bronze  doors 
of  the  ohurcn  Renaissance  in  Itaiy.  {See   Plorence,  Bosa,  Pisa, 
ùoreto,  L^aples,  tne  gilded  bronze  doors  of  the  subtarranean 
churcb  of  the  Cathsdral,  etc.).  As  on  every  exampie-  of  the  h 
neavy  métal  îîorks  aay  os  taken  tno  enclosing  ^rill'î  oi  tn^:-  c 
cûap.^i  dîl  3acro  Oinsolo  in  trifï  Oatntdral  at  Prato  (Pid.  924), 
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and  as  a  tnagnificent  pièce  tiie  haaging  chandelier  of  the  Cat- 
,  ,^^ti8dral  at  Pisa  (Pig.  908). 

T'he  brazea  door  of  ths  ciiapel  of  3.  Januarius  in  the  aide 
aisle  of  tne  Cattiedrai  at  Naples,  an  arcniteotural  »ork  vojred 
daring  tas  pestilence  in  1528  and  oonstpuctsd  of  jéold  and  nsar- 
bie  for  $1,125,000  in  1Ô03-1637,  is  to  bs  desi^nated  as  a  be- 
autifai  and  very  notable  «rork.  ""-"^  As  intimate  »ork3  in  métal 
oade  for  the  puppose  of  oharch  eqaipment  on  tne  altar,  are  to 
b«  mentionsd  the  vsaaelg  for  tnè  holy  commanion,  of  which  the 
flacon  and  cup  for  wafsrs  ara  represented  in  Piô.925.  Tnsy  w 
were  to  be  ssen  at  tne  Sieness  Exhibition  mentioned  (1904), 
and  nere   published  in  the  cataloôae  of  G.  Ricci  of  tne  "gxhi- 
bit  of  anoient  Sisnese  4rt.''  (BergaiBO.  1904.). 
•  ■  An  idea  of  tne  oostlineas  of  tne  masa  vestments  is  afforded 
by   ?ig.  926  (from  tne  same). 

651.  Sacristies  as  Rooms  for  gxnibition  and  Préservation. 
In  the  sacristies  of  neariy  ail  Italian  cnarches,  that  are 

tncmselvas  architectural  works,  is  preaarved  an  abundance  of 
precions  materials,  not  aione  from  tae  Renaissance  peeiod,  a 
and  isaie  acccissible  as  an  in'xnaustiDlc  source  for  -a.   "sticQuia- 
tinâ  appréciation."  (Monza,  Milan,  {joreto,  Soloéna,  etc.). 

652.  Santa  Cass. 

Ây  arranâsiïient  or"  a  sinôuiar  naûare,  ^hicn  lai  ûo  aia^nitic- 
ent  works  of  "une  niélicst  raak,  is  tne  exhiûition  of  Zîia   "San- 
ta Casa"  (Boiy  House)  in  lar^sr  and  ssailor  ciigriina^c  cnaron- 
ss  of  S.  M.aria,  or  tha  crovision  of  cr-apcls  for  carticularly 
vanerated  saints  in  more  or  I233  splendii  sgnipoisnt  and  arcn- 
itectarai  treatment. 
V'-y    653.  Chapels  of  Saints. 

As  for  tne  maénificencs  of  cgaipmènt,  ths  ireil  knoiîn  ons  of 
3.  Januarius  in  Niaplss  is  lo  be  placed  in  tne  first  rank,  and 
t;iaa  in  pursly  artistic  respects  with  ths  developuent  of  gré- 
ât ornâsentatioa,  tnat  of  3.  Antonio  in  tne  Oat.Qûirai  au  Fad- 
ua.  As  an  axanDls  of  tli3  simplest  kind,  /se  mention  ths  Orato- 
ry  of  3.  Francis  of  Assizi  oeneaûh  ths  si-^iity  crossln^  flonie 
of  tnr  Charcn  S.  Maria  dcéii  Angeli  (Portiuncala). 
654.  Santo  Casas  in  Goreto  and  in  Maccrctc. 

The  :nost  characteristic  aaoné  inem  is  tne  Santa  Oasa  ir.  Ms- 
cerrto,  anl  that  bcot  kno;^::  anà  D^cst  laious  is  in  ûorcto  ne^r 
Ancona.  Her?  t-ae   Boasn  or  tn^^  Virgin  ^t  :riziretn,  tnr^t  -njcvjî 
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Spécial  vénération  in  tùs  ysar  336,  Tras  brought  by  an^eis  in 
1291  or  1295  to  a  laurel  6rove  (Oauretuoi)  to  protsct  it  from 
imp-^-nding  destruction*  Tûa  Kotiso  of  tas  Mother  of  God  tizs   re- 
baiit  and  -.ras  piac^d  la  tue   orossine  area  of  a  lofty  vaulted 
Houae  of  3od,  enolosad  by  a  rien  artiatic  srcuitectars.  (3ee 
bQZù   pian  and  section  in  Laspeyres,  pis,  43,  59,  45  and  Fig, 
719).  In  2  siraplsr  manner  tiiG  idsa  in  3«.  î^îaria  di  Loreto  is 
expressed  at  Spoleto  and  elsewnore,  and  indead  f inally  in  Ln- 
ôano  in  nortii  Itaiy, 

î'ais  cnurcia  arrangement  iias  extended  far,  even  beyond  tne 
siopes  of  tas  Àips.  vVe  t'ind  it  on  a  Brasants  basia  as  a  cnap- 
ei   uûier  tns  opsn  sky  in  Freibarg  m  Switzarland,  Tnsn  aiso 
in  S.  ^aria  Sinsiedeln  (Sffitzerland),  ^>i'^'?i  x'^'iiQ^iiCs   Uie  or- 
iginal :l5sa  of  a  dwelling  ia  tiie  Hcase  oi  God,  and  an  imitat- 
ion theroor'  in  tn~  foriuer  Palace  gara  on  at  Rastatt  in  Baden. 
(3se  Dr.  ?.  Odilio  tiingholz,  O.3.B. ,  canon  and  arcnivist  ci 
tne  Monastery  of  ginaiedeln,  "îne  Bouse  of  tns  Motnsr,  con- 
stractional  and  devotional,  or  tne   Cùâpsi  of  Graoe  G. G. P.  of 
Êinsiedeln.''  Sinsiedsin.  1913. 

Tû£  saoctaariss  of  S.  Maria  a3  votive  cnapels  or  small  dat- 
acnod  strac^aros  m  cnurcnes  arc:,  frcoaently  oc/jccts  of  rien 
treatûiant.  (3ee  3.  Annuiiziata  in  d'ior^no:-  at  Uic  Icft  ci  -nne 
entrance  in  tnn  ctiuroii),  The  onaDSl  of  5.  Antonius  mentioiîed 
iû  ?adaa  is  a  uia^nific^nt  iîork  in  tais   r-espect.  On  i:nQ£e  m 
Loreto  as  wcil  as  in  Maoerato  «ère  basl^sd  artiits  of  tbe  hiéh- 
est  rank.  Bramante  and  nis  oupils  (1510);  Andréa  Sansovino, 
Girolamo  Lomberdo,  Bandinalii,  îriboio,  Gugliol^no  dsiia  Porta, 
Rafiaciio  da  ^cntelupo  and  ototirs  iiado  thc   statui^s  and  noolo 
.fs  marole  reliefs  for  Loreto,  T^niio  Riccio,  Mineilo,  Jaccpo  3an- 
sovino  and  ^'aiconsttc  oxecu'ced  ta-ci  l'/orks  in  padua,  tnero  und- 
ortaking  tbeir  bsst.  In  Loreto  tn^   axoE  of  tne  sanctuary  iiv- 
orâsd  fron  tnc  great  arcnitrîcturai  axis  (?ië.  719),  a  fact  b 
bascd  on  no  dee-per  grounds.  ?ov   trie  '<«ork?.  of  ^îrchitectare  and 
sculpture  of  tne  Santa  Gasa  in   Lor^^to,  2?e  en;!:  cerococtivs  v 
viev^  in  B'ig.  927,  that  exaibits  tnz.   n:a$nific.?nt  :::xterior,  -^h- 
ich  encloses  tne  original  birtnplacs  of  tiie  Savionr. 
655.  Privato  Cûapols. 

To  tn-3se  oublie  chapels  are  freqaontly  added  r;2  ricnly  oau- 
iopod  private  cnaî;el2  of  rien  oatricians  and  orinces,  as  nc'ir 
3.  Crocc;  i£  tnc?  pazzi  Chact;!,  tn~  cnaoel  of  tns^  noly  3ccaicr;r^ 
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of  Palace  Hucallai,  tiie  aoasè  ciiapel  of  Palace  Msdici-Riccar- 
di  with  tne  frsscos  of  Senozzo  Qozzoli  in  tûs  présent  Palace 
Biooardi,  tixe   qaapei  îiedici  (ne?j  sacristy)  in  3.  ï:orenzo  with 

'r;  tiîe  sculptures  of  Micûslangslo,  a  sanotuary  of  tne  ne/r  art, 
and  tns  Cbapei  iei  principi,  very  aaagnificently  covercd  witb 
marble  —  tne  tomb-chapel  of  tns  grand  Dukes  of  Tascany  from 
OOsitDO  I  to  Cosimo  III,  î7ith  its  costly  ôranite  sarcophaôuses 
and  the  ^tlded  bronzs  statues  of  tbs  princes,  for  thich  more 
tnaa  $4,400,000  Tiere   expendad,  tiien  as  a  siiEple  contrastiné 
jvork  the  cnapei  cf  3.  Antonio  in  3»  Marco,  tne  caapsl  Pandoi- 
pnus,  etc.,  ail  in  B'iorencs. 
656.  Baptismal  Oaapels. 
Baptismal  cnapeis  in  tns  sensé  of  Zivz   ïarly  Oûristian  time 
and  of  tnc  middle  ados  in  Itaiy  ;vGrc  scarcely  attsiîiptsd  oy  t 
tho  Renaissance  Eovsmsnt  as  independent  and  dstached  structu- 
res. Tne  old.32t  and  for  a  long  tiœe  tas  oniy  ons  in  Boico  must 
ce.  tnat  bailt  by  Sixtus  III  m  tn^  year  432,  '^^nose  plan  and 
arrangement  becaais  typical  for-  aiiisd  ouildings  iatsr.  Léo  J 
(1513)  furnisned  tne  building  witn  a  lead  roof,  and  nis  suce- 
essor  fartner  adorned  it  accordiné  to  the-   taate  oi  ttie  tiiiii.. 
Ai3  tne  naxt  oidest  design  must  be  rcé^rdcd  inîs^d  tns  c-rntriîl 
Caurch  of  3.  Maria  Rotonda  (also  cAll-fd  '^a.ûûLOVt)    in   blocera 
dei  Pedani,  tne  0Qd5.pel  ot  S-Giovanni  in  ?'on"?ie  near  line  ûatrie- 
dral  in  Naoles  (foanded  in  400),  on  .^nicn  "tne  transition  to 
the  circular  dôme  from  tae  squarti  by  means  ot'  con;part.-nsnts  is 
particularly  worthy  of  notice,"  acoordiné  to  tne  statemsnt  of 
W.-  P.olfs  (p.  3).  If  S.  Vitale  is  séant  by  this,  tne  transiti- 
on there  is  aiadfî  sonieiîhat  differently,  as  snos^n  in  Pid.  923 

A;;  7  as  skstciisd  by  tuyself.  îhe  transition  is  also  incorrectly  rep- 
resented  in  Dehio  à  von  Bezold.  (Kircnlicn^  caukunst  des  Aba- 
ndiandes.  Vol.  ^1.  d.  133.  Stutté.îirt.  1337). 

Tne  doaied  Cûurcn  in  iNocsra  nas  at  tne  centre  a  circular  bi- 
sin  anclosed^by  columns,  wûicii  is  surrounded  cy  à  oalust-rado 
2^46  ft.  hidh  and  ttree  steps  of  1.75,  1.03  îind  1.12  ft.  niân; 
on  tns  cdéc;  of  vfticn  stand  trunks  of  colunns.  Tne  buiidinî^  a 
and  tne  diniensions  éiven  ifere  ine&surad  by   e?  on  Oct.  2,  1907. 
Por  tne  oi-obable  internai  for^ii  of  tne  3aDtistcry  of  3.  Oiovan- 
ni  in  Fonts  (ûateran,  Soae),  see  Dehio  3»  von  Bezold,  aise  Lc- 
taroiiily.  Vol.  2.  oi.  230.  p.  505  of  tîïst. 

Anoth;^r  centrai  cnurcb  frooi  tne  iLarly  Onr-isLiun  •ç.zvioi,   3. 
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Oostanza  in  Rome,  was  biiilt  as  a  tombyChuron  for  the  daaôQter 
of  coDstantine  ths  JSreat,  t-nen  arrange!  as  a  coaroD  and  oann- 
ot  corne  into  considération  aère,  in  spite  of  ths  Biaiilarity 
of  plan  to  that  of  S.  waria  Hotondo  in  Nocera.  Of  tne  many  w 
wonderful  baptisteries  in  upper  Italy,  tnere  coms  in  question 
as  models  only  tnose  in  Plorence,  Farma,  Cremona,  Gniavenna, 
Pisto.ja  and  that  in  Pisa,  interesting  on  account  of  its  cover- 
iné  vaults.  Sut  also  no  furthsr  developmsnt  of  taeae  is  to  be 
seen  in  the  saccesdiné  psriod,  7/e  muât  tneretore  ada-it  indsed, 
that  after  ths  dyiné  ont  of  tne  mediaeval  styles  of  architec- 
ture, tûs  crcction  of  separate  baptismal  CQurches  also  ceased, 
or  at  isast  sas  strongly  limited,  whicn  indeed  resalted  froci 
rituai  chanées  in  ths  baptismal  servies.  For  exsaçla,  oian  yyi- 
shsd  not  to  forgat,  tnat  one  or  another  side  chap-sl  of  a  chu- 
rch  iTitn  ssvcral  aisles  or  a  séries  of  chapels  wsê  arranged 
as  a  baptisinal  chapel. 

657.  Tcisd  Chapel  and  î'omb  Churcn. 

Jfûilc   this  species  of  buildiné  ceased,  tns  tomb  onapel  and 
toiDD  churcû  after  the  aatiaue  modsi  remained  in  use,  évidence 
of  îTnicn  today  is  affordsd  by  tue  gr&at  millionaire  tomb  of 
ths  Medici  in  Florence. 

The  mémorial  of  tne  areat  de^d  ?ras  piaced  in  tae  interior 
of  tne  cûurch  and  in  the  cioistcrs.  Tne  castoir;  of  otnamenting 
and  smpnasizins  the  cariai  piaoe-  in  a  strikic^  inanner  dia  not 
die  ont,  but  only  onangad  its  external  fcr:r. 
655.  Votive  Onapels. 

A§-  central  struoturas  m  a  liaiitisd  style  are  to  bs  conside- 
red  innumerable  dstaohed  cnapsi-like  buildings,  ?fitnout  tOTrers 
and  only  oharactc-rized  by  domsd  roofB,  scattered  over  ail  It- 
aly, and  to  be  found  in  aloiost  3vsry  littla  city.  Many  strange 
foras  of  plan  and  ■S'l3vation  occur  amonâ  Lnea,  ont  alscniocû 
of  intcrest  and,  bcauty.  Buiidinss  in  Grcok  cross  lorm,  Dolyg- 
onai,  hekagonai  and  octaêonal,  tns  octagon  «itû  aborter  or 
longer  projections,  tna  internai  and  3xtern.-,i  parsiy  square 
forôî,  tne  only  externâily  square  nitù   circuler  int-«rnal  =ncl- 
osin^  '^ralls,  arc  most  coaimon.  ?iés.  929  to  937  ^ivc  in  outline 
Gome  executed  cxamples  of  forais  cf  plans  fron:.  Orvieto,  ïoài, 
s^oiigno.  Baratta,  Oamerino,  Spello,  Siena  and  Florence;  oZTiùrz 
are  reoro^sntcd  by  Fiés.  933  to  941. 

Of  SDOoial  value  is  tne  Cnaoel  Sn-ilîanr»  on  tn»^  isliisnà  of  S. 
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Wichele  at  Murano  of  hexagonal  plan,  a  structure  of  the  l6  th 
century  whose  exterior  is  built  of  Istrian  limestone  with  an 
internai  dôme  of  brick.  (Fié.  942;  plan  and  vertical  section), 
The  external  anôles  are  particularly  emphasized  by  boldly  tre- 
ated  Çorinthian  columns  with  two  acoompanying  vertical  bands, 
ending  in  a  broken  entablature,  Supporting  a  block  with  a  sp- 
hère. Above  thèse  rises  a  low  attic,  beyond  whioh  ascends  the 
hemispherical  external  protecting  dôme  of  stone^  crowned  by 
an  ornament  like  a  baluster.  In  the  interior  the  reentrant  an- 
gles are  accented  by  small  coupled  columns,  connected  by  sem- 
icircular  arches,  between  which  rise  steep  pendentives  that 
bear  a  circular  cornice,  above  which  rises  the  internai  calo- 
tte.. (See  section  in  ?ig.  942)..  Peculiar  is  the  conical  wood- 
ea  protectinê  roof  covered  with  tiles  oefore  the  two  masonry 
dômes,  to  carry  to  the  exterior  collected  rain  water.  Foresi- 
éht  and  small  confidence  in  the  peculiar  construction,  also 
shown  by  the  pier  at  the  middle  and  the  iron  bars  extendiné 
radially  from  it.  —  But  beautiful  is  still  the  little  build- 
ing! 

•  659-  Subterranean  Ghurches. 

As  completely  built  subterranean  churches  executed  in  the 
forms  of  a  eocd  Renaissance,  are  to  be  characterized  thoss  of 
the  nathedral  in  tapies,  of  vfhich  Tt».   Rolfs  .lustly  says  in  N'a- 
Dles  TI,  that  their  internai  architectural  treatment,  "freed 
from  ail  late  additions,  shines  in  the  entire  purity  of  the 
style." 

Survey  of  Church  Equipment  mentioned. 

1.  h'oly  water  basins- 

2..  Holy  fountains. 

3.  Baptismal  fonts.. 

4.  Pulpits. 

.  a..  Hanging  pulpits. 
b..  Standing  pulpits. 
c.  Freaching  pulpits  on  the  exterior. 
3-  Tabernacles  for  the  holy  oil. 
6.  Tabernacles  for  the  sacrement. 
7«  Main  altars^ 
_.  8.  Ganopied  altars.. 

9.  Statue  altars.- 
10.-  3culDtured  wall  altars. 
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11.  Side  altars. 

12.  Table  altars. 

13.  altars  witû  fixed  mural  paintings. 

14.  Altar  ornaments.. 

a.  Crosses. 

b.  eandlesticks. 

0.  Saster  eandlesticks. 

15.  H>,ternal  laraps.. 

16..  Chandeliers  and  bracket  liéhts. 
17.  Reliquaries. 
13.  Sacred  vessels. 

19.  Stalls  and  wainscoting. 

20.  Reading  and  singers'    desks. 

21.  fi^nfessionals. 

22.  Organ  galleries  and  fronts. 
23»  âinéers'  galleries. 

24.  Altar  enolosures  and  communion  benches. 

25.  Ëishops*  thrones. 

26.  Chapel  and  choir  enolosures. 

27.  Jaapel,  transept  and  choir  screens. 

23.  Holy  houses. 

An  abundance  of  illustrations  of  thèse  and  of  related  obje- 
cts  are  contained  in  the  parts  of  the  Çollectione  ii  vonoç^ra- 
fi  illustrate,  the  séries  "Ttalia  illustrata",  under  the  dir- 
ection of  Gorrado  Ricci,  as  wsll  as  représentations  of  embro- 
ideries,   altar  ooverings,    mass  vestments,   eto*  ^"^^ 

>So\c  343.  •    \3x\\,\\   Tvo>a  more   Wvcxtv    €)0   r\,c\\\>Ji    oud  \&2,\\   iWus^voted 
XWtXe  -ooXumes  "VvcNDe   oppeoreà.    "îV^e    êreo\  woxvuT^cntoX    or\s   Vvere 
s\owà   \x\   ■t\\e   tov€.lvo\iT\.à,    sc\x\p"ture    owd   va\\v\,\,w4,    \i\xX  x)\e\DS   o^ 
c\>\\,es   Gve   ^o\  ivcâXec^eô..    tXxe   Xzy.X   \s  compve\\eTva\,\ie   owà   supc- 
rVov,    'î'Vve  best  ItclAc-n   \<Tv,-oeB\\,|o\ors   \n    ovt   \\o\3e  cox\\,T\\i\i-\:.eà 
\o   t\\e  \jiT\d,eTtà^\TVè,    \,\Ve  tto\o^\i7.7,\.-VoVeT\    ond   xtauvi    otVvcr   t\ot^- 
®e   ^V\\\   éreoA  t^'tf^^»   "î^s   xp.cTiutootxive    \s    eVeêaT^t   and   \)eou\l^\i\, 
avid   exceWeut    ore    c\so    \\\e    se\.ec\\on   and   repvoduc\\ox\   ot    ^V.e 
\\.\us\Ta\,\,ox\8,    'So    CT^erv,   3pec\c\*\.8\    axvd    Xo    oW,    cuWured  \o\iiTtvex\, 
\X   \s   Xo   \dc   recowmexvded. 
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'eotion  XXVI.  Toiabs  in  Churches,  Tablets  and  Çenotaphs. 
660.  Tombs,  Tablets  and  Cenotaphs. 
The  custom  of  the  burial  of  the  dead  of  eoclesiastical  and 
noble  rank  in  churches,  and  of  designatiné  the  places  by  mon- 
uinents,  extends  through  the  entipe  Christian  middle  âges,  ■" 
and  reaches  into  the  latest  epoch  of  the  Renaissance.  Thus  it 
is  sometimes  a  high  priesthood  as  in  Rome,  sometimes  a  warli- 
ke  aristocracy  as  in  Naples  and  Veaice,  and  then  are  heroes 
of  science  and  art,  or  eminent  statesmen  (3.  Croce  in  Floren- 
ce), for  whoarartistically  treated  memorials  Tfere  created. 

According  to  form,  we  hâve  to  do  with  reclining  or  standing 
monuments,  the  latter  belonéing  more  to  the  later  time.  The 
burial  places  for  thèse  were  indicated  by  stone  or  bronze  sl- 
abs,  that  lie  flush  with  the  pavement.  The  so-called  tombs 
(tumba)  are  of  masonry  covered  by  a  stone  or  métal  slab,  or 
entirely  composed  of  métal  plates,  being  tombs  elevated  above 
the  pavement;  in  thèse  the  tomb  may  be  detached  or  hâve  one 
side  set  against  the  wall,  and  also  after  the  form  of  an  arco- 
solium  of  the  catacombs,  may  be  enclosed  in  form  of  a  niche. 
-Hère  are  to  be  counted  the  stone  or  métal  tombs  like  bathtubs 
set  on  columns  or  animal  forms,  which  still  belonç?  to  the  end 
of  the  middle  aées. 

Tablets  and  cenotaphs  v/ere  erected  in  memory  01  the  dead  on 
the  walls  and  piers  of  churches*  and  cloisters,  and  beloné  to 
the  species  of  standing  monuments- 

What  the  Gothio  created  in  this  domain  in  Ttaly  is  mostly 
affected,  in  comparison  to  what  the  Renaissance  produced.  The 
former  was  satisfied  by  a  sarcophagus  on  columns  or  supporti- 
né  figures,  with  often  scarcely  visible  and  elevated  reclining 
statues,  or  also  by  a  shrine  restin?^  on  columns  with  a  reces- 
sed  painting.  On  account  of  their  too  elevated  position,  stat- 
uettes nowhere  had  the  proper  effect;  also  the  anéels  dravïin^ 
aside  a  stone  curtain  was  not  the  happiest  addition. 

The  Renaissance  dealt  witr  this  legacy;  but  it  transforni.ed 
the  deceased  into  ''beriutirul ,  sensible  and  reasonable  propor- 
tions*" To  this  inheritance  was  added  the  very  muoh  older  one 
from  the  antique,  and  thèse  tosether  remained  not  ??ithout  in- 
fluence upon  thèse  almost-^richest  and  most  wonderful  afct  works 
of  the  Ttalian  Renaissance. 
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Architecture  and  sûulptare  eoaally  participated  in  the  work, 
wherein  the  most  différent  kinds  of  stone  came  into  use,  ^rom 
the  plainest  sandstone  taû   pure  white  marbls  to  the  most  bri- 
ghtly  colored  and  costly  sorts,  hard  granité  and  porphyry. 

Besides  thèse,  bronze  aloae  or  in  combination  '^ith  costly 
stone  still  found  employment,  for  example  on  the  sarcophaèus- 
es  of  Giovanni  and  Pèero  de'  Medici  in  3.  Lorenzo  at  Plorenece 
by  Andréa  Verroohio-  ^^'^ 

Kote  3Aô«  Sec  (5.0'Z;'s\.vl\,  Y.  \fOw\iLxuewl\  sepo\ov\  deWa  "îoscawa, 
1?\.  13.  ?\,ovex\ce.  lei'S. 

In  the  early  period  a  part  was  played  by  perishable  as  well 
as  by  monumental  polychromy,  when  besids  the  white  marble  dapk 
red  porphyry  was  employed,  particularly  in  the  form  of  panels, 
(tombs  in  the  sadia  and  in  S-  Qrooe  at  Florence),  or  heraldio 

.  colors  vrere  applied  to  the  marble,  especially  blue  and  ,éold 
with  red,  whereon  the  shields  of  arms  stone  in  the  colors  of 
the  family  (Tombs  in  Araceli  and  S.  prassede  (1474)  in  Rome, 
and  the  wall  surfaces  behind  the  sarcopha^as  are  colored  a 
reddish-brown..  The  palis  on  the  state  bed  carved  in  stone  fre- 
quently  shovf  flat  patterns  of  fabrics  indicated,  tnat  are  9il- 
ded  and  rise  from  a  blue  ground.  (Florence).- 

The  pre^ailiné  motive,  that  is  présent  in  the  tombs  oi  fche 
Henaissance,  as  a  rule  is  a  niche  of  not  too  éreat  depth,  in 
its  lower  part  bein^  plaoed  the*  sarcophaç^us,  on  which  the  fi- 
gure of  the  deceased  rests  directly  or  on  an  ornamental  state 
bed.  Ths  semicircular  top  of  the  niche  is  decorated  by  a  îZad- 
onna  ^Tith  an^els  or  a  protectiné  saint  wrou£?ht  in  hi^h  relief. 
The  ends  of  the  sarcophadus,  the  imposts  of  the  arch  and  its 
crown  receive  statuettes  or  capids.  The  enclosure  of  the  nic- 
he in  Florence  is  almost  entirely  forined  as  Ccrinthian  pilas- 

.  ters:  in  Rome  beiné  animated  by  small  niches,  in  the  form  of 
columns  with  fiéures,  or  as  mural  décorations  in  form  like 
triumphal  arches,  we  find  them  in  Venice. 

As  a  tomb  is  scult)tured  in  marbèe  the  beautiful  monument  of 
Anî^elo  Acciajuoli  in  the  lertosa  near  Florence,  a  rrork  of  lôîO, 
alle^ed  to  be  by  nonatello  and  Giuliano  da  San.éallo  (Fié.  943) 
,  to  ïïhich  as  the  highest  is  contrasted  the  tomb  of  Sixtus 
IV  in  ?.  Peter  at  Rome,  cast  in  bronze  in  1493  by  Antoaio  ?ol- 
la.iuolo..  On  s  state  bed  lies  the  form  of  the  rooe  in  ^reat 
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State  with  the  tiara  on  his  head;  four  shields  of  arms  are  f 
found  at  the  aaéles  v/ith  six  alleéorical  figures  on  the  hori- 
zontal surface  of  the  bed.  At  the  sides  and  separated  by  h 
horizontal  consoles  in  part  ending  in  lions'  paws,  are  three 
reliefs  containing  figures  on  eaoh  longer  side,  with  tvro  each 
at  the  ends,  — »  the  whole  beiné  an  earnest  and  grand  work  of 
charming  beautyî 

The  antique  sarcophagus  was  utilized  by  Donatello  in  the  t 
tomb  of  ëiovanni  de'  Medioi  in  the  Churoh  S.  Lorenzo  at  Flor- 
ence (Pig.  944)/   and  Prancesco  da  Sangallo  recalled  Strus- 
can  models,  certainly  in  a  very  refined  conception  (P'ig.  945)» 

„.•  ^   in  his  monument  executed  for  Angelo  Marzi  in  the  Annunzi- 
ata  at  Florence  (1546),  -.vith  the  reclining  figure  of  the  dec- 
eased,  supported  on  the  right  arm  and  reclining  on  a  simply 
subdiTided  sarcophagus.  ïhe  same  master  also  employed  the  Ro- 
man shrine  with  the  seated  figure  for  his  bishop's  tomb. 
(1560).  {Hg.   946).  ^^^ 

Liike-rTise  £uca  délia  Robbia  adhered  to  the  antique  sarcopha- 
gus in  his  simply  beautifial  monument  for  Benozzo  Eederighi  ( 
(1450)  in  S.-  iï'rancesco  di  Paola  at  Florence..  On  the  lia  of  t 

.,;-■' the  sarcophaéus  reclines  the  statue  of  the  deceased  in  state 
with  the  mitre  on  the  head,  on  the  back<^round  of  the  niche  b 
being  visible  in  hiç^h  relief  figures  of  the  Saviour,  of  the 
Radonna  and  a  saint:  sarlands  of  flowers  in  fiât  borders  enc- 
lose the  niche  on  four  sides,  that  is  terminated  bv  a  rather 
dry  comice.  Hère  is  a  greater  consécration,  a  deeper  earnest- 
ness  in  this  early  création,  than  in  ail  later  show  pièces. 
(B'^ig.  947)-     ?fith  a  closed  sarcophagus  resting  on  consoles 

-'^  ■   and  the  exhibition  of  a  bust  of  the  deceased,  Mino  da  Piesole 
was  satisfied  in  his  bishop's  tomb  in  the  Cathedral  of  his  n 
native  place  (Pig.  943)  ^'^^;  the  ornament  is  there  of  the  gr- 
,  eatest  delicacy,  tenderly  and  baautifully  desiéned  and  execu- 
ted.. 

înto  the  faults  of  the  Gothic,  Donatello  fell  in  his  monum- 
ent for  Pope  John  XXIll  in  the  Baptistery  at  Florence.  He  cr- 
éâtes a  genuine  Penaissance  structure  animated  by  niches  '.ïith 
figures  and  pilasters,  above  which  is  the  simple  sarcophagus 

J^iyon   oolumns  ;vith  a  state  bed  like  the  antique,  on  /Thich  rests 

V 

the  reclining  figure  of  the  Pope,  but  whilh  is  placed  too  hi- 
ûa   in  proportion  to  the  vrhole.  The  form  of  ths  ivîadonna  in  the 
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Shell  is  beautifal,  bat  the  détails  of  the  shell  itself  are 
too  larée,  aad  the  stone  ourtain  is  not  a  happy  addition.  (P 
(fig*  949). ^"^  In  this  way  also  suffers  the  totob  of  the  Card- 
inal of  Portugal  (1459)  in  S.  Mlniato  near  Florence  (gig.  950), 
^^^   bnt  where  the  lower  position  of  the  sarcophagus  with  the 
State  bed  is  to  be  praised. 

Sarnest  and  good  in  élévation  and  détails  again  remains  Mi- 
no  da  Piesole  in  the  tomb  for  Marquis  Dgo  in  the  Oadia  at  Flo- 
rence, where  the  side. panels  of  the  walls  of  the  niche  and  t 
7  the  spandrels  near  the  round  médaillon  with  the  Madonna  are 
executed  in  red  prophyry,  while  ail  else  is  wrought  in  vhite 
marble  (Fig..  951).^^ 

Ailied  to  this  is  the  monument  of  tbe  Florentine  brothers 
Bonsi  in  the  atrium  of  3.  Gregorio  in  Rome,  aocording  to  Bur- 
ckhardt,  "one  of  the  most  beautifully  arranged  of  the  entire 
Renaissance."  The  busts  of  the  two  brothers  are  exhibited  in 
round  niches  of  the  substructure,  on  which  a  trough-like  sar- 
cophâgus  stands,  above  this  and  exeouted  as  mural  reliefs  be- 
ing  the  Madonna  and  the  Child,  on  the  right  and  left  thereof 
standing  a  praying  angel.  The  severe  semicircular  tympanum  h 
hère  yields  to  a  shell  nith  the  Florentine  arms,  also  recurr- 
iné  on  other  monuments-  the  angles  are  characterized  by  balus- 
ters  (âîig.  952);  the  arabesques  are  of  particular  delicacy. 

The  highest  ornamental  movement  ana  style  appear  on  the  to- 
mb of  Marzuppini  in  S.  Croce  at  Florence  (1450)  by  Desiderio 
da  Settignano,  "?fhich  is  refined  by  Grecian  and  not  merely 
5oman  models."  "Hère  has  disappeared  ail  caprices»  the  happi- 
est  arrangement  belcT  and  above  also  makes  enjoyable  the  amp- 
-  le  richness.  What  perhaps  was  not  again  attained  in  this  pur- 
ity  and  magnificence,  is  particularly  the  scroll  work  on  the 
sarcophagus.''  ^  '^(!?ig.-  214,  and  compare  the  ornamental  -.vork 
on  the  Biga  of  the  Vatican). 

The  most  important  and  last  form,  that  the  architecturally 
arranged  ';Yall  tomb  could  attain,  in  which  the  triumphal  arch, 
as  novjhere  else,  is  treated  îîith  this  light  di^nity,  is  recoé- 
nized  by  Burckhardt  in  the  tombs  of  the  prelates  in  the  choir 
of  S-  Yiaria  del  Popolo  in  nome,  desiéned  and  exeouted  by  the 
>•  éreat  Andréa  Sansovino  (1505);  the  arabesaaes  belonô  to  the 
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most  beautif'ul  of  the  entire  Renaissance.  ^^^   Besides  thèse 
art  -ivorks,  there  are  also  in  Rome  the  tomb  of  Savelli  in  ara- 
celi  (1493),  iistingusshed  by  sculpture  and  ornameat,  then  t 
that  01  5etru3  Çt'errix  in  the  great  cloister  of  3.  Maria  sopra 
Minerva,  further  that  of  Pietro  Hiario .(1474)  in  the  choir  of 
S.  Apostoli,  and  in  the.  cloister  of  S.  ^,a.ria   délia  pace  is  to 
be  mentioned  the'  toinb  of  Bishop  il^accacio  (1497),  and  with  th- 
èse still  a  hupdred  others  of  eaual  artistic  value,  that  can- 
not  be  even  named  hère. 

Tn  the  Gertosa  near  Pavia  we  are  also  entirely  charmed  by 

the  tomb  of  Siovanni  Ôaleazzo  Visconti  uader  a  two  story  cha- 

pel,  beemn  by  ^iacomo  Christoforo  Romano  and  genedetto  Sriosco, 

(both  hâve  left  their  names  on  the  monument,  one  on  the  main 

cornice,  the  other  on  the  base  of  the  statue  of  the  ^adonna), 

and  oompleted  by  the  assistance  of  Galeazzo  Alessi  and  of  5er- 

nardino  da  Novati. (1492-I569).  (^iê-  953)  ^^^ 

Kote  Si9.  A"\teT  o  çV.otoî^r opV\  o-\  beV-trom\.  p. 10?,  e\.  seo. 

Stronély  iniluenced  cy  Roman  and  orecian  inotives  is  the  :non- 

uaent  01  Strozzi  in  ^.  Andréa  in  ttantua  (1529),  ^Jhere  the  sar- 

cophasas  vrith  the  extenied  reclinin;^  figure  of  the  dsceaseï 

rests  on  a  slab  bordered  by  Èoulîin^s,  tnat  is  supoorted  by 

four  oaryatids.  They  recall  in  lorm  ani  pose  a  weil  kno'rvn  C-re- 

cian  v/ork  in  marble  in  the  ;v"ns9u:n  Nazionale  in  Naoles,  or  th- 

ose  of  the  ?Techtheion  on  tns  Acropolis  in  Athens.  3tandins 

on  a  décora ted  common  plinth,  they  rfive  to  the  -.vork  a  oeculi- 

ar  appearance  with  spécial  charm.  (l^'ig-  954). 

One  is  there  reininded  of  an  allied  création,  the  tomb  of  0 

Oaraciolo  in  5.  *iovanni  at  C2^rhonaro,  '.vhich  is  attributed  to 

-Andréa  di  niocione.  But  iastead  of  the  feiale  figures,  hère 

;  ^-aoDear  three  armed  figures  leanins  aaainst  rectan^ular  Diers, 

and  'Yith  the  supports  are  wrousht  froni  one  blook,  as  -3t  the 

Inoantade  al   Salonica,  -'fith  thèse  forminé  the  supports  on  ^.vh- 

ich  rests  the  sarcopha^us  adorned  by  liQurss  in  niches:  its 

front  surfaces  are  decorated  by  soarin:;^  late  Roiian  figures  s 

supportiné  a  wreath. 

';■/■>  Likewise  the  monument  of  Ôiovanni  Sorremeo,  transferred  to 

Tsola  pella  in  1793,  '  splendid  work  of  the  transition  style, 

exhibits  the  same  motive  01  three  piers  with  figures  at  the 

sides,  ;7hich  support  the  ricalv  sculoturei  ssrcroh^p'as..  "'" 
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This  part  of  the  work  is  attributed  to  Amadeo;  according  to 
documentary  traditions  Antonio  jRatti  vrorked  on  this  monument 
in  1475-1479.  ^ 

iV  '  3mittin.é  the  figures  with  the  rectangular  free  supports  li- 
ke  Corinthien,  but  with.an  arched  niche  above  the  saroophaéus 
in  -ffhich  is  placed  the  equestrian  statue  of  the  hero,  is  the 
tomb  of  Solleoni  in  ieréamo,  designed  by  Amadeo. 

-,  tv'  To  this  éroup  also  belongs  the  tomb  of  Doge  Mocenigo  in  3s. 
Giovanni  e  Paolo  in  Venice,  where  in  a  niche  free  figures  sup- 
port the  sapoophagus  instead  of  figure  piers,  while  ^ith  ref- 
ereace  to  the  elevated  location  of  the  sarcophagus,  the  stat- 
ue of  the  Doge  is  represented  as  standing  on  the  elevated  sar- 
cophagus- 

^';../  As  a  représentative  of  the  great  Venetian  monuments,  which 
are  ccnstructed  as  a  triumphal  arch  adorned  by  columns  and  w 
with  a  figure  niche,  must  be  named  that  of  Doge  A.  Vendramin' 
in  Ss.  Giovanni  e  Paolo. 

Sitting,  reclining  and  standing  figures  occur  on  the  sarco- 
phagus,  even  the  rider  on  horseback, (for  example  on  account 
of  his  vîeight  in  Bergamo  beiné  exeouted  iu  gilded  -^ood)  is  n 
not  laokins. 

î'he  tomb  from  the  end  of  the  first  half  of  the  l6  ty^ntu- 
ry  until  in  the  Barocco  period  ezhibits  as  a  typical  form  a 
great  sarcophagus  -ivith  allegorical  figures,  inoluded  within 
a  mural  architecture  with  the  portcait  statue  of  the  deceased. 
As  a  vrork  of  great  genius  in  this  kind  are  taken  the  wonderf- 
ul  Works  of  ffiichelangelo  in  the  sacristy  of  S.  Lorenzo,  the 
so-called  Medici  tombs  in  Florence.  (Figs.  955»  956)  ^   "Ar- 
chitecture and  sclupture  are  so  combined,  as  if  the  master 
modeled  from  the  same  clay  sarcopagus,  statues,  pilasters,  c 
cornices,  niches,  doors  and  windoy/s.  Hiéhest  unity  of  space, 
light  and  forms." —  A  .iudgment  in  îrhich  ail  v7ill  gladly  agree.- 
After  the  same  basai  idea  are  exeouted  the  tombs  of  the  Popes 
in  3.  peter  of  the  time  mentioned,  ^"^^  \fhere  that  of  Paul  ÏII 
(1549)  îvith  the  :fonderfully  beautiful  half  reclining  figures, 
of  wisdom  and  of  justice  by  Guélielmo  délia  porta  must  be  des- 
iénated  as  the  most  splendid. 

The  tombs  in  the  chapel  of  the  princes,  the  burial  place  of 
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the  Ghand  Bukes  of  the  House  of  the  Isiedici  in  Florence  (built 
1604}  show  in  six  niches- the  magnificent  granité  sarcophagus- 
es  executed  at  a  colossal  soale  for  the  princes  from  Sosimo  T 
to  Oosimo  TIT  (1575-1723),  above  them  being  niches  with  part- 
ially  gilded  statues  —  weak  in.form,  but  in  costly  materials 
and  greatness  of  scale  surpassing  ail  échos  of  vichelangelo's 
ideas.  Theee  uere  expended  for  thèse  $4,400,000  from  the  pri- 
vate  fortune  of  the  family,  not  from  taxes! 

Eeyond  ail  stands  the  tomb  of  Julius  II,  that  was  to  be  the 
life  work  of  Michelangelo,  of  which  has  only  corne  do^^n  to  us 
sketches  and  separate  figures  (in  3.  pietro  in  Vincolis  at 
Rome-  ^'^^ 

Ko\e  Z^2»    See  fc\\)u«t  5îl\.c\ve\oxvé\o\\sco  de\  B'v.ôe^xxS.  Or\é\Tio\\ 

661.   Bells. 

"I   call  the  living,  lament  the  dead,  destroy  lightninë!" 

Bells  are  far-soundîng  métal  works  hung  on  high,  struck  or 
set  in  motion,  and  serve  to  waken,  warn  and  call  together  mul- 
titudes of  men.  Por  waking  they  were  already  in  use  in  ancient 
Borne  in  the  form  of  hand  bells,  and  in  the  Christian  epoch  t 
they  served  for  ohuroh  purposes..  The  oldest  were  indeed  small 
and  riveted  toéether  from  plates,  althou^b  quite  early  vfere 
mentionsd  cast  bells- 

The  9  "th  century  is  the  time  of  the  General  extension  of  t 
the  use  of  church  bells.  In  the  corridor  of  the  upper  story 
of  Muséum  Bargello  in  F^lorence  are  exhibited  seven  examples, 
that  ail  show  an  elongated  fiorolla  form  with  the  usual  margi- 
nal fflouldings,  the  oldest  spécimen  01  thèse  bearîn)i|  ;the  date 
of  1153,  while  others  hâve  the  dates  of  1373  apd  1440.  For  s 
some  the  hammer  is  fastened  to  the  top  by  a  pivoted  boit,  vi- 
sible externally,  for  others  by  means  of  screv7s.  -Their  sculp- 
tured  ornamentationwas  very  modest  in  the  middle  aées;  it  was 
mostly  limited  to  a  few  mouldings  and  to  inscriptions- 
■"0     A  more  richly  decorated  bell  is  ornaraented  at  top  by  festo- 
ons  and  below  by  a  frieze  of  cupids;  as  founder  is  given  the 
Florentine  master  Siovanni  M.  Oenni  with  the  date  of  l675-  On 
the  leaning  tower  in  Pisa  some  bells  show  the  arms  of  the  yed- 
ici,  and  one  of  them  bears  the  inscription: —  "Fusum.  Hoc-  0- 
les.  Deoque..  addictum.  Nicolas,  csstillo.  Aedituo.  A.D.  1606I' 

The  arrangements  for  rinéin^  the  bell  are  of  a  rather  deta- 
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detailed  oharacter.  Beneath  the  yoke,  tbat  has  iron  pins  rest- 
iag  in  iron  bearings,  is  iitÈieà   triangular  wooden  frame,  wh- 
ose  apex  is  placed  within  ând  is  set  in  motion  during  the  ri- 
nging.  Very  primitive  is  the  arrangement  on  the  five  bells  of 
the  campanile  in  the  court  of  the  Annunziata  at  Florence;  on 
the  yoke  is  nailed  a  plank  extending  downward,  in  which  is  s 
set  a  bar  at  right  angles,  at  the  end  of  which  hangs  the  rope 
for  ringing»  It  should  not  be  forgotten,  that  in  many  chnrch- 
es  of  Italy,  not  ail  the  bells  are  rang,  but  freqnently  are 
merely  struok. 

A  magnifioent  example  in  form  and  ornamentation  is  the  gré- 
ât bell  of  S.  Fêter  in  Rome  (Plg.  957),  which  was  recast  in 
1785.  '^'^'^^ 

Ko-te   353.   îrom   SVmxX,;    ?\,,    39.   Yccxr   1785    Vx\   SVmW .    —    «îVxe   \ 
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^ç7        Section  XXÎII.  iuildinês  for  jîonasteries  and  Broth- 
erhoods. 

662.  ilonasteries. 

9n  this  side  of  the  Alps  during  the  middle  âges  the  monast- 
eries  had  already  attained  in  plan  and  extent  to  a  high  degr- 
ee  of  perfection  in  contrast  to  îtaly,  where  f rom  .the  12  th 
to  the  14  th  century,  soarcely  anything  of  importance  remains 
in  monastic  architecture.  On  the  other  hand,  in  the  15  th  cen- 
tury the  Renaissance  again  took  up  this  species  of  buildings, 
erected  them  mostly  larger  and  architeoturally  more  magnific- 
ently,  than  was  permitted  to  the  North.  What  favored  monaste- 
ries  and  gave  them  great  importance  iras  the^'excellent  and  ra- 
tional  arrangement*  the  beauty  and  the  many  forms  of  hall  ar- 
chitecture/' which  the  Renaissance  so  ^fell  understood  how  to 
employ.  In  the  many-sided  architectural  treatment  and  develop- 
ment  of  the  cloisters  surrounding  porticos  lies  the  centre  of 
gravity  of  this  kind  of  buildings.. 

But  then  it  is  the  monastery  church  itself,  whose  sacristy 
and  other  subordinate  rooms,  the  refectory,  chapter  hall,  dor- 
mitory,  as  well  as  the  dwelliag  of  the  prier  and-  the  library, 
that  Kith  the  necessary  agriculturai  structures  (barns  and  s 
stables),  hospitals,  guest  houses,  etc.,  made  the  plan  very 
extensive  and  exceedingly  notable. 

The  magnitude  of  the  buildings  and  their  equipment  depended 
on  the  rules  and  the  i-îealth  of  tite  order,  which  they  had  to 
serve.  The  monasteries  of  the  mendicant  orders  neve   arranéed 
differently  from  those  of  the  rich  and  distinguished  Bénédic- 
tines, and  those  whichimposed  ion  their  brothers  eternal  sil- 
ence, must  create  living  conditions  différent  from  those  main- 
taininé  direct  relations  with  the  external  world.  Thus  for  ex- 
ample in  the  Monastery  3..  Marco  at  Florence  were  arranged  sm- 
all  sleepin^  cells,  scarcely  as  large  as  a  modem  prison  cell, 
one  after  another  opening  on  a  common  corridor,  which  served 
the  brothers  for  habitation.  Tn  the  great  Oistercian  monaste- 
ries (Bertosa  near  ^avia  and  near  Florence),  small  houses  con- 
sisting  of  two  rooms,  a  loggia,  stairs  to  the  attio  vrith  a  1 
little  ^arden,  formed  a  separate  possession  for  méditative  0 
oooupancy,  one  placed  beside  another  and  grouped  together  ar- 
ound  a  great  sunny  court..  (3ee  the  plan  of  the  Certosa  near 
Pavia  (Pid.  959)  ^"^  and  Pié.  955,  plan  of  the  Gertosa  near 
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Florence,  not  entirely  trustworthy  in  détails).  Sxcellently 
preserved  in  ail  parts,  both  monastery  plans  stîll  afford  to- 
day  a  reliable  représentation  of  what  the  builders  desired  c 
centuries  since.  Likewise  the  third  ^ertosa  in  upper  Italy, 
that  near  Pisa  is  splendidly  ,preserved  with  the  Barocco  desi- 
gns of.  the  éarden  and  fountains,  and  their  oharming  .Soman  do- 
uble  bourt  with  draw  wells  of  the  éood  period,  is  uninjured 
and  is  twice  and  even  thrice  worthy  of  a  visit  on  aocount  of 
its  magnificent  landscape  surroundin^s..  At  présent  is  establ- 
ished  there  a  Boyal  training  school  for  ^irls,  but  the  build- 
ings remain  accessible  with  a  guide  without  further  formalit- 
ies.  îhe  small  Renaissance  court  with  the  transverse  one  sto- 
ry  portico  forms  an  architectural  jewel. 

,.   (E'roffi  S'amin  and  Grand jean). 

■;.-:   'A'îth  the  greatest  plans  are  to  be  counted  3.  Severino  in  N 
Naples,  3.  Ambrogio  in  Milan,  Monte  gassino  and  S.  Sartin  ne- 
ar Raples  with  its  magnificent  décorations. 

îf  the  différences  in  the  dormitories  were  already  recogni- 
zed  as  important,  this  is  increased  in  a  greater  degree,  if 
one  compares  the  little  church  of  a  usually  picturesquely  lo- 
cated,  peaceful  and  plain  small  Çapuchln  monastery  on  a  -.vooded 
mountain  height  V7ith  the  magnificent  church  of  the  Oistercians 
in  the  broad  plain.  Poverty  and  little  art  on  the  one  hand, 
wealth  and  the  most  refined  art  réquirements  on  the  other;  t 
there  whitewashed  walls  with  wooden  beam  ceilings,  brick  flo- 
ors,  a  simple  tat)le  sitar  with  wooden  candlesticks;  hère  wall 
surfaces  gleaming  with  marble,  gold  and  precious  stones,  rich- 
ly  painted  and  lofty  vaults,  mosaic  and  marblé'-floors,  costly 
sculptured  wall  altars  with  splendid  paintings,  tabernacles 
of  bronze,  candlesticks  and  crucifixes  of  massive  gold  and  s 
■,:'^  silver,  reliquaries  beset  with  precious  stones,  Easter  candie- 
sticks  of  the  most  perfected  art  forms,  richly  v/ainscoted  sa- 
cristies, choir  table  with  the  finest  carving  and  intarsias, 
ail  breathing  wealth  and  high  art.  (3ee  the  certosa  near  Pav- 
ia,  indeed  the  richest  and  most  beautiful  monastery  in  the 
world."  / 

'Thus  hère  also  are  poor  devils  and  rich  masters,  who  serve 
their  Lord  8od  in  the  same  faith  and  the  same  inspiration! 

How  charming  is  often  the  little  court  covered  bv  vine  lea- 
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leaves,  surroumded  by  porticos,  vith  bright  flowers,  a  draw 
well  or  a  springing  jet  of  water  at  the  middle,  together  with 
the  blue  ski?  —  and  @od's  peace!  Suite  otherwise  are  the  mag- 
nifioently  adorned  broad  portioos  with  paintinés  or  marble  m 
monumests  of  the  noblest  kind  on  the  walls,  the  columns  of  t 
the  poptioos  of  costly  stone,  the  architecture  supported  by 
them,  executed  in  ornamental  terra  cotta  (Pavia),  or  decorat- 
ed  by  varied  majolicas  (oertosa  near  Florence)  —  often  the 
ripest  Works  of  authentio  masters. 

In  Rome  one  is  so  éreatly  charmed  by  the  simple  ^^court  with 
a  hundred  columns*"  of  Michelangelo  in  3.  Maria  degli  Angeli 
with  the  draw  well  and  the  cypresses  several  centuries  old, 
as  well  as  that  of  Bramante  in  S.  maria  délia  Pace  with  its 
rioher  architectural  motives,  that  in  thetr -original  concept- 
ion présent  one  of  the  most  diénif ied  works  of  the  great  arch- 
iteot  of  the  high  Renaissance.  Interesting  is  the  effect  of 
the  court  of  3.  Maria  délia  Quercia  near  Baénaja  in  the  formfe 
of  the  transition  style,  then  the  différent  cloisters  of  Bru- 
nellesco  at  Florence,  the  most  beautiful  of  whicb  is  S.  flroce; 
or  those  with  widely  springing  arches  and  slender  columns  st- 
anding on  masonry  wallsat  S.  iorenzo  and  in  the  Eadia  near  ? 
fiesole.  Likewise  the  small  courts  in  the  âertosa  near  Plor- 
enoe,  especially  that  narroïv  in  plan  with  the  llttle  Tonic  c 
columns  set  diagonally  in  the  upper  story,  aiust  not  remain  vf 
without  mention. 

On  Sicilian  soil,  the  Bénédictine  Monastery  in  Satania  pré- 
sents a  more  académie  solution  of  the  plan.  The  church  is  pla- 
ced  like  a  cathedral  in  the  middle  of  the  plan,  in  order  to 
group  around  it  in  symmetrical  arrangement  the  courts  of  the 
buildings  of  the  monastic  brothers.  (?ig.  960).  This  monaste- 
ry after  its  completion  was  one  of  the  greatest  of  its  kind. 
fljommenced,  then  abandoned,  again  begun  and  changed,  then  rem..- 
aining  unfinished,  it  exhibits  ail  variations  in  the  éood  and 
bad  taste  of  the  artists,  who  were  successively  engaged  hère 
for  almost  three  centuries.  The  corner  stone  was  laid  on  Nov. 
23,  1553,.  by  the  Viceeoy  Giovanni  de  la  âerda*  the  first  plans 
were  made  by  P.  Valeriano  de  Franchis,  a  learned  Bénédictine 
of  Catania.  What  was  complated  in  1575  was  occupied;  in  l605 
were  set  the  14  cplumns  of  Carrara  marble;  in  1669  an  éruption 
of  Ftna  caused  great  injuries;  a  ne?;  earthguake  dsstroyed  the 


./ 
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beautifml  cloiater  and  the  cburch  —  the  monastery  wa$  aband- 
oned.  Yet  in  1730  men  again  comœenced  its  érection,  and  the 
followiné  architects  destroyed  the  unity  of  de  franchis'  des- 
ign, that  is  reproduced  in  5'ig.  96O.  Hittorf  is  enthusiastio, 
who  says  in  his  work  mentioned  below:' —  ^^^  ^'One  cannot  avoid 
admiring  the  power  of  the  institutions  vrhich  create  so  many 
marvels,"  and  concerning  the  stairway  wall  dravrn  by  him  (?ig. 
170),  he  States: —  "It  gives  a  faithfml  représentation  of  this 
magnificent  stairway,"  whioh  may  be  termed  appropriate. 

^V':-"'   663.  Schools. 

The  buildings  of  the  religions  brotherhoods  (flonfraterniti- 
es  or  brotherhoods)  are  for  the  care  of  the  fraternitv  in  a 
foreign  place,  for  common  friendly  activities,  or  for  purposes 
of  dévotion.  îhey  mostly  appear  as  ^'Houses  of  Societies"  in 
monumental  design  with  frequently  rich  treatment  of  the  façade. 
rt»he  basis  of  the  architectural  programme  is  ooraposed  of  a  ëv- 
eat  assembly  or  council  hall,  wardrobes  for  clothing  and  ban- 
ners,  together  with  coffee  and  writing  rooms,  an  added  chapel 
or  a  wall  altar  in  the  hall. 

f,ike'.7ise  as  two  story  oratories  (Siena)  and  connected  with 
a  small  or  médium  cloister  are  thèse  fraternity  buildings  to 
be  found,  with  the  richest  celonging  that  of  the  Brotherhood 
belle  |cal2i  in  Florence  vrith  the  gray  on  gray  frescos  paint- 
ed  by  Andréa  del  Sarto- 

Tn  Venice  thèse  increase  to  enclosed  palaces,  that  aside  f 
from  subordinate  rooms  and  a  érand  stairway,  consist  of  a  ér- 
eat  lower  hall  and  an  upper  hall  of  the  same  size  with  an  al- 
tar.. The  two  finest  examples  ip  the  city  ©f -the  lagoons  are 
the  Brotherhoods  of  S.  Rocco  and  the  Brotherhood  of  S.  iaroo. 
poth  exhibit  magnificent  façades  with  rich  sculptures  and  cos- 
tly  marble  facings;  they  are  built  in  two  stories  with  a  tri- 
ply  divided  façade  System. 

S.  Marco  exhibits  one  of  the  most  costly  marble  portais,  a 
and  with  its  façade  architecture  on  the  right  and  left  of  the 
portai,  its  three  semicircular  pediments,  is  a  décorative  show 
y^;,,piece  of  the  first  rank,  that  makes  the  Place  before  S^  Giov- 
anni e  Pâolo  with  the  eouestrian  statue  of  Ôolleoni,  and 'its 
steps  toward  the  canal,  one  of  the  most  interesting  architec- 
tural vievfs  in  the  world.  Rehind  the  ''éay  exterior"  is  now  c 
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ooncealed^a  dreary  puppose;"  the  building,  erected  in  14S5  af» 
ter  the  drawings  of  ^iiartino  t^mbardi,  now  serves  as  a  hospital. 
ïn  the  interior  are  worthy  of  considération  the  three-aisled 
hall  with  columns  and  with  a  wooden  ceilini,  the  beautifully 
oarved  wooden  braoket  caps  with  the  rich  volute  consoles  on 
the  nobly  shaped  raarble  columns,  and  then  further  the-  rich  c 
ceilings  in  the  upper  story.  357 

)îo\,e  35*7.  9\Ji\)\\.a\ieô.  \tv  CV-coIxvara,  p.  \09  amà  v"V.».  156-159. 

The  plan  of  S.  Socoo  (Pig.  96I)  35S  nkewise  shows  in  the 
lower  story  a  three-aisèed  hall  with  an  altar  wall,  besides 
some  administrative  rooms,  but  then  a  beautifully  designed  s 
stairway  in  three  flights,  that  leads  to  the  upper  story..  As 
architeot  is  named  Antonio  Scarpagnino.  The  magnificent  stair- 
way was  erected  in  1517,  the  entrance  portai  dell'Albergo  in 

1547. 

iïote  356.  ¥vom  CVooèxvaTo.  pV.  195. 

The  façade  shows  a  termination  by  a  horizontal  cornice.  Its 
surface  is  subdivided  in  three  panels  by  four  projeoting  col- 
umns with  broken  entablature  and  belts,  vïhich  are  animated  by 
double  windousî  those  of  the  upper  story  are  animated  by  col- 
.umns  supportihg  pediments,  whereby  an  animated  alternation  of 
ligho  and  shade  is  produoed  on  the  façade.  An  overrich  pièce 
of  magnificence  of  its  kind.  ^^^ 

>Co\,e   359.    Çu\3\\.s\veà   b>^    -tV^e    sc*e.    v    199,    p\s.    190-195. 

As  little  chapels,  that  hâve  rich  façades  and  at  the  same 
time  must  hâve  served  as  places  for  assemblies,  are  to  be  re- 
peated  hère  the  beautiful  buildings  of  the  8isericordia  in  A 
Arezzo  ^"0  and  of  3.  Bernardino  at  Perugia. 

:y(     664»     Final  Conclusions. 

As  a  starting  point  for  our  considérations  we  take  the  pow- 
erful  work  —  the  Cathedral  dôme  of  Plorence  — ,  which  gave 
the  victory  to  the  new  art  tendency  of  the  Renaissance,  which 
we  leave  In  the  gênerai  view  of  the  îuscan  capital  as  the  la- 
st  small  display  afterwards,  (Pig.  962),  and  take  leave  01  it 
with  grateful  hearts.  Much  lies  between  this  work  and  the  "s 
"sham  and  scrolled  nature  with  the  coloring  of  Borromini  in 
form."  Between  the  two  lies  the  somewhat  lean  and  cold  style 
of  iramante,  but  also  that  art  pariod  "for  the  formative  and 
technical  arts,  which  after  that  of  Phidias  is  alone  to  be  r 
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pegapded  as  entirely  emancipated  from  barbarism."  (Qottfried' 
Semper's  3til.  Vol.  1.  Sect.  35.  Renaissance).  But  the  same 
gpeat  man  feared,  that  for  its  removal  and  further  development, 
sinoe  it  could  only  be  exèended  by  truly  artistic  hands,  that 
the  danger  lay  in  blunders,  now  required,  as  well  as  in  deôen- 
eration  into  the  most. trivial  oommonness  of  the  forme.  Tt  may 
be  so,  but  I  do  not  see  it  as  so  black.  Also  T  do  not  believe 
in  an  "artless  culture,''  where  the  siéht  of  a  mystery  of  nat- 
ure indeed  deeply  affects  mankind,  butdoes  not  lead  it  to  a 
frenzy,  such  as  we  term  Chorch  S.  Jîarco  in  Venice,  the  Hermès 
of  Praxiteles  or  Orlando  furioso,  neither  that  we  shall  live 
ffithout  art,  because  it  produces  êreater  things,  according  to 
Auburtin's  opinions.  We  await  them.  Say  our  self-taught  lead- 
ers in  the  art,  to  which  dilettanteism  is  connected  as  a  nat- 
ural  appendaée,  express  themselves  in  such  gifted  nanner  as 
''true  and  false  architectural  culture,"  and  induire  in  imita- 
tions of  soulless  reproductions  of  houses  hj   the  dozen  in  the 
Biedermeier  style,  then  will  their  prizadÈimpilclty^ only'. lead 
to  snobbery,and  the  theory  of  éenuineness  in  materials  to  sn- 
obbery  in  materials.  (In  this  sensé  see  R.  Scheffler.  Neue 
s  Rundschau.  Heft  S.  ïear  191-2. 

Meine's  verses  still  remaèn  to  us: — 
"Heaven  gray  and  everyday, 
Beautiful  South!  how  T  révère 
Thy  heaven,  thy  ^ods.." 
.v>.  I  take  as  my  farewell  to  my  readers  at  76,  and  say  with  the 
pleasant  fellow  (Prolo^^ue,  Faust  I):  — 

"Whoever  is  ended,  nothing  is  to  be  made  right  for  him, 
A   coming  man  vrill  always  be  grateful." 
;  ?»ith  ail  the  heiéhts,  that  T  find  for  the  South  supporting 
culture  and  art,  î  will  again  recall  another  word  of  warning: — 
'^■This  land,  turnsd  to  thee  alone. 
Produces  its  finest  flowersj 
To  the  earth  circle  belonging  to  thee, 
0  prefer  thy  fatherlandî" 
This  is  as  true,  as  the  South  is  great  and  beautifull 
^'To  emphasize  a  treasure  in  memory, 
That  shall  be  the  meaning  of  my  hymn.'' 
Dante^  Paradise.  Hymn  T.. 
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238.  Villa  Forcari 363 

239.  Villa  pisani 364 

240.  Villa  pisani  near  Bagnolo 3^4 

241.  Villa  ïrissiDO  near  Meledo 364 

242.  Villa  Badoero 366 

243.  Villa  Valmarano 366 

244.  Villa  Magliana  near  Rome 366 

245.  Garden,  Park  and  Terrace  plans  of  villas-  367 

246.  Snow  and  usei'ul  gardens,  etc.- -  -  ^  365 

247.  Cascade  scenery 360 

248.  Serlio  ana  Àlberti  on  garden  design  370 

249.  Pergola 371 

250.  Water  tneatres ^-- 372 

251.  Casino — 37-^ 

232.  Batû  pavillons-  -----  -___-.-_-  372 

253»  Garden  vases -_-_  372 

254.  Garden  founiams ---«- .--»--.-  373 

Section  13*  Housas-  -------------  374 

255»  Bouse  of  me  artisan-  -  ---------  -  -  -  374 

256.  House  of  tne  iiiercii&nt  -------------  375 

257«  Ûwellinis  witn  snops-  ---  --------  375 

258.  Bouse  witû  sûops  and  dwelling  above  -  -  377 

259»  Dwellings  and  nouses  for  rental 377 

260.  SiDipie  nouses  for  rental-^ 350 

261.  i'ilarete's  Bouse  of  Virtue  and  Vice 381 

262.  Jjocation  of  living  rooic 382 

Section  16.  Détails  and  internai  finisning —  387 

263.  Plintns 387 

264.  Plintn  in  two  or  tnree  divisions — 387 

265.  Belts , 386 

266.  kiain  cornice 389 

267.  Wooden  cornice — ■  -  389 

268.  Cornice  of  eut  stone 389 

269.  Brick  cornice 389 

270.  Cavetto  cornice 390 

271*  Corbelled  stories 390 

272.  Windows -^ 392 

273-  Énclosures- 392 

274.  Ornamentation —  -  392 


/ 
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275*  Windows  witû  round  lieads  or  coupled 393 

276.  Construction  of  Windows  in  brtckwork 394 

277*  Énciosures  by/pilasters  and  entablatures 394 

278.  Window  ot  Sansovino 394 

279.  Window  of  Palladio -395 

280.  Window  of  Baccio  d'Agnolo ^^393 

281.  Otûer  Windows 393 

282.  Window  of  Bramante 396 

283.  Window  closures 397 

284.  Glazing  of  Windows 398 

285.  Fixtures 403 

266.  iîixternal  winaows  and  protection  of  Windows 404 

287.  Arrangements  for  security 404 

288.  Wain  entrance  gateway — 405 

289.  Gateway  closures 407 

290.  Frames  and  fixtures 409 

291.  Door  knockers ■ 409 

292.  Nicnes ---409 

293.  Balconies 410 

294.  Balcony  supports 411 

293.  Balustrades  ana  railings- 411 

296.  Balusters 411 

297.  Iron  railmgs 412 

293.  Bay  Windows,  exteriors  and  exa^ples  412 

299.  Loigias ;, 414 

300.  Balustraaes  and  attics 415 

301.  Pediments  and  belvédères- 4l6 

302.  Cnimneys 417 

303.  Dormer  Windows 417 

304.  Covering  and  form  of  roof 418 

305.  fleraldic  ornament 418 

306.  Métal  décoration 419 

Section  17.  Courts  in  nouses  anc  palaces 420 

307.  Courts  witb  and  without  porticos- 420 

308.  Forecourt  of  ùonor- ---_ 420 

309.  Arcnitectural  development  of  courts  —  -  —  -  421 

310.  Venetian  courts 422 

311.  Free  supports 424 

312*  Angle  supports 424 

313.  Arcnivolts  and  spanarels  of  arcnes-  —  -  —  -  425 
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314.  Arcûitraves 426 

315.  Brick  arcûes . 426 

316.  Court  tacades 427 

317-  Court  designs  oi*  Palladio 42S 

316.  Court  façades  witû  coupled  colunans 429 

319»  Décoration  and  closure  of  courts 430 

Section  18.  Internai  arcûitecture  431 

320.  Doors  to  passages  and  rooms ^  —  43I 

321.  Paneling 433 

322.  Wall  panelmg  from  Pistoja 435 

323.  Ornamentation  of  Borgia  apartments 436 

324.  Painted  walls  — 439 

325.  Introduction  of  gobelins  tapestry  440 

326.  Hangings  of  Leatner,  brocade,  damask  and  paper —  441 

327.  Beam  ceilmgs 442 

326.  Vaulted  ceilings 445 

329.  Floors • 446 

330.  Fireplaces 449 

331.  Privies,  batlis  and  otner  subordinate  rooms- 451 

Section  19^  Ëquipnient  of  state  ând  living  rooms  454 

332.  Décorative  equipnient 454 

333.  Furniture 454 

334.  Surface  ornamentation  and  relief 454 

335*  Cnests  and  caskets,  wardrobes  and  cnairs-  -  -  -  -  455 

336.  Upholstered  furniture  455 

337-  îable  tops  witn  inlaid  woods  and  stones  -  -  —  -  456 

338.  ïùe  bed 456 

339.  Cnests 457 

340.  Bedsteaas  -^ 457 

341.  Majolicas 456 

342.  Plates,  disnes  and  table  pottery — —  —  459 

343.  Art  glass,  mirrors  and  frames,  cnandeliers -  459 

344.  Articles  of  luxury 460 

345.  Works  in  ivory,  etc. 451 

346.  ïapestries,  embroideries,  etc.  -  ---  —  461 

B.  Public  Buildings- 463 

Section  20.  Palaces  and  public  buildiogs-  -  -  ~  463 

a.  Palaces- —  — 463 

347.  Palaces  of  princes 4ô3 

346.  Palace  Ducal  in  Urbino-  — 4c3 
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349*  Palace  in  Gabbio 465 

350.  Palace  near  Caprarola 465 

351.  Palace  ix:  Carpi ---467 

352.  Some  otûer  palaces 468 

353.  Palaces  in  Turin 468 

354.  Palace  del  Valentino 469 

355.  Palace  oï   Stupinigi  near  Turin 469 

356.  Palace  m  wcdena- 470 

357*  Castle  in  Ferrara 471 

358.  Palace  of  fionzaga  at  Mantua 47l 

359.  Palace  Doge  in  Venice 472 

360.  palace  in  Caserta 474 

361.  F-lace  Villa  Reale  in  Milan  476 

362.  Rocca  near  Pesaro 476 

363.  Rocca  near  Civita  Castellana 477 

364.  Castle  m  GivitaveccHia -~ 475 

365.  Castles  at  Braccione  and  Rimini  —  ---  475 

366.  Castle  of  Visconti-Sforza  in  Milan 479 

367.  Gastle  at  Vigevano 480 

36s.  Castle  of  S.  Angelo  in  Rome 480 

369.  Stables 481 

b,  Tneatre  buildings 482 

370.  Ristorical  and  gênerai- '  —  462 

371.  Ciiurcû  tneatres •-  482 

37^.  Palace  tneatres  ----  -- —  -_-  453 

373^  Stages  for  tbe  mysteries 483 

374.  Ënclosed  tbeatres ■  -   484 

375»  Public  or  popular  tbeatres-  484. 

376.  Principles  of  tneatre  construction  in  Italy  —  484 

377«  Tiieatre  Olimpico  in  Vicenza 486 

37s.  Tneatre  Farnese  in  Parma 486 

379.  Tneatre  of  Serlio 468 

380.  Tneatre  of  Buontalenti 489 

381.  Tbeatres  of  tJae  Bibienas 489 

382.  Tneatre  Tordione,  Rome;  San  Carlo  in  Naples  489 

383.  Scala  in  jîilan,  Fenice  in  Venice 490 

384.  Palace  tiïeatre  in  jSaserta 490 

385.  Tneatre  as  a  building  devoted  to  tiie  art 491 

386.  Tneatre  façade  of  Ferrarese •---  —  493. 

387.  Tneatre  façade  of  San  Georgi- —  492 


717 

388.  Modem  tûeatre 492 

389.  Fature 492 

390.  Sacred  tûeatre 493 

391*  Tûeatre  for  passion  plays 495 

392.  liiatare  tHeatre 495 

0.  Universities,  muséums  and  li^raries 496 

393.lUiiiversities- 496 

394.  University  in  Padua 498. 

395.  Pavia 498 

396.  Bologna , --499 

397.  Turin 499 

398.  Parma 499 

399.  Brera  in  Milan ■ 499 

400.  Gollegio  Romano  and  Sapienza  in  Rome 499 

401.  Muséums 500 

402.  Bargello  in  Florence 501 

403.  Uffizi  in  Florence 501 

404.  Muséum  National  in  Naples  502 

405.  Muséums  in  Rome — 502 

406.  Libraries 504 

407.  Library  Malestina  in  Cesena  — 505 

408.  Library  of  S.  Marco 505 

409.  Library  Laurepziana  in  Florence  --  -  505 

410.  Library  of  Vatican  in  Rome • 506 

411.  Catnedral  library  in  Siena — '-- 506 

412.  ûtiier  libraries 507 

413.  Library  of  S.  Marco  at  Venice 508 

d.  Administrative  buildings;  commercial  508 

414.  Buildings  for  administration  etc.  — 508 

415.  Pàrtico  de'Banciii  in  Bologna 509 

e.  City  nalls 512 

416.  Gity  nalls ^ 512 

417.  Palace  del  Pretorio  in  Pienza 512 

416.  Palace  Prefettizio  in  Pesaro 513 

419.  Palace  del  Comune  in  Ancona 513 

420.  Palace  Podesta  and  Comunale  in  Bologna-  51^ 

421.  Palace  Rector  in  Ragusa 514 

422.  Palace  del  Oonsiglio  in  Verona 515 

423.  Loggia  del  Oonsiglio  in  Padua 515 

424.  Palace  Comunale  in  Brescia 516 
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425.  Palace  Pretorio  in  Ijucca 5l6 

426.  Basilioa  and  Municipio  in  Vicenza 517 

427.  Bell  and  clook  towers 51S 

428.  Historical 518 

429.  Sandials-i- 5IS 

430.  ïower  clocks 519 

431.  îower  clock  witJa  bell  and  dial  in  Vicenza/ 519 

432.  Clock  tower  in  Padua 519 

433.  Venice 520 

434.  Udine 520 

435-  Bologna 520 

436.  Signal  and  bell  towers 520 

437.  Tower  of  S.  Marco  at  Venice 520 

438.  Rebuilding  tiie  -Ôampanile 521, 

f.  Hospitals -and  asyiuffis  l'or  tûepoor -  -  522 

439*  Hospitals 522 

440.  Hospital  Maggiore  in  Milan 522 

441.  Hospital  S.  Spirito  in  Rome 524 

442.  Hospital  degli  Innocenti  in  Florence 525 

443.  Ragusa 525 

444.  Genoa 525 

445-  Pistoja 52Ô 

446.  Hospital  for  plague  in  Verona  ----- 526 

447.  Almsûouses ^ 527 

448.  Genoa ■' 527 

449.  PaleriDO 527 

450.  Milan  and  Naples • 527 

g.  Prisons • 527 

451.  Prisons  in  Rome  and  Venice 527 

452.  Prisons  for  isolated  confinement 527 

n.  Granaries,  excûanges,  markets  etc.  —  528 

453.  Granaries 528 

454.  Exchanges 529 

455*  Mints 529 

456.  Market  nalls 529 

457.  Loggias  - 530 

i.  State  workshops^  Docks,  Magazines,  etc. 531 

458.  State  worksliops 531 

459»  Inns  and  places  for  enjoyinent 532 

460.  Publie  batùrooms 532 
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k.  Public  t'oantains 533 

461./ Public  fountains 533 

462.  Isola-ted  î'ouDtainB 534 

463*  Fountains  treated  as  purely  arcnitectural  534 

464.  Fountains  witn  statues 534 

465.  Affimanati  tountain 535 

466.  'i'artarugâe  fountain 535 

4Ô7.  îriton  fountains 535 

460.  Neptune  fountain  in  Bologna  53^ 

469.  Architectural  wall  fountains-  ---«  537 

470.  Fountain  of  ïrevi 537 

471.  Fountain  Paola 537 

1.  Monuments 533 

472.  iquestrian  statues 53ô 

473»  iiiQuestriân  statue  of  Gattamelata  in  Padua 538 

474.  Ëquestrian  statue  of  Colleoni  in  Venice  53B 

475-  fiiquestrian  statues  of  Ferdinand  and  Cosiffio 539 

476.  Cnaracteristics  of  equestrian  statues — 539 

477-  Mode  of  advance 540 

478.  Pedestal 543 

479.  Statues  in  relief 544 

480.  Monumental  figure  in  nicne  or  siirine- 544 

481.  Standing  ana  seatea  isolated  figures-  545 

482.  Antique  obelisk  as  décoration»  of  a  Place 545 

483«  Obelisks  of  tne  Renaissance 54ô 

464.  Antique  spiral  columns 546 

485»  Triumpûal  arcnes- 546 

486.  Masts  for  flags  -  ■ 547 

487.  Columns  for  statues 547 

m.  City  gâtes  and  bridges 548 

488.  City  gâtes 548 

469.  îriumpûal  gâtes  and  arcnes-  — 549 

490.  BriQges 549 

491.  Monumental  structures  for  bridges  551 

492.  Bridges  at  Kiakta  and  Alcantara 551 

493.  Bridge  at  S.  Cnamas 552 

494.  Bridge  neads 552 

495»  Iroû  as  a  material  aiamg  construction 554 

496.  Artistic  treaiœent  of  steel  structures-  554 


720 

497»  Artistic  style  for  bridges  and  portais 555 

n.  Ôemeteries 557 

498.  Cemeteries 557 

Section  21.  Plans  oi  cities,  public  Places 55ô 

499.  Introduction > 55S 

5OÛ.  Extensions  and  adda,tions —  --  —  --  —  —  559 

501.  Filarete  on  laying  out  cities 559 

502.  Place  in  Vigevano 560 

503.  Place  in  Pienza  -  — 56I 

504.  Unity  oï  builaings  around  cûief  place  -  56i 

505.  Market  Place  in  Verona- —  ---  — 562 

506.  Places  of  différent  forais  ---  — 562 

507.  Irregular  Places —  —  563 

5O6.  Influence  of  governaent  on  palaces 566 

509.  Course  01  streets — 566 

510.  Centripetal  arrangemem.  1 — —  ■ -r  566 

511.  Milan —  566 

512.  Course  of  streets  in  RoiEe 567 

513»  Motive  in  course  of  streets  -  --  —  --  567 

514.  Square  blocks  in  Turin  and  iSovara  -  -  -  —  -  -  560 

515*  Hippodomic  plan  of  streets- 566 

516.  Idéal  City- ----._--_-  56c, 

517-  Décoration  of  Places-  -  -  -  —  --  569 

5I6.  Sky  line  of  tne  city i- 573 

519»  pomes  and  towers- 574 

520.  Skyscrapers  in  S.  Cimigiano,  Bologna,  etc.-  574 

c.  ëcclêsiasîical  struciures. 576 

Section  22.  General. .---  --.-  576 

521.  Survey 576 

522.  Houses  of  deities  of  tne  Greeks —  —  577 

523.  West  Roman  temple  structures-  -  ----  575 

524.  Byzantine  temples  and  cnurcnes ----  350 

525.  Mediaval  Ciiristian  Houses  of  God-  -------  552 

526.  Cnurcnes  of  Renaissance  in  Italy —  —  5ô3 

527.  Massiveness  of  tne  Inteeior  -  —  ---  —  —  555 
52s.  iiicclesiastical  style  ana  treatuent  of  foriEs  -  -  5^6 

529.  Orientation 567 

530.  Ciiurcn  plan;  basilican  arrangeaient 567 

531»  Flans  witn  one,  tnree  or  five  aisles 566 

532.  Basilicas  witn  piers  and  witn  coluicns  -  —  —  569 
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533«  Vestibule 589 

534.  Hall  cûurciies  , ;"-591 

535.  Cross  sections  of  eotâic  ciiurclies 591 

536.  Transverse  aisle  ana  transepts 592 

537^  Altar  space  and  cùapels 592 

53B.  DoHie  over  intersection 593 

539-  Crypts • ---595 

540.  îowers,  position  and  treatment 595 

541.  Latin  cross  witn  dôme  over  crossing- 59^ 

542.  Crossing  towers 596 

543.  Crown  of  tne  doiBe 6OO 

544.  Lantern  addition  at  vertex 60Q 

545.  Organic  connection  of  bell  toirers  and  nave —  -  ôûl 

546.  Simple  bell  turrets 602 

547.  Rural  câurcûes —  Ô03 

546«  Internai  décoration  --------  -«--  504 

549.  Sacred  precincts- 605 

550#  Crossing  towers • 605 

551*  Sacristies — 6O6 

Section  23.  Plans,  Ëxteriors  and  interiors 6OS 

552.  Influence  of  âarly  Christian  arcnitecture  6O8 

553*  protoreaaissance- « 608 

554.  Antique  and  mediaeval  influences-  6O6 

555*  Antique  tendency —  , 6O6 

556»  Façade  forms  of  basilican  plans  -  ----  61O 

557-  Connecting  tiie  pediment  breaks 6IO 

558*  Âiffi  and  reality 611 

559*  Mediaeval  tendeocy 6l2 

560.  Oratorios  and  cnapels — —  —  6l2 

561.  Façades  witû  spécial  forms  of  roofs  —  613 

562.  Structural  material  of  façades —  ---  6l4 

563.  Structural  détails 6l4 

564.  ForiES  of  plintn 614 

565.  Forms  of  portais 615 

566.  Door  leaves  of  wood  and  of  bronze  -  -  -  -  617 

567.  Forms  of  Windows — 6IS 

568.  Glazing  tâe  window  openings  620 
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